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Masdienu straujaja, notikumiem un parmainam bagataja laikmeta
més bieZi neverigi paejam garam izcilam vertibam, ko radijusas
iepriek3éjas paaudzes un kas ir pamata musu sasniequmiem. It ka
pats par sevi saprotamais klust no jauna atklajams, ja spéjam but
vérigaki. Sastopoties ar saglabatiem kultiras mantojuma Sedevriem,
jaapzinas, ka vienmer ir bijis kads, kas par Sim vértibam ir ripéjies, jo
pasas par sevi tas pastavet nespej.

Kultdras mantojuma aizsardzibas specialistu, pétnieku, restauratoru,
ipasnieku un lietotaju rokas tiek nodotas izcilas vertibas. Vesturiska
objekta liktenis ir atkarigs no katra So intereSu grupu dalibnieka
kompetences, sadarbibas spéjam un godaprata. Kultaras mantojuma
aizsardzibas darbs nav iedomajams bez profesionalas restauracijas.
Restauracijas procesa specialisti sabiedribai atdod no pamestibas
un iznicibas izglabtas kultiras vertibas, kuras iequldita profesijas
milestiba, uzticiba vértibu saglabasanai, neizsikstosa energija,
rapigs un pacietigs darbs, neapslapéjama velésanas péc iespéjas
vairak atklat un dzilak saprast objektu, nesteidzoties, atbildigi un ar
augstakajam profesionalisma prasmém no jauna izcelt $is vertibas
apbrinosanai. Restauracijas jedziens tradicionali nozime ar zinatnisku
izpéti pamatotu kultarvesturiska objekta vai atsevisku ta dalu
atjaunosanu, lietojot originalam atbilstoSus materialus, metodes un
tehnologiju. Tas nenozime, ka restauracija saglabajama tikai objekta
pati senaka substance. Ari uzslanojumi — kvalitativi ieprieksejo laiku
parveidojumi, pat atsevisku elementu zudumi, bojajumi un dabiskais
nodilums — ir sava laika lieciba un kulturvésturiska vértiba.
Musdienu sabiedribai japievers lielaka uzmaniba restauracijas
nozares un profesijas attistibas nakotnes izaicinajumiem. Stiprinot
profesionalitati, kultiras mantojuma sargatajiem jaspéj atrast
veiksmigaku dialogu ar sabiedribu, jo ir japanak labaka autentiskuma
izpratne, originalas, vesturiskas substances informativas un sajutu
radosas nozimes novértésana un dzilaka cieniSana. Restauracija
ir skaista profesija! Ta saskaras ar |oti daudzpusigu radoSumu un
vistiesak atklaj atbildibu pret nakotni!

JURIS DAMBIS

Dr. arch., Nacionalas kultiras mantojuma parvaldes vaditajs

In today’s rapid era full of events and change, we often neglect
the outstanding treasures created by previous generations and
underpinning our achievements. The apparently self-evident could
become a new discovery, if we were just a little more observant. When
encountering these preserved cultural heritage masterpieces, it must
be recognised that there has always been someone who has cared for
these treasures because they are unable to survive on their own.
Outstanding treasures are passed into the hands of the cultural
heritage protection specialists, researchers, restorers, owners and
users. The fate of a historical object depends on the competence,
collaboration competencies and integrity of each member of
these interest groups. Cultural heritage protection work cannot
be conceived without professional restoration. In the process of
restoration, professionals return to society cultural treasures saved
from abandonment and decay. The profession invests its love and
trust into the preservation of these treasures through inexhaustible
energy, as well as careful and patient work. It has an undeterred
desire to discover and understand these objects as much as possible
bringing these treasures back to be admired again unhurriedly and
responsibly using the highest professional skills. The concept of
restoration traditionally means the restoration of a cultural and
historical object or of certain parts thereof based on academic
research, using materials, methods and technology appropriate to the
original. This does not mean that only the oldest substance within
the object should be preserved through the restoration. Other layers,
high quality transformations from previous times, even the losses,
defects and natural wear of individual elements are also evidence of
their time and bear cultural and historical value.

Today’s society needs to pay more attention to the future challenges
of the restoration field and the development of the profession. By
strengthening professionalism, the cultural heritage gquardians
should be able to establish a more successful dialogue with society,
as a better understanding of authenticity, an appreciation and
respect for the informative and sensation stimulating significance
of the original historical substance must be achieved. Restoration is
a beautiful profession! It faces very versatile creativity and reveals
responsibility for the future in the most direct way!

JURIS DAMBIS
Dr. arch., Head of National Heritage Board
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TASU MUIZA

Grobipas novads, Medzes pagasts

Restauracijas darbu veicgji: arhitekte Kristine Veinberga;

darbu izpilditaji SIA “Arhitektoniskas izpétes grupa”, SIA“Grobinas SPMK",

SIA “Interjeru darbnica”, SIA “Koku Darbnica’, SIA “Ugales érgelbiives darbnica’, IK
“Raituma krasu darbnica”, Roberts Jonaitis, Maris Gulbis, Ainars Rullis,

Girts Bérzins, Inese Sidraba, u.c.

Restauracijas laiks: kops 1998. gada

Kurzemé, netalu no Liepajas, Alandes upes ieleja atrodas TaSu muizas
komplekss. Rakstitajos avotos vieta (Telse) pirmo reizi pieminéta 1253. gada,
bet Telses muiza — 1501. gada. TaSu muizas Kungu maja bavéta 1734. gada,
to skarusas parbuves 19. gadsimta vida un 20. gadsimta sakuma. Celtnes
vertibu kopumu veido tas telpiskais risinajums ainava, vesturiska planojuma
struktura, galvenas ieejas portals, baroka stila kamini, akmens platnu grida
halle, parkets, sienu paneli, 19. gadsimta sakuma ardurvis, logi, kapnes u.c.
vertigi elementi. Sis vietas atdzimSana sakusies lidz ar 1998. gadu, kad savu
darbibu uzsaka biedriba “Tasu muiza”. Muizai ir laiméjies ar profesionaliem un
veértibu izprotosiem saimniekiem. TaSu muiza parsteidz jebkuru apmeklétaju
aripasi veltitu uzmanibu autentiskuma un originalas substances saglabasanai.
Katrs muizas eku originalo konstrukciju un virsmas fragments tiek saudzéts ar
vislielako rapibu. lzveléta restauracijas filozofija apzinati tiecas vésturiskaja
struktura iejaukties pec iespéjas mazak, katram elementam pieskirot nozimi
un laujot originalam dzivot. Vesturisko éku izmanto3ana visa atjaunosanas
procesa pakartota vertibu saglabasanai. Demonstrétas amatniecibas prasmes,
tradicionalu, videi draudzigu materialu lietojums, virsmu faktdras un izcelta
patina rada Tpasu un neaizmirstamu noskanu.

THETASI MANOR

Grobipas novads, Medzes pagasts

Restoration works performed by: architect Kristine Veinberga;

contractors SIA Grobinas SPMK, SIA Interjeru darbnica, SIA Arhitektoniskds izpetes
grupa, SIA Koku Darbnica, SIA Ugales érgelbiives darbnica, |K Raituma krasu darbnica,
Roberts Jonaitis, Maris Gulbis, Ainars Rullis, Girts Bérzins, Inese Sidraba, etc.
Restoration period: since 1998

The Tasi Manor complex in Courland is located in the valley of the River Alande
not far from Liepaja. The place (Telse) was first mentioned in written sources
in 1253, but the Telse Manor — in 1501. The Tasi Manor master’s house was
built in 1734 and was rebuilt in the early-19" century and the early 20™
century. The totality of the building’s value is formed by its spatial solution
in the landscape, the historical planning structure, the main entrance portal,
the Baroque style hearths, the stone floor slabs in the hall, the parquetry, the
wall panels, the early 19" century external doors, windows, stairs and other
valuable elements. The rebirth of this place commenced in 1998, when the
Tasi Manor Society commenced its activities. The Manor has been lucky to
have professional owners who understand its value. The Tasi Manor surprises
all visitors with the specially dedicated attention to authenticity and the
preservation of its original substance. Each fragment of the Manor building’s
original construction and surface is conserved with the greatest care. The
chosen restoration philosophy deliberately strives to interfere as little as
possible with the historical structure, valuing each element and allowing the
original to live on. The use of the historical building has been subordinated
to the preservation of its values during the entire renovation process. The
demonstrated trade skills, the use of traditional environmentally friendly
materials, the surface texture and the highlighted patina create special and
unforgettable mood.

. Dambis

Attéli / Photo: biedriba “Tasu muiza”
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DZIVOJAMAS EKAS VENTSPILI, TIRGUS IELA

Tirgus iela 11, Ventspils

Restauracijas darbu veicgji: arhitektoniski makslinieciska inventarizacija,
projektésana — SIA “Arhitektoniskas izpetes grupa’, arhitekte Marina Mihailova
Restauracijas laiks: 2003-2015

Nezeligais laika zobs nav atstajis daudz liecbu par dzivi krietni senaja
Kurzemes pilséta Ventspili, tapéc izcila nozime pieskirama katram objektam,
kas So liecibu sniedz. Eka Tirgus iela 11 ir Tpasi laimigs gadijums gan bagatiga
kultaras slana dél, gan ari pasreizéja ipasnieka attieksmes zina. Ta ir viena no
reprezentablas baroka laikmeta Kurzemes pilsétu dzivojamas ekas paraugiem.
IIgstosi pienacigi neapsaimniekota, €ka bija kritiska stavokli. Tai nonakot
privatipaSuma, uzsakta izpéte, kuras laika atklats ieverojams daudzums 17.—
19. gadsimta monumentalas glezniecibas artefaktu un buvmakslas reliktu.
Eka rekonstruéta par viesu namu un restoranu, veicot fasazu, vesturiska
planojuma pamatstruktarasunnozimiguinterjeraelementu (mantelskurstena,
griestu un sienu koka elementu un to gleznojumu, durvju, mra sienu apdares
u.c.) restauraciju. Péc ipasnieka iniciativas uz éku parvietots valsts nozimes
makslas piemineklis — 18. gadsimta ardurvis no sagruvusas ékas Baznicas
iela 8, Ventspilt, ko Tpasnieks ir restaurgjis un kas tagad rota ekas Tirgus ielas
fasadi. Veikta vecakas ekas dalas telpu restauracija, atjaunojot planojumu,
restauréjot senos apgleznotos siju griestus, iebivejot interjera rekonstruétu,
melni glazétu podinu krasni, veicot telpu sienu apdares restauraciju, iekartojot
stilistiski un funkcionali atbilstoSu interjeru restorana vajadzibam.

RESIDENTIAL HOUSES ATTIRGUS STREET, VENTSPILS

Tirgus iela 11, Ventspils

Restoration works performed by: architectural and artistic investigation, design —
SIA Arhitektoniskas izpétes grupa, architect Marina Mihailova

Restoration period: 2003-2015

The pitiless ravages of time have left little evidence about life in the past in the
old town of Ventspils, thus making each building that can provide a story about
the past even more important. The building at 11 Tirgus Street is a particularly
fortunate case due to its rich cultural layer and also the attitude of its current
owner. It is a fine example of a Baroque living house of the Courland region.
After long years of insufficient maintenance the house was in critical condition.
When it became a private property, investigation started during which a large
number of the 17-19™ century artefacts of monumental painting and relics of
construction art were discovered.

The building has been reconstructed into a guest house and restaurant, after
restoration of the facade, principal historical arrangement structure and
important interior elements (the mantel chimney, wooden elements and
paintings of ceilings and walls, doors, masonry wall finish, etc.). Upon the
owner’s initiative a national heritage object — the 18™ century door from a
collapsed building at 8 Baznicas Street, Ventspils — was moved to the building
and restored. The door now adorns the building’s facade facing Tirgus Street.
The rooms of the oldest part of the building have been restored in their original
arrangement; this included restoration of the old painted beam ceiling and
installation of a reconstructed black glazed tile stove, restoring the wall finish
and creating a stylistically and functionally fitting interior for the needs of the
restaurant.

D, Coldere, P Blims

Attéli / Photo: K. Burvis, J. Presnikovs, |. Apmane
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SABILES SINAGOGA

Strautu iela 4, Sabile
Restauracijas darbu veicgji: arhitekts M. Liepa
Restauracijas laiks: 2000-2004

Abavas ieleja, gleznaina mazpilséta Sabile ka viena no pilsétbuvnieciska
téla izteiktam dominantém savu vietu ienem Sabiles sinagoga. 1890. gada
Abavas upes labaja krasta celta sinagoga Sabiles ebreju kopienai kalpojusi
lidz Otrajam pasaules karam. Padomju okupacijas laika no 1950. gada eku
izmantoja ka sporta zali, 20. gadsimta 80. gadu vidu to parnéma Sabiles
auglu un darzenu kombinats, pielagojot noliktavai. Péc Latvijas neatkaribas
atgusanas 20. gadsimta 90. gadu sakuma télnieks O. Feldbergs rosinaja
sinagogu parnemt fondam “Abavas ieleja” un taja izvietot makslas centru.
Idejas 1stenosanai Valsts kulturas piemineklu aizsardzibas inspekcijai izdevas
piesaistit starptautisku finansejumu saistiba ar Eiropas Padomes pilotprojektu
“Abavas ieleja”. 2000. gada Valsts kultaras pieminek|u aizsardzibas inspekcija
parakstija ligumu ar Zviedrijas Nacionalo kultiras mantojuma parvaldi par
sadarbibu UngurmuiZas, Ramavas muiZas un Sabiles sinagogas restauracija,
pieredzes apmaina, restauratoru un amatnieku apmaciba un informacijas
izplatidana. Zviedrijas valdiba pasakumam pieskira 11 miljonus zviedru
kronu. Veiksmiga divu valstu specialistu kopdarba ar vislielako rapibu tika
saglabats katrs degradétas vésturiskas celtnes oridinalo substanci veidojoss
un autentiskumu raksturojoss elements un sinagoga pilsétvidé atguva savu
kadreizejo vizualo telu.

THE SABILE SYNAGOGUE

Sabile, Strautu iela 4
Restoration works performed by: architect M. Liepa
Restoration period: 2000-2004

The Sabile Synagogue is located at the Abava Valley, in the picturesque small
town of Sabile, as one of the key buildings in the urban landscape. In 1890,
the Synagogue, built on the right bank of the River Abava, served Sabile’s
Jewish community until World War II. During the period of Soviet occupation
from 1950, the building was used as a sports hall, but in the mid-1980s it was
taken over by Sabile’s fruit and vegetable complex and adapted as a warehouse.
After Latvia regained its independence in the early 1990s, sculptor 0. Feldbergs
promoted the idea that the Synagogue should be taken over by the Foundation
Abavas ieleja and an art centre should be created in it. The State Cultural
Monument Protection Inspectorate was able to attract international funding
associated with the Council of Europe’s Pilot Project Abavas jeleja to implement
the idea. In 2000, the State Cultural Monument Protection Inspectorate signed
a contract with the Swedish National Heritage Board regarding cooperation on
the restoration of the Ungurmuiza, Ramava Manor and the Sabile Synagogue,
the exchange of experience, the training of restorers and tradesmen and the
distribution of information. The Swedish government allocated 11 million
Swedish kronor to the activity. In the successful joint work by the specialists from
the two countries, each degraded element, forming the original substance of the
historical building and characterizing its authenticity, was preserved with the
greatest care, and the Synagogue has now regained its former visual appearance
in the town environment.

. Dambis

Attéli / Photo: E. Sulcs, J. Dambis, A. Holms
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GLEZNAS“KRISTUS SVETI BERNUS” (JOHANS
/AMUELS BENEDIKTS GRUNE, 1823, AUDEKLS, ELLA)
RESTAURACIJA

Talsu Evangeliski luteriska baznica, Talsi, Baznicas laukums 4
Restauracijas darbu veiceji: Janis Bokmanis, Dmitrijs LaScetko, Zane Kelere
Restauracijas periods: 2012.-2018. g.

19. gs. pirmaja ceturksni vachaltieSu gleznotaja J.S.B. Grunes darinata
altarglezna pieder nedaudzajiem $i meistara lidz musdienam saglabatajiem
darbiem. Laika ritéjuma glezna bija bojata un daléji pargleznota. 20. gs.
20. gados to labojis makslinieks Zanis Sunins. Audekla zuduma vieta darba
lejasdala bija piesuts liels ielaps, labojuma laukums apgleznots. 20. gs. otraja
pusé glezna nonakusi Rundales pils muzeja, kur restauracijas darbnica veikta
gleznas tehniska stabilizacija, tas virsma noklata ar zidpapira uzlimem.
Gleznas restauracija sakta 2012. gada un notikusi vairakos posmos. Sakot
darbu, konstatéti vairaki audekla plisumi, caurumi un deformacija, krasu slana
pacélumi un pargleznojumi, kas skarusi originalo krasu slani.

Restauracijas gaita nostiprinats krasu slanis, planinata laka, nonemti
pargleznojumi un uzliktais ielaps. Likvideti audekla plisumi un caurumi,
glezna dubléta uz jauna audekla. Krasu slana un grunts zudumu vietas
ieklata restauracijas grunts, veikta tonéSana un punktésanas tehnika tonali
rekonstruéts gleznojums, virsmai uzklata laka. Restauréts un nostiprinats ari
originalais kilramis.

Paveiktie restauracijas darbi stabilizejusi gleznas tehnisko stavokli un dod
iespéju novertet i romantisma laikmeta glezniecibas parauga makslinieciskas
kvalitates, ka arT autora maksliniecisko rokrakstu.

RESTORATION OF PAINTING CHRIST BLESSING THE

CHILDREN (JOHANN SAMUEL BENEDICTUS GRUNE, 1823)

Talsi Lutheran Church, Talsi, Baznicas laukums 4
Restoration works performed by: Janis Bokmanis, Dmitrijs Lascetko, Zane Kélere
Restoration period: 2012-2018

The altarpiece by Baltic German painter Johann Samuel Benedict Grune
belongs to a handful of works created by the painter in the beginning of the
19™ century that have been preserved until today. In the 1920s, the painting
was repaired by artist Zanis Sunin$ who sewed on a large patch at the lower
part of the canvas where a part of the canvas material was lost, and painted it.
In the 2" part of the 20™ century, the painting was relocated to the Museum
at the Rundale Palace where it was stabilised and its surface covered with silk
tissue paper.

Started in 2012, the restoration of the altarpiece took place in several stages.
Upon starting the work, it was found that there were a number of tears and
holes in the canvas, as well as canvas distortion and lifting of the paint layer.
The overpainting that was performed during the repairs in the 20" century
had also penetrated the layer of original paint and the layer of varnish had
darkened. During the restoration, tissue paper was removed, the paint layer
secured, the layer of varnish was made thinner, overpainting and the sewed-
on patch were removed. Tears and holes in canvas were fixed and the painting
lined to the back. Restoration priming was applied in places where the paint
layer and primer were lost, this was followed by toning and tone reconstruction
of the painting applying the dotting technique on the largest lost area; the
painting was covered with varnish. The original wedge frame is now restored
and secured, and the back of the painting covered with diffusion coating.

The restoration work that has been carried out has preserved the condition of
the painting. As a result of this work it is now possible to appreciate the high
quality of this example of Romantic art, as well as the painter’s unique style.

R Kaminska

Attéli / Photo: D. Lascetko, Z. Kélere
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BILAVU VELNA LAIVAS REKONSTRUKCIJA

Talsu novads, Lubes pagasts

Rekonstrukcijas darbu veicéji: Latvijas Universitates un Latvijas vestures instituta
arheologi A. Vaska un J. Graudona vadiba

Rekonstrukcijas laiks: 1999

Bilavu Velna laiva ir viens no pieciem zinamajiem véla Bronzas laikmeta
laivveida akmens kravuma senkapiem Latvija. ApbediSana akmens
laivas bija tipiska Skandinavijas tradicija kops neolita beigam lidz
vikingu laikmetam. Bilavu Velna laivas pirmos arheologiskos izrakumus
veica J. Dérings 1863. gada. Mazak postitaja akmens laivas iekSpusé zem
augsnes virskartas atklats nelielu laukakmenu brugis, zem ta trijos limenos
atklatas 10—12 no planam akmens plaksném veidotas kameras. To pildijuma
bija ar degusiem cilvéku kauliem, oglitém un trauku lauskam jauktas smiltis.
1999. gada rekonstrukcijai izvéleta dienvidaustrumu Velna laiva, kam bija
saglabajudies borta akmeni. Pirms rekonstrukcijas ta vélreiz arheologiski
izpetita, konstatejot, ka laivas iekSpuse bijusi 3 lidz 4 apbedijumi, viens no
tiem, iespéjams, ievietots mala urna.

Rekonstrukcija veikta, pamatojoties uz arheologiskas izpétes rezultatiem.
Pavisam laivai savas vietas vai ar nedaudz izkustinati no sakotngjas vietas
bija 20 akmeni. Zudusie 17 akmeni aizvietoti ar tuveja apkartné atrastiem.
Senak izlauzto akmenu vietas varéja noteikt péc ar tumsu zemi pilditiem
gravisiem un balsta akmeniem tajos. Laivas iekSpuse piebérta ar gaiSu smilti
un noblietéta, péc tam 1-2 kartas noklata ar ieprieks izrakumos atrastiem,
10-15 cm lieliem brugejuma akmeniem. Vidusdala ka savdabigs eksponats
ievietota akmens plaksne, ko parrakuma atrada arheologisko izrakumu laika.
lespéjams, ta bijusi apbedijumu kameras segplaksne.

THE RECONSTRUCTION OF THE BILAVI DEVIL'S BOAT

Talsi Municipality, Lube Parish

Reconstruction works carried out by: Andrejs Vasks and Janis Graudonis from the
Institute of Latvian History at the University of Latvia

Reconstruction period: 1999

The Bilavi Devil's Boat is one of five known stone ship burial sites in Latvia
dating back to the late Bronze Age. Burying people in stone ships was a
customary practice in Scandinavia from the Neolithic times through to the
Viking Age. The first archaeological excavation of the Bilavi Devil’s Boat was
carried out by Julius Déring in 1863. A paved layer made up of small rocks
was found under the topsoil in the less damaged interior of the stone ship.
10-12 chambers in three layers made up of thin stone slabs were found under
the paving. These were filled with a mixture of sand, charred human bones,
charcoal and fragments of pottery.
The southeast Devil’s Boat was chosen for reconstruction in 1999. The stones
making up the sides of the ship had been preserved. Before reconstruction
began it was archaeologically studied once more, and it was discovered that
the ship contained traces of 3 or 4 burials, the remnants of one of which had
possibly been placed inside a clay urn.
The reconstruction was carried out based on the results of the archaeological
study. A total of 20 stones were either in their original places, or only slightly
displaced. The 17 stones that were missing were replaced with ones found
nearby. The original places where these stones had been could be recognised
by holes that had been filled with darker earth, as well as by the supporting
stones placed there. The inside of the ship is filled with light, tightly packed
sand that has been covered by 1 or 2 layers of the 10-15 cm small paving rocks
that had been found in the previous digs. A stone slab excavated during the
archaeological dig has been placed in the middle as a special exhibit. It is
possible that this slab had been the cover for the burial chambers.

S. Zime

Attéli / Photo: S. Zirne, A. Vasks
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UGALES BAZNICAS ERGELES

Ventspils novads, Ugales pagasts, Ugale
Restauracijas darbu veicéjs: Janis Kalnins, Ugales érgelbiives darbnica
Restauracijas laiks: 1996-2005

Ugales baznica celta 1697. gada. Erdeles 1701. gada pabeidza baveét
Kornélijs Raneuss (Cornelius Rhaneus), kurs ir vairaku instrumentu autors
un ieverojamaka persona Kurzemes érgelbave 17.-18. gadsimtu mija.
Sim ts. Hamburgas tipa érgelém ir 28 registri un 2 manuali, un tas ir
viens no senakajiem neparbivétajiem instrumentiem Eiropa. Vienlaicigi
ar eérgelem radits ari kokgriezumiem bagatigi rotatais érgelu prospekts,
kas ir vienigais zinamais Ventspils koktéinieka Mihaela Markvarta darbs.
Raksturigi baroka laikmetam, akantu vijumos ietvertas figuras bija aktivas
muzikala priekSnesuma dalibnieces. Tacu tas, ka kokgriezumi nav krasoti,
ir tikai apstaklu sakritiba, jo 1999. gada, kad Rigas Celtniecibas koledzas
audzekni restauratores A. Podzinas vadiba attirija prospekta kokgriezumus
no netirumiem un restauréja koka skulpturas, atklajas, ka koka virsmas bija
gatavotas krasosanai.

1986. gada veikta instrumenta tirisana, un péc ilgaka partraukuma stabules
ieskanejas. Tacu tikai 1993. gada Ugalé sabrauca vairaki specialisti un
ergelnieki no Vacijas (Ginters Boitlings, Johans Baumans, Bartels Immers)
un Zviedrijas (Hans Ula Eriksons, Mads Cersgards), lai apspriestu, ka unikalo
instrumentu metodologiski pareizi restaurét. Lidz 1996. gadam tika izstradata
restauracijas programma, kas paredzéja instrumenta rekonstrukciju uz stavokli
1701. gada. Ergeles restaurétas, maksimali pietuvinot to stavokli sakotnéjam,
ciktal to atlava pieejama informacija.

THE UGALE CHURCH ORGAN

Ventspils novads, Ugales pagasts, Ugale
Restoration works performed by: Janis Kalnins, Ugale organ-building workshop
Restoration period: 1996-2005

The Ugale Church was built in 1697. In 1701, the organ of the church was
completed by Cornelius Rhaneus, who is also the author of several other
instruments and the most important organ-builder in the region of Courland
at the turn of the 18™ century. This so-called Hamburg-type organ has 28
registers and 2 manuals, and it is one of the oldest instruments in Europe
that has never been rebuilt. Contemporaneous with the organ itself is the
organ front richly decorated with wood carvings. It is the only known work
of Michael Marquardt, a wood-carver from Ventspils. Typically for the baroque
age, the figures surrounded with acanthus twines were active participants of
the musical performance. The fact that the wood carvings are not painted is
just a coincidence, because in 1999, when the students of the Riga Technical
College led by restorer A. Podzina cleaned the wood carving of the organ front
from dirt and restored the wooden sculptures, it was discovered that the wood
surfaces had been prepared for painting.

The instrument was cleaned in 1986, and the pipes sounded again after along
time. However, only in 1993 several experts and organists (Giinter Beutling,
Johannes Baumann, Bartelt Inmer from Germany, Hans Ola Ericson, Mads
Kjersgaard from Sweden) came to Ugale to discuss the most appropriate
methodology for restoring this unique instrument.

By 1996, the restoration program was developed, according to which the
organ was to be restored to its original condition in 1701. The organ has been
restored by keeping it as close to the original as the available information
permitted.

D, Coldere, J. Kalnips
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VENTSPILS VIDUSLAIKU PILS

Janaiela 17, Ventspils

Restauracijas darbu veicgji: arhitekts Peteris Blims, SIA “Konvents”; darbu veicéji
SIA “Pilshuve”

Restauracijas laiks: 1997-2000, 2011-2012

Livonijas ordena pils Ventspili (14. gs. vidus) ir vecaka konventa tipa
pils Latvija, kas ar atseviskam velaku laiku izmainam saglabajusies lidz
masdienam. 1827. gada veikto parbavju rezultata konventa pils areji iequva
ampira veidolu, kas saglabajies vel Sodien. Pili bija iekartots cietums,
pilskunga dzivoklis un torni — locu novérosanas postenis.

1980. gada nepardomatas rekonstrukcijas rezultata boja gaja daudz
originalas materialas substances — nokalts apmetums un mainits
starpstavu parsequms. No 1995. lidz 1997. gadam veikta pils zinatniska
izpete (arh. I. Dirveiks, J. Zviedrans, Z. BikSe u. c.).

AtbilstosSi muasdienu kulturas mantojuma aizsardzibas un saglabasanas
nostadném izstradata pils izmantosanas un attistibas koncepcija, pirms tam
studejot detalu analogijas un substances saglabasanas metozu piemérus
Somija, Zviedrija un Danija. Pamatojoties uz analogijam un pils izpétes
rezultatiem, izstradati telpu interjera priekslikumi. Ventspils pils restauracijas
autori par mérki pasludinaja jaunu attieksmi pret originalu un t.s. teorétisko
restauraciju, par prioritati izvirzot autentiskumu, patiesumu un visu
vesturisko izmainu vienlidznozimigumu. Cik vien iespéjams, ir saglabats telpu
vesturiskais izskats; misdienu funkcijai nepiecieSamie elementi ir moderni,
lakoniski un kontrastejosi ar vesturisko vidi. Tie ir pakartoti galvenajam —
originala materiala, buvdetalu utt. demonstréjumam, tatu vienlaicigi ir
perfekta musdienu dizaina un tehniskas varésanas paraugs.

VENTSPILS MEDIAEVAL CASTLE

Janaiela 17, Ventspils

Restoration works performed by: architect Péteris Bliims, SIA Konvents; contractors
SIA Pilsbiive

Restoration period: 1997-2000; 2011-2012

The Livonian Order’s Castle in Ventspils (mid-14™ century) is the oldest convent
type castle in Latvia with individual changes from later times, which has been
preserved up until today. As a result of the rebuilding undertaken in 1827,
the convent castle obtained the appearance of the Empire style, which has
still been preserved today. There was a prison set up in the Castle and an
apartment for the lord of the manor, with an observation post in the tower.
In 1980, a lot of the original substance of the material was destroyed due toiill-
considered reconstruction — the rendering was removed, and the inter-floor
ceilings were changed. Scientific research was undertaken on the Castle from
1995 to 1997, (architects I. Dirveiks, J. Zviedrans, Z. Bike et al).
A concept for the use and development of the Castle was developed according
to the contemporary cultural heritage protection and preservation approaches,
after studying examples of detail analogy and substance preservation
methods in Finland, Sweden and Denmark. Based on analogies and results
from research on the Castle, proposals were developed for the room interiors.
As a goal, the authors of the restoration of the Ventspils Castle announced a
new attitude towards the original and the so-called theoretical restoration,
nominating authenticity, genuineness and the equal importance of all
historical changes as the priority. As far as possible, the historical appearance
of the rooms has been preserved; elements which are required for modern
functioning are modern, laconic and in contrast to the historical environment.
They are subordinated to the key goal — the demonstration of the original
material, building detail etc., but at the same time, it is a perfect example of
contemporary design and technical possibility.

1. Zilgalvis

Attéli / Photo: E. Sulcs, J. Zilgalvis, 1. Berga- Muizniece, A. Meiers
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LIEPAJASVALSTS 1. GIMNAZIJA

Ausekla iela 9, Liepaja

Restauracijas darbu veicéji: izpéte — Kristine Veinberga, Juris Zviedrans;
restauracijas projekts — lize Meksa, SIA “Wonderfull”; darbu izpilditajs SIA “UPTK";
darbu vaditajs Sergejs Duks

Restauracijas laiks: 2013-2017

Atjaunota, saglabata un vairak neka gadsimtu sena Liepajas Valsts 1. gimnazija
parsteidz. Ne tikai jigendstila fasades un svétku zales parlaiciga sviniguma
del, bet ari neparastas sajutas dél, kas rosina domat, ka Seit ir noticis kaut
kas |oti batisks, neikdienisks. Tas nav tas gadijums, kad formala pienakuma
un noteikumu ievéro3anas péc atstatas paris vecas durvis, dazi logi un dekora
milétas un saudzetas skolas aura. Tehniski Si skola ir piedzivojusi smalkjutigu
renovaciju, nebutiskus parveidojumus drosibas un pieejamibas apsverumu
deél, ka ari art daudzu virsmu un detalu saglabasanu.
Liepajas Valsts 1. gimnazija ir apliecinajums arhitekta un skolas direktora
spejai sinergéetiska procesa iesaistit dalibniekus plasa izpratnes diapazona,
tostarp ari skolotajus un audzéknus. Restauracijas darbi veikti, ievérojot
niansetu kulturvesturiskas vides un detalu izpéti un sameérojot vairak neka
adsimtu senas skolas iespéjas saglabat parbauditas vértibas musdienu
unkcionalaja, tehnologiskaja un materialaja konteksta. Restauréta skola ir
izcils piemers ilgtspéjigai, iejutigai un sirsnigai domasanai un arhitektaras
mantojuma vertibas nepartrauktibai. lespéjams, ari jaunas iedvesmas avots
vértibu izpratné.

LIEPAJA STATE GYMNASIUM NO 1

Ausekla iela 9, Liepaja

Restoration works performed by: evaluation — Kristine Veinberga and Juris
Zviedrans; restoration project plans — lize Meksa, SIA Wonderfull; restoration —
SIA UPTK; project manager — Sergejs Duks

Restoration period: 2013-2017

The restored, preserved, and more than a century old Liepaja State
Gymnasium No 1 is surprising; not onlg because of its Art Nouveau facade
and the timelessly solemn celebration halls, but also because of the special
feeling that invites one to consider all the meaningful and memorable things
that have taken place there. This renovation project is not the case where
only a few old doors, windows or decorative features in the furthest corner
of a room have been preserved in order to follow regulations, or to tick a few
boxes. The entire building has strong and enduring aura of having been loved
for many generations. The school has undergone a very thoughtful structural
renovation, and some minor adjustments to make it safer and more accessible.
Many surfaces and details have also been preserved.

The renovation project of the Liepaja State Gymnasium No 1 is a testimony
to the school principle and the architect’s ability to include a wide range of
participants in the process, including teachers and students. The restoration
works have been carried out taking a nuanced study of the school’s cultural
environment and its details into consideration. The restoration has preserved
the values that the school represents, which have been tried and tested for
over a century, and integrated them into today’s functional, technological
and material context. The restored school is a great example of an enduring,
considerate, sincere mentality, as well as of the uninterrupted value of its
architectural heritage. It can also serve as a new source of inspiration for
interpreting these values.

P Blams
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LIEPAJAS MUZEJA VITRAZA

Kiirmajas prospekts 16, Liepaja
Restauracijas darbu veicéja: Sandra Utane
Restauracijas laiks: 2015-2016

Eku, kura kops 1935. gada atrodas Liepajas muzejs, laika no 1900. lidz
1901. gadam péc Berlines arhitekta Ernsta fon Ines skicém célis Pauls
Makss BerCi (1840-1911) ka Kacenelsonu gimenes rezidenci. Nams ir izcils
20. gadsimta sakuma Liepajas eklektisma arhitekturas paraugs, ta telpas
ieturétas dazados stilos: vestibils veidots gotikas stila, bijusi édamistaba
— vacu renesanses stila, abi saloni — baroka un rokoko stila.

Ipass vésturiskas édamistabas interjera elements ir Ernesta Fridriha Todes
(1859-1932) darinata vitraza, kas nama atradusies kops ta pirmsakumiem
un bija apskatama muzeja apmeklétajiem lidz 2011. gadam, kad tika sakti
apjomigi muzeja ékas un ratnicas remontdarbi. Vitrazas restauraciju veica
restauratore Sandra Utane, un 2016.g. janvari ta atgriezusies sakotnéja
vieta — édamistabas loga.

Eiropas kultiras mantojuma dienu laika Liepajas muzeja apmeklétajiem
pieejama izstade “Cela uz 17.-19. gs. interjera muzeju Liepaja”. Toposaja
Liepajas muzeja filiale Kungu iela 24 norit ta dévéta Hoijeres kundzes nama,
kas ir viens no vecakajiem koka dzivojamajiem namiem Liepaja, restauracija.
Péc atjauno3anas eka tiks izveidots Interjera muzejs, bet agrako kroga funkciju
iedzivinas eksperimentala virtuve ar 17. gadsimta édienu un dzérienu
gatavosanas meistarklasém. Lidztekus pasai €kai labiekartots tiks ari Kungu
kvartala pagalms, atjaunojot vesturisko aku, Zogu, brugi un citas mazas
arhitektaras formas.

THE STAINED GLASS PANEL AT THE LIEPAJA MUSEUM

Kirmajas prospekts 16, Liepaja
Restoration works performed by: Sandra Utane
Restoration period: 2015-2016

The building that has housed the Liepaja Museum since 1935 was built in
1900-1901 by Paul Max Bertschy (1840-1911) after a drawing by architect
Ernst von lhne from Berlin. It was originally built as a private home for the
Katzenelson family. The building is a great example of the eclecticism
characteristic to architecture in Liepaja in the early 20" century. Its rooms are
decorated in various styles — the lobby is Gothic, the former dining room is
German Renaissance, and both salons are Baroque and Rococo.

A stained glass panel by Ernst Friedrich Tode (1859-1932) is a special feature
of the historic dining room. The panel has been in the building since it was
built, and was available to the museum-goers until 2011 when the extensive
renovations of the museum and the carriage house began. The stained glass
panel was restored by Sandra Utane, and returned to its original place in the
dining room window in January 2016.

Visitors to the Liepaja Museum during the European Heritage Days will be
able to view the exhibition Towards to the Interior Museum of the 17 - 19
Centuries. The so-called “Mrs. Hoyer’s House” on 24 Kungu Street is currently
being renovated. This building is one of the oldest wooden domestic houses
in Liepaja, and it is the planned location for a branch of the Liepaja Museum.
After the house has been restored, the Interior Museum will open here, and the
former inn will be brought to life again with an experimental kitchen offering
master classes on how to prepare the 17 century food and drinks. Along with
the house, the Masters’quarter will also be improved — the historic well, fence,
cobble stones and other smaller architectural features will be renovated.

L. Akermane

Attéli / Photo: L. Akermane
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DZIVOJAMA EKA, TAGAD KULDIGAS NOVADA MUZEJS

Pils iela 5, Kuldiga

Restauracijas darbu veicgji: A/S “Buavuznémums restaurators” (2010), SIA “RERE 04”
(2012-2014)

Restauracijas laiks: 2010 — fasades, 2012 — interjers

Dzivojama éka, kura kops 1939. gada atrodas Kuldigas novada muzejs,
uzbiveta uz bijusa Kuldigas pils valna. Divstavu koka karkasa ekai ir augsts
mara cokolstavs, katra garenfasade tai ir divi izvirziti rizaliti. Ekas abos
galos otraja stava ir balkoniem lidzigas atvertas galerijas. Telpu sakotnéjais
planojums saglabajies gandriz bez izmainam.

2010. gada restauréta muzeja ekas fasade, logi un ardurvis. No 2012. lidz
2014. gadam paveikta apjomiga telpu restauracija un rekonstrukcija, izveidojot
ekspoziciju — 20. gadsimta sakuma turiga kuldidznieka dzivokli, ka ari telpas
muzeja mainigajam ekspozicijam.

Kunga kabineta veikta originalo tapeSu rekonstrukcija. Darbu laika tika
izgatavotas tapetes Vacija, vadoties péc tapetes fragmenta, kas tika atrasts
aiz krasns un kura paraugs atrasts ASV arhiva. Kabineta restauréts sakotnéja
gridas polihroma krasojuma ar ornamentu fragments, paréjais gridas
krasojums rekonstruéts.

Restauracijas darbu gaita, veicot atsequmus eédamistaba, konstatéts atkartots
ellas tehnika krasots koka delu imitacijas krasojums. Darbu rezultata veikta
fragmenta restauracija, savukart paréjam telpas sienam - krasojuma
rekonstrukcija.

Tresa stava telpa T302 pa visu telpas perimetru tika konstatéts monohroms
panela krasojums ar dekorativa panela joslu — meandra krasojumu laba
stavokli. Restauréjamais apmetuma fragments, kur$ bija atslanojies, tika
nonemts no sienas, siena attirita no birsto3a apmetuma un fragments
piestiprinats atpakal. Paréjai panela dalai veikta tikai attiriSana un pietonésana.

RESIDENTIAL BUILDING, NOW THE KULDIGA MUSEUM

Pils iela 5, Kuldiga

Restoration works performed by: AS Bivuznémums restaurators (2010) and SIA
RERE 04 (2012-2014)

Restoration period: 2010 — facade, 2012 - interior

The residential building, housing the Kuldiga District Museum since 1939,
was built on a former rampart of the Kuldiga Castle. The two-storey building
of wooden construction has a partly sunken high stone ground floor and has
two projective risalites on each end-facade. On the second floor at each end
of the building, there are open galleries similar to balconies. The original
arrangement of the rooms has been preserved almost unchanged.
The Museum building’s facade, windows and street doors were restored in
2010. Significant restoration and reconstruction was undertaken from 2012
to 2014, creating an exposition — an early 20th century wealthy Kuldiga
resident’s apartment, as well as rooms for the Museum’s changing expositions.
Reconstruction of the original wallpaper was undertaken in ‘the master’s
study. During the work, the wallpaper was produced in Germany based on a
fragment of wallpaper, which was found behind the stove and an example of
which was found in an archive in the USA. The original polychrome colour of
the floor was restored in the study with a fragment of the ornament, while the
rest of the floor paintwork was reconstructed.
During the restoration process, wooden-plank-imitation paintwork painted
in a reiterative oil technique was found during uncovering operations in the
dining room. Restoration of the fragment and reconstruction of the paintwork
on the other walls of the room was undertaken through the work.
On the second floor in room T302, monochrome panel paintwork with
decorative panel belt—meander paintwork was found in good condition alon
the entire perimeter of the room. A fragment of the rendering had split o
which could be restored and was removed from the wall, the wall cleaned of
the crumbling rendering, and the fragment then re-attached. Only cleaning
and retouching was undertaken on the remaining panels.

E Oma
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NURMUIZAS APBUVES KOMPLEKSA KONSERVACIJA,
RESTAURACIJA UN ATJAUNOSANA

NurmuiZa, Lauciene, Laucienes pagasts, Talsu novads
Restauracijas darbu veiceji: SIA “Nurmuizas Pils”
Restauracijas laiks: kops 2005. gada

NurmuiZas pils ir viena no pédéjam ordena celtajam pilim Livonija, kas
kalpojusi ka saimnieciskas dzives centrs. Sis faktors noteicis ari kompleksa
apbuves raksturu. Nurmuiza, ka ari plasi apkartnes ipaSumi lidz pat agrarajai
reformai gandriz 400 gadu garuma bija Kurzemes baronu Firksu dzimtas
parvaldiba.

NurmuiZza ir viena no vecakajam muizam Kurzemé, un tas apbuves kompleksa
organizacija laika gaita ir batiski mainijusies. Muizas pils €ka saglabajusi
buvniecibas vésturiskas formas un arhitektoniskos veidojumus, kas datéjami
ar 17. gadsimtu. Pargjie NurmuiZas teritorija redzamie bavju apjomi un to
konfiguracija visdrizak attiecinama uz 18.-19. gadsimta otro ceturksni,
kad Nurmuiza piedzivo tas saimniecisko uzplaukumu un muizas apbaves
komplekss tiek papildinats ar saimniecisko éku jaunbuvem.

2005. gada sakuma, kad muizas kompleksu iegadajas tas pasreizejais ipasnieks,
tika uzsakta muiZas apbaves éku atjauno3ana. Lielaka dala saimniecibas eku,
|ai arT neapmierinosa stavokli, bez jumtiem, tomér vél bija saglabajusas savus
apjomus. Darbi tika uzsakti ar darznieku maju, péc tam turpinati ar kalpu
maju, zirgu stalli, caurbrauktuvi ar torni, smedi, lielo stalli, putnu maju, kleti,
ratnicu un kroga eku. Rekonstruéta diku sistéma. Atjaunoti tilti. Izkopts pils
parks. Uzsakti pils pamatu sanacijas darbi.

Kopuma muizas komplekss atgist tam raksturigo apbavi un kompakto vizualo
télu. Sarkano karninu jumtiiequlst plasaja ainava.

CONSERVATION, RESTORATION AND RENOVATION OF
THE NURMUIZA CASTLE BUILDING COMPLEX

NurmuiZa, Lauciene, Laucienes pagasts, Talsu novads
Restoration works performed by: SIA Nurmuizas Pils
Restoration period: since 2005

The Nurmuiza Castle is one of the last castles built by the Livonian Order. It
developed into a lively centre of economic activity. This factor was decisive in
the development of the building complex. For almost 400 years, Nurmuiza and
large areas of land around it was managed by the Fircks noble family.
Nurmuiza is one of the oldest manors in the region of Courland, and the
organisation of its building complex has substantially changed over time.
The castle building has retained historical building forms, with architectural
elements dating back to the 17™ century. The rest of the buildings and their
configuration in the manor’s territory were most likely created in the period
between the 18™ century and the second quarter of the 19™ century, when
Nurmuiza flourished economically and the manor building complex was
expanded.

In early 2005, when the castle complex was acquired by its current owner,
renovation of the buildings was initiated. Most buildings had still retained
their original shape despite being in poor condition and without roofs.
First, the gardener’s house was renovated, and later restoration works were
continued with the servants”house, stables, the tower with gateway, smithy,
large stable, bird house, barn, cart-house and the pub building. The pond
system has been reconstructed. Bridges have been restored. The park has been
maintained. Work has started on repairing the castle foundation.

Overall, the castle complex is gradually recovering its characteristic building
structure and compact visual image. The red tile roofs are embedded in the
spacious landscape.

L. Skujane, D. Coldere
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NURMUIZAS LUTERANU BAZNICAS ALTARA
RETABLA RESTAURACIJA

Talsu novads, Laucienes pagasts, Lauciene

Restauracijas darbu veicgji: Gunita Cakare, Stanislavs Astics,
Signe Lace

Restauracijas laiks: kops 2002. gada

Nurmuizas baznica (1594) ir viena no senakajam un greznakajam baznicam
Kurzemé, ko céla, parbiveja un uzturéja Nurmuizas ipasnieki — Firksu dzimta,
kuras iequldijums ir ari 17. gadsimta 80. gados radita grezna iekarta, kas
gandriz neparveidota saglabajusies [idz masdienam.

Pec Tsa partraukuma 1990. gada draudze atgriezas baznica un sakas ékas
atjaunosana. Baznica atgriezas Talsu novadpétniecibas muzeja uzglabatas un
restaurétas gleznas, tostarp liela altarglezna, kas daudzus gadus karajas pie
sienas ka liels, tumss, neizteiksmigs delis. Tuvojoties Cetrsimt gadu jubilejai,
apkopes darbi sakas ari iekStelpas — péc nedelu ilgas akcijas, ko inspiréja
Rundales pils muzeja direktors Imants Lancmanis ar kundzi, telpa un iekartas
priekSmeti tika atbrivoti no gadiem kratiem netirumiem.

Sakas ari altara retabla kokgriezumu restauracija, kas turpinas vél Sobrid.
Pec konstrukdiju stabilitates atjauno3anas pa dalam tiek demonteti atseviski
kokgriezumi un skulptiiras apstradei restauratora darbnica. Kokgriezumi ir
attiriti no virsmas netirumiem un parkrasojuma lidz sakotnéjam apdares
slanim. Zem satumsusa bronzejuma tiek atsegts saméra labi saglabajies lapinu
zeltijums. Lai makslas darbs iegitu pienacigu izskatu, tiek piegrieztas zudusas
kokgriezumu detalas. SpoZuma atgusana tiek panakta ar zeltito detalu retusu,
ko veic, izmantojot ellas krasu. Restaurétais altara retabls uzskatami pierada
to, ka restauracija ir nepiecieSama ari parejiem iekartas priekSmetiem baznica.

THE RESTORATION OF THE ALTAR REREDOS OF THE
NURMUIZA LUTHERAN CHURCH

Talsu novads, Laucienes pagasts, Lauciene
Restoration works performed by: Gunita Cakare, Stanislavs Astics, Signe Lace
Restoration period: since 2002

The Nurmuiza Church (1594) is one of the oldest and most impressive
churches in Courland. It was built, rebuilt, and maintained by the owners of
the Nurmuiza Manor — the von Fircks family. The family also contributed to
the magnificent altar reredos of the church. It was created in the 1780s and
has remained almost intact until today.
The congregation returned to the church in 1990 after a brief interval, and the
restoration of the building began. Paintings that had been kept and restored
by the local Talsi museum now were returned to the church. This included the
large altar painting that had been hanging on the wall for years as a large,
dark, inexpressive board. Maintenance o(f] the church’s interior began, as
the 400" anniversary of the church drew near. After a week-long campaign
initiated by Imants Lancmanis, the Director of the Rundale Palace Museum,
and his wife, the space and furnishings were cleaned of the dirt that had
accumulated over the years.
The restoration of the woodcarvings from the altar reredos began as well,
and have been continuing until today. After restoring the stability of the
construction, the woodcarvings and sculptures were taken apart in order to
restore at the restorer’s worksﬁop. The woodcarvings have been cleaned from
the surface dirt and colour to reach the original layer of finishing. A rather well
preserved layer of gold leaves was uncovered under the darkened bronzing.
In order for the artwork to regain itsgroper apgearance, the missing parts of
the woodcarving were recreated and added. Gilded details were retouched
with oil ﬁaint artwork to revive the artwork’s lustre. The restored altar reredos
clearly shows that it is necessary to restore the church’s other furnishing and
objects as well.

D Coldere
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IGENES LUTERANU BAZNICAS IEKARTA

Talsu novads, Vandzenes pagasts Igene

Restauracijas darbu veiceji: Aida Podzina un Latvijas restauratoru biedribas
aktivisti

Restauracijas laiks: 1997-2005

Igenes baznica ir viena no nedaudzajam Latvijas koka baznicam, kas bivéta
18. gadsimta vidu. lespéjams, ka baznica uz So vietu atvesta no citurienes. Par
to liecina legenda, skopas vesturiskas zinas un divi saskatami gada skaitli uz
altara retabla.

1996. gada Igenes baznicai ieklaja jaunu jumtu, salaboja satrupéjusas sienas
un pamatus. Nakamo divpadsmit gadu laika restauracijas darbos—akcija kopa
piedalijas 59 dazadu specialitaSu restauratori no Latvijas, ka ari restauracijas
nozares studenti no Hildesheimas Vacija. Vinu klatbutni organizeja tekstiliju
restauratore no Braunsveigas Eva Jordane-Farbaha.

leprieksejas nelielas zondaZzas liecinaja par kada dekorativa krasojuma
eksistenci zem melna un briina krasojuma, kas sedza visus priekSmetus.
Pirmaja vasara veikta polihromijas izpéte visiem priek3metiem, konstatéjot
sakotnéjo krasojumu, ta stavokli un attirisanas iespéjas, kas izradijas lieliskas.
Sekojoso vasaru gaita soli, kancele, altara sétina, ergelu balkona marga un
citas detalas tika attiritas lidz zili baltajam marmorejumam, spoZi sartajam
listtm un pelekajam ramim. Kanceles detalas attiritas lidz manierisma
ornamentiem.

Irizdarits tas, ko varéja paveikt brivpratiga darbaietvaros, bezipasa aprikojuma
un turpat baznica. Igenes baznicas gadijums ir unikals, jo vienam objektam ir
veltita daudzu cilveku nesavtiga enerdija daudzu gadu garuma, lai ari ta bitu
tikai viena nedéla gada, kad varéjam pulcéties kopa tur — baznica un darba.

THE FURNISHINGS OF THE IGENE LUTHERAN CHURCH

Talsu novads, Vandzenes pagasts, Igene

Restoration works performed by: Aida Podzina and activists from the Latvian
Society of Restorers

Restoration period: 1997-2005

The Igene Church is one of the very few Latvian wooden churches, which was
built in the mid-18" century. The church may possibly have been brought to
this site from elsewhere. Evidence for this is provided by a legend, some scanty
historical information and two visible dates on the altar retable.
In 1996, a new roof was laid on the Igene Church, and the crumbling walls
and foundations were repaired. In the ensuing twelve years, 59 different
specialized restorers from Latvia, as well as students from the restoration field
from Hildesheim in Germany took part in the restoration work—campaign.
Their work was coordinated by textile restorer Eva Jordan-Farbach from
Braunschweig.
Previous limited probes provided evidence about the existence of some
decorative paintwork under the black and brown paintwork covering all
the items. The polychrome research was undertaken on all items in the first
summer to establish the initial paintwork, its condition and the feasibility of
cleaning, which turned out to be outstanding.
During the following summer, the benches, the pulpit, the altar fencing, the
organ balcony bannister and other details were cleaned up to blue and white
marbling, bright red ledges and grey frame. Pulpit details were cleaned off to
the Mannerist ornaments.
The achieved result is the outcome of voluntary work without particular
equipment and right there in the church. The case of the Igene Church is
unique, since one building was given the selfless energy of many people over
many years, even if it was only a week a year when they could gather for work
at the church.

D, Coldere
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KULDIGAS VESTURISKA CENTRA BUVGALDNIECIBAS
ATJAUNOSANA

Restauracijas darbu veiceji: Kuldigas Restauracijas centrs
Restauracijas laiks: kop$ 2010. gada

Restauracijas centra darbibas laika paveikta nozimiga vecpilsétas eku koka
buvgaldniecibas detalu glab3ana, istenota durvju g?ébéanas programma —
konservacija vismaz 30 unikaliem durvju komplektiem, kops 2010. gada
notiek akcija iedzivotajiem ,Logu requlara apkope ar logu kitésanu’, ka
ari paveikta zuduso logu slégu atjaunosana vairakam ekam, tiek veikta
unikalo vecpilsétas koka arhitektaras formu restauracija — lieveni, nojumes,
kompleksi kokgriezumi.

Regularas logu apkopes akcijas merkis ir veicinat Kuldigas vecpilsétas
iedzivotaju izpratni par kultdrvesturiska mantojuma autentiskuma
saglabasanas nozimi un veicinat iedzivotaju piederibas apzinu, iesaistot
iedzivotajus praktisku darbu veikSana, ka ari nodrodinat tradicionalo
amatniecibas prasmju parmantojamibu, izmantojot logu stiklo3anas metodi
ar linellas kiti, un nodrosinat autentisko arhitekturas detalu saglabasanu ka
kultdras mantojuma nozimigu elementu.

Veicot logu atjaunosanas darbus, iedzivotaji veic logu izstikloSanu, mehanisku
nesaistita krasu slana nonemsanu, vairakkartigu gruntésanu ar linellu, logu
iekitéSanu un nosléguma — krasosanu ar line||as krasu.

Ik gadus tiek rikota starptautiska restauracijas darbnica, kuras laika tiek
veikti praktiski koka restauracijas darbi, apgustot praktiskas protezésanas,
krasoSanas un gruntéSanas metodes pieredzejusu restauratoru vadiba,
vienlaicigi radot kvalitativus restauracijas paraugus Kuldigas vecpilseta.

RENEWAL OF WOODEN FEATURES AT THE RISTORICAL
CENTRE OF KULDIGA

Restoration works performed by: Kuldiga Restoration Centre
Restoration period: 2010 — now

The rescue of significant details of the wooden features of the old town's
buildings has been accomplished during the Restoration Centre’s period of
operation. A door preservation programme has been implemented with
the conservation of at least 30 unique door packets, with a campaign for
residents called Regular Maintenance of Windows with Window Puttying also
taking place since 2010. The renewal of missing window shutters has also
been achieved for several buildings, with restoration of the old town’s unique
wooden architecture forms, like porches, lean-tos and complex wood carvings,
being undertaken.
The aim of the reqular window maintenance campaign is to facilitate the
understanding of the Kuldiga’s old town residents about the importance of
the preservation of authenticity of the historical and cultural heritage and
to promote the sense of belonging among residents, by involving residents
in practical work. It also ensures the continuity of traditional artisanal skills,
utilizing the window glazing method with linseed oil putty, and provides for
the preservation of authentic architectural details as an important element of
the cultural heritage.
Through the windows renovation work, the residents carry out window
glazing, the mechanical removal of unrelated layers of paint, multiple priming
with linseed oil, puttying of windows and finally — painting with linseed oil
paint.
An international restoration workshop is held every year during which practical
wooden restoration work is done. This provides for the learning of practical
repairing, painting and priming methods under the leadership of experienced
restorers, while at the same time, creating quality examples of restoration in
Kuldiga’s old town.

E.Oma
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VALGALES MUIZAS KUNGU MAJAS ZALES INTERJERA
DEKORATIVA APDARE

Talsu novads, Abavas pagasts, Valgale, “Vecvalgale”
Restaurators: Stanislavs Astics
Restauracija: 1997

Zale atrodas 1927.—1929. gada parbaveétas Valgales muizas kungu majas
otraja stava. Gan éka, gan zales apdare parveidotas atbilstosi jaunajai
funkcijai — tautas namam, izmantojot laikmetam aktualas t.s. nacionala
stila formas un témas.

Taisnstirveida zales apdare imité senlatvieSu kléts apjomu, trapecveida
griestus balsta statni un pilastri. 1934. gada tas interjers papildinats ar
makslinieka Zana Sunina gleznojumiem — seSam figuralam kompozicijam
iluzoros ramjos, kuras attelotas nacionalas folkloras ainas. Gludas plaknes
papildinatas ar motiviem un ornamentiem no Talsu novada tautastérpa.
Telpas apdare veido vienotu ansambli, kas attélo 20. gadsimta 30. gadu
estetiskas kvalitates, kuru merkis bija nacionalas identitates apzinasana un
popularizésana.

Laika gaita gleznojumi gan mitruma ietekmé, gan konstrukciju svarstibu
del bija stipri cietusi — paradijusas plaisas un krasu slanu atslanosanas.
1997. gada restaurators Stanislavs AstiCs veica to daleju restauraciju,
nostiprinot krasu slani, veicot apmetuma labojumus un tonéjumus. Lai ari
nepietiekama finanséju dé| darbi pilniba netika pabeigti, telpas apdares
stavoklis tika stabilizéts.

Pasreiz eka, ka ari zale netiek intensivi izmantota. Lai gan konstatétas tas
pasas problémas, ar kuram restauratori saskaras jau pirms divdesmit gadiem,
bez veiktajiem restauracijas darbiem makslas piemineklis butu gandriz zudis.

INTERIOR DESIGN AT THE MANSION
OF THE VALGALE ESTATE

“Vecvalgale’, Valgale, Abava Parish, Talsi Municipality
Restoration works performed by: Stanislavs Astics
Restoration period: 1997

The grand hall of the mansion of the Valgale estate is on the second floor of the
building, which was rebuilt between 1927 and 1929. The interior design of the
building and the hall was transformed in accordance with its new functions.
The mansion was turned into a people’s centre, and the design was based on
the so-called national style, forms and topics that were important at that
time. The rectangular hall imitates a granary from the age of ancient Latvians.
The trapeze-type ceiling is supported by a frame and a set of pilasters. In
1934, paintings by the artist Zanis Sunins were displayed in the building.
There were six figural paintings in illusory frames, depicting scenes from
national folklore. The hall is a unified ensemble, which depicts the aesthetic
qualities of the 1930s. The aim was to exhibit and promote national identity.
Over the course of time, the paintings were seriously damaged by humidity
and shifting structures. They had gaps, and the layers of paint were peeling
off. In 1997, restorer Stanislavs Astics restored the paintings to a certain
extent by strengthening the paints, fixing the frame, and toning the relevant
areas. Insufficient funding meant that the work was not completed, but the
condition of the room was stabilised. At this time, neither the building nor the
hall was intensively used. The same problems, which restorers encountered 20
years ago, are still faced today, but without the restoration that was done, this
artisticmonument would have all but been lost.

. JekSevica
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KRISTAMTRAUKA IETVARA (JOHANS MERTENS,
18.GS. 20. GADI) UN GLEZNAS“ERCENGELIS MIKELIS"
(FRIDRIHS GOTLIBS SPERS, 1854) RESTAURACIJA

Alsungas Sv. Mikela katolu baznica, Alsungas novads, Alsunga
Restauracijas darbu veicgji: Aida Podzina, Dita Murzina
Restauracijas laiks: 2009, 2017

Alsungas baznica celta 1684. gada, 1882. gada tas €ka paplasinata. Dievnama
iekarta veidojusies vairaku gadsimtu garuma. No senakas iekartas nak baroka
laika kristamtrauka koka ietvars, ko sedz polihroms krasojums. Tas veidots,
savienojot vinstigu apvita stumbra formas kokgriezuma balstu ar gludu
kastveida korpusu. Laika ritéjuma koks izdédejis, originalo polihromiju nosedz
5-7 parkrasojuma kartas, izveidojusies lieli krasojuma zudumi.

Restauracijas procesa veikta koksnes konservacija, korpusam attiriti
parkrasojumi, eksponéjot originalo polihromiju un rekonstruéjot ornamentu.
Balstam un pédai saglabati pirmie Cetri krasojuma slani.

Altarglezna pieder baznicas 19. gs. iekartai un ir kopija no Gvido Reni
kompozicijas (1636). 20. gs. sakuma ta restauréta, apak3ejai malai uzliekot
auduma joslu un plisuma vietai ielapu, veiktie tonéjumi skarusi autora
gleznojumu. Gleznai grunts un krasu slana krakelurs, to sedza nodzeltéjusi
laka un netirumi.

Darba gaita veikta gleznas tehniska un makslinieciska restauracija, dalgji
nonemti vecie tongjumi un gruntéjumi, veikta zudumu tonésana.

Paveikta rezultata baroka laika iekartas priekSmetam atjaunota polihromija,
turklat restauracija |avusi noteikt ta isto funkciju. 19. gs. glezna atguvusi krasu
nianses un pilnvertigi ieklaujas altara retabla kompozicija.

RESTORATION OF A BAPTISMAL FONT (JOHANN
MERTENS, THE 1720s) AND PAINTING ARCHANGEL
MICHAEL (FRIEDRICH GOTTLIEB SPEHR, 1854)

Alsunga St Michael Catholic Church, Alsunga, Alsunga Municipality
Restoration works performed by: Aida Podzina and Dita Murzina
Restoration period: 2009 and 2017

The church in Alsunga was built in 1684 and expanded in 1882. The interior
of the church has developed over the course of several centuries. Among the
oldest items in the church is a Baroque-era wooden baptismal font that is
covered with polychrome paint. The font has a base with a depiction of grape
vines and a smooth box-shaped body. Over the course of time, the wood
has weakened. The original paint has been covered with new layers five to
seven times, and much of the original paint has been lost. The restoration
involved conservation of the wood, cleaning of the font to exhibit the original
colours, and reconstruction of the ornament. The first four layers of paint were
preserved on the base and foot of the font. The altar painting dates back to the
19™ century and is a copy of one painted by Guido Reniin 1636. The painting
was restored in the early 20" century, adding a cloth band to the bottom edge
and a patch over a part where the painting was torn. This work impacted the
painting as such. The surface has numerous cracks, and it once had yellowed
lacquer and a lot of dirt. The painting was restored in technical and artistic
terms. The old tones were partly removed, and the lost areas were toned
anew. The result was the restored polychromic appearance of the Baroque
object, and the restoration also made it possible to determine its true function.
The 19™-century painting has regained the nuances of colour, and it is once
again fully part of the composition of the altar retable.

R Kaminska

Attéli / Photo: A. Podzina, A. Bistere
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ALTARA RETABLA UN ALTARGLEZNAS (1692) IZPETE
UN RESTAURACIJA

Klosteres (Jamaiku) Sv. Pétera luteranu baznica, Kuldigas novads, Turlavas pagasts
Restauracijas darbu veicgji: Aida Podzina, Kuldigas tehnologiju un tirisma
profesionalas vidusskolas audzekni

Martina Mednieka vadiba

Restauracija laiks: 2009-2013

Klosteres koka dievnams uzcelts 1692. gada, 1792. gada tam piebavets
mara tornis. 1902. gada baznicu partrauca izmantot nolietojuma dél.
1906.—1908. gada péc arhitekta Leo Reinira projekta mara tornim tika
piebuvéta tagadéja eka. 1969. gada draudze partraukusi darbibu, altaris
nonacis Kuldigas novadpétniecibas un makslas muzeja (Sobrid — Kuldigas
Novada muzejs). 1994. gada draudze atjaunota, 20. gs. 90. gados atguts
dievnams un altaris.

Baznicas altaris pieder manierisma laikmeta altaru grupai, kas Latvija maz
saglabajusies. Tas cietis gan vélaka laika parveidojumu, gan parvietosanas
del. Divstavu retabla kompozicija ieklauta ar 1692. gadu datéta glezna
“Svétais vakarédiens” (koks, ella). Laika gaita retabla kokgriezuma detalas
zudusas, sakotnajo polihromo krasojumu un zeltijumu sedza divi polihromi
parkrasojuma slani un vairakas balta krasojuma kartas. Altarglezna
pargleznota, trikst originalas otra stava gleznas.

Darba gaita rekonstruetas zudusas retabla kokgriezuma detalas, atjaunots
altara galds. Balstoties uz izpéti, atsegta un eksponéta pirma parkrasojuma
kompozicija, kas tuva sakotnejam risinajumam, restauréta sena altarglezna.
Péc restauracijas altara retabls atguvis savu kraSno, manierisma laikam
raksturigo polihromiju un ka ko3s akcents izcelas baznicas iekstelpas atturigaja
risinajuma.

RESEARCH INTO AND RESTORATION OF THE ALTAR
RETABLE AND ALTAR PAINTING (1962)

Klostere (Jamaiki) St Peter Lutheran Church, Turlava Parish, Kuldiga Municipality
Research performed by: Aida Podzina and students from the Kuldiga Professional
High School and Tourism under the leadership of Martins Mednieks

Restoration period: 2009-2013

A wooden church was built in the village of Klostere in 1692. A stone steeple
was added in 1792. Use of the church was stopped in 1902 because its
condition was poor. Between 1906 and 1906, the current building was added
to the steeple. It was designed by architect Leo Reynier. The congregation was
dismantled in 1969, and the altar was sent to the Kuldiga Regional Research
and Art Museum (today the Kuldiga Municipality Museum). The congregation
was renewed in 1994, and the church and altar were recovered during the
1990s. The altar in the church is in the style of Mannerism. A few altars of
its type have survived in Latvia. The altar has suffered damage because of
transformations and transportation. The two-level retable includes an oil-on-
wood painting of the Last Supper, which is dated 1692. During the course of
time, elements of the wood carvings of the retable have disappeared. Theinitial
polychrome colour and gilding were covered up by two layers of polychrome
paint and several layers of white paint. The altar painting was repainted, and
the original paintings of the second level have disappeared. The renovation
included the reconstruction of the wood carvings that had disappeared, and
the altar table was renovated. On the basis of research, the first repainted
composition was revealed and exhibited. It is close to the original solution.
The ancient altar painting has also been restored. The retable of the altar once
again has an ornate polychrome style that is typical of the age of Mannerism.
Itis a vivid accent in the reticent design of the interior of the church.

R Kaminska

Attéli / Photo: A. Podzina, K. Cakstina
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PIEJURAS BRIVDABAS MUZEJS

Rinka iela 2, Ventspils

Restauracijas darbu veicgji: SIA “Pilsbuve”;

laivu restauracijas darbi —pilnsabiedriba “OM Yachtland”
Restauracijas laiks: 2008-2009

Kad Ventspils Parventas bibliotekas celtniecibas deél Smiltnieku maju ekas
atrasanas sakotnéja vieta nebija vairs iespéjama, Venstpils pasvaldiba
eku iegadajas un parveda uz Piejiras brivdabas muzeju, lai papildinatu ta
kolekciju ar unikalu liepilsétas ciemu apbaves liecibu. Smiltnieku majas uz
zemes, kas iedalita par piedalisanos turku kara, célis maju pedéjas ipasnieces
vectévs. Majas apjoms nav mainijies kop$ 1874. gada, savukart planojums —
kops 1891. gada. Muzeja ekspozicija apskatami ari gimenes lietotie sadzives
priekSmeti, tadejadi muzealizeta Ventspils iedzivotaju dzives telpa iespéjami
augsta autentiskuma pakapeé.

Nemot véra, ka Ventspils muzeja ir plasakais un daudzveidigakais
apmekletajiem pieejamais priekSmetiskais vestijums par zvejniecibas
tradicijam valsti, veikta vesturisko laivu restauracija, kas tagad pieejamas
apmeklétajiem. Muzeja krajuma esosa ar zvejniecibu un juras transportu
saistito vesturisko peldlidzeklu kolekcija ir lielaka Latvija. Tas sastava ir vairaku
meistaru buvetas 26 vésturiskas zvejas laivas, kas lietotas Liepajas, Ventspils,
Talsu, Tukuma un Rigas jirmalas apkartné, ka ari ar buriniekiem saistitas kugu
detalas — Sverts, burinieku vraka fragmenti, klaja sija, buru kuga stiire.

THE SEASIDE OPEN-AIR MUSEUM

Rinka iela 2, Ventspils

Restoration works performed by: SIA Pilsbive; boat restoration — OM Yachtland
partnership

Restoration period: 2008-2009

When the Smiltnieki residential house could no longer stay in its original
location due to the construction of the Parventa Library of Ventspils city, the
municipality purchased the house and transported it to the Seaside Open-Air
Museum to add to its collection this unique example of village architecture
from the outskirts of Ventspils. The Smiltnieki house was built by the last
owner’s grandfather on the land granted for participation in the Russo-Turkish
War. The spatial composition of the house has not changed since 1874, and
the arrangement — since 1891. The museum exhibition also shows household
objects, thus revealing the living space of Ventspils residents with a high
degree of authenticity.

Taking into consideration that Ventspils Museum offers its visitors a large and
diverse range of fishing-related objects, historical boats have been restored
and made available to the visitors. The museum has the largest collection of
historical fishing and transport vessels in Latvia. This includes 26 fishing boats
from fishing villages near Liepaja, Ventspils, Talsi, Tukums and Riga, as well
as parts of sailing ships — centreboard, deck cross-beam, wheel and other
fragments of sailing ship wrecks.

Attéli / Photo: Ventspils muzejs
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LIEPAJAS SV.TRISVIENIBAS LUTERANU BAZNICA

Lield iela 9, Liepdja )

Restauracijas darbu veicéji: projektétajs SIA“PASTORATS”, Heléena Dekante; pamatu
stiprinaSanas darbi — SIA “Mikropali”; jumta renovacijas darbi — SIA “Kurzemes
krasas”

Restauracijas laiks: 2012-2014

Sv. Trisvienibas luteranu baznicas pamatakmens likts 1742. gada, un ta
iesvétita 1758. gada. Velina baroka stila dievnams ar savu veidolu izcélas starp
citam talaika Kurzemes baznicam ne tikai ar savu arieni, bet ari ar grezno
rokoko stila interjeru. Zimigs fakts, ka lidz pat 1912. gadam Trisvienibas
baznicas érgeles bijusas lielakas pasaule.

Laika gaita baznicas tehniskais stavoklis bija ievérojami pasliktinajies —
baznicas sienas un griestu velvés bija radusas véra nemamas plaisas, kas
skaidrojamas ar pamatu nevienmerigas sesanas procesiem. Tapat tika
II;onstatéts bojats jumta sequms, dala no jumta konstrukcijam un citi radusies

ojajumi.

Lai glabtu dievnamu no straujas tehniska stavokla pasliktinasanas nakotné,
tika veikti apjomigi darbi ékas konstruktivas noturibas nodroinasanai. Darbu
ietvaros veikta pamatu stiprinasana, pa €kas perimetru izbivejot kopuma
gandriz 500 injekcijas palu ~ 9 m dziluma. Stiprinasanas laika, atsedzot gridu,
atklajas plasi istas majas seénes jeb branta postijumi gridas delos, koka panelos
un sanu solos. Péc saudzigas solu un citu elementu demontazas tika veikti
nepiecieSamie pasakumi branta likvidésanai baznicas interjera, lai novérstu
ta talaku izplatibu eka. Protezétas un mainitas neatgriezeniski bojatas jumta
konstrukcijas, nomainits jumta sequms un atjaunoti trakstosie balustrades
p(ismi, aizpildrtas ari plaisas parsegumu velvés un pagrabstava, nostiprinati
pilastri.

THE LIEPAJA HOLY TRINITY LUTHERAN CATHEDRAL
Lield iela 9, Liepaja )
Restoration works performed by: designer — Helena Dekante, SIA PASTORATS;
foundation stabilisation — SIA Mikropali; roof renovation — SIA Kurzemes krasas
Restoration period: 2012-2014

The cornerstone for the Liepaja Holy Trinity Lutheran Cathedral was laid in
1742, and the church was consecrated in 1758. The late-Baroque style church
stood out from others in Courland not only because of its exterior, but also due
to its magnificent Rococo interior. A notable fact about the Trinity Cathedral is
that its church organ was the largest in the world up until 1912.

The condition of the church had deteriorated considerably over time — the
walls and roof valves had developed extensive cracks. The cracks arose because
of the uneven way in which the church’s foundation settled. It was also found
that the roof covering and parts of the roof’s construction were damaged.

To save the church from deteriorating rapidly in the future, considerable work
was carried out to protect the building’s structural stability. The foundation
was stabilised — almost 500 drilled piles were placed along the perimeter of
the building at a depth of approximately 9 m. When the floor was uncovered
during the fortification work, widespread dry rot damage was discovered in
the floorboards, wood panels, and side pews. After carefully dismantling the
pews and other parts, necessary measures were taken to eliminate the dry rot
in the interior of the church so as to prevent it from spreading to the rest of
the building. The parts of the roof that had been permanently damaged were
reconstructed and replaced, the roof covering was replaced, missing segments
of the balustrades were renewed, the cracks in the ceiling vaults were filled in,
and the pilasters in the basement were fortified.

D. Barbars

Attéli / Photo: Liepajas Sv.Trisvienibas baznicas atjaunosnas fonds
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KULNEVAS (ILZESKALNA) SAPJU DIEVMATES
PAREIZTICIGO BAZNICAS INTERJERS UN IKONOSTASS

llzeskalns, llzeskalna pagasts, Rézeknes novads
Restauracijas darbu veicgji: Gunars Grinfelds, Martins Slavitis, Zinaida Grinfelde
Restauracijas laiks: 2012; 2017

Kulnevas baznica Latvijas pareizticigo baznicu kopaina ir unikala ar to, ka
1832. gada celta ka kaplica, kura parapbedits Krievijas armijas generalis
Jakovs Kulnevs. 1844. gada éka pielagota draudzes vajadzibam. 1868. gada
izbuvéts zvanu tornis. 1987. gada zibens spériena rezultata dievnama izcélas
ugunsgreks, kura rezultata cieta baznicas jumts. Ta ka jumta remontdarbi tika
veikti tikai 1989. gada, vides ietekmes rezultata tika bojats ikonostasa karkass
un dievnama interjera apdare.

lkonostasa karkass darinats no koka, apmests, krasots un papildinats ar
dekorativam gip3a detalam, kuru restauracijas darbi tika veikti 2012. gada,
restauréjot tos elementus, kas saglabajusies, un izgatavojot jaunus — trakstoso
vieta. Ikonostasa pamatkonstrukcija bija pietiekami stabila, tapéc tai nebija
nepiecieSami nopietni restauracijas darbi. 2017. gada tika restauréti 16 sienu
pilastrus nosledzosie kapiteli, ari Seit no jauna izgatavojot truksto3as detalas.
Virs kapiteliem saglabajusies Cetri polihromi medaljoni ordena forma, parejie
aizstati ar kopijam. Restauracijas darbu gaita dievnama interjers krasots gaisos
monohromos tonos, nemot vera baznicas sakotnéjo apdari.

Kulnevas baznicas ikonostasa risinajums ar sienu apdares dekorativajiem
elementiem veido vienotu interjera ansambli. Latvijas pareizticigo baznicu
kopaina ta ir pietiekami reti sastopama paradiba, tapec Kulnevas dievnams ir
izcelams citu pareizticigo baznicu vida.

THE INTERIOR AND ICONOSTAS OF THE KULNEVA
(ILZESKALNS) ORTHODOX CHURCH OF
OURLADY OF SORROWS

llzeskalns, lizeskalna pagasts, Rézeknes novads

Restoration works performed by: Gunars Grinfelds, Martins Slavitis and
Zinaida Grinfelde

Restoration period: 2012 and 2017

The church in Kulneva is unusual among Orthodox churches in Latvia because
it was initially built in 1832 as a charnel house for the reburial of the Russian
Empire military general Jakov Kulynyev. In 1844, the building was adapted to
the needs of its congregation. A bell tower was built in 1868. A lightning strike
in 1987 severely damaged the roof of the church. As the roof was subsequently
renovated in 1989, the carcass of the Iconostas and the interior of the church
were damaged since they were left unprotected. The iconostasis is made of
wood, finished, painted and supplemented with decorative gypsum details.
Restoration was conducted in 2012 to restore the elements that have been
preserved and to replace the missing ones with copies. The structure of the
iconostas as such is stable, and serious restoration was not needed. The capitals
at the top of 16 wall pilasters were restored in 2017, again adding details that
were missing. Above the four capitals there are four original polychrome
medallions in the form of an order. The rest were replaced with copies. During
the restoration, the interior of the church was painted in light monochrome
tones to resemble the initial appearance of the church. The iconostas and
the decorative wall elements ensure a unified interior ensemble. It is very
uncommon among Orthodox churches in Latvia, and thus the Kulpeva church
is distinguished among the others.

A. Bistere

Attéli / Photo: A. Bistere, Nacionala mantojuma kultdras parvalde,
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DAUGAVPILS (DINABURGAS)
CIETOKSNA NIKOLAJA VARTI

Nikolaja iela 34, Daugavpils

Restauracijas darbu veicéji: projektéetajs SIA “RemPro”, lize Ratniece, restauracijas
konsultants Péteris Blims, generaluznéméjs SIA “Ditton Biive”

Restauracijas laiks: 2012. - 2013. g.

Lai gan aptuveni 200 gadus senie Nikolaja varti péc saviem izmériem ir
samera neliela buve, péc nozimibas ta ir |oti batiska — savulaik tie kalpojusi
par fortifikacijas buves galvenajiem parades vartiem, un 19. gs. sakuma bijusi
Varsavas—Péterburgas cela nozimiga dala, kas apvienojusi nocietinajuma un
reprezentativas funkcijas. Sodien restaurétie varti kalpo ka galvena taristu
ieeja cietoksnl.

Vérienigas restauracijas ietvaros attiritas un nostiprinatas vartu nesosas
konstrukcijas un fasades, veikta muru atsalosana, atsegta un nostiprinata
originala grida, pielagojot to misdienu prasibam, veikta metala detalu un
bﬂv?aldniecibas elementu restauracija un atjaunosana, ka ari citi darbi. Ipasi
izcelama originalo koka vartu vértnu restauracija. Katra no vértném sver
aptuveni pusi tonnas, un tas, iespéjams, ir lielakas Latvija. Projekta ietvaros
uz vésturiskajiem pamatiem rekonstruéts ari koka konstrukciju tilts. Japiezimé
ari, ka batiska dala no paveikta nav redzama, jo interesantakas buves
konstrukcijas acim ir sléptas (pieméram, metru biezas velves, palu “meZs’,
pazemes eja).

Nikolaja vartu restauracija vertéjama ne tikai ka atsevisks restauréts objekts
ar augstu autentiskuma pakapi, bet ari ka batisks solis kopéja Daugavpils
cietokSna ansambla revitalizacijas procesa. Pelniti, veiktie restauracijas darbi
iequvusi ari vairakas godalgas.

THENICHOLAS GATE OF THE DAUGAVPILS (DINABURG)
FORTRESS

Nikolaja iela 3A, Daugavpils

Restoration works performed by: designer - SIA RemPro, lize Ratniece; restoration
consultant - Péteris Blims; General Contractor - SIA Ditton Biive

Restoration period: 2012-2013

Even though the approximately 200-year-old Nicholas Gate is a relatively
small structure in terms of its size, it is very important in its essence. In its time,
it served as the fortification’s main parade gate and was the most important
part of the Warsaw-St. Petersburg road in the early 19th century, combining
fortification and representative functions. Today, the restored gate serves as
the main tourist entrance into the fortress.
During the extensive restoration, the gate’s supporting construction and
facades were cleaned and strengthened. Also, desalting of the walls took
place and the original floor was uncovered and fixed, adapting it to the
contemporary needs. The restoration and renewal of metal details and wooden
construction elements and other work was undertaken. The restoration of the
original wooden gate’s casements should be especially emphasized. Each of
the casements weighs about half a tonne and may possibly be the largest
in Latvia. The bridge, of wooden construction, was also reconstructed on
its historic foundations as part of the project. It should also be noted that a
significant proportion of the work is not visible, as the most interesting parts
of the building are hidden to the eye (for example, the metre-thick vaults, the
“forest” of piles and the underground passage).
The restoration of the Nicholas Gate is not just that of a singular restored
item with a high level of authenticity but it is also a substantial step in
the revitalization process of the entire Daugavpils Fortress ensemble. The
restoration work which has been undertaken has deservedly won several
awards.

D. Barbars

Attéli / Photo: |. Berga-Muizniece, Dz. Bukévica
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GLEZNU UN INKUNABULAS RESTAURACIJA

Aglonas Vissvetas Jaunavas Marijas debesis uzpemSanas katou bazilika, Aglonas
novads, Aglona .
Restauracijas darbu veiceji: Janis Bokmanis, Stanislavs Astics, Gunita Cakare,
Kristine Sirvinskas, Anita Skadmane, Zanna Osokina, Guna Fridenberga, Marina
Vagnerova, Arija Rozentale, Arija Ubarste, Rudite Kalnina, Sarmite Lencberga,

lize Bula

Restauracijas laiks: 1992-1993, 2002-2004

Senaka dievnama vieta pasreizéjas baznicas €kas celtnieciba sakta 1768. gada,
ta iesvetita 1800. gada. Dievnama iekarta tapusi pakapeniski. Vieni no
vertigakajiem makslas priekSmetiem taja ir “Aglonas Brinumdaritajas
Dievmates glezna” (17.-18. gs., koks, audekls, gip3a grunts, ella),
inkunabula Constitutiones ar graviru ielimém (15. gs. 70. gadi), ka ari
virkne ellas gleznu — Dadziboga un Evas Justinas Sostovicku portreti
(1799. un 1886. gads), “Sv. Janvarijs” (18. gs. Il puse), “Sv. Vincents
Ferarijs”"(18. gs. beigas), “Rozkrona Dievmate”(19. gs. sakums), “Sv.
Marija Magdaléna” (Andrejs Valinovics, ap 1827.g.),“Sv. Juris” (Ksavera
Cedkevica, 1843. g.), “Sv. Akvinas Toms”(Aleksandrs Ceskevics, 19. gs.
| puse), “Sv. Jazeps”(19. gs. | puse). Laika ritejuma gleznam radusies
mehaniski bojajumi, krasu un grunts izbirumi, tas sedza sadalijusas
lakas un netirumi.

Paraléli ekas parbaves darbiem (1992.-1993. g.) gleznam veikta konservacija
un makslinieciska restauracija lietpratigu meistaru izpildijuma. Vélakos gados
ipasi izcelama unikala seniespieduma — inkunabulas — restauracija.

Aglonas bazilikas makslas priekSmeti ir atguvusi savas estétiskas kvalitates un
krasu spoZzumu, taCu tiem nepiecieSama pastaviga uzraudziba un kopsana.

RESTORATION OF PAINTINGS AND THE INCUNABULUM

The Aglona Basilica of the Assumption of the Blessed Virgin Mary,

Aglona Municipality, Aglona .
Restoration works performed by: Janis Bokmanis, Stanislavs Astics, Gunita Cakare,
Kristine Sirvinskas, Anita Skadmane, Zanna Osokina, Guna Fridenberga, Marina
Vagnerova, Arija Rozentale, Arija Ubarste, Rudite Kalnina, Sarmite Lencherga and
lize Bula

Restoration period: 1992-1993 and 2002-2004

The construction of the current church building on the site of the previous
church was commenced in 1768 and it was consecrated in 1800. The church’s
furnishings were created step by step. Some of its most valuable items of art
are: painting The Miraculous Mother of God of Aglona (the 17-18" century,
wood, canvas, plaster base, oil), incunabulum Constitutiones with engraved
insets (the 1470s), as well as numerous oil paintings — portraits of Dadzigog
and Ewa Justyna Szostowicka (1799 and 1886), St. Januarius (late 18™ century),
St. Vincent Ferrer (late 18" century), Our Lady of the Rosary (early 19™ century),
St. Mary Magdalene (Andrzej Walinowicz, around 1827), St. George (Ksawera
(zeskiewicz, 1843), St. Thomas Aquinas (Aleksander Czeszkiewicz, early 19th
century) and St. Joseph (early 19™ century). Over time, mechanical defects had
developed in the paintings causing losses of paint and priming which were
covered with decomposing varnish and grime.

Conservation and artistic restoration of the paintings were undertaken by
skilled masters in parallel with the reconstruction of the buildings (1992-
1993). In recent years, the restoration of the unique incunabulum should be
particularly highlighted.

The items of art at the Aglona Basilica have regained their aesthetic qualities
and the splendour of their colour, but do require continual monitoring and
care.

R Kaminska

Attéli / Photo: M. Vanaga
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VITRAZU RESTAURACIJA VILAKAS KATOLU BAZNICA

Baznicas iela 56, Vilaka
Restauracija: SIA “Glassica”, Andris Klavnieks
Restauracijas laiks: 2006 — 2018

1890. gada pabeigta baznica 1911. gada pilnveidota ar greznu, krasainu
logailu aizpildijumu. Logailas veidotas atbilstosi baznicas neogotiskajai
stilistikai, krasainie stikli logos kartoti kompozicija ar uzsvertu ieraméjumu
un paklajveida ornamentu videja dala. Kaut ari vitrazu stavoklis visuma
Skita apmierinoSs, tomér, uzsakot restauraciju, tika konstatéti bojajumi
katra loga — deformeéjies svinojums, plisusi un zudusi stikli, netiriba.

Lai veiktu restauraciju, katru logu vajadzeja izcelt un parvietot uz darbnicu, kur
turpinajas izpéte un tika precizéts veicamo darbu apjoms. Bez stiklu tirisanas,
limeSanas un svinosanas restauracijas procesa liela dala ir sagatavosanas
darbi — vitrazu bloku demontaZa, detalu numeracija, Sablonu izgatavosana,
zZimgjumu izstradasana truksto3ajiem fragmentiem un citas darbibas.

Logu restauracijas procesa ietverta ari akmens ieraméjuma restauracija un
vejdzelZu ierikosana. 2018. gada pabeigta apala, virs galvenas ieejas esosa
“rozes” loga vitrazu un akmens sprais|ojuma restauracija.

RESTORATION OF THE STAINED-GLASS WINDOWS IN
VILAKA ROMAN CATHOLIC CHURCH

Baznicas iela 56, Vilaka
Restoration: SIA Glassica, Andris Klavnieks
Restoration period: 2006-2018

The construction of the church was completed in 1890, but already in 1911 the
building was improved to feature magnificent windows. The window apertures
are shaped in line with the neo-Gothic style of the church, while the pieces of
stained glass in the windows are arranged in a composition, which emphasise
framing and carpet-like ornament in the middle part. Although, initially the
overall condition of the stained-glass windows seemed satisfactory, after
commencing the restoration each window revealed some damage: either
dleformed lead structure, broken or lost pieces of glass, or dirt covering the
glass.

Torestore the stained-glass windows properly, each window had to be removed
and brought to a workshop where they were studied further and the amount
of required work was defined more precisely. Besides cleaning, glueing and re-
leading of glass, great part of the restoration process consisted of preparation
work: dismantling the stained-glass window block, numbering of parts,
fabricating of templates, production of drawing for the missing pieces, etc.
The restoration of windows also included the restoration of stone framing and
the installation of stanchion bars to protect against wind pressure. In 2018 the
restoration of the round stained-glass rose window above the central entrance
and of the stone strutting was completed.

D Coldere

Attéli / Photo: A. Bistere, A. Klavnieks
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LUDZAS LIELA SINAGOGA

Ludzas novads, Ludza, 1. maija iela 30

Restauracijas darbu veicgji: izpéte un projekteésana — SIA “Konvents”, arhitekts
un autoruzraugs Péteris Blims, biivuzraugs Ugis Térauds, generaluznéméjs SIA
“Warss+", monumentalas glezniecibas restauratore-meistare Lolita Hermsa
Restauracijas laiks: 2014-2015

Buveéta 1783. gada ka divstavu gulbive ar kupolveida delu velvi, 20. gadsimta
pirmaja pusé apmarétaarsarkaniemmalakiegeliem. 2013. gada ékano draudzes
atdavinata pasvaldibai. Sinagoga atjaunota, veicot pamatu nostiprinasanu,
konservétas originalas gulbaves sienas, demontéta kiegelu apdare, to atstajot
ka fragmentu tikai pagalma pusé. Gulbalku sienas siltinatas un apsitas ar
koka déliem, nostiprinatas jumta un kupola neso3as konstrukcijas, restauréts
originalais deu kupols. Nostiprinats un restauréts originalais sienu apmetums.
Atjaunotaja sinagoga izveidota muzeja filiale.

Kvalitativa interjera restauracija, kas veikta, maksimali saglabajot originalo
substanci un ieverojot autentiskuma principus, rada ipasu noskanu. Katrs, pat
nepieredzejis apmekletajs, izjut ekas senatnigumu. Restauracijas ideja izce|
virsmu un detalu sniegto informaciju ka stastu. Ekas aréja veidola atjaunosana
definéti skaidri principi, kopéja vizualaja téla izceltas notikusas parmainas.
Ekas atjaunosana lietoti ari masdienu papildinajumi, risinatas kulturas
mantojuma un masdienu arhitekturas attiecibas. Sinagogas atjaunosana
ir notikums Latvijas kultdras mantojuma saglabasana. Vieta ir atguvusi
vesturisko identitati. Materialo un nematerialo kulttiras mantojuma vertibu
kopums ir ieguvis jaunu nozimi.

RESTORATION OF THE GREAT SYNAGOGUE OF LUDZA

1. Maija iela 30, Ludza, Ludzas novads

Restoration works performed by: research and design company SIA Konvents,
architect and supervisor Péteris Blims, construction supervisor Ugis Térauds,
general contractor SIA Warss+, monumental painting restorer Lolita Hermsa
Restoration period: 2014-2016

Attéli / Photo: A. Bistere

The building was erected in 1783 as a two-storied log building with a cupola-
shaped board vault. During the first half of the 20™ century, the building’s
external walls were covered with red bricks. In 2013, the local Jewish
community presented the building to the Ludza Administrative District as a
gift. The foundations of the building were reinforced, the original log structures
were conserved, the secondary outer bricks were dismantled, and part of the
red brick cover was preserved at the back of the building. The log walls were
insulated and covered with wooden boards. The load-bearing structures of
the roof and the wooden cupola were reinforced. The original board cupola
was revealed and restored. The plastering on interior walls was firmed up and
restored, the layers of colour were reinforced, and fragments of polychromic

elements were preserved and partly reconstructed. The restored Great

Synagogue of Ludza now houses a branch of the Ludza Regional Research

Museum. | -

The high-quality restoration of the Synagogue’s interior, which has preserved o

original elements as authentically as possible, creates distinctive atmosphere. ; = \\\\\\\\
Everyone, even an unfamiliar visitor, can feel the building’s revered age. The > ﬁ e —

idea of the restoration was to highlight what information can be read from ; = h_ _
the surfaces and details like a story. Clear guiding principles were laid out for _F_____..————""'_'_F | —
the restoration of the exterior according to which the changes that have been ' —

made are prominent in the building’s overall visual identity. Modern additions
have been made through which the relationship between the cultural heritage
and contemporary architecture is addressed. Restoring the synagogue is a
notable event in the efforts to preserve Latvian cultural heritage. The location
has regained its historical identity, and material and non-material cultural
heritage as a whole has gained new significance.
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REZEKNES ZALA SINAGOGA

Rézekne, Krdslavas iela 5

Restauracijas darbu veiceji: izpéte un projektesana — SIA “Arhitektoniskas
izpétes grupa’, arhitekts Artars Lapins; darbu izpilditajs — SIA “Inteco Wood”;
autoruzraudziba — Artars Lapins, Girts Pavlovs; buvuzraudziba — SIA“RS property”
Restauracijas laiks: 2013-2015

Rézeknes Zala sinagoga buveta 1845. gada no ?u!ba!kiem uz laukakmenu
mira pamatiem, apSuta ar horizontaliem profilétiem deliem. Eka ilgstosi
bija pamesta, kas pasargaja to no piemérosanas neatbilstosai funkcijai un
lidz ar to kardinalam parbuvem. Veikta kvalitativa ekas atjaunosana. Ta
atguvusi nozimigu lomu tuvakas pilsétvides ainava. Restauretas fasades —
protezéti satrupejuso gulbalku fragmenti, restaureti logi un durvis, atseviski
logi izgatavoti no jauna péc vésturiskajiem paraugiem, restauréts interjeru
vesturiskais apmetums, griestos restauréti polihromas apdares elementi.
Atjaunotas krasnis, izmantojot gan originalos krasns podinus, gan ari
izgatavotus jaunus analogus elementus. Restauracijas laika izmantoti
tradicionalie materiali un amatniecibas panémieni.

Zalas sinagogas atjaunosana ir notikums kultiiras mantojuma atjaunosanas
darba Latvija, ka ari nozimigs sadarbibas projekts starp Rezeknes pasvaldibu,
Kultiras ministriju, Nacionalo kultdras mantojuma parvaldi un Norvégiju.
Projekta norises laika organizétas ari amatu apmacibas aktivitates. Péc
restauracijas darbu pabeigsanas sinagogas éka un vieta pilsétvidé sabiedribas
uztveré ir atguvusi identitati un ar saglabato materialo un nematerialo
kultaras mantojuma vértibu kopumu ir iequvusi jaunu nozimi.

THE GREEN SYNAGOGUE IN REZEKNE

Kraslavas iela 5, Rézekne

Restoration works performed by: research and design — SIA Arhitektoniskas izpeétes
grupa, architect Artars Lapins; works — SIA Inteco Wood; supervision — Artiirs Lapin$
and Girts Pavlovs; construction supervision — SIA RS Property

Restoration period: 2013-2015

The Green Synagogue in Rézekne was built in 1845. It is made of logs with a
plinth that is made of boulders. The walls of the Synagogue are covered with
horizontal boards. The building was abandoned for a long time; however, it
ensured that the building was not adapted to inappropriate functionality
and thus cardinal reconstruction. The building has been restored according to
high quality standards. It has regained a crucial role in the urban landscape.
The facade of the Synagogue has been restored and renovated, the log
structures have been strengthened, doors and windows have been restored,
new windows have been manufactured on the basis of historical examples,
the plastering in internal rooms has been conserved, and the elements of the
polychrome ceiling paint have been restored. The wooden structures of the
building (stairs, floors, columns, etc.) have been conserved and restored, the
plastering has been restored to preserve and strengthen the tones of colour
that have been restored, and the stoves have been restored — both the original
tiled stoves and newly manufactured analogous stoves. The restoration
involved traditional materials that were in line with the ones that were used
originally.
Restoring the Green Synagogue is a significant event in the process of restoring
Latvian cultural heritage. It is also an important cooperation project between
the Rézekne Municipality, the Ministry of Culture, the National Heritage Board
and Norway. Various related workshops were organised during the course of
the project. After the restoration work was completed, the Synagogue, as well
as its placement in the city, have regained their identity in the eyes of the local
population. It has also gained new significance through the preservation of its
material and non-material cultural heritage.

J. Dambis

Attéli / Photo: A. Bistere
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PREILU PILS

Raina bulvaris 30, Preili

Restauracijas darbu veicéji: izpéte un projekts — SIA “Arhitektoniskas izpétes
grupa”; darbu izpilditajs SIA “Preilu celtnieks”; restauracijas buvdarbu vaditajs
Juris Zaharans; autoruzraudziba -

Marina Mihailova

Restauracijas laiks: kops$ 2016. gada

Kop3 1382. gada 500 gadus ilga laikposma Preili bija grafu Borhu ipaSuma.
1817. gada tika uzcelta grafu Borhu kapela, 19. gadsimta sakta jaunas pils
celtnieciba, parveidots parks, ievérojami paplasinot ta robezas. Preili savu
vietu starp citiem centriem Latgalé ienéma, pateicoties muizas attistibai.
Preilu pils ir izcils Latgales historisma (neogotiska eklektisma) laika muizu
arhitektaras paraugs. 1978. gada ugunsgreks nopostija ekas augsejo dalu,
un pils pakapeniski parvertas par Skietami neglabjamam drupam. Kulturas
mantojuma sargataju mudinajumi veikt neatliekamos pils konservacijas
darbus ilgstosi palika bez atsaucibas. Tomér, pateicoties Preilu novada domes
vadibas aktivai ricibai, 2016. gada sakas pils arhitektoniski telpiska veidola
atdzim3ana. Vienlaicigi ar pils restauraciju notiek ari vérienigi parka kopsanas
un atjaunosanas darbi. 2017. gada pabeigta pils atjaunosanas pirma karta,
veicot pils fasades, jumta un vejtvera atjaunosanas darbus. Kop$ 2018. gada
turpinas intensiva pils atjaunosana, notikusi restauracijas apmacibas
meistarklase. Kultiras mantojuma nozarei parsteigumu ir radijusi vietéjas
buvfirmas strauja izaugsme restauracija. Sakotnéjas bazas par pieredzes un
kompetences trukumu dzésa vietéjo amatnieku riipigs un atbildigs darbs, seno
tradicionalo materialu un tehnologiju lietojuma apguve, ka ari autentiskuma
jédziena izpratne.

THE PREILI PALACE

Raina bulvaris 30, Preifi

Restoration works performed by: research and design — SIA Arhitektoniskas izpetes
grupa; contractor SIA Preilu celtnieks; restoration manager Juris Zaharans; field
supervisor Marina Mihailova

Restoration period: since 2016

For 500 years (from 1382 to 1882) the town of Preili was owned by the
Count Borch’s family. A chapel for the Borch’s family was built in 1817. The
construction of the new palace and the modification of the park by expanding
its surface area were started in the 19th century. Preili acquired its status
among the other local centres in Latgallia thanks to the development of the
manor. The Preili Palace is an outstanding example of manor architecture
from the era of Latgale Historicism (Neo-Gothic Eclecticism). The fire of 1978
destroyed the upper part of the building and since then the Palace has been
gradually turning into seemingly hopeless ruins. The heritage professionals
asked to carry out urgent Palace conservation works; however, their voices
were not heard. Nevertheless, thanks to the proactive measures taken
by the Preili Municipality, in 2016 the rebirth of the Palace in terms of its
architectural appearance was initiated. Phase | of the renovation of the Palace
was completed in 2017 and included the renovation of the facade, roof and
porch. Intensive restoration works have been carried out since 2018, including
amasterclass on restoration works. The heritage community was impressed by
the fast improvement of the Palace achieved through restoration works by the
local construction company. Initial concerns regarding the lack of experience
and competence were erased by careful and responsible work carried out by
the local craftsmen, as well as by their understanding of the historically used
traditional materials, technologies and the concept of authenticity.

J. Dambis

Attéli / Photo: J. Dambis
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GLEZNAS“MADONNA"(19. GS. 1 PUSE) AR AUDUMA
TERPU UN METALARIZU (18.-19.GS.,) 1850)
RESTAURACIJA

Sarkanu Jaunavas Marijas Bezvainigas ienemsanas katolu baznica _
Restauracijas darbu veicgji: Laura Kristliba, Liga Pausus, Edvins Steingolds
Restauracijas laiks: 2012-2013

Sarkani pieder nozimigakajam katolu svétvietam Latvija. Jau 1718. gada te
atradies ipasi godats Dievmates téls, velak ar So vietu saistiti svetcelojumi. 17.—
18.gs. mija te atradusies kada kapela, bet veca Sarkanu koka baznicas eka minéta
1830. gada dokumentos. Tagadeja mara baznica uzcelta 1860. gada. Dievmates
gleznojums pieminéts 1830. gada vizitacijas dokumentos, tas parnests uz jauno
aznicu.
Glezna pieder Brinumzimes Dievmates tipa gleznojumiem. Oriinalais 18. gs.
gleznojums nomainits, padreizéja ellas glezna uz audekla tapusi 19. gs. pirmaja
pusé. To sedz auduma térps (zids, fins) un metala apkalums (vars, sudrabots;
misin3, zeltits). Nezinama autora amatnieciski darinata glezna bija ar koka
tapinam piestiprinata délu pamatnei. Tas audekls deforméts, ar caurumiem,
krasu slanis ar krakelura tiklojumu un izbirumiem. Auduma térps netirs, riza
nosubéjusi, ar mehaniskiem bojajumiem.
Restauraciju sakot, gleznojums, térps un riza atdaliti un katrs apstradats
atseviski. Glezna dezinficéta, veikta tas tehniska un makslinieciska restauracija.
Auduma térps tirits, metala rizai nostiprinatas detalas, tirita virsma, atjaunots
sudrabojums un zeltijums.
Rupigais restauratoru darbs ne tikai atjaunojis ipasi godata Dievmates téla
veidolu, pieSkirot tam pienacigo spozumu, bet lavis precizak noteikt gleznas
datéjumu.

RESTORATION OF THE MADONNA PAINTING (EARLY
19TH CENTURY) WITH A COVER OF FABRIC AND METAL
RIZA (18TH—19TH CENTURY, 1850)

Sarkani Virgin Mary Immaculate Conception Catholic Church .
Restoration works performed by: Laura Kristliba, Liga Pausus and Edvins Steingolds
Restoration period: 2012-2013

Sarkani is one of the most important Catholic churches in Latvia. There
was already a particularly venerated image of the Virgin here in 1718, and
pilgrimages were later associated with this place. There was a chapel located
here at the turn of the 17—18" centuries, while the old Sarkani wooden
church building was mentioned in documents in 1830. The current stone
church was built in 1860. The painting of the Madonna was mentioned in the
1830 visitation documents and was transferred to the new church.

The painting belongs to the orant Madonna type of paintings. The original 18"
century painting has been replaced, and the current oil painting on canvas
was created in the early 19" century. It is covered by a cover of fabric (silk and
linen) with metal binding (silver copper; gilded brass). The unknown author’s
painting, created in an artisanal way, had wooden pegs fixed to a planking
base. Its canvas was deformed with holes and had a netting of craquelure on
the layer of paint and paint loss. The cover of fabric was grimy, the riza had lost
its lustre and had mechanical defects.

When the restoration was commenced, the painting, the cover and the riza
were detached and each was treated separately. The painting was disinfected,
and technical and mechanical restoration was undertaken. The fabric cover
was cleaned, details of the metal riza were secured, the surface was cleaned,
and the silverwork and gilding were restored.

The careful work of the restorers not only renewed the specially revered image
of the Madonna, giving it suitable lustre, but also allowed for the more precise
dating of the painting.

R Kaminska

Attéli / Photo: M. Vanaga, L. Kristltha
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CENTRALA ALTARA RESTAURACIJA
(18. GS. 111 CETURKSNIS)

Piedrujas Jaunavas Marijas Debesis uznemsanas katolu baznica, Kraslavas novads,
Piedruja

Restauracijas darbu veiceji: Tomass Djuravecs, Agneska Hojkovska-Savicka,
Dmitrijs Lad¢etko, Zane Kélere

Restauracijas laiks: 2015-2017

Piedruja katolu svétvieta bijusi jau 17. gs., 1632. gada celta koka baznica
nopostita 1654. gada. Tagadéja mura baznica celta laikposma no 1759.—
1774. gadam, iespéjams, péc arhitekta Antonio Parakas (Parako) projekta
un pieder izcilakajiem Latvijas vela baroka pieminekliem.

lekarta veidota ka ansamblis, ietverot iluzoru centrala altara retabla
gleznojumu (Filipo Kastaldi?) un divus stukko veidojuma sanu altarus. Koka
altargalds ar tabernakula sienu darinats 18. gs. otraja puse.

Polihromais altara freskas gleznojums izpildits mitras freskas tehnika
uz smilSu-kalka apmetuma, to sedza vairakas temperas un limes krasu
parkrasojuma kartas, lejasdala bojajumus izsaukusi apmetuma destrukcija.
Altara galda originalo polihromiju sedza vairakas parkrasojuma kartas.
Restauracijas darbu gaita attirits un nostiprinats originalais iluzoras freskas
gleznojums, atsalojot apmetuma pamatni un aizpildot zudumus, kas tonéti.
Nemot véra saglabasanas pakapi, altara galda polihromijai eksponéts otrais
dekorativa krasojuma slanis.

Restauracijas darbus dalgji finansgjusi Polijas valdiba. Polu un latviesu
restauratoru kopdarba rezultata ir nostiprinata vela baroka laikmeta
monumentala gleznieciba un atjaunots polihromais krasojums, baznicas
iekstelpai atgustot vizualo pievilcibu atbilstosi sava laikmeta stilam.

RESTORATION OF THE CENTRAL ALTAR (THIRD
QUARTER OF THE 18™ CENTURY)

Piedruja Assumption of Mary Catholic Church, Kraslava County, Piedruja

Restoration works performed by: Tomasz Dziurawiec, Agnieszka Chojkowska-
Sawicka, Dmitrijs LaScetko and Zane Kélere

Restoration period: 2015-2017

The Catholic church in Piedruja existed already in the 17th century. The wooden
church, which had been built in 1632, was destroyed in 1654. The current
stone church was built in the period from 1759-1774, possibly to a plan by
architect Antonio Paracca. It is among the most outstanding monuments of
the late Baroque in Latvia.

The installation was created as an ensemble, comprising a phantasmal central
altar retable painting (Filippo Castaldi) and two stucco moulded side altars.
The wooden altar table with its tabernacle wall was created in the late 18™
century.

The polychrome altar fresco painting was completed in the fresco buono
technique on a sand-lime rendering. It was covered with several layers of
repainted tempera and paste paint and the damage in the lower section had
caused destruction in the rendering. The altar table’s original polychrome was
covered with several layers of repainting. During the restoration work, the
original phantasmal fresco painting was cleaned and fixed, the base of the
rendering was desalinated and the missing sections were painted. Bearing in
mind the level of preservation, the second decorative paint layer of the altar
table polychrome was exhibited.

The restoration work was partly financed by the Polish government. As a result
of the joint work by the Polish and Latvian restorers, the monumental painting
of the late Baroque era has been consolidated and the polychrome colour
renewed. The interior of the church has regained its visual attractiveness
consistent with the style of its time.

R Kaminska

Attéli / Photo: E. Lukasa, D. Lascetko, T. Djuravecs
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ALTARGLEZNAS“SV. TRISVIENIBA" (18. GS.VIDUS)
RESTAURACIJA

Pusas Vissvetds Trisvienibas katolu baznica, Rezeknes novads, Pusas pagasts
Restauracijas darbu veicaji: Zita Sokolova, Inita Smila
Restauracijas laiks: 2013-2014

Pusas koka baznica celta 1743. gada, iesvétita 1778. gada un saistita ar
Sadursku dzimtu. Pie baznicas 18. gs. un 19. gs. sakuma darbojas t.s. Sadursku
jezuitu misija. Baznicas veca centrala altarglezna minéta 1833. gada vizitacijas
dokumentos, 20. gs. otraja puse ta glabajas érge|u luktas.

Anonima baroka laika makslinieka gleznota kompozicija atgadina renesanses
meistara Albrehta Direra darbu “Sv. Trisvienibas pielugsana” (1511, Makslas
vestures muzejs, Vine). Ellas gleznojumu papildina metala aplikacijas
(starojums, makonu loks).

Glabasanas apstaklu de| glezna bija cietusi. Gleznas audekls piestiprinats
uz déliem, atlokot vienu malu. Audekla plisumi un caurums, lejasdala tas
sadedejis. Audeklam vaja saistiba ar grunti, uz virsmas krakelara tiklojums un
horizontalas nobiruma joslas, gleznu sedza netirumu slanis un to bija skaris
peléjums.

Veikta gleznas tehniska un makslinieciska restauracija — nostiprinats krasu
slanis, piedublétas apmales, likvidéti audekla bojajumi, attirita virsma un
redeneréta laka, zudumu vietas tonétas. Restaurétas metala detalas un glezna
uzvilkta uz jauna kilramja.

Paveiktais nodro3ina gleznas saglabasanos un vizuala veidola atjauno$anu,
laujot spriest par tas sakotnéjo nianséto koloritu. Ta pelniti ienemusi savu
vietu Latvijas makslas vésture ka viens no augstvertigakajiem Latgales 18. gs.
glezniecibas paraugiem.

RESTORATION OF THE HOLY TRINITY ALTAR PAINTING
(MID-18TH CENTURY)

Pusa Most Holy Trinity Catholic Church, Rézeknes novads, Pusas pagasts
Restoration works performed by: Zita Sokolova and Inita Smila
Restoration period: 2013-2014

The wooden church at Pusa was built in 1743, consecrated in 1778 and is
associated with the Szadurski family. The so-called Szadurski Jesuit Mission
operated at the church in the 18" and early 19™ centuries. The old central altar
painting at the church was mentioned in the 1833 visitation documents and in
the late 20™ century. It was stored in the organ loft.
The composition, painted by an anonymous baroque era artist reminds of the
work by Renaissance master Albrecht Direr, Adoration of the Trinity (1511,
Museum of Art History, Vienna). The oil painting is supplemented by metal
applications (rays and an arc of clouds).
The painting had suffered from its storage conditions. The painting’s canvas
was affixed to planks by turning down one edge. There were tears and a hole
in the canvas, with weathering in the lower section. The canvas was poorly
connected to its base, and there was a netting of craquelure on the surface and
horizontal belts of paint loss. There was a layer of grime covering the painting
and it was affected by mould.
The technical and artistic restoration of the painting was carried out — the
paint layer was secured, the edges were strengthened, damage to the canvas
was eliminated, the surface cleaned, and varnish regenerated, and the lost
areas tinted. The metal details were restored and the painting was drawn onto
a new stretcher frame.
The restoration works have ensured the preservation of the painting and
the renewal of the visual image, allowing to appreciate its initial nuanced
appearance. It is one of the most valuable examples of the 18" century
paintings in Latgale, and thus has a crucial role in Latvian art history.

R Kaminska

Attéli / Photo: M. Vanaga, V. Platpire
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KRUSTPILS VIDUSLAIKU PILS
Rigas iela 2168, Jékabpils
Restauracijas darbu veicéji: arhitekte Dace Luksevica,

restauratores Baiba Pilsuma un Kristine Sirvinskas
Restauracijas laiks: kops 1994. gada

Krustpils viduslaiku pils un vélakas muizas ekas kopa ar luteranu baznicu veido
vienotu apbives ansambli. 1237. gada celta pils laika gaita tika vairakkart
parbuvéta, atjaunota un papladinata. Domajams, ka no viduslaikiem
saglabajusas pagraba telpas, segtas cilindra un krusta velvem, kontrforsi,
planojuma elementi ap iek$ejo pagalmu un vartu torni.

Kopd 1994. gada pili saimnieko Jekabpils vestures muzejs. Pils telpas
saglabajusies vesturiski apdares elementi, citi atklajas restauracijas un
izpetes darbu gaita. Viena no tam ir iekSdurvju portals — divas kariatides
balsta voliitas, no kuram augsdala izveidojas auglu un lapu vitne (restauréts
2001. gada). Aiz minéta portala seko vairakas telpas, viena no tam atsegts un
restaurets 17. gadsimta sienas gleznojums, kura redzami akantu lapu vijumi.
ST pasa korpusa otra stava zalé saglabajusies kesonveida koka griesti ar rozeti
centra. Preteja korpusa, telpa pie pagalma puses balkona saglabajusies koka
griesti gotiskas formas. Interesanti 19. gadsimta otras puses sienu gleznojumi
atsegti bijusaja vannas istaba. Jau agrak, veicot izpetes darbus, atklajusas
vairakas citas interesantas detalas. Pieméram, kada pirma stava telpa atsegta
maksliga marmora sienu apdare, otra stava telpas konstatétas pildrezga
konstrukcijas Skérssienas, citas vietas — sienu gleznojumi, pieméram, kapnu
telpa, kur attéloti Rozenu un Korfu dzimtas gerboni. Pils interjera atjaunosana
un restauracija, ka ari apkartnes labiekartosana vel joprojam turpinas.

THE KRUSTPILS MEDIEVAL CASTLE

Rigas iela 216B, Jekabpils

Restoration works performed by: architect Dace Luk3evica, restorers Baiba Pilsuma
and Kristine Sirvinskas

Restoration period: since 1994

The Krustpils Medieval Castle and the later manor buildings together with the
Lutheran church form a joint building ensemble. The castle was built in 1237
and has been rebuilt, renovated and enlarged several times. The surviving
medieval elements include the basement, covered tunnel-vaults and cross-
vaults, buttresses, layout elements with internal courtyard and the gate tower.
Since 1994, the Jekabpils History Museum is located there. The rooms of the
castle have historical decoration elements, some of which were discovered
during investigation and restoration. One of these is the inner door portal
— two caryatids support volutes, the top part of which forms a twine of
fruits and leaves (restored in 2001). The portal leads to several rooms one of
which contains a restored 17" century wall painting with acanthus leaves.
In the second-floor hall of the same Klock of the castle there is a caisson-
type wooden ceiling with a rose in the centre. In the opposite block of the
castle, in a room next to the courtyard-side balcony, Gothic shape wooden
ceiling has survived. Interesting wall paintings from the second half of the
19™ century were revealed in the former bathroom. Several other interesting
details were discovered during earlier investigations. For example, in a ground
floor room artificial marble wall finish was found, on the second floor timber-
framed partition walls were discovered, and in other places — wall paintings,
for example in the staircase, which show the coats of arms of Rosen and
Korff families. Renovation and restoration works of the castle interior and
improvement of the surroundings continue.

1. Zilgalvis

Attéli / Photo: K. Abele, A. Holms
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LUZNAVAS MUIZAS KUNGU MAJA

Laznavas muiZa, Rezeknes novads, Liznavas pagasts

Restauracijas darbu veicgji: arhitektoniski makslinieciska inventarizacija —

SIA “Konvents’, izpetes vaditajs Peteris Blums; projektesana — SIA “Arhitektes
Inaras Caunites birojs’, arhitekte Inara Caunite; darbu veicéji AS “R.A.)."

SIA“IP Bave”, SIA “Hansa Interiors Latvia”, SIA “Hansa Biive”, SIA “Veseri Biive”
Restauracijas laiks: 2010-2014

Luznavas muiZas kungu majas buvnieciba uzsakta 1905. gada muiZas
ipasnieka Stanislava Kerbedza (1810-1899), polu izcelsmes Lietuva dzimusa
dzelzcela bavju inZeniera, profesora, Peterburgas Zinatnu akadémijas goda
locekla, ierosmé. So ipaSumu vin$ iegadajas 1870. gada. Par Liznavas muizas
mantinieci kluva vina meita Jevgénija Kerbedza (1855-1946), kura istenoja
sava téva iesakto ieceri un 1911. gada pabeidza Luznavas muizas kungu majas
buvniecibas darbus, kas bija aizkavéjusies 1905. gada revolucionaro notikumu
del. J. Kerbedza bija makslas milotaja un mecenate un vasaras ménesos
Laznava pulceja maksliniekus no Varavas un Péterburgas. Tika raditi makslas
darbi, norisinajas diskusijas un rado$a domu apmaina.

Kungu majas aréja tela domineé t. s. kiedelu stils, kurS papildinats gan ar
gotikas, gan jugendstila formam un detalam, savukart interjera domingjoss
ir jugendstils. Sakotnéji ékas iekStelpas izcélas ar dekorativu apdari un
iekartojumu. Laika gaita dala no interjera bija zudusi.

Eleganti restauréta un gaumigi iekartota kungu maja Sodien ir vieta, kur
norisinas dazadi pasakumi — koncerti, izstades, seminari u. ., kas pulcina
pladu sabiedribu. Var teikt, ka Liznava kluvusi par vienu no vadosajiem
kultdras centriem Latgalé.

THE LUZNAVA MANOR HOUSE

Laznava Manor, Rezeknes novads, Liznavas pagasts

Restoration works performed by: architectural and artistic investigation — SIA
Konvents, head of investigation — Péteris Blums; design — SIA Arhitektes Indaras
Caunites birojs, architect Inara Caunite; works — AS R.A.J., SIA IP Biive, SIA Hansa
Interiors Latvia, SIA Hansa Biive, SIA Veseri Biive

Restoration period: 2010-2014

Construction of the Liznava Manor House started in 1905 upon the initiative of
its landlord, Stanistaw Kierbedz (1810-1899), who was born in Lithuania into
a Polish family and became a railway construction engineer and a professor.
He bought this estate in 1870. The Luznava Manor was inherited by his
daughter Eugenia Kierbedz (1855-1946), who realized her father’s idea and
in 1911 completed the construction of the Liznava Manor House, which had
been delayed by the 1905 Revolution. Eugenia KierbedZ was a philanthropist
who loved art, and in summer months Liiznava was a meeting place for artists
from Warsaw and St. Petersburg. It became a place, where works of art were
created and discussions and exchange of creative ideas took place.

The external image of the Manor House is dominated by the so-called brick
style with additions of the Neo-Gothic and Art Nouveau shapes and elements,
while the interior is dominated by Art Nouveau. Originally, the rooms had
impressive decoration. Over time, much of the interior was lost.

Today, the elegantly restored and tastefully decorated Manor House is place
where various events such as concerts, exhibitions and seminars are organised,
attracting a wide range of people. It can be said that Liznava has become one
of the leading cultural centres in the region of Latgallia.

1. Zilgalvis

Attéli / Photo: K. Abele, J. Dambis
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ALTARGLEZNAS“SV. LUDVIKS DODAS KRUSTA
KARA” (JANS MATEJKO, TOMASS LISJEVICS, 1884),
"SVETATRISVIENTBA" UN"SV. VINCENTS NO PAULO”
(APOLINARIJS HORAVSKIS, 1871)

Kraslavas Sv. Ludvika katoju baznica, Kraslava, Baznicas iela 2a

Restauracijas darbu veiceji: Juzefs Stecinskis, Tomass Dzjuravecs, Magdalena
Getlere, Malgozata Slovika, Dmitrijs Lascetko, Zane Kélere

Restauracijas laiks:2003-2006, 2013-2015

Ellas gleznas baznicas altaros tapusas dievnama iekartas parveidosanas
perioda 19. gs. otraja pusé. Centrala altara glezna pasutita Janam Matejko,
to izpildijusi meistara audzekni. Kaut ari divkart piedzivojusi restauraciju
(1901. un 1930. gada), glezna bija slikta tehniska stavokli, ko iespaidojis
telpu mitrums un 1941. gada notikuSais ugunsgreks. Gleznas audekls
atslabis, lejasdala sairis, ar zudumiem. Krasu slanis saplaisajis, vietam pastozi
pargleznots, virsmu klaja netirumu slanis un peléjums. Sanu altaru gleznas,
kuru autors ir pazistamais polu makslinieks Apolinarijs Horavskis, ieprieks
nav tikusas restaurétas. To audekls izdedgjis, grunts un krasu slani krakeliira
tiklojums, virsma netira.

Ar specialu konstruktivo risinajumu polu specialisti centrala altara gleznu
izcélusi no retabla, ta restauréta baznica uz vietas. Restauréts ari virsramis.
Latviedu restauratori stradajusi pie sanu altaru gleznam. Visam altargleznam
veikta tehniska un makslinieciska restauracija. To talakai saglabasanai
nodroinata telpas vedinasana.

Gleznas ir atquvusas savu iespaidigo vizualo veidolu, pateicoties Polijas un
Latvijas veiksmigai sadarbibai un kopéjam finansialajam ieguldijumam.

ALTAR PAINTINGS ST LUDWIG ABOUT TO HEAD ON THE
CRUSADES (JAN MATEJKO AND TOMASZ LISIEWICZ,
1884), THE HOLY TRINITY AND ST VINCENT DE PAUL
(APOLINARY HORAWSKI, 1871)

Kraslava St. Ludwig Catholic Church, Kraslava, Baznicas Street 2a

Restoration works performed by: Jozef Steciniski, Tomasz Dziurawiec, Magdalena
Getler, Matgorzata Stowik, Dmitrijs Lascetko and Zane Kelere

Restoration period: 2003-2006 and 2013-2015

The oil paintings on the church’s altars were created during the remodelling
period of the church’s furnishings in the late 19th century. The central altar
painting was commissioned by Jan Matejko and was completed by the
master’s students. Even though it has been restored twice (1901 and 1930),
the painting was in a poor technical condition, influenced by dampness in
the building and a fire, which broke out in 1941. The painting’s canvas was
sagging and the bottom part was decomposing with some losses. The layer
of paint was cracked, there were repainted areas and the surface was covered
by a layer of grime and mould. The side altar paintings by well-known Polish
artist Apolinary Horawski had not been restored previously. Their canvases
were weathered, with a netting of craquelure in the priming. The paint layer
and surface was grimy.

The Polish specialists lifted the central altar painting from the retable using
a special constructive solution and it was restored on site at the church. The
top frame was also restored. The Latvian restorers worked on the side altar
paintings. The technical and artistic restoration was carried out on all of the
altar paintings. Ventilation of the building will ensure their future preservation.
The paintings have regained their impressive visual image, due to the
successful cooperation between the Poles and Latvians and the joint financial
investment.

R Kaminska
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CENTRALA ALTARA RETABLS UN FRESKAS (FILIPO
KASTALDI, 18.GS. 60. GADI) UN SANU ALTARIS AR
GLEZNU“MADONNA AR BERNU" ( JUZEFS PESKA, 1826)

Kraslavas Sv. Ludvika katolu baznica, Kraslava, Baznicas iela 2a

Restauracijas darbu veicéji: Kristine Sirvinskas, Pavels Rosovskis, Dmitrijs Lacetko,
Tomass Dzjuravecs, Agneska Hojkovska-Savicka, Edvins Steingolds, Linda Strale
Restauracijas laiks: 2004-2006, 2008-2011, 2018

Baznicas centrala altara retabls attiecas uz 18. gs. celtas ékas sakotnéjo
iekartu. Ta arhitektonisko bavi papildina freska “Sv. Ludviks dodas krusta
kara” un altara nosléguma iluzorais gleznojums. Divi sanu altari izveidoti
1825. gada, viena no tiem ar rizu segta ellas glezna “Madonna ar bérnu”.
Centrala altara gleznojums tapis uz apmetuma, mitras un sausas freskas
tehnika. Altaru retablu pamatkonstrukcijas polihromi krasotas, detalas
zeltitas. Laika gaita apmetuma slani bija radusies zudumi un plaisas, virsmu
sedza parkrasojumi. Fresku klaja netirumu slanis, pargleznojumi un pel&jums.
Sanu altara gleznas audekls deforméjies, ar zudumiem, uz virsmas netirumu
un puteklu karta. Riza (metals, sudrabs) korodgjusi, virsma patinéjusies.
Restauracija notikusi vairakos posmos. Retablu polihromijai, freskai un ellas
gleznai veikta tehniska un makslinieciska restauracija, restaurétas metala un
sudraba rizas.

Restauracija veikta, sadarbojoties polu un latviesu specialistiem un piesaistot
abu valstu finansejumu. Ta rezultata altari atguvusi savas estétiskas kvalitates
un pilnvertigi ieklaujas gaisaja baznicas interjera.

CENTRAL ALTAR RETABLE AND FRESCOS (FILIPPO
CASTALDI, THE 1760S) AND THE SIDE ALTAR WITH THE
PAINTING MADONNA AND CHILD (JOZEF PESZKA, 1826)

Kraslava St. Ludwig Catholic Church, Kraslava, Baznicas iela 2a

Restoration works performed by: Kristine Sirvinskas, Pavels Rosovskis, Dmitrijs
LaScetko, Tomasz Dziurawiec Agnieszka Chojkowska-Sawicka, Edvins Steingolds
and Linda Strale

Restoration period: 2004-2006, 2008-2011 and 2018

The church’s central altar retable dates back from the original furnishings in
the building, which were constructed in the 18th century. lts architectonic
construction is supplemented by a fresco St. Ludwig About to Head on the
Crusades and the phantasmal painting, which completes the altar. The two
side altars were created in 1825, with one of them being the oil painting
Madonna and Child covered with riza.

The central altar painting was created on rendering in the fresco buono and
secco techniques. The altar retable’s basic structures were coloured polychrome
with gilded details. Over time, there were losses and cracks appearing in the
rendering layer, and the surface had been repainted. The fresco was covered by
a layer of grime, repainting and mould. The canvas of the side altar painting
had deformed, there were losses, and a layer of grime and dust on the surface.
The riza (metal and silver) had corroded and the surface was patinated.

The restoration took place in several stages. Technical and artistic restoration
was undertaken on the retable polychrome, the fresco and oil painting, with
the metal and silver riza also being restored.

The restoration was undertaken with the collaboration of Polish and Latvian
specialists and with funding attracted from both countries. As a result, the
altars have regained their aesthetic qualities and fit well into the light interior
of the church.

R Kaminska
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GLEZNAS”KRISTUS PIE KRUSTA"(18.-19. GS.)
RESTAURACIJA

Pilcenes Sv. Antona katolu baznica, Rézeknes novads, Dricanu pagasts, Pilcene
Restauracijas darbu veicgji: Dzintra Temerova, Zita Sokolova, Inese Sakne
Restauracijas laiks: 1994-1997

Pilcene katolu svétvieta minéta 1670. gada, koka baznicas eka tiek datéta ar
1772. vai 1781. gadu. Ta darbojusies ka Dricanu dievnama filiale un saistita ar
Riku dzimtu. Centrala altara glezna atziméta 1832. gada baznicas vizitacijas
dokumenta.

Altaris ar anonima autora darinato ellas gleznu pieder klasicisma laikmeta
iekartai, kaut gleznojuma forma jatamas baroka makslas atskanas. Pirms
restauracijas glezna slikta stavokli — mehaniski bojata, ar lielu plisumu un
caurumu audekla. Tas virsma ar izteiktu krakeliira tiklojumu, laka satumsusi,
gleznu klaja netirumu slanis, to bija skaris peléjums.

Restauracijas gaita ilgstosa procesa likvidets peléjums. Atkartoti nacies
stiprinat grunts un krasu slanus. Glezna dubléta, uzvilkta uz jauna apaksramja,
audekla zudumi laboti ar ielaidumiem. Regeneréta originala laka, uzklats
lakas aizsargslanis un veikta tonésana krasas zudumu vietas, rekonstruéjot
zuduso gleznas augsdalas kompoziciju.

Pec restauracijas nelielaja koka dievnama atkal izcelas ta iekartas galvenais
akcents — centralais baldahinveida altaris ar profesionala makslinieka darinatu
gleznu, liecinot par 18.—19. gs. mijas Latgales sakralas makslas tradicijam.

RESTORATION OF THE CHRIST ON THE CROSS PAINTING
(18™=19™ CENTURY)

Pilcene St. Anthony Catholic Church, RRézeknes novads, Dricanu pagasts, Pilcene
Restoration works performed by: Dzintra Temerova, Zita Sokolova and Inese Sakne

Restoration period: 1994-1997

The Catholic church in Pilcene was mentioned in 1670, with the wooden
church building being dated at 1772 or 1781. It operated as an affiliate of the
Dricani Church and was connected to the Riks Family. The central altar painting
was noted in the 1832 church visitation document.

The altar with an oil painting done by an unknown artist belongs to
installations from the period of Classicism, although references to Baroque art
can be sensed in the painting’s form. Prior to the restoration, the painting was
ina poor condition with mechanical damage, and a large tear and hole in the
canvas. Its surface had a marked netting of craquelure, darkened varnish, and
grime. It was also affected by mould.

The mould was eliminated during the extended process of restoration. The
priming and layers of paint had to be repeatedly consolidated. The painting
was fortified, drawn over a new sub-frame. The missing parts of the canvas
were fixed with insertions. The original varnish was regenerated, a new
protective layer was applied. The discoloured areas were toned, reconstructing
the composition in the missing upper section of the painting.

After the restoration, the main accent in the small wooden church’s furnishings
was once again highlighted — the central baldachin-type altar with its
painting, completed by a professional artist, providing testimony of the sacred
art traditions at the turn of the 18"—19" centuries in Latgale.

R Kaminska
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= RIGAS JUGENDSTILA CENTRS

= Alberta 12, Riga
Restauracijas darbu veicéji: Sandra Prieiciekure, Olga Ceple, Ineta Liepa, Zigfrids
Priezciekurs, Sandra Urtane, Gunita Cakare
Restauracijas laiks: 2008 - 2010

Eka Alberta iela 12 celta 1903. gada ka izcila latvieu arhitekta Konstantina
Pek3ena personiskais nams. To projektéjis K. PekSens kopa ar Eizenu Laubi.
2008. gada pienemts Rigas domes |émums par muzeja iekartosanu ekas
pirma stava dzivokli un pagrabstava.

Dzivokli bija nepiecieSams apmetuma un starpsienu remonts. Atjaunots
sakotngjais planojums, veikta arhitektoniska izpéte un interjera apdares
restauracija. Ta ka dzivokl bija saglabajusies daudzi originalie fragmenti,
restauréta sakotnéja sienu, griestu, durvju, logu, gridas apdare, ieskaitot
edamistabas griestu gleznojumus un loga vitrazu.

Paraléli restauracijai planota muzeja ekspozicija, kas veidota ka 20. gadsimta
sakuma turiga ridzinieka dzivokla paraugs. Ta iepazistina ar jiigendstila dzivokla
interjeru ieejas hallé, viesistaba, kaministaba, édamistaba, gulamistaba, virtuve,
kalponites istaba, pieliekamaja, tualetes telpa, vannas istaba un gaiteni. Telpas
izvietotas izcilas jugendstila liecibas — mébeles, trauki, makslas darbi, pulksteni,
apgérbi, izSuvumi un citi priekSmeti. 2016. gada €kas pagrabstava iekartota
moderna un interaktiva digitala ekspozicija.

Kvalitativi restaurétie interjeri saglaba Rigas jugendstila mantojumu un caur
muzeja rikotajam aktivitatém lauj to iepazit pilsétas iedzivotajiem un viesiem, ka
ari to popularize Eiropas Jugendstila cela ietvaros.

THE RIGA ART NOUVEAU CENTRE

Alberta iela 12, Riga

Restoration works performed by: Sandra Prieiéiekure, Olga Ceple, Ineta Liepa,
Zigfrids Priezciekurs, Sandra Urtane and Gunita Cakare

Restoration period: 2008-2010

Attéli / Photo: Rigas Jugendstila centrs

The building at Alberta Street 12 was built in 1903 by the distinguished
Latvian architect Konstantins PekSéns as a home for him and his family. It
was designed by Peksens in tandem with Eizens Laube. In 2008, the Riga City
Council approved the creation of a museum in an apartment on the first floor
of the building and in the basement. The apartment required renovation of
plastering and interior walls. The initial layout was reinstated, architectural
research was done, and the interior was restored. Many original elements
remained in the apartment, and so the specialists restored walls, the ceiling,
doors, windows and the floor, including ceiling paintings in the dining room
and a stained-glass window. The museum was designed as an exemplary
apartment of a wealthy resident of Riga in the early 20™ century. Visitors can
learn about Art Nouveau design in the entrance hall, living room, fireplace
room, dining room, bedroom, kitchen, servant’s room, pantry, lavatory,
bathroom and hallway. Outstanding examples of the Art Nouveau furniture,
dishes, artworks, clocks, apparel, embroidering and other objects can be seen
in the museum. In 2016, a modern and interactive digital exposition opened
in the cellar of the building. The quality of the interior makes it possible to
preserve the Art Nouveau heritage of Riga. The museum’s activities allow local
residents and guests to learn about the style. The museum is also promoted by
the European Art Nouveau Route.

/. Bogdanova




= BRIVIBAS PIEMINEKLIS RIGA

= Riga, Brivibas laukums
Restauracijas projekts: Raimonds Aide, akmens restauracijas metodika: Inese
Sidraba, Linda Krage
Restauracijas laiks: 1998-2001

Brivibas pieminekla restauracija vienmer ir bijusi tautas stingri kontroléts
process. Un tie, kuri taja piedalijas gan 1980-1981 gada, gan gadu tikstosu
mija un ari 2017.gada, vienmér ir jutusi So sabiedribas ipaSo uzmanibu un
savu athildibu Tevzemes un Brivibas prieksa.

Ta deéveta otra Brivibas pieminekla restauracija 1998.-2001. gados bija
vérieniga daudzos aspektos: - finansialais atbalsts mekléts tauta gan Latvija,
gan arpus tas, izpétei pieaicinaja konsultantus no arpuses un specialistus no
iekSzemes, darbus izpildija dazadu profesiju un atSkirigas darba pieredzes
tepat Latvija izaugusi amatnieki; darbu veidi bija sakot no dzelzsbetona
konstrukciju labosanas pieminekla pamatné beidzot ar zvaigZznu labosanu un
zeltisanu augstu virs musu galvam.

Visvérienigakais bija darbs ar akmens materialiem, kas ietvéra to demontazu,
tirisanu, nomainu, SuvoSanu un pécapstradi. Akmens apSuvuma nonemsana
no pieminekla pamatnes bija nepiecieSama, lai labotu nesosas konstrukcijas
un ari mainitu bojatas apSuvuma platnes. Bija jaizstrada piemérota
konservacijas metodika un jaseko, lai ta tiktu ievérota ari turpmakajas
pieminekla nepiecieSamas apripes reizes. Tresa restauracija 2017.gada bija
tikai nepiecieSama requlara aprupe.

Petot akmenus, to konservacijas iespéjas un materialus, metodes un
parbaudot to efektivitati darbiba, izauga musu akmens restauracijas
specialisti — zinatnieki un praktiki. Liela méra pateicoties darbam pie
Brivibas pieminek|a.

Attéli / Photo: A. Meiers, A. Holms

THE FREEDOM MONUMENT

Brivibas laukums, Riga

Restoration works performed by: design — Raimonds Aide, stone restorers — Inese
Sidraba and Linda Krage

Restoration period: 1998-2001

Restoration of the Freedom Monument in Riga has always been a process that
has been closely watched by general public. Those who took part in restoration
works of the early 1980s, at the turn of the millennia, and in 2017, always
felt this particular public attention and their responsibility in terms of the
restoration work. The second round of restoration from 1998 until 2001 was a
massive project. Funding was sought from sponsors both in Latvia and abroad.
Consultants and specialists from Latvia and from other countries were asked
to help out. The work was done by Latvian craftspeople of various professions
and with differing career experience. The restoration started with a repair of
cement structures at the foundation of the Monument and ended with repair
and gilding of the stars that are far above our heads. The most extensive
work was related to the stone of the monument. It was dismantled, cleaned,
repaired, treated and replaced where needed. The removal of stone cladding
from the foundation of the monument was necessary to repair load-bearing
structures and to replace damaged plates. The specialists had to come up with
an appropriate conservation method and make sure that it would be taken
into account during future restoration works. The third restoration phase in
2017 was only routine maintenance process. The examination of stones,
ways of examining them, the relevant materials and the methods and their
efficiency led to the development of scholars and practitioners in our country,
and that happened largely thanks to work with the Freedom Monument.

D Coldere




= RIGAS BRALU KAPI

= Riga, Aizsaules iela 1
Restauracijas darbu veicéji: Rigas piemineklu agentiira, atbildigais restaurators
Ivo Graudums
Restauracijas laiks: kops 1994. gada

Rigas Bralu kapu aizsakums saistams ar 1915. gadu, kad Pirma pasaules kara
laika krituso latvieSu karaviru apbediSanai ieradits atsevisks zemes gabals
Rigas MeZa kapu teritorija. 1915. gada oktobri Seit apbedija pirmos tris
latvieSu strélniekus. Lidz 1924. gadam, kad saka istenot télnieka Karla Zales,
ainavu arhitekta Andreja Zeidaka, arhitektu Pétera Federa un Aleksandra
Birzenieka izstradato projektu, centralaja kapu lauka bija apbediti 978 latviesu
strélnieki un 636 Brivibas cinu laika kritusie Latvijas armijas karaviri. Sobrid
centralaja kapulauka un latvieSu veco strélnieku nodalijuma apbediti vairak
neka 3000 karaviri, t.sk. vismaz 130 Lacplésa kara ordena kavalieri. Rigas Bralu
kapos apbediti arlansambla autori: télnieks K. Zale (1888-1942) un arhitekts
A. Birzenieks (1893-1980). Pasaules memorialo buvju arhitektdra un maksla
unikalais karaviru kapu ansamblis iesvétits 1936. gada un gadu gaita ir
kluvis par vienu no nacionalas nozimes svétvietam. Rigas Bralu kapi Latvijas
vestures griezos ari ir piedzivojusi izmainas gan apbedijumu rakstura
(pieméram, 1958. un 1964. gada tajos parapbediti padomju karaviri),
gan atveidotaja simbolika (pieméram, galvenos ieejas vartos iekalta
Latvijas gerbona nomaina 20. gadsimta 50. gadu beigas un atjaunosana
1996. gada). Rigas BraJu kapu restauracija sakta 1994. gada un ta turpinas,
ievérojot kvalitativa restauracijas darba prasibas un ietverot ari projektu
autoru ieceru istenosanu.

THE RIGA BRETHREN CEMETERY

Riga, Aizsaules iela 1b

Restoration works carried out by: Riga Municipal Monument Agency, supervised
by Ivo Graudums

Restoration period: 2014-2015

Attéli / Photo: A. Holms, A. Meiers, A. Kaurate

The Riga Brethren Cemetery was established in 1915, when a separate
land plot within the territory of the Riga Forest Cemetery was allocated for
the burying of Latvian soldiers who died in World War |, and the first three
Latvian riflemen were buried there in October 1915. Until 1924, when the
implementation of the design by the sculptor Karlis Zale, landscape architect
Andrejs Zeidaks, architects Peteris Feders and Aleksandrs Birznieks started, the
central burial ground was used to bury 978 Latvian riflemen and 636 Latvian
army men killed in the Latvian War of Independence. Currently the central
burial ground and the Old Latvian Riflemen section of the cemetery contain
more than 3000 burials of Latvian soldiers, including at least 130 bearers of
the Lacplesis Military Order. Two of the authors of the memorial ensemble
of the cemetery — sculptor Karlis Zale (1888-1942) and architect Aleksandrs
Birzenieks (1893-1980) — are also buried in the Riga Brethren Cemetery.
The Brethren Cemetery ensemble, an architecturally and artistically unique
memorial, was consecrated in 1936, and since then has become a sacred site
of national significance. The Riga Brethren Cemetery has undergone changes
in its function (e.g., in 1958 and 1964 Soviet soldiers were reburied there) and
symbolism depicted (e.g., the Latvian coat-of arms on the main gates was
removed and replaced in the late 1950s and renewed in 1996). The restoration
of the Riga Brethren Cemetery was launched in 1994 and is still ongoing,
following the highest standards of quality. Elements originally planned by
the authors as the columbarium have been added and the wall with engraved
coats-of-arms of Latvia’s municipalities has been restored, etc.
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= EPITAFIJAS PETERA BAZNICA

= Reformacijas laukums 1, Riga
Restauracijas darbu veiceja: Marina Vagnerova
Restauracijas laiks: kops$ 1976. gada

Lidz 1939. gadam Petera baznica Riga atradas vairak neka 30 koka
gerbonepitafijas, kas kopa ar citam relikvijam tika izvestas uz Vaciju. Péc Otra
pasaules kara 17 epitafijas tika atrastas dzelzcela vagona Polija un 20. gadsimta
50. gadu vidu atvestas uz izpostito baznicu, kur tas turpinaja atrasties pagaidu
koka konstrukcijas — netiras, aplauztas, ar birstoSu un peléjuma skartu apdares
slani. Sada stavokli makslas darba estétiska vértiba nav uztverama.

Pirma epitafija tika restauréta 1976. gada, sistematiska restauracija sakas
kops 1983. gada un turpinas joprojam, jo no lielas restauratoru grupas vienigi
Marina Vagnerova turpina gigantisko epitafiju atjauno3anas darbu, pieaicinot
koktélnieku un konsultéjoties ar ekspertiem un specialistiem.

Attinsana, dezinfekcija, krasu slanu nostiprinasana, koksnes bojajumu
labosana, uzslanojumu likvidacija, zuduso kokgriezumu atjaunosana, grunts
ieklasana, tonésana, tekstu rekonstrukcija, zeltiSana un sudrabo3ana — tie
ir procesi, kas atkartojas pie katra objekta. Tacu katra epitafija ir originals
makslas darbs, kas veltits konkrétai personai, uzslanojumu raksturs katrai ir
ipatnéjs, zudumu apjoms at3kirigs. Tas nelauj restauratoram iesligt rutina, bet
gan visu laiku rpigi verot un meklét labako un pareizako celu uz optimalo
rezultatu.

Polihromo slanu restauracija tiek veikta pa centimetriem un dazkart pa
milimetriem zem lupas. Vienas epitafijas restauracija ilgst apmeéram tris gadus,
treSdalu laika aiznem tehniska restauracija. Sobrid nerestaurétas palikusas tris
epitafijas.

EPITAPHS INTHE CHURCH OF ST. PETER

Reformacijas laukums 1, Riga
Restoration works carried by: Marina Vagnerova
Restoration: since 1976

Attéli / Photo: M. Vanaga

Until 1939, there were more than 30 wooden herald epitaphs in the Church
of St. Peter in Riga. They were transported to Germany along with other
relics. After World War II, 17 of the epitaphs were found in a train wagon in
Poland, and in the mid-1950s they were returned to the church. They had
suffered severe damage during the war. The epitaphs were dirty, broken and
with a crumbling layer of paint. The aesthetic value of the works of art was
entirely imperceptible. The first epitaph was restored in 1976, and systematic
restoration works began in 1983 and is still continuing. Among the once-large
group of restorers, only Marina Vagnerova is continuing the massive work
that is needed to restore the epitaphs. She asks for consultations from wood
carvers and other experts and specialists. The restoration involves cleaning,
disinfection, fortification of the layers of paint, repair of the damaged parts
of the wood, liquidation of upper layers, reproduction of the lost wood
engravings, laying of grout, toning, reconstruction of texts, and gilding and
silvering. That has to be done for each and every object. Each epitaph is an
original work of art that is dedicated to a specific person. The nature of layers
is special for each one, and the amount of loss differs from artwork to artwork.
This means that the restorer cannot sink into routine, instead carefully
observing and looking for the best and most appropriate way of achieving
an optimum result. Restoration of polychrome layers is conducted centimetre
by centimetre or millimetre by millimetre under a magnifying glass. It takes
about three years to restore each epitaph, and approximately one third of that
time is devoted to technical restoration. At the moment, only three epitaphs
have remained without renovation.
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= KOLONNU ZALE

= Riga, Palasta iela 4, Rigas vestures un kugniecibas muzejs
Restauracijas darbu veicgji: Janis Bokmanis, Stanislavs Astics, Lolita Hermsa,
Rita Plaude
Restauracijas laiks: 2000-2001

Bijusas pilsétas bibliotékas kolonnu zale ir Rigas bivmeistara K. Haberlanda
pirmais nozimigakais darbs. Tas realizéts laika no 1778. lidz 1779. gadam,
péc rates rikojuma parveidojot un modernizéjot 16. gadsimta Doma klostera
austrumu sparna telpas. Veicot parbivi, apvienotas vairakas telpas, lielako
uzmanibu pieversot bibliotekas zalei. Ta veidota divu stavu augstuma, pa
telpas perimetru korintiskas kolonnas balsta iespaidigu balkonu — galeriju. Uz
zales dienvidu sienas alegorisks monumentals gleznojums (A. V. Heidemanis
pécV. D. fon Budberga meta, 1786. gads) ar Péteri |. Griestu plafona centra péc
J. G. Vehtera medalas gipsi un apmetuma veidots Katrinas Il portretisks cilnis.
Pirms zales restauracijas uzsakSanas novérstas jumta tehniskas problémas,
kas ietekméja zales griestu stavokli. Veikta izpéte, kuras rezultata uz galeriju
balstosajam kolonnam konstatéts sakotnéjais marmoru imitéjosais krasojums,
kas atbilda attieciga laikmeta modes tendencém.

Zale daudzu remontdarbu laika bija zaudéjusi apdares sakotnejo detalizaciju
un koloristiku. Visus elementus klaja biezi degradéjodi krasu uzslanojumi.
Redzami masas zudumi.

Restauréta plastiska apdare, t.s. centralais cilnis. Uz divam kolonnam atsegts
un konservets sakotnejais krasojums. Paréjam péc uzslanojumu nonemsanas
krasojums tika rekonstrugts. Veikta monumentala gleznojuma attirisana no
netirumu slaniem un konservacija.

Rezultata atkal var baudit klasicisma sabiedriska interjera svinigo noskanu.

THE COLUMN HALL

The Museum of the History of Riga and Navigation, Palasta iela 4, Riga
Restoration works performed by: Janis Bokmanis, Stanislavs Astics,
Lolita Hermsa, Rita Plaude

Restoration period: 2000-2001

Attéli / Photo: Rigas véstures un kugniecibas muzejs, |. Berga-Muizniece

The column hall of the former city library is the first noteworthy work of Riga’s
master builder Christoph Haberland. It was built in 1778-1789 following the
order of the City Council, transforming and modemising the 16™ century East
Wing premises of the Dome Monastery. During the reconstruction several
rooms were joined with the main focus on the library hall. It is two storeys
high, and around the perimeter of the hall Corinthian columns support
an impressive balcony-gallery. On the South wall there is an allegorical
monumental painting (A. V. Heideman according to W. D. von Budberg’s
sketch, 1786), showing Peter I. In the centre of the ceiling plafond there is
a re(;ielf—portrait of Catherine Il created in plaster and based on J. G. Wechter's
medal.

Prior to restoration of the hall, technical problems of the roof were resolved,
which affected the condition of the ceiling. During investigation original
marble imitation paint was discovered on columns in line with the fashion
trends of the era.

During the numerous past repairs the original details and colouring of the hall
had been lost. All elements were covered in thick degrading paint layers. In
several places the material was missing.

Figurative decoration was restored including the central relief. Original
paintwork of two columns was exposed and conserved. On the other columns
the paintwork was reconstructed after removing the layers of paint. The
monumental painting was cleaned from the layers of dirt and then conserved.
The result is an example of a public building interior of the Neoclassical era.

. JekSevica




= JANA AKURATERA MUZEJA RESTAURACIJA

=  Riga, Ojéra Viciesa iela 6a

9

Restauracijas darbu veicgji: péc arhitektes Inara Caunites projekta SIA “Modus
buve’, interjera priekSmetus restaureja SIA “Intarsija”.
Restauracijas laiks: 2015-2016

Koka savrupmaja Tornakalna, ko dzejnieka Jana Akuratera gimene péc
arhitekta Vernera Vitanda projekta uzcéla 1933. gada, ir augstvertigs
funkcionalisma stila paraugs — tam laikam moderna arhitektara, kas izpauzas
gan ékas kopskata, gan ikvienas detalas pardomata kvalitate. Kops 1991.
gada Seit ir Jana Akuratera muzejs. Pagalms, éka un tas iekStelpu apdare
kop$ uzcelSanas saglabajusas bez butiskiem parveidojumiem. Restauracijas
laika saglabats originalais ekas fasades apSuvums. Lai pasargatu no vides
iedarbibas, to izlemts krasot ar linellas krasu, tonus izveloties, balstoties uz
kimiskajas analizes konstatéto. Plasas diskusijas bijusas par jumta sequma
izveli, jo vesturiskaja projekta sakotnéji paredzets skards. Rupigi restauréti
visi originalie bavgaldniecibas izstradajumi, sienu paneli, griestu apdare,
délu gridas un parkets, ka ari iebuvétas mebeles. Parmurétas visas krasnis.
Restauracijas laika requlari rikotas darbu planosanas sanaksmes. Interjers
un muzeja ekspozicija papildinati, desmit gadu laika iegistot finansejumu
no Valsts kultarkapitala fonda. Dzejnieka maja pilniba saglabata pagajusa
gadsimta inteligences bohémas aura, kur lielakie nopelni ir muzeja personala
milestibai pret savu darbu un cienai pret dzejnieka pieminu.

RESTORATION OF THE JANIS AKURATERS MUSEUM

Ojara Vaciesa iela 6A, Riga
Restoration works performed by: SIA Modus Bive based on the drawings by
architect Inara Caunite; the restorer of interior objects SIA Intarsija.

Restoration period: 2015-2016

The wooden building in the Tornakalns neighbourhood was built in 1933
after design by architect Verners Vitands. It is a high quality example of
functionalism construction art — modern architecture for that time that is
expressed both in the overall appearance of the building and in the well-
considered quality of every detail. It was the home of the poet Janis Akuraters
and his family. The memorial museum was opened in the building in 1991,
and the land, building and interior design have not been changed much since
the building was first erected. During conservation the original cladding of
the building’s facade was preserved. In order to protect it from damaging
effects of climate, the building was painted with flax oil paint. The colours
were chosen on the basis of chemical analysis. There was much debate about
the roofing material, because the initial design intended tin-sheets. All of the
original carpentry elements, wall panels, ceiling upholstery, floor boards and
parquet, as well as installed furniture and stoves were carefully restored. There
were reqular planning meetings during the process of restoration. The interior
and the museum received funding from the State Culture Capital Foundation
over the course of ten years. The house fully relates to the bohemian nature
of members of the intelligentsia in the 20th century. Museum staff deserves
much praise for their love of their work and their respect toward the memory
of the poet.

B Mirniece

Attéli / Photo: J. Dambis, M. Vanaga
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= SAEIMAS NAMA INTERJERA DEKORATIVA APDARE

> Riga, Jékaba 11
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Restauracijas darbu veicgji: AS “Buvuznemums Restaurators”; konservacija —
Natalija Jatniece
Restauracijas laiks: 2017-2018

Saeimas ékas — kadreizeja Vidzemes brunniecibas nama — pirmsakumi
mekléf’(ami 18. gadsimta. 19. gadsimta ta faktiski uzbiveta no jauna, velak
vairakkartigi parveidota un pilnveidota, tomér visos laikos ta saglabajusi
reprezentativo raksturu.

Historismam raksturigais daudzu vesturisko makslas stilu izmantojums
veido Saeimas nama telpas ka solidu un reprezentativu telpu virkni. Veicot
kartejos remontdarbus un restauraciju tajas, ir atjaunoti, godpratigi attiriti
un parkrasoti plastiskie veidojumi un sienu plaknes, ievérojot ieprieksejos
remontdarbos izveléto krasu gammu. Tiriti ari bivgaldniecibas izstradajumi,
parkets, krasnis un lustras. Kopuma Sos darbus varétu vertet ka labu apkopi.
Remontdarbu laika Viesu zalé zem apmetuma slaniem tika konstatéts
dekorativs krasojums — barokals, liekti locits plastisks ieramé&jums, kas
ietver piesatinati sarkanu fona laukumu ar gredzena iekartu festonu centra.
Dekorativa kompozicija turpinas ari blakus siena eso3aja loga aila ka iluzors
arhitekturas elementu attélojums.

Restauracijas ?aité sienas un logailas krasojuma fragments tika atsegts un
konservéts, dalgji aizpildrti zudumi, tomér, trakstot informacijai, kompozicija
nav papildinata ar sacerétam detalam. Tadéjadi Saeimas eka var apliikot
korekti veiktas konservacijas paraugu, iepazit efektigas senakas apdares
fragmentu un saprast, ka interjera dekorativa apdare sena éka ir kas vairak par
to, ko més varam saskatit virspuse.

RESTORATION OF THE DECORATIVE INTERIOR FINISH
AT THE SAEIMA

Jekabaiela 11, Riga

Restoration works performed by: research — Inara Cine, SIA LDU research and
design office Kroks; conservation — Natalija Jatniece; works — AS Buvuznémums
Restaurators

Restoration period: 2017-2018

The Saeima buildin% or the former House of the Livonian Noble Corporation
dates back to the 18™ century. It was essentially rebuilt in the 19™ century, then
redesigned and refurbished, however, retaining its original representative
character at all times.
The Saeima building features a mix of styles in its premises characteristic
for Historicism, excellent for representative purpose. As part of reqular
redecoration of the ceremonial premises of the Saeima, the decorative finishes
of the walls and ceilings were cleaned and the sculpturesque mouldings
secured. The paint was refreshed according to the existin? tones: the Brown
Room in brown colour, the yellow-painted hall — in yellow, etc. Carpentry
items, the parquet flooring, stoves and chandeliers were also cleaned.
Different works were completed in the Guest Room where in one corner
plastering detachment was identified. After additional research and removal of
the damaged part of the plaster, a decorative painting was revealed: a curved
baroque sculpturesque framing with a festoon hanged in a ring on a saturated
red background (festoon is a decorative piece depicting suspended garland of
flowers and leaves). Although small, this fragment provides a snapshot of the
ori%inal finish of the premises associated with the major reconstruction of the
building in 1867.
Inthe course of the restoration, a piece of painting on the wall was revealed and
conserved, lost areas were partly filled in; however, due to the lack of complete
information the festoon was not supplemented with newly visualised details.
As a result, the building of the Saeima now features a properly executed
example of conservation and visitors can discover an impressive fragment of
the much older finish.

D Coldere
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= MAZA GILDE

= Riga, Amatu iela 3/5
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Restauracijas darbu veicgji: arhitekts Artirs Lapins, SIA “Arhitektoniskas izpétes
grupa’, buvfirma SIA “Re&Re’, restauracijas darbu vaditajs Roberts Vecums-Veco
Restauracijas laiks: 1998-2000

Mazas gildes €kas iekstelpu, fasazu un priek3darzina restauracija ieziméja
jaunu posmu ékas vairak neka 150 gadu ilgaja vésture. Rigas pilsétas arhitekta
J. D. Felsko (1813-1902) 1866. gada projektéta Mazas jeb Amatnieku gildes
eka joprojam ir viena no reprezentablakajam pilsétas sabiedriskajam bivem.

Atjaunosanas projektesana aizsakas 1998. gada ar otra stava Lielas zales gridas
slikta tehniska stavokla konstataciju bijusaja skatuves dala. Siju konstruktivas
stiprinasanas projekts pakapeniski izversas par veselu projektu kompleksu.
Lielas Gildes 1963. gada ugunsgréka karstums bija atstajis iespaidu ari uz
pari ielai esoSo Mazas Gildes €ku. Skatuves dala bija ne tikai nomelngjusas
sienas, bet ari ievérojami bojatas un karstuma deforméjusas vitrazas. Darbu
ietvaros veikta to restauracija un trakstoSo elementu rekonstrukcija. Skatuves
demontaZa |ava atjaunot Lielo zali tas sakotnéja grezniba.

Redzamakie restauracijas darbi ir pirma un otra stava reprezentacijas
telpu sienu un griestu apdares restauracija. Liela platiba veikta sakotnéjas
ozolkoka imitacijas — aderejuma atjaunosana un restauracija, monumentalas
glezniecibas darbu un vélaka laika aizkrasoto pamacoso uzrakstu attirisana
un restauracija. Telpas tiek aktivi izmantotas koncertiem, korporativiem
pasakumiem, tostarp ikgadejam Latvijas Amatniecibas kameras ballém, ka ari
dazadam nodarbibam un meginajumiem.

THE SMALL GUILD

Amatu iela 3/5, Riga

Restoration works performed by: architect Artars Lapins, SIA Arhitektoniskas
izpetes grupa, SIA RE&RE and restorer Roberts Vecums-Veco

Restoration period: 1998-2000

Restoration of the interior, facades and small garden of the Small Guild
represented a new phase in the more than 150-year history of the building.
Designed in 1866 by the city architect of Riga, Johann Daniel Felsko (1813-
1902), the Small or Craftsman Guild building remains one of the most elegant
public buildings in the city.

Work on restoration began in 1998, when the poor condition of the floor of
the large auditorium on the second floor of the building was first identified
in the area where there used to be a stage. The beam fortification project
proved to be very complex. A fire in the Great Guild in 1963 affected the Small
Guild, which was across the street. The stage section had sooty walls, as well
as stained windows that were seriously damaged and deformed by the heat.
The windows were restored, and the missing elements were reproduced.
Dismantling of the stage, in turn, made it possible to return the auditorium
to its glory. The most visible restoration, however, relates to the walls and
ceilings of rooms on the first and second floor of the building. Imitation oak
was extensively used, padding was renewed, and monumental paintings and
instructive texts that had been painted over in the past were cleaned and
restored. The Small Guild actively hosts concerts, corporate events, the annual
ball of the Latvian Chamber of Crafts, as well as other activities and rehearsals.

A. Lapins

Attéli / Photo: J. Asaris, R. Vecums-Veco




= AUTOTANKU PULKA PIEMINEKLIS

= Slokas un Pulka ielas krustojuma
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Restauracijas darbu veicéjs: Genadijs Stepnovs
Restauracijas laiks: 2009

Nelielais, loti neparastais objekts, kas izveidots 1939. gada, atradas sava
sakotnéja vieta Slokas ielas mala, slégta teritorija. Tas bija cilvéku neskarts un
|aika zoba drupinats. Tas ir piemineklis Autotanku pulka (Autotanku brigades)
krituajiem karaviriem. Pieminek|a projekta autors ir arhitekts Verners Vitands,
bet pieminekla atlie3anas un uzstadisanas darbus vadija amata meistars
Radolfs Feldbergs.

Piemineklis veidots ka auto, kas traucas augsup. Ta formas neparprotami
apliecina Art Deco makslas un arhitektiras virziena klatbitni — pludliniju
stilistiku, kada tika veidoti ari automobili. Ari izpildijuma veids un materials
ir savam laikam atbilstosi moderns — betona lejuma plastika lieliski ataino
ekspresivas auto formas. Lai objekts iegutu elegantaku izskatu, ta virsma
parklata ar javu, kurai pievienota sikas frakcijas granita smalkne.

Kaut ari uzskatits par muZigu materialu, tomér betons apstaklu un pilnigas
apkopes trukuma dé| bija saplaisajis, virsmas apdares slanis apdrupis un vietam
zudis. Bija skaidrs, ka piemineklim nepiecieSama restauracija, tacu pirmie
méginajumi 20. gadsimta 90. gadu beigas izradijas neveiksmigi. Restauracijas
darbu veicejam nacas likvidet gan tos bojajumus, kas bija radusies laika gaita,
gan ari nonemt pavirsi veiktos plaisu aizsmeéréjumus, rupju parziedumu ar
nepiemérotu materialu. Bija nepiecieSams atjaunot pieminekla stabilitati un
kvalitativu vizualo télu, un bronzas plaksnes.

Sobrid notieko3a restauracija uzskatama par nepiecieSamu periodisko apkopi
piemineklim, kas atrodas pastaviga atmosféras ietekme.

MONUMENTTO THE ARMOURED VEHICLE REGIMENT

Intersection of Slokas and Pulka Streets
Restoration works performed by: Genadijs Stepnovs
Restoration period: 2009

The small, rather unusual object, which was created in 1939, was located in
its initial place on the side of Slokas Street in a closed off area. It had been
left alone by people, suffering the ravages of time. It was a monument to the
fallen soldiers of the Armoured Vehicle Regiment (Armoured Vehicle Brigade).
The author of the monument was architect Verners Vitands, but the casting of
the monument and its mounting work was led by master craftsman Rudolfs
Feldbergs.
The monument was created as a vehicle, speeding upwards. Its forms
unmistakably confirm the presence of Art Deco and architecture direction —
a streamlined style in which vehicles were also produced. The method of its
execution and the material is also correspondingly modern for its times — the
concrete poured sculpture expressively portrays the form of the vehicle in a
wonderful way. The object’s surface is covered with mortar, with fine bits of
granite added to it, giving it its elegant appearance.
Even though concrete is considered a lasting material, it had cracked due
to the weather conditions and a complete lack of maintenance. The surface
layer of rendering was crumbling and lost in places. It was clear that the
monument required restoration, but the first attempts in the late 1990s
proved unsuccessful. The restorers had to eliminate the damage caused by the
passage of time, and to also remove the carelessly applied filler in the cracks,
a rough covering of inappropriate material. The stability of the monument, its
high-quality visual appearance, and the bronze plates also had to be restored.
The restoration works, which are currently being done, can be viewed as
reqular maintenance works required for the monument, which is constantly
affected by the weather conditions.

D, Coldere
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= RIGAS PILS PRIEKSPILS UN AUSTRUMU PIEBUVES
= REKONSTRUKCIJA UN RESTAURACIJA
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Riga, Pils laukums 3

Generaluznéméjs: pilnsabiedriba SBRE, atbildigais restauracijas darbu vaditajs
Ivars Riba, projektétajs: pilnsabiedriba «Pils projekts», arhitekts Arturs Lapins,
makslinieciska izpete arhitekts limars Dirveiks,

arheologiska izpéte Martins Lasens.

1922.gada Rigas pils, kuras pamatakmens likts 1330.gada, kluva par Latvijas
Republikas Valsts prezidenta rezidenci. 1940.-1941.gada februarim pili
apmetas Latvijas PSR Tautas komisaru padome, bet 1941.gada februari pils
zieme|u dala tika iekartota Pionieru pils.

1995.gada pils atkal kluva par Latvijas Valsts prezidenta rezidenci. Zuduso
reprezentacijas telpu interjeri tika atjaunoti péc Imanta Lancmana izstradatas
koncepcijas un skicém vesturiskaja izskata, telpam piemeérojot musdienu
funkcionalitati un kvalitati.

2012. gada tika uzsakti Rigas pils priek3pils parbuves un restauracijas darbi,
kuru laika 2013. gada izcelas ugunsgreks, kura gaja boja 18. — 20. gs. jumtu
konstrukcijas virs priekSpils un austrumu piebtves telpam, neglabjami
sabojajot Baltas zales griestus. Smagi cieta Svetku zale, galvena kapnu telpa,
Sutnu zale.

Par Priekspils atjaunosanas darbu autentiskakas saglabasanas un restauracijas
vertibu nedaubigi var uzskatit Sutnu akreditacijas zali. Taja viss ir “ists” —
originali izcila latvieSu makslinieka An3a Cirula griestu un sienu gleznojumi
un vina Sai telpai projektétas mebeles, restauréts originalais parkets, péc
fotoattéliem rekonstruétais gridas paklajs. Unikala telpa, Latvijas kultras
kanona izciliba!

RECONSTRUCTION AND RESTORATION OF THE FORE-
CASTLE AND EASTERN WING OF THE RIGA CASTLE

Pils laukums 3, Riga

Restoration works performed by: general contractor — SBRE, Ivars Riba as the
designer and responsible restoration director; Pils Projekts and architect Arturs
Lapins; artistic research — architect limars Dirveiks; archaeological research —
Martins Luséns

The cornerstone for the Riga Castle was laid in 1330, and in 1922 it became
the residence for the President of the Republic of Latvia. In 1940 and 1941, the
Council of People’s Commissars of Soviet Latvia occupied the building, and in
February 1941, the Northern wing of the castle became home for the Pioneer
(astle. The Riga Castle became the residence for the President once again in
1995. Imants Lancmanis provided historical drawings for the restoration of
the lost representative rooms, integrating modern functionality and quality.
Reconstruction and restoration of the forecastle began in 2012. A fire in
2013 destroyed the 18th-20th century roof structures above the forecastle
and the Eastern wing, thus totally destroying the ceiling of the White Hall.
Serious damage was incurred to the Festival Hall, the main stairwell and
the Ambassadorial Hall. The latter of these halls clearly addresses the value
of authentic preservation in the restoration of the forecastle. Everything
here is authentic, including the original ceiling and wall paintings by the
distinguished Latvian artist Ansis Cirulis, the furniture that he designed for the
room, the restored original parquet, and a carpet reconstructed on the basis
of photographs. This is a unique room, which reveals the excellence of Latvian
cultural canon.

Attéli / Photo: J. Dambis, A. Holms




= SKULPTURAS“MADONNA AR BERNU"UN“VALTERS
= PLETENBERGS”

108

Riga, Pils laukums 3

Restauracijas darbu veicgji: SIA “AQUA LATVIA", Madara Rasina,
asistente Anete Grava

Restauracijas laiks: 2013-2015

Rigas pils Priekspils rekonstrukcijas — restauracijas buvprojekta (pilnsabiedriba
“Pils projekts”, arhitekts A. Lapin3) ietvaros restaurétas iekSpagalma portala
skulptaras. Tas veido vienotu kompleksu, kura ietilpst ari divas rakstu un
divas gerbonu plaksnes. 16. gadsimta figuralie dolomita augstcilni ir senakie
viduslaiku telniecibas pieminekli Latvija.
Pirms restauracijas objektu stavoklis bija kritisks. Pamatmaterialam bija
izteikta slanosanas, ko papildus veicinaja cementa javas pielabojumi. Cilnus
klaja netirumu un sekundaru krasojumu kartas, bija fragmentu zudumi. Péc
detalizétas izpétes tika secinats, ka piemérotakais objekta saglabasanas veids
ir ta parvietosana turpmakai uzglabasanai kontrolétos apstaklos Latvijas
Nacionalaja véstures muzeja, fasadé ievietojot to kopijas. Rekonstrugjot
skulptiru sakotnéjo apjomu ka paraugus, izmantotas 1891. gada arhitekta
\kl. Neimana vadiba izveidotas kopijas, kas pasreiz novietotas Doma baznicas
rusteja.
Restauracijas galvenais uzdevums bija stabilizét piemineklu akmens
un apdares polihromijas tehnisko stavokli, ka ari iegut visus iespéjamos
pétnieciskos datus, kas papildinatu informaciju par unikalajiem objektiem.
Saja gadijuma risinajums — originalu aizstat ar kopiju — vértéjams atzinigi,
jo piemineklim tiek nodro3inati maksimali atbilstosi saglabasanas apstakli, ka
ari sabiedribai nodota informacija par ta vésturi un sakotnéjo veidolu.

SCULPTURES MADONNA AND CHILD AND WOLTER VON
PLETTENBERG

Riga, Pils laukums 3

Restoration works performed by: SIA AQUA LATVIA, Madara Rasina,
assistant Anete Grava

Restoration period: 2013-2015

As part of the project for reconstruction and restoration of the forecastle of
Riga Castle (partnership Pils projekts, architect A. Lapins), the sculptures of
portals of the courtyard were restored. These form a unified complex that
included also two slabs with inscriptions and two slabs with coats of arms. The
figurative 16™ century dolomite high-reliefs are the oldest medieval sculptures
in Latvia.
Prior to restoration their condition was critical. The base material showed
heavy delamination, which was exacerbated by repairs in which cement
mortar had been used. The reliefs were covered by the layers of dirt and
secondary paint; some fragments were missing. After a detailed investigation
it was decided that the most appropriate method of preservation would be to
move the monument for future storage in controlled conditions at the Latvian
National History Museum, and to place copies of the sculptures on the facade.
When reconstructing the original volume of the sculptures, copies made in
1891 by a team led by architect V. Neimanis were used as a model. They are
currently displayed at the cloister of the Riga Cathedral.
The main task of the restoration was to stabilize the technical condition of
the stone and the polychromatic finish of the monuments, and to obtain all
possible scientific data in order to expand the existing knowledge of these
unique objects.
In this case the solution — to replace the originals with copies — should be
viewed positively because the best possible conditions are provided for the
monument, and general public is informed about its history and original
image.

| Jeksevica

Attéli / Photo: A. Lapins, M. Rasina




= MAKSLAS MUZEJS RIGAS BIRZA

= Doma laukums 6, Riga

Restauracijas darbu veiceji: arhitekte Liesma Markova, SIA “Arhitektoniskas
izpetes grupa’, darbu veicéji “RBS SKALS” un “RBS SKALS Buvvadiba’, restauracijas
darbi SIA“ReRe”

Restauracijas laiks: 2008-2011

Lidz 19. gadsimta vidum Riga saglabajas visas tipiskas viduslaiku pilsétas-
cietoksna Tpatnibas. Jaunu eku celtniecibu apgrutinaja tas, ka Vecriga, kur
koncentréjas visa sabiedriska un administrativi saimnieciska dzive, jaunbuves
bija iespgjamas, nojaucot esoso apbvi. Rigas birza celta 1852.—1855. gada
pec Peterburgas arhitekta Haralda Juliusa Boses projekta. Birza kopa ar Rigas
birzas bankas €ku ir butiska Doma laukuma telpiskas vides veidotaja.

Ekas arhitektra ieturéta Venécijas renesanses pilij raksturigas formas. Ipasi
greznas ir nama fasades, jo tam vajadzéja simbolizét particibu un bagatibu.
Pirmaja stava atrodas velvéta Birzas zale. Ipasi krasna iekStelpu apdare ir
Svetku zalei otraja stava. Interjers izcelas ar pladu zeltijumu un maksliga
marmora pielietojumu. Svétku zale tika restaureta no 1977. lidz 1979. gadam,
tacu 1980. gada rudeni pilnigi izdega ugunsgréka laika. Atjauno3anas darbi
1982. gada apstajas

BirZa piedzivoja restauracijas un rekonstrukcijas darbus, lai éka majvietu varétu
rast Arzemju makslas muzejs(tagad Makslas muzejs RIGAS BIRZA.) Ipasa
veriba restauracijas laika tika pieversta visu autentisko detalu un elementu
saglabasanai. Lieli nopelni ekas sekmigaja restauracija bija arhitektei, kura
pedantiski sekoja darba procesam, lai nepieautu nejausibas un kjudas.
Sodien Rigas birza ir viens no kultaras dzives centriem pilséta. Cita péc citas
tiek atklatas nozimigas izstades ar starptautisku skanéjumu, kas piesaista ne
tikai ridzinieku, bet ari daudzu pilsétas viesu uzmanibu.

THE ART MUSEUM RIGA BOURSE

Doma laukums 6, Riga

Restoration works performed by: architect Liesma Markova, SIA Arhitektoniskas
izpéetes grupa, RBS SKALS and SIA RE&RE

Restoration period: 2008-2011

Until the mid-19" century, Riga was a typical medieval fortress city.
Construction of new buildings was hindered by the fact that Old Riga was
the focus of all social, administrative and economic life. New buildings could
only be built if the existing ones were torn down. The Riga Bourse was built
between 1852 and 1855 after a design by architect Harald Julius Bosse from St.
Petersburg. Together with the Riga Bourse bank building, the museum building
is of essential importance in terms of the spatial environment of the Dome
Square. The form of the building resembles a Venetian Renaissance palazzo.
The facades of the building were particularly ornate and symbolised wealth.
Avaulted hall is on the first floor, and the hall on the second floor is particular
ornate, with lots of gilding and artificial marble. This hall was restored
between 1977 and 1979, but fully destroyed during a fire in the autumn of
1980. Restoration stopped in 1982. Eventually the building was restored and
rebuilt for the Museum of Foreign Art (today — the Art Museum Riga Bourse).
Particular attention during the process was focused on preserving authentic
details and elements. The architect, who pedantically monitored the work so
as to prevent accidents and mistakes, must be praised. Today the building is a
hive of cultural life in the city, offering one important international exhibition
after another to attract the attention of local residents, as well as the visitors
to the city.

1. Zilgalvis

Attéli / Photo: L. Markovas personigais arhivs




= BRIVDABAS MUZEJS

= Brivdabasiela 21, Riga

Restauracijas darbu veicgji: Latvijas Etnografiska brivdabas muzeja specialisti

Juglas ezera krasta, priezu meza 87,6 hektaru platiba izvietota unikala
vesturisku celtnu kolekcija. Latvijas Etnografiskais brivdabas muzejs ir viens no
vecakajiem brivdabas muzejiem Eiropa, tas dibinats 1924. gada péc arhitekta
Paula Kundzina ierosinajuma. Pirmo celtni no Vidzemes Vestienas pagasta
parveda un uzstadija 1928. gada, muzeju ar 6 celtném apmeklétajiem atvéra
1932. gada. Uz muzeju parvestas vairak neka simts senas celtnes no visiem
vesturiskajiem Latvijas novadiem — Kurzemes, Vidzemes, Zemgales un Latgales.
Muzeja izvietotas zemnieku, amatnieku un zvejnieku sétas veido celtnes ar
datéjumu no 17. gadsimta beigam lidz 20. gadsimta 30. gadu otrajai pusei.
Muzejs kops ta radisanas ir pildijis un veicinajis latvieSu nacionalas identitates
gara uzturéSanu un stiprinasanu, kas ir bijis 1pasi nozimigi ne tikai padomju
okupacijas laika. Vertibu apsekosanas un pétniecibas darbs muzeja vienmer
ir bijis saistits ar materiala un nemateriala kultiras mantojuma praktisko
saglabasanu. Nemitiga senceltnu uzturéSana un restauracija ir stiprinajusi
muzeja komandas kompetenci, saglabajusi un attistijusi amatnieciskas
prasmes, materialu izjutu un skrupulozu attieksmi pret pieradamu vésturisku
patiesibu. Vesturisko celtnu restauracija ir muzeja ikdiena un nepartraukts
process, tiesi tapéc muzejs ilgstosi ir pildijis plasaka kompetencu centra misiju.

THE ETHNOGRAPHIC OPEN-AIR MUSEUM OF LATVIA

Brivdabas iela 21, Riga
Restoration works performed by: The Ethnographic Open-Air Museum of Latvia

spedialists

There is a unique collection of historical buildings on the banks of the Lake
Juglaina pine-forested area that covers 87.6 hectares. The Ethnographic Open-
Air Museum of Latvia is one of the oldest types of its kind, and it was founded
in 1924 after a proposal from architect Pauls Kundzins. The first building to
be dismantled and brought to the museum was from the Vestiena Parish in
Livland and it was reassembled in 1928. When the museum was opened to
the general public in 1932, it had six buildings, but then more than 100 old
buildings were brought to it from all historical regions of Latvia: Courland,
Livland, Semigallia and Latgallia. The farms, craftsmen’s workshops and
fishermen’s houses were originally built in the time period from the late 17
century up to the latter half of the 1930s. Since its foundation, the museum
has facilitated the preservation and strengthening of Latvian national identity,
and it has been important not just during the Soviet occupation. Research
work related to values has always been linked to the practical preservation
of tangible and intangible cultural heritage. Maintenance and restoration of
these old buildings have improved the competence of the museum’s staff,
developed craft skills, demonstrated emotions and a scrupulous attitude vis-
a-vis provable historical truths. The restoration of the buildings is an ongoing
process and an everyday job for the museum. That is precisely why, for many
years, the museum has had a mission as a centre of competence in this area.

J. Dambis

Attéli / Photo: E. Sulcs, | Berga-Muizniece, A. Blusanovica




= RIGAS JEZUS BAZNICA

> Elijasiela 18, Riga

Restauracijas darbu veicéji: projektétajs SIA “Arhitektoniskas izpétes grupa” un
Heléna Dekante; darbu veicéji — Didzis Ziemelis, SIA “Balsts R’ SIA “Cels”
Restauracijas laiks: kops 1994. gada

Jézus luteranu baznica ir lielaka koka celtne Latvija. Ta buvéta no 1819.—
1822. gadam ampira stila (arhitekts K. F. Breitkreics). Ekas apjomu veido
astonstaraina gulSkautnu celtne ar Cetriem rizalitiem un torni. lekstelpa
parsegta ar iespaidigu kupolu, kura diametrs ir ~20m. 1938. gada arhitekts
P. Kundzins baznica veicis apjomigus rekonstrukcijas darbus.

Kopd 1994. gada, kad novertéts ekas tehniskais stavoklis un apzinatas
galvenas problémas, draudze gan pasu spekiem, gan piesaistot attiecigos
specialistus ir mérktiecigi un pakapeniski veikusi darbus ekas saglabasanas
nodrosinasanai. Veikti jumta koka konstrukciju remontdarbi un parseguma
kupola nostiprinasana, attiritas sienu virsmas, izmantojot ~100 gadus vecus
atgutus kokmaterialus, protezéti trupgjusie sienu gulSkautni, veikta Suvju
drivéSana, koksnes piesucinasana ar linellu un krasojuma atjaunosana, ka
ari citi darbi, kas nodrosinajusi ekas saglabasanu. Dazadi restauracijas darbi
(I:bjekté vél turpinas, pieméram, pakapeniski tiek restaurétas baznicas arejas

apnes.

Objekts apliecina, ka pakapeniska un nesteidziga pieeja darbu veikSanai biezi
vien ir saudzigaka un piemérotaka autentiskai mantojuma saglabasanai
ilgtermina, neka sasteigta apjomigu projektu istenosana, kas nereti saistita
ar striktiem laika ramjiem. Pédéjos gados baznica tiek realizéts verienigs
energoefektivitates uzlabosanas projekts. Jacer, ka tas nebis apliecinajums
iepriekSminétajam apgalvojumam.

THE RIGA LUTHERAN CHURCH OF JESUS

Elijas iela 18, Riga

Restoration works performed by: SIA Arhitektoniskds izpétes grupa and Heléna
Dekante (design), Didzis Ziemelis and others

Restoration period: since 1994

The Riga Lutheran Church of Jesus is the largest wooden building in Latvia.
[t was built between 1819 and 1922 in the Empire style (architect K. F.
Breitkreitz). It is an octagonal log building with four risalites and a steeple.
The impressive cupola of the church has a diameter of some 20 metres.
Architect Pauls Kundzins did major reconstruction work in the church in 1938.
An examination of the condition of the building was conducted in 1994 to
identify the key problems. The congregation and specialists have purposefully
and gradually done work to preserve the building. The wooden structures of
the roof have been reinforced, as has the cupola. Walls have been cleaned
and repaired with reused timber that is approximately 100 years old. The wall
beams that had rotted were fortified, the timber was saturated with flax oil,
paint was restored, and other work was done to save the church. Restoration
is still continuing in areas such as the external stairs of the church. This work
shows that a gradual and unhurried approach to work is often the most gentle
and appropriate way of authentically preserving architectural heritage. That
is better than hasty projects where strict deadlines must be followed. In recent
years, a major energy efficiency project has been pursued in the church. We
can only hope that it will not be a confirmation of the aforementioned claim.

D, Barbars

Attéli / Photo: H. Dekante, D. Cebule, A. Holms




= LATVIJAS NACIONALAIS MAKSLAS MUZEJS

> Riga, Jana Rozentala laukums 1

Restauracijas darbu veiceji: projekta autori “Processoffice”, “Andrius Skiezgelas
Architecture’, arhitekts Vitauts Bieksa (Vytautas Bieksa), SIA Inzenieru birojs “Buve
un Forma”; buvprojekta vaditajs — arhitekts Arturs Lapins; darbu izpilditajs SIA
“RE&RE’, darbu vaditajs Juris Grodna

Restauracijas laiks: 2013-2015

Muzeja éka celta 1905. gada péc arhitekta Vihelma Neimana projekta. Divstavu
mira ekas galvena fasade pret Krisjana Valdemara ielu izcelta ar diviem sanu
rizalitiem un portiku centralas fasades vidusdalas akcentésanai. To veido
Cetras kolonnas un augsti podesti. Frontona dala atrodas télnieka Augusta
Folca veidota skulpturala grupa. Pie galvenas ieejas ved monumentalas
kapnes, vestibils parsteidz ar savu majestatisko célumu, kur katra detala ir
filigrani izstradats makslas darbs — vitrazas, kapnu margas, sienu gleznojumi
(makslinieki Vilhelms Purvitis un Pauls Gerhards Rozens). Muzejs ilgus gadus
bija ista makslas pasaule, tacu laika gaita aktuala kluva ta restauracija un
paplasinasana.

Restauracijas laika sena eka atguva savu sakotnéjo spozumu, saglabats tika
viss autentiskais gan arhitektura, gan interjera. Veiksmigi tika atrisinata
ekas piebave, to iedzilinot un funkcionali sasaistot ar vésturisko apjomu. Tas
novatoriskais planojuma telpiskais risinajums ir piemers tam, ka pagajuso
gadsimtu buves var iegut jaunu skanéjumu vesturiskajam, lidzas pastavot
masdienigajam.

LATVIAN NATIONAL MUSEUM OF ART

Riga, Jana Rozentala laukums 1

Restoration works performed by: project authors — Processoffice, Andrius Skiezgelas
Architecture, architect Vytautas Bieksa, SIA InZenieru birojs Bive un Forma;
construction project manager — architect Artars Lapins; works by SIA RE&RE,
supervisor Juris Grodna

Restoration period: 2013-2015

Latvian National Museum of Art was built in 1905 after the design elaborated
by architect Wilhelm Neumann. The main facade of the two-story stone
building that faces Krisjana Valdemara Street is decorated with two side
risalites, with the central part of the facade featuring a portico that is made up
of four columns and high podiums. There is also a group of sculptures by the
sculptor August Volz. A monumental staircase leads from the main entrance,
and the vestibule surprises us with its majestic loftiness, where each detail
is a work of art created in a filigree way — leadlight, staircase bannisters and
wall paintings (artists Vilhelms Purvitis and Pauls Gerhards Rozens). For many
years, the museum was a real world of art, but its restoration and expansion
became important with the passing of time.

During the period of restoration, the old building regained its initial brilliance,
and everything that was authentic, in both the architecture and the interior,
was preserved. The additions to the building were successfully resolved, by
functionally connecting them with the historical building. Its innovatively
planned spatial solution is an example of the fact that buildings from previous
centuries can gain a new life, with the historical taking its place next to the
contemporary.

1. Zilgalvis

Attéli / Photo: SIA “Arhitektoniskas izpétes grupa”




= RIGAS DOMA TORNA NOSTIPRINASANA

= Herdera laukums 6, Riga
Restauracijas darbu veicéji: projektétajs SIA “Buvinzenieru Konsultaciju Birojs”,
generaluznéméjs SIA “Arcers”, koka konstrukciju restauracijas un renovacijas darbu
veicéjs SIA “Dziedrs”
Restauracijas laiks: 2014-2015

Rigas Doma pamatakmens likts 1211. gada. Baznicas tornis laika gaita
piedzivojis vairakas parmainas. 1547. gada ugunsgreka torna koka
konstrukcijas izdegusas, un 1595. gada torna smaile izbaveta no jauna, tolaik
ta bijusi 140 m augsta. 1775. gada nestabila smailes dala nojaukta un izbivéta
galerija ar augs€jo kupolu, kadu to redzam musdienas. Doma zvanu torna
koka konstrukcijam piemit unikala kultdrvésturiska vértiba.

Laika gaita koka konstrukcijas bojatas no trupes, koksnes kaitéklu un citu
kaitigo faktoru iedarbibas, ka rezultata torna konstrukciju bojajumu apjoms
jau bija kluvis kritisks. Lai veiktu 93 m augsta torna nostiprinasanu un
noverstu turpmaku tehniska stavokla pasliktina3anos, sarezgitos apstaklos
veikti apjomigi darbi. Ap torni izbivetas sastatnes ar kopéjo svaru ~60 ft,
torna iek3iene izbaveta 15 t smaga koka konstrukciju atslogojosa metala
konstrukciju sistema, ko veido divas kopnes un rezgota metala konstrukcija.
Veikta vesturisko koka konstrukciju attirisana ~5500 m2 liela laukuma un
protezétas neatgriezeniski bojatas koka konstrukcijas kopuma ~120 m3
apjoma, izmantojot tradicionalos buvkoku savienojumus. Darbu veikSanai
izbuveta masiva pagaidu konstrukcija torna neso3o konstrukciju atslogo3anai.
Torna kupola dalam ieklats jauns kapara sequms, restauréts zvanu kresls, taja
iekarti zvani. Atjaunots ari pulkstena mehanisms un apzeltitais gailis.

SRR VIR

ES

RESTORATION OF THE STEEPLE
OF THE RIGA CATHEDRAL

Herdera laukums 6, Riga

Restoration works performed by: design — SIA BuvinZenieru Konsultaciju Birojs;
general contractor — SIA Arcers; restoration and renovation of wood structures —
SIA Dziedrs

Restoration period: 2014-2015

Attéli / Photo: D. Cebule, J. Dambis

The cornerstone for the Riga Cathedral (Rigas Doms) was laid in 1211. Over
the course of time, the steeple has undergone various changes. A fire in 1547
destroyed the wooden structures of the steeple. It was rebuiltin 1595 and was
140 metres high. In 1775, it was found that part of the steeple was unstable,
and so it was torn down and replaced with the gallery and upper cupola that
remain in place today. The wooden structures of the cathedral’s bell tower are
of unique cultural and historical importance. Over the course of centuries, the
structures suffered damage from rot, pests and other harmful factors, and that
meant that the amount of damage was critical. Major work was done under
very complicated circumstances to reinforce the steeple and to keep it from
deteriorating further. Scaffolding that weigh around 60 tonnes was erected
around the steeple, and a system of metal structures was installed inside the
steeple to relieve the pressure that was put on the wooden structures. It had
two stands with a gridded metal structure. The historical wooden structures
were cleaned first, processing approximately 5.500 square metres of timber.
Approximately 120 cubic metres of timber required replacement because
they were critically damaged. Traditional connections among the beams were
preserved. A massive temporary structure was built during the process to ease
the pressure on the load-bearing structures in the steeple. The copper on the
cupola was restored, and the bells of the church were restored and reinstalled.
The clock that is on the fagade of the steeple was restored, as was the gilded
rooster that sits atop the steeple.

D, Barbars




= RIGAS DOMA ERGELU UN PROSPEKTA RESTAURACIJA

= Herdera laukums 6, Riga

120

Restauracijas darbu veicgji: kokgriezumu restauracija Aidas Podzinas vadiba;
prospekta nostiprinasanas konstrukcijas izbuve — SIA “Dziedrs” Vilna Muiznieka
vadiba; érgelu spéles galda restauracija — Alvis Melbardis, Viesturs llsums, Mikus
Dzenitis; balkona margas restauracija Lauras Kristlibas un Daces Pazes vadiba;
ergelu zonas ugunsgréka atklasanas sistémas darbi — SIA “Abora”.

Restauracijas laiks: 1999-2017

Apjomigie restauracijas darbi Doma baznicas rietumu gala 20. gadsimta
beigas aizsakas ar nepiecieSamibu veikt kartejos apkopes darbus dizajam
instrumentam, kas pirms nepilniem 20 gadiem bija pamatigi restaurets.
Uzsakot darbus, érgelu telpa tika konstatéts visa veida piesarnojums
un stabilitates problemas prospekta konstrukcijam un dekorativajiem
kokgriezumiem.

Prospekta senaka dala radita 1601. gada. 18. gadsimta objekts modernizéts,
tam pievienojot barokalus akantu sparnus un, érdeles paplasinot, stabulu
saiskus ar rokoko dekoru prospekta malas. Gadsimtu gaita ir pielagoti un
remontéti arf atseviski kokgriezumi, modernizéjot arf krasojumu.

Nekad $is makslas darbs Sadi nav izskatijies — tagad zeltijuma ietvéruma
var novertét gan manierisma fantazijas un rokoko debeszilo svétlaimi, gan
baroka specigos akantu vijumus. Ir saglabati vértigie 400 gadu laika iegutie
uzslanojumi.

Tadejadi Skietami vienkarsais pasakums (tiriSana) izvertas vesela darbibu
kompleksa daudzu gadu garuma. Rezultata iegits ne tikai veiksmigs vizualais
téls, bet ari makslas pieminekla konstruktiva stabilitate un drosiba.

RESTORATION OF THE RIGA CATHEDRAL ORGAN AND
ORGAN FRONT

Herdera laukums 6, Riga

Restoration works performed by: restoration of wood carvings led by Aida Podzina;
construction of the organ front supporting structure — SIA Dziedrs led by Vilnis
MuizZnieks; restoration of the organ keyboard — Alvis Melbardis, Viesturs lisums,
Mikus Dzenitis; restoration of balcony railing led by Laura Kristliba and Dace Paze;
work on fire-detection system in the organ area — SIA Abora

Restoration period: 1999-2017

Large-scale restoration in the western end of the Riga Cathedral started at the
end of the 20" century because of the need to perform reqular maintenance
on the great instrument that had been thoroughly restored 20 years ago. After
the work had started, contamination of all kinds was discovered in the organ
room. Also, problems associated with the stability of the organ front and
decorative wood carvings were detected.

The oldest part of the organ front was made in 1601. In the 18™ century
the instrument was modernised by adding baroque acanthus wings and
expanding the organ with bunches of pipes with Rococo decoration on the
sides of the organ front. Over the centuries, individual wood carvings were also
adjusted and repaired and their paintwork was modernised.

Now, the golden fantasies of Mannerism, the azure bliss of Rococo and the
vigorous acanthus twines of Baroque can all be seen like never before. The
valuable additional layers of the last 400 years have been preserved.

Thus, the seemingly simple cleaning work turned into a complex series
of activities spanning many years. The achieved result includes, firstly, a
successful visual appearance and, secondly, constructive stability and safety
of the monument of art.

D Coldere

Attéli / Photo: U. Muzikants

.:.‘ L -’IM"E

-'-J;‘E‘i-i .-EM';.!.'_ o u-'a-.-rar.-:-\ W\Hﬁ'ﬂtéﬁﬂ‘_h =
A g

¥ Aol

1]
I#

. ol W iy e, ekt il I P




= ALTARA LUKTU GLEZNOJUMU UNVITRAZU
= RESTAURACIJA

Rigas Sv. Jana luterdnu baznica, Riga, Skarpu iela 24 <
Restauracijas darbu veicgji: Stanislavs Astics, Dzintra Temerova, Inese Sakne, Zita e A _‘/‘""\ .

ot
Sokolova, Sandra Priei¢iekure, Zigismunds Prie¢iekurs, Andris Klavenieks 74 sl
Restauracijas laiks: 1996-1998, 2005 ﬁ'i?,.w’;x ;
- o o - o = 8" E 0.
13. gs. celta un 15. gs. beigas parbuveta baznica ir viens no vecakajiem . “}"‘?
Rigas dievnamiem un pieredzéjusi vairakkartéjas parbives. Ekas B (9

buvformas nolasams gotikas un renesanses mantojums, tas iekartas
gleznas pieder baroka periodam, savukart vitrazas — historismam. Luktu
pildinu gleznojumos (Kords Meijers, 1691.-1702. g.) Kristus cieSanu ainu
kompozicijas aizgutas no iespiestiem graviru paraugiem. levietojot jaunajas
luktas (1816.—1817. g.), gleznojumi bija apgriezti, pargleznoti, virsmu
sedza netirumu karta un tos bojajis peléjums. Altaris (Karls Apelbaums,
Jakobs Ernsts Meijers, 1768.—1769. g.) pieder nozimigajiem Rigas baroka
laika altariem. Laika gaita ta konstrukcija un kokgriezumi bija bojati,
virsma netira. Glezna “Kristus augsamcelSanas” (Andreass Stilings, 1768. g.)
iestiprinata retabla bez apaksramja. Audekla, krasu slana un lakas bojajumi
trauceja nolasit gleznojuma nianses. Cetras vitrazas (1875. g.) cietusas jau
Otra pasaules kara laika, labotas, to svina stiegrojums deforméjies un sairis.
Gleznojumiem, altargleznai un altarim veikta tehniska un makslinieciska
restauracija. Vitrazas nostiprinatas, notiritas, nomainita dala stiklu.
Restauratoru darbs devis iespéju novertét makslas darbus, kas dievnama
uzkrati vairaku gadsimtu garuma un pieder nozimigam Latvijas sakralas
makslas vértibam.

RESTORATION OF THE ALTAR GALLERY PAINTINGS
AND STAINED GLASS

St John's Lutheran Church of Riga, Skarnu iela 24, Riga

Restoration works performed by: Stanislavs Astics, Dzintra Temerova, Inese Sakne,
Zita Sokolova, Sandra Priei¢iekure, Zigismunds Priezciekurs and Andris Klavenieks
Restoration period: 1996-1998, 2005

Attéli / Photo: I. Balode, A. Silins

This church was built in the 13" century and rebuilt in the late 15™ century.
It is one of the oldest houses of worship in Riga and has been rebuilt several
times, indicating the heritage of the Gothic period and the Renaissance. The
paintings in the church are from the Baroque period, while the stained glass
windows are from the age of Historicism. The paintings on the gallery boards
(Kord Meyer (1691-1702)) show the sufferings of Christ and were based on
printed engraving samples. The paintings were installed in a new gallery in
1816 and 1817, and they were trimmed and repainted. The surface was dirty
and mouldy. The altar (Karl Appelbaum and Jakob Ernst Meyer, 1768-1769)
is one of the most important Baroque altars in Riga. Over the course of time,
the altar and its engravings were damaged, and the surface had become
dirty. The painting Resurrection of Christ (Andreas Stilling, 1768) was fastened
to the retable without a bottom frame. Damage to the canvas, paint and
lacquer made it hard to identify the nuances of the painting. Four stained
glass windows (1875) had suffered damage during World War II. Repairs
had caused the deformation and deterioration of the lead reinforcements.
Technical and artistic restoration works were conducted on the paintings, the
altar painting and the altar. The stained glass windows were shored up and
cleaned, and some of the glass panes were replaced. The work of the restorers
makes it possible to appreciate the works of art that have been collected by
the house of worship for several centuries. These are among the important
treasures of sacral art in Latvia.

R Kaminska




= INTERJERA APDARE

= Riga, Aspazijas bulvaris, Latvijas Nacionald opera un balets

Restauracijas darbu veicgji: SIA “Arhitetoniskas izpétes grupa’, arhitekta
J. Gertmana birojs, Latvijas Nacionalas operas celtniecibas direkcija,

AS “Buvuznémums Restaurators”

Restauracijas laiks: 1990-1995

Eka celta (1860.-1863. g.; arhitekts L. Bonstets, R. Smélings) kanala mala,
seno zemes nocietinajumu vieta ka Rigas Pilsétas teatra nams. 19. gadsimta
Riga vélgjas sevi pieteikt lidzas nozimigakajiem Eiropas kulturas centriem,
radot teatri, kura arhitektoniskaja veidola tiktu iemdZinata makslas templa
ideja. 1882. gada ugunsgréka izdega ekas iekstelpas. Teatra ekas atjauno3anas
darbi norisinajas no 1885. lidz 1887. gadam (arhitekts R. Smélings, télniecibas
darbi — A. Folcs), un tika radits jauns, piesatinats ar vesturisko stilu formam,
skatitaju zales un skatuves interjers.

Interjera apdarei vairakkart tika veikti atskirigas kvalitates remontdarbi,
kas apslépa un reducéja interjera daudzveidibu un koSumu. 1990. gada,
neskatoties uz ekonomisko un politisko nestabilitati, tika nolemts teatri slégt
rekonstrukcijai un restauracijai (arhitekti: L. Markova, J. Gertmanis, |. Grieténa,
M. Dakteris). Daudz tika diskutéts par konceptualajiem risinajumiem.
Darbu laika liela uzmaniba tika pievérsta originalo detalu restauracijai un
konservacijai. Vienota kopiespaida radiSanai interjers tika papildinats ar
stilistiski atbilstoSam detalam — tapetém, buvgaldniecibas elementiem,
meébelém.

Neskatoties uz mausdienu pretrunigo skatijumu uz rekonstrukcijas
risinajumiem, Sie darbi raksturoja nacionalo vélmi pasapliecinaties ka tautai
ar bagatu un kvalitativu kultarvidi, ka arf bija virzitajspeks jaunam, radosam
posmam LNOB darbiba, kas atkal ienem stabilu vietu starp Eiropas izcilakajiem
teatriem.

INTERIOR OF THE LATVIAN NATIONAL OPERA AND
BALLET HOUSE

Riga, Aspazijas bulvaris, Latvian National Opera and Ballet

Restoration works performed by: SIA Arhitektoniskas izpeter grupa, J.Gertmana
Architectural Bureau, the Latvian National Opera’s Construction Office

and AS Bivuzpémums Restaurators

Restoration period: 1990-1995

The Latvian National Opera and Ballet House was constructed (1860-1863;
architects L. Bohnstedt and R. Schmaeling) on the edge of the canal on an
ancient earth fortification site as the Riga GtY Theatre building. In the 19th
century, Riga wanted to announce itself alongside the most important
European cultural centres, creating a theatre in which the concept of an art
temple would be immortalized in an architectonic image. The interior was
destro¥ed in a fire in 1882. Work on the renewal of the theatre building
took place from 1885 to 1887 (architect R. Schmaeling and sculptural wor
by A. Folcs), and new interior was created for the auditorium and the stage,
saturated with historical style forms.

Interior renovation works of various quality standards have been undertaken
several times, covering up and reducin%the diversity and brilliance of the
interior. In 1990, it was decided to close the Latvian National Opera and Ballet
House for reconstruction and restoration (architects: L. Markova, J. Gertmanis,
|. Grieténa, M. Dakteris) desgite the economic and political instability. There
were a lot of discussions about conceptual solutions. Great attention was
focused on the restoration and conservation of the original details. The interior
was supplemented with stylistically suitable details — wallpaper, furnishing
elements and furniture to create a unified general impression.

Despite today’s conflicting perspectives on reconstruction solutions, these
works characterized the national desire to find self-confidence as a peo?le
with rich and high quality cultural environment, and was also the stimulus
for a new, creative phase in the activities of the Latvian National Opera and
Ballet House, which has once again taken a stable place among European most
outstanding theatres.

. Jeksevica
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= RIGAS SVETA JEKABA KATEDRALES JUMTS

= Jeékabaiela 9, Riga

Restauracijas darbu veiceji: projektétajs SIA “Arhitektoniskas izpéetes grupa’,
Artars Lapins, bavinZenieris Sandis Eglitis, generaluznéméjs AS “Biivuznémums
Restaurators”

Restauracijas laiks: 2017-2019

1225. gada celta baznica ir batiska Rigas vésturiska centra arhitektoniska
dominante, kas glaba ari vairakus sakralas makslas piemineklus. Baznicas
apjoms pakapeniski veidojies vairaku gadsimtu garuma. Jumta konstrukcijas
lielakoties datejamas ar 18. gadsimtu, kad baznica atjaunota péc postijumiem
1709. gada Rigas ap3audes laika.

Domajams, ka jumta konstrukciju remontdarbi baznica nebija veikti
kops 19. gadsimta. Tas laika gaita bija ievérojami bojatas, izteikti trupes
bojajumi tika konstatéti vidusjoma un sanjomu marlatu zonas, kur
daudzviet bija trup€jusi ari sparu gali un Tssijas, dazviet ari vidusjoma
jumta krésla konstrukcijas. Masivajam koka konstrukcijam bija
nepiecieSams veikt apjomigus protezésanas darbus. Darbu veikSanai tika
izbiveta pagaidu konstrukcija protezéjamo konstrukciju atslogosanai.
Nomainiti neatgriezeniski bojatie murlatu posmi un veikts mira remonts
balstmezglu zonas, kur veselie kiegeli saglabati otrreizéjai izmanto3anai,
bet bojatie aizstati ar jauniem vai atgutiem mala pilnkiegeliem.
Konstrukciju protézes izgatavotas uz vietas objekta no speciali sagatavota
kokmateriala ar atbilstoSu mitruma limeni. Katedrales koka konstrukciju
protezéSanai kopuma izmantoti ap 40 m3 kokmaterialu. Saglabati un
restauréti ari vesturiskie metala elementi. leklats patinéta vara skarda
jumta sequms, kas atgadina kapara oksidacijas procesa radusos zalo toni,
ka ari uzstadita jauna nokriSnu novadsistéma.

THE ROOF OF THE CATHEDRAL OF ST JACOB IN RIGA

Jékaba iela 9, Riga

Restoration works performed by: design — SIA Arhitektoniskas izpetes grupa
and Arturs Lapins; building engineer — Sandis Eglitis; general contractor -

AS Bivuznemums Restaurators

Restoration period: 2017-2019

The Cathedral of St. Jacob in Riga was built in 1225, and is a focus of
the city’s historical centre. It is home to several monuments to sacral
art. The church was expanded over the course of several centuries, and
the structures of the roof largely date to the 18™ century, when the
building was restored after the damage that occurred during the 1709
bombardment of Riga. It is thought that repairs of the roof had not been
made since the 19" century. Over the course of time, the structures were
severely damaged, with distinct decay in the central and side parts of the
roof. The ends of the joists and short beams were seriously decayed, as
were other structures in the central part of the roof. Major work had to be
done to fortify the structures. First, a temporary structure was installed to
ease the pressure on the structures that had to be reinforced. Irreversibly
damaged sections were replaced, and the stone of the building was
renovated. Undamaged bricks were saved for secondary use, while others
were replaced with new ones. The structure supports were prepared on
site with special wood that had the necessarily level of moisture. A total
of approximately 40 m* of timber has been used for the substitution of
the Cathedral’s wooden structures. Historical metal elements were also
preserved and restored. A patinated copper and tin roof was laid, thus
creating a green tone that is similar to patinated copper. New gutters
were also installed to handle precipitation.

D, Barbars
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= SKATITAJU ZALES GRIESTU PLAFONA GLEZNOJUMS

= Riga, Elizabetes iela 6, kinotedtris “Splendid Palace”

Ipasnieks: SIA “Rigas nami”

Restauracijas darbu veicéji: AS “Buvuznemums Restaurators”, Janis Anspoks,
Dmitrijs Lad¢etko

Restauracijas laiks: 2007-2008

Eka buveta (arhitekts F. K. Skujin3) ka moderns kinoteatris, kuram jaatbilst
pieaugosajam kino bauditaju prasibam. Tas arhitektira un telpu apdare
parsteidz ar tolaik Centralaja Eiropa populara neostila motivu un ornamentu
variaciju izmantosanu, veidojot teatralu, nerealu vidi. Bagatigaka apdare ir
skatitaju zale. Tas griestus klaj vérienigs Hermana Grinberga temperas plafona
gleznojums skulpturala rami, kura attelots antiks sizets — templa drupas,
sparnots zirgs, Apollons un mazas.

Jau ieprieks kinoteatri requlari veikti neliela apjoma restauracijas un
remontdarbi, bet telpu kopéjais stavoklis bija kritisks. Mitruma un
nepietiekamas aprupes dé| zales griestu kupola centralaja dala veidojas
kondensats, kurs butiski ietekméja gleznojuma un dekorativas apdares
stavokli. Saka atdalities apmetuma gabali. Krasu slanim veidojas siki
nobirumi, atseviskas vietas baktériju ietekmeé konstateéti krasu slanu pacélumi.
Uz virsmam netirumi un apjomigi pargleznojumi.

Rekonstrukcijas un parbaves darbu laika kinoteatra iekStelpas modernizétas,
vienlaikus lielu nozimi pieskirot sakotnéjai interjera apdarei. Skatitaju zales
griestu plafona gleznojumam veikta gan tehniska, gan makslinieciska
restauracija. Mitruma novérsanai ierikotas ventilacijas likas.

Atgustot sakotnéjo vides spozumu, kinoteatris “Splendid Palace” atkal
ieklaujas spilgtaja moderna kino un kulturas dzivé.

THE PLAFOND PAINTING OF THE CINEMA HALL

Splendid Palace Cinema, Elizabetes iela 6, Riga

Owner: SIA Rigas nami

Restoration works performed by: AS Bivuznemums Restaurators, Janis Anspoks,
Dmitrijs Lascetko

Restoration period: 2007-2008

The building was designed by architect F. K. Skujin$ as a modern cinema
that meets the highest requirements of cinema goers. Its architecture and
interior decoration uses the motifs and ornamental variations of the Neo
Style, which was popular at the time in Central Europe, creating a theatrical,
surreal world. The richest decoration is in the large hall. Its ceiling is covered
with a large tempera plafond painting by Hermanis Grinbergs in a sculptural
frame, showing an antique scene with a temple ruin, winged horse, Apollo
and muses.

Despite previous small-scale restoration and repair works in the cinema, the
overall condition of the interior was critical. Due to moisture and insufficient
maintenance, water condensate was detected in the central part of the ceiling
cupola. It had serious negative effect on the painting and decorative finish.
Pieces of plaster had started to fall off. The paint layer had small holes, and
in some places bacteria caused the paint to become detached. Surfaces were
dirty and large areas had been painted over.

During the reconstruction, the cinema premises were modernised and
simultaneously a prominent role was given to the original interior decoration.
The plafond painting in the cinema hall was restored both technically and
artistically. Ventilation openings were created to remove moisture.

Having regained its original splendour, the Splendid Palace cinema has once
again become part of the colourful modern cinema and cultural life.

. JekSevica
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= RAINA MUZEJA"TADENAVA"RESTAURACIJA

>

132

Jekabpils novads, Dunavas pagasts, Tadenava
Restauracijas darbu veicéji: péc arhitekta Erika Cérpina projekta SIA “Modus biive”,

Restauracijas laiks: 2015-2016

Laika no 2015. Iidz 2016. gadam istenojot Eiropas Ekonomikas zonas finanséto
projektu, restauréts un rekonstruéts dzejnieka Raina bérnibas maju muzeja
komplekss: atjaunota 1865. gada celta dzivojama maja un Skanis, 20. gs.
20.—30. gados celta dzivojama maja “Dabolini” parveidota ka apmeklétaju
centrs, atjaunots pagrabs un pirts éka. Ekam jau padomju perioda veikta
atjauno3ana, zaudejot samera lielu originalas substances dalu. To atjauno3ana
veikta péc vienotas koncepcijas, cen3oties saglabat autentiskumu, vienlaikus
prioritati dodot muzeja funkcionélanai. Dzivojamajai €kai saglabats
buvapjoms, planojuma struktara, krasojumam ir izmantota linella, atjaunotas
jumta nesosas konstrukcijas un koka skaidu iesequms, saglabatas originalas
plato déu gridas. lek3telpas nonemts sienu apmetums un ir labi saskatami
zemapmetuma skalu nospiedumi. Vairakas telpas dalgji saglabats un,
protezéjot zudumus, restauréts originalais deju apSuvums. Skanim saglabatas
vesturiskas sienu deformacijas, mainiti bojatie elementi, nostiprinatas un liela
dala baves izbuvetas jaunas konstrukcijas. Skiinim ir noblivéta grunts grida.
Dzivojamajai majai “Dabolini” saglabats fasazu veidols un apjoms, atjaunota
veranda, atseviskas vietas veikta arsienu satrupéjuso koku protezésana.
Dzivojamaja €ka iekartota, no musdienu tehnologijam briva, Raina saules
metaforai veltita ekspozicija rada laimigas bérnibas sajutas, lieliski ieklaujoties
restaurétaja senaja koka gulbavé un veidojot, seviski jaunakajai paaudzei,
kultaras mantojuma vislabako pieredzi.

RESTORATION OF THE RAINIS MUSEUM IN TADENAVA

Tadenava, Dunava Municipality, Jekabpils District

Restoration works performed by: SIA Modus Biive based on the drawings of
architect Eriks Cérpins.

Restoration period: 2015-2016

During the works carried out in 2015-2016 in the framework of the European
Economic Area financing instrument the museum that is at the childhood
home of the great Latvian poet Rainis was restored. The house and barn built
in 1864 were restored. Another residence that was built in the 1820s and the
1830s is now a visitor centre. The cellars of the buildings and the sauna that is
on the territory have been restored.

The buildings were renovated during the Soviet period, losing a relatively large
part of the original substance. The restoration was carried out according to a
united concept, trying to preserve the authenticity while giving higher priority
to the functions of the museum.

The size and layout of the original building have been preserved. Paint on the
linseed oil base has been used, the loadbearing structures of the roof have
been restored, as has the wood chip insulation. The original broad board floors
have been preserved. The interior walls have been cleaned, with impressions
of splinters clearly seen under the plaster. The original board cladding has been
restored in several rooms, fixing damage to it. The historical wall deformations
of the barn have been preserved. Damaged elements have been replaced,
and structures of the building have been strengthened or supplemented. The
barn has a sealed gravel floor. The residence Dabolini has its original facade, a
restored veranda, and several areas in which rotten wood in the outer walls of
the log building has been firmed up. The exhibition of the museum is created
free from modern technologies, focusing on the metaphor of the sun widely
used in the works of Latvian poet Rainis. This conjures up visions of a happy
childhood thus particularly for young people ensuring the best experience
when it comes to the exploration of the cultural heritage.
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STRUVES GEODEZISKA LOKA PUNKTA “ARBIDANI”
VESTURISKA CENTRA REKONSTRUKCIJA

Selpils pagasts, Salas novads

Restauracijas darbu veicgji: Latvijas Geotelpiskas informacijas agentiira sadarbiba
ar Salas novada domi un Nacionalas kulturas mantojuma parvaldes

Zemgales nodalu

Restauracijas laiks: 2018

Strives geodeéziskais loks ir unikala 19. gadsimta geodézisko uzmeérijumu
sisttma zemes izméru un formas noteikSanai un viena no cilvéces vesture
vérienigakajam Zemes uzmérisanas kampanam, ko no 1816. lidz 1855. gadam
istenoja Fridrihs Georgs Vilhelms Strave un Karls Tenners. Straves loks ka
uzmérijumu sistéma bija pirmais pétijums, kuram loka mérisanai izveidots
specials aprikojums. Tas Skérsoja divas impeérijas, klustot par lielisku pieméru
valdnieku un zinatnieku sadarbibai, savukart mérijumu rezultati apstiprinaja
Izaka Nutona teoriju, ka Zemei nav preciza lodes forma, bet ta ir saplacinata
polu virziena, un velak tika izmantoti geodézisko tiklu un topografisko karSu
veidosana. 2005. gada 34 Striives geodéziska loka punki 10 valstis ieklauti
UNESCO Pasaules mantojuma saraksta.

Strives geodéziska loka Baltijas segmenta punkta “Arbidani” uzmérijumus
veica kara topografs pulkvedis Tenners laika no 1825. lidz 1827. gadam un
nostiprinaja noverojumu vietu ar granita plaksni. Plaksnes vida ar diametru
5 cm un dzilumu 3 ¢m tika izveidots svina centrs ar krustu, lai precizi atzimétu
koordinasu atrasanas vietu.

Restauracijas laika pamatojoties uz Tennera pierakstiem par zimes centru un ta
izmeériem, precizi tieSi taja pasa vieta rekonstruéts punkts. Ta ir pirma Straves
geodéziska loka punkta rekonstrukcija Latvija.

RECONSTRUCTION OF THE RISTORICAL CENTRE OF
POINT ARBIDANIOF THE STRUVE GEODETIC ARC

Selpils pagasts, Salas novads

Restoration works performed by: Latvian Geospatial Information Agency in
cooperation with the Sala Municipality Council and the National Heritage Board,
Zemgale regional department

Restoration period: 2018

The Struve Geodetic Arc is a unique 19" century system of geodetic
measurements for determining the size and shape of the Earth and one of the
most ambitious Earth-measuring campaigns in history, undertaken in 1816-
1855 by Friedrich Georg Wilhelm von Struve and Carl Tenner. The Struve Arc as
a system of measurements was the first study where special equipment was
created for measuring an arc. It crossed two empires and became an excellent
example for rulers and scientists. The results of the measurements confirmed
Newton’s theory that the Earth is not shaped like a perfect sphere, instead it is
flattened at the poles. The measurements were later used in creating geodetic
grids and topographic maps. In 2005, 34 points of the Struve Arcin 10 countries
were included in the UNESCO World Heritage List.

At point Arbidani — the Baltic segment of the Struve Geodetic Arc,
measurements were made by military topographer Tenner between 1825 and
1827, and the measurement location was marked with a granite slab. In the
centre of the slab a lead centre (of 5 cm width and 3 cm depth) marked with a
cross was installed to precisely mark the location of the coordinates.

During the restoration, based on Tenner’s notes on the centre of the sign and
its dimensions, the point was reconstructed at the same exact location. This is
the first reconstructed point of the Struve Geodetic Arcin Latvia.

Attéli / Photo: K. Abele
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GLEZNAS“MADONNA AR BERNU ZIEDU IETVARA"
AR RAMI (18.GS. II PUSE, 19.GS.) RESTAURACIJA

Adrese: Bebrenes sv. Jana Kristitdja katolu baznica, llikstes novads, Bebrenes pagasts
Restauracijas darbu veicgji: Zita Sokolova, Kaspars Burvis
Restauracijas laiks: 2006-2008

17.gs. Bebrené garigs centrs veidojies saistiba ar jezuitu misijas darbibu
(1690-1773). 1790.gada veca koka baznica nodequsi, pasreizéja miira
baznica iesvetita 1798.gada. Tas iekarta ir saglabati vairaki 17.-18.gs. makslas
priekSmeti, ari restauréta ellas glezna.

Anonima autora darba kompozicija rada popularu baroka laika Dievmates
atveidojuma tipu, kas ipasi izplatits flamu maksla un jezuitu makslinieku
vide. Bebrenes gleznai atrodams konkréts paraugs — Pazais|a kloster Lietuva
saglabatais Madonnas gleznojums (ap 1661). Bebrené tas paradas spogulattéla
kompozicija, kas norada uz graviras izmantojumu un brivu interpretaciju.
Glezna tikusi restauréta 19/20.gs., kad izgatavots virsramis. Laika gaita audekls
bija atslabis un deformejies, taja plisumi, krasu slant izveidojies krakelurs, laka
satumsusi, virsmu sedza netirumi.

Restauracijas gaita notikusi gleznas izpéte, veikta tehniska restauracija,
glezna dubléta. lzgatavots jauns kilramis, grunts un krasas zudumu vietas
ieklata restauracijas grunts, uzklata laka un zudumi tonéti. Restauréts gleznas
virsramis.

Darba rezultata 18.gs. meistara darbs atguvis savu sakotnéjo koSumu un
liecina par Latvijas sakralaja maksla maz sastopama Madonnas téla poétisku
interpretaciju, vienlaicigi noradot uz konkrétu kompozicijas avotu un saistibu
ar Lietuvu.

RESTORATION OF THE PAINTING MADONNA AND CHILD
AMONG FLOWERS (LATTER HALF OF THE 18™ CENTURY,
THE 19TH CENTURY) AND ITS FRAME

St John the Baptist Catholic Church of Bebrene, Bebrene Parish, Ilikste Municipality
Restoration works performed by: Zita Sokolova and Kaspars Burvis
Restoration period: 2006-2008

The spiritual centre of Bebrene emerged in the 17™ century as a result of the
work of a local Jesuit mission (1660-1773). An old wooden church burned
down in 1790, and the current stone church was consecrated in 1798. Inside
there are several objects of art from the 17th and 18th centuries, including the
restored oil painting. An unknown artist produced a depiction of the Mother
of God that was popular during the Baroque era, particularly in Flemish art
and among Jesuit artists. The painting in Bebrene is based on the depiction of
the Madonna (c. 1661) that is found at the Pazaislis Camaldolese monastery
in Lithuania. The Bebrene painting is a mirror image of the other one, thus
indicating that engraving was used and that the artist interpreted his subject
freely. The painting was restored in the 19" and 20" centuries. During the
course of time, the canvas had become loose and deformed, with tears and
cracks on the surface. The lacquer had darkened, and the surface was dirty.
The restorers examined the painting carefully before conducting technical
restoration and duplication of the painting. A new frame was prepared,
restoration grout was applied to places were grout and paint had disappeared,
lacquer was added, and the lost areas were toned. The surface frame of the
painting was also restored. The 18" century masterpiece has thus regained its
brilliance, indicating a rarely seen and poetic interpretation of the Madonna in
Latvian sacral art. The painting also indicates a specific source of inspiration,
thus linking it to Lithuania.

R Kaminska

Attéli / Photo: M. Vanaga




GLEZNU"SV. PETERIS"UN “SV. JANS NEPOMUKS”
(19.GS. I PUSE) RESTAURACIJA

Rubenu Sv. Pétera un Pavila katoju baznica, Jekabpils novads, Rubenu pagasts
Restauracijas darbu veicéji: Gundega Voronka, Arina Sabanova, Liga Andruce,
Martins Svede

Restauracijas laiks: 2012-2014; 2014-2016

Jezuitu celts katolu dievnams Rubenos, kas bija Bebrenes filialdraudze,
pastavejis kops 1759. gada. Padreizeja baznicas mra €ka celta 1893. gada
un taja atrodami vairaki seni iekartas priekSmeti, kas mantoti no ieprieks€jo
dievnamu iekartam. Tiem pieskaitami ari 19. gs. | pusé anonima gleznotaja
darinatie ellas gleznojumi uz audekla. Pirms restauracijas tie netika izmantoti,
bet glabajas dievnama béninos. Gleznas anonims amatnieciskas prasmes
meistars atveidojis apustuli Peteri ar vairakiem vinu raksturojoSiem atributiem
un svéto Janu Nepomuku atbilstosi bieZi sastopamajai 31 svéta attelojuma
ikonografijai.

Gleznas to glabasanas nepieméroto apstaklu dé| bija stipri cietusas. To audekls
atslabis, deforméjies, saplests. Grunts un krasu slan krakelars, daudz krasas
nobirumu, gleznu laka sadalijusies, to virsmu klaja bieza netirumu karta.
Gleznu restauraciju uznémas Latvijas Makslas akademijas Restauracijas
nodalas studenti Gunitas Cakares un Lienes Visendorfas vadiba.

Paveikta tehniska un makslinieciska restauracija ir atdevusi draudzes lieto3anai
divus nozimigus makslas darbus. Tie raksturo vietéjas makslas tradicijas un
amatnieciska meistara iequldijumu daudzveidigaja Sélijas sakralas makslas
mantojuma.

RESTORATION OF PAINTINGS ST PETER AND ST JOHN
OF NEPOMUK (THE FIRST HALF OF THE 19™ CENTURY)

St Peter and St Paul Catholic Church of Rubeni, Rubeni Parish, Jekabpils Municipality
Restoration works performed by: Gundega Voronka, Arina Sabanova,

Liga Andruce and Martins Svede

Restoration period: 2012-2014; 2014-2016

The Jesuit Catholic Church in Rubeni was an affiliate congregation of a church
in Bebrene, and it was initially built in 1759. The current brick building was
built in 1893, and it contains several antique objects that were inherited
from the previous churches. Among them there were several oil on canvas
paintings that had been painted during the first half of the 19" century by an
unknown artist. Before the restoration works, the paintings were stashed in
the attic of the church. The anonymous master has demonstrated great skills
in depicting Apostle Peter with several of his characteristic attributes, as well
as St John of Nepomuk, who is often seen in icons. The paintings were in bad
condition due to inappropriate storage. The canvas was loose, deformed and
torn. The layer of grout and paint had many peeled-off areas. The lacquer was
cracked, and the paintings were covered with a thick layer of dirt. Restoration
was undertaken by the students at the Restoration Department of the Latvian
Art Academy, led by Gunita Cakare and Liene Visendorfa. The technical and
artistic restoration returned two important works of art to the church. They
depict local art traditions and the investment of a craftsmanlike artist in the
diverse heritage of sacral art in the Selonian region.

R Kaminska

Attéli / Photo: L. Jansone, R. Kaminska
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FRGELU LUKTU UN KANCELES GLEZNOJUMU
RESTAURACIJA (AP 1700.G.)

Erberdes luteranu baznica, Neretas novads, Mazzalves pagasts, Erberde
Restauracijas darbu veicéja: Aida Podzina
Restauracijas laiks: 2005-2006; 2014-2016

Erbergé atrodas viena no vecakajam Selijas baznicam. Ta celta veca koka dievnama
vieta 1695.—1700. gada. Eka piedzivojusi remontus un parbives, tacu saglabati
senas iekartas priekSmeti. Ergelu luktas paplasinatas 1891. gada, atstajot
originalas ramja-pildinu konstrukcijas margas ar polihromo krasojumu un 12
pildiniem ar apustulu pusfigiiru gleznojumiem. Kanceles korpusa kokgriezuma
un polihroma krasojuma dekoru papildina pildini ar cetru evangélistu un Kristus-
valdnieka atveidojumu. Ellas gleznojums izpildits uz negrunteta koka.

Sakot restauraciju, veikta polihroma krasojuma un gleznojumu padzilinata
izpéte. Secinats, ka iekarta vairakkart parkrasota un parlakota. Luktu margu
ramim uzklati pieci parkrasojuma slani, luktu pildini vairakkart parlakoti,
kanceles pildiniem viena pargleznojuma karta. Originalais krasu slanis
saglabajies atskiriga apjoma.

Lielo sakotngjas polihromijas zudumu deé| luktu margas saglabats pirmais
parkrasojums, kas atkarto originalo dekorativo kompoziciju. Kanceles
korpusam atsegta originala polihromija. Pildinu gleznojumi attiriti, virsma
sagatavota retusai, veikta zudumu tonésana un uzklata aizsarglaka.
Erberdes baznicas luktas un kancele ir atguvusi savu barokam raksturigo
piesatinato koloritu. Restauracija ne tikai nodrosina to saglabasanos, bet ari
ka spilgtiem akcentiem |auj ierakstities askétiskaja baznicas interjera.

RESTORATION OF PAINTINGS ON THE ORGAN LOFT
AND PULPIT OF THE ERBERGE LUTHERAN CHURCH

Erberge, Mazzalve Parish, Nereta Mun/apa//ty
Restoration works performed by: Aida Podzina
Restoration period: 2005-2006; 2014-2016

One of the oldest churches in the Semigallia region of Latviais found in Erberde.
The initial wooden church was built between 1695 and 1700, and since then
the building has undergone many restoration and expansion attempts, while
preserving the ancient interior objects. The organ loft was expanded in 1891,
leaving the original frame panel railings with polychrome colours, as well as 12
boards depicting the apostles. The wood engraving and polychrome décor of
the pulpit, in turn, are supplemented with boards that show the four authors
of the gospels, as well as Christ the Lord. The paintings are on unvarnished
wood. Before the restoration began, the polychrome paint and paintings
were studied in depth, finding that they had been repainted and re-lacquered
several times. The frame of the railings in the organ loft had five levels of paint,
the boards of the loft had been re-lacquered several times, and the boards on
the pulpit had been repainted once. There were different amounts of original
paint that had been preserved. Because of the loss of initial polychrome, the
first repainted layer on the railings was preserved, because that duplicated
the original decorative composition. The original polychrome of the pulpit was
revealed. The paintings on the boards were cleaned, the surface was prepared
for retouching, the lost areas were toned, and protective lacquer was applied.
As a result, the organ loft and pulpit of the church at Erberge have regained
their Baroque-style and saturated colours. The restoration ensured the
preservation of these items, both of which are vivid accents in the otherwise
ascetic interior of the church.

R Kaminska

Attéli / Photo: L. Lise, A. Podzina, Naconala kultiiras mantojuma parvalde
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KALNIENAS STACIJAS RESTAURACIJA

Gulbenes novads, Stamerienas pagasts, Kalniena

Restauracijas darbu veicgji: SIA “Gulbenes—Aliiksnes banitis” (GAB) sadarbiba ar
Latvijas Industriala mantojuma fondu (LIMF)

Restauracijas laiks: 2011 - 2019

Plavinu—Valkas Saursliezu dzelzcela linija (210 km) buvéta no 1898. lidz
1903. gadam, kad atklata requlara precu-pasaZieru vilcienu kustiba.
{Vlﬁsliiie)nés dzelzcel$ saglabajies un tiek izmantots posma Gulbene—Aliiksne
33 km).

Stacijas “Kalniena” pasazieru eka celta 1901. gada. Kops 2011. gada GAB
sadarbiba ar LIMF veic Sis stacijas ekas restauracijas darbus ar mérki
atjaunot stacijas koka &ku péc arhiva atrastajiem stacijas ékas tipveida
projekta raséjumiem un 20. gadsimta sakuma attéliem. Veikta ékas pamatu
nostiprinasana un hidroizolacija, ka ari gulbiives arsienu apakséjo vainagu
nomaina un protezésana. Péc galvenas fasades logu un durvju restauracijas
atjaunots ekas fasazu apSuvums, tostarp fasazu dekorativie elementi.
2012.-2013. gada veikti restauracijas darbi ariiekStelpas — 3. klases uzgaidamaja
telpa un vejtveri. Nomainiti gulbuves starpsienu apaks€jie vainagi, atjaunotas
senas durvju ailas un izgatavotas jaunas durvis. 2014. gada rekonstruéta ékas
originala jumta konstrukcija, ka ari atjaunoti dimeni un ieklats jauns jumta
sequms.

2015. gada ar VKKF atbalstu izstradats ekas interjera projekts, ka arf atjaunota
grida uzgaidamajas un kases telpas. 2016. gada restauréti logi ekas ziemelu
fasade un atjaunotas zudusas podinu krasnis dienesta un uzgaidamajas telpas.
2017.—2019. gada veikta fasazu apSuvuma atjaunosana un turpinas iekstelpu
interjeru atjaunosana.

RESTORATION OF THE KALNIENA STATION

Kalniena, Stameriena Parish, Gulbene Municipality

Restoration works performed by: SIA Gulbenes-Aliiksnes Banitis (GAB) in
partnership with the Latvian Industrial Heritage Fund (LIMF)
Restoration period: 2011-2019

Attéli / Photo: A. Biedrins, atklatne no Mehis Helme kolekijas, M. Biedrins

A narrow-gauge rail line between Plavinas and Valka (210 km) was developed
between 1898 and 1903, when reqularly scheduled passenger and cargo trains
were operated. The part of the line that runs between Gulbene and Aluksne (33
km) remains in use today. The Kalniena station was built in 1901, and since
2011, GAB and the LIMF have been restoring the wooden building on the basis
of typical blueprints that were found in the archives, as well as photographs
from the early 20th century. The foundations of the building were fortified
and insulated against water moisture. Parts of the log building’s outer walls
were replaced and conserved. After restoration of the windows and doors
on the main facade of the building, the cladding of the facade was restored,
including the decorative elements therein. The interior of the building was
restored in 2012 and 2013, including the 3rd class passenger waiting room
and the vestibule. The interior walls of the log building were replaced, old door
apertures were restored, and new doors were made. The original roof of the
building was reconstructed in 2014, also restoring smokestacks and providing
anew surface for the roof. Interior design of the building was supported by the : e 2 : 4 s
National Cultural Capital Fund. The floor in the waiting rooms and the ticket o5 gl <y - ; ~¥
office were restored. Windows on the northern facade of the building were ok el e s TG g b
restored in 2016, and the lost tiled stoves were replaced in the building’s office g ST Ol T, e

= (g T W

and the waiting rooms. The cladding of the facade was renewed between
2017 and 2019, and work on the interior of the building is continuing.

o
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A. Aboltins, A. Biedrins
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TURAIDAS LUTERANU BAZNICA
TURAIDAS MUZEJREZERVATA

Turaidas iela 10, Turaida, Krimuldas pagasts
Restauracijas darbu veicgji: arhitekte I. Caunite, darbu veicéjs SIA “Balsts-R”
Restauracijas laiks: 2007-2010

Turaidas viduslaiku pils ir 1988. gada izveidota Turaidas muzejrezervata
sastavdala, kura ietilpst daudz dabas un kultiras pieminek|u, kuru izcelsme
saistas ar laikposmu no 11. idz 20. gadsimtam.

20. gadsimta 60. gadu beigas muzeja riciba nonaca Baznickalns un luteranu
baznica, bet 20. gadsimta 90. gadu sakuma — ari dala bijusas pilsmuizas
teritorijas ar apbuvi. MuiZas saimnieciskaja centra restauréta darznieka maja,
parvaldnieka jauna maja, muizas sméde, parvaldnieka veca maja, kura izcelas
ar vesturiski precizu interjera iekartojumu (makslas vésturnieks D. Brugis), un
virkne citu eku.

Turaidas luteranu baznica ir viena no vecakajam koka baznicam Latvija,
kas saglabajusies lidz masdienam. Ta celta 1750. gada, un bavdarbu veiceji
galvenokart bija vietejie amatnieki. 1808. gada veikts baznicas remonts,
tika piebdveta ari jauna sakristeja. 1926. un 1927. gada norisinajies baznicas
kapitalais remonts, remontétas gulbives sienas un tas no arpuses apmestas.
Baznicas tehniskais stavoklis strauji pasliktinajas peckara gados. Laikposma
no 1968. lidz 1974. gadam veikti plasi remonta-restauracijas darbi, kad
telpas piemérotas muzeja vajadzibam (arhitekts V. Drugis). 2006. gada
veikta dievnama arhitektoniski makslinieciska izpéte. Ekas restauracijas
darbu laika baznica atguva savu sakotngjo izskatu. Darbi veikti atbilstoi sava
laika amatnieciskajiem panémieniem, izmantojot tikai vesturiski pamatotus
materialus.

THETURAIDA LUTHERAN CHURCH IN THE TURAIDA
MUSEUM RESERVE

Turaidas iela 10, Turaida, Krimuldas pagasts
Restoration works performed by: architect I. Caunite
Restoration period: 2009-2010

The Turaida medieval castle is part of the Turaida Museum Reserve, which was
created in 1988 and includes many natural and cultural monuments spanning
awide period from the 11th to the 20™ century.

In the 1960s the Museum acquired the Baznickalns hill and the Lutheran
Church on top of it, and in the 1990s — also part of the former castle manor. In
the centre of the manor, the gardener’s house, new manager’s house, smithy,
old manager’s house (which stands out with its historically precise interior
arrangement) and a number of other buildings have been restored.

The Turaida Lutheran Church is one of the oldest surviving wooden churches in
Latvia. It was builtin 1750, mostly by local craftsmen. In 1808, the church was
repaired and a new sacristy was added. In 1926-1927, extensive repair works
of the church were performed, log walls were repaired and plastered from
outside. The technical condition of the church rapidly deteriorated after World
War I1. In 1968-1974, extensive repair and restoration works took place when
the church was adapted for the needs of the museum (architect V. Drugis).
In 2006, artistic and architectonic investigation of the church was performed.
During the restoration the church regained its original appearance. The work
was done using artisans’methods typical of the era, and using only historically
verified materials.

1. Zilgalvis

Attéli / Photo: E. Sulcs, J. Zilgalvis
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JAUNPIEBALGAS SV.TOMA BAZNICA UN PIEMINEKLIS
KRITUSAJIEM KARAVIRIEM

Jaunpiebalgas novads, Jaunpiebalgas pagasts, Jaunpiebalga, Gaujas iela 23

Izpete: SIA “Arhitektoniskas izpétes grupa”Restauracijas darbu veicgji: SIA
“Slegakmens’, Inese Sidraba; SIA “Nova Plus”, Aleksandrs Razumovskis; SIA
“Apdarnieks”, Inara Orlovska; SIA “Kapieni 96", Raitis Jekabsons; SIA “Rufs’,

Zintis Vibans

Restauracijas laiks: 2010-2012

Jaunpiebalgas baznica celta péc arhitekta Matiasa fon Holsta projekta. Tai ir
savdabigs, no citam neogotikas baznicam Latvija at3kirigs arhitektoniskais
risinajums, un ta izcelas ar aréjam télam pieskanotu, gotiskas formas veidotu,
vienotu un pilniba saglabatu iekartu un interjera apdari. Piemineklis veltits
Pirma pasaules kara laika un Latvijas Brivibas cinas krituSo jaunpiebaldzenu
pieminai. Ta autors ir télnieks Karlis Zale, arhitekts — Aleksandrs Birznieks.
Piemineklis padomju varas laika tika ieaudzéts kokos un krimos, lai pasargatu
to no iznicinasanas. Saja laika vide ap pieminekli bija labveliga intensiva
biologiska apauguma attistibai. Ta rezultata veidojas Suvju materiala un
akmens bojajumi, ka ari stnu attistiba Sunakmens kavernas un poras.
Restauracijas laika attirita virsma, restauréts saplaisajusais slégakmens
bloks. lzmantojot nertséjosa térauda enkurus, laboti Sunakmens zudumi un
aizpilditas Suves, ka ari veikta virsmas aizsargapstrade.

Baznica nebija butiski remontéta kops 20. gadsimta 20. gadiem. Talava
Jundza dibinata baznicas atbalsta fonda vadiba veikts baznicas jumta un
fasazu remonts, atjaunoti koka logi. Interjers un draudzes telpas krasojums
?nkapmetums atjaunoti, maksimali saglabajot originalo substanci un virsmu
aktaru.

THE CHURCH OF STTHOMAS IN JAUNPIEBALGA AND
A MONUMENTTO FALLEN SOLDIERS

Jaunpiebalgas novads, Jaunpiebalgas pagasts, Jaunpiebalga, Gaujas iela 23

Research performed by: SIA Architectural Research Group

Restoration works performed by: SIA Slegakmens and Inese Sidraba; SIA Nova Plus
and Aleksandrs Razumovskis; SIA Apdarnieks and

Inara Orlovska; SIA Kapieni 96 and Raitis Jekabsons; and SIA Rufs and Zintis Vibans
Restoration period: 2010-2012

The church in Jaunpiebalga was designed by architect Matthias von Holst. It
is a unique building that differs from other Neo-Gothic churches in Latvia. It is
distinguished by a Gothic design that is harmonised with the surroundings of
the church. lts interior is unified and totally preserved.
The monument is dedicated to soldiers from Jaunpiebalga who fell in
battle during World War | and the subsequent Latvian liberation battles.
The monument was sculpted by Karlis Zale in partnership with architect
Aleksandrs Birznieks. During the Soviet occupation, the monument was
purposefully surrounded by trees and bushes to protect it from destruction.
The land around the monument was fertile, and so that was easy to do. On
the other hand, the monument suffered damage, and moss grew in its caverns
and pores. Restoration involved a full cleansing of the monument, as well as
restoration of the cracks therein. Stainless steel anchors were used to repair
lost parts of the sandstone. Gaps were filled in, and protective substances
were applied to the surface.
The church had not been renovated since the 1920s. A support fund organised
by Talavs Jundzis financed renovation of the roof and facade of the church, as
well as restoration of its wooden windows. The plastering and colours of the
interior of the building were restored while maximally preserving the original
substance and the texture of the surfaces.

[. Lieknina, D. Kibilda

Attéli / Photo: A. Holms, A. Bistere
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KANCELE AR GLEZNOJUMIEM

Burtnieku pagasts, Burtnieki; Burtnieku luteranu baznica
Restauratore: Inese Andersone
Restauracija: 1991 - 2001

Zinas par baznicu pie Burtnieku ezera ir datéjamas jau kop$ 13. gadsimta.
Lielaka tas parbaves norisinajas 1666.—1669. gada. Tas fasazu apdaré un
planojuma jutama gotikas ietekme, bet interjera apdaré sastopami baroka,
rokoko un historisma elementi.

Greznaka interjera iekartas dala ir apgleznota kancele. Ta davinata baznicai
1666. gada, bet pasreiz redzamais niansétais krasojums tapis 18. gadsimta.
Kanceles podija starp korintiskajam kolonnam ir pildini ar figuraliem
barokaliem gleznojumiem, kuros attélots Jézus Kristus — Pasaules glabejs
ar evangelistiem. Podija apaksejo dalu rota rokoko kartusu ietvara piecu
emblematisku gleznojumu cikls, kas atsegts restauracijas laika. Uz jumtina
redzama pelikana figura ar mazuliem. Péc baznicas atsavinasanas draudzei, lai
paglabtu vértigakas interjera dalas no iznicibas, rentablu un kanceli parveda
(1972.-1973. g.) uz Rundales pils muzeju.

Pirms restauracijas kancele atradas izjaukta stavoklr. Virsmas klaja netirumu un
sekundaru parkrasojumu slani. Konstatétas trukstosas kokgriezumu detalas.
Sakot restauracijas darbus, veikta detalizéta izpéte, sasauktas metodiskas
padomes. Darbu laika nonemti sekundarie parkrasojumi, pilniba atsedzot
18. gadsimta polihromiju. Zudusas kokgriezumu detalas aizstatas ar
analogam.

Kanceles restauracija bija viens no pirmajiem soliem ilgstosaja atjaunoanas
procesa. Draudze turpina intensivi darboties un piesaistit finanséjumu, lai
dievnams atkal atdzimtu agrakaja kraSnuma.

A PAINTED PULPIT

Burtnieku pagasts, Burtnieki, Burtnieku luterapu baznica
Restoration works performed by: Inese Andersone
Restoration period: 1991-2001

The earliest records of a church on the banks of the Lake Burtnieks date back
to the 13" century. The largest reconstruction of the church was carried
out between 1666 and 1669. The facades and arrangement were evidently
influenced by the Gothic style, while the interior design has elements of
the Baroque, Rococo and Historicism styles. The painted pulpit is the most
prominent element of the interior. It was gifted to the church in 1666, and the
nuanced paintings that are seen on it now were created in the 18" century.
Among the Corinthian columns of the pulpit there are panels with figural
depictions of the saviour Jesus Christ along with evangelists. Toward the
bottom of the podium, there is a decorative Rococo cartouche that encloses
five emblematic paintings that were rediscovered during the restoration
process. Atop the pulpit is a depiction of a pelican with baby birds. After the
Soviet regime banished the congregation from the church, the retable and
pulpit were moved to the Rundale Palace Museum in 1972 or 1973 to protect
them from destruction. Before restoration, the pulpit was dismantled, dirty
and with secondary layers of paint. Some parts of the wood engravings were
missing. The restoration was preceded by detailed research that was done by
methodological councils. While the work was done, the secondary layers of
paint were removed to fully reveal the 18th century polychromic appearance.
The lost parts were replaced with analogues. Restoration of the pulpit was the
first step in a long process of restoration. The congregation is actively looking
for funding so as to return their house of worship to its former glory.

. JeksSevica

Attéli / Photo: I. Berga-Muizniece, A. Kolbergs, D. Kalcenava
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VIJCIEMA LUTERANU BAZNICAS ALTARA
KOKGRIEZUMI

Valkas novads, Viiciema pagasts, Vijciems

Altara restauracijas veiceji: Aida Podzina, Tatjana Filipova, Natalija Gluscuka,
Eduards Krilovs

Darbu veiksanas laiks: 2005-2007

Neliela Vijciema luteranu baznica nedaudzo Latvijas koka dievnamu vidu
izcelas ar arsienu gaisi peléko, sidrabaini mirdzo3o koka skaidu apSuvumu
zvinveida kartojuma. Vienlaicigi ar €kas un jumta remontu tas atjaunots
20. gs. 90. gados.

Pec telpu remonta rosinata ari iekartas priekSmetu restauracija, kas uzsakta ar
vizualo izpéti. Ari 3oreiz nelielais, Skietami vienkar3ais 18. gadsimta pirmaja
pusé nezinama autora darinatais altara retabls izradijas sarezgitaks neka
sakotnéji Skita. Objekta uzbuve ir saglabajusies, tacu dekorativie griezumi ne
tikai parvietoti, bet ari pievienoti no citiem iekartas priekSmetiem. Savukart
originalo krasojumu sedza Cetras parkrasojumu kartas, bet predella esosa
Sveta Vakarédiena kompozicija pilniba parveidota. Centrala glezna nomainita
pret modernaku jau 19. gadsimta. Analizéjot, skaitot un pétot krasojumu
slanus uz dazadam detalam, konstatéts to izcelsmes laiks, vieta un piederiba
konkrétajam objektam.

Restauracijas darbu gaita nostiprinata objekta konstrukcija, izgatavotas
jaunas detalas zuduso fragmentu vieta, atsegta un retuséta sakotneja altara
kokgriezumu, tai skaita 19. gadsimta darinatas altara setinas virpoto balustru,
polihromija. Nemot véra Svéta vakarédiena kompozicijas virseja slana loti slikto
tehnisko stavokli, péc ta fiksacijas atsegta sakotnéja kompozicija. Restauracijas
darbu rezultata altara vizualais téls maksimali tuvinats originalajam izskatam.

WOOD CARVINGS ON THE ALTAR OF THE VICIEMS
LUTHERAN CHURCH

Valkas novads, Vijciema pagasts, Vijciems
Restoration works performed by: Aida Podzina, Tatjana Filipova, Natalija GluS¢uka
and Eduards Krilovs

Restoration period: 2005-2007

The small Lutheran church in Vijciems is one of just a few small wooden
churches in Latvia to have a light grey, silvery and sparkling cladding to
resemble the scales of a fish. Together with renovations of the building and its
roof, the cladding was also restored in the 1990s. The renovation of the church
led to the restoration of objects inside the church. The small and seemingly
simple altar retable, which dates back to the first half of the 18" century and
is by an unknown designer, proved to be more complicated that it seemed at
first. The structure of the object has been preserved, but the decorative wood
carvings were removed, with some being added to the retable from other
objects. The original paints were painted over four times, and the painting of
the Last Supper on the predella was completely transformed, with the central
painting being replaced by a more modern one during the 19™ century. The
restorer analysed, counted and studied the layers of paint on various elements
to determine their origin, time of creation and belonging to specific objects. The
structure of the object was reinforced during the restoration. New elements
were used to replace the lost ones, and the initial wood carvings of the altar
were uncovered and retouched. Among them there was a 19™ century turned
baluster from the fence of the altar. The upper layer of the painting of the Holy
Supper was in a very bad shape. Specialists first shored it up and then revealed
the initial composition. This means that the visual image of the altar is as close
as possible to its original appearance.

D Coldere

Attéli / Photo: M. Vanaga

Ebay e
LT

W
ean P fonda




IWIZAlIA

LIEPUPES MUIZA

Salacgrivas novads, Liepupes pagasts, Liepupe

Restauracijas darbu veicéji: projekts SIA “8. A.M.; kapnu un durvju atjaunosanas
metodika Eduards Krilovs, darbu IK"ML+"

Restauracijas laiks: 2004-2012

Sodien redzamo Liepupes muizas kungu maju dzivé istenojusi Sofija Auguste
fon Meka, un, ka skatams frontona, darbi pabeigti 1751. gada. No 1921. gada,
kad muiza atsavinata, taja atradas Laukstradnieku skola, péc Otra pasaules
kara kungu maja atradas padomju saimniecibas Liepupe centrs. Ap 2002. gadu
ilgstosi pamestajai €kai atradas jauna saimniece — ridziniece Egita Lauska.
Kungu maja péc restauracijas un atjauno3anas atrodas viesnica, restorans,
vina pagrabs un SPA. Apartamentu iekartojuma dominé romantisks lauku
stils. Tajos vesturiskas noskanas papildina visas musdienu értibas. Gaumigs ir
istabu iekartojums — ar antikvaram mebelém un makslas priekSmetiem.
Pilntha saglabats ir €kas vésturiskais veidols un planojums. Restaurétas ir
galvenas ieejas durvju vértnes, kas ir originalas no baroka laika. Atverot
Sis durvis, més nonakam hallé, kur restaurétas unikalas koka kapnes ar
barokaliem balustriem. Tie bijusi apgleznoti, par ko liecina otraja stava
eksponétie atsequmi. No halles durvis ar smagnéju pildinu dalijumu, kas labi
iederas blakus barokalajam kapném, ved Lielaja zale. Tas griestu veidojumi
daléji bija saglabajusies un atjaunoti péc vésturiskam fotografijam. Blakus
telpa griestu veidojumi ir saglabajusies no 18. gadsimta un restauréti, zudusas
vietas papildinot. Barokali izlocitas un ielocitas dzegas, savstarpéji mijoties pa
perimetru, ieramé telpas griestus. Kungu maja atrodas vairakas krasnis, kas
atcle!oju§as no citam vietam, restaurétas un galvenokart parstav eklektisma
stilu.

THE LIEPUPE MANOR

Salacgrivas novads, Liepupes pagasts, Liepupe

Restoration works performed by: SIA 8. A.M., Eduards Krilovs (methods related to
restoring stairs and doors), and SIA ML+

Restoration period: 2004-2012

The mansion of the Lielupe Manor was built by Sophia Auguste von Meck,
and the fronton of the mansion shows that the work was completed in
1751. The mansion was expropriated by the Latvian government in 1921,
and a school for agricultural workers was established there. After World War
II, the mansion was the centre of the Liepupe collective farm. Around 2002,
the long-abandoned building was bought by Egita Lauska from Riga. After
restoration and repairs, the mansion now houses a hotel, a restaurant, a wine
cellar and a spa. The rooms are designed in a romantic countryside style. The
historical mood is combined with all modern facilities. The rooms are designed
tastefully with antique furnishings and artwork. The historical appearance
and arrangement of the mansion have been fully preserved. The leaves of the
main entrance door, which dates back to the Baroque era, have been restored.
The door opens to a hall that has a restored and unique wooden stairwell with
Baroque balustrades. These were once painted, as can be seen in uncovered
areas on the second floor. The door of the hall has a heavy section of panelling
that fits in well with the Baroque steps, and it leads into the grand hall of
the mansion. The original ceiling decorations were partly preserved, and
they were restored on the basis of old photographs. In the adjoining room,
the ceiling décor was preserved from the 18th century and was restored by
filling in the lost areas. The baroque and curved cornices interact along the
perimeter and frame the ceiling of the room. The mansion has several stoves
that have been brought in from other places and restored. For the most part,
they represent the style of Eclecticism.

1. Zilgalvis

Attéli / Photo: M. Vanaga, J. Zilgalvis
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INTERJERA DEKORATIVA APDARE KEMERU VIESNICA

Jarmala, Emila Darzina iela 28

Restauracijas darbu veicéji: izpéte SIA “Arhitektoniskas izpétes grupa’, darbu
izpilditaji SIA “Tallija", Grairs Avetjans, Kristine Sirvinskas

Restauracijas laiks: 2004-2008

Kemeru viesnicas liela, balta celtne péc arhitekta ieceres ir ka dizs kruiza kugis
zala okeana ar iespaidigu un laikmetam atbilstoSu interjeru un komforta limeni
gan viesu numurinos, gan koplietosanas telpas un zalaja, veseligaja apkartné.
Kemeri bija arstniecibas tradicijam bagata vieta kops 18. gadsimta beigam;
strauja kdrorta attistiba norisinajas 19. gadsimta un turpinajas 20. gadsimta.
Diemzel lidz ar Latvijas valstiskuma atjaunoSanos sakas Kemeru panikums.
1998. gada Kemeru viesnicas eku kopa ar peldu iestadi nodeva privatizacijai,
to iequva nu jau bedigi slavenais Ominasis Latvia, apnemoties 5 gadu laika
objekta iequldrt 10 miljonus latu. Kopa ar viesnicu privatizétaju rokas nonaca
gan mébeles, kas bija ieklautas valsts aizsargajamo makslas pieminek|u
sarakstos, gan citi iekartas priekSmeti un gramatas, kas atradas biblioteka. Ir
pagajusi gandriz divdesmit gadi, kuru laika restauracijas darbu progress nav
Verojams.

Tomer reprezentacijas telpas 2004.—2005. gados veiktie restauracijas darbi,
kaut ari partraukti ,pusvarda’, ir nodrosinajusi makslinieciski augstvértigas
dekorativas apdares, apgaismes kermenu un citu detalu saglabasanos.
Protams, lai sasniegtu pilnibu, bis jaiegulda daudz darba, tacu oriinals ir
saglabats.

Grezna éka ir viens no arhitekta EiZena Laubes izcilakajiem darbiem, kas
pilniba atspogulo tiklab arhitekta prasmes, ka ari laikmeta vélmi péc greznibas
un spozuma, kas paredzéts samera demokratiskas publikas lietojumam.

INTERIOR DECORATIVE FINISH AT THE KEMERI HOTEL

Jarmala, Emila Darzipa iela 28

Restoration works performed by: research - SIA Arhitektoniskas izpétes grupa; work
contractors - SIA Tallija, Grairs Avetjans and Kristine Sirvinskas

Restoration period: 2004-2008

The Kemeri Hotel’s great white building, consistent with the architect’s plans,
resembles a magnificent cruise ship in a green ocean. It has an impressive
interior and a level of comfort corresponding to the era, in both the guest
rooms as well as in the common areas. It is surrounded by green, healthy
environment.

Kemeri was a place rich in medical treatment traditions dating back to the late
18th century. Rapid development of the resort took place in the 19™ century
and continued in the 20" century. Unfortunately, the decline of Kemeri
coincided with the restoration of Latvian statehood.

In 1998, the Kemeri Hotel building and the swimming building were
privatized. The now infamous Ominasis Latvia purchased it, undertaking to
invest 10 million lats in the building over a 5-year period. The furniture, which
was included on the lists of state protected art monuments, as well as other
items of equipment and the books, which were in the library, ended up in the
developer’s hands through the privatization of the hotel. Almost twenty years
have passed without great visible progress on the restoration work.

However, the restoration works undertaken in the representation rooms in
2004-2005, although discontinued halfway, have ensured the preservation
of the artistically high-quality decorative rendering, light fittings and other
details. Obviously, a lot more needs be invested to complete the work,
although the original has been preserved.

The splendid building is one of architect Eizens Laube’s most outstanding works,
fully reflecting the architect’s skills, as well as the desire for magnificence and
splendour during the era, and is meant for use by comparatively broad public.

D, Coldere
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ALUKSNES PARKS

Templakalna parks, Aliiksne

Restauracijas darbu veicéji: projektu autori — Arturs Lapins, SIA “Arhitektoniskas
izpetes grupa”; SIA “ARHITEKTA L. SMITA DARBNICA", Inara Heinrihsone, AS “R.A.).";
darbu veiceji — SIA“INBUV”, AS “R.A.J.", IU "ROKAJS”

Restauracijas laiks: 2013-2019

18. gadsimta beigas Altiksnes parks bija aprikots ar dazadam “pieturvietam” —
vairaki paviljoni, obelisks, dekorativa vaze, antiko dievu skulpturas bagatinaja
jau ta grezno parka ainavu. Pirmais tika atjaunots Aleksandra paviljons ezera
krasta 2000. gada, kad daléji tika nomainitas atseviskas konstrukcijas un
dekta!als, atsegtas lidojo3as bezdeligas un citi dekorativie gleznojumi paviljona
iekstelpa.

Kops ta laika parka norisinas plasi atjaunosanas darbi. Restauréts Fitinghofa
obelisks, dzimtas kapene — mauzolejs, paviljons — rotonda, kas kopa ar salam
un viduslaiku pils drupam vizuali ieklauj ezera idens plaSumu parka ainava.
Atjaunotas ne tikai esosas celtnites, bet ari objekti, kas lidz masdienam nebija
saglabajusies — eksotiskais putnu paviljons, Pomonas templis, apala un ovala
struklaka ar akmens baseiniem un soliniem pie tam. Atbilstosi vésturiskajam
(un logiskajam!) planojumam atjaunots ari celinu un idenstecu tikls.

Parks ir Aluksnes prieks un lepnums un pilsétas dzives noriu vieta, tapéc
aktualairne vien vesturisko artefaktu uzturesana, bet arijaunu labiekartojuma
elementu radisana. Atrast lidzsvaru starp vesturiska parka telpas un noskanas
saglabasanu un moderna cilveka prasibam — tas jarisina visiem procesa
dalibniekiem kopigi, atceroties, ka apgaismibas laikmeta parks ir vieta, kur
lauties pardomam, meditacijai, ainavas ietekmei un skaistumam.
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ALUKSNE PARK

Templakalns Park, Aliiksne

Restoration works performed by: design authors — Arturs Laping, SIA Arhitektoniskas
izpetes grupa; SIA ARHITEKTA L. SMITA DARBNICA, Inara Heinrihsone, ASR.A.J.;
works — SIAINBUV, AS R.A.J., IU ROKAJS

Restoration period: 2013-2019

Attéli / Photo: I. Kukainis, |. Lieknina
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In the late 1700s Aliiksne Park was improved with various “stopovers”. Several
pavilions, an obelisk, a decorative vase and sculptures of ancient deities
enriched the already magnificent scenery of the Park. In 2000, the Alexander
Pavilion was restored first, partially replacing individual wooden structures
and elements. As a result, the flying swallows and other decorative paintings
were revealed inside the pavilion.

This marked the beginning of extensive renovation in the Park. Restored
objects include the Vietinghoff obelisk, family mausoleum, pavilion—rotunda,
which together with the lake islands and the medieval castle ruins visually
integrate the lake’s waters into the landscape of the Park. Renovation included
not only the existing structures, but also objects that had not survived until
today — the exotic bird pavilion, the Pomona temple, round and oval fountain
with stone basins and benches near them. The network of footpaths and
watercourses was also restored according to the historical (and logical) design.
The Park is the pride of Aliiksne and a venue of the town’s events; therefore
it is important not only to maintain historical artefacts, but also to create
new improvements. Finding the right balance between preservation of the
historical park space and atmosphere and the needs of contemporary society
is a task to be solved jointly by all participants, taking into consideration that
the Enlightenment age park is a place of thoughtfulness, meditation and
enjoyment of natural beauty.

D, Coldere
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DZINTARU KONCERTZALES SIENU GLEZNOJUMI

Jarmala, Turaidas iela 1

Restauracijas darbu veicgji: Janis Bokmanis, Janis Anspoks, Dmitrijs Lascetko,
Viktors Karpenko, Inara Heinrihsone, SIA “RE&RE04’, Iveta Muizniece
Restauracijas laiks: 2000-2002; 2012-2015

Dzintaru koncertzales Maza (slégta) zale celta 1936. gada (arhitekti Viktors
Mellenbergs, Aleksandra Birznieks). Tas apdaré izmantoti t.s. nacionala
romantisma motivi, ko papildina Ansa Cirula tris sienu gleznojumi centralaja
vestibila ar alegoriskam figuralam kompozicijam — Lielupe, Jira, Latvija.
Pirmie profesionalie restauracijas darbi norisinajas 21. gadsimta sakuma:
veikta plaisu stabilizéSana, krasu slanu virsmas attirisana no netirumiem,
tas un apmetuma slana nostiprinasana, tonéjumi, ka ari attirits sienas fons,
pieskirot gleznojumiem regularu formu.

Gleznojumi izpilditi temperas tehnika uz kalka javas apmetuma, kurs likts uz
skaliem, kas pienagloti pie délu pamatnes. 2012. gada ékas rekonstrukcijas
un restauracijas projekta ietvaros (“Arhitektu birojs Jaunromans un Abele”),
demontejot fasades apSuvumu deélus, atklajas, ka arsienu koka konstrukcijas ir
|oti slikta stavokl1, kas sarezdija restauracijas procesu. Remontdarbu laika bija
nepiecieams papildus nodrosinat apmetuma, uz kuras atrodas gleznojumi,
saistibu ar pamatni.

Darbu ietvaros atkartoti veikta gleznojumu konservacija. Pec ilgstosas
gleznojumu un makslinieka dailrades izpétes sienu plakne klata ar dekorativo
krasojumu un ierameéta ar kontrastejosu ornamentalu joslu.

Pec darbu beigsanas varam pilniba novertét izcila makslinieka vienu no
retajam interjera apdarém, kas saglabajusies lidz masdienam.

WALL PAINTINGS AT THE DZINTARI CONCERT HALL

Turaidas iela 1, Jirmala

Restoration works performed by: Janis Bokmanis, Janis Anspoks, Dmitrijs Ladcetko,
Viktors Karpenko and Inara Heinrihsone, SIA RE&RE04, as well as Iveta MuiZniece
Restoration period: 2000-2002; 2012-2015

The small auditorium of the Dzintari Concert Hall was built in 1936 (the
architects were Viktors Mellenbergs and Aleksandrs Birznieks). The design is
in the style of National Romanticism, with three wall paintings by Ansis Cirulis
in the central vestibule. The paintings depict three allegorical and figural
compositions — the River Lielupe, the sea and Latvia. The first professional
restoration of the paintings was carried outin the early 21 century, with cracks
being stabilised, the surface of the paintings being cleansed, the painting
and its grout layer being fortified and toned, and the background wall being
cleaned to ensure a regular form for the paintings. The paintings were done in
tempera on lime-based plaster that was placed on splinters of wood nailed toa
foundation of boards. During reconstruction and restoration of the auditorium
in 2012, the architectural firm Jaunromans and Abele dismantled the cladding
boards of the facade and found that the wooden external walls were in very
poor condition. This made the restoration rather more complicated. During the
process, it was necessary to ensure that the plaster, on which the paintings
were, was linked to the foundations. The paintings were conserved several
times. After a lengthy investigation of the paintings and the artist, the walls
were painted decoratively and framed with a contrasting ornamental band.
Since the work has been done, people have been able to fully appreciate one
of the few interior design projects handled by the artist that have survived to
the present day.

. Jeksevica
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UNGURMUIZA

Pargaujas novads, Raiskuma pagasts

Restauracijas darbu veiceji: izpéte un projektesana —

SIA “Arhitektoniskas izpétes grupa”, 1. Dirveiks, A. Lapins; darbi —
SIA “Onikss”

Restauracijas laiks: 2000-2002

Ungurmuizas kungu maja (1730-1732) celta Baltazara fon Kampenhauzena
ierosmé, un tas projektu neapSaubami bija izstradajis profesionals arhitekts
(buvmeistars). Ir saglabajies ekas makets no 18. gadsimta 20. gadu beigam.
No 1750. lidz 1756. gadam muiza stradaja Limbazu krasotaju meistars Georgs
Ditrihs Hin3s, kura sienu gleznojumi kungu maja — grenadieri, ainavas un
ornamentalas kompozicijas — saglabajusies [idz musdienam. Ipasi sajusmina
panaivas, Latvijas makslas vésture unikalas grenadieru figuras, kurasieraugam
otra stava kapnu telpa abpus muizas ipasnieka gulamistabas durvim. Viena
seja Skiet pazistama — uz mums raugas pats Péteris |.

1917. gada Krievijas armijas kazaku dalas kungu maju izdemoléja.
No 1951. Iidz 1961. gadam éka iekartota skola (arhitekts 0. Treiguts),
parplanojot telpas, nojaucot gandriz visas originalas krasnis un
apmetot atlikusos gleznojumus. Vérienigi Ungurmuizas kungu majas
restauracijas darbi uzsakti 20. gadsimta 90. gadu nogalé péc Nacionala
kultdras mantojuma parvaldes iniciativas un piesaistot Zviedrijas Nacionalas
kultdras mantojuma parvaldes finansialu atbalstu, ka rezultata apturéta
ekas bojaeja un atjaunots originalais planojums, mansardstava logu ritms
un krasotu koka déliSu jumta sequms. Restauracijas darbi joprojam turpinas,
pakapeniski attirot un nostiprinot sienu gleznojumus, atjaunojot kapnes un
buvgaldniecibas izstradajumus. 2019. gada iekartota vesturiska ekspozicija
(autori Inara un Uldis Liepas). Eka izvietots Ungurmuizas muzejs, telpas
viesiem un sabiedriskiem pasakumiem.

THE UNGURMUIZA MANOR

Pargaujas novads, Raiskuma pagasts

Restoration works performed by: investigation and design — SIA Arhitektoniskas
izpetes grupa, 1. Dirveiks, A. Lapins; works — SIA Onikss

Restoration period: 2000-2002

Construction of the Ungurmuiza Manor House (1730-1732) was the idea of
Balthasar von Campenhausen and it was clearly designed by a professional
architect (master builder). A model of the building dating from the late 1820s
has survived. Between 1750 and 1756, Georg Dietrich Hinsch, master painter
from Limbazi town, worked in the manor, and his paintings in the manor house
depicting grenadiers, landscapes and ornamental compositions have survived
until today. The naive figures of grenadiers in the second floor staircase on both
sides of the door leading to the landlord’s bedroom are particularly impressive
aﬂd uniI?ue in Latvian art history. One of the faces looks familiar — it is Peter
[ himself.

In 1917, Cossacks of the Russian army vandalized the manor house. Between
1951and 1961 the building was reconstructed (architect 0. Treiguts) to house a
school —almost all original stoves were destroyed and the remaining paintings
were covered with plaster. Large-scale restoration of the Ungurmuiza manor
house started in the late 1990s upon the initiative of the National Heritage
Board and with the financial assistance of Swedish National Heritage Board.
It allowed to prevent the building from destruction and to restore its original
arrangement, mansard windows and the roof made of painted shingles.
Restoration works are continued by gradually cleaning and fortifying wall
paintings, restoring stairs and joinery and carpentry elements. In 2019, a
historical exhibition was created (authors Inara and Uldis Liepa). The manor
houses the Ungurmuiza Museum, rooms for quests and public events.

1. Zilgalvis
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MORBERGA VASARNICA JURMALA

Dzintaru prospekts 52, Jirmala

Restauracijas darbu veiceji: arhitekti Peteris Bluims un Inara Caunite;
generaluznéméjs SIA “Gavars”; darza atjaunosanas projekts un darbi -

SIA “Rinavists”

Restauracijas laiks: 2007-2008

Jurmala atrodas valsts nozimes arhitektiras piemineklis — pazistama
mecenata un namipasnieka Kristapa Morberga vasarnica, kura péc minétas
personas novéléjuma pieder Latvijas universitatei. Vispirms ekai tika veikta
arhitektoniski makslinieciska un vésturiska izpéte (Péteris Blums), péc tam
— restauracija, maksimali cen3oties saglabat visu autentisko. Restauracijas
gaita projekta autori (P. Blums un I. Caunite) centas izprast Morberga idejas,
S0 éku radot, ka ari ievérot tas rasanas laika arhitektdras attistibas kontekstu.
Rezultata musdienu sabiedribai ir rasta iespéja iepazities ar liela méra
autentisku un originalu 19. gadsimta pédéja ceturkSna — 20. gadsimta pirma
ceturkSna vidi gan interjera, gan aréja téla, kuru papildina darzs un paligbives.
Ar lielu autentiskuma pakapi restauréti buvgaldniecibas izstradajumi, krasnis
un kamini, griestu gleznojumi un citi interjera elementi. Vasarnica tiek
piedavatas gan ekskursijas, gan telpas seminariem un pasakumiem.

MORBERG'S SUMMER HOUSE IN JURMALA

Dzintaru prospekts 52, Jiurmala

Restoration works performed by: architects Péteris Blims and Inara Caunite;
general contractor SIA Gavars; garden renovation plan and work — SIA Ainavists
Restoration period: 2007-2008

Jurmala is the location of an important architectural monument — the
summer house of philanthropist and house owner Kristaps Morbergs, who in
his testament left it to the University of Latvia. First, architect Péteris Blums
performed architectonic, artistic and historical investigation of the building,
which was followed by restoration with maximum focus on preserving all
authentic features. During the course of restoration the authors of the
plan (P. Blums and I. Caunite) tried to understand Morbergs's ideas behind
the creation of the house, and to take into consideration the architectural
development context of the time when the house was built. As a result,
contemporary audiences are given an opportunity to see a largely authentic
and original environment from the last quarter of the 19™ century and the first
quarter of the 20™ century both in terms of interior and exterior image, which
is enhanced by the garden and auxiliary buildings. Joinery and carpentry
articles, stoves and fireplaces, ceiling paintings and other interior elements
have been restored with a high degree of authenticity. The summer house
offers guided tours and rooms for seminars and events.

1. Zilgalvis

Attéli / Photo: M. Vanaga
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KOKNESES PILSDRUPU KONSERVACIJA UN
RESTAURACIJA

Kokneses novads, Koknese
Restauracijas darbu veicgji: Restauracijas |nst|tuts, projekta autors arhitekts I.
Stukmanis, SIA “Arhitektoniskas izpétes grupa’, projekta autors A. Lapin3

Restauracijas laiks: 1991-2005; kops 2018. gada

Koknesé ordena miura pils celta 1209. gada Daugavas un Pérses upju sateka.
No 1397. lidz 1566. gadam ta bija arhibiskapa rezidence. Ziemelu kara laika
pils sagrauta un nav atjaunota.

Arheologiskajos izrakumos Kokneses pils, priekSpils un senpilsétas
teritorija 1961.—1966. gada (vaditajs A. Subavs) un 1991.-2000. gada
(vaditajs M. Rusa) konstatéts 6—7 m biezs kulturslanis, atklatas liecibas
par teritorijas apdzivotibu jau agro metalu laikmeta. Velak Koknese
attistijas par nozimigu administrativi politisku centru, 12.—13. gs. mija
Kokneseé valdijis Indrika hronika minétais Vetseke.

1965. gada pec Plavipu HES udenskratuves uzpludinasanas Daugavas
tdenslimenis pacélas lidz pils pamatiem un saka tos izskalot. 1991. gada
izstradata pilsdrupu konservacijas koncepcija un pilsdrupu konservacijas
projekts. Konservacijas darbu autoruzraudzibu veica arhitekts I. Stukmanis.
Pils pamatu stiprinasana veikta vasaras sezonas pie pazeminata idens limena,
izveidojot ap pamatiem zemudens dala dzelzshetona aizsargjoslu. Vienlaicigi
notika pils virsejo mara dalu atrakSana un nostiprinasana, maksimali
saglabajot autentiskas mura dalas.

Kops 2018. gada Kokneses pilsdrupas konservacijas darbi notiek péc arhitekta
A. Lapina izstradata projekta. Pagalma atsegta dala no vesturiska bruga,
akas vieta, zieme|u korpusa austrumu stura telpa pagraba limeni izbiveta
ekspozicijas telpa.

CONSERVATION AND RESTORATION
OF THE KOKNESE CASTLE RUINS

Kokneses novads, Koknese

Restoration works performed by: state agency Restauracijas institiits, architect
llgonis Stukmanis, SIA Arhitektoniskas izpétes grupa and Artirs Lapin$

Restoration period: 1991-2005; since 2018

The Livonian Order built a stone castle in Koknese in 1209 at a place where
the River Daugava and the River Pérse met. From 1397 to 1566, it was the
residence of the archbishop. The castle was ruined during the Great Northern
War and was never rebuilt. Archaeological work focusing on the castle, the
forecastle and the village that surrounded them was done between 1961 and
1966 and again from 1991 to 2000. The cultural layer was 6-7 metres thick,
showing that the territory was populated during the early metal age. Koknese
eventually became an important administrative and political centre. The ruler
Vetseke ruled Koknese at the turn of the 12" century, according to the Chronicle
of Indrikis. After the construction of a hydroelectric power plant at Plavinas
in 1965, the level of the River Daugava rose to the foundations of the ruins
and began to wash them away. A conservation concept was prepared in 1991,
and the work was supervised by architect ligonis Stukmanis. The foundations
were fortified during the summer, when the water levels were lower. A
cement protective band was installed around the part of the foundations that
could be underwater. The upper walls of the castle were fortified, preserving
the original components as much as possible. Since 2018, conservation at
the Koknese Castle ruins has been led by architect Artars Lapins. Historical
pavestones have been found, as has the location of a former well. A small
exhibition space has been installed in the Eastern corner of the cellar of the
Northern wing of the ruins.

S. Zime

Attéli / Photo: J. Zilgalvis, E. Sulcs
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CESU JAUNAPILS

Pils laukums 9, Césis

Restauracijas darbu veiceji: SIA “Arhitektoniskas izpétes grupa”; darbi — SIA
“RE&RE’, SIA“RE&RE04", SIA “Fénikss”, SIA“Dzirnkalns’, SIA “Intarsija”
Restauracijas laiks: 2008-2017

(ésu pilsmuizu 1777. gada nopirka K. E. fon Ziverss, kura ierosmé ap 1777. gadu
uzcelta t. s. Jauna pils. Tas apjoma ieklauti ordena pils muri, sakot no vartiem
starp pirmo un otro priekSpili un beidzot ar t.s. Lademahera torni. Jaunas pils
priekSpuse tika izveidots requlars, simetrisks pagalms ar stalli-ratnicu un kléti
(18. gs.) ta malas. Pils apbuves kompleksu ieskauj ainavu parks (19. gs. 30. gadi).
Ap 30 laiku Jauno pili skara neogotikas parveidojumi — tornis kluva par diviem
staviem augstaks un ieguva Sim stilistiskajam virzienam raksturigas formas.
Jauna pils ir 1925. gada dibinata Césu Vestures muzeja majvieta. 2007. gada
uzsakta jauna pils apmeklétaju centra izbuve (arh. A. Lapins, I. Markuse)
un Jaunas kungu majas restauracija. Péc rupigas izpétes telpas varam no
jauna ieraudzit gleznojumus, dekorativo krasojumu, apkures elementus,
buvgaldniecibas izstradajumus, gridas ar iluzoru rakstu u. ¢. Apmeklétaji
var iepazities ar to, kads 19. gadsimta varétu but izskatijies grafa fon Ziversa
kabinets, Kafijas istaba, pils biblioteka Lademahera torpa divos stavos, ka
ari Rozu salons, kur atjaunoti pils sienu gleznojumi ar rozu motiviem no
1801. gada.

THE CESIS NEW CASTLE

Pils laukums 9, Césis

Restoration works performed by: SIA Arhitektoniskds izpétes grupa; works —
SIA RE&RE, SIA RE&REO04, SIA Fenikss, SIA Dzirnkalns, SIA Intarsija
Restoration period: 2008-2017

The Césis Castle Manor was boughtin 1777 by K. E. von Sievers, who initiated the
building of the manor house, the so-called New Castle. Partially incorporated
into the new building were the walls of the medieval castle — the portion from
the gate between the first and second bailey and also the Lademacher Tower.
In front of the manor house a reqular, symmetrical courtyard was created with
a stable-cart house and a barn (the 18™ century) forming its sides. The castle
complex is surrounded by a landscape garden (the 1830s). Around this time,
the manor house was transformed according to Neo-Gothic style — two more
s’tt]oreys were added to the tower, which obtained a characteristic Neo-Gothic
shape.

The New (astle houses the Césis History Museum, which was founded
in 1925. In 2007, construction of the new visitors’ centre was initiated
(architects A. Lapins, I. Markuse) and restoration of the new manor house.
After a thorough investigation, now we can appreciate the paintings,
decorative paintwork, heating elements, joinery and carpentry articles,
floors with an illusory pattern, etc. Visitors can get a 19" century impression
of the office of Count von Sievers, the Coffee Room, the castle library on two
floors of the Lademacher tower, as well as the Rose Salon, with restored wall
paintings with rose motifs dating from 1801.

1. Zilgalvis

Attéli / Photo: I. Berga- Muizniece, E. Sulcs
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CESUVIDUSLAIKU PILS

Pils laukums 9, Césis

Restauracijas darbu veicéji: projekts un izpéte — SIA “Arhitektoniskas izpétes
grupa”; restauracijas darbi — SIA “Aqua Latvija", SIA “Kurmis buvnieciba”,

SIA “RERE Buve”

Restauracijas laiks: kops 2014. gada

Domajams, ka Césu viduslaiku pils pirmsakumi meklgjami 13. gadsimta. Ar
tiem saistas kapelas un kapitula zales vieta. Konventa tipa pili Seit saka celt
tikai 14. gadsimta. Uzplaukums pils izveidé saistas ar 15. un 16. gadsimta
miju, kad ordena dzivi vadija mestrs V. fon Pletenbergs. Izmainas notika ari
16. gadsimta pirmaja puse, kad uzcéla priekspils torni dienvidrietumos.
Kompleksa planojums tadejadi iequva visai sarezditus apveidus. Tris priekSpilis
ar mariem, gravjiem un torniem aptvéera konventa eku no trim pusém. Lai
nokldtu taja, drosibas apsvérumu de| bija jaiziet cauri priek3pilim, tad — pari
mura tiltam un vél cauri vairakiem vartiem.

(ésu pils mdri ir [abi saglabajusies. Pilnigi zudusi ir vienigi pils ziemelaustrumu
mala ar kapelu un veco kapitula zali. Kapelas parsequms ar vélinai gotikai
raksturigiem krusta velvju ribu profilgjumiem bija radies velako parbavju
rezultata, jo pati telpa celta senak. S pils dala sagruva 1577. gada, kad pils
aizstavji, cinoties pret Ivana Barga karaspeku, pasi sevi uzspridzinaja. Velak
apsaudes rezultata boja gajis ari rietumu korpuss un dalgji ari ziemelu tornis.

20. gadsimta sakuma, 20. gadsimta 30. gados, no 1952. lidz 1960. gadam
un vélak notikusi atsevisku pils dalu konservacija, restauracija un izpéte.
Restauréts pils rietumu tornis un Mestra zale, iekartots viduslaiku darzs,
savukart paslaik notiek restauracijas darbi pils dienvidu torni.

THE CESIS MEDIEVAL CASTLE

Pils laukums 9, Césis

Restoration works performed by: investigation and design — SIA Arhitektoniskas
izpetes grupa; restoration work — SIA Aqua Latvija, SIA Kurmis buvnieciba,

SIA RERE Biive

Restoration period: since 2014

It is believed that the beginnings of the Césis Medieval Castle date back to
the 13" century. The oldest parts were a chapel and a chapter hall. In the 14"
century construction of a convent-type castle began. The castle flourished at
the turn of the 16™ century when Wolter von Plettenberg was the Master of the
Livonian Order. In the first half of the 16™ century there were further changes,
when the South-West bailey tower was built. Thus the arrangement of the
castle complex acquired a rather sophisticated shape. The convent building
was surrounded from three sides by three baileys. To enter the main castle one
had to pass through the baileys, then over a stone bridge and through several
gates.

The walls of the Césis castle are well preserved. The only part that is completely
lost is the North-Eastern part with the chapel and the old chapter hall. The
chapel’s late-Gothic cross vaults were created during later reconstructions
of an older room. This part of the castle collapsed in 1577, when the castle
was besieged by Russian troops of Ivan the Terrible and the defenders blew
themselves up. Later, also the Western wing and parts of the North tower were
destroyed during bombardment.

In the early 1900s, the 1930s, 1952—-1960 and later, individual parts of the
castle were conserved, restored and investigated. The restored parts include
the West tower and the Master’s hall. Also, a medieval garden has been
recreated, and currently restoration of the South tower is taking place.

1. Zilgalvis

Attéli / Photo: |. Berga-Muizniece, M. Vanaga
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RAINA UN ASPAZIJAS VASARNICA

Jirmala, Jana Plieksdna iela 5/7

Restauracijas darbu veicéji: projekta autore — arhitekte Inara Caunite,

SIA “Arhitektes Inaras Caunites birojs”, Lasma Rengarte; darbi — pilnsabiedriba
“BBA un AE’, darbu vaditajs Egils Elksnis

Restauracijas laiks: 2014-2016

Dzejnieka Raina muzejs iekartots 1955. gada tris 20. gadsimta sakuma bavétu
vasarnicu apvienota eku kompleksa. Nemot véra, ka vasarnicas 1966. gada
tika kompleksi parbuveétas un pielagotas muzeja vajadzibam ar laikmetam
atbilstodu attieksmi un stilistiku, restauracijas projekta izstrade kluva par
izaicinajumu pastitajam, projekta autoriem un Valsts kultiras pieminek|u
aizsardzibas inspekcijai. lzvértas profesionala diskusija par to, cik daudz
saglabajami muzeja eku kompleksa modernisma laika uzslanojumi. Pec
konstrukciju atsegsanas izradijas, ka eku tehniskais stavoklis bija sliktaks,
neka sakotnéji prognozéts. Muzeja atjaunosana tika izvéléta kompleksa
pieeja — eku restauracija, parbave un jauna ekspozicijas koncepta realizacija.
Pec sameéra sarezdita projekta realizacijas un attiectbu procesa, ieguts |oti
labs rezultats — kvalitativa vesturiski vértigu €ku restauracija, ieverojot
autentiskuma pamatprincipus, un izcila noskana, kuru palidz veidot veiksmiga,
netradicionala ekspozicija ar kvalitativa dizaina pieskarienu.

THE RAINIS AND ASPAZIJA SUMMER COTTAGE

Jarmala, Jana Plieksana iela 5/7

Restoration works performed by: architect Inara Caunite, SIA Arhitektes Inaras
Caunites birojs, Lasma Rengarte; works — BBA un AE, supervisor Egils Elksnis
Restoration period: 2014-2016

The museum of poet Rainis was created in 1955 in a complex of three summer
cottages built in the early 20" century. Taking into consideration that the
cottages underwent complex reconstruction in 1966 and were adjusted to the
museum needs with contemporary attitude and stylistics, development of the
restoration project became a challenge for the client, authors of the design
and the State Inspection for Heritage Protection. There was a professional
discussion about how many layers and additions of Modernism should be
retained. After uncovering the structures it became evident that the technical
condition of the buildings was worse than anticipated. A complex approach
was chosen for renovating the museum — restoration and reconstruction of
buildings, and implementation of a new exhibition concept. After a relatively
complex process of project implementation, a very good result has been
achieved — high-quality restoration of historically valuable buildings, by
observing the key principles of authenticity, and creating great atmosphere,
which is enhanced by a successful, unorthodox exhibition with a touch of
high-quality design.

J. Dambis

Attéli / Photo: J. Dambis, E. Sulcs, Nacionala kultdiras mantojuma parvalde
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ASPAZIJAS MAJA

Z Meierovica prospekts 18/20, Jirmala

Restauracijas darbu veicgji: buvprojekts — SIA“Belss’, bavuznémums SIA“Balsts-R";
interjera specialiste Ina Line

Restauracijas laiks: 2012-2014

Eka celta 1903. gada un piesaista uzmanibu ar grezni dekoretajam,
Jurmalas koka vasarnicam raksturigajam “Sveicieu stila” fasadém. Vasarnica
Aspazija pavadija sava muza pédejos desmit gadus. 1996. gada eku atklaja
apmekletajiem ka dzejnieces pieminas vietu.

Buvdarbu procesa atsegtas ekas Nr. 18 autentiskas konstrukcijas — gulplanku
sienas, parsegumi, ailu aizpildijumi, gridas, ka ari telpu vésturiskas polihromijas
atsequmi un dazadu tapesu slani, no kuriem senakie liméti uz 19. gadsimta
50. gadu avizém. Pateicoties muzeja vaditajas Arijas Vanagas neatlaidibai
un bivuzrauga Uda Terauda ieinteresétibai, tiesi $is ekas autentiskuma
saglabasana ir muzeja vésturiska patiesuma atsléga. Konstrukciju atsegumos
redzamie materiali (pieméram, strigu plankas) liecina par sava laika pieticibu
materialu izvéle. Veids, kada eksponétas vesturiskas tapetes, ir labs paraugs
Sadai saglabasanas praksei. Arf griestu délu, logu un stiklu, patinas un 3eit
izbaudamo izjutu kombinacija ir nenoliedzama vértiba. Nekur citur Jurmala
nav iespéjams iepazit istu Jurmalas “vasaras kéka” interjeru! Savukart pasa
Aspazijas vasarnica 20. gadsimta 80. gados veiktie “restauracijas” darbi éka
originalo liecibu apjomu diemZél izdzésusi visai nesaudzigi.

Atjaunotie interjeri, ipasi Zilais salons, sniedz iespéju profesionali un autentiski
veidotas 20. gadsimta 30. gadu telpas sajutas apvienot ar istam Sis majas
mébelém un makslas priekSmetiem, par ko japateicas makslas vésturnieces
un interjera izpétes specialistes Inas Lines pieredzei un detalu smalkumam.

ASPAZIJA'S HOUSE

Z Meierovica prospekts 18/20, Jiarmala

Restoration works performed by: building design — SIA Belss, construction company
— SIA Balsts-R; interior expert Ina Line

Restoration period: 2012-2014

The house was builtin 1903 and is notable for its richly decorated “Swiss-style”
facade characteristic of Jurmala wooden summer houses. In this summer
house poetess Aspazija spent the last ten years of her life. In 1996, the building
was opened to visitors as a memorial place of the poet.

During the construction works, authentic structures of the house at 18 Z.
Meierovica prospekts were uncovered — horizontal plank walls, crosspieces,
fillings of window and door openings, floors, historical polychromy of
rooms and layers of wallpaper, the oldest of which were glued on the 1850s
newspapers. Thanks to the tenacity of Arija Vanaga, who is the manager of
the Museum, and the interest of construction supervisor Ugis Terauds, the
preservation of the authenticity of this building is the key to the historical
genuineness of the Museum. The uncovered materials (e.g. planks from
barges) serve as evidence of modesty in choosing construction materials. The
way of exposing historical wallpaper is a good example of such preservation
practice. The combination of ceiling planks, windows and glazing, patina and
the atmosphere that can be experienced here is also an undeniable value.
Nowhere else in Jirmala it is possible to see an authentic summer kitchen
interior! Sadly, in Aspazija’s summer house itself (20 Z. Meierovica prospekts),
the “restoration” work carried out in the 1980s largely destroyed the original
details of the house.

The restored interiors, in particular the Blue Salon, offer the experience of a
professionally and authentically recreated 1930s room together with original
furniture and works of art, which can be credited to the experience and
attention to detail of art historian and interior investigator Ina Line.

P Blams

Attéli / Photo: E. Sulcs, A. Kaurte, Aspazijas majas arhivs
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RAMAVAS (DEPKINA) MUIZA

Ramavas iela 9, Ramava, Kekavas pagasts

Restauracijas darbu veiceji: Projektétajs: arhitekte Inara Caunite,
generaluznéméjs: A/S “Restaurators”

Restauracijas periods: 2000-2002

Muiza kop$ 1723. gada piedergjusi Rigas virsmacitajam Depkinam, vélakos
gados taja saimniekojusi vairaki citi vacu garidznieki. Ramavas muiza no
1808. -1850. gadam bijusi rakstnieka G. Merkela dzivesvieta. Namu ieskauj
ainavu parks ar vairakam reto augu sugam un nelielu upiti. 20. gs. kungu
maja izmantota gan dzivojamai, gan citam funkcijam, taja notikusas dazadas
parbaves. Pecak pasvaldibas ipaSuma eso3a eka ilgstosi bija pamesta,
vairakkart tika izdemoléta, bija nonakusi katastrofala stavokli, tai draudéja
nojauksana.

Pateicoties Valsts kultiras piemineklu aizsardzibas inspekcijas (tag. —
Nacionalas kultiras mantojuma parvaldes) un Zviedrijas Nacionalas kulturas
mantojuma parvaldes istenotajam kopprojektam, eka tika glabta no bojaejas.
Rekonstrukcijas un restauracijas projekta ietvaros veikta iekstelpu
parplanosana, pielagojot to musdienu izmantosanai, vienlaicigi maksimali
saglabajot veésturisko pamatplanojumu. Veikta fasazu kompozicijas
atjaunosana, nesoso konstrukciju (t.sk. trup&juso sienu gulSkautnu, parsequma
un jumta konstrukciju) protezésana/maina un apdares atjaunosana, ka ari eka
eso30 buvgaldniecibas izstradajumi restauracija. Restaurétas ari eka esosas
kapnes, kas ir valsts nozimes makslas piemineklis. Restauracijas darbi notikusi
konsultéjoties un sadarbojoties ar Zviedrijas specialistiem, tadejadi veicinot
pieredzes apmainu un apmacibu. Paslaik €ka kalpo ka viesu nams, ka ari vieta
svétkiem un seminariem.

THE RAMAVA (DEPKIN) MANOR

Ramavas iela 9, Ramava, Kekavas novads

Restoration works performed by: design — architect Inara Caunite;
general contractor — AS Restaurators

Restoration period: 2000-2002

This manor belonged to a senior clergyman from Riga, Depkin, who started to
live therein 1723. Other German clergymen lived there in later years. From 1808
to 1850, the manor was the home of the legendary author Garlieb Merkel. The
building is surrounded by a landscape park with several rare types of plants
and a small stream. The mansion was built in the 20" century and has been
used as a residence and for other purposes. It has been rebuilt several times.
The building eventually became under the ownership of the municipality and
started to deteriorate seriously because of vandalism. As a result, the collapse
of the building seemed inevitable. It was only saved thanks to a joint project
involving the State Inspection for Heritage Protection (the National Heritage
Board today) and the Swedish National Heritage Board. The reconstruction
and restoration project first involved new plans for interior rooms so that they
could be adapted to modern needs while maximally preserving their historical
arrangement. The compositions on the facades were restored, load-bearing
structures such as rotting wall beams and the roof of the building were fortified
or replaced. The cladding on the building, as well as furniture in the building
were restored. Also, the stairwell in the mansion, which is an art monument
of national importance, was restored. The work was done in partnership with
specialists from Sweden who could provide consultations so as to encourage
an exchange of experience and training of local specialists. Today the mansion
is @ guesthouse with room for parties and seminars.

Attéli / Photo: E. Sulcs, J. Dambis, V. Banga
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LIMBAZU VECA RATSNAMA SIENU GLEZNOJUMI

Burtnieku iela 4, Limbazi

Restauracijas darbu veicéji: Gunita Cakare, Kristine Sirvinskas, Sandra Prieiciekure,
Dace Paze, Gundega Jéruma

Restauracijas laiks: 1998-1999, 2006

Pirms trisdesmit gadiem nejausi atklatie sienu gleznojumi kadreizeja Limbazu
ratsnama ékas otraja stava pavéra jaunu, plasaku skatu uz mazo, bet seno
Hanzas pilsétinu.

Péc gleznojumu konstatéSanas 1989. gada sakas visparéja gleznojumu
atsegsana centralaja mezonina telpa profesionalu restauratoru izpildijuma.
Vajadzéja nonemt piecus, bet sienu apakSdala pat desmit krita un limes
krasojuma slanus, nekavéjoties veicot atsegto fragmentu konservaciju.

1995. gada konstatéta lidziga rakstura sienu apdare blakus telpa. Ari tur
gleznojumi tika atsegti un konserveti. Parkrasojumu dé| bija cietis gleznojumu
virséjais slanis, tapec rodas iespaids par gleznojumu paste|tonos.

Sienu gleznojumi attélo svesadas ainavas, pilsétas, ostas skatus ar cilvekiem,
kugiem, mucam un citam raksturigam lietam. Ainavas ietver dekorativi
ieram&jumi un ornamentalas joslas, ornamentali rotatas ari griestu ieloces
un plaknes, kas kopuma rada iespaidu par parliecinoSu un profesionalu pieeju
interjera noforméjuma.

EksponéSanai sakartoti visi atsegtie fragmenti, neveicot nekadus
papildiné&umus vai rekonstrukcijas. Lai telpas iegutu pievilcigu vizualo télu,
sienu plaknes tonétas atbilstosi gleznojumu koptonim.

Diemzel restauratoriem nakas atkal un atkal atgriezties pie glezno'umiemlﬂ'o
ekas sienas ir nestabilas plaisas, ap kuram veidojas apmetuma noéirumi. Eka
celta 18. gadsimta vidi ka dzivojamais nams, un tas interjera apdare raksturo
partikusa tirgotaja dzives stilu un intereses.

WALL PAINTINGS ATTHE OLD LIMBAZI TOWN HALL

Burtnieku iela 4, LimbaZi . i
Restoration works performed by: Gunita Cakare, Kristine Sirvinskas,
Sandra PrieZciekure, Dace PaZe and Gundega Jéruma

Restoration period: 1998-1999 and 2006

The wall paintings accidentally uncovered thirty years ago on the second floor
of the former Limbazi Town Hall building provided a new broader view of the
small, but ancient Hanseatic town.
After the discovery of the paintings in 1989, comprehensive uncovering of
the paintin?s was commenced in the central mezzanine room, executed by
professional restorers. Five layers of chalk and paste paintwork had to be
removed (ten on the lower section), with immediate conservation of the
uncovered fragments taking place.
Similar wall rendering was found in an adjacent room in 1995. The paintings
there were also uncovered and preserved. The top layer of the paintings had
suffered through repainting, which is why the impression of paintings in
pastel tones arose.
The wall paintings portray unusual scenes and views of towns and ports
with people, ships, barrels and other typical items. The scenes are framed by
decorative frames and ornamental belts, and the ceiling belts and planes are
also ornamentally adorned, which creates an overall impression of a confident
and professional approach to interior design.
All uncovered fragments have been exposed without any additions or
reconstructions being done. The wall planes have been painted in tones
corresponding to the paintings, giving the rooms an attractive visual
appearance.
Unfortunately, the restorers must return to the paintings again and again, as
the building’s walls have unstable cracks, with the rendering around them
crumbling off. The building was constructed in the mid-18th century as a
residential building, and its interior characterizes the lifestyle and interests of
a wealthy merchant.

D, Coldere

Attéli / Photo: I. Berga-Muizniece
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KATLAKALNA LUTERANU BAZNICA

Katlakalns, Kekavas pagasts, Kekavas novads

Restauracijas darbu veicéji: projektétajs SIA “Arhitektoniskas izpétes grupa’, Artirs
Lapins, kupola laternas neso3as konstrukcijas — SIA “Fidzi’, Aigars Fridrihsons,
generaluznéméjs SIA,P.M.G. iekstelpu un fasazu restauracija — AS “Biivuznémums
restaurators”

Restauracijas laiks: 2014-2016

1791. gada Rigas pilsetas galvenais bavmeistars Kristofers Haberlands
uzsaka jaunas baznicas projektéSanu, un tagadejo Katlakalna baznicu
iesvetija 1794. gada. Ta ir viena no retajam rotondas tipa baznicam Latvija,
péc formas nereti salidzinata ar Romas Panteonu. Sada kupola bive ar
augsas laternu savam laikam bijusi novatoriska, iespéjams, tadé| pielauta
kluda kupola jumta nestspéjas aplese. Vien dazus gadus péc baznicas
iesvetisanas, kupola virsgaismas laternas izbuve negaisa laika iebrukusi.
Tolaik lemts laternu neatjaunot; lidz pat 2015. gada restauracijai kupolu
rotaja tikai lode ar krustu.

Restauracijas ietvaros péc Broces ziméjuma atjaunota zudusi laterna. Nemot
vera, ka kupols izbuvéts tikai viena kiegela biezuma, laternas balstisanai virs
originala kupola izbuveta metala “zirnekla” konstrukcija, veidojot dubulto
parsegumu, lai neradrtu spiedienu uz originalo kupola konstrukciju.
Aptuveni divus gadus ilgusie darbi aptvera ne tikai laternas atjaunosanu,
bet ari ekas fasades, jumtu, interjeru, logus un durvis, ka ari teritorijas
labiekartojumu, tostarp cokolam rizalita dala restauréti granita kvadri,
interjera atjaunots izpeté konstatétais vésturiskais sienu krasojuma tonis.
lzcelama ari saglabata un atjaunota grida, kas veidota no platiem vienlaidu
déliem visa 7 m garuma.

THE KATLAKALNS LUTHERAN CHURCH

Katlakalns, Kekavas pagasts, Kekavas novads

Restoration works performed by: design — SIA Arhitektoniskds izpétes grupa and
Arturs Lapins; structures bearing the lanterns in the cupola — SIA Fidzi and Aigars
Fridrihsons; general contractor — SIA PM.G.; restoration of the interior and the
facades — AS Biivuznemums restaurators

Restoration period: 2014-2016

In 1791, the chief builder of the city of Riga, Kristofer Haberland, began to
design a new church, and it was consecrated in 1794. The Katlakalns Lutheran
Church is one of the rare rotunda-type churches in Latvia, and it is often
compared to that of the Pantheon in Rome. The cupola with an upper lantern
was innovative at the time, and it may be the reason why there was a mistake
when calculating the load-bearing capacity of the roof. A few years after the
consecration, the structure that bore the lantern collapsed during a storm. It
was decided not to reinstall the lantern, and until restoration works in 2015,
the cupola was only decorated with a cross atop a sphere. Old drawings were
used to reproduce the lost lantern. Because the cupola has a thickness of only
brick, a metal “spiderweb” structure was installed above the original cupola
$0 as not to put pressure on the original structures. The work took about two
years to complete, including not just the restoration of the lantern, but also
the renovation of the building’s facade, roof, interior, windows, doors and
surrounding territory. Granite blocks in the plinth of the avant-corps were
restored, and historical colours that were identified after an examination of
the interior were restored. The preserved and renovated floor that is made of
broad seven-metre boards is also important to mention.

D. Barbars

Attéli / Photo: E. Sulcs, V. Banga, D. Cebule
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LATVIJAS ETNOGRAFISKA BRIVDABAS MUZEJA
FILIALE“VEVERI

Vecpiebalgas novads, Vecpiebalgas pagasts, Veveri
Restauracijas darbu veicgji: Latvijas Etnografiskais brivdabas muzejs, SIA “Balga”
Restauracijas laiks: kops 2006. gada

Zinas par Veveriem rodamas jau 1605. gada zviedru kartés, savukart pasreiz
redzamas zemnieku-amatnieku maju komplekss lauj spriest par to, ka vieta
bija attistijusies lidz 20. gadsimta pirmajai pusei.

20. gadsimta 70. gados viena elpa ar Eiropas tendencém kultaras pieminek|u
saglabasana, kas fokusu no atsevisku objektu saglabaSanas vérsa uz
kultarvesturisko vidi kopuma, Vecpiebalgas Veveru ciems ka apdzivota vieta
ieklauts valsts aizsargajamo kulturas pieminek|u saraksta, un to dokumentgja
Latvijas Etnografiska brivdabas muzeja specialisti un arhitektaras studenti.
Véveru ciemam nonakot muzeja parraudziba 20.gadsimta 80. gados, sakotnéji
tika planoti plasi darbi, kas paredzeja éku restauraciju un atvietosanu, jo,
pieméram, neviena no Véveru tris rijam nav saglabajusies. Kops ta laika Véveros
veikts sistematisks un pacietigs darbs, atjaunojot zemnieku-amatnieku maju
apbives kompleksa ékas, kas bija saglabajusas, tacu laika zoba skartas, ka,
pieméram, 20. gs. 30. gados celtais Virolvéveru Skunis (2017), Lejasveveru
majas (2015), vejdzirnavas (2008) un citas.

Véveri ir vieta, kur muzeja kopta vide, darbinieku radita sajuta, ka esi ciemos
pie labiem laudim, ka ari maju mantinieku apdzivota séta, kura muzeja éku
ieloka turpinas ikdienas gaitas, raisa patikamas izjutas un pardomas par
publiskas un privatas telpas attiectham un ikkatra lomu kvalitativas dzives
telpas veidosana.

THE VEVERI BRANCH OF THE ETHNOGRAPHIC OPEN-
AIR MUSEUM OF LATVIA

Veveri, Vecpiebalga Municipality

Restoration works performed by: Ethnographic Open-Air Museum of Latvia,
SIA Balga

Restoration period: since 2006

Véveri is a village that first appeared on Swedish maps in 1605, and the
current homes of farmers and craftspeople make it possible to see how the
location developed until the first half of the 20" century. During the 1970s,
a trend in Europe was to shift focus from the preservation of specific cultural
monuments to thinking about the overall cultural and historical environment.
Véveri is now on the list of nationally protected cultural monuments, and it
has been documented by specialists from the Ethnographic Open-Air Museum
of Latvia and students of architecture. The museum took charge of the village
in the 1980s, initially planning extensive restoration and replacement work.
None of the three threshing barns that had existed in Véveri in the past had
survived. Since then, systematic and patient work has been done to restore the
surviving houses of farmers and craftspeople, which were not in particularly
good condition. Examples include the Virolvéri barn, which was built in the
19305 (2017), the Lejasvéveri homestead (2015), a windmill (2008), etc. Veveri
is an environment that is nurtured by the museum. Employees of the museum
branch make quests feel as though they are welcome to a place where the
heirs of buildings still live. Among the museum buildings, people engage in
everyday activities, thus giving rise to nice feelings and thoughts about the
relationship between the public and the private space, as well as the role of
each and every individual in ensuring that places where people live are at a
high level of quality.

A. Kaurate

Attéli / Photo: K. Abele, A. Kaurate
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BAUSKAS JAUNAS PILS KRASNIS

Bauskas pils muzejs, Pilskalna iela, Bauska

Restauracijas darbu veicéji: projekta autore Ina Line; darbu veicgji SIA “Intarsija”,
SIA “Rokajs”; kopiju podinu izgatavosana — Viktors un Tatjana Pankovi, Stanislavs
Vilums, Viola Anna Birina, Péteris Gailums; krasnu durtinu izgatavosana —

Juris Balakans

Restauracijas laiks: 2011-2014

Vairaku gadu desmitu laika veiktaja Bauskas Jaunas pils arheologiskaja izpéte
kopuma atrasts vairak neka 15 000 kraSnu podinu un to lausku. Lielako daju
$is kolekijas veido podini, kas izgatavoti laika no 16. gadsimta beigam
lidz 18. gadsimta sakumam. Lidztekus Bauskas Jaunas pils restauracijai,
ilgstosi tika stradats ari pie kolekcijas izpétes, ka rezultata 2013. gada tapa
projekts astonu hronologiski un stilistiski atSkirigu kraSnu atjauno3anai,
kas izstradats, balstoties uz arhivu materialu studijam, fundamentalas
arheologiska materiala izpétes (tostarp drupas atrasto kraSnu pamatnu un
skurstenu vietu izpétes), ka ari plaas analogiju bazes.

Cetras krasnis Bauskas Jaunaja pili tika uzbivétas, izmantojot speciali
izgatavotas arheologisko podinu kopijas, savukart Cetras citas lidzas kopiju
podiniem tika integrets ari [idz 68% no podinu kopskaita restaurétu originalo
podinu, kas atjaunotajam krasnim pieskiris ipasu autentiskumu.

Istenojot projektu, pirmoreiz Latvija vésturisku krasnu rekonstrukcija tika
izmantoti tikai malkas cepli dedzinati podini. Krasnis kluvusas par nozimigu
Bauskas Jaunas pils telpu rotu, batiski bagatinot tas interjeru, vienlaikus
sniedzot priekSstatu gan par attieciga laikmeta podinu specifiku (rotajuma
veidiem, ornamentu, glazuram u. tml.), gan vésturisko apkures ietaiSu uzbavi
un lietosanu.

THE STOVES OF THE BAUSKA NEW CASTLE

Bauskas pils muzejs, Pilskalna iela, Bauska

Restoration works performed by: design author — Ina Line; works — SIA Intarsija,
SIA Rokajs; making of tile copies — Viktors Pankovs and Tatjana Pankova, Stanislavs
Vilums, Viola Anna Birina, Péteris Gailums; making of stove doors — Juris Balakans
Restoration period: 2011-2014

During the decades-long archaeological investigation in the Bauska New
Castle, over 15 thousand stove tiles and fragments were found. Most of this
collection dates from the late 16 century up to the early 18™ century. Parallel
to the restoration of the Bauska New Castle, a lot of work was dedicated to
studying the collection, and in 2013 this resulted in a project for rebuilding
eight chronologically and stylistically different stoves. It was based on
studying archive materials, fundamental investigation of archaeological
material (including investigation of the stove bases and chimney locations
discovered in the ruins), and an extensive basis of analogies.

Four stoves of the Bauska New Castle were built by using copies of
archaeological tiles, and in the other four stoves, in addition to the newly-
made copies, up to 68% of the tiles consist of the restored original tiles, which
gives special authenticity.

In this project, 100% of the tiles were baked in a kiln using firewood — a first
such occasion in the history of stove restoration in Latvia. The stoves have
become animportant interior decor of the Bauska New (astle, and at the same
time they also give an insight into the specifics of tiles of the particular era
(types of decoration, ornaments, glazing, etc.), as well as the construction and
use of historical heating appliances.

D, Brugis

Attéli / Photo: D. Brugis
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BAUSKAS PILS FASAZU SGRAFITO DEKORATIVAS
APDARES RESTAURACIA

Bauskas pils muzejs, Pilskalna iela, Bauska 3
Restauracijas darbu veicgji: /U ,Milo$ Gavenda - restaurator” (Cehija)
Restauracijas laiks: 1998-1999; 2008; 2011

Bauskas pils hercogu rezidences tris korpusi radusies 16. gadsimta beigas,
parbavéjot ordena cietokSna priek3pili. Fasazu noforméjumam izmantots
vienslana sgrafito apmetums, kura dekorativais efekts balstas uz giludo
un uzirdinato laukumu kontrastu. Ziméjuma pamatelements ir no labas
puses apgaismots Cetrslipju dimanta rusts ar gludu apmali. Ornamentétais,
plastiskais apmetums nosedza dazados laikos no daudzveidigiem materialiem
celtas sienas un pieskira valdnieka rezidencei reprezentab?u izskatu. Izpete
ziemelaustrumu torna, austrumu un ziemelu korpusu fasadés tika konstatéti
visi dekorativo kompoziciju veidojosie elementi, noteikts javas sastavs,
uzklasanas tehnologija un seciba. Originalajiem apdares fragmentiem
veikta virsmas konsolidacija un restauracija — masas papildinajumi vai
iluzori gleznojumi ar mineralpigmentu laziru. Rezidencei veikta pilna fasazu
rekonstrukcija, apdare integrejot originalos fragmentus. Javai izmantota
vairaku frakciju un krasu tonu grants, kvalitativs baltkalkis. Ka piedevas
lietotas smalcinatas kokogles, pelni, drupinati kiegeli. Liela vériba veltita
apmetuma plastikas atbilstibai ori?inélam — pamatnes vilpveidigai struktarai,
virsmas blieté3anai ar apmetéju lapstinam, ornamenta gravésanai ar brivu
roku, pielaujot neprecizitates un ned'auﬁbas.

Rezultats —saglabats Latvijas apstakliem rets apdares veids un veikta pamatota
un ticama rekonstrukcija, paradot kultiras mantojuma daudzslanainibu tiesa
un simboliska nozimé.

RESTORATION OF THE SGRAFFITO FACADE DECOR OF
THE BAUSKA CASTLE

Bauskas pils muzejs, Pilskalna iela, Bauska

Restoration works performed by: I/U Milos Gavenda - restaurator
(The Czech Republic)

Restoration period: 1998-1999; 2008; 2011

The three parts of the Bauska Castle, which served as the residence of the
Duke of Courland, were built at the end of the 16™ century by reconstructing
the forecastle of the older crusaders’ fortress. The facade decor consists of a
single layer of sgraffito plaster, the decorative effect of which is created by
the contrast between smooth and uneven areas. The basic element of the
drawing is diamond-shaped rustication Ii%hted from the right-hand side and
having a smooth edge. The ornamented figurative plaster covered the walls
that had been built at various times and from a range of different materials,
thus giving respectable look to the Duke’s residence. During investigation, all
elements forming the decorative composition were identified on the facade of
the North-East tower, East and North buildings, and the composition, as well
as technology and sequence of application of the plaster were determined.
Original decoration fragments underwent surface consolidation and
restoration, which included addition of extra material or illusory paintings
using mineral pigmentation %Iazing. Full reconstruction of the Duke’s residence
was performed, and original decoration fragments were integrated. Plaster
was made from several grades of gravel with different sizes and colours, and
high-quality white lime. Crushed charcoal, ashes and crushed bricks were used
as additives. A lot of attention was paid to ensuring that the sculpting of the
Elaster corresponded to the original. This included the waving structure of the
ase, compaction of the surface using trowels, free-hand engraving of the
ornament, which allowed imperfections and a degree of randomness.
As a result, a wall finish type that is rare in Latvia has been preserved, and
a substantiated and credible reconstruction has been created, revealing the
multi-layered nature of heritage directly and symbolically.
M. Skanis, D. Coldere

Attéli / Photo: R. Hofmanis
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JAUNAUCES MUIZAS INTERJERS

Jaunauces muiZa, Saldus novads, Jaunauces pagasts, Jaunauce

Restauracijas darbu veiceji: Gunars Grinfelds, Zane Kelere, Dmitrijs Lascetko,
Dmitrijs Ojars Gravis, Liga Jansone, Maris Gulbis, Eduards Krilovs
Restauracijas laiks: 2003-2019

Jaunauces pils celta 19. gadsimta pirmaja pusé klasicisma vélina perioda
stila — ampira. Ar nelielam parmainam ta saglabajusi savu sakotnéjo apjomu.
No 1930. gada lidz 2009. gadam éka atradas Jaunauces pagasta skola.
Telpas requlari tika veikti remontdarbi, bet aizvien to interjers bija saglabajis
stilistisku viendabigumu. Viena no izcilakajam vertibam ir ovalas zales kupola
iluzorais gleznojums, kas optiski paplasina iespaidu par telpas dimensijam.
Saglabajusies ari citi klasicisma interjera elementi — cilnu grupas vairakas
telpas, krasnis, buvgaldnieciba.

Eka jau vairakus gadus secigi notiek restauracijas un rekonstrukcijas darbi,
meklgjot un piesaistot finanséjumu katram no posmiem. Pakapeniski tiek
restaurétas krasnis, saglabajot to sakotnéjo funkciju, ka ari cilni, logi, durvis,
gridas. Vairakkart veikta kupola gleznojuma konservacija. Pec interjeru izpétes
vairakas telpas veikta vésturisko dekorativo krasojumu fragmentu restauracija,
kam pieskanots paréjais sienas krasojums. Rekonstrugts vesturiskais parkets,
par paraugu izmantojot izpéte konstatétos fragmentus.

Pateicoties apsaimniekotaju (biedribas “Més — Jaunaucei”) apnémibai, darbi
veikti augsta profesionala limeni. Eka un apkartéja vide mérktiecigas darbibas
rezultata pamazam atgust kopéjo vesturisko veidolu, kam piemit augsta
autentiskuma pakape. Atgustot sakoptu un piepilditu vidi, pils ienem stabilu
vietu sabiedribas kultdras dzive.

THE INTERIOR OF THE JAUNAUCE MANOR HOUSE

Jaunauce Manor, Saldus novads, Jaunauces pagasts, Jaunauce

Restoration works performed by: Gunars Grinfelds, Zane Kélere, Dmitrijs Ladcetko,
Dmitrijs Ojars Gravis, Liga Jansone, Maris Gulbis, Eduards Krilovs

Restoration period: 2003-2019

The Jaunauce Manor House was built in the first half of the 19th century in the
late Neoclassical (Empire) style. It has retained its original shape with little
change. Between 1935 and 2009 the building housed the Jaunauce school.
Despite regular repairs in the rooms, the interior has fortunately remained
stylistically homogeneous. One of the most outstanding values is the illusory
painting of the oval hall cupola, which optically expands the impression of
the room’s dimensions. Other remaining elements of the Neoclassical interior
include groups of reliefs in several rooms, stoves and construction carpentry.
Restoration and reconstruction work has been going on in the building in
stages after attracting funding for each stage. Stoves are gradually restored
and their original function is retained. Reliefs, windows, doors and floors are
also renovated. The cupola painting has been conserved several times. After
interior investigation, fragments of historical decorative paintings have been
restored in several rooms, and the surrounding wall paint has been stylistically
adapted. Historical parquet flooring has been reconstructed using fragments
discovered during the investigations.

Thanks to the determination of the managers (association Més — Jaunaucei),
work has been performed highly professionally. Owing to the determined
efforts, the building and its surroundings are gradually regaining their overall
historical image with a high degree of authenticity. The environment is
recovering its image and purpose, and the manor house has obtained a stable
place in public cultural life.

. JekSevica

Attéli / Photo: R. Kaminska




BLANKENFELDES MUIZA

Jelgavas novads, Vilces pagasts
Restauracijas darbu veiceji: arhitekts Aldis Polis
Restauracijas laiks: kop$ 2019. gada

Blankenfeldes muiza atrodas plasaja Zemgales lidzenuma. 1462. gada
Livonijas ordena mestrs izlénoja zemi starp Svetes un Platones upém Klausam
fon Médemam. 1561.—1562. gada, veidojoties Kurzemes hercogistei, |enis
kluva par privatu muizu. Blankenfeldes muizas apbuve tapusi 18. gadsimta
40. gados. Tagad muiza atkal ir privatipaSums, un ta tiek atjaunota par
ipasnieku lidzekliem, piesaistot apmeram 10% ES fondu atbalstu. Restauracija
un rekonstrukcija veikta vartu majai, atgriezot muizai diZciltigo izskatu un
iegustot telpas pasakumiem un viesibam. Atjaunotaja zirgu stalli izveidota
viesnica, moderna sulu un vina razotne, zvanu muzejs. Péc arhivos iegatiem
ziméjumiem atjaunoti celini ainavu parka, rekonstruéts muizas pagalms un
saimniecibas ekas.

Restauracijas procesa saglabats éku aréjais izskats, atjaunoti karninu jumti,
maksimali izmantojot vecas jumta konstrukcijas un parsequma sijas. lekstelpu
risinajumos ieklautas veésturiskas dalas: mantelskursteni sava pirmatneja
izskata vartu maja, koka kapnes, durvju vértnes. Dzivojamas majas centralaja
telpa restauréti sienu gleznojumi (S. Astics). Pielagojot telpas musdienu
vajadzibam, to apdare, logi un durvis izgatavotas saskana ar izpétes datiem,
zZiméjumiem un arhivu materialiem.

Ekas kopuma veido acij un értai dzivosanai tikamu vienotu ansambli. Par
muiZas vesturi un restauracijas darbiem apmeklétajiem pieejams plass izzinu
materials, ir sagatavota ar gramata par muizu.

THE BLANKENFELDE MANOR

Jelgavas novads, Vilces pagasts
Restoration works performed by: architect Aldis Polis
Restoration period: since 2019

The Blankenfelde Manor is situated in the wide Semigallia plain. In 1462,
the Master of the Livonian Order granted Claus von Medem a fief between
the River Svéte and the River Platone. In 1561-1562 along with the creation
of the Duchy of Courland, the fief became a private estate. The buildings of
the Blankenfelde Manor were constructed in the 1740s. Today the Manor is
privately owned and its restoration is funded by its owners with approximately
10% contribution from the EU funds. The restored and reconstructed gatehouse
has returned to the Manor its aristocratic appearance and created space for
events and parties. The renovated stable houses a hotel, a modern juice and
wine making facility and a bell museum. Footpaths in the landscaped garden
have been reconstructed using drawings from archives, and the courtyard and
ancillary buildings have been reconstructed.

During the restoration process, the exteriors of the buildings have been
retained, with tile roofs and maximum use of the old roof structures and
beams. Indoor solutions incorporate historical elements: mantel chimneys
in the gatehouse, wooden stairs and door leaves. Wall paintings have been
restored in the central room of the living house (S. Astics). In the process of
adjusting the rooms for today’s needs, their decoration, windows and doors
have belen created according to the investigation data, drawings and archive
materials.

Overall, the buildings form a harmonic ensemble that is both visually pleasing
and comfortable for living. For visitors, extensive information is available
about the history and restoration of the Manor, and a book has been prepared.

I/ Jekabsons, D. Coldere

Attéli / Photo: V. Jekabsons
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DOBELES MUZIKAS SKOLA

Skolas iela 2, Dobele

Restauracijas darbu veicéji: projekts — SIA “MARK arhiktekti”; darbi — specializeta
celtniecibas un montazas sabiedriba “Dzirnakmens”

Restauracijas laiks: 2016-2018

Dobeles muzikas skola sastav no trim dajam — vecaka ir celta 19. gadsimta
beigas. 1923. gada Dobeles pilsétas pasvaldiba namu atpirka un uzsaka
remontu, lai iekartotu gimnaziju (projekta autors Aleksandrs Racenis).
2018. gada ar mecenata Alekseja Kudrina atbalstu skolas ekai pievienots
jauns blokéts bavapjoms ar modernu akustisko koncertzali, foaje un klasu
telpam, bet vésturiska celtne renovéta un daléji restauréta. Vesturiska
interjera izpéte lava restaurét 19. gadsimta krasojuma kompozicijas,
atjaunot zales vésturiskos griestus un sienu krasojumu, rekonstruét fasades.
Jaunais bivapjoms atrodas aiz vesturiskas ekas fasades un lauj pilniba
eksponét 19.—20 gadsimta arhitektaras pieminekli.

Aktu zalé restaurets griestu dekors, kur atrodas keramikas lustra — valsts
prezidenta Karla Ulmana davana skolas 15 gadu jubileﬂ‘é. Lustru péc
makslinieka Petera Federa meta veidojis Latvijas makslas akademijas
profesors Konstantins Roncevskis. Zales krasojums veidots, respektejot
laikmeta stilu. Vairakas telpas saglabajusas podinu krasnis, restaurétas ekas
ieejas durvis un citas detalas atseviskas telpas — gridas sequms, 19. gadsimta
beigu sienu krasojuma originalais fragments. Ka laikmeta lieciba saglabata uz
klases sienas uzkrasota D. Mendeléjeva kimisko elementu tabula. Piemérojot
eku modernas skolas vajadzibam un prasibam, respektéts tas vesturiskais tels
gan apjoma, gan saglabajusos detalu aspekta.

THE DOBELE MUSIC SCHOOL

Skolas iela 2, Dobele

Restoration works performed by: design — SIA MARK arhitekti; works — specialised
construction and assembly company Dzirnakmens

Restoration period: 2016-2018

The Dobele Music School consists of three parts, the oldest of which was built
at the end of the 19™ century. In 1923, the Dobele Town Council bought the
building and began repairs to house a secondary school (design by Aleksandrs
Racenis). In 2018, with the support of philanthropist Aleksejs Kudrins a new
block was added to the school building, housing a modern acoustic concert
hall, foyer, and classrooms, while the historical building has been renovated
and partially restored. Investigation of the historical interior allowed to restore
the 19™ century paintwork compositions, restore the historical ceiling and
wall paintwork and reconstruct the facades. The new block is situated behind
the facade of the historical building and allows to fully display this 19™-20"
century architectural monument.

In the school hall the ceiling decor with a ceramic light fixture — a gift from
Latvian President Karlis Ulmanis for the 15™ anniversary of the school — has
been restored. The lamp was made by Konstantins Roncevskis, professor of
the Latvian Art Academy according to the drawing by artist Peteris Feders.
The paintwork of the hall was created with due respect for the period style.
In several rooms tile stoves have remained, the entrance doors of the building
and other details in individual rooms have been restored — the flooring, and
a fragment of the original late 19™ century wall paintwork. Mendeleevs's
periodic table of elements painted on the wall of a classroom has been
preserved as testimony of the era. When adapting the building for the needs
of a modern school, the historical appearance has been respected in terms of
spatial composition and preserved details.

G. Kurlovics, D, Coldere

Attéli / Photo: J. Dambis, |. Berga-Muizniece
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JAUNPILS BAZNICAS ALTARIS

Jaunpils novads, Jaunpils pagasts, Jaunpils

Restauracijas darbu veicgji: Aida Podzina, llga Galvina, Laura lkerte, Vilnis
Lidaka, macekli: Edvins Balodis, Janis Balodis

Restauracijas laiks: 2001; 2005; 2009-2015

Bagatigi ornamentétais divstavigais altaris ir viena no ieverojamakajam
manierisma iekartam Kurzemes luteranu baznicas. To Jaunpils baznicai 1648.
gada davinaja Matiass Ditrihs fon der Reke un vina sieva Kristine Zuzanna ka
laulibu deribu apliecinajumu.

Vairakkart veikta altara polihromijas un tehniska stavokla izpéte. Lai ari
pirmie darbi sakti 20. gadsimta sakuma, par aktivu restauraciju ar pamatotu
programmu varrunat tikaino 2009. gada. Pirms darbu sakSanas tika konstatéts,
ka kokgriezumi bija mehaniski bojati, dala bija pazudusi, koksni skarusi trupes
séne, pilniba inficejot altargaldu, ka arf pazudusas piecas skulptras. Divas no
tam 2012. gada tika atdotas baznicai un novietotas to sakotnéja atrasanas
vieta. Altaris ir vairakkart parkrasots, iegustot neizteiksmigu un degradéjosu
kopiespaidu.

Krasojumu izpéte ir konstatéta grezna, laikmetam atbilstoa polihromija, kas
tika rekonstruéta péc kokgriezumu attirisanas no velakajiem parkrasojumiem.
Par paraugu nemot vésturiskos attélus, ir atjaunoti trukstosie dekorativie
kokgriezumi un skulptiras. Zuduso gleznu vieta rentabla otraja stava un atikas
dala ir ievietotas renesances laika gleznu kopijas (A. Markevica, A. Zacests).
Ir veikta altargalda rekonstrukcija. Altaris pec ilgstosa laika ir atguvis savu
sakotnéjo manierisma apjomu un apdari, kas parsteidz ar savu zeltijumu
spozumu un daudzkrasainibu.

THE ALTAR OF THE JAUNPILS CHURCH

Jaunpils novads, Jaunpils pagasts, Jaunpils

Restoration works performed by: Aida Podzina, liga Galvina, Laura Ikerte, Vilnis
Lidaka and apprentices Edvins Balodis and Janis Balodis

Restoration period: 2001, 2005, 2009-2015

A richly ornamented, two-level altar at the Jaunpils Church is one of the
most significant examples of Mannerism in Lutheran churches in the Latvian
region of Courland. It was given as a gift in 1648 by Matthias Dietrich von der
Recke and his wife, Christina Susanna, as a testament to their wedding. The
polychrome and technical condition of the altar has been analysed several
times. First, the altar was approached in the beginning of the 20" century,
but actual restoration work can be said to have begun only in 2009. Specialists
found that the wood carvings on the altar were damaged, and some were
lost. Fungus rot had completely infected the altar table, and five sculptures
had disappeared. Two of these were returned to the church in 2012 and were
put in their original location. The altar had been repainted several times, thus
creating an inexpressive and degrading appearance. During the examination
of the altar, experts found ornate polychrome features that were typical of the
era when the altar was created. After removing several layers of paint, it was
decided to reconstruct the original appearance. Historical images were used to
restore the missing decorative wood carvings and sculptures. Lost paintings
on the second level and attic part of the retable were replaced with the copies
of Renaissance paintings (A. Markevica and A. Zacests). The altar table was
reconstructed, and for the first time in a long period of time the altar has
regained the scope and finishing of the Mannerism style, pleasing viewers
with the brilliance of its gilding and the many colours that it has.

Attéli / Photo: . Krditaine
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EVERTU ZEMNIEKU SETA

Vecumnieku novads, Barbeles pagasts, Everti
Darbu veicéji: kléts, kits un saimniecibas eku
fasazu vienkarsota atjaunosana;, SIA KAMALAFT
Darbu veiksanas laiks: 2017. gada rudens

Evertu zemnieku sétas apbuve sakusi veidoties 19. gs. pirmaja puse. Ta ir
Zemgalei raksturiga, turiga zemnieka séta, kas liela méra saglabajusi savu
sakotnéjo planojumu un apbavi.

Setas apbuvi Sodien veido 19. gs. celta téstu qulbalku dzivojama éka, kas var
lepoties ar netipiski greznam ieejas durvim, ka ari 1871. gada celta masiva
divtelpu kléts ar valéju lieveni, kas buvéta no téstiem gulbalkiem ar kakejumu,
kuri savienoti krusta pakSos. KIéts joprojam balstas uz vienkarSiem akmens
pavilu pamatiem. Sétas apbave ietilpst ari ap 1877. gadu celta mala kleka
konstrukcijas kalpu kats ar Skini, kas balstita uz kalku java murétiem Skeltu
laukakmenu pamatiem, ka ari 20. gs. 30. gados celtais lielais Skunis un ap
to pasu laiku tapusi neliela saimniecibas eka jeb ta dévéta kalpu maja. Séta
saglabajies ari Zemgalei raksturigais puku darzin$ pie majas, ka ari plass
abeldarzs.

Setai papildu memorialo vértibu pieskir ari fakts, ka savulaik vasaras Seit
pavadijis gleznotajs Nikolajs Rutkovskis.

2017. gada rudeni sétas ipasnieki istenoja LAD finansétu projektu par tris éku
fasazu vienkarSotu renovaciju. Nomainits kléts, kuts un kalpu majas jumts, ka
ari atjaunota kats fasade. Visam trim ekam padomju okupacijas laika vilnotas
azhestcementa loksnes nomainitas ar plestam jumta skaidam. Mainitas
ar bojatas jumta konstrukcijas. Ipasi japiemin kiats mala kleka fasades
atjaunosana. Ta nostiprinata ar svaigu mala klajumu, bet saglabajot visus
fasades nelidzenumus, izliekumus un virsmas reljefu.

THE EVERTI FARM

Everti, Barbele Parish, Vecumnieki Municipality

Restoration works carried out by: SIA KAMALAFT, simplified restoration of the
facades of the granary, cattle shed and ancillary building

Restoration period: autumn 2017

Work on the Everti farm began during the first half of the 19™ century. It is
a typical farm of a wealthy farmer in Semigallia, and it has largely retained
its initial arrangement and structures. There is a log house that was built in
the 19" century. It boasts atypically ornate entrance doors. There is also a
massive two-room granary that was built in 1871 and has an open veranda.
It is made of logs that are joined with cross corners. The foundation for the
granary is made up of simple boulders. There is also a servants” house that
was made of clay and was built around 1877. It is alongside a barn that was
built of field stones and gypsum mortar. A large barn was built during the

1930s, along with a small ancillary building that was also known as a servants’

house. A little flower garden that is typical of Semigallia is in the yard, as is
a large apple orchard. Additional value is added to the farm by the fact that
artist Nikolajs Rutkovskis once spent his summers there. During the autumn
of 2017, the owners of the farm received funding from the Rural Support
Service to renovate the facades of three buildings. The roofs of the granary,
cattle shed and servants” house were replaced, and the facade of the cattle
shed was restored. During the Soviet occupation, the three roofs were covered
with asbestos and cement sheets. These were replaced with torn roofing laths.
The restoration of the clay adobe facade of the cattle shed was of particular
note. Restorers added a fresh clay layer while preserving all of the uneven and
curved parts of the facade, as well as the texture of the surface.

A. Artmanis

Attéli / Photo: J. Zilgalvis, |. Berga-Muizniece, A. Artmanis, A. Kaurate
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DURBES PILS TUKUMA

M. Parka iela 7, Tukuma

Restauracijas darbu veiceji: koncepcijas autore Anita Marinska, arhitekte Inara
Caunite, darbu generaluznéméjs SIA “Amatnieks”

Restauracijas laiks: 1997-2008

Durbes pils bijusi vienstava éka, kas 18. gadsimta paplasinata, bet péc
1818. gada iequvusi klasicisma stila formas. Kungu majas, kalpu majas
un kléts parbavi, ka ari jauna vagiza bavniecibu vadija murniekmeistars
J. G. A. Berlics, kas jau bija stradajis muizas Eleja un MeZotne. Vina vadiba
uz vietas izgatavotas arl dekorativas, tostarp fasades, bivdetalas, kuru
veidnes saglabajusas pils béninos. No 1928. lidz 1991. gadam kompleksa
ékas izmantoja sanatorijas, kara hospitala, atpitas nama un slimnicas
vajadzibam un veiktas parbives, radikali mainot planojumu, jumta sequmu,
interjera apdari.

Kops 1991. gada komplekss pieder pasvaldibai. Durbe bija pirma pasvaldibai
piederosa pils, kas tika restauréta. Daudziem pils deva iespéju apgat un
padzilinat zinasanas un prasmes restauracija vai ari uznemties nebijusu
izaicinajumu. Restauracijas process bija sarezgits, jo trika materialu. Lai
nodrosinatu kvalitativus dakstinus jumta sequma atjaunosanai, tika noslégts
pirmais trispuséjais ligums starp Tukuma muzeju, Valsts kultaras un pieminek|u
inspekciju un rapnicu Lodé. Durbes pils atjauno3ana bija loti saliedéts
komandas darbs, kura laika visas iesaistitas puses ciesi sadarbojas, meklgjot
labakos risinajumus. Darbu gaita mainita sakotnéja Durbes pils atjaunosanas
un izmanto3anas koncepcija: no idejas pielagot pils telpas tradicionala muzeja
vajadzibam uz ekas vesturiska planojuma, interjera apdares un iekartojuma
pilnigi rekonstrukciju, lai paraditu Kurzemei raksturigas kungu majas vertibas.

THE DURBE PALACE IN TUKUMS

M. Parka iela 7, Tukums

Restoration works performed by: the author of concept - Anita Marinska;
architect - Inara Caunite; general contractor - SIA Amatnieks

Restoration period: 1997-2008

The Durbe Palace was a single-storey building, which was extended in
the 18" century, acquiring the forms of the Classicist style after 1818. The
reconstruction of the master’house, the servant’s houses and the barn, as well
as the construction of the new carriage—shed was led by master mason J. G.
A. Berlitz, who had already been employed at the Eleja and Mezotne Manors.
The decorative building details, including those on the facade, the moulds of
which were preserved in the attic, were made on-site under his leadership.
From 1928 to 1991, the buildings at the complex were used as a sanatorium,
military hospital, hotel and a hospital. Reconstruction works took place,
radically changing the arrangement, roofing and interior finish.
The complex has been owned by the local municipality since 1991. Durbe
was the first palace owned by a local municipality to be restored. The
Palace provided the opportunity for many people to learn and extend their
knowledge and skills in restoration or to take on an unprecedented challenge.
The restoration process was complex due to a shortage of materials. The
first tripartite contract between the Tukums Museum, the State Culture
Monuments Inspectorate and the Lode Factory was concluded to provide high
quality tiles for the roofing’s renewal. The restoration of the Durbe Palace was
an example of great teamwork, during which all the parties worked closely to
find the best solutions. During the work, the initial concept for the restoration
and utilization of the Durbe Palace was changed from adapting the Palace
rooms to the needs of a traditional museum. Instead, there was a complete
reconstruction of the building’s historical arrangement and interior finish to
show the typical values of a master’s house in Courland.

A Ozola

Attéli / Photo: K. Ozola
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RAKSTNIEKA E. BIRZNIEKA-UPISA DZIMTAS SETAS
REKONSTRUKCHJA

Tukuma novads, Zentenes pagasts, Dzirciemd, Bisniekos
Restauracijas darbu veicgji: pecl. Caunites projekta SIA “KJABI", SIA “WARS+"
Restauracijas laiks: 2005-2016

Rakstnieks Ernests Birznieks-Upitis (1871-1960) dzimis un uzaudzis
Zentenes pagasta “Bisniekos’, kas rakstos minéta jau 1607. gada. Ta vairak
neka 100 gadus piederéja Birznieku dzimtai, tostarp rakstnieka bralim
Karlim (1864—1941), kas izveidoja modernu saimniecibu un uzbuvéja
jaunas ekas. 1967. gada “Bisnieku” dzivojamas majas divas istabas atvéra
rakstniekam veltitu memorialo muzeju, kas 1998. gada pardevets par
Pastarina muzeju, akcentéjot rakstnieka iequldijumu tradicionalas lauku
kultarvides atspogulosana.

Apbuves atjaunosana sakas ar 20. gadsimta sakuma buvetas pirts-dares
parvesanu (2007) neizjaukta veida no Sémes pagasta “Sudmaliem”
Lejassaksijas brivdabas muzeja metodikas pielietojums lava saglabat visas
ekas detalas, ieskaitot vesturiskos stiklus. Pirts un ari dzivojamas ékas
restauraciju veica restauratori no lgaunijas, laujot iepazit kaiminvalsts praksi.
Atjaunota ari 1830. gada buveta dzila kuts (2014) un 1894. gada buveéta rindu
klets (2014), ka ari rekonstruéta 1896. gada biveta mala kleka sekla kats
(2015). Atjaunotajas ekas iekartotas jaunas ekspozicijas. Paraléli buvniecibas
darbiem veikta apkartnes eku un bavniecibas tradiciju dokumentésana, ka ari
arheologiska izpete (2009-2015) Dr. hist. R. Bruza vadiba, kas lava precizet
sétas apbuves attistibas posmus aptuveni 400 gadu ilga perioda un izveidot
maketu darza, kas atspogulo “Bisnieku” sétas planojumu rakstnieka bérniba
pirms sétas modernizacijas.

RECONSTRUCTION OF WRITER E. BIRZNIEKS-UPITIS'S
FAMILY FARM

Tukuma novads, Zentenes pagasts, Dzirciems, Bisnieki

Restoration works performed by: according to I. Caunite’s plan, SIA KJABI and
SIA WARS+

Restoration period: 2005-2016

Writer Ernests Birznieks-Upitis (1871-1960) was born and grew up at
Bisnieki in Zentene Rural Municipality, which was already mentioned in
written records in 1607. It belonged to the Birznieks family for over 100 years,
including the writer’s brother Karlis (1864—1941), who created a modern farm
and constructed new buildings. In 1967, two rooms in the residential building
at Bisnieki were opened for a memorial museum dedicated to the writer. It
was renamed as the Pastarins Museum in 1998, emphasising the writer's
contribution to the portrayal of traditional rural cultural environments.
The renewal of the buildings began with the un-deconstructed transfer of the
pirts-dare [sauna-granary] (2007) built in the early 20" century, from Sudmali
in Séme Rural Municipality. The utilization of the method from the Lower
Saxony Open-Air Museum allowed for the preservation of all building details,
including the historical glass. The restoration of the pirts [sauna] and the
residential building was undertaken by restorers from Estonia, aIIowin? for the
Bractice from the neighbouring country to be observed. The deep cattle-shed,
uilt in 1830 and the row barn, built in 1894, were also renovated in 2014,
while the clay adobe shallow cattle-shed built in 1896, was reconstructed
in 2015. New expositions have been set up in the restored buildings.
Documentation of the surrounding buildings and the building traditions, as
well as archaeological research (2009-2015) headed by Dr. hist. R. Bruzis, was
also undertaken in parallel with the building work, which allowed for the
clarification of the development stages of the Farm’s buildings over a period
of about 400 years and the creation of a model in the Earden, reflecting the
arrangement of the Bisnieki Farm during the writer’s childhood, prior to the
Farm’s modernization.
A. Aboltins, A. Ozola

Attéli / Photo: K. Ozola, reklamas agentiira “Esplanade”
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ELEJAS MUIZAS PARKATEJAS PAVILJONS

Jelgavas novads, Elejas pagasts, Eleja )

Restauracijas darbu veicéji: projektétajs — arhitekts Eriks Cérpins; buvuznémejs
AS “Buvuznémums Restaurators”; restauracijas darbu vaditajs Valdis Uzarins;
restauracijas darbi - SIA “Buvfirma INBUV", restauratores Saiva Kuple, Zane Kélere,
Zalenieku arodvidusskolas restauracijas asistenta profesijas absolventi un studenti
Restauracijas laiks: 2015

Latvijas muizu 19. gadsimta arhitekturas un darzu makslas vesturé plasi
pazistams objekts ir Elejas muiza. Latvijas muizu klasicisma arhitektaras
attistiba Elejas muizas pilij, kuru 1stenoja arhitekts J. G. A. Berlics 1806.—
1810. gada, bija liela ietekme, jo tas iespaida vin$ 19. gadsimta pirmaja
ceturksni Kurzemé radijis vairakus ievérojamus klasicisma piemineklus.
Parka galvena dala atradas aiz pils. No tas logiem pavéras skats uz
galveno lauci, kuras gala, cauri koku lapotném bija redzama aleja uz
Tejas paviljonu — nelielu parka buvi, kas tapusi reizé ar parku, bet otro
reizi papladinata 1863. gada, kad taja tika novietots pedejas Kurzemes
hercogienes Dorotejas piemineklis.

IIgus gadu desmitus parks netika pienacigi kopts, gaja boja ari Tejas paviljons.
2014. gada Tejas paviljona jumts bija daléji iebrucis. Restauracijas gaita
atjaunoti jumta parkari balstosie stabi, nomainiti bojatie parseguma elementi,
atjaunots jumta skarda sequms, restauréti fasazu dekorativie elementi. Liela
veriba tika pieversta ari polihromas dekorativas apdares restauracijai. Tas
bija ritmiski kartotas akantu lapu vitnes, monohroma krasojuma veidota
olinajuma josla, simboliskas zimes — puki un pelikani akcentétos laukumos.

THETEA PAVILION AT THE ELEJA MANOR PARK

Jelgavas novads, Elejas pagasts, Eleja )

Restoration works performed by: designer — architect Eriks Cérpins;

contractor — AS Bivuznémums Restaurators; head of restoration work — Valdis
Uzarins; restoration work — SIA Bivfirma INBUV, restorers Saiva Kuple, Zane
Kelere, graduates and students of the Zalenieki Vocation School with a speciality
of restorer’s assistant.

Restoration period: 2015

The Eleja Manor has a prominent place in the architecture and garden art
history of the 19" century Latvian manors. The Eleja Manor House had strong
influence on the development of Neo-Classical architecture of Latvian manors.
It was designed by Johann Georg Adam Berlitz in 1806-1810, and it inspired
him to create several outstanding Neo-Classical monuments in the region of
Courland in the first quarter of the 19" century.

The main part of the park was behind the manor house. From its windows a
view opened on the main lawn at the end of which an alley leading to the Tea
Pavilion could be seen through the canopy of trees — a small park structure
created simultaneously with the park and later expanded in 1863 when the
monument of Dorothea — the last Duchess of Courland — was placed there.
The park was neglected for many years and the Tea Pavilion also decayed.
In 2014, the roof of the Tea Pavilion had partially collapsed. During the
restoration, the pillars supporting the roof overhang were repaired, damaged
ceiling elements were replaced, tin roof was repaired and decorative facade
elements were restored. Meticulous attention was paid to restoring the
polychrome decoration. This includes rhythmically arranged acanthus leave
twines, monochrome bead-and-real, symbolical signs — dragons and pelicans
in accentuated fields.

1. Zilgalvis

Atteli / Photo: A. Bistere, A. Kaurate
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RUNDALES PILS ANSAMBLIS

Pilsrundale, Rundales novads, Rundales pagasts

Restauracijas darbu veicgji: Kulturas piemineklu restaurésanas projektesanas
kantoris, Zinatniskas restauracijas parvalde (lidz 1992. gadam), IU “Rokajs”,
SIA “Intarsija’, IK“Koks A.S.”

Restauracijas laiks: 1974-2015

Rundales pils ir lielakais un greznakais muizas ansamblis Latvija, daudzu
izCilu makslas un kultaras vertibu kratuve. Pils projektu Krievijas galma
arhitektam Francesko Bartolomeo Rastrelli (1700-1771) pasutija grafs
Ernsts Johans Birons (1630-1772), turpmakais Kurzemes hercogs. Pils
celtnieciba uzsakta 1736. gada. 1971. gada dibinats Rundales pils muzejs,
1981. gada apmekletajiem atvértas pirmas restaurétas telpas, bet visa pils
ansambla restauréc?a pabeigta 2014. gada. Ka butiska ansambla sastavdala
ir rekonstruéts regularais francu tipa parks.

Rundales pils atjaunosana ir viens no veiksmigakajiem un konsekventakajiem
ilgtermina zinatniskas restauracijas piemeriem Eiropa. Ka lielakais un
greznakais muizas ansamblis ne tikai Latvija, bet pladaka regiona, Rundales pils
irbijusiizaicinajumskultdras mantojumasaglabasanasidejasattistibai. Skaidra
koncepcija un vmfa procesa sakuma, centieni restaurac?(a sasniegt augstako
kvalitati, neskriet [idzi modei, bet ar nemainigu un konsekventu pieeju pilniba
respektet unikalu baroka laika vértibu, ir devusi izcilus panakumus. Atbilstosi
laika garam ir uzburta laikmeta noskana, saLﬁtu pasaule. Restauracija izcel
sajismas un apbrinas vértu skaistumu un harmoniju, piepilda ar vértibu
kopuma raditu noskanu, demonstréjot materiala un nemateriala mantt()f’uma
vértibu vienotibu. Piecdesmit gadu ar entuziasmu piepildits komandas darbs,
kura vadosa loma pieder izcilai personibai — Imantam Lancmanim, ir radijis
ﬁuglstéko restauracijas skolu un standartus kultdras vértibu atjaunosanas
valitatei.

THE RUNDALE PALACE ENSEMBLE

Pilsrundale, Rundales novads, Rundales pagasts

Restoration works performed by: The Cultural Monument Restoration and Design
Office, the Scientific Restoration Board (until 1992), IU Rokajs, SIA Intarsija, and
the IU Koks A.S.

Restoration period: 1974-2015

The Rundale Palace is the largest and most ornate estate ensemble in Latvia,
and it houses man)]/ outstanding artistic and cultural values. Duke Ernst Johann
von Biron (1630-1772) commissioned the design from the royal court architect
in Russia, Francesco Bartolomeo Rastrelli (1700-1771). Construction began in
1736. The Rundale Palace Museum was established in 1971, and a targeted
programme of restoration was launched. The first restored rooms were opened
to publicin 1981, and the restoration of the entire ensemble was completed
in 01£I13.I A reconstructed French-type park is an essential component of the
ensemble.
Restoration of the Rundale Palace was one of the most vivid, successful and
consistent long-term scholarly restoration examples in Europe. As the largest
and most ornate ensemble of its tYpe not just in Latvia, but also in a broader
region, the Palace has been a cha Ien/ge for the development of the concept
of preservation of cultural heritage. A clear concert and vision at the start
of the process, efforts to achieve the highest level of quality in restoration
without following the latest trends, and a stable, unchanging and consistent
approach toward the values of the unique Baroque era ensured outstanding
achievements. The mood and world of emotions of the era were conjured up in
accordance with the spirit of the age. The restoration emphasises beauty and
harmony that are worthy of joy and admiration, filling the Palace with a mood
that relates to certain values and demonstrating the unity of tangible and
intangible heritage values. The team has worked with much enthusiasm for
50 years, and the leading role has always been performed by an outstandin%
individual — Imants Lancmanis, who essentially created a high-leve
restoration school and a set of standards to ensure quality in the restoration
of cultural values.

J. Dambis

Attéli / Photo: M.Vanaga, K. Abele, J. Dambis
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LESTENES BAZNICA

Tukuma novads, Lestenes pagasts, Lestene

Restauracijas darbu veicgji: atjaunosanas koncepcijas un projekta autors
SIA “Arhitektoniskas izpetes grupa”, iekartas restauracija — U “Rokajs”,
darbi baznica - Valdis Janis Platais

Restauracijas laiks: no 2008. gada

Lestene ir pati skaistaka, pati izcilaka vietéjo meistaru radita baznica Kurzeme
(Nikolauss Sefrenss bija no Ventspils!). 20. gadsimts pasa 18. gadsimta
sakuma celtajai baznicai bija loti skarbs — daléji sagrauta Otra pasaules kara
beigas, péc draudzes padziSanas 1962. gada graujosi parbuvéeta 1967. gada
(1 parbuve patiesiba bija nekas cits ka dievnama demolésana), baznica
atjaunotni piedzivo tikai ar draudzes atgrieSanos 2002. gada.

Liela apnémiba bija nepiecieSsama, lai likvidétu rupjas parbaves sekas un
eku savestu tada kartiba, ka taja varétu atgriezties no iznicibas izglabtas
un Rundales pils muzeja uzglabatas iekartas dalas. Kaut ari postijumu un
parbivju rezultata bija zudusi liela dala no iekstelpu apdares, restauracija
notika, maksimali saglabajot atlikuSo originalo apmetumu, delikati un skaisti
tam pievienojot jauno.

Jau 2014. gada uz baznicu atveda pirmo restauréto iekartas priekSmetu —
biktssolu, kam sekoja kancele. Tagad jau ari altaris nostajies sava vieta, taCu ta
restauracija vél turpinas. lekartas priekSmeti joprojam ir Rundales pils muzeja
krajuma, un to restauracijai seko un procesus uzrauga muzeja specialisti.
Restauracijas darbu meérkis ir atjaunot baroka arhitekturas un dekorativas
makslas ansambli ta sakotnéja kraSnuma. Tas izdarams, pateicoties
bagatigajam vésturiskajam fotomaterialam, ieprieks veiktajai konservacijai
un restauratoru prasmém.

THE LESTENE CHURCH

Tukuma novads, Lestenes pagasts, Lestene

Restoration works performed by: renovation concept and project author - SIA
Arhitektoniskds izpetes grupa; restoration of furnishings — 1U Rokajs; contractor -
Valdis Janis Platais

Restoration period: since 2008

The Lestene Church is the most beautiful and most outstanding church created
by local master craftsmen in Courland (Nikolauss Sefrenss was from Ventspils!).
The 20™ century was very harsh for the church, which was built at the very
beginning of the 18" century. It was partly destroyed at the end of World War
II. It was very badly rebuilt in 1967 (this rebuilding was really nothing more
than a demolition of the church) after the congregation had been banished
in 1962 and was only renovated with the return of the congregation in 2002.
Great determination was required to eliminate the consequences of the crude
rebuilding and to restore the building appropriately, so that the sections of the
furnishings which had been saved from destruction and stored at the Rundale
Palace Museum could be returned and placed in it. Even though a large
proportion of the interior finish had disappeared as a result of the destruction
and rebuilding, restoration works took place, with the original rendering
being retained to the maximum extent, and additions being delicately and
beautifully added to it.
The first restored furnishing item, the confessional, was already brought to
the church in 2014, with the pulpit also being returned. The altar is also now
backin its place, with its restoration continuing. There are still furnishing items
in the collection of the Rundale Palace Museum, and museum specialists are
monitoring their restoration process.
The aim of the restoration work is to renovate the Baroque architecture and
decorative art ensemble to its original splendour. This is possible due to the rich
body of historical photos, the previous conservation that has been undertaken
and the skill of the restorers.

D, Coldere

Attéli / Photo: J. Dambis, G. Grinfelds, G. Diedzin$
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LIELPLATONES MUIZAS VESUZIS

“Vestizis/ Lielplatone, Lielplatones pagasts, Jelgavas novads

Restauracijas darbu veicéji: projektétajs SIA “Arhitektoniskas izpétes grupa’, Artirs
Lapins, generaluznéméjs SIA “Warss+"

Restauracijas periods: 2018. g.

Lielplatones muizas kompleksa velas maja jeb veSuzis datéjams ar 19. gs.
beigam. Ekas sakotngjo arhitektiru noteikusi tas funkcija — pirmais stavs celts
ka gulbave, savukart otrais stavs veidots azrs, lai raditu telpu velas Zavesanai.
Laika gaita éka piedzivojusi vairakas parbuves — ta savulaik parveidota par
piennicu, pécak taja izbuvéti dzivokli. Funkciju maina ari atstajusi negativu
ietekmi uz €kas tehnisko stavokli.

Ekas restauracijas ietvaros remontéts cokols, mainiti, protezéti bojatie
sienu qulbalki un citas konstrukcijas, kas laika gaita ievérojami trupéjusas.
Demontetas sekundaras starpsienas, atjaunota buves konstruktiva noturiba.
Jumtam atjaunots koka Sindelu sequms. Pirmaja stava izveidota ekspozicija,
kas ataino velas mazgasanas procesu, otraja stava saglabata velas Zavétavas
funkcija, savukart tresaja stava izvietota veserienes istabina.

Neskatoties uz slikto tehnisko stavokli pirms atjaunosanas, €ku izdevies
saglabat un autentiski atjaunot ka savdabigu 19. gs. saimnieciskas apbaves
tipologisku paraugu, kas papildina Lielplatones muizas kompleksa apbavi un
parka ainavu. VeSuZa restauracija liecina, ka arf funkcijas zina Skietami necils
objekts var biit ne mazak interesants un izglitojoss mantojums, ka, pieméram,
Latvijas greznas pilis un muiZas. Par to liecina ari fakts, ka objekts iequvis
“Latvijas Buvniecibas Gada balvu 2018” nominacija “Restauracija”

“Vesuzis’) Lielplatone, Lielplatones pagasts, Jelgavas novads

Restoration works performed by: designer SIA Arhitektoniskas izpétes grupa,
Arturs Lapins, general contractor SIA Warss+

Restoration period: 2018

The Lielplatone Manor complex’s laundry or vesizis was built in the late
19th century. The initial architecture of the building was determined by its
function — the ground floor was constructed as a log building, whereas the
first floor was created as an open-work to create a space for drying clothes.
Over time, the building has gone through several reconstructions — at one
time it was converted into a dairy and then apartments were later set up
within it. The changes in function have also left a negative effect on the
building’s technical condition.

As part of the building’s restoration, the plinth was repaired and defective
wall logs and other parts of the construction, which had visibly decayed over
time, were replaced. The secondary partition walls were removed, and the
constructive stability of the building was renewed. The tiled roof was also
renewed. An exposition portraying the laundry process has been created on
the ground floor. The laundry’s drying function has been preserved on the first
floor, while a room was set up for the laundress on the second floor.

The building has been saved despite its poor technical condition prior to the
restoration and has been authentically renewed as a typological example of an
original 19" century auxiliary building, supplementing the Lielplatone Manor
complex buildings and park landscape. The restoration of the laundry shows
that even a seemingly humble item, in the functional sense, can be a no less
interesting and educative heritage item than, for example, Latvia’s splendid
palaces and manors. This has also been confirmed by the fact that the item
won the 2018 Latvian Building Annual Award in the Restoration category.

D. Barbars

Attéli / Photo: A. Rupenheite, I. Berga-Muizniece, J. Dambis
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