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CilvEce nevar pastavét bez kop&jas un individualas atminas,
bez kop€ja un arf tikai individam nozimiga kulttiras mantojuma.
Katra veésturiska vieta, katrs sens objekts sava dzilakaja butiba
ir unikals. Sen vairs kultliras mantojuma nozari neverte ka tadu,
kas orient€ta uz pagatni. Kultiiras vertibu saglabasana ir saruna
par tagadni, nakotni un dzives kvalitati. Kultiras mantojuma
jédziens misdienu izpratng bitiski paplasinas, no atseviskam
arhitekttiras, makslas un véstures liecibam parejot uz plasas
kultiirvesturiskas vides aizsardzibu. Kultiirvésturiskajiem
elementiem tiek pievienots dabas un vides mantojums, un
viena atseviSka objekta aizsardziba tiek risinata, domajot par
plasaku teritoriju saglabasanu. Lidz ar to kultiiras mantojuma
saglabasana kliist sarezgitaka, atbildigaka, un taja tiek iesaistits
plasaks specialistu loks.

Kultliras piemineklu saglabasanas biitiba balstas uz to, lai
paildzinatu autentiska stavokla pastavésanu p&c iespéjas ilgaku
laiku. Loti biezi pieminekli ir paklauti bojajumu draudiem. To
izraisa nolietoSanas, laikus neveikti uzturéSanas darbi, nepareiza
ekspluatacija, nekvalitativi izpildits remonts un parbiives darbi,
laikapstakli, dabas stihijas un citi iemesli. Lidzas kultiras
mantojuma vertibai kultliras piemineklim, Tpasi arhitekttiras
objektam, piemit arT lietojuma vertiba, kas prasa praktisko
vajadzibu apmierinasanu, meklgjot risinagjumus. Problémas
rada art lidzeklu trikums, bet daudz vairak kultiiras mantojums
cie§ no izpratnes un pienacigas attieksmes trikuma.

Restauracijas teorija un prakse turpina attistities, arvien vairak
piesaistot moderno tehnologiju sniegtas prieksrocibas. Paveras
plasas iesp&jas izpéte, vertibu dokumentésana, jaunu tehnisku
lidzeklu, metozu un tehnologiju lietojuma. Tomer restauracijas
misija un pamatprincipi tiek saglabati. Termins “restauracija”
nozimé — ar zinatnisku izp&ti pamatota kultiirvésturiska objekta
vai atsevisku ta dalu atjaunosana, lietojot originalam atbilstoSus
materialus un tehnologiju. Vené&cijas harta restauraciju raksturo
ka specifisku pieminekla saglabaSanas metodi, kuras merkis ir
saglabat un atklat pieminekla estétisko un vésturisko vertibu,
balstoties uz originalmaterialiem pieminekli un autentiskiem
dokumentiem. Restauracijas koncepts miis maca dzivot
atbildigi pret nakotni — izprast vietas un objekta nozimi,
novertet, saglabat, kvalitativi atjaunot, visbiezak izmantojot
videi draudzigus viet€jos materialus, procesa atgiitos materialus
lietot atkartoti.

Latvija ir bagata ar kultiiras mantojumu, specialistu, p&tnieku,
restauratoru, Ipasnieku un lietotaju rokas ir nodotas izcilas
kultiirvesturiskas vertibas. Katru gadu tas tiek restauretas,
ieguldot pacietigu un rupigu darbu. Pieredzgjusi profesionali
kultiras mantojuma sargataji, restauratori un atbildigi
saimnieki izglabj no bojaejas vai izce| jauna gaisma TpaSas
kulturvesturiskas vertibas. Biezi kulturvesturiska objekta
Skietami nolietotam dalam un detalam ir iepriekS nesaskatita
nozime un vertiba, kas atdzivojas profesionala restauratora
rokas, tam pieskirot jaunu dzivi un iegustot Tpasu laikmeta
starojumu. Pieskaroties labi koptam, uzturétam vai kvalitativi
restaurétam senam, Istam un pat nodiluSam priekSmetam vai
sienas virsmas fragmentam, ir iesp&jams kontakteties ar pagatni,
un Sie autentiskie fragmenti miisu apzina klust par informacijas
nesgjiem, radot Tpasas sajutas.

Ne viss ripigi paveiktais tiek ieraudzits un izprasts. Tapéc loti
svarigi ir izcelt labako praksi, par to saprotama veida sniegt
informaciju iespgjami plasakam interesentu lokam. Nacionala
kulttras mantojuma parvalde kops 2015. gada izdod katalogu
par vislabak veiktajiem kultiiras piemineklu restauracijas
darbiem Latvija. Izdevuma merkis ir paradit kulttiras mantojuma
nozares praktiska darba sasniegumus, kas ietekmé cilvéka dzives
kvalitati, nostiprina katras vietas identitati, atspogulo restauracijas
specifiku un iesaistito dalibnieku profesionalitati. Katru gadu tiek
izveidota speciala komisija, kas veérte parvaldes regionalo nodalu
ierosinatos priekslikumus — paveiktos restauracijas darbus, un,
ja panakts vienbalsigs 1émums, tad konkrétie restauracijas darbi
tiek ieklauti Saja kataloga. Informaciju par katru konkréto objektu
sagatavo parvaldes specialisti un eksperti. Katalogs “Restaurétie
kulttras pieminekli Latvija” ir gaidita publikacija Nacionalas
kulttras mantojuma parvaldes darbiba.

Juris Dambis, Dr. arch.
Nacionalas kultiiras mantojuma parvaldes vaditajs



Humanity cannot exist without collective and individual
memory; without a cultural heritage that is both shared and
meaningful to individual people. The profound nature of
every historical place, and every historical object, is unique.
The cultural heritage sector has long ceased to be considered
something that only looks at the past. Preserving cultural
value is a conversation about the present, the future, and the
quality of life. As it is understood today, the concept of cultural
heritage is expanding considerably, moving from individual
items of architectural, artistic, and historical heritage to the
protection of the broader cultural and historic environment.
Natural and environmental heritage complements cultural
heritage, and the issue of protecting a single item is approached
with the preservation of a wider area around it. This makes
the preservation of heritage a more complex and challenging
task that requires the involvement of a more extensive range of
specialists.

The essence of preserving cultural monuments is to prolong
the authentic state of the item for as long as possible. Heritage
sites are often exposed to damage. This is caused by wear,
lack of timely maintenance, improper operation, poorly done
repairs and reconstructions, weather, natural disasters, and
other circumstances. In addition to its heritage value, a cultural
heritage site, especially if it is an item of architecture, can also
have value in its function, which means that finding a solution
for it requires meeting practical requirements as well. Lack of
funds also causes problems, though cultural heritage suffers
much more from a lack of understanding and improper attitude.

The theory and practice of restoration continue to evolve, taking
more and more advantage of modern technologies. There are vast
opportunities for research, documenting items of value, using
new equipment, methods, and techniques. However, the mission
and principles of restoration remain the same. Restoration is
defined as the renewal, recovery of an object of cultural historic
heritage or parts of it, based on scientific research, using materials
and techniques appropriate to the original. The Venice Charter
describes restoration as a specific method for the preservation
of a monument that aims to preserve and reveal its aesthetic
and historical value, based on the original materials used in it
as well as authentic documents. The concept of restoration
teaches us to live with our duty to the future in mind: the duty to
understand the significance of the place and the object, to assess
and preserve them, to restore them ensuring high quality, to use
environmentally friendly local materials as much as possible,
and to reuse the materials recovered in the process.

Latvia is rich in cultural heritage, and outstanding items of
cultural history have been put in the hands of specialists,
researchers, restorers, property owners, and operators. Every
year, they see restorations through patient and meticulous work.
Seasoned professionals specialising in the protection of cultural
heritage, restorers, and responsible owners prevent the loss of
items of cultural historic value or bring them out in a new light.
Seemingly worn-out parts and components of a cultural historic
site often have a previously unknown meaning and value, and in
the hands of a professional restorer, they come to life, getting a
new lease of life and a special exuberance of the period in which
they were created. Whenever you touch a well-maintained or
well-restored old, authentic, and even worn-out object or a piece
of a wall surface, you connect with the past and these authentic
pieces become bearers of knowledge in our consciousness,
eliciting special emotions.

Not everything that takes diligent work to do is seen and
understood. This is why it is very important to highlight
best practices, and to communicate them in a way that is
understandable to as wide a range of interested people as
possible. The National Cultural Heritage Board has been
publishing a catalogue of the best restoration projects carried
out on Latvia’s cultural heritage sites since 2015. The purpose
of the publication is to showcase the achievements of the
practical work done in the field of cultural heritage, work
that affects quality of life, strengthens the identity of these
locations, represents the specific nature of restoration, and the
professional skills of those involved in it. Every year, a special
commission is set up to assess the restoration projects proposed
by the regional offices of the Board, and if there is a unanimous
decision, the restoration project in question is included in this
catalogue. Information about each site is prepared by the Board’s
specialists and experts. The Restored Cultural Monuments in
Latvia catalogue is a much-anticipated publication in the work
of the National Cultural Heritage Board.

Juris Dambis, Dr: arch.
Head of the National Heritage Board
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ALTARGLEZNA"KRISTUS PIE KRUSTA"

Grobinas novads, Bartas pagasts, Kriite, Kriites luteranu baznica

Ipasnieks: Krites-Bartas evangéliski luteriska draudze

Restauratore: Laura Kristliba

Finanséjums: pasfinanséjums; Nacionalas kultiiras mantojuma parvaldes
Kultiiras piemineklu konservacijas un restauracijas programma
Restauracijas laiks: 2017-2020

Kriites luteranu baznicas altarglezna (17.—18. gadsimts) ir viens no retajiem
baroka stajglezniecibas paraugiem Latvijas teritorija. Taja izmantotais
tradicionalais sizets interpretéts atbilstosi baroka laika makslas tradicijam —
figiras ekspresivs izliekums ar bagatigi drap&tu gurnautu uz dramatiskas pilsétas
ainavas fona.

Pirms restauracijas glezna bija tumsa — Kristus t€ls gandriz nebija saskatams. Tas
virsmu sedza biezi nevienmérigs lakas slanis, zem kura bija redzami gleznojuma
zudumi un krakeldira tiklojums. Vietam audekls bija atslabis un verojama ta
deformacija.

Sakot gleznas demontazu, atklajas, ka nav saglabajies sakotngjais apaksramis un
ta ir uznaglota uz &veléta delu vairoga, kurs kalpojis arT ka altara konstrukcijas
aizmugurgja dala. Nonemot audeklu no pamatnes, ta apaksgja dala atklajas
caurums, kas radies no lodes $aviena. Lai pielagotu gleznu pamatnei tas
vesturiskas eksponésanas laika, tai tikusas nogrieztas apmales.

Restauracijas gaita veikta laboratoriska izpéte, kura konstat€ti virsmas
pargleznojumi un paaugstinats bakterialais bojajums. Darbu gaita veikta virsmas
atttriSana, tas stiprinasana, dezinfekcija, deformacijas likvidésana, lakas un
pargleznojumu planinasana, grunts slana ieklasana krasu slana zudumu vietas,
jaunu apmalu piedublé$ana, uzvilk$ana uz jauna kilramja, ton&Sana, jauna lakas
slana uzklasana.

Glezna péc restauracijas eksponéta vesturiskaja atraSanas vieta, lai sabiedriba
varétu novertet autentiskas baroka makslas kvalitates un nianses.

ALTAR PAINTING CHRIST ON THE CROSS

Grobina Municipality, Barta Parish, Kriite, Kriite Lutheran Church

Owner: Krite-Barta Evangelical Lutheran Church congregation
Restorer: Laura Kristliba

Funding: own funds; Cultural Monument Conservation and Restoration
Programme of the National Heritage Board

Restoration period: 2017-2020

Altar painting of the Krtite Lutheran church (17"-18" century) is one of the rare
samples of Baroque easel-paintings in the territory of Latvia. The traditional
plot used in the painting is interpreted according to Baroque art traditions — the
expressive pose of the figure with a richly draped loincloth against a dramatic
urban landscape.

Before the restoration the painting was dark — the Christ’s image was hardly
visible. Its surface was covered by a thick, uneven layer of varnish, under which
the loss of painting and netting of craquelure were visible. In some places the
canvas was loosened and deformation was observed.

When the painting was dismantled, it was discovered that there is no original
underframe, and the painting is nailed onto a planed board shield that has served
also as the back part of the altar structure. Upon removing the canvas from the
base, a hole was discovered in the lower part of it from a shot of a bullet. To adjust
the painting to the base during its historical exhibition, its edges have been cut off.
During the restoration, a laboratory research has been carried out, in the
course of which surface repaintings and increased bacterial damage have been
detected. During the restoration, the surface was cleaned, secured, disinfected,
its deformation eliminated, the layer of varnish and repaintings made thinner,
restoration undercoat layer applied in places of paint loss, new edges were
strengthened, the painting was drawn onto a new stretcher frame, toned and a
new layer of varnish was applied.

After its restoration, the painting has been exhibited in the historic location, so
that the public could admire the quality and nuances of the authentic Baroque art.

leva JekSevica

Attéli / photos: B. Ekere, E.Orna




VITRAZA"KALEJCIEMA GERBONIS” (1664) LIPAIKU
LUTERANU BAZNICA

Talsu novads, Turlavas pagasts, Turlava

Ipasnieks: Lipaiku evangeliski luteriska draudze

Restauratori: Sandra Utane, Inta Tiltina, Janis Embrekts
Finanséjums: Nacionalas kultiiras mantojuma parvaldes Kulturas
piemineklu konservacijas un restauracijas programma
Restauracijas laiks: 2020

Vitraza veidota vairoga forma, kurs$ ar svina dzislu iestradats plana bezkrasaina
stikla loksng, kas koka rami iestiprinata no arpuses ar naglinu un linellas kites
palidzibu, jo apgriezta, piemérojot no jauna izgatavotajam loga ramim kada
iepriek$gja remonta laika. Gerbona centra attélota lakta, uz kuras novietots
zils trauks ar amuriem abas pusés. Ovalu ieskauj dzelteniga, ar sudraba saliem
tonéta stikla josla, bet ap to izvietoti sesi gaiSi zalgana stikla Sabloni, kuru
argja liija veido t.s. italu vairogu. Restauracija bija nepiecieSama, jo bija
saskatamas svinojuma deformacijas, stikla plisumi un citi bojajumi argjas
vides ietekm&. Lai gan vitraza varonigi tur€jusies sava vietd gadsimtiem
ilgi Skietami laba stavokli, tomer, iznemot no ramja, ta sadalijas, jo trika
perimetrala svina, bet svina dzislas, kam jasatur vitraza, bija kluvusas sausas
un trauslas, salfizusas, vietam zudusas. Ar1 stikla virsma vietam korodgjusi,
bet, to notirot, atklajas arT vairak plisuma vietu, dazas no tam — loti senas,
jau samelngjusas. P&c notiriSanas sekoja plisuso stiklu ITméSana ar l€nas
iedarbibas 1tmi un, lai nodroSinatu objekta stabilitati, iziruSo svina dzislu
nomaina ar atbilsto$a platuma svina dzislam. Atjaunotaja koka rami vitraza
iestiprinata ar naglinu un linellas kites palidzibu. P&c restauracijas ta atkal
nodota gadigo draudzes loceklu riciba ar aicindjumu uzraudzit un sargat
unikalo makslas veértibu.

STAINED GLASS'KALEJCIEMS COAT OF ARMS' (1664)
IN'LIPAIKI LUTHERAN CHURCH

Talsi Municipality, Turlava Parish, Turlava

Owner: Lipaiki Evangelical Lutheran congregation

Restorers: Sandra Utane, Inta Tiltina, Janis Embrekts

Funding: Cultural Monument Conservation and Restoration Programme
of the National Heritage Board

Restoration period: 2020

The stained glass is shaped like a shield, embedded with a lead came in a thin
sheet of colourless glass, which is fastened into a wooden frame from outside
with the help of nails and linseed oil putty, as it was trimmed by applying
to the newly manufactured window frame during some previous repair. The
centre of the coat of arms depicts an anvil on which there is a blue bowl
with hammers on both sides. The oval is surrounded by a yellowish, silver
salt toned glass strip, there are six light greenish glass templates around it,
the outer line of which forms the so-called Italian shield. Restoration was
necessary because of visible deformation of lead, glass ruptures and other
damages due to the environmental impact. Although the stained glass had
kept its place heroically for centuries in seemingly good condition, when
removed from the frame, it collapsed due to the lack of lead in its perimeter
and since the lead cames had become dry and brittle, broken and partially
lost. Also the surface of the glass had corroded in some places, but when it
was cleaned more places of rupture were discovered, some of them — very
old, already blackened. The cleaning was followed by gluing of the broken
glass with slow-acting glue and, in order to ensure the stability of the object,
the replacement of the broken lead cames with lead cames of appropriate
width. The stained glass is fastened into the restored wooden frame with nails
and linseed oil putty. After the restoration, the stained glass has been put at
the disposal of the caring members of the congregation with an appeal to
safeguard and protect the unique piece of art.

Dace Coldere

Attéli / photos: E. Orna




SV. TRISVIENIBAS BAZNICAS FASADES UN PORTAL

Liepdja, Liela iela 9

Ipasnieks: Liepajas Sv. Trisvienibas evangeéliski luteriska draudze
Projekts: SIA “Arhitektoniskas izpétes grupa”

Restauracijas darbu veicéjs: SIA “UPTK”

Finanséjums: Eiropas Regionalas attistibas fonds, draudze, Liepajas
pilsétas pasvaldiba

Restauracijas laiks: 2018-2020

Imants Lancmanis gramata “Liepaja no baroka Iidz klasicismam” raksta: “Ne jau
aiz parmérigas dievbijibas, bet véloties sevi paradit, apliecinat pilsétas nozimi
feodalas Kurzemes prieksa, Liepaja radija So pilsonu katedrali, grezno parades
¢ku, tik divaini sveSu un neiederigu koka noliktavu fona un pratigo birgelu dzives
stila [..] pilséta uznémas arkartigi smagu pasakumu, kas gadu desmitiem gtilas uz
iedzivotaju pleciem un tomer laimigi tika novests lidz galam.” Smags §is pasakums
izradijies ar1 p&c gadsimtiem - €kas uzturéSana un tehniskais stavoklis sagada riipes
joprojam. 2020. gada ar fasazu atjaunosanu noslédzas baznicas renovacijas projekts.
Tas rezultata €ka ieguvusi jaunu gaisu krasojumu ar dazam nekrasota smilSakmens
detalam. Nemot véra baznicas unikalo arhitektiiru un loti problematisko tehnisko
stavokli, darbu gaita nacas vienoties par vairakiem kompromisiem. Viena no
sareZgitakajam nosléguma epizodeém bija centrala (rietumu) portala konservacija
un restauracija. Piejliras klimata ietekm@ smilSakmens degradacija un laboSana
sakusies jau pirms daudziem gadiem. DiemZgl Sie pielabojumi nav stabiliz&jusi
pieminekla tehnisko stavokli, bet gan devusi tikai Tslaicigu vizualo efektu. Sobrid
elegantas rokoko skulptiiras ir kritiska stavokli, un, lai tas saglabatu ka unikalus
laikmeta lieciniekus un paraugus iesp&jamai kopiju izgatavosanai, tas novietotas
uzglabasanai iekstelpas. Pargjo smilSakmens detalu virsma nostiprinata bez
plastikas pielaboSanas un krasosanas, atstajot turpmakos risinajumus gudrakai
nakotnei.

FACADES AND PORTALS OF HOLY TRINITY CATHEDRAL

Liepdaja, Liela iela 9

Owner: Liepaja Holy Trinity Cathedral’s Evangelical Lutheran congregation
Design: SIA Arhitektoniskas izpétes grupa

Restorer: SIA UPTK

Funding: European Regional Development Fund, congregation, Liepaja
City Municipality

Restoration period: 2018-2020

Imants Lancmanis writes in the book ‘Liepaja from Baroque to Neo-Classicism’:
‘Not out of excessive devotion to God, but wishing to show themselves, to assert
the importance of the city in front of the feudal Courland, Liepaja created this citi-
zens* cathedral, the ornate parade building, so strangely foreign and not fitting on
the background of wooden warehouses and in the life-style of the wise burghers
[..] the city undertook an extremely difficult effort which lay on the shoulders of
the inhabitants for decades and yet was happily brought to an end.” This event has
proved to be difficult also after centuries - the maintenance and technical condition
of the building is still a concern. In 2020 the renovation project of the church was
completed with the renovation of its facades. As a result, the building has acquired
anew light colouring with some details of unpainted sandstone. Taking into account
the unique architecture of the church and the very problematic technical condition,
several compromises had to be made in the course of the works. One of the most
complicated closing episodes was the preservation and restoration of the central
(western) portal. Under the influence of the seaside climate, the degradation and
repairs of sandstone has already begun many years ago. Unfortunately, these repairs
have not stabilised the technical condition of the monument, but have only given a
temporary visual effect. Currently, the elegant rococo sculptures are in critical con-
dition, and in order to preserve them as unique witnesses of the era and specimens
for possible making of copies, they have been placed for indoor storage. The sur-
face of the rest of the sandstone parts has been fixed without correcting the plastic
and painting, leaving the further solutions for a smarter future.

Dace Coldere

Attéli / photos: M. Muitnieks, I. Bula, L. Skujane
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CROIX PATTEE GLEZNOJUMS

Aizpute, Liepajas iela 3, Sv. Jana luteranu baznica

Ipasnieks: Aizputes autonoma evangeliski luteriska draudze
Restauratore: Zane Kélere

Finans&éjuma avots: pasfinanséjums

Restauracijas laiks: 2020

Aizputes dievnams atradies Kurzemes biskapa pils teritorija, kuru kops 1290.
gada izmantoja biskapijas domkapituls. Sv. Jana Evangélista baznica avotos
min&ta 1378. gada. Baznica notikusas daudzas parbaves, bet viduslaiku kiegelu
mira konstrukcija saglabajusies ziemelu pusg€. 2020. gada remontdarbu laika
virs ziemelu ieejas portala zem sekundara apmetuma slana tika atklats uz
apmetuma ar cirkuli ievilkts un krasots sarkans krusts ar konkaviem zariem
un noapalotam malam. Sadas konfiguracijas krusti pieder t. s. Croix pattée jeb
Croix pattée alésée arrondie tipam, un ta sarkanais tonis uz balta fona atbilst
Templiesu ordena heraldiskajam simbolam. lesp&jams, gleznojuma dat&jums
saistams ar senako biskapijas Doma buvperiodu.

Mehaniski atdalot apmetuma kartu, uz virsmas bija izveidojusies nospiedumi;
gleznojuma kreisa apaks€ja dala — zudusi. P&c atsegSanas virsmai uzklata
peleka akrila masa. Vietam apmetums bija atdalijies no pamatnes. Restauracijas
laika gleznojuma virsma attirita no akrila javas un netirumu slana; stiprinata
apmetuma struktiira, to piesticinot ar silicijskabes €steri; veikta ta piestiprinasana
pie miira, lietojot dispersijas kalka injekcijas; krasas slana nostiprinasana
ar akrila limi; apmetuma zudumu aizpildiSana ar dispersijas kalka/smilts
apmetumu; izIidzino$a slana uzlik$ana ar originalam pielidzinatu smalku kalka/
smilts apmetumu; restauracijas grunts iepildiSana izbirumos, rekonstrukcija ar
matetam akrila laziiras krasam; ton€$ana un retusa, punktgjot ar akrila krasam
un uzklajot caurspidigu krasas slani.

Jaunatklatais artefakts sava retuma un tipologijas dél ir loti vértigs Latvijas
viduslaiku sakralas makslas piemérs, kas, pateicoties saudzigai restauracijai,
saglabats nakamibai un talakai izp&tei.

CROIX PATTEE PAINTING

Aizpute, Liepdjas iela 3, St. John's Lutheran Church

Owner: Aizpute Autonomous Evangelical Lutheran congregation
Restorer: Zane Kelere

Funding: own funds

Restoration period: 2020

Aizpute church was once in the territory of Courland bishop’s castle, which was
used by Diocesan Chapter since 1290. St. John’s Evangelist church is mentioned
in the sources back in 1378. The church has undergone many modifications, but
the medieval brickwork structure has been preserved on the northern side. In
2020, during repairs, a red cross with concaving branches and rounded edges was
discovered above the northern entrance portal under a layer of secondary plaster.
The crosses of this configuration belong to the so-called Croix pattée or Croix
pattée alésée arrondie type, and its red on a white background corresponds to the
Heraldic symbol of the Order of the Knights Templar. The date of the painting
could be related to the oldest construction period of the Diocese Dome.
By mechanically separating the plaster layer, imprints had been made on its
surface; the lower left part of the painting was lost. After uncovering the surface,
it was covered by grey acrylic mass. In some places the plaster had separated from
the base. During restoration, the surface of the painting was cleaned from acrylic
mortar and a layer of dirt; structure of plaster was strengthened by saturating it
with silicic acid ester; it has been attached to the wall by applying dispersion
lime injections; the paint layer was attached to the wall with acrylic glue; plaster
losses were compensated with dispersion lime/ sand plaster; a levelling layer of
fine lime/sand plaster aligned to the original was applied; restauration priming
was filled into lost parts, reconstruction was performed with matte acrylic
glazing paints; toning and retouching was done by dotting with acrylic paints and
applying a transparent paint layer.
The newly discovered artefact is a very valuable example of Latvian medieval
sacred art due to its rarity and typology, that due to the gentle restoration, is now
preserved for the future and further research.

Anna Ancane

Attéli / photos: K. Savina, E. Orna
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SALONA DUBULTAS KRASNS RESTAURACIJA

Saldus novads, Jaunauces pagasts, Jaunauces muiza

Ipasnieks: Saldus novada pasvaldiba

Projekts: Inguna Balcere (biedriba “Meés — Jaunaucei”)
Restaurators: podniekmeistars Ojars Gravis (SIA “Dzirnkalns”)
Konsultante: Elga Zarina

Autoruzraudziba: Ingrida Leiba

Finanséjums: Valsts kultiirkapitala fonds

Restauracijas laiks: 2021

19. gadsimta pirmas puses dubultkrasns ir viena no septinam originalajam
krasnim muizas kungu majas pirmaja stava. Krasns greznaka puse miréta no
balti glazgtiem podiniem, vidusdala garenos podinos ieraméts sievietes cilnis,
aug8dala rotata ar ornament&tu fiizu joslu, bet izverstas sanu dalas — ar pilastriem.
Laika gaita krasns deformgjusies, ieks€jais oder&jums izdedzis, podini bojati, bet
viens no lielajiem centralajiem podiniem nomainits pret pieciem mazakiem citas
krasns podiniem. Aizmugurgja dala, kas izbGvéta otrpus sienas, 20. gadsimta
otraja pusé parveidota, sakotn&jo apjomu aizvietojot ar nekvalitativiem lidzena
plakn€ miirétiem podiniem.

Restauracijas laika krasns abas dalas pilniba demontgtas, originalie podini, tos
izjaucot, ripigi mark@ti, restauréti darbnica Riga un novietoti atpakal sakotn&ja
vieta. Aizmugurgjas krasns dalas podini nomainiti ar hronologiski iederigakiem,
ieblivéts oder&jums un restauréta saglabajusies krasns mute. Profesionali izpilditas
restauracijas gaita atgiita krasns vizuala kvalitate un atjaunoti zudusie elementi.
P&c blakus telpu krasnu analogiem izgatavotas un uzstaditas tris vazes. Atjaunojot
krasns vesturisko uzbiivi, vienlaikus atgiita tas ugunsdrosa funkcionalitate.
Dubultkrasns restaurdcija noslédz gandriz desmit gadu ilgu posmu, kura,
pateicoties kungu majas saimnieku nerimstosai energijai un pieaicinato prasmigo
meistaru iemanam, istenota pilna apjoma makslas pieminekla — septinu krasnu —
restauracija.

DRAWING-ROOM DOUBLE HEATING STOVE RESTORATION

Saldus Municipality, Jaunauce Parish, Jaunauce Manor

Owner: Saldus Municipality

Restoration design: Inguna Balcere (Més — Jaunaucei association)
Restorer: ceramist Ojars Gravis (SIA Dzirnkalns)

Consultant: Elga Zarina

Supervision: Ingrida Leiba

Funding: State Culture Capital Foundation

Restoration period: 2021

The double stove was built in the first half of the 19" century and is one of the
seven original stoves on the ground floor of the manor house. The more ornate
side of the stove is made of white-glazed tiles, in the middle of which there is a
sculpted shape of a woman in a frame. At the top, it is decorated with a patterned
frieze section, and on the protruding sides, with pilasters.
Over time, the stove had lost its shape; its inner lining burned out, the tiles were
damaged, and one of the large central tiles was replaced with five smaller tiles
from another stove. The rear part of the stove, built on the other side of the wall,
was modified in the second half of the 20" century, replacing the original object
with low-quality tiles laid on an even plane.
During the restoration, both sections of the stove were completely dismantled;
the original tiles, carefully labelled as part of the dismantling, were restored in a
workshop in Riga and put back in their original place. The tiles of the rear part
of the stove were replaced with ones more appropriate for the period; lining was
installed inside the stove, and the preserved stove mouth was restored. With this
professional restoration, the stove regained its visual quality and its lost elements.
Three vases were made copying similar vases on stoves in adjoining rooms and
installed. With the restoration of the historic structure of the stove, it could once
again be used for its primary purpose without jeopardising fire safety.
The restoration of the double stove completes a period of almost ten years that it
took to recover all the seven stoves of the building, which are an object of artistic
heritage, with the tireless energy of the building’s owners and the skills of the
craftsmen they hired.

Jana Mikufska

Attéli / photos: J. Mikulska, 0. Gravis




BARONA KABINETA RESTAURACIJA

Saldus novads, Jaunauces pagasts, Jaunauces muiza

Ipasnieks: Saldus novada pasvaldiba

Izpete: Liga Jansone

Restauratori: Maris Gulbis, Liga Jansone, Ieva Soprane, podniekmeistars
Ojars Gravis (SIA “Dzirnkalns”), Gatis Piipols

Autoruzraudziba: Dzintra Putnina

Finanséjums: Eiropas Lauksaimniecibas fonds lauku attistibai, Valsts
kulturkapitala fonds

Restauracijas laiks: 2019-2021

Atskirtba no daudzam citam muizu e€kam Jaunaucei liktenis bijis labveligs — ta
vienmér bijusi zem jumta un apdzivota. Jau daudzus gadus soli pa solim notiek
pils atjaunosana. Vacot finansu lidzeklus, p&tot objektu un pulcinot profesionalus
restauratorus, katra epizode $aja procesa ir pardomata.

2021. gada atjaunotajam telpam pievienojas restauréts kabinets. Telpa veikta
loti pamatiga un rupiga izpéte, kas kalpoja par pamatu tas interjera apdares
atjaunosanai. Korekti atveidots telpas krasojums ar polihromu ornamentalu joslu
gar sienas augSmalu un pilastru marmorgjumu. Restaurétas telpas sarkankoka
durvis, zuduSo furnitiiru aizvietojot ar piemerotiem izstradajumiem. Lai
pilnveidotu telpas kopt€lu, atjaunots parketa iesegums, par paraugu izmantojot
saglabajusos originala parketa fragmentu.

Izmantojot nedaudzas saglabajusas (pasa aizmurétaja un noképataja kamina un
pils béninos atrastas) marmora detalas un balstoties uz esoSajiem gabaritiem,
veikta kamina dekorativas apdares rekonstrukcija, integréjot taja §is detalas. Ta
ka kamina novietne bija saglabajusies sakotngja, atjaunota ari iesp&ja to kurinat.
Atjaunotas dekorativas detalas un iesp&ja kurinat arT balti glaz&tajai podinu
krasnij. Eka saglabajusas vairakas $adas krasnis, kas cita pec citas tiek restaurétas.
Pateicoties €kas saimnieku neatlaidibai un pacietibai, kas apvienojas ar
restauratoru prasmém, pils interjeru restaurdcija norisinds, izmantojot un
respekt&jot katru informacijas drumslu un originalo detalu.

BARON'S STUDY RESTORATION

Saldus Municipality, Jaunauce Parish, Jaunauce Manor

Attéli / photos: J. Mikulska, A. Gulbe

Owner: Saldus Municipality

Research: Liga Jansone

Restorers: Maris Gulbis, Liga Jansone, Ieva Soprane, ceramist OQjars Gravis
(SIA Dzirnkalns), Gatis Piipols

Supervision: Dzintra Putnina

Funding: European Agricultural Fund for Rural Development, State
Culture Capital Foundation

Restoration period: 2019-2021

Unlike many other manor houses, Jaunauce has had a good life: it was always
inhabited and never lost its roof. The restoration of the manor has gone on step-
by-step for many years. Every phase of this process was well-planned, from
raising the funds, to surveying the site, to bringing together professional restorers.
In 2021, a restored study became yet another one of the renovated rooms in the
house. It was thoroughly and meticulously researched, and the results of this work
served as the basis for the restoration of its interior finish. The colour-scheme of
the room was correctly restored with a multi-colour pattern band along the upper
edge of the wall and the marbling of the pilasters. The mahogany doors of the
room were also restored, and the lost hardware was replaced with appropriate
products. Parquet flooring was restored to improve the overall appearance of the
room, using a preserved fragment of the original parquet as a model.

Using the few marble pieces that survived (left over in the fireplace, which had
been bricked up and damaged, and in the house’s attic), and based on the existing
dimensions, the decor of the fireplace was reconstructed, integrating those pieces
in it. With the original setup of the fireplace still in its place, its function could
also be restored. Decorative details were also restored in the white-glazed tile
stove, which can also now be used as intended. Several of these ovens have been
preserved in the building and are being restored one by one.

Thanks to the perseverance and patience of the owners of the building, combined
with the skills of the restorers, the restoration of the manor’s interiors uses and takes
into account every crumb of information and every piece of the original furnishings.

2% Dace Coldere
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SKULPTURAS “LAUNDARI"NO “GOLGATAS" GRUPAS

Tukuma novads, Kandava, Kandavas luteranu baznica

Ipasnieks: Kandavas evangéliski luteriska draudze
Restauratore: Anna Kozorovicka

Finanséjums: Valsts kultarkapitala fonds
Restauracijas laiks: 2020-2022

Kandavas “Laundaru” skulptiiras gan stilistikas, gan izpildijuma kvalitates zina
atskiras no visa, kas Kurzemé atrodams 17. gadsimta beigas un ari vélakos
gados. ST izciliba devusi vielu gan pétnieku pardomam, gan legendu cienitaju
versijam par to izcelsmi un liktengaitam. Pavirsi uzskatot skulptiiru foto pirms
un péc restauracijas veikSanas, var $kist, ka nekas nav darits — skulptiiru gaiSais
krasojums joprojam mazliet nobruzats, redzamas art dazas plaisas!

Izveleta saudzgjosa un loti delikata pieeja orientéta uz objekta nakotnes
eksistences nodro$inatu un visas ta “taustamas” véstures saglabasanu, netiecoties
restauracijas rezultata ieglit objektu, kas lidzinatos iedomatam sakotngam ta
veidolam. Skulptiiras atbrivotas no netirumiem un birstosa virsgja krasu slana,
nostiprinata koksne un krasu slanis, iznidéti kirmji (kas panéma neparedzéti
daudz laika un ptlu), savienotas atdalijusas skulptiiru dalas (iznemot plaukstas
un pédas, kuru pievienoSana prasitu parak lielus nepamatojamus rekonstrukcijas
apjomus; tas saglabatas iespgjamai turpmakai rekonstrukcijai), konservétas
metala dalas (naglas), veikta saudziga retusa, un tas sagatavotas eksponé$anai.
Ipasi licla uzmaniba tika pievérsta abu objektu izpétei, lietojot gan pierastas
Kimiskas analizes, gan dendrohronologiju, datortomografiju, rentgena caurskati
un citas metodes.

Pétljumu gaita un rezultati, ka arT veikto darbu apraksts fikséts apjomiga
restauracijas pasg, kas biis pieejama pétnieckiem nakotng.

"VILLAINS"SCULPTURES FROM THE'GOLGOTHA"GROUP

Tukums Municipality, Kandava, Kandava Lutheran Church

Owner: Kandava Evangelical Lutheran Church congregation
Restorer: Anna Kozorovicka

Funding: State Culture Capital Foundation

Restoration period: 2020-2022

In terms of their style and technical quality, the ‘Villains’ sculptures in Kandava
differ from anything else from the end of the 17th century and later years that
one can find in Kurzeme. The excellent quality and the possible origins and
life story of the sculptures have given food for thought to both researchers and
lovers of legends. A cursory glance at the photographs before and after the
restoration could give the impression that nothing was done: the light-coloured
paintwork on the sculptures is still a bit worn, and there are a few visible cracks!
The very sensitive and delicate approach was chosen to ensure that the object
can continue to survive in the future and to preserve its tangible history in its
entirety without aiming to restore its presumably original form as closely as
possible. Dirt and the loose top coat of paint were removed from the sculptures,
and the timber and paintwork were reinforced. Another task was to exterminate
the furniture beetles, which took an unexpected amount of time and effort.
Detached parts of the sculptures were reassembled (except for the hands and
feet, which would have required unreasonable amounts of reconstruction; they
were preserved for possible reconstruction in the future). Metal parts (nails)
were preserved. The sculptures were gently retouched and prepared for display.
Particular attention was paid to the study of the two objects using conventional
chemical analyses, as well as dendrochronology, computer tomography, X-ray
scanning, and other methods.

The progress and results of this research, as well as a description of the work
carried out, are recorded in a large restoration report that will be available to
future researchers.

Dace Coldere

Attéli / photos: B. Ekere, V. Troicka
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ALTARGLEZNA “GOLGATA”
(JOHANS LEBEREHTS EGINKS, 1833)

Kuldigas novads, Laidu pagasts, Valtaiki, Valtaiku luteranu baznica

Ipasnieks: Latvijas Evangeliski luteriska baznica

Restauratori: Zane Kélere, Dmitrijs Lascetko

Finanséjums: Nacionalas kultiiras mantojuma parvaldes Kultiiras
piemineklu konservacijas un restauracijas programma
Restauracijas laiks: 2021-2022

Bija pierasts So gleznu skatit patumsa, dzeltenbriina koptoni, kas gan noslépa
nodilumus un plisumus gleznas apaksdala, gan iegremdgja tumsas enas figliru
rokas, térpus un dalgji arl smalki veidotos seju vaibstus. Aplukojot tuvak,
vargja saskatit audekla plisumus, skrandas un nemakuligi parziméto uzrakstu
gleznas apaksgja dala. Glezna ilgojas péc prasmiga un iejlitiga restauratora roku
pieskariena.

Sakot restauracijas darbus, atklajas daudz triikumu un bojajumu, ko glezna bija
iemantojusi, pacietigi kalpojot Sai vietd gandriz divsimt gadu. Tumsais koptonis
izradijas pargleznojumi kombinacija ar iekrasotu ellas laku un krietnu netirumu
kartu. So kartu nonemot, atklajas, ka mums nezinamie labotaji dalgji skarusi arf
krasu slani, to noberzot, bet audekla zudumus aizvietojusi ar papiru.

Ka sakotngji “ieprogramméts” bojajums uzskatams vertikals audekla plisums
gleznas augsgja dala, ko izraisijusi apak$ramja pusaploces forma apvienojuma
ar koksnes miiZzigo ipasibu “staigat”. Restauracijas darbu gaita §1 “staigaSanas”
iesp€ja noversta, uzlabojot apaksramja konstrukciju.

Likvidéti neveiklie labojumi, nonemts biezais netirumu un parkrasojumu slanis.
Apaksgja dala ar sadures metodi pieaudzets audekls Iidz pilnam formatam, p&c
tam visa glezna uzdubléta uz jauna audekla.

Nosléguma glezna ieguvusi arT lakas aizsargslani un iesp&ju turpinat kalposanu
baznicai, draudzei un sabiedribai ka nozimiga miisu kultiiras mantojuma sastavdala.

'GOLGOTHA'ALTAR PIECE
(JOHANN LEBRECHT EGGINK, 1833)

Kuldiga Municipality, Laidu Parish, Valtaiki, Valtaiki Lutheran Church

Owner: Evangelical Lutheran Church of Latvia

Restorers: Zane Kélere, Dmitrijs Lascetko

Funding: Cultural Monument Conservation and Restoration Pro-
gramme of the National Heritage Board

Restoration period: 2021-2022

People were used to seeing this painting in a somewhat dark, yellowish-brown
overall palette, which hid the worn-out and torn areas at the bottom of the paint-
ing and cast dark shadows over the hands, clothes, and, to some extent, the finely
sculpted faces of the characters depicted in it. Closer inspection revealed tearing
in the canvas, breaks, and a clumsily redrawn inscription at the bottom of the
painting. The painting yearned for the skilful and sensitive touch of a restorer.
As the restoration began, it revealed much of the damage that the painting had
acquired over the almost 200 years of its life. The dark overall palette of the paint-
ing turned out to be a combination of oil varnish, a later addition, and a significant
layer of dirt. As the dirt went away, it was found that the unknown people trying
to repair the painting also abraded the paint layer, replacing the missing canvas
with paper.

A vertical tear in the canvas in the upper part of the painting is thought to have
been ‘programmed’ into it from the start, as it was caused by the semi-circular
shape of the canvas stretcher, and the tendency of the wood to shrink and swell.
During the restoration, further movement in the wood was prevented by improv-
ing the canvas stretcher’s structure.

Clumsy repairs were removed, and a thick layer of dirt and overpainting was re-
moved. The lower part of the canvas was extended using a butt-joint method, and
then the whole painting was copied on a new canvas.

Finally, the painting was coated with a protective layer of varnish, making it pos-
sible for it to continue to be used in service of the church, its congregation, and
the general public as an important part of our cultural heritage.

Dace Coldere

Attéli / photos: L. Skujane, Z. Kélere




ADATU FABRIKAS ATJAUNOSANA

Kuldiga, Kalpaka iela 2; 4

Ipasnieks: Kuldigas novada pa$valdiba
Restauracijas projekta autors: SIA “Zaigas Gailes birojs”
Restauracijas darbu veicgjs: personu apvieniba “OCT”; SIA “Ostas

celtnieks”

Finanséjums: Eiropas Regionalas attistibas fonda projekts “Jeékaba cela ) 1

kultiiras mantojuma un makslas jaunrades magnéeti” il [ |m'-' T “:

Restauracijas laiks: 2019-2022 l " HH |g|-!- 7]
Lok

Radas parsteigums, kad skietami nepievilcigds un Iidz graustu stavoklim
nolaistas Kuldigas €kas Kalpaka iela Nacionala kultiiras mantojuma parvalde
noléma virzit ieklausanai valsts aizsargajamo kultiiras piemineklu saraksta.
Izp&tot objektu attistibu, tika atrasta speciga vietas identitates zime — “Adatu
fabrika”. Zemes gabala apbiives sakumi saistami ar Hermanim Hir§manam
piederoso Adatu fabriku, kas Seit darbojas no 19. gadsimta 60. gadiem lidz
20. gadsimta sakumam. 1910. gada €kas ieguva administrativa centra lomu,
kops 1930. gada Seit atradas Kuldigas slimnica. Vietai bija nozime Latvijas
valsts neatkaribas atjaunoSana un 1991. gada barikazu laika. Kuldigas novada
pasvaldiba noléma Kalpaka ielas ekas izveidot Kuldigas makslas un izglitibas
koprades telpu “Adatu fabrika”. Atjaunos$anas gaita veikta v&sturisko
¢ku parblive un labiekartots piegulosais skvérs. Saglabata vésturiska
pilsétbivnieciska un apbiives telpiska struktiira, €ku biivapjoms un fasazu
arhitektoniskais risingjums ielas telpa, veértigi vélako laiku uzslanojumi.
Eku restauracija un parbiivé saudzétas visas izpété konstatétas vesturiskas
liecibas. Vésturiskais blivapjoms papildinats ar jaunu stiklotu galeriju divos
stavos, kas atver iesp&jas miisdienu &rtam lietojumam. Vieta ieguvusi jaunu
telu, kvalitativi sakartotu vidi, veiksmigu kultliras mantojuma un miisdienu
arhitekttiras sakausgjumu — telpu radoSumam.

RENOVATION OF NEEDLE FACTORY BUILDINGS

Kuldiga, Kalpaka iela 2, 4

Attéli / photos: E. Orna, J. Mikulska

Owner: Kuldiga Municipality

Restoration design: SIA Zaigas Gailes birojs

Restoration contractor: OCT consortium; SIA Ostas celtnieks

Funding: European Regional Development Fund project Cultural Herit-
age and Artistic Creativity Magnets on the Way of St James

Restoration period: 2019-2022

It came as a surprise when the National Cultural Heritage Board decided
to propose a couple of seemingly unattractive and dilapidated buildings on
Kalpaka Street in Kuldiga for inclusion on the list of cultural heritage sites
protected by the state. A survey of the history of the site led to the discovery
of a strong identity marker for the location: the Needle factory. The develop-
ment of the area can be traced back to the needle factory owned by Hermann
Hirschmann, which operated here between the 1860s and the early 20™ cen-
tury. From 1910, the buildings were used as an administrative centre, and
after 1930, they were used by Kuldiga’s hospital. The site played a role in
the restoration of Latvia’s independence and during the barricade events in
1991. Kuldiga Municipality decided to create the Kuldiga Art and Educa-
tion Co-creation Space Adatu fabrika (Needle factory) in these buildings on
Kalpaka Street. The renovation involved the reconstruction of the historic
buildings and improvements in the adjoining garden. The historic urban and
spatial structure of the buildings, the original architectural design of the build-
ings and their street facades were preserved, as well as notable later layers.
During the restoration and reconstruction of the buildings, all items of histori-
cal value found during the survey were preserved. The historical scope of the
buildings was expanded with a new glazed gallery spanning two floors, ena-
bling convenient modern use of the structures. This location has gained a new
look, an improved environment, and a successful fusion of cultural heritage
and modern architecture, fostering creativity inside the buildings.

Juris Dambis
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PAPES KONU ZVEJNIEKU CIEMA SETAS “KLIBIE”
KUTS-SKUNA ATJAUNOSANA

Dienvidkurzemes novads, Rucavas pagasts, “Klibie”

Ipasnieki: Ramona Fréliha, Janis Bitenieks

Restauracijas veicéjs: nodibinajums “Kursu iniciativu fonds”
Finanseéjums: Nacionalas kultiiras mantojuma parvaldes Kultiiras
piemineklu Konservacijas un restauracijas programma, pasfinanséjums
Restauracijas laiks: 2021

Papes Konu ciems ir unikals vésturisks zvejnieku ciems dabas parka “Pape”
teritorija. Ta planojums un apbiive izveidojusies 19. gadsimta otraja pus€ un
20. gadsimta sakuma. Seta “Klibie” saglabajusies dzivojama &ka, pagrabs,
kats-skiinis un aka. 2017. gada atjaunots vésturiskais niedru jumta segums
dzivojamai €kai, 2018. gada — pagrabam.

Kuts-8kiinis sastav no tris dalam. Kiats dala — gulbiives balki uz mira
pamatiem. Skiina dala — délu apS$uvums. Piebiives dala sienas veidotas no
niedru kiilliem — Papes Konu zvejnieku ciema §1 ir vieniga $ada veida &ka, kas
saglabajusies 11dz miisdienam.

Katij-Skiinim demont&ts neatgriezeniski bojatais jumta segums, jumta kore
un latojums. Pieblivei atjaunotas sienas, kas veidotas no niedru kaliSiem.
Atjaunots jumta latojums, ieklats jauns niedru jumta segums 162 kvadratmetru
platiba un 25 centimetru biezuma. P&c jumta seguma ieklasanas monté&ta kore,
€kas galos uzstaditi dekorativie elementi. Montgti jauni v&jdeli.

Zvejnieku sétas “Klibie” &€ku atjauno$anda izmantoti dabiski vietgjie
buvmateriali. Jumtu iesegumam izmantotas niedres, kas kalpo 50-100
gadu. Ekas atjaunotas apkartéjai videi un cilvéka veselibai draudziga veida.
AtjaunoSanas darbu laika interesenti var€ja piedalities niedru jumtu seguma
ieklasanas atvértaja darbnica.

P&c atjaunoSanas zvejnieku ciema sétas “Klibie” €kas turpina biit spilgts
regionam atbilsto$s tautas celtniecibas piemérs.

KLIBIE FARM AT KONI FISHING VILLAGE IN PAPE
LIVESTOCK SHED/BARN RENOVATION

Dienvidkurzeme Municipality, Rucava Parish, Klibie

Owners: Ramona Fréliha, Janis Bitenieks

Restoration contractor: Kur§u iniciativu fonds foundation

Funding: Cultural Monument Conservation and Restoration Programme
of the National Heritage Board, own funds

Restoration period: 2021

The Koni settlement in Pape is a unique historical fishing village located
within Pape Nature Park. Its layout and buildings date from the second half
of the 19" century and the early 20" century. The preserved structures of
Klibie farm include the residential building, the cellar, the livestock shed/barn
and the well. In 2017, the historic thatch roof of the residential building was
restored, and in 2018, that of the cellar.
The shed/barn consists of three parts. The shed part is built of logs on a
masonry foundation. The barn part has plank lining. The walls of the annexe
were built using thatch bundles: this is the only building of this kind to survive
in the Koni fishing village in Pape.
Irreversibly damaged roofing, the roof ridge, and lathing were removed from
the shed/barn. The thatch-bundle walls of the annexe were restored. The roof
lathing was renovated, with new 25 cm-thick thatch roofing covering 162
square metres. After the roofing was installed, the roof ridge was installed,
and decorative elements were installed at the ends of the building. New wind
deflector pieces were installed.
Natural, local construction materials were used for the renovation of the
Klibie fishing farm. The thatch used for the roofing lasts 50 to 100 years. The
buildings were renovated in a way that is safe for the environment and human
health. During the restoration, the farm’s guests could take part in an open
workshop on laying thatch roofing.
After the restoration, the buildings of the Kl/ibie fishing village farm continue
to be a striking example of popular construction in the region.

Liga Skujane

Attéli / photos: L. Skujane
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DZIVOJAMAS EKAS RESTAURACIJA UN
PARBUVE PAR MUZEJA EKU

Liepaja, Kungu iela 24

Ipasnieks: Liepajas valstspilsétas pasvaldiba

Projekts: pilnsabiedriba “Pils projekts”

Restauracijas darbu veicejs: SIA “RERE Meistari”

Finanséjums: Eiropas Savienibas fonds “Izaugsme un nodarbinatiba”
Restauracijas laiks: 2020-2021

Nams, pazistams ka Hoijeres kundzes viesnica, parstav Liepajas baroka vecako,
17. gadsimta pirmas puses, dzivojamas €kas tipu — uz miira cokola celta vienstava
gulbuve statnpu karkasa ar pildrezga konstrukcija veidotiem zelminiem un
divslipju karninu jumtu.

Ekas tehniskais stavoklis bija slikts — koka konstrukcijas bija skaru§i mitruma,
sénu, trupes un koksngrauzu bojajumi.

Veikta bojato konstrukciju konservacija un protez€Sana, sienas un griestu
gleznojumu restauracija, podinu krasnu un mantelskurstena rekonstrukcija.
Atjaunots telpu planojums pirmaja stava, interjeri atjaunoti un rekonstrugti
atbilstosi laikam no 17. gadsimta otras puses 1idz 18. gadsimta vidum. Restauréti
baroka perioda ornamentalie sienu gleznojumi. Otraja stava atjaunota 19. gadsimta
sienu apdare ar tapeteém, kas izgatavotas p&c &ka atrastajiem originaliem. Restaur&ti
biuivgaldniecibas un metala izstradajumi. Izmantoti laikmetam raksturigi materiali
un pan€mieni: trikstosie elementi aizstati ar atglitiem vai jaunizgatavotiem pec
vesturiska parauga, logu aplodu blivéjumam izmantotas pakulas kalka piena,
jumta segumam — atgiti un jaunizgatavoti karnini. Galvena fasade un gala fasades
krasotas ar kalka krasu, pagalma fasades darvotas ar pigmenté&tu darvu. Pildrezga
konstrukcijas zelminT izmantots ta sauktais holandie$u kiegelu aizpildijums.
Vésturiskas viesnicas atjaunoSanas un restauracijas gaita atgiits baroka &kas
vizualais t€ls, nepazaudgjot autentiskuma sajiitu, kas ir ipasi butiski, pielagojot
eku interjera muzeja funkcijai.

RESIDENTIAL BUILDING RESTORATION AND REBUILDING
AS AMUSEUM BUILDING

Liepdja, Kungu iela 24

Owner: Liepaja City Council

Design: Pils projekts general partnership
Restoration contractor: SIA RERE Meistari
Funding: Growth and Employment EU Fund
Restoration period: 2020-202

This house, known as Mrs Hoyer’s Inn, is an example of the oldest Baroque
residential building type in Liepaja, dating from the first half of the 17" century:
a single-storey log structure built on a masonry pedestal in a frame, with half-
timbered gable ends and a tiled gable roof.

The building was in a poor technical state, with moisture, fungus, rot, and
longhorn beetle damage in the wooden structures.

The damaged structures underwent conservation, with repairs of their individual
elements. The wall and ceiling paintings were restored, with reconstruction of
the tile stoves and walk-in fireplace. The first-floor layout was restored, and the
interiors were renovated and reconstructed to look appropriate for the period
between the second half of the 17" century and mid-18" century. The Baroque
painted wall patterns were restored. On the second floor, the 19"-century wall
finish was restored using wallpaper based on originals found in the building.
Joinery and metal elements were restored. Materials and techniques typical of
the period were used: missing elements were replaced with recovered or remade
pieces based on historical models, tow soaked in lime water was used to seal the
window frames, and recovered and remade tiles were used for the roofing. The
main facade of the building and the facades of its ends were painted with lime
paint, and the courtyard facades, with pigmented tar. The so-called Dutch brick
fill was used in the half-timbered gable end.

The renovation and restoration of the historic inn brought back the appearance
of the Baroque building without it losing the sense of authenticity, which was
particularly important in adapting the building’s interior for museum use.

Anna Ancane

Attéli / photos: K. Savina, E. Orna, L. Skujane
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RIGAS GERBONA PLAKSNE (1554)

Riga, Maza pils iela 19

Ipasnieks/apsaimniekotajs: Nacionala kultiiras mantojuma parvalde
Restauratori: Madara Rasina, Inta Vanadzina, Edgars Riekstin$

Izpéte: Indra Tuna, Valdis Seglin$, Girts Stinkulis, Agnese Kukela, Maija
Tirzite

Finanséjums: Nacionala kultiras mantojuma parvalde

Restauracijas laiks: 2019-2020

Rigas pilsétas gerbonis darinats ap 1554. gadu, par ko liecina dat&ums ta centra.
Precizas zinas par ta sakotngjo atraSanas vietu nav. Vairakos v@stures avotos
gerbonis minéts Zilas Gvardes mantu noliktavas fasadé, kuru kara darbibas
rezultata 1941. gada sagrava. 1957. gada noléma gerboni iebiivet ta pasreizgja
atraSana vieta eku kompleksa “TrTs brali” atjaunosanas projekta ietvaros.

Vizuali vertejot, gerbonis bija stabila tehniska stavokli, bet, veicot detalizétaku
apsekojumu, atklajas vairakas problémas, kuras biitiski ietekméja ta turpmako
saglabatibu. Akmens materialam (kalkakmenim) daudzviet konstatéta virsmas
atslanosanas, kas skarusi arT dzilakus akmens slanus un sakotngjas polihromijas
fragmentus. Uz virsmas konstatéti kukaini, kuri veicina krasas saistvielas
sairSanu. Visu gerboni sedza atmosferas un urbanie uzslanojumi.

Darbus veica divas kartas: izp&t€ un restauracija. Izpété iesaistot dazadu nozaru
specialistus, ieguva véra nemamu informaciju ne tikai par gerbona tehnisko
stavokli, bet arT par ta sakotngjo bagatigo polihromiju.

Restauracijas gaita veikta kart€Sana, attiriSana, konservacija, atseviS$ku masu
zudumu papildinasana, virsmas krasoSana, lai pasargatu to no atmosfeéras
iedarbibas, ka arT nosegjumtina un palodzes maina.

Pateicoties visu iesaistito pusu veiksmigai sadarbibai, piemineklis ne vien
tehniski stabiliz&ts, bet arT ieglita nozimiga informacija, kas papildina zinasanas
par kultirvesturisko mantojumu un ta parmainam laika.

COAT OF ARMS PLATE OF RIGA (1554)

Riga, Maza pils iela 19

Owner /property managed by: National Heritage Board

Restorers: Madara Rasina, Inta Vanadzina, Edgars Riekstins
Research: Indra Tuna, Valdis Seglins, Girts Stinkulis, Agnese Kukela,
Maija Tirzite

Funding: National Heritage Board

Restoration period: 2019-2020

The coat of arms of the city of Riga was made around the year 1554, as evidenced
by the date in its centre. There is no exact information about its original location.
In several historical sources the location of the coat of arms is mentioned to be on
the facade of the Blue Guards warehouse, which was destroyed in 1941. In 1957,
as a part of renovation project of the building complex “Three Brothers”, it was
decided to place the coat of arms in its current location.
Visually, the coat of arms was in a stable technical condition, but a more detailed
survey revealed several problems that significantly affected its future conservation
status. Surface detachment has been found in many places for stone material
(limestone), which has also affected deeper stone layers and fragments of the
original polychrome. Insects have been found on the surface, which contribute
to the disintegration of the paint binder. The entire coat of arms was covered by
atmospheric and urban layers.
The works were carried out in two stages: research and restoration. By involving
in the research specialists from different sectors, extensive information was
obtained not only about the technical condition of the coat of arms, but also about
its original rich polychrome.
During the restoration, mapping, cleaning, preservation, addition of mass losses,
surface painting to protect the coat of arms from atmospheric influence, as well as
change of the covering overhang and windowsill was performed.
Due to the successful cooperation of all the involved parties, not only technical
stabilisation of the monument was achieved, but also important information has
been obtained.

leva Jeksevica

Attéli / photos: M. Rasina,|. Berga-Muizniece
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IEEJAS PORTALS (1748)

Riga, Palasta iela 2

Ipasnieks/apsaimniekotajs: VAS “Valsts nekustamie ipaSumi”

Izpéte, projekts: SIA “Arhitektoniskas izpétes grupa”

Restauracijas darbu veicejs: AS ”Biivuznémums Restaurators”,
Anete Grava

Finanséjums: programma UNESCO Pasaules kultiiras mantojuma
“Rigas vesturiskais centrs” teritorija esoSo valsts €ku sakarto$anai —
bistamibas un avarijas situaciju novérsanas pasakumu nodrosinasanai
Restauracijas laiks: 2020

Eka biivéta 18. gs. vidi ka Rigas Doma virsmacitdja gimenes maja. Lai gan
19. gs. 60.-80. gados péc arhitekta Karla Johana Felsko projekta veiktas
izmainas €kas fasadé Palasta iela 2, ta saglabajusi daudz sakotngjo elementu,
tostarp dolomitakmens ieejas portalu. Ta tektoniskais risinajums, kura
pamata izmantoti klasisko orderu elementi — pilastri, kas balsta antablementu
un noslédzas ar segmentveida frontonu, organiski ieklaujas ta laika bagato
pilsétnieku &ku noformé&Sanas tradicijas.

Portala tehniskais stavoklis pirms restauracijas bija vértgjams ka stabils,
bet atmosferas ietekmes, intensiva nolietojuma, ka arT dazadas kvalitates
remontdarbu rezultata tas bija zaudgjis sakotngjo vizudlo viengabalainibu un
estétiskas kvalitates. Vietam bija redzamas akmens labojumu vietas, pilastros
stiprinati metala elementi. Tika konstattas pilastru bazes un pamatnes plaisas,
akmens zudumi, mehaniski bojajumi. Vérojama virsmas erozija.

Restauracijas darbu gaitd veikta papildu kimiska izpéte, virsmas atsalosana,
originala materiala attiriSana, sekundaras remontjavas un metala detalu
demontaza, akmens nostiprinasana, Suvju atjaunosana, virsmas hidrofobizacija.
Darbi veikti, pieverSot lielu uzmanibu portala tehniska stavokla stabilizacijai,
ekspongjot ta originalo struktiiru eso$aja noveco$anas stadija, ka ari izvairoties no
liekiem labojamiem. Tadgjadi vesturiskais stasts par objektu saglabats iesp&jami
autentiski.

ENTRANCE PORTAL (1748)

Riga, Palasta iela 2

Owner/managed by: VAS Valsts nekustamie tpasumi

Research, design: SIA Arhitektoniskas izpétes grupa

Restorer: AS Biivuznémums Restaurators, Anete Grava

Funding: programme for the arrangement of state buildings in the territory
of the UNESCO World Cultural heritage site “Historic centre of Riga” —
funding of resources for eliminating hazard and emergency situations
Restoration period: 2020

The building was built in the middle of the 18th century as a family house for
the senior clergyman of Riga Dome Cathedral. Although in the 1860s — 1880s,
changes were introduced in the facade of the building facing Palasta Street, as
designed by architect Carl Johann Felsko, the building has retained many of
its original elements, including its entrance portal of dolomite. Its architectonic
solution, the basis of which are elements of classical orders — pilasters that
support entablements and end up with a segmental pediment — organically fits
into the tradition of designing the rich town buildings of that time.
The technical condition of the portal before restoration was considered stable, but
as a result of atmospheric influence, intense wear, as well as repairs of different
quality, it had lost its original visual integrity and aesthetic quality. There were
visible stone repair places, pilasters fortified with metal elements. Cracks in the
base of the pilasters, stone losses, mechanical damages were found. Surface
erosion was observed.
During the restoration, additional chemical research, surface desalting, cleaning
of the original material, dismantling of secondary repair mortar and metal parts,
securing of stones, seam restoration, and surface hydrophilization have been
carried out.
The work has been carried out with great attention to stabilisation of the technical
condition of the portal, exhibiting its original structure at the current stage of
aging, and also avoiding unnecessary repairs. Thus, the historical story about the
object has been preserved as authentic as possible.

leva Jeksevica

Attéli / photos: I. Balode
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JEKABA KATEDRALES TORNIS

Riga, Jekaba iela 9

Ipasnieks: Rigas Metropolijas Romas katolu kiirija

Projekts: arhitekts A. Lapins, SIA “Arhitektoniskas izp&tes grupa”
Izpéte: SIA “Arhitektoniskas izpetes grupa”

Restauracijas darbu veicgjs: AS “Biivuznémums Restaurators”
Finanséjums: Latvijas Republikas Saeimas mérkfinanséjums
Restauracijas laiks: 2020

Rigas Sveta Jekaba baznica celta 13. gs. sakuma, un tas paSreizgjais apjoms
veidojies pakapeniskas parbiivés vairaku gadsimtu laika. Pasreiz&ja torna
blvnieciba pabeigta 16. gs. sakuma. Dala no taja atrodamajam koka
konstrukcijam ir aptuveni 500 gadus senas, un tas uzskatamas par vecakajam
Latvija.

Pirms restauracijas darbiem tika secinats, ka ilgsto$as mitruma iedarbibas
rezultata vairakas zonas torna koka konstrukcijas radusies trupes bojajumi.
Konstatéti arT koksnes kaiteklu raditi bojajumi un citi defekti, tostarp vairakos
mezglos zudusas tapas, kas negativi ietekmgja torna konstrukciju tehnisko
stavokli. Tornt arT liela skaitd mitindjas balozi ar visam no ta izrietosajam
sekam.

Darbu gaita torna masivas koka konstrukcijas gan mira dalas iek$pus€, gan
smailes dala attiritas, mainiti un protez&ti trupes bojatie elementi, lietojot
tradicionalos btivkoku savienojumus. Nomainits torna smailes jumta segums,
kas bija kalpojis ilgak neka 250 gadus un laika gaita ieverojami cietis. Atseviski
vesturiska kapara fragmenti saglabati un izmantoti atkartoti torna dzegas zona.
Pateicoties tam, ka torna smailes segumam lietots patinéts vara skards, tornis
saglabajis sev raksturigo un visiem ierasto zalgano toni, kas ir arT biitiska Rigas
panoramas dominante. Veikta torna pulkstena mehanisma restauracija, ka
arT restauréts un apzeltits viens no pilsétas simboliem — torpa spicé 91,64 m
augstuma sédosais gailis.

THETOWER OF THE CATHEDRAL OF ST. JACOB IN RIGA

Riga, Jekaba iela 9

Owner: Riga Metropolis Roman Catholic Curia

Design: architect A. LapinS, SIA Arhitektoniskdas izpétes grupa
Research: SIA Arhitektoniskas izpétes grupa

Restorer: AS Bitvuznémums Restaurators

Funding: Subsidy of the Parliament of the Republic of Latvia
Restoration period: 2020

The Cathedral of St. Jacob in Riga was built at the beginning of the 13" century.
The church was expanded over the course of several centuries. Construction of
the current tower was completed at the beginning of the 16" century. A part of
its wooden structures is about 500 years old and they are considered the oldest
in Latvia.

Before the restoration, it was concluded that as a result of prolonged exposure
to moisture, decay of the wooden structures of the tower has occurred in several
zones. Damage caused by wood pests and also other defects have been detected,
including pins had disappeared in several joints, which negatively affected the
technical condition of the tower structures. The tower was also home to a large
number of pigeons with all the resulting consequences.

In the course of the works, the massive wooden structures of the tower — both
inside the masonry part, and in the part of the spire, - were cleaned, the decay-
damaged parts were replaced and fortified by using the traditional connections
among the beams. The roof covering of the tower steeple that had served for
more than 250 years and had severely suffered over time was replaced. Some
fragments of the historic copper have been preserved and reused in the zone of
tower cornices. Due to the fact that a patinated copper and tin has been used
for tower steeple covering, the tower has retained its characteristic and usual
green tone which is also essential dominance of the Riga panorama. The clock
mechanism was restored and also one of the symbols of the city — the rooster
that sits atop the steeple at the height of 91.64 meters — was restored and gilded.

Davis Barbars

Attéli / photos: A.Holms, |. Marta
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KRASNIS

Riga, Zvardes iela 1

Ipasnieks: Rigas domes IpaSuma departaments

Projekts: SIA “Graf X”, arhitekte Ilze Kriiskopa-Kaleine
Restauratori: Iveta MuiZniece, Agnese Gulbe, Juta Gulbe,
krasnu podnieks Ojars Gravis

Restauracijas laiks: 2020

No gleznainas Borherta muizas (Borcherts Hof) Pardaugava lidz mtisdienam
saglabajusies vienigi 18. gadsimta vidi celta dzivojama &ka, ko uzskata
par vienu no vecakajam koka bivém Riga. Pasreiz ta ieklauta Rigas Anglu
gimnazijas kompleksa.

P&c vairakkartigam parbiivém &kai izmainijies sakotng&jais apjoms un zudusas
originalas detalas. Viena no pédgjam liecibam par sakotngjo interjeru ir divas
krasnis balta un melna krasa. Tas ir trispakapju glazétas podinu krasnis uz
kajinam, gandriz pilniba saglabajusas savu sakotngjo veidolu un apdari. To
dzegas papildina t.s. “Delftas flizes” ar religiskiem sizetiem. Tadu pasu flizu
klajums atrodas zem krasnu kajam.

Abas krasnis bija ilgstosi aizsegtas ar sekundaram konstrukcijam. P&c to
demontazas atklajas, ka krasnis ir stipri bojatas, podini vietam izdrupusi,
apsisti, vairakas detalas zuduSas. Baltajai krasnij konstatéti ievérojami
neatbilstosi labojumi, ka arT viena tas stiira konstruktiva deformacija.
Izskatitas vairakas darbu programmas, tomér, lai noverstu baltas krasns
deformaciju, tika lemts par tas dalgju demontazu. Pargjas detalas un
konstruktivie risinajumi saglabati. Veiktas v&l citas darbibas — virsmu
attiriSana, parSuvosana, bojajumu laukumu apstrade, aizpildiSana, zuduso
elementu rekonstrukcija, labojumu vietu tonala retusa. Ipasa uzmaniba
pieversta dekorativo fliziSu restauracijai.

Ar lielu riipibu atjaunotas un atkal padaritas pieejamas apskatei krasnis, kuras
var uzskatit par augstveértigiem 18. gadsimta dekorativas makslas paraugiem.

STOVES

Riga, Zvardes iela 1

Owner: Riga City Council Property Department

Design: SIA Graf X, architect Ilze Kriiskopa-Kaleine

Restorers: Iveta MuiZniece, Agnese Gulbe, Juta Gulbe, potter Ojars Gravis
Restoration period: 2020

From the picturesque Borcherts Hof in Pardaugava only the residential building
built in the middle of the 18" century, which is considered to be one of the oldest
wooden structures in Riga, has survived up to this day. Now it is included in the
complex of buildings of Riga English Grammar School.

After several times of rebuilding, the building has changed its original volume
and the original parts have been lost. One of the last evidences of the original
interior is two stoves in white and black. Three-level glazed tiles stoves on legs,
they almost completely preserved their original shape and decoration. Their
cornices are complemented by the so-called “Delft tile” with religious plots. The
same type of tiles are located under the feet of stoves.

Both stoves were covered with secondary structures for a long time. After their
dismantling, it was discovered that the stoves were badly damaged, tiles in some
places damaged, broken, several parts were lost. Significant inappropriate repairs
have been detected for the white stove, as well as structural deformation of one
of'its corners.

Several work programmes have been proposed, however, in order to prevent
deformation of the white stove, it was decided to partially dismantle it. Other
details and constructive solutions have been preserved. Other activities were
performed — surface cleaning, re-cladding, treatment of damaged areas, filling,
reconstruction of lost elements, tonal retouch of corrected area. Particular
attention was paid to the restoration of decorative tiles.

Stoves, which can be considered high-quality examples of 18" century decorative
art, have been renovated with great care and made available for viewing again.

leva Jeksevica

Attéli / photos: D. Cebule, L. Zemite




VIRS AR KANNAM

Riga, Matisa iela 21

Ipasnieks: Leonids Sorokko

Projekts: Edvina Kriimina atjaunosanas darbu programma
Restaurators: restaurators-télnieks Edvins Kriimins
Finanséjums: pasfinanséjums

Restauracijas laiks: 2019-2020

T e e T, R

Kamér Rigas t€lnieka Augusta Folca darbnica raditais “Virs ar kannam”
atradas sava vieta uz kadreizgjas vina tirgotavas daudzpakapju zelmina un katrs
garamgajéjs vai tramvaja pasazieris vargja to aplikot, likas, ka tas stav itin
stabili un tads bus muzigi.

Tomer izradijas, ka vairak neka simts gadu atraSanas v&ja, lietdl, sniegd un
saul@ nav bijusi Tsti veseliga betona viram. So apstaklu ietekmé bija sarfis&jusi
armatiira, kas veido figiiras “skeletu”, sapléSot skulpttru dalas, pilnigi bija
sairusi viena roka un kaja, izveidojusas daudzas plaisas, bet metala kannai vira
rokas tika konstatéti Sauti caurumi.

Pierasta prakse ir bijusi bojatu maksliga akmens veidojumu nomainiSana ar
jaunu atlgjumu. Tomer Soreiz ta nenotika — tika nolemts saglabat un arT turpmak
ekspongét originalo skulptiru.

Restauracijas darbu gaita skulptiira tika notirita, plaisas aizpilditas ar akmenim
paredzeétu injekciju materialu, virsma pieslicinata ar akmens stirpinatajiem.
Eso$a armatiira tirita, papildinata un dalgji nomainita ar neriiso$a terauda
vitpstieniem.

No jauna izveidoja zudus$as skulptiiras dalas — roku, kaju un pakausa dalu.
Likvidgja caurumus metala kanna.

Nosléguma visu veidojuma virsmu parklgja ar hidrofobizétaju. Tonéts un
retuséts “Virs ar kannam* ir sagatvots nako$ajam dzives célienam sava posteni.

MANWITH CHURNS

Riga, Matisa iela 21

Attéli / photos: I. Marta, I. Balode

Owner: Leonid Sorokko

Design: restoration work programme elaborated by Edvins Kriimin$
Restorer: Restorer-sculptor Edvins Kriimins

Funding: own funds

Restoration period: 2019-2020

While the ‘Man with churns’ created in the workshop of Riga sculptor August
Volz was in its place on the multi-tiered pediment of the former winery and
every passer-by or tram passenger could see it, it seemed to stand quite stable
and would last forever.

However, it turned out that being in the wind, rain, snow and sun for more
than a hundred years, has not really been heathy for the concrete man. As
a result of these circumstances, the fixtures that form the “skeleton” of the
sculpture had rusted thus tearing it into parts, one arm and a leg had completely
disintegrated, there were multiple cracks, while the metal churn in the hands
of the man had gunshot holes.

It has been a common practice to replace damaged artificial stone formations
with a new cast. However, this time this did not happen — it was decided to
preserve and continue to exhibit the original sculpture.

In the course of restoration work, the sculpture was cleaned, its cracks filled
with injection material for stone, the surface was soaked with stone agents.
The existing fixtures were cleaned, supplemented and partially replaced with
threaded bars of stainless steel.

The missing parts of the sculpture — arms, legs and back of the head- were
created anew. The holes in the metal churn were eliminated.

At the end the entire surface of the object was covered with hydrophobizer.
The toned and retouched ‘Man with churns’ is prepared for the next life cycle
at his post.

Dace Coldere
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SIGULDAS JAUNA PILS

Sigulda, Pils iela 16

Ipasnieks: Siguldas pilsétas pasvaldiba

Projekts: SIA “Arhitekta L. Smita darbnica” biivprojekts un
SIA “Arhitektes Inaras Caunites birojs” izmainu projekts
Restauracijas darbu veicgji: RERE BUVE 1 PS
Finanséjums: Eiropas Savienibas fondu projekts SAM 5.5.1.
Restauracijas laiks: 2018-2020

Péc ilgstoSas un sarezgitas darbu gaitas pabeigta Siguldas Jaunas pils
restauracija. ST pils Latvijas makslas konteksta izcelas ar vienu no skaistakajiem
un makslinieciski augstveértigakajiem pirmas brivvalsts laika interjeriem.
Arhitekta Alfréda Birkhana vadiba no 1936. lidz 1937. gadam tika parveidota
un moderniz&ta 19. gadsimta buvéta celtne, izveidojot &rtu eku sabiedriskam
norisém. P&c Otra pasaules kara €ka tika izmantota, respekt&jot makslinieciskas
vertibas, tomér Ipasi neriipgjoties par tam. Arl, uzsakot restauracijas darbus,
Skita, ka tadiem makslas pieminekliem ka gleznas, vitrazas, zalu koka apdare un
intarsétie paneli biis nepiecieSami galvenokart kosmétiska rakstura uzlabojumi.
Tomer restauracijas darbu gaita atklajas jauna informacija par objekta stavokli,
un, pieméram, Karla Stinina gleznota panno restauracijas planu nacas mainit.
Sakotngja iecere — restaurét uz vietas, pielimétos audeklus nenonemot no sienas
— nerealizgjas, jo atklajas problémas ar €kas konstrukcijam. Rezultata nacas
mainit gleznu stiprinasanas veidu, tas péc restauracijas uzvelkot uz kilramjiem.
Biitisks $is restauracijas pienesums pils Art Deco interjeru atjaunos$ana ir
griestu veidojuma rekonstrukcija €édamzalg, kas notika, izmantojot fotoatt€lus
un model&Sanu objekta.

Makslas piemineklu restauracijas noliikos tika pieaicinati labakie un atbildigakie
specialisti, kuru vardi lasami restauracijas dokumentacija, bet netiek mingti Seit
ierobezota apjoma dgl.

NEW CASTLE OF SIGULDA

Sigulda, Pils iela 16

Owner: Sigulda City Municipality

Design: SIA Arhitekta L. Smita darbnica and design of amendments by
SIA Arhitektes Inaras Caunites birojs

Restorers: RERE BUVE 1 PS

Funding: European Union funds project SAM 5.5.1.

Restoration period: 2018-2020

After a long and complicated course of works, the restoration of the New Castle of
Sigulda has been completed. This castle is distinguished in the context of Latvian
art by one of the most beautiful and artistically high-quality interiors of the first
free state period of Latvia. Under the leadership of architect Alfréds Birkhans,
from 1936 until 1937, the building built in the 19th century was transformed
and modernised, thus creating a comfortable building for public events. After
World War I1, the building was used with respect for its artistic values but without
special care for them. Also, when the restoration works were started, it seemed
that the art monuments, like paintings, stained glass windows, wooden finishes
of halls and intarsed panels would require mainly cosmetic improvements.
However, during the restoration works, new information was discovered about
the condition of the object, and, for instance, the restoration plan of the panno
painted by Karlis Stinins§ had to be significantly changed. The original idea — to
organise the restoration on site without removing the glued canvases from the
wall — did not materialize because problems with the building’s structures were
revealed. As a result, the way the paintings were fastened had to be changed by
putting them on wedge frames after restoration. An important contribution of
this restoration to the renovation of the Art Deco interior of this castle is the
reconstruction of the ceiling in the dining room, which took place by using photos
and modelling in the object.
For the purpose of restoration of the art monuments, the best and most responsible
specialists were invited. Their names can be read in the restoration documents,
but are not mentioned here due to the limited space.

Dace Coldere

Attéli / photos: A. Holms, 1. Bula, A. Artmanis
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LEDURGAS LUTERANU BAZNICAS PORTALU RESTAURACIJA

Siguldas novads, Ledurgas pag., Ledurga, E. Melngaila iela 1

Ipasnieks: Ledurgas evangeliski luteriska draudze

Restaurators: Edgars Purvins

Finanseéjuma avots: Nacionalas kultiiras mantojuma parvaldes Kultiiras
piemineklu konservacijas un restauracijas programma

Restauracijas laiks: 2020-2021

Baznica celta 1772. gada p&c projekta, ko izstradaja meistars Bernhards Joahims
(Bernhard Joachim) no Mazungenes, un tas arhitektliras stilistika iezimgjas
virziens no baroka uz klasicismu. Fasazu kompozicionalais akcents ir abi portali.
Plati korintiskie pilastri ieramé 1&zenu segmentveida arku, bet virs arhitrava
un fiizes seko izvirzita dzega un lauzts barokals frontons ar plastiski liektam
volitam. Rietumu portala frontona centralaja kompozicija atveidots liesmu
motivs, dienvidu portala — Dieva visuredzos§a acs makonu un staru ieloka.
Portali veidoti no dzeltenigiem un smalkgraudaina dolomitakmeni kaltiem
blokiem kas vairakkartigi parkrasoti. Tiem bija vérojama selektiva erozija;
izdrupumu dél portalu bloku sadurSuvés mitrums iekluva konstrukcijas. Apjomigi
materiala zudumi tika konstatéti Dienvidu portala frontona dala, kur bija zudusas
voliitas.

Restauracijas procesa portalu akmens virsmas vispirms tika mehaniski attiritas
no sekundariem krasas slaniem un cementa javas parziedumiem; irstosa virsmas
struktiira nostiprinata ar kramskabes €stera bazes nostiprinataju. Kustigie akmens
bloki tika demont&ti un stiprinati ar neriisgjosa teérauda enkuriem. Dienvidu portala
zudu$o volitu atjaunosana veikta péc analogijas ar rietumu portala volatam, tas
izgatavojot no tonétas maksliga akmens masas, bet portala virsma krasota ar
silikata bazes krasu, balstoties uz krasu slanu zondazas iegiito informaciju.
Apjomigu un saudzgjosu restauracijas darbu rezultata ir novérsts apdraudéjums
portalu konstrukcijam un L&durgas dievnams atguvis svarigus arhitektoniska
koptela elementus.

RESTORATION OF THE PORTALS OF
LEDURGA LUTHERAN CHURCH

Sigulda Municipality, Ledurga Parish., Lédurga, E. Melngaila iela 1

Owner: Lédurga Evangelical Lutheran congregation

Restorer: Edgars Purvin$

Funding: Cultural Monument Conservation and Restoration Programme
of the National Heritage Board

Restoration period: 2020-2021

The Church was built in 1772 according to the project developed by master
Bernhard Joachim of Mazungen, and its architectural stylistics mark the transition
from Baroque to Classicism. The compositional accents of the facades are
portals. Wide Corinthian pilasters frame a flat segment-type arch, but above the
architrave and friezes, there is a protruded ledge and a broken Baroque pediment
with plastically curved volutes. In the central composition of the Western portal’s
pediment, there is a motif of flames, in the Southern portal — God’s all-seeing eye
surrounded by clouds and rays.
The portals were made of yellowish and fine-grained dolomite blocks and has
been repainted several times. Selective erosion of the blocks was observed; due to
losses in the joints between the portal’s blocks, moisture has entered the structure
of the portals. Extensive material losses were found in the fronton section of the
Southern portal, where volutes had been lost.
During the restoration process, the stone surfaces were first mechanically cleaned
of secondary paint layers and cement mortar layers; degrading surface structure
was strengthened with silicon ester. The moving stone blocks were dismantled
and embedded, strengthening them with stainless steel anchors. Restoration of
lost volutes was carried out by analogy with western portal volutes, they were
made of toned artificial stone mass, while the surface of the portal was painted
with a silicate-based colour, based on information from colour layer probes.
As a result of extensive and careful restoration work, a threat to structures of the
portals has been eliminated, and church has regained important elements of its
architectural image.

Anna Ancane

Attéli / photos: E. Purvins, S. Cevere, I. Balode
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DZIVOJAMAS EKAS KOKA FASAZU ATJAUNOSANA

Riga, Canderaiela 1

Ipasnieks: Zane Bicevska, SIA “Divi grupa” (nomnieks)
Restauracijas projekta autors: SIA “Arhstadija”
Restauracijas darbu veicéji: SIA “T Birojs”, SIA “Fasade Pro”
Finanséjums: pasfinanséjums, Rigas pasvaldibas 2022. gada
Ildzfinanseéjuma programma kultiirvésturiska bivmantojuma
saglabasanai

Restauracijas laiks: 2019-2022

Vienstava €kas Zasulauka parbtvi par divstavu €ku 19. gadsimta beigas
arhitektam Vilhelmam Ludvigam Bokslafam uztic&ja Fridriha Candera vectevs.
Divu stavu koka stavbiive sakotngji veidota kompakta forma ar izvirzitu verandas
dalu galvenaja fasadé un kapnutelpas apjomu austrumu fasadé. Fasades augsdala
ar kokgriezumiem rotati zelmini, verandu margas veidotas no délisiem ar izzagetu
ornamentu.

Ekai saglabajies tas sakotngjais apjoms, ta kopuma labi uzturéta, un originalo
buvdetalu skaits, interjeru apdare lauj So €ku piepulcét pie veértigiem un
kultirvésturiski nozimigiem Pardaugavas koka arhitektiiras pieminekliem.
Ievérojama skaita objekta saglabajusies originalie logi ar sakotn&am logu
vertném, furnitiru un iebiives detalam — palodzém un apmalém. Galvenie
logu bojajumi bija nolietojies krasojums un slikti funkciongjoSa furnitiira.
Logi atjaunoti, saglabajot originalas dalas un veicot tehniskus uzlabojumus;
remontéta, restauréta un atjaunota to originala furnitiira; iestradats blivéjums.
Logu krasojumam izmantota krasa uz linellas bazes. Nomainiti atseviski logi,
vairaki zudusie atjaunoti. Veikta eso$as €kas fasazu koka apdares un dekorativo
elementu atjauno$ana, durvju restauracija un remonts.

Vesturiskais nams, kura F. Canders pavadija savu bérnibu un jaunibu, piedzivojis
kvalitativu atjaunoSanu un pielagosanu miaisdienu prasibam un turpmak funkciongs
ka biroju €ka, radot kvalitativu un augstvertigu vidi taja stradajosajiem.

RESIDENTIAL BUILDING WOODEN FACADE RENOVATION

Riga, Candera iela 1

Owner: Zane Bicevska, SIA Divi grupa (lessee)

Restoration design: SIA Arhstadija

Restoration contractors: SIA T Birojs, SIA Fasade Pro

Funding: own funds, Riga Municipality 2022 co-financing programme for
the preservation of cultural heritage

Restoration period: 20192022

In the late 19" century, the architect Wilhelm Ludwig Bockslaff was commissioned
by Friedrich Zander’s grandfather to convert a one-storey building in Zasulauks
into a two-storey structure. The two-storey wooden building was originally built
in a compact shape with a projecting porch section on the main facade and a
staircase structure on the east facade. The upper section of the facade is decorated
with carved pediments; the porch railings are made of planks with a sawn pattern.
The building has preserved its original volume and is generally well-maintained.
The number of original structural elements and items of interior decoration
make this building one of the valuable and culturally and historically significant
wooden architecture sites in the Pardaugava section of Riga.
Many of its original windows have been preserved, with original sashes,
hardware, sills, and trims. Worn-out paintwork and poorly functioning hardware
comprised the bulk of damage in the windows. The windows were restored,
preserving the original parts and making technical improvements; their original
hardware was repaired, restored, and renovated, and sealing was installed in the
windows. Linseed oil-based paint was used for the windows. Individual windows
were replaced, and a few of those that had been lost were restored. The restoration
and repairs also encompassed the building facade’s wooden finish and decorative
elements, as well as restoration and repairs of the doors.
This historic building, where Friedrich Zander spent his childhood and youth,
underwent a high-quality renovation and adaptation to modern requirements and
will function as an office building, offering a high-quality and high-value space
for the people who work there.

Dace Cebule

Attéli / photos: D. Cebule




RIGAS SV. FRANCISKA BAZNICAS ERGELES
(EMILS MARTINS, 1900; ALEKSANDRS KRANS, 1940,
SPELES GALDS)

Riga, Katolu iela 16

Ipasnieks: Sv. Franciska Romas katolu draudze

Restaurators: Janis PelSe Alvja Melbarza uzraudziba
Finanséjums: Nacionalas kultiiras mantojuma parvaldes Kulturas
piemineklu konservacijas un restauracijas programma
Restauracijas laiks: 2019-2021

Ka tas ar érgelém notiek gandriz vienmer, ar Soreiz darbs pie instrumenta sakas
ar ta kopSanu, kas apvienojas ar detaliz&tu izpéti un fiksaciju. Un ka parasti — tika

l H\mhlm -

konstatéts nebeidzams daudzums dazadu lielaku vai mazaku brutalu labojumu,

kas veikti, lai piedabttu instrumentu skan&t. Ari rezultats ir bijis lidzigs ka IH ” 1‘ \ “
daudzos gadijumos — zudusi skanas kvalitate, dazkart pat iesp&ja izvilinat skanas =

vispar. oy L
Darbi sakas jau 2017. gada, kad vienlaikus ar tiriSanu norisingjas arT loti cietuso =t

koka dalu apstrade pret kirmjiem un to raditajiem bojajumiem. Metodiski un
intensivi darbs turpinajas no 2019. 1idz 2021. gadam. Darba procesa bija japarcila,
japarbauda un jasakarto 1149 stabules un sist€ma, kas katrai stabulei atseviski
piegada tai paredzeto gaisa daudzumu skanas radisanai.

Kirmju postijumi ergelés bija tik graujosi, ka dazas koka stabules bija jaizgatavo
no jauna, daudzas citas noléma parklat ar Spaktelmasu, lai atjaunotu koksnes
blivumu un stabules vispar skangtu. ArT pargjas instrumenta koka dalas bija gan
jatira, gan jaremont€ vai janomaina.

Savukart metala stabules micijusi un mocijusi daudzie ergelu spelétaji — skanojot
tas locitas, aizlipinatas ar plastilinu, brutali paplasinatas §lices, péc tam ar
primitiviem un nepieméerotiem lidzekliem tas labotas.

Lai panaktu instrumenta labu skang&jumu, veikta ar1 speles galda restauracija, tacu
vél jaturpina plésu remonta darbi.

Attéli / photos: L. Zemite, . Bula, I. Balode, J. Pelse

RIGA ST FRANCIS CATHOLIC CHURCH ORGAN
(EMIL MARTIN, 1900; ALEKSANDRS KRANS, 1940,
ORGAN CONSOLE)

Riga, Katolu iela 16

Owner: St. Francis Roman Catholic Church congregation

Restorers: Janis PelSe under the supervision of Alvis Melbardis

Funding: Cultural Monument Conservation and Restoration Programme
of the National Heritage Board

Restoration period: 2019-2021

As is almost always the case with organs, the work on the instrument began with
maintenance, combined with a detailed study and making records of it. As usual,
there had been countless larger or smaller rough repairs, made to make sure that
the instrument could produce sounds. The result of this was similar in many other
cases, with loss of sound quality, at points even loss of the ability to produce sounds
at all. The work began in 2017, when, along with the cleaning of the instrument,
its very damaged wooden parts were treated for insects and the damage they could
cause. Methodical and intensive work went on from 2019 to 2021. It involved
overhauling, inspecting, and rearranging 1149 pipes as well as the system that
individually supplies each pipe with the amount of air it needs to produce sound.
The damage caused to the organ by furniture beetles was so devastating that some
of the wooden pipes had to be made from scratch, while many others had to be
puttied to restore the density of the wood and make the pipes capable of producing
sound at all. The rest of the wooden parts of the instrument, too, had to be cleaned,
repaired, or replaced.
The metal pipes had been battered and abused by the many musicians that played
the organ: bent, plastered over with modelling clay, slits roughly widened, and
then repaired using primitive and inappropriate methods.
The console of the organ was also restored to make good tone possible, although
the bellows still need to be repaired.

Dace Coldere
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KEMERU PARKS AR PARKA ARHITEKTURU

Jiurmala, Tiristu, Durbes, Katedrales un Emila Darzina iela

Ipasnieks: Jirmalas valstspilsétas pasvaldiba

Restauracijas projekta autors: SIA “Livland Group”

Darbu veicgji: PS “RERE BMV”, SIA “RERE MEISTARI”
Finanséjums: pasfinanséjums, valsts dotacija, Eiropas Savienibas fondi
Restauracijas laiks: 2020-2021

Kemeru ainavu parku ar Itkumotu celinu tiklu 1838. gada saka veidot Rigas
daildarznieks Karlis Heinrihs Vagners. Nozimigs parka elements ir cauri tam
tekosa VerSupite. Daudzie tiltini ar dekorativam metala margam, maksligi
veidoti kanali, Milestibas salina un citi elementi veido parka neatkartojamo
noskanu.

Nozimigakas parka buves ir séravota “Kirzacina” koka paviljons, paviljons—
rotonda Milestibas salina, piemineklis kiirorta dibinatajiem un direktoriem.
Turpat parka atrodas arT Pirmaja un Otraja pasaules kara krituSo bralu kapi
un pareizticigo koka baznica. Viens no parka izteiksmigakajiem objektiem
ir min&tais paviljons—rotonda (1928, arh. F. Skujins). Tas veidots klasicisma
formas ar pardomatam proporcijam.

Ar Jurmalas pils€tas pasvaldibas finansgjumu, valsts dotacijam un Eiropas
Savienibas fondu atbalstu 2020.-2021. gada atjaunots s€ravota paviljons,
restauréts piemineklis Kemeru kiirorta dibinatajiem un direktoriem, atjaunots
paviljons—rotonda un tiltini ar dekorativam metala margam, parmaréti divi
tiltini ar akmens miira caurtekam un veikti citi darbi. Parka teritorija ir sakopta
un labiekartota — atjaunota celinu sist€ma, partera dala péc vésturiskajiem
paraugiem uzstaditi atputas soli, iekopti stadijumi.

Plasai sabiedribai ir pieejams objekts ar ievéribas cienigu vésturi, daudzu
jurmalnieku un tas viesu neaizmirstama apmeklgjuma vieta.

KEMERI PARKWITH PARK ARCHITECTURE

Jiurmala, Tiristu, Durbes, Katedrales and Emila Darzina streets

Owner: Jiirmala State City Council

Restoration design: SIA Liviand Group

Contractors: PS RERE BMV, SIA RERE MEISTARI
Funding: own funding, state subsidy, European Union funds
Restoration period: 2020-2021

The Kemeri landscape park with a network of winding paths dates back to
1838 when it was created by the Riga gardener-artist Karl Heinrich Wagner.
The River VerSupite, which runs through the park, is its important element.
The many bridges with decorative metal railings, the artificial canals,
Milestibas Island, and other elements all create the unique mood of the park.
The most important buildings in the park include the wooden gazebo of the
Kirzacina sulphur spring, the rotunda pavilion on Milestibas Island, and the
monument to the founders and managers of the resort. In the park, there is
also a common grave of those who died in the First and Second World Wars
and a wooden Orthodox church. One of the most striking objects in the park
is the already-mentioned rotunda pavilion (1928, by architect F. Skujins). It
was designed in classical style with well-balanced proportions.

In 2020-2021, the sulphur spring gazebo was renovated, the monument to the
founders and managers of the Kemeri resort was restored, the rotunda pavilion
and bridges with decorative metal railings were renovated, the masonry of two
bridges with stone masonry culverts were rebuilt, and other work was done
with the funding raised through Jirmala City Council, government grants,
and the support of European Union funds. The park territory was cleaned
and improved, restoring the system of footpaths, setting up benches in the
parterre, and adding greenery.

Now, Jirmala’s citizens and guests have access to an unforgettable place with
a noteworthy history.

Janis Zilgalvis

Attéli / photos: A. Pétersone, |. Bula

'i ;
W

N e e e




58

KEMERU UDENSTORNA ATJAUNOSANA

Jiurmala, Tukuma iela 32

Ipasnieks: Jiirmalas valstspilsétas pasvaldiba

Restauracijas projekta autors: SIA “Livland Group”

Darbu veicéji: PS “RERE BMV”, SIA “RERE MEISTARI”
Finanséjums: pasfinanséjums, valsts dotacija, Eiropas Savienibas fondi
Restauracijas laiks: 2020

Kemeru tidenstornis celts 1929. gada péc arhitekta Fridriha Skujina (1890-1957)
projekta. Ta ir cilindriska, masiva mira celtne ar val&ju arkadi vidusdala un
skatu laukumu aug$dala, kas norobezots ar balustradi. Torni sakotngji bija
izvietoti divi rezervuari — dzeramajam tidenim un s€riidenim.

Atjaunojot Gdenstorni, saglabata ta sakotngja funkcija, turklat izveidots ari
tarisma informacijas centrs un ekspozicija par Kemeru kiirorta vesturi.

Ekas atjaunoSanas darbi pabeigti 2020. gada. Fasades atjauno§anas un
krasosanas darbi veikti atbilstosi izp&tei. Parbiiveta ieejas dala, esoSajam ieejas
kapném sana ierikots panduss, lai nodrosinatu vides pieejamibas prasibas. Péc
vesturiska analoga izgatavotas un uzstaditas jaunas ieejas durvis. Iekstelpas
veikti apdares darbi. Pirmaja un otraja stava gridas sedz flizes. Demontgtas
vesturiskas dzelzsbetona kapnes un izbtivétas jaunas. Starp pirmo un otro stavu
izgatavoti jauni koka logi. Uzliktas jaunas palodzes, argjas — skarda, ieksgjas —
koka. TreSaja stava izblivéta jauna izeja uz skatu platformu, izgatavotas metala
margas, uzlikts jauns skarda iesegums starpstavu dzegai. Izblivétas jaunas
metala kapnes no tresa uz piekto stavu. Izveidota jauna izeja uz piekta stava
skatu laukumu. Atjaunota skatu laukuma balustrade, kuras balustri izgatavoti
péc vésturiskajiem analogiem.

Latvijas industrialais mantojums ir papildinajies ar prasmigi atjaunotu objektu.

KEMERI WATER TOWER RENOVATION

Jurmala, Tukuma iela 32

Owner: Jirmala State City Council

Restoration design: SIA Livland Group

Contractors: PS RERE BMV, SIA RERE MEISTARI
Funding: own funding, state subsidy, European Union funds
Restoration period: 2020

The Kemeri water tower was built in 1929, based on a design by architect
Fridrihs Skujins (1890-1957). It is a massive cylindrical masonry building with
an open arcade in the middle and a viewing platform at the top, enclosed by a
railing. The tower originally had two water tanks: one for drinking water and
the other for sulphur water.

The restoration of the water tower kept its original function, creating a tourist
information centre and an exhibition on the history of the resort in Kemeri.
The renovation of the building was completed in 2020. The renovation
and painting of the facade was done based on a study. The entrance section
was rebuilt, with a ramp on the side of the existing entrance stairs to meet
accessibility requirements. The new entrance doors installed were made as
copies of similar period-appropriate doors. Indoor finishing work was done
inside the building. Tiles were used as the flooring on the first and second floors.
The historic reinforced concrete staircase was dismantled, and replaced with
a new one. The slab between the first and second floors was renovated. New
wooden windows based on historical analogues were installed throughout the
building. New window sills were installed: metal sheet on the outside, wooden
on the inside. On the third floor, a new exit to the viewing platform was built,
metal railings were produced, and metal sheet roofing was installed on the ledge
between the floors. A new metal stair connecting the third and the fifth floor
was installed. A new exit to the fifth-floor observation platform was built. The
railings of the observation platform were restored and the posts were made
based on historical analogues.

Thus, Latvia’s industrial heritage gains another skilfully restored structure.

Janis Zilgalvis

Attéli / photos: A. Pétersone, I. Zemite




60

EPITAFIJA FRIDRIHAM SIFHAUZENAM (1745)

Riga, Reformacijas laukums 1, Svéta Pétera luteranu baznica

Ipasnieks: Rigas valstspilsétas pasvaldiba
Restauratore: Marina Vagnerova
Finanséjums: pasfinanséjums
Restauracijas laiks: 2015-2022

Koka epitafijas bija starp tiem priekSmetiem, kuri bija nolemti izveSanai
no Latvijas uz Vaciju 1939. gada. Tomér péc Otra pasaules kara beigam
izradijas, ka dala no Siem priekSmetiem, to skaita 17 epitafijas, atradas
Polija (Poznana). Piecdesmitajos gados epitafijas tika atvestas uz Rigu un
novietotas kaut kur P&tera baznica, kurd jau saka risinaties atjauno$anas
biivdarbi. Uzmaniba $im krajumam tika pievérsta 1976. gada, kad Rundales
pils muzeja restauratores veica pirmos konservacijas un attiriSanas darbus
vienai no epitafijam. Sistematiska epitafiju restauracija sakas 1979. gada un
ar partraukumiem turpindjas lidz pat 2022. gadam, kad Marina Vagnerova,
kura vieniga turpindja 8o darbu, pabeidza Sifhauzena epitafijas restauraciju.
Savu kartu gaida vél tris epitafijas.

Aizvaditais laiks un kataklizmas ir atstdjuSas graujoSu iespaidu uz epitafiju
tehnisko stavokli — kad kartgja epitafija nonak uz restauratora darba galda, tas
ir apliizis un apdrupis dublu krasas veidojums, no kura restauratora prasmes
un gudriba, stradajot 1€nam un loti uzmanigi, izloba krasnu krasas, zelta un
sudraba mirdzos$u rotu.

Darba rezims un noteikumi restauratorei deva neierobezoti daudz laika
procesu izpildei un problému risinasanai. Sim nolikam restauratore vargja
pieaicinat dazadu profilu paligus. Sifhauzena epitafijai tie bija specialisti
virtualo un 3D vizualo tehnologiju joma, kas palidzgja rekonstruét memorialas
plaksnes tekstu, par pamatu nemot 1932. gada fotografiju un saglabajusas
burtu drumslas.

FRIEDRICH SCHIFFHAUSEN EPITAPH (1745)

Riga, Reformacijas laukums 1, St Peter s Lutheran Church

Owner: Riga State City Council
Restorer: Marina Vagnerova
Funding: own funds
Restoration period: 2015-2022

Wooden epitaphs were some of the objects that were to be moved from Latvia
to Germany in 1939. But after the end of the Second World War, some of these
objects, including 17 epitaphs, were found in Poznan, Poland. In the 1950s,
the epitaphs were brought to Riga and stored somewhere in St Peter’s Church,
which was already undergoing renovation. This collection gained renewed
attention in 1976, when restorers from the Rundale Palace Museum did initial
conservation and cleaning work on one of the epitaphs. Comprehensive
restoration of the epitaphs began in 1979 and continued with interruptions
until 2022, when Marina Vagnerova, the only person to continue this work,
completed the restoration of the Schiffhausen epitaph. Three more epitaphs
are waiting for their time to come.

Time and cataclysmic events have had a devastating effect on the technical
condition of the epitaphs: once a restorer gets one of these on their workbench,
they will see a battered and decayed mud-coloured object, that will take all of
the restorer’s skill and wisdom, working slowly and with great care, to turn
it lovingly into a magnificent jewel glittering with colour, gold, and silver.
The work schedule and arrangements gave the restorer unlimited time to
complete the processes and solve various problems. She could hire assistants
specialising in different fields for this task. For the Schifthausen epitaph,
these were specialists in virtual and 3D technology who helped to reconstruct
the text of the memorial plaque based on a 1932 photograph and surviving
pieces of the letters.

Dace Coldere

Attéli / photos: G. Eihe, M. Vagnerova
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EBERHARDA FON KRIGERA (EBERHARD VON KRUGER)
GERBONEPITAFIJA

R)l'ga, Dorria laukums 1, Rigas Doms

Ipasnieks: Latvijas Evang@liski luteriska baznica
Restauracijas darbu veicgjs: SIA “Rigas Doma parvalde”
Finanséjums: Valsts kultiirkapitala fonds, draudze
Restauracijas laiks: 2019-2022

Eberharda fon Krigera gerbonepitafija ir 18. gadsimta polihromas memorialas
kokt€lniecibas paraugs, tas autors nav zinams. Objekta pirmsrestauracijas
izp&te noskaidrots, ka ieprieks notikusas vismaz tris apjomigas restauracijas.
Viena no tam dat€ta — uz brunucepures kleinoda spalvas rakstits gadskaitlis
“1876” un tam blakus griiti salasams vards.

Rentgenogramma un paraugu kimiskajas analiz&s atklajas, ka epitafijas centra
esosas kritkas un akanta kokgriezumus sakotngji klajis sudraba lapinu slanis.
Akanta kokgriezumi bijusi stipri bojati jau ap epitafijas pirmas restauracijas
laiku 19. gadsimta sakuma — tie stiprinati ar naglam un plisumu vietas
parliméti ar audumu. Divi zeltijuma slani atrasti uz brunucepures, krona,
krtiSu zeltijuma un vairoga apmales.

Epitafijas virsma vispirms tika attirita no netirumiem un pargleznojumu
slaniem, atsedzot vairoga originalo krasojuma sisttmu. Zudumu vietas ieklata
restauracijas grunts, veikta virsmas ton&$ana un retusa, ta parvaskota ar planu
bisu vaska kartu, tad puléta. Gandriz pavisam zudusais sudraba lapinu klajums
rekonstrugts pilniba, bet zeltjums atjaunots, saglabajot ar veésturiskos slanus.
Veikta kartusas teksta nostiprinasana un minimala retusa. Kokgriezumi ar
ton&to laku retuséti zudumu un bojajumu vietas.

P&c restauracijas gerbonepitafija atkal ir apskatama tas sakotné&ja izskata un
godam cildina Eberharda fon Krigera pieminu.

EBERHARD VON KRUGER COAT OF ARMS EPITAPH

Riga, Doma laukums 1, Riga Cathedral

Owner: Evangelical Lutheran Church of Latvia
Restoration contractor: SIA Rigas Doma parvalde
Funding: State Culture Capital Foundation, congregation
Restoration period: 2019-2022

The Eberhard von Kriiger coat of arms epitaph is an example of 18" century
multi-colour memorial wood sculpture. Its author is unknown. The pre-
restoration study of the object revealed that it had undergone at least three
major restorations before that. One of them is dated: the year 1876 is written
on the feather of the helmet ornament, with a poorly legible name next to it.
X-ray and chemical analyses of the samples showed that the jars and acanthus
carvings in the centre of the epitaph were originally covered by a layer of
silver foil. The acanthus carvings were already badly damaged around the
time of the first restoration of the epitaph in the early 19th century: they were
fastened with nails and covered with cloth at the locations of the tearing. Two
layers of gilding were found on the helmet, crown, breastplate, and shield
trim.

The surface of the epitaph was first cleaned, also removing the layers painted
over, and revealing the original paint system of the shield. In lost sections, a
restoration primer was applied, the surface was coloured and retouched, and
coated with a thin layer of beeswax, then polished. The almost completely
lost silver foil lining was completely reconstructed, while the restoration of
the gilding preserved the historical layers. The cartouche text was reinforced
and underwent minimal retouching. The wood carvings with tinted varnish
were retouched in areas with loss and damage.

After the restoration, the coat of arms can be viewed again in its original
form, and it still honours the memory of Eberhard von Kriiger.

Linda Liva 05

Attéli / photos: U. Muzikants, I. Marta, G. Vanags
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SVETAS UGUNS ALTARA UN TERASES PERIMETRU AR
UZEJAM RESTAURACIHJA

Riga, Aizsaules iela 1B

Ipasnieks: Rigas valstspilsétas pasvaldiba

Restauracijas darbu veicéjs: SIA “Global Project”,

darbu vaditajs Edgars Janocko

Uzraugosais restaurators, projekta autors: Ivo Graudums
Finanséjums: valsts budzZets

Restauracijas laiks: 2022

Ieejot Bralu kapos, jau no talienes cauri vieglam, kustigam plivuram vid Mates
t€ls. Garo gajienu puscela apstadina plasa, ozolu ieskauta terase, kuras centra uz
asketiska akmens altara kvelo strélnieka sirds — mtiziga uguns.

Tagad arT §T vissvétaka zona Bralu kapos ir sakartota — veikti restauracijas un
kopSanas darbi, kas ietvéra visu akmens dalu pilnigu novertésanu, lai noteiktu
nepiecieSamo labojumu apjomu un veidu. Veikta visu akmens virsmu saudziga
attiriSana no netirumiem, biologiska apauguma un melnajam garozam, iztiritas
un parSuvotas visas atbalsta sienu Suves, novakti nekvalitativie un nepiemérotie
pielabojumi, atseviskas zonas demont&tas atbalsta sienu plaksnes, tas uzmanigi
nocelot un novietojot atpakal péc kodolmiira laboSanas.

Izlidzinata pakapienu un terases laukuma ieseguma deformacija, izcilajot un
atseviski izvertgjot katru akmens bloku. Saja zona sabrukusSie akmens gabali
aizstati ar Vacijas travertina blokiem. Savukart, nomainot sabruku$as akmens
detalas Sv&ta uguns altara apSuvumam un apmalém, izmantots originalais
materials — atgfitais vai saglabatais Allazu Stinakmens, atjaunojot precizo skautnu
un plaknu geometriju.

Neapsaubami, restauratora darbam vienme&r piemit precizitate un pietate pret
originalu, tomér Skiet, ka Bralu kapi ari restauratoriem ir paSs nacionalas
nozimes objekts. Ta restauracija liela nozime ir ne tikai profesionalajam prasmém
un zinaSanam, bet arT (un varblit pat galvenokart) iejlitigai attieksmei pret
restaurgjamo objektu.

RESTORATION OF SACRED FIRE ALTAR AND TERRACE
PERIMETER WITH RAMPS

Riga, Aizsaules iela 1B

Owner: Riga State City Council

Restoration contractor: SIA Global Project, foreman Edgars Jano¢ko
Supervising restorer, project author: Ivo Graudums

Funding: national budget

Restoration period: 2022

When you enter the Cemetery of the Brethren, you see the misty and gently
moving image of the Mother from afar. The long walk is interrupted halfway by
a wide terrace surrounded by oaks, and in its centre, on a simple stone burns the
heart of a rifleman: the sacred fire.

This, most sacred part of the cemetery was finally put in good order, with
restoration and maintenance, including a complete survey of all parts of the
stone to determine the extent and type of repairs needed. Dirt, overgrowth, and
black sediments were gently removed from all stone surfaces, all supporting
wall seams were cleaned and restored, low-quality and inappropriate corrections
were removed, and in some areas, supporting wall plates were carefully lifted,
removed, and reinstalled after the repairs in the main wall.

Deformations in the steps and the paving of the terrace area were evened out by
individually assessing and raising every stone block. Broken stones in this area
were replaced with German travertine blocks. Original material (recovered or
preserved Allazi travertine) was used to replace broken stone pieces of the lining
and the edges of the altar of the Sacred Fire, restoring the precise geometry of the
facets and the planes.

The work of a restorer always demands precision and respect for the original,
but it seems that the Cemetery of the Brethren was an object of special, national
importance for restorers themselves. It was not only the professional skills and
knowledge that mattered, but also (and perhaps even more so) the sensitive
attitude towards the object in its restoration.

Dace Coldere

Attéli / photos: |. Marta
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NORDEKU MUIZINAS KUNGU MAJAS FASAZU SEEEH

RESTAURACIJA SEEEE

Riga, Bujlu iela 16

Ipasnieks: Valters Ozolin$

Restauracijas projekta autors: SIA “1.618”

Restauracijas darbu veicéjs: SIA “REK:ART”

Finanséjums: pasfinanséjums

Restauracijas laiks: 2020-2021 f s -

Savdabiga paradiba Rigas pievartes apbiivé bija ta sauktas Pierigas muizinas.
Viena no tam ir Nordeku muizina (Nordeckshof). Taja esosa kungu maja ir i
viena no izcilakajam baroka laika koka biivém, celta péc 1760. gada. Padomju i
laika Saja €ka bija ierikoti dzivokli. Pagajusa gadsimta devindesmitajos gados

ta kadu laiku bija pamesta.

1997. gada muizinu no pilsétas saka nomat Artiirs Ozolins. Tika sakta apbuves,

kura bez kungu majas ietilpa ar darznicka maja, atjaunosana. 2009. gada

muizinu ar parku nodeva privatizacija A. Ozolina uznp@mumam SIA “Nordeku :
muiza”. B i

Leéni, bet ar cienu pret visu autentisko darbs turpinajas. Veélak muizinas il =
kompleksu izsole ieguva Valters Ozolins. Atsakas aktiva senas &kas
atjaunoSana, un viena no butiskakajam $a procesa sastavdalam bija kungu
majas fasazu restauracija (vesturiska krasojuma atjauno$ana), kas norisinajas
2020. un 2021. gada. Uzlika arT dakstinu jumtu. 2014. gada SIA “Konvents”
veica muizinas dzivojamaja €ka veikto darbu inventarizaciju. Konstatéta
jaunu masivkoka fasades dzegu kopiju izgatavosana un montaza, bojato logu
vértnu un slégu restauracija, zuduso logu vértnu un slégu kopiju izgatavosana
u. c. Secinats ari, ka noveérstas konstruktivas destrukcijas, veikti dalgji
biivgaldniecibas elementu restauracijas darbi. Restauracijas darbu un kopiju
izgatavosanas kvalitate ir loti augsta autentiskuma pakapé. Uzsaktais darbs
turpinas, ar restaurgjot darznieka maju.

NORDEKI MANOR HOUSE FACADE RESTORATION

Riga, Bu,lvlz; iela 16

Attéli / photos: V.. Ozolins, L. Zemite, A. Pice

Owner: Valters Ozolin§

Restoration design: SIA 1.618
Restoration contractor: SIA REK:ART
Funding: own funds

Restoration period: 2020-2021

A peculiar phenomenon in the residential development on the outskirts
of Riga were the so-called ‘little manors’. One of them is Nordeki Manor
(Nordeckshof). The manor house is one of the finest wooden Baroque
buildings constructed after 1760. During the Soviet era, this building was
used for apartments. It was abandoned for some time in the 1990s.

In 1997, Artiirs Ozolin$ began leasing the manor from the city. The restoration
began in the manor compound, which in addition to the manor house also
included a gardener’s house. In 2009, the manor and the park were privatised
by Arttrs Ozolins’ company SIA Nordeku muiza.

The work continued — slowly, but with respect towards all original elements.
Valters Ozolin$ later bought the little manor compound in an auction. The
active restoration of the old building resumed, and one of the most important
parts of this process was the renovation of the manor house’s facades (restoring
the historic paintwork), which took place in 2020 and 2021. A tiled roof was
also built. In 2014, SIA Konvents carried out an inventory of the work that
had been done in the manor house. It was found that copies of the solid wood
facade cornices were made and installed, damaged window casements and
hardware were restored, copies of lost window casements and hardware
were made, etc. It was also concluded that the work prevented failures in the
structures, with partial restoration of the joinery elements. The restoration
work and the copies were made to a very high degree of authenticity. The
gardener’s house restoration is still ongoing.

Janis Zilgalvis
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SATU BAZNTCAS DURVJU RESTAURACIJA

Tukuma novads, Irlavas pagasts, Sati, Satu evangéliski luteriska baznica

Ipasnieks: Satu evangéliski luteriska draudze
Restauracijas darbu veicejs: SIA “Karklini”,
darbu vaditajs: Edgars Raitums
Finanséjums: pasfinanséjums

Restauracijas laiks: 2020-2021

Hercoga P&tera Birona laika celta un 1780. gada iesvétita Satu baznica ir valsts
nozimes arhitektiiras piemineklis. Nelielo baznicu akcent viens no retajiem
lidz mtsdienam Latvija vl saglabatajiem akmens kravuma zogiem, muréta
vartu aila, ka ar7 virs galvenas ieejas durvim izvietota hercoga monogramma.
Baznicas galveno durvju aprikojums, domajams, saglabajies no 1839. gada,
kad veikti plasaki baznicas atjaunoSanas darbi.

Baznicas galveno durvju pirmsrestauracijas izp&té secinats, ka vienkarsas
galdnieka durvis izgatavotas no priedes koka un apsiitas ar déliem skujinu
raksta no abam pusém, durvju viras izvietojot aiz apSuvuma déliem.
Restauracijas gaita notiriti vairaki krasu slani. Bojata durvju konstrukcija
un apdares deli protezeti, izmantojot atbilstosu atgiito kokmaterialu, stipri
bojatie deli aizvietoti ar jauniem, kas izgatavoti péc vesturiska parauga.
Nosléguma durvis grunt&tas ar auksti spiestu linellu un krasotas ar linellas
krasu. Atjaunota durvju furnitiras — viru un abu v@sturisko slédzenu —
funkcija, durvju aprikojuma stiprinajumiem izmantotas jaunas kaltas naglas.
Bojatas baznicas durvis atjaunotas, ievérojot labas prakses restauracijas
principus, izmantojot v@sturiskos apdares materialus un metodes. Atjaunotas
durvis veido harmoniju ar baznicas raupjo fasadi un ir vésturiski labas
amatniecibas paraugs.

SATI CHURCH DOOR RESTORATION

Tukums Municipality, Irlava Parish, Sati, Sati Lutheran Church

Owner: Sati Evangelical Lutheran congregation

Restoration contractor: SIA Karklini, foreman: Edgars Raitums
Funding: own funds

Restoration period: 2020-2021

Sati Church was built during the rule of Duke Peter von Biron, consecrated
in 1780, and is a national architectural heritage site. One feature that makes
this small church stand out is one of the few stone pile fences still preserved
in Latvia, as well as a masonry gateway, and the Duke’s monogram above the
main entrance door. The hardware of the main door of the church probably
dates from 1839, when the church underwent extensive renovations.

A pre-restoration study of the main door of the church revealed that the simple
carpenter-style door was made of pine and lined with planks in a herringbone
pattern on both sides, with the door hinges installed under the planks of the
lining.

Several layers of paint were removed during the restoration. The damaged
door structure and lining planks were repaired using appropriate recovered
pieces of timber, with severely damaged planks replaced with new ones,
made following the historic pattern. Finally, the doors were primed with cold-
pressed linseed oil and painted with linseed oil paint. The function of the door
hardware (the hinges and two historic locks) was restored, and new forged
nails were used to fasten it.

The damaged church door was restored following good restoration practices,
using historic materials and techniques. The restored doors fit well with the
church’s rough facade, offering an example of craftsmanship that stands out
from a historical point of view.

leva Marta

Attéli / photos: |. Bula




70

KARA MUZEJA EKAS UN PULVERTORNA FASAZU
VIENKARSOTA ATJAUNOSANA

Riga, Smilsu iela 20a

Ipasnieks: Latvijas Republikas Aizsardzibas ministrija
Projekts: SIA “Arhitektoniskas izpétes grupa”
Restauracijas darbu veicéjs: SIA “Velve”
Finanséjums: pasfinanséjums

Restauracijas laiks: 2020-2021

Pulvertornis, saukts arT par SmilSu torni, pirmo reizi vesturiskajos materialos
minéts 1330. gada, sakotn&ji kalpojis militariem mérkiem. 1892. gada parbuvéts
studentu korporacijas vajadzibam péc arhitekta Hermana Hilbiga projekta.
1916. gada telpas tika ierlkots Strélnieku muzejs, no 1937. lidz 1940. gadam
tapusi Pulvertorna piebave.

Laika gaita un vairakkartgjo parbtivju dé] muzeja kompleksa miiriem bija radusies
bojajumi. 2020. gada sakta fasades un cokola virszemes dalas atjaunoSana,
ka ari arhitektonisko maksliniecisko detalu restauracija. Restauracijas gaita
nokalts bojatais un neiederigais cementa javas apmetums, muri attiriti no dazadu
periodu uzslanojumiem, atjaunoti erodgjusie kiegeli. Nomainitas bojatas jumta
dalas, restauréti koka logi, protezgjot to bojatas dalas, iesp&ju robezas, atkartoti
izmantojot originalo stiklu, logiem veikta energoefektivitates paaugstinaSana,
nemainot to izskatu. Atjaunotas masivas ieejas durvis, izkalot jaunas detalas
zuduso vieta. Labiekartota apkartne, parbuvéta ieejas platforma pie galvenajam
durvim, atjaunota eso$a atbalsta siena, veikti gaismas aku remontdarbi, atseviskas
vietas betona brugakmens nomainits pret vEsturiskai vietai atbilstosaku skeltu
granita brugi.

Vesturiski nozimigajam objektam, kur§ ir gan viduslaiku lieciba, gan parada
jaunako laiku parbiives, darbu gaita ir aptureti procesi, kas bojaja miiri, uzlabots
estétiskais izskats un veicinata vides pieejamiba ta apskatei.

WAR MUSEUM AND POWDER TOWER FACADE
SIMPLIFIED RENOVATION

Riga, Smilsu iela 20

Owner: Ministry of Defence of the Republic of Latvia
Design: SIA Architectural Research Group
Restoration contractor: SIA Velve

Funding: own funds

Restoration period: 2020-2021

Historical documents first mention the Powder Tower, also known as the Sand
Tower, in 1330 and originally, it served military purposes. In 1892, it was rebuilt
for the needs of a student corps using a design by architect Hermann Hilbig. In
1916, the Riflemen’s Museum was set up on the premises, and an extension to the
Powder Tower was built in 1937-1940.
The walls of the museum complex suffered damage over time and as a result of
a number of rebuilds. The renovation of the facade and the above-ground part of
the pedestal, as well as the restoration of the decorative architectural elements,
began in 2020. During the restoration, damaged and non-matching cement
mortar plaster was removed, layers from different periods were removed from
the masonry, and eroded bricks were renovated. Damaged parts of the roof were
replaced, and wooden windows were restored, repairing their damaged parts and
reusing the original glass whenever possible. The windows were also made more
energy-efficient without changing their appearance. The massive entrance door
was restored, with new parts replacing those that had been lost. The surrounding
area was improved, the entrance platform at the main door was rebuilt, the
existing retaining wall was renovated, repairs were done in the light wells, and in
some places, concrete paving stones were replaced with crushed granite paving
stones more appropriate to the historic site.
The work on this historically important site, which is both a piece of the Middle
Ages and a witness to recent reconstructions, stopped the processes that were
damaging the walls, improved the visual aesthetics of the building, and made it
more accessible to the public.

leva Marta

Attéli / photos: I. Bula, I. Marta
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RIGAS CIRKA VESTURISKAS EKAS ATJAUNOSANAS
PIRMA KARTA

Riga, Merkela iela 4

Ipasnieks: valsts SIA “Rigas cirks”

Projekts un autoruzraudziba: NRJA/SIA “F.L. Tadao & LukSevics”
Darbu izpilditajs: SIA “Aidaco Construction”

Finanséjums: Eiropas Regionalas attistibas fonds

Restauracijas laiks: 2021-2022

Rigas cirka eka celta 1888.—1889. gada péc Jana Fridriha Baumana projekta
un ir viena no vecakajam pastavigajam cirka ekam Eiropa. Mura €kas kupola
konstrukcija sastav&ja no trim kopa savienotam terauda sliedem, ko balsta 16
kolonnas; tribines amfiteatra forma bija veidotas koka konstrukeijas.
AtjaunoSanas pirmaja karta risinata kas energoefektivitate un veikti funkcionali
uzlabojumi, jo caur man&Zas kupolu notika lieli siltumenergijas zudumi un
kupola metala konstrukcijas laika gaita bija zaud&jusas noturibu. Tribines bija
skarusi trupe, pel&jums un kaitekli, izraisot koksnes degradaciju.

Tika attiritas un atjaunotas balsta kolonnas, saglabatas eso$a kupola t€rauda
konstrukcijas, virs vésturiska kupola izbtivéts jauns kupols, atjaunota jumta
laterna. Saudzigi demontétas tribines un izgatavotas jaunas ka sabidamu
segmentu kopums metala konstrukcijas. Izmantots atgiitais materials — no
vesturisko tribinu koka brusam iegiti apdares déli, kas ekspongti ka viens no
manézas interjera dizaina elementiem. Eksponéts arT vértigs 1920.—1940. gada
dekorativais krasojums.

Ekas rekonstrukcijas pirmaja posma uzlabota ekas funkcionalitate, maksimali
saglabdjot originalo substanci un to integréjot jaunaja koncepta. Ar misdienu
tehnologiskajiem panémieniem nomainitas kritiski bojatas konstrukcijas,
restauréti vertigie elementi. Ar pietati pret vesturisko &ku izstradatie
arhitektoniskie risindgjumi un kvalitativais dizains ir devusi manézas interjera
kopt€lam jaunu pievienoto vertibu, saglabajot vietas Ipaso noskanu.

HISTORICRIGA CIRCUS BUILDING RENOVATION, FIRST STAGE

Riga, Merkela iela 4

Owner: VSIA Rigas cirks

Design and design supervision: NRJA/SIA FL. Tadao & LukSevics
Contractor: SIA Aidaco Construction

Funding: European Regional Development Fund

Restoration period: 2021-2022

The Riga Circus building was constructed in 1888—1889 based on a design by
Janis Fridrihs Baumanis, and is one of the oldest permanent circus buildings in
Europe. The dome of the masonry building consisted of three interconnected steel
beams supported by 16 columns; the amphitheatre-shaped stands were made of
wood.
The first stage of the renovation was aimed at the energy efficiency and functional
improvements of the building, as a lot of heat was lost through the dome of the
circus, and its metal structures had lost their strength over time. The stands were
affected by rot, mould, and pests, causing the wood to degrade.
The supporting columns were cleaned and restored, the existing steel structures
of the dome were preserved, a new dome was built on top of the historic dome,
and the roof lantern was restored. The stands were carefully removed, and a new
set of stands was made from scratch, consisting of collapsible metal segments.
Reclaimed materials were used: the wooden beams of the historic stands were
converted into finishing boards, now visible as one of the interior design elements
of the circus. A valuable decorative painting from the 1920-1940 period was also
exposed.
The first stage of the reconstruction improved the functional capacity of the
building, preserving as much as possible of its original substance and integrating
it into the building’s new concept. Critically damaged structures were replaced
and valuable elements were restored using modern technical methods. The
architectural solutions and high-quality design were developed to respect the
historic building, increasing the value of the overall interior design of the circus
and preserving the special mood of this venue.

Annna Ancane

Attéli / photos: |. Marta, G. Eihe, J. Dambis
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AGENSKALNA TIRGUS FASAZU UN PARSEGUMA
ATJAUNOSANA, LOGU UN DURVJU RESTAURACIHJA

Riga, Nometnu iela 64

Ipasnieks: Rigas valstspilsétas pasvaldiba; apsaimniekotajs:

SIA “Kalnciema iela”

Restauracijas projekti: SIA “Arhitektes Lienes Griezites studija”,

SIA “Kalnciema iela”, SIA “Forma 2 Engineering”

Restauracijas darbu veicgji: SIA “Koka Riga”, SIA “Kalnciema iela”
Finanséjums: pasfinanséjums, Nacionalas kultiiras mantojuma parvaldes
Kultiiras piemineklu konservacijas un restauracijas programma
Restauracijas laiks: 2020-2022

Agenskalna tirgus vieta atklata 1898. gada, bet paviljons, kas izstradats pec Rigas
pilsetas galvena arhitekta Reinholda Smélinga projekta, pabeigts tikai 1925. gada.
Tobrid Agenskalna tirgus paviljons bija vismodernakais Riga. Pagraba telpas
bija segtas ar kiidras termoizolacijas slani, nodro$inot atbilstosu un funkcionalu
produktu uzglabasanu, pirmaja stava bija izveidota plasa un gaisa tirdzniecibas
zale.

Pienacigi neapsaimniekots, laika gaita, tirgus zaud€ja savu sakotn&jo majestatisko
izskatu, to uz bridi pat slédza. Kad ipasumu parnéma jauns apsaimniekotajs, sakas
plasi renovacijas darbi — tika gan nostiprinatas €kas konstrukcijas, gan izveidots
jauns labiekartojums.

Veikti paviljona pagrabstava parsegumu stiprinasanas darbi, iestradajot papildu
dzelzs siju konstrukciju un parmargjot bojatos parsegumus. Kiegelu mir&jums
labots un parSuvots, sakartota lietusiidens noteksisteéma. Veikta dzelzs un koka
konstrukciju logu restauracija vai nomaina pret analogiem. Paviljona dzelzs
logi atjaunoti, paaugstinot energoefektivitati, jumta virsgaismas logi atjaunoti,
iesp&ju robezas saglabajot dazadu periodu ieprieksgjo stiklojumu. Atjaunotas
un restaurétas dzelzs durvis ar un bez virsgaismas logiem. Iekstelpas labots un
atjaunots sienu apmetums, uzstaditi jauni gaismas kermeni, iekartotas jaunas
tirdzniecibas vietas.

Darbi veikti laba kvalitatg, ne tikai nodroSinot jaunu funkcionalu tirdzniecibas
vietu, bet arT papildinot apkaimi ar jaunu kulttrtelpu.

AGENSKALNS MARKET BUILDING FACADE AND ROOF-
ING RENOVATION, WINDOW AND DOOR RESTORATION

Riga, Nometnu iela 64

Owner: Riga City Municipality; operator: SIA Kalnciema iela
Restoration designs: SIA Arhitektes Lienes Griezites studija,

SIA Kalnciema iela, SIA Forma 2 Engineering

Restoration contractors: SIA Koka Riga, SIA Kalnciema iela

Funding: own funds, Cultural Monument Conservation and Restoration
Programme of the National Heritage Board

Restoration period: 2020-2022

Agenskalns Market opened in 1898, but its building, designed by Riga’s chief
architect Reinhold Schmeling, was not completed until 1925. At that time, it was
the most modern building of its kind in Riga. The basement spaces had a layer of
peat insulation on top, enabling proper and functional storage of foods, while the
ground floor offered an extensive and well-lit sales space.
Over time, it suffered from a lack of maintenance, losing its original majestic look
and even having to be closed for a while. With a new manager taking over the
property, extensive renovations began, reinforcing the building’s structure and
setting up new ground improvements.
The building’s basement slabs were reinforced, with additional iron beam
structures and masonry repairs in damaged slabs. The brickwork and its seams,
as well as the rainwater drainage system were repaired. Iron and wooden window
structures were restored or replaced with equivalents. The building’s iron windows
were renovated for better energy performance, and the skylights were restored,
keeping the glazing remaining from different periods as much as possible. Iron
doors with and without transom windows were renovated and restored. Inside,
the wall plastering was repaired and renovated, with the installation of new lights,
setting up new sales areas.
The work was carried out to a good standard, providing not only a new functional
retail space but also a new cultural venue for the community.

leva Marta

Attéli / photos: . Marta, A. Pice, Agenskalna tirgus publicitates foto
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FINANSU MINISTRIJAS EKAS FASAZU ATJAUNOSANA

Riga, Smilsu iela 1

Ipasnieks: VAS “Valsts nekustamie TpaSumi” 5

Restauracijas projekts: SIA “Livland Group”, Andis Spaks, Karlis Bedritis
Restauracijas metodika: Kristine Gulbe

Konsultants: Peteris Blims

Restauracijas darbu veicgjs: SIA “Biivdarbu sistémas”

Finanséjums: VAS “Valsts nekustamie ipasumi”

Restauracijas laiks: 2022

Eka celta 1937.-1940. gada péc arhitekta Aleksandra Klinklava projekta.
Funkcionalisma un neoklasicisma izteiksmé biivetas ekas fasades dala liela
ordera korintiskie pilastri. Ekas cokola un portalu izveide izmantots sarts Somijas
granits. Pirmais stavs apdarinats ar sartas nokrasas smilSakmens platném, augs€jos
stavus sakotngji bija planots apsit ar viet§jo Stinakmeni. Fasazu atjaunoSanas
laika konstatéts, ka €ka apsata ar krasota betona plaksném.

Mitruma iedarbiba bojatas fasades apdares platnes un pilastri: virs cokola
konstatétas apSuvuma platnu plaisas, Suvju pildijuma iztrikumi, nolupis
apmetums un atslanojumi. Atjaunojot betona plaksnu krasojumu, tika korigéta
fasazu restauracijas koncepcija un nolemts retusét fasazu augsejo stavu sedzoso
monohromo toni.

Ielas fasadém veikta apdares atjaunoSana un fragmentu restauracija, kalto metala
elementu atjaunoSana, skarda palodzu un apmalu nomaina. Veikta fasazu apdares
attiriSana no atmosferas piesarnojuma, biologiska apauguma mehaniska notirisana
un apstrade ar biocidu, irdeno posmu nostiprinasana, plaisu aizpildisana, Suvju
aizpildijuma atjaunoSana, erodgjusas faktiiras atjaunoSana ar smalkgraudainu
kalka bazes javu. Augsstavu Iimeni virsma gruntta un krasota, pec tam veidojot
retusu ar mineralo pigmentu laztiru.

Profesionali veicot darbu, operativi reaggjot uz jaunatklatiem apstakliem un
meklgjot nestandarta risindjumus, panakta ekas fasazu kvalitativa atjaunoSana un
restauracija.

MINISTRY OF FINANCE BUILDING FACADE RENOVATION

Riga, Smilsu iela 1

Owner: VAS Valsts nekustamie ipaSumi .

Restoration design: SIA Liviand Group, Andis Spaks, Karlis Bedritis
Restoration method: Kristine Gulbe

Consultant: Peteris Blims

Restoration contractor: SIA Biivdarbu sistemas

Funding: VAS Valsts nekustamie ipaSumi

Restoration period: 2022

The building was constructed in 1937-1940, based on a design by architect
Aleksandrs Klinklavs. The Functionalist and Neoclassical facades of the building
are divided by Giant order’s Corinthian pilasters. The building’s plinth and
portals are built using pink Finnish granite. The ground floor is lined with reddish
sandstone plates, and the upper floors were originally going to be lined with local
limestone. The restoration of the facades revealed that the building was lined with
painted concrete panels.
There was moisture damage in the facade lining panels and pilasters: cracks in
the lining panels above the pedestals, missing seam filler, peeling and detaching
plaster. With the restoration of the paintwork on the concrete plates, the restoration
concept was adjusted, and a decision was made to retouch the single colour of the
upper floor facades.
The street facades underwent refinishing and restoration of individual parts,
restoration of forged metal elements, as well as the replacement of sheet metal
window sills and edge pieces. Soiling caused by atmospheric phenomena was
removed from the facade finish, biofouling was removed, and the facade was
treated with biocide; loose sections were reinforced, cracks were filled, seams
were renovated, and eroded textures were restored using a fine lime-based mortar.
The surface at the upper floor level was primed and painted, and then retouched
with a mineral pigment glaze.
The professionally performed work, the prompt response to newly discovered
circumstances, and the unconventional solutions resulted in a high-quality
renovation and restoration of the building’s facades.

Anna Ancane

Attéli / photos: G. Eihe, |. Marta
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KRUSTPILS PILS

Jekabpils, Rigas iela 216B

Ipasnieks: Jekabpils valstspilsétas pasvaldiba

Projekts: SIA “Komunalprojekts”

Restauracijas darbu veicgjs: AS “Biivuznémums Restaurators”
Finanséjums: Eiropas Regionalas attistibas fonds, valsts lidzfinanséjums
Restauracijas laiks: 2018-2022

Viduslaiku pils visa pastavésanas laika vienmer bijusi zem jumta un apdzivota.
Tomer kops 1921. gada, kad objekts saka kalpot armijas vajadzibam, tas
izmantoSana bija vairak orient&ta uz funkciju izpildi, nevis estétisko vértibu
saglabasanu, 1idz laikam, kad pils nonaca muzeja lietosana. Sistematiski un
ar apbrinojamu riipibu un iejiitibu tiek veikta pils izp&te un katras vesturiskas
detalas konservacija, paradot objekta gadsimtiem garo dzivi, bet necenSoties
pilniba rekonstruét laikmetu stilam atbilstoSo interjeru, atstdjot vietu
apmekletaju iztelei. lepazistot saglabatas un eksponétas vesturiskas detalas,
iesp&jams izsekot visiem pils pastavésanas gadsimtiem, sakot no viduslaikiem
ar to skarbajam velvém un beidzot ar moderno laiku sanitarajam telpam un
labiericibam.

Vésturisko “attélu albuma” redzami baroka un rokoko gleznojumu paraugi,
jugendstila dekorativas plastikas elementi, restaurétas durvju aplodas un
sliek$ni, gridu parkets un historisma sienu paneli, skaisti $alcoSa striklaka
atjaunota iekSpagalma darzina zem pils balkona un logiem.

Restauracijas un rekonstrukcijas darbu nosléguma realiz&ts ambiciozs lielas
zales apdares rekonstrukcijas projekts. No jauna bija jaizgatavo gan gridas
iesegums (parkets), gan sienu apdare, gan griestu dekorativais gleznojums
un krasnis. Tas paveikts, ka informacijas avotu izmantojot dazas objekta
fotografijas un analogus objektus. Veikto darbu rezultata pils un pilséta
ieguvusi greznu svinibu telpu.

KRUSTPILS CASTLE

Jékabpils, Rigas iela 2168

Owner: Jekabpils State City Council

Restoration design: SIA Komunalprojekts

Restoration contractor: AS Bivuznémums Restaurators

Funding: European Regional Development Fund, state co-financing
Restoration period: 2018-2022

This medieval castle has always been lived in, and kept its roof intact for all of
its history. However, the castle began to serve the needs of the army in 1921:
its use was more functional than aesthetic from then on until the time when
the castle was taken over by the museum. The research and preservation of
each historical detail of the castle was done consistently and with admirable
care and sensitivity, revealing the centuries-long life of the castle without
attempting to completely reconstruct the period interiors: leaving room for
the imagination of the castle’s guests. If one looks at the preserved and
exhibited historical details, one can see traces of all the centuries that the
castle has existed through, from the austere vaults of the Middle Ages to the
modern bathrooms and other amenities.

This historical ‘picture album’ shows examples of Baroque and Rococo
paintings, Art Nouveau decorative sculptures, restored door jambs and
thresholds, parquet floors and historicist wall panels, as well as a beautifully
rustling fountain in the restored patio garden under the balcony and windows
of the castle.

The restoration and reconstruction of the castle ended with an ambitious
project to restore the interior finish of the grand hall. The flooring (parquet),
the wall finish, the decorative paintwork on the ceiling and the stoves had
to be restored from scratch. This was done using some photographs of the
building and similar objects as references. The restoration gave the castle and
the whole city a beautiful ceremonial space.

Dace Coldere

Attéli / photos: A. Artmanis, M. Putnina
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DOBELES PILSDRUPU KAPELAS KONSERVACIJA UN
REKONSTRUKCIJA

Dobele, Brivibas iela 15

Ipasnieks: Dobeles novada pasvaldiba

Restauracijas projekta autors: SIA “KONVENTS”

Restauracijas darbu veicéjs: PS “RERE Meistari 1”

Finanséjums: Eiropas Savienibas fondi, Dobeles novada pasvaldiba
Restauracijas laiks: 2018-2021

Mira pils (Doblen) celtnieciba sakta 1335. gada Livonijas ordena mestra
Eberharda fon Monheima laika. 16. gadsimta beigas sakas pils parbiive, un par
galveno mitekli kluva priekspils. 1730. gada pili dala telpu vél bija dzivosanai
piemérotas, péc tam ta pamesta. Lidz miisdienam nonacis ordena laika celtais
aizsargmiris, priekSpili saglabajusies dzivojamas €kas fasades siena ar ailam.
Labak saglabajusies pilsdrupu dala ir pils baznicas miiri.

Pilsdrupas ka ievérojams viduslaiku arhitektiiras piemineklis 2002. gada
pieveérsa atkartotu arhitekta P&tera Blima uzmanibu. Pirmais konservacijas un
rekonstrukcijas projekts tika prezentéts 2009. gada, un 2021. gada vasara pils
kapela véra durvis apmekletajiem ka daudzfunkcionals kultiiras, amatniecibas
un thrisma attistibas centrs. Kapelas dala — pilsdrupu kodols — tagad kluvusi
par noslégtu telpu, parsegta ar jumtu, kas ir iegremdéts un nemaina pilsdrupu
siluetu. Vienigais lidz miisdienam saglabajies kapelas stlira tornitis ir parsegts ar
graciozu jumtinu. Galvenas ieejas portals ir lieciba tam, ka var veiksmigi saglabat
vésturisko patiesibu, to papildinot ar funkcion&$anai nepieciesamo. Sodienas
pienesums netiek slépts, tas veido veiksmigu saspéli ar v@sturisko substanci.
Atdzimusi pils kapela kluvusi par unikalu, Latvijas kultGrvideé pirmreizigu
objektu, kura pilsdrupas, izveidojot slégtas telpas, saglabats viss vesturiskais un
autentiskais, to Tpasi saudzigi papildinot ar izteikti miisdienigiem elementiem,
kur tas nepieciesams €kas funkcion&sanai.

CONSERVATION AND RECONSTRUCTION OF
DOBELE CASTLE RUINS CHAPEL

Dobele, Brivibas iela 15

Owner: Dobele Municipality

Restoration design: SIA KONVENTS

Restoration contractor: PS RERE Meistari 1

Funding: European Union funds, Dobele Municipality
Restoration period: 2018-2021

The construction of the stone castle (Doblen) began under Everhard von
Mohnheim, master of the Livonian Order in 1335. Reconstruction of the castle
was initiated in the late 16th century, and its outer bailey became the main place
where the castle’s residents lived. As of 1730, some of the rooms in the castle
were still habitable; later, it was abandoned. The defensive wall constructed
during the Livonian Order period has survived to the present day, and the facade
wall of the residential building with openings has been preserved in the outer
bailey. The best-preserved part of the castle ruins is the walls of the castle church.
Being a significant item of medieval architecture, the ruins gained renewed
attention from the architect P&teris Blims in 2002. The first conservation and
reconstruction design was presented in 2009, and in the summer of 2021, the
chapel opened its doors to the public as a multifunctional culture, artisanship, and
tourism development centre. The chapel part (which is at the core of the ruins)
has now become an enclosed indoor space, covered by a roof that does not project
over the outline of the ruins. The chapel’s only surviving corner turret is covered
with an elegant spire. The main entrance portal is a testimony to how history
can be successfully and authentically preserved, while adding things the object
needs to function. The contribution of the present is not hidden, and successfully
interacts with the historical substance.
The restored chapel of the castle has become a unique object; the first in Latvia’s
cultural space where all historical and authentic items were preserved in the ruins
of the castle with the creation of enclosed spaces and carefully supplemented
with distinctly modern elements that were necessary for the functioning of the
building.

Janis Zilgalvis

Attéli / photos: A. Artmanis, J. Zilgalvis
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ALTARGLEZNA“KRISTUS AUGSAMCELSANAS”

Jekabpils novads, Asares pagasts, Asare, Asares luteranu baznica

Ipasnieks: Asares evangéliski luteriska draudze
Restauratore: AndZelika Cibule

Finanséjums: Valsts kultiirkapitala fonds, draudze
Restauracijas laiks: 2019-2020

Asares luteranu baznica celtano 1820.—1823. gadam un ir viens no izcilakajiem
klasicisma stila arhitektiiras paraugiem Zemgal€. Dievnama 19. gadsimta 20.
gados parveidotais interjers organiski sasaucas ar ta fasades arhitekttiras
formam. 1853. gada pé&c muiznieka Gvido fon Valtera pasiitijuma baznicas
neogotiski veidoto altari papildinaja ievérojama Kurzemes guberna stradajusa
vacu gleznotaja Jiiliusa De@ringa altarglezna, ko apliecina davinajuma teksts
gleznas aizmuguré. Gleznas kompozicija un t€lu risindjuma ir izmantoti
makslinieka dailradei raksturigie 19. gadsimta romantisma pan€mieni —
stilizeti teli, skulpturali veidotas drap@rijas, skumji sviniga noskana.

Glezna bija bez butiskiem bojajumiem — to klaja tikai neliels krakeltira
tiklojums, satumsusi laka un virsmas netirumi. Tomér, ta ka nebija pilniba
nolasamas darba makslinieciskas kvalitates, tika pienemts l@mums par tas
restauraciju.

Restauracijas ietvaros veikta gleznas virsmas attiriSana no netirumu slaniem,
krasu slana nostiprinasana, lakas planinasana, apmalu dubléSana. Darbs
uzvilkts uz jauna kilramja.

Pateicoties draudzes kultiiras vertibu izpratnei, pacietibai un milestibai pret
savu dievnamu, soli pa solim baznica atgtst unikalo noskanu.

ALTAR PAINTING THE RESURRECTION OF CHRIST

Jekabpils Municipality, Asare Parish, Asare, Asare Lutheran church

Owner: Asare Evangelical Lutheran Church congregation
Restorer: AndZelika Cibule

Funding: State Cultural Capital Fund, congregation
Restoration period: 2019-2020

Asare Lutheran church was built from 1820 to 1823 and is one of the most
outstanding samples of Classicism style architecture in Semigallia. The
interior of the church that was redesigned in the 20-ies of the 19th century
organically resonates with the architectural forms of its facades. In 1853, on
the order of the nobleman Gvido fon Walter, the neo-Gothical altar of the
church was complemented by an altar painting by the famous German painter
Julius Doring, who worked in the Courland province. The evidence of this is
the gift text on the back of the painting. The composition of the painting and
solution of images use the techniques of the 19" century Romanticism that
are characteristic to the artist’s creative work — stylized images, sculpturally
formed draperies, sadly solemn mood.

The painting was without significant damages — it was covered by a small
netting of craquelure, darkened varnish and surface dirt. However, in the
absence of a fully readable artistic quality of the work, a decision was made
to restore it.

During the restoration, dirt layers were removed from the surface of the
painting, the paint payer secured, the layer of varnish was made thinner, the
edges - strengthened. The painting is lined on a new wedge frame.

Due to the understanding of the cultural values of the congregation, patience
and love for its church, the church regains its unique mood step by step.

leva Jeksevica

Attéli / photos: Z. Gierta, I. JakSevica
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BAUSKAS PILSDRUPU TORNA
KONSERVACIJA UN REKONSTRUKCIJA

Bauskas novads, Bauska, Pilskalns

Ipasnieks: Bauskas novada pasvaldiba

Projekta autors: SIA “Arhitektes Inaras Caunites birojs”

Darbu veicéjs: SIA “Kaskade 19”

Finanséjums: Eiropas Savienibas fondi, Bauskas novada pasvaldiba
Restauracijas laiks: 2018-2020

Livonijas ordena cietoksnis — Bauskas pils senaka dala — blivéts aptuveni
15. gadsimta vidd, un Iidz miisdienam miri saglabajusies drupu stavokli.
2000. gada sakta pilsdrupu konservacija.

Cietoksna lielakais, centralais, tornis, kura par fogta dzivojamajam telpam vél
liecingja velvju p&das un apmetuma fragmenti, ped€jos gadu desmitus bija
kalpojis par skatu torni pils apmeklétajiem. Péc Kurzemes hercoga rezidences
rekonstrukcijas un restauracijas darbiem, kas ped&jos gados paveikti Bauskas pili,
aktualiz€jas jautajums arT par liela torna miiru stavokli, lietus idens novadisanu
un apmekl&tajiem piemérotam kapném un skatu laukumu.

2018. gada sakta cietokSpa centrala torpa rekonstrukcija un konservacija.
Konservacijas gaita veikta miira atsalo$ana, nostiprinatas torna miira konstrukcijas,
briikosas miira dalas parmiirétas, rekonstruéta sienu apaksgjas dalas iek$€ja mira
dala, atjaunotas Saujamliiku ailu parsedzes, iztiritas un atjaunotas izirusas akmens
un kiegelu mira Suves, veikta saglabajusos apmetuma un apdares fragmentu
konservacija. Rekonstruéta torna aug$€ja miira dala, ekspongjot fasade dzegulu
joslu, kas bija fragmentari saglabajusies, restauréta saglabajusies mira kapnu
dala, izbtivetas koka kapnes.

Paveiktais lauj apmeklétajiem skatit torpa iekstelpu visa augstuma un,
parvietojoties pa kapném un galerijam, novertét senos mirus, apdares un
arhitekttiras detalas, ka ar1 to konservacijas un restauracijas kvalitati.

CONSERVATION AND RECONSTRUCTION
OF THE TOWER AT BAUSKA CASTLE RUINS

Bauska Municipality, Bauska, Pilskalns

Owner: Bauska Municipality

Restoration design: SIA Arhitektes Inaras Caunites birojs
Contractor: SIA Kaskade 19

Funding: European Union funds, Bauska Municipality
Restoration period: 2018-2020

The oldest section of Bauska Castle, the Livonian Order fortress, was built around
the middle of the 1°™ century, and its walls have survived as ruins to this day. The
conservation of the ruins began in 2000.

The largest, central tower of the castle, which still shows traces of vaults and
pieces of plaster of the residence of the vogt (reeve), had served as a lookout tower
for visitors of the castle for the last few decades. Following the reconstruction and
restoration of the residence of the Duke of Courland in Bauska Castle in recent
years, the condition of the walls of its central tower, the drainage of rainwater,
and the setting up of a staircase and viewing platform that are suitable for guests
became relevant issues.

The reconstruction and conservation of the central tower of the castle began
in 2018. As part of the conservation work, the masonry was desalted, the
tower masonry structures were reinforced, the crumbling masonry parts were
reassembled, the inner section of the lower part of the masonry in the walls was
rebuilt, the lintels of the portholes were restored, the broken stone and brick
masonry joints were cleaned and renovated, and conservation was carried out
of preserved fragments of plaster and decor. The upper part of the tower was
reconstructed, exposing the surviving parts of facade crenellations. The surviving
part of the masonry stair was restored, and a wooden staircase was built.

As aresult of this work, guests can now see the full height of the tower’s interiors,
look at the old walls, decor and architectural details, and appreciate the quality of
their conservation and restoration as they go up and down the stairs and galleries.

Marite Putnina

Attéli / photos: M. Putnina
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PALENU DZIMTAS KAPLICA

Dobeles novads, Térvetes pagasts, Térvetes kapi

Ipasnieks: Térvetes novada pasvaldiba

Restauracijas projekta autori: Milo$s Gavenda, Miloslavs Hanzla
Restauracijas darbu veicgji: SIA “Warss+”, SIA “KaimsS”
Finanséjums: pasfinanséjums

Restauracijas laiks: 2019-2020

Netalu no Térvetes Kalnmuizas evanggliski luteriskas baznicas tas kapu teritorija
uzkalnina atrodas Palenu dzimtas kaplica — neliela historisma stila celtne. Kaplica
celta no gaiSiem kalkakmens (iesp&jams, travertina) blokiem. Tas arhitektonisko
veidolu papildina izcilas kvalitates dazadu vésturisko stilu akmens kalumi un
dekori. Ieeju un logus noslédz aziiri metalkalumi. Vartu veértnu ornamentos
ieklauts kaplicas celSanas laiks — 1906. gads, Tpasnieku iniciali un sakrals teksts.
No celtnes greznas un ar gaiSu marmoru veidotas interjera apdares péc vairakiem
vandalisma aktiem saglabajusies tikai atseviski elementi.

Eka ilgstosi bijusi paklauta pastiprindtai mitruma ietekmei, ko izraisija bojats
jumta segums. Novérojams plass Suvju materialu sairums un izskaloSanas,
akmens dekorativo elementu virsmas erozija, notecgumi, konstrukciju
deformacija. Vietam redzami mehaniskie bojajumi, plaisas, atlauztas akmens
bloku miira dalas. Darbi tika veikti divas kartas — interjera un fasades restauracija.
Restauracijas darbu ietvaros veikta miiru un akmens virsmu tiriSana, atsalosana,
biologiska apauguma likvidésana, Suvju tiriSana un to atjauno$ana, konstrukciju
Iimenosana, triikstoso detalu rekonstrukcija, metalkalumu restauracija.

Ar lielu riipibu veikti fasades restauracijas darbi. Labojumi un papildinajumi
organiski ieklaujas €kas apjoma, nekontrast€jot ar dabigo akmens nodilumu un
fakttru.

Pasvaldibas riipju del eka ir atguvusi majestatiskumu, dekorativo izteiksmigumu
un vargs pilnvertigi turpinat veikt savu funkciju ka s€ru ceremoniju telpa.

PAHLEN FAMILY CHAPEL

Dobele Municipality, Térvete Parish, Térvete cemetery

Owner: Tervete Municipality

Restoration design: Milo§ Gavenda, Miloslav Hanzl
Restoration contractors: SIA Warss+, SIA KaimsS
Funding: own funds

Restoration period: 2019-2020

Not far from the Térvete Kalnmuiza Lutheran Church, on a hill in its cemetery,
there is a small Historicist-style structure: the Pahlen family chapel. The chapel
is built of light-coloured limestone (probably travertine) blocks. Its architectural
design is complemented by stone decorative pieces of excellent quality, in various
historical styles. The entrance and windows are closed with forged openwork
pieces. The ornaments on the gate leaves include the year of construction of the
chapel (1906), the initials of the owners, and a religious text. After a few acts of
vandalism, only some of the building’s ornate light marble interior finish remains.
Due to damage to its roof, the building was exposed to high levels of moisture for
a long period of time. There was extensive erosion and rinsing out of the seams,
surface erosion in decorative stone elements, efflorescence, and deformation
of structures. Mechanical damage, cracks, and broken stone block pieces were
visible in some places. The work was done in two stages: restoration of the
interiors and restoration of the facade.
The restoration included cleaning the brick and stone surfaces, removal of salt
deposits and biological growth, cleaning and restoration of seams, straightening
of the structures, rebuilding of missing parts, restoration of the metal hardware.
The restoration of the facade was carried out with great care. The corrections and
additions fit organically into the building without clashing with the natural wear
and texture of the stone.
Thanks to the efforts of the municipal government, the building regained its
majestic and decorative expression, and will be able to continue to fully function
as a space for funerary ceremonies.

leva Jeksevica

Attéli / photos: A. Artmanis
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VECUMNIEKU PAMATSKOLAS FASAZU RESTAURACIJA

Bauskas novads, Vecumnieku pagasts, Vecumnieki, Bauskas iela 4

Ipasnieks: Bauskas novada pasvaldiba, Vecumnieku parvalde
Restauracijas projekta autori: SIA “Komunalprojekts”, arhitekte Dace LukSevica
Restauracijas darbu veicéjs: SIA “Kvintets M”

Finanséjums: Eiropas Savienibas Interreg V-A Latvijas—Lietuvas
programmas projekts, valsts budZeta un pasvaldibas lidzfinanséjums
Restauracijas laiks: 2019-2021

Vecumnieku pamatskolas €ka celta 1887.—1889. gada. Ta ir raksturiga ta
saukta kiegelu stila arhitektiiras lieciba. Kiegelu kartojuma dekorativas
iespgjas izmantotas dzegas risindjuma, ap logailam, gala fasazu zelminos
un citur. Interesanti, ka izmantoti tonali dazadi kiegeli — dzeltenais ka fons,
sarkanais dekorativajam detalam. Simetriskas €kas centra likts tris ailu asu
rizalits ar kapienveida frontonu. Pamatskola ir lauku kultiirvésturiskajai videi
nozimiga celtne. Tas ar1bija iemesls, kap&c pieversties §a objekta restauracijai.
2017. gada veica €kas arhitektoniski maksliniecisko inventarizaciju (SIA “AIG”).
Taja sniegtas rekomendacijas nemtas véra &kas restauracija. Attiritas un
atjaunotas fasades, atjaunots karninu jumta segums, restaurStas galvenas
ieejas durvju vértnes un dala vésturisko logu. Uzmanibu pieversa ari interjera
elementiem — restaurgja vairakas vésturiskas iekSdurvis, kas veidotas pildinu
ramja konstrukcija, péc izpetes rezultatiem rekonstrugja sienu apdares
krasojuma joslas vairakas telpas, kas sakotngji bija izpilditas ar trafareta
palidzibu, veikti arT citi darbi.

Vecumnieku pamatskolas fasazu restauracija veikta, respektgjot visas
saglabajamas vértibas, ipasu uzmanibu pievérSot autentiskumam. V&l viena
vesturiska €ka — arhitektiiras piemineklis — ir atguvusi savu sakotngjo telu.

VECUMNIEKI PRIMARY SCHOOL FACADE RESTORATION

Bauska Municipality, Vecumnieki Parish, Vecumnieki, Bauskas iela 4

Owner: Bauska Municipality, Vecumnieki Administration

Restoration project: SIA Komunadalprojekts, architect Dace LukSevica
Restoration contractor: SIA Kvintets M

Funding: European Union Interreg V-A Latvia-Lithuania programme
project, national and municipal budget co-financing

Restoration period: 2019-2021

The Vecumnieki Primary School building was constructed in 1887-1889.
It is a characteristic example of the so-called ‘brick style’ of architecture.
The potential of using layers of bricks as a decorative element shows in the
solution of the eaves, around the window openings, the end facade pediments,
and elsewhere. Interestingly, bricks of different colours were used: yellow for
the background, red for the decorative elements. The symmetrical building
has an avant-corps in the middle with three windows with a stepped pediment.
The primary school is an important building for this rural cultural historical
space, which gave a reason for restoring it.

An architectural artistic inventory of the building took place in 2017,
performed by SIA AIG. The company’s recommendations were taken into
account in the restoration of the building. The facades were cleaned and
restored, and the tiled roof was renovated, also restoring the main entrance
door leaves and some of the historic windows. Attention was also paid to parts
of the interiors: a number of historic panelled interior doors were restored,
sections of wall painting in several rooms, originally made using stencils,
were reconstructed after research; other work was also done.

The restoration of the facades of Vecumnieki Primary School was performed
respecting all the items of value that needed preservation, paying special
attention to authenticity. Another historic building, which is an architectural
heritage site, regained its original appearance.

Janis Zilgalvis

Attéli / photos: M. Putnina, A. Artmanis
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ALTARA RETABLA RESTAURACIJA

Bauska, Plidona iela 134, Sveta Gara luteranu baznica

Ipasnieks: Bauskas evangéliski luteriska draudze

Izpétes un restauracijas darbu veicgji: SIA “Intarsija”, Janis Ceplis
Finanséjums: Nacionalas kultiras mantojuma parvaldes Kultiiras
piemineklu konservacijas un restauracijas programma, Bauskas novada
pasvaldiba, draudze

Restauracijas laiks: 2017-2020

Bauskas Svéta Gara baznicas altara retablu 1699. gada izgatavoja Bauskas
galdnieks Kristofs Fogts péc Bérzu muizas pasnieces Katarinas fon Sepingas
(Katharina von Schoeppingk) pasitijuma. Ta bija monumentala edikulas tipa
konstrukcija ar augstu cokolu, cetram korintiskajam kolonnam un profiletu
dzegu, rotata ar pravieSu un alegoriju skulptiram, ka ari greznu akanta
ornamentu. Retabla krasojums bija polihroms, bet 1840. gada tas parkrasots
balta tonT ar apzeltitam detalam. 1860.—1861. gada Juliuss D@rings veica retabla
parbivi, butiski paaugstinot centralo arku. Iznemti ieprieksgjie gleznojumi un
skulptiiras, bet malgjo skulpttiru vieta iebtvéti neoklasiski pildini. Péc Deéringa
parveidojumiem lidz miuisdienam altaris saglabajies bez lielam izmainam.
Retabla konstrukcijas un dekorativos elementus liela apjoma bija izpostijusi
koksngrauzi un kirmji, ka ar1 briina trupe. Ta aizmuguré konstatétas arT degSanas
sekas, uz virsmam — virsgjo apdares kartu atslanosanas.

Vispirms notika altara retabla detaliz&ta izpé&te, restauracijas laika tas demontgts,
primari veicot apstradi ar pretkirmju un pretsénu lidzekliem. Bojatie kokgriezumi
konsolideti ar polim@rmaterialiem, neatgriezeniski bojato fragmentu vieta p&c to
parauga izgatavoti jauni; restauréts krasojums un zeltjjums.

Restauratoru skrupulozais darbs izglabis unikalu makslas pieminekli, kura
stilistika apvienojas barokals formu piesatinajums un 19. gadsimta neoklasicisma
estétiskie principi.

ALTAR RETABLE RESTORATION

Bauska, Pliidona iela 134, Lutheran Church of the Holy Spirit

Owner: Bauska Evangelical Lutheran Church congregation

Research and restoration: SIA Intarsija, Janis Ceplis

Funding: Cultural Monument Conservation and Restoration Programme
of the National Heritage Board, Bauska Municipality, congregation
Restoration period: 2017-2020

The altar retable of the Church of the Holy Spirit in Bauska was built in 1699
by the Bauska carpenter Kristof Vogt, and commissioned by Katharina von
Schoeppingk, owner of Bérzi Manor. It was a monumental aedicule-style
structure with a high plinth, four Corinthian columns and a moulded cornice,
decorated with sculptures of prophets and allegories, as well as ornate acanthus
decor. The retable was painted in multiple colours, but in 1840 it was repainted,
to be white with gilded elements. In 1860-1861, Julius Déring rebuilt the
retable, significantly raising the central arch. The previous paintings and
sculptures were removed, and Neoclassical panels were built in to replace the
sculptures on the sides. Since Déring’s modifications, the altar has survived
without major changes.

The retable’s structures and decorative elements were significantly damaged by
brown rot, as well as longhorn and furniture beetles. The rear revealed signs of
burning, and the top layers of the surfaces were peeling off.

As part of the restoration, the altar retable was first examined in detail and
disassembled, primarily to treat it with insecticide and anti-fungal agents.
The damaged carvings were consolidated using polymer materials, and new
carvings were made to match the permanently damaged pieces, restoring the
paintwork and the gilding.

The meticulous work of the restorers saved a unique item of art heritage whose
style combines the intensity of Baroque visual language with the aesthetic
principles of 19" century Neoclassicism.

Anna Ancane

Attéli / photos: I. Lusis, D. Brugis, G. Skulte




94

RUNDALES PILS JUMTA REKONSTRUKCIJA

Bauskas novads, Rundales pagasts

Ipasnieks: Rundales pils muzejs
Projektétajs: SIA “CMB”

Darbu veicéjs: AS “Restaurators”
Finanséjums: valsts budZets
Rekonstrukcijas laiks: 2020-2022

Spozakais baroka arhitektliras piemineklis Latvija Rundales pils celta
Kurzemes hercogam Ernstam Johanam Bironam p&c italu arhitekta Francesko
Bartolomeo Rastrelli projekta 1736.—1740. gada. Pils apjumsana ar alvota
skarda segumu bija viens no pirmajiem un lielakajiem $ada veida biivdarbiem
Kurzemes hercogisté. Jumta segums pils pastavéSanas laika vairakkart
mainits, bet originala jumta konstrukcija, vairakkart labota un nostiprinata,
ir saglabajusies.

Pils jumta seguma un konstrukcijas bojajumi bija raduSies vairaku gadu
desmitu laika, nokri$niem ieklastot salaiduma vietas gar jumta logiem un
jumta sateknu vietas. Mitrums bija iesticies konstrukcijas, notecgjis par tam
un bojajis gan konstrukcijas, gan griestu apmetumu, Ipasi parades zalges.
Jumta izpéte, neatsedzot jumta konstrukciju griiti pieejamajas vietas, nevargja
sniegt atbildes uz visiem jautajumiem par ta stavokli, tomér 2017. gada nogalé
SIA “CMB” izstradaja Rundales pils jumta parbtives projektu. P&c plasam un
sarezgitam specialistu diskusijam tika piepemts 1€émums jumta segumam
izmantot nepatin€tu titancinka skardu, kas atbilst miisdienu buvniecibas
prasibam un rada vesturiskajam alvota skarda segumam Iidzigu vizualo
efektu.

Rundales pils jumta rekonstrukciju tris biivniecibas sezonas — no 2020.
lidz 2022. gadam — veica AS “Restaurators”. Rundales pils jumta parbiivé
ieguldits liels un rapigs buvnieku, restauratoru, projektétdju un muzeja
specialistu kopigs darbs, kas vainagojies ar izcilu rezultatu.

RUNDALE PALACE ROOF RECONSTRUCTION

Bauska Municipality, Rundale Parish

Owner: Rundale Palace Museum
Design: SIA CMB

Contractor: AS Restaurators
Funding: national budget
Reconstruction period: 2020-2022

Rundale Palace, Latvia’s most prominent example of Baroque architecture, was
built for the Duke of Courland, Ernst Johann von Biron, in 1736—1740, based on
a design by the Italian architect Francesco Bartolomeo Rastrelli. The metal sheet
roofing of the palace was one of the first and biggest uses of this roofing type in
the Duchy of Courland. The roofing changed multiple times over the palace’s
life, but the original structure of the roof survived, having been repaired and
reinforced a number of times.

Damage to the roofing and the roof structure of the palace accrued over decades,
with rain leaking through seams along the skylights and at the roof drainage
elements. Moisture had seeped into the structures, leaked over them and damaged
both the structures and the ceiling plaster, especially in the grand halls.
Surveying the roof without exposing its structure in difficult-to-reach places could
not provide answers to all questions about the condition of the roof, but in late
2017, SIA CMB developed a design for rebuilding the roof of Rundale Palace.
After extensive and complex expert discussions, it was decided to use titanium
zinc sheet metal without patina coating for the roof: it complies with modern
construction standards and has a look similar to historical metal sheet roofing.
The reconstruction of the roof at Rundale Palace was carried out by AS
Restaurators across three construction seasons: 2020 to 2022. The rebuilding of
the roof at Rundale Palace was a joint and meticulous effort by builders, restorers,
designers, and museum specialists, leading to an excellent result.

Marite Putnipa

Attéli / photos: A. Artmanis
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PLAVINU LUTERANU BAZNICAS VESTURISKA JUMTA

>

SEGUMA SAGLABASANA

Aizkraukles novads, Plavinas, Raina iela 18

Ipasnieks: Plavinu Sv. Petera evangeliski luteriska draudze
Restauracijas projekta autors: SIA “AB Studio”

Restauracijas darbu veicéjs: SIA “IDP industrija”

Finanseéjums: Nacionalas kultiiras mantojuma parvaldes Sakrala
mantojuma programma

Restauracijas laiks: 2022

Plavinu Sv. Pétera evangéliski luteriska baznica celta 1911. gada biivmeistara
Julija Kibermana vadiba. Dievnamu iesvétija 1912. gada. Pirma pasaules kara
laika baznica smagi cieta. Pamazam to atjaunoja. 1929. gada pabeidza jumta
remontu un izgatavoja jaunu altari, vélak saka &rgelu buvi, ko partrauca Otrais
pasaules kars. Baznica atkal tika sasauta un padomju laika vairakkart izdemol&ta.
Laika gaita bija radu$as problémas ar jumta konstrukcijam un iesegumu.
2018. gada péc SIA “Konvents” un arhitekta P&tera Bluma buvprojekta
veica jumta konstrukciju restauraciju — bojato siju un sparu galu protezé$anu
un konstrukcijas nostiprinasanu ar metala sait€m. Ve&sturiskais skarda jumta
segums bija loti korod&jis un bojats, tomér tika pienemts lémums to saglabat.
2022. gada veica seguma saglabasanas darbus: skarda seguma virsmu ripigi
nomazgaja un attaukoja ar specialu attaukosSanas Iidzekli, mazos korod&umu un
loZu caurumus aizlimgja ar paslimgjosam lentém, kuras p&c tam parklaja ar tris
krasu slaniem. Vairakiem lielakiem caurumiem uzkniedgja cinkota skarda protézi
— malas nolimgja ar lenti un parkrasoja. Jumta krasojumam izraudzits zal§ — vara
patinai tuvs — tonis.

20. gadsimta sakuma sakrala celtne, kuras arhitektlira savijas nacionala
romantisma un neoromanikas motivi ar Vidzemes miira celtniecibas tradicijam,
ir saglabata nakamajam paaudzeém, konsekventi saudzgjot visu autentisko un
originalo.

PLAVINAS LUTHERAN CHURCH HISTORICAL
ROOF CONSERVATION

Aizkraukle Municipality, Plavinas, Raina iela 18

Owner: Plavinas St Peter’s Evangelical Lutheran Church congregation
Restoration design: SIA AB Studio

Restoration contractor: SIA IDP industrija

Funding: Sacred Heritage Programme of the National Heritage Board
Restoration period: 2022

St Peter’s Lutheran Church was built in 1911, under the management of foreman
Jalijs Kibermanis. The church was consecrated in 1912. It took severe damage
during the First World War. The church was restored gradually. The repairs of its
roof and the construction of a new altar ended in 1929, and later, the construction
of an organ was begun, but this work was interrupted by the Second World War.
The church was damaged by gunfire during the war, and then vandalised several
times during the Soviet period.
Over time, problems with the roof structure and the roofing arose. The roof
structures were restored in 2018, based on a construction design by SIA Konvents
and architect P&teris Blims: damaged beams and rafter ends were replaced, and
the structure was reinforced with metal ties. The historic metal sheet roofing was
heavily corroded and damaged, but a decision was made to preserve it. Roofing
preservation work was performed in 2022: the metal sheet surface was thoroughly
washed and degreased with a special degreasing agent. Small areas affected by
rust and bullet holes were sealed with adhesive tape and then covered with three
coats of paint. Metal sheet patches were riveted onto a few larger holes: the edges
were taped and repainted. The colour chosen for the roof is green, a shade close
to copper patina.
This early 20"-century religious building, whose architecture combines National
Romanticism and Romanesque Revival elements with Vidzeme masonry
traditions, was preserved for future generations, meticulously saving every
authentic and original element.

Janis Zilgalvis

Attéli / photos: A. Artmanis, E. Mantrova, no Plavinu Sv. Pétera evangéliski luteriskas draudzes arhiva
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MEZMUIZAS KUNGU MAJAS VEJTVERA KAPNU UN
DURVJU RESTAURACHA

Dobeles novads, Augstkalnes pagasts, Mezmuiza

Ipasnieks: Dobeles novada pasvaldiba

Projekts: SIA “Arhitektes Inaras Caunites birojs”
Restauracijas darbu veicgji: SIA “LASSI”, Janis Ceplis
Finanséjums: Dobeles novada pasvaldiba
Restauracijas laiks: 2022

Neogotikas formas ieturéta Mezmuizas kungu maja, kura paslaik darbojas
skola, celta 19. gadsimta 60. gados, iesp&jams, p&c arhitekta Oto Dices
projekta. Vairakas €kas telpas saglabajusies neorokoko interjera apdare
un vesturiskie biivgaldniecibas elementi, kas bijusi paklauti neatbilstosai
kop$anai un remontdarbiem — ar neskaitamiem parkrasojumiem un
primitiviem labojumiem.

Demontéts kapnu laids ar sienas paneliem un margam, tam nonemot dazviet
pat vienu centimetru biezu parkrasojumu kartu slani. Pakapienu déli bija
parklati ne vien ar krasu kartam, bet pat ar vecu izstradatu motorellu.
Nonemot krasu slanus, koksné konstatéti neskaitami iesitumi, noskelumi,
plaisas, kirmju un trupes sénes bojajumi. Veikti masivkoka labojumi, no jauna
izgatavotas dalas un labojumi kodinati un beicgti atbilstosi sakotn&jas apdares
tonim, virsmas lakotas ar tidens noturigu laku, kas izgatavota uz linellas
bazes. Abu margu noslégumos, péc nama esoSajiem analogiem, izgatavoti un
uzstaditi noslédzosie balustra formas balsti.

Atjaunota ne tikai ieejas dalas tehniska noturiba, bet ari tas originala 19. gadsimta
otras puses estetiska kvalitate. Rezultats kluvis par pamudindjumu
apsaimnickotajiem papildinat zinaSanas un veidot izpratni ne tikai par €kas
kulttrvesturiskas, arhitektoniskas un estétiskas kvalitates saglabasanu un
kvalitativas restauracijas nozimi $aja procesa, bet ar1 par bagatigas autentiskas
kultiirvésturiskas vides nozimi jaunieSu izglitoSana.

MEZMUIZA MANOR HOUSE PORCH STAIR AND
DOOR RESTORATION

Dobele Municipality, Augstkalne Parish, Mezmuiza

Owner: Dobele Municipality

Restoration design: SIA Arhitektes Inaras Caunites birojs
Restoration contractors: SIA LASSI, Janis Ceplis
Funding: Dobele Municipality

Restoration period: 2022

The Gothic Revival Mezmuiza manor house, which currently houses a school,
was built in the 1860s, possibly based on a design by architect Otto Dietze.
Some of the building’s rooms retain the Rococo Revival interior finish and
historical wooden elements that have survived improper care and repairs, with
countless repaints and amateurish touch-ups.

The staircase landing with wall panels and handrails was dismantled, and a coat
of paint as thick as one centimetre was removed from it. The step boards had
not only layers of paint on them, but even old motor oil. When the layers of
paint were removed, the wood revealed numerous dents, chips, cracks, insect
and rot damage. The solid wood was repaired, new and repaired pieces were
stained and varnished to match the tone of the original finish; the surfaces were
varnished with a water-resistant lacquer on a linseed oil base. Baluster-shaped
end supports were produced and installed at the ends of both railings, following
the surviving analogues in the building.

The entrance area saw the restoration of not only its mechanical stability but
also its original aesthetic features from the second half of the 19" century. The
result has become an incentive for those in charge of the building to expand
their knowledge and understanding of not only the preservation of its cultural,
architectural, and aesthetic features and the importance of quality restoration
but also about the significance of having a rich and authentic cultural and
historical environment for the education of young people.

Marite Putnina

Attéli / photos: A. Artmanis, M. Putnina




KURMENES MUIZAS APBUVES ATJAUNOSANA

Bauskas novads, Kurmenes pagasts, Kurmene

Ipasnieks: Kurmenes Romas katolu draudze
Restauracijas darbu veicgji: draudze un brivpratigie
Finanséjums: pasfinanséjums.

Restauracijas laiks: 2019-2021

Muizas apbiive ir veidojusies 19. gadsimta. No 18. gadsimta beigam lidz pat
1920. gada Latvijas agrarajai reformai ta pieder¢ja grafu Komorovsku dzimtai.
Ir saglabajusies 19. gadsimta pirmaja pus€ celta divstavu kléts un $aja laika
veidotas maksligas pilsdrupas, parks, medibu sunu audzgtava — ta saukta sunu
maja, ka arf 19. gadsimta otraja pus€ celta kungu maja. 20. gadsimta beigas
ekas bija nonakusas avarijas stavokli. Kops 2019. gada Kurmenes muiza, parka
un baznica priestera Andreja Medina vadiba ir sakti glabsanas un restauracijas
darbi.

Muizas kungu maja ir sarkano kiegelu eka neogotiskas formas, kas saglabajusi
savu sakotngjo blivapjomu un fasazu dekorativo apdari. Parka puses fasadé
no vesturiskiem kiegeliem uzcelta veranda, apjoma un izskatda identiska
sabrukuSajai. Muizas kl&ts — arhitektoniski interesanta divstavu €ka, celta
no aptéstiem gulbalkiem un apmesta. Tas otra stava rota ir koka galerija
ar kolonadi. Saglabatas €kas autentiskas blivdetalas un buivgaldniecibas
izstradajumi. Skaidu jumta segums nomainits, maksimali saglabajot originalo
jumta konstrukciju.

Kurmenes muizu var minét ka muizas apbiives saglabasanas paraugu, jo te,
rupigi restaur&jot katru originaldetalu, atjaunota ne vien kungu maja, bet ari
saimniecibas €kas. Liels darbs ieguldits ar parka atjaunoSana. Viss paveikts
pasu spekiem, par padomdev&jiem pieaicinot nozares profesionalus un no
vietgjiem amatniekiem giistot zinaSanas restauracijas joma un praktiska darba
pieredzi.

RENOVATION OF KURMENE MANOR BUILDINGS

Bauska Municipality, Kurmene Parish, Kurmene

Owner: Kurmene Roman Catholic Church congregation
Restoration performed by: congregation and volunteers
Funding: own funds.

Restoration period: 2019-2021

The manor’s buildings date back to the 19" century. Between the end of the
18" century and the Latvian agrarian reform of 1920, it belonged to the Count
Komorowski family. The remaining structures include the two-storey barn
built in the first half of the 19th century and the artificial castle ruins built at
that time, as well as the park, the hunting dog kennel (so-called dog house),
and the manor house itself built in the second half of the 19" century. By the
end of the 20" century, the buildings were in a state of structural failure. In
2019, recovery and restoration work began in Kurmene Manor, in the park
and the church, under the leadership of Priest Andrejs Medins.

The manor house is a red brick Gothic Revival building, which has retained
its original volume and facade ornaments. On the facade facing the park,
a veranda was built using historic bricks, identical in size and appearance
to the one that collapsed. The manor’s barn is an architecturally interesting
two-storey building made of hewn logs and plastered. Its upper floor has a
beautiful wooden gallery with a colonnade. The authentic structural details
of the building and its joinery elements were preserved. The shingle roof was
replaced, preserving the original roof structure as much as possible.
Kurmene Manor can be cited as an example of how to preserve manor
buildings, as it involved the careful restoration of every piece of not only the
manor house but also the utility buildings. A lot of work was also invested
in renovating the park. All this work was done by the congregation and
volunteers, inviting experts for consultations and learning about restoration
and practical skills from local artisans.

Flvira Mantrova

Attéli / photos: A. Artmanis, J. Zilgalvis, M. Putnina




ALTARGLEZNAS"SVETO PETERI ENGELIS ATBRIVONO
CIETUMA” (VINCENTIJS SLENDZINSKIS, 1874) RESTAURACIJA

Bauskas novads, Kurmenes pagasts, Kurmenes Sv. Pétera Romas katoju baznica

Ipasnieks: Kurmenes Sv. Pétera Romas katolu draudze
Restauratores: Irbe Grinberga, Dace Paze
Finanséjums: pasfinanséjums

Restauracijas laiks: 2020

Pazistama polu-lietuvieSsu 19. gadsimta glezniecibas klasika darbs papildina
1870. gada celtas baznicas iekartu un novietots sanu altari. Gleznas dat&jums un
autora paraksts audekla aizmugur€. Sakralaja maksla pazistamais sizets atveidots,
tverot bridi, kad engelis, sanémis pie rokas Svéto Péteri, izved vinu no telpas, ko
kreisaja pus€ iezimé aizrestots logs. Daudzslanu gleznojums izlidzinats, plans,
virsma gluda, t€lu raksturojums idealizets, risinajums ieklaujas akadeémiskas
realisma formas.

Pirms restauracijas nav konstatétas ieprieks€jo restauraciju pédas. Ieprieks
ticis mainits gleznas apakS$ramis, uzklata jaunaka lakas karta. Audekls atslabis,
augsdala horizontals plisums, gruntl un krasu slani tiklveida krakelira pa visu
virsmu. Laka klata divos slanos, bieza, nodzeltgjusi, uz gleznas virsmas biezs
puteklu un atmosferas nosedumu slanis, vietam pelgjums.

Restauracijas gaita gleznas virsma sausi tirita, nostiprinatas birsto$as vietas.
Aizmugure tirita, atputeklota, kvarcota un apstradata ar antiseptiki. Nostiprinats
krasu un grunts slanis, attirita netirumu karta, laka planinata.

Piedublétas audekla apmales, glezna uzvilkta uz atjaunota apaksramja. Zudumu
vietas ieklata grunts, regeneréta laka, uzklats lakas aizsargslanis, zudumu vietas
tongtas, gleznas aizmugure konvertgta.

Péc rekonstrukcijas 19. gadsimta otra puses gleznojums atguvis sakotngjo
koloristiku un parliecinosi ieklaujas sava laikmeta sakralas glezniecibas
mantojuma konteksta.

'SAINT PETER RELEASED FROM PRISON BY AN ANGEL
ALTARPIECE (WINCENTY SLENDZINSKI, 1874) RESTORATION

Bauska Municipality, Kurmene Parish, Kurmene St Peter Roman Catholic Church

Owner: Kurmene St Peter Roman Catholic Church congregation
Restorers: Irbe Grinberga, Dace Paze

Funding: own funds

Restoration period: 2020

This work by the prominent 19"-century Polish-Lithuanian classical painter is a
part of the furnishings of the church built in 1870, located in its side altar. The
date and the artist’s signature is on the back of the canvas. The scene, common in
religious art, is depicted at the moment when the angel, holding Saint Peter by the
hand, leads him out of a room that has a barred window on the left. The painting
was applied in multiple layers. The surface is smooth, the characters are presented
in an idealised form, and the solution of the painting is within the conventions of
Academic Realism.
No traces of previous restoration work were found before the restoration. The
stretcher of the painting was replaced, and a new coat of varnish was applied. The
canvas was loose, with a horizontal tear at the top. There was a mesh of crazing
in the layers of primer and paint covering the entire surface. There were two coats
of varnish, thick, yellowed, with a thick layer of dust and atmospheric deposits on
the surface. Some areas revealed mould.
During the restoration, the surface of the painting was dry-cleaned, and loose
areas were fastened. Dirt and dust was removed from the reverse, which was
UV-sterilised and treated with an antiseptic. The layer of paint and primer was
reinforced, the layer of was dirt removed, and the layer of varnish, made thinner.
The edges of the canvas were doubled, and the painting was mounted on a restored
stretcher. Lost areas were primed and tinted, the varnish was restored, a protective
layer of varnish was applied, and the back of the painting was converted.
After its reconstruction, this painting from the second half of the 19" century
regained its original colours and now fits convincingly in the context of the
heritage of religious painting of its time.

Rata Kaminska
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ALTARGLEZNAS”SVETAIS ANTONLJS AR JEZUSBERNU UN.
ENGELIEM” (VINCENTLJS SLENDZINSKIS, 1874) RESTAURACIA

Bauskas novads, Kurmenes pagasts, Kurmenes Sv. Pétera Romas katolu baznica

Ipasnieks: Kurmenes Sv. Pétera Romas katolu draudze
Restauratores: Irbe Grinberga, Dace Paze
Finanséjums: pasfinanséjums

Restauracijas laiks: 2020

Pazistamais polu-lietuvieSu 19. gadsimta otras puses meistars gleznu veidojis
pEc Bartolomeo Estebana Muriljo darba parauga. Autora paraksts, dat€&jums un
piezime par Muriljo gleznu atrodams uzrakstos audekla aizmuguré. Gleznai
izmantota viena no 17. gadsimta vidus—otras puses Muriljo gleznotam $a sizeta
versijam, kas pavairota graviras (A. H. Peine). Kompozicijas centra celos
nometies svétais ar Jézusbérnu rokas, apkart makonu fona engelisi. Daudzslanu
gleznojums plans, virsma nogludinata. T€lu raksturojums idealiz&ts.

Glezna ieprieks labota, konstatéti nelieli pargleznojumi, biezs, nevienméerigs,
nodzeltgjis lakas slanis. Audekls atslabis, augSdala plisums. Grunts saistiba ar
audeklu slikta, ar tiklveida krakeltiru pa visu virsmu un zudumu laukumiem.
Krasu slanim krakeliira ar smalkaku un rupjaku tiklojumu, dazviet zudumi. Virs
biezas lakas netirumu slanis, vietam pelgjums.

Gleznas virsma sausi tirTta, nostiprinatas birsto$as vietas, aizmugure atputeklota,
apstradata ar kvarcu un antiseptiki. Nostiprinata grunts un krasu slanis, attirita
audekla aizmugure, aizdariti plisumi. Gleznas virsmai notirits netirumu slanis,
planinata laka. Piedublétas audekla apmales, glezna uzvilkta uz izlabota
apakS$ramja. Zudumu vietas ieklata grunts, virsmai regeneréta laka, uzklats
aizsargslanis. Veikta tonéSana. Gleznas aizmugure konvertgta.

P&c restauracijas glezna labi ieklaujas baznicas interjera un kalpo par altargleznu
sanu altart.

‘SAINT ANTHONY WITH THE CHILD JESUS AND ANGELS
ALTARPIECE (WINCENTY SLENDZINSKI, 1874) RESTORATION

Bauska Municipality, Kurmene Parish, Kurmene St Peter Roman Catholic Church

Owner: Kurmene St Peter Roman Catholic Church congregation
Restorers: Irbe Grinberga, Dace Paze

Funding: own funds

Restoration period: 2020

The well-known Polish-Lithuanian master painter of the second half of the 19"
century modelled the painting after the work of Bartolomeo Esteban Murillo.
The artist’s signature, the date, and a note about Murillo’s painting are in the
inscriptions on the back of the canvas. The painting is based on one of Murillo’s
mid-late-17"century works covering this story, reproduced in engravings (by
A.H. Payne). In the centre of the composition, there is the kneeling saint with the
Child Christ in his arms, surrounded by angels against a background of clouds.
The multiple painted layers are thin, and the surface is smoothed. The characters
are represented in an idealised fashion.
The painting was previously repaired, with small areas of overpainting, and a
thick, uneven, yellowed layer of varnish. The canvas became loose, with a tear
at the top. The adhesion of the primer to the canvas was poor, with lost areas and
mesh-like crazing over the entire surface. For the layer of paint, the crazing had
a finer and coarser mesh pattern, with some areas lost. There was a layer of dirt
over the thick varnish, and mould in some areas.
The surface of the painting was dry-cleaned, the loose areas were fastened, and
dust was removed from the reverse; the painting was treated with UV light and
an antiseptic agent. The layers of primer and paint were reinforced, the back of
the canvas was cleaned, and the tearing was repaired. Dirt was removed from
the surface of the painting, and the varnish coat was made thinner. The edges of
the canvas were doubled, and the painting was mounted on a repaired stretcher.
Lost areas were primed and tinted, the varnish was restored on the surface, and
a protective layer was applied. Tinting was done. The back of the painting was
converted.
After the restoration, the painting now fits well into the interior of the church and
serves as an altarpiece in the side altar.

Rata Kaminska

Attéli / photos: D. Paze, I. Milgrave




TERVETES PILSDRUPU KONSERVACIJA

Dobeles novads, Tervetes pagasts, Tervete

Ipasnieks: Dobeles novada pasvaldiba

Projekts: SIA “AB Studio”

Restauracijas darbu veicgjs: SIA “Kaskade 19”

Finanséjums: Eiropas Regionalas attistibas fonds, Nacionalas kultiiras
mantojuma parvaldes Kultiiras piemineklu izpétes, glabSanas un
restauracijas programma, pasfinanséjums

Restauracijas laiks: 2021

Livonijas Krusta karu laika 13. gadsimta T&rvete bija Rietumzemgales galvenais
politiskais centrs ar zemgalu pilsnovadu un pili. Cinai pret T€rveti ordenis iepretim
pilskalnam uzcéla Svétkalna (Heiligenbergas) pili, 14. gadsimta vél vienu pili
zemgalu pilskalna otras priekspils teritorija, kuras vieta 16. gadsimta uzbtvéta
Kurzemes un Zemgales hercogu Kalnamuizas medibu pils. To Ziemelu kara
laika 1701. gada sagrava zviedru karaspéks, pils netika atjaunota un pamazam
parvertas drupas. Lidz musdienam saglabajusies atseviski arsienu fragmenti ar
ailu un pirma stava parseguma koka siju ligzdu vietam, dienvidu stiira kontrforss,
kamina vieta.

Pirms konservacijas darbu saksSanas pilsdrupas bija kritiska stavokli, dabas
procesu ietekmg bija notikusi miiru pakapeniska destrukcija. Konservacijas darbu
galvenais m&rkis bija saglabat un izcelt €kas drupu autentiskumu un nodrosinat to
turpmakas saglabasanas ilglaicigumu.

Lai panaktu v@sturisko miru noturibu, ir veikta sienu muru konstrukciju
nostiprinasana ar vésturiskajai kalku javai atbilstoSu javu, laukakmenu sienu
mirgjuma augsdalas sasaiste, to stliros iebuivéta stiegrbetona savilce. No objekta
atgiitu pléstu granitu laukakmenu Caulmiira atjaunots ziemelu kontrforss. To
horizontali attieciba pret mira plakni $kérso ierautas betona joslas, markgjot
miisdienas ka konstrukcijas biivniecibas periodu. Atjaunotas arT pirma un otra
stava kiegelu mura parsedzes, ailu malas, logu ailu niSu apak§dalas un palodzes,
nostiprinati vésturiska apmetuma fragmenti.

CONSERVATION OF TERVETE CASTLE RUINS

Dobele Municipality, Térvete Parish, Tervete

Owner: Dobele Municipality

Design: SIA AB Studio

Restoration contractor: SIA Kaskdde 19

Funding: European Regional Development Fund, Cultural Monument
Conservation and Restoration Programme of the National Heritage Board,
own funds

Restoration period: 2021

During the Livonian Crusades of the 13" century, Térvete was the main political
centre of western Semigallia, with a Semigallian castle and a region surrounding it.
In its struggle against Tervete, the Teutonic Order built Svétkalns (Heiligenberg)
Castle opposite the hillfort, and in the 14th century, another castle in the area of
the second outer bailey of the Semigallian hillfort, replaced by the Kalnamuiza
hunting castle of the Dukes of Courland and Semigallia in the 16" century. It was
destroyed by Swedish troops during the Great Northern War in 1701 and was
never rebuilt, gradually becoming a ruin. Some parts of the exterior walls have
survived, including the wooden beam sockets of the wall openings and the first
floor ceiling slab, the south corner buttress, and a fireplace.
Before the conservation began, the ruins were in a critical condition, with the
walls gradually destroyed by natural processes. The main goal of the conservation
was to preserve and improve the authentic quality of the ruins and to ensure their
long-term preservation.
In order to ensure the stability of the historic walls, the wall structures were
reinforced with a mortar matching the historic lime mortar, the upper part
of the cobblestone walls was bonded, and a reinforced concrete tie was built
into the corners. The north buttress of the outer wall was restored using hewn
granite cobblestones recovered from the site. It is crossed horizontally (relative
to the plane of the masonry) by indented concrete strips, marking the modern
construction in the structure. The brickwork lintels, opening sides, and window
opening niche bottoms sills of the first and second floors were also restored, and
pieces of historic plasterwork were reinforced.

Sandra Zime

Attéli / photos: M. Putnina
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ZALAS MUIZAS PILS ZALES SIENAS GLEZNOJUMA
FRAGMENTS

Jelgavas novads, Zalenieku pagasts, Zalenieki

Ipasnieks: Jelgavas novada pasvaldiba

Izpéete: SIA “Intarsija”

Restauracijas darbu veicgji: Elina Malina, Elga Zarina, Zalenieku
komerciala un amatniecibas vidusskola

Finanséjums: Valsts kultiirkapitala fonds

Restauracijas laiks: 2019-2021

Zalas muizas pils celta 1768.—1775. gada péc arhitekta Severina Jensena
projekta. Pils saglabajusi gan savu arhitektonisko kvalitati, gan lielu dalu no
autentiskajiem interjera apdares elementiem, kas tapusi trijos pils buvvestures
posmos — 18. gadsimta beigas, 19. gadsimta sakuma un 19. gadsimta otraja
puse.

Zales sienu sakotngjas apdares gleznojumu galvenais motivs bija uz
klasiskiem postamentiem novietoti joniska ordera kolonnu pari, kurus ietvéra
melni krasoti laukumi un starp tiem veidotas polihromas joslas — roza,
karminsarkanas un zeltaini brinas.

2019. gada tika sakta lielaka zales ziemelu sienas gleznojuma fragmenta
atsegSana. Ka saudzigako un pieme&rotako parkrasojumu nonemsanas
metodi izraudzija mehanisku tiriSanu ar skalpela asmeni. P&c krasojuma
nostiprinasanas tonésana tika veikta klajot sedzosu kalka krasu un kombingjot
to ar punktiem un linijam, kas atkartoja vietam redzamos vertikalos otas
triepienus.

Restaurétais neparasta un vérieniga zales sienas gleznojuma fragments ir
pirmais solis pils zales apdares restauracijas koncepcijas tapSana, kas izraisjis
specialistu diskusijas par ta tapSanas laiku un atklajis nepiecieSamibu turpinat
Zalas muizas pils interjera apdares p&tijumus.

ZALA MANOR PALACE AUDITORIUM MURAL FRAGMENT

Jelgava Municipality, Zalenieki Parish, Zalenieki

Owner: Jelgava Municipality

Research: SIA Intarsija

Restoration contractors: Ellna Malina, Elga Zarina, Zalenieki Secondary
School of Commerce and Crafts

Funding: State Culture Capital Foundation

Restoration period: 2019-2021

Zala Manor palace was built in 1768—1775 based on a design by the architect
Severin Jensen. The palace has preserved its architectural features and much
of the authentic interior finish dating from three periods of the palace’s history:
late 18" century, early 19th century, and the second half of the 19" century.
The main pattern of the original paintings on the walls of the auditorium were
pairs of lonic order columns on classical pedestals, with areas painted black
and stripes of pink, carmine red, and golden brown between them.

In 2019, work began on uncovering a fragment of a larger mural on the north
wall of the auditorium. Mechanical cleaning with a scalpel blade was selected
as the most gentle and best-suited method of removing the later coats of
paint. After the paint was fixed, tinting was applied with a coat of lime paint,
combining it with dots and lines that replicated the vertical brushstrokes
visible in some places.

The restored fragment of the unusual and ambitious mural is the first step in
the development of a restoration concept for the palace auditorium, which
has sparked expert discussions about when the mural was created, and made
it clear that further research is necessary into the indoor decor of the Zala
Manor palace.

Marite Putnina

Attéli / photos: M. Putnina




DZIVOJAMA EKA AR NOLIKTAVU

Jelgava, Vecpilsetas iela 2

Ipasnieks: Jelgavas valstspilsétas pasvaldiba

Projekts: SIA “Livland Group”, Eriks Cérpin$

Restauracijas darbu veicéjs: SIA “WARSS+”, Matiss Markovskis
Finanséjums: Eiropas Regionalas attistibas fonds

Restauracijas laiks: 2021-2022

18. un 19. gadsimta mija celta vienstava koka Skautnu gulbiive saglabajusi savu
sakotngjo veidolu un planojuma telpisko struktiiru. Fasazu kompozicija un
dekorativie elementi atspogulo véla klasicisma ietekmi. 19. gadsimta vidd un
otraja pus€ izveidots jauns apmetums, radusies greznaka telpu apdare — trafareta
gleznojums ar akantu lapu dekoru. Ekas centra atrodas kiegelu miirgjuma
veidotas rovja konstrukcijas. Eka ir biitisks akcents Vecpilsétas ielas apbiive,
kas palikusi neskarta kara postijumos.

Biive ilgstosi bijusi paklauta degradacijai un atradas avarijas stavokli.
Vispirms demontétas gulbalku sienas, izveidojot pagaidu koka karkasu &kas
iekSpusé. Arsienas atjaunotas, maksimali izmantojot origindlos gulbalkus,
kritiski bojatiem elementiem izgatavotas precizas kopijas. Protezétas
un nomainitas bojatas jumta konstrukcijas, uzklats jauns mala dakstinu
segums. Attiriti un protezeti originalie biivgaldniecibas elementi. Restauréts
mantelskurstenis (rovis), noturibu panakot ar spiralenkuriem. Buivdarbu gaita
interjera konstatéta makslinieciski veértiga polihroma apdare — ornamentali
18. un 19. gadsimta krasojumi brivrokas un trafareta tehnika. Atsegti un
iekonservéti apgleznoti griesti (20. gadsimta 30. gadi).

Saglabajot un restaurgjot dazadu periodu autentiskos elementus, sena &ka
atguvusi savu kopt€lu un vietu Vecpilsétas kvartala, ka arT ieguvusi jaunu
funkciju ka Dziveszinas un arodu sétas majvieta.

RESIDENTIAL BUILDING WITH WAREHOUSE

Jelgava, Vecpilsétas iela 2

Owner: Jelgava City Council

Design: SIA Liviand Group, Eriks Ceérpin$

Restoration contractor: SIA WARSS+, Matiss Markovskis
Funding: European Regional Development Fund
Restoration period: 2021-2022

Built at the turn of the 19" century, the single-storey hewn log house retains
its original form and spatial structure. The composition and decorative
elements of the facades reveal the influence of Late Classicism. In the middle
and second half of the 19" century, new plasterwork was applied, creating the
most ornate decorative indoor element of the building: a stencilled acanthus
leaf pattern. In the centre of the building, there are brickwork flue structures.
The building is an important highlight in Vecpilsétas (Old Town) Street,
which was unharmed by the devastation of the war.

It had been deteriorating for a long time and was in a state of failure. The log
walls were dismantled first, with the construction of a temporary timber frame
inside the building. The exterior walls were restored using the original logs
as much as possible, and for critically damaged elements, exact replicas were
made. Damaged roof structures were repaired and replaced, and new ceramic
tile roofing was installed. Original joinery elements cleaned and repaired.
The building’s walk-in fireplace and its flue were restored, with spiral
anchors installed for stability. During the construction, the interiors received
artistically valuable multi-colour decor: 18" and 19"-century patterns painted
freehand and using stencils. Painted ceilings (from the 1930s) were revealed
and conserved.

With the preservation and restoration of its authentic elements from different
periods, this old building regained its overall look and place in the Old Town
Quarter, and received a new purpose as the Home of Worldview and Crafts.

Anna Ancane

Attéli / photos: G. Skulte, A. Artmanis
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GLEZNA“KARMELAS DIEVMATE"

Ludzas nov., Mérdzenes pag., Stiglova, Stiglovas katolu baznica

Ipasnieks: Stiglovas Svéta Krusta pagodinasanas Romas katolu draudze
Restauratore: Laura Kristliba

Finanséjums: Nacionalas kultiiras mantojuma parvaldes Kulturas
piemineklu konservacijas un restauracijas programma, pasfinanséjums
Restauracijas laiks: 2018-2020

Stiglovas katolu baznica eksponéta glezna ‘“Karmelas Dievmate” radita sakralo
ritualu nodrosSinasanai — ka procesiju karogs. Vélak glezna parveidota par
pastavigu makslas darbu, uzvelkot audeklu uz ramja un ieramgjot to dekorativa
rami. Kompozicija Debesu karaliene sniedz karmelitu ordena prieksniekam
Simanim Stokam skapularu ka pestiSanas zimi un engelis veldzg $kistitava eso$os
gréciniekus.

2018. gada uzsakta gleznas restauracija, atklajot lidz §im nezinamu divpusgju
gleznojumu. Audeklam otra pus€ atainots Sv. Jazeps ar bérnu Jezus rokas, ko ar
rozu vainagu kron& kerubs. Kompoziciju vainago Svéta Gara svétibas doSana
centralajam figtiram.

Uzsakot restauraciju, tika konstatéts, ka tehniski neprecizu darbibu veiksanas
rezultata radita deformacija krasas slant un audekla. Smalks krakelira tiklojums
audekla faktara klaja visu gleznojuma virsmu. Neatbilstosi glabasanas apstakli
veicindja pelgjuma séniSu rasanos. Gleznojuma virsma bija parklata ar biezu
sausu puteklu kartu.

Gleznas restauracijas galvenais mérkis bija stabilizet un uzlabot gleznas stavokli —
noverst turpmako mehanisko un biologisko bojajumu rasanos. Darbu gaita veikta
ne tikai abu gleznojumu dezinfekcija, bet arT vairaki gleznas restauracijas procesi:
gleznas apmalu apstrade, uzvilkSana uz pielagota kilramja un nospriegosana,
grunts un krasu slanu nostiprinasana un to atjaunosana orginala zudumu vietas,
ka arT tongSanas, retusas veikSana un abu gleznojumu parklasana ar jaunu lakas
aizsargkartu.

PAINTING‘OUR LADY OF MOUNT CARMEL

Ludza Municipality, Mérdzene Parish, Stiglova, Stiglova Catholic Church

Owner: Stiglova Roman Catholic Church of The Exaltation of the Holy
Cross congregation

Restorer: Laura Kristliba

Funding: Cultural Monument Conservation and Restoration Programme
of the National Heritage Board, own funds

Restoration period: 2018-2020

The painting ‘Our Lady of Mount Carmel’, on display at Stiglova Catholic
Church, was created for religious rituals: as a processional banner. Later, the
painting was transformed into a fixed piece, as the canvas was attached to a
stretcher and a decorative frame.
In the composition, the Holy Virgin is giving a scapular to Simon Stock, prior
of the Carmelite order, as a sign of salvation, with an angel that heals sinners in
purgatory.
The restoration of the painting began in 2018, revealing a previously unknown
painting on the other side. The reverse side of the canvas depicts St Joseph with
the baby Jesus in his arms, crowned with a wreath of roses by a cherub. The
composition is crowned by the Holy Spirit blessing the central figures.
When the restoration began, it was found that technically inaccurate manipulations
had caused deformations in the layer of paint and in the canvas. A fine mesh of
craquelure covered the entire surface of the painting. Poor storage conditions
contributed to the development of mould. The surface of the painting was covered
in a thick layer of dry dust.
The main goal of the restoration was to stabilise and improve the condition of
the painting, preventing further mechanical and biological damage. In addition
to disinfecting the two paintings, the work also included treating the edges of
the painting, putting the painting on a special wedge frame and tensioning it,
consolidating and restoring the primer and paint layers in places where the original
layers were lost, adjusting colour, retouching, and coating both the paintings with
a new protective layer of varnish.

Inra Bula
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PASIENES KATOLU BAZNICAS DURVJU RESTAURACIJA

Ludzas novads, Pasienes pagasts, Pasienes katolu baznica

Ipasnieks: Pasienes Svéta Dominika Romas katolu draudze
Restauracijas darbu veicgji: SIA “Oliits”, Sergejs Aleksejevs un Janis
Varslavans; metala detalu restaurators-kaléjs Andris S¢eglovs
Finanséjums: Valsts kultiirkapitala fonds, Nacionalas kultiiras
mantojuma parvaldes Kultiiras piemineklu konservacijas un
restauracijas programma

Restauracijas laiks: 2020

Pasienes katolu baznica, buvéta 1761.gada un glaba veértigus 18. gs. otras puses
un 19. gs. sakuma originalos biivgaldniecibas paraugus, kas sniedz prieksstatu
par regiona amatniecibas darinajumiem raksturigo tipologiju un dekorativi
makslinieciskajiem panémieniem Latgalg.

Restauracijas gaita tika atjaunotas baznicas austrumu (galvenas) fasades kreisas
puses vienvertnu koka ardurvis un centralas ieejas divvertnu koka ardurvis.
Abas durvis izgatavotas delu skérsdzitnu konstrukcija ar fasades apSuvumu jeb
odergjumu, kura kompozicija veidota skujinu raksta. Centralajam durvim viena
no labas puses vertném iestradata viena zemaka vertne ikdienas lietoSanai. Durvju
dalas sastiprinatas ar paplatinatu galvu naglam, kas dekoré&tas ar ¢etrlapu rozetem
un kalpo arT ka naglu papildu nostiprinajumi. Katra vértne iekarta tris lentveida
kasu viras, kas pienaglotas pamatklajam un redzamas no telpas puses. Kreisas
puses sanu durvju vértne iekarta divas lentveida kasu viras, kas pienaglotas
pamatklajam. Durvju kopgjais saglabatibas stavoklis bija neapmierinoss.
Restauracijas gaita durvis tika pilniba demontetas, veikta durvju irsto$a apdares
slana mehaniska tiriSana ar birsttm un Svammém lidz stabilai pamatnei,
dekorativos profil§jumus iztirot ta, lai tie blitu nolasami. Durvju vértném tika
protezétas zudusas detalas. Veicot zondazas, tika noteikts sakotngjais durvju
krasas tonis. Durvju kraso$anai izmantota linellas bazes krasa. Metala detalas
attirtas no uzslanojumiem, nonemot riisas kartu.

Nodrosinot funkcionalitati, durvis ieguvusas sakotn&jam tuvu izskatu.

Attéli / photos: B. Madelane

DOOR RESTORATION OF PASIENE CATHOLIC CHURCH

Ludza Municipality, Pasiene Parish, Pasiene Catholic church

Owner: Pasiene St Domnic’s Roman Catholic congregation

Restorers: SIA Olits, Sergejs Aleksejevs and Janis Varslavans; restorer of
metal details -blacksmith Andris S¢eglovs

Funding: State Culture Capital Foundation, Cultural Monument Conser-
vation and Restoration Programme of the National Heritage Board
Restoration period: 2020

Pasiene Catholic church, built in the second part of the 18" century stores valuable
original wooden construction samples from the second part of the 18" century
and beginning of the 19" century, which provides an idea about the typology and
decorative artistic techniques characteristic of the region’s crafts in Latgale.
During the restoration, the left-side single-leaf wooden front door of the East
(main) facade of the church as well as the wooden front door of the central
entrance were renovated.

Both doors are made as the construction of board cross-strips with facade cladding
or lining, the composition of which is made as a fishbone. One lower leaf for daily
use is made in one of the right-side leaves of the central door. Door parts are
fastened with widened head nails, decorated with four-leaf roses that serve also
as additional securing for the nails. Each door leaf hangs in three strip-shaped
hinges, which are nailed to the base deck and visible from the side of the building.
The left-side doors leaf hangs in two strip-shaped hinge hooks, which are nailed
to the base deck. The overall conservation status of doors was unsatisfactory.
During the restoration, the doors were completely dismantled, mechanical cleaning
with brushes and sponges was performed to a stable base, decorative profiles were
cleaned so that they became readable. Lost parts of the door leaves were replaced.
Their carpentry repairs were carried out. During the probes, the initial colour of the
doors was determined. The doors were painted with flax oil paint. Metal parts were
cleaned from additional layers by removing a layer of rust.

The monument regained its functionality and an image close to original.

116 Dzintra Bukevica




TIPOGRAFIJA

Rezekne, Atbrivosanas aleja 92

Ipasnieks: Rézeknes pilsétas dome

Restauracijas projekts: SIA “Arhitektoniskas izpétes grupa”
Restauracijas darbu veicé€ji: PS “Latgales baive” (galvenais biivuzneéméjs),
SIA “RERE MEISTARI” (fasaZu restauracija), sienas gleznojuma
restauratores Natalija Jatniece un Lolita Hermsa

Finanséjums: Eiropas Regionalas attistibas fonds, pasfinanséjums
Restauracijas laiks: 2019-2020

Eka celta 1911. gada ka Tres nams ar veikaliem. Gadu vélak taja darbibu uzsaka
tipografija “Dorbs un Zineiba” — viena no pirmajam tipografijam, kas drukaja
avizes latgalieSu valoda. Lidz musdienam €ka saglabajusi apjomu, kas vairaku
parblivju rezultata izveidojies Iidz Pirmajam pasaules karam. Eka vairakkart
maintjusi funkciju. 2000. gada nama vél bijis mazs veikalin$ un mitinajies viens
iedzivotajs, bet pecak ta ilgstosi bija pamesta novarta un neapdzivota, lidz nonaca
avarijas stavokli. Kop§ 20.-21. gadsimta mijas vairaki méginajumi uzsakt €kas
rekonstrukciju apstajusies ieceres stadija.

Visbeidzot — €ka “atdzivinata” 2020. gada, savedot kartiba nesosas konstrukcijas,
veicot parplanosanu un citus nepiecieSamos darbus, lai to pielagotu miisdienigas
dienesta viesnicas vajadzibam. Projekta ietvaros veikta arT fasazu restauracija —
fasades attiritas, veikta mira atsaloSana ar kompresém, bojatajam mirim atkariba
no konkrétas zonas erozijas un salu piesatinajuma pakapes veikta pieveidoSana/
protezéSana, lokalu zonu parmirésana, tostarp izmantojot atgiitos kiegelus.
Péc vésturiskajam fotografijam atjaunotas fasazu detalas sakotngja veidola.
Aizpilditas mura plaisas, likvidéti nesaderigo materialu labojumi, veikta mira
parSuvosana un fasades virsmu stabilizacija.

Atjaunotais objekts ir pils€tai nozimigs, jo sarkano kiegelu miara celtnes ar
mezgiotajam fasadém ir viena no galvenajam R&zeknes vésturiska centra
raksturiezimeém.

PRINTING HOUSE

Rezekne, Atbrivosanas aleja 92

Owner: Rézekne City Council

Restoration design: SIA Arhitektoniskas izpétes grupa

Restorers: PS Latgales biive (general building contractor), SIA RERE
MEISTARI (restoration of facades), restorers of the wall painting Natalija
Jatniece and Lolita Hermsa

Funding: European Regional Development Fund, self-funding
Restoration period: 2019-2020

The building was built in 1911 as a rental house with shops. A year later, the
printing house Dorbs un Zineiba started its operation here — one of the first printing
houses to print newspapers in Latgalian. Up to the present day, the building has
retained the volume that it had acquired as a result of several rebuildings until the
First World War. The function of the building has changed for several times. In
2000, there was still a small shop in the building and one inhabitant but afterwards
it was neglected and uninhabited for a long time and was in a state of emergency.
Since the turn of the 20M-21%' century, several attempts to start reconstruction of
the building have stopped at the stage of an idea.
Finally, the building was ‘brought back to life’ in 2020, by putting in order the
load-bearing structures, performing replanning and other necessary works to adapt
it to the needs of a modern workers’ hostel. Within the framework of the project,
restoration of the facades was performed — facades were cleaned, masonry was
desalinated by applying compresses, prosthetics was performed to the damaged
masonry depending on the level of erosion and the degree of saturation with
salts, as well as brickwork was done in local zones by using the recovered bricks.
Facade details have been restored in their original form according to the historic
photos. Cracks of the masonry have been filled, corrections of the incompatible
materials have been eliminated, masonry reworking and stabilisation of facade
surfaces has been carried out.
The renovated object is important for the city since the red brick masonry
buildings with laced facades are one of the main characteristics of the Rezekne
historic centre.

Davis Barbars

Attéli / photos: D. Madelane, D. Barbars




SARKANU ZVANU TORNIS — KAPLICA

Reézeknes novads, Lendzu pagasts, Sarkani

Ipasnieks: Sarkanu Bezvainigas Jaunavas Marijas Romas katolu draudze
Projekts: SIA “Arhitektoniskas izpétes grupa”

Restauracijas darbu veicgjs: SIA “Inteco Wood”

Finanséjums: Nacionalas kultiiras mantojuma parvaldes Kultiiras
piemineklu konservacijas un restauracijas un Sakrala mantojuma
programmas, draudzes lidzfinanséjums

Restauracijas laiks: 2018-2020

Zvanu tornis ar kaplicu tapis 19. gs. nogal€ un ar saméra augstu autentiskuma
pakapi saglabajies Iidz miisdienam. Ta ir plana kvadratveida biive ar piramidalu
jumtu, ko balsta astonas kiegelu miira kolonnas, kas katra fasadé savienotas ar
arku pari. Tornis novietots reljefa, zem ta izblivgjot kaplicas telpu, kas parsegta
ar segmentveida kiegelu velvi.

Laika gaita klimatisko un citu kaitigo faktoru iedarbibas rezultata tornis bija
nonacis slikta tehniska stavokli — bija vérojama miira erozija, vairakas mira
kolonnas vidusdala bija izklavusas, jumta un zvanu balstkonstrukcija konstatéta
trupe un citi bojajumi.

Laikposma no 2018. lidz 2020. gadam veikta seciga un mérktieciga objekta
restauracija, vadoties p&c konservacijas principa. Biive saglabata esosa
stavokli, galvenokart papildinot konstruktivi vai funkcionali nepiecieSamos
elementus. Sakotngji veikta apsekosana un istenoti neatlickamie konservacijas
darbi — izbtivétas pagaidu konstrukcijas, lai nodrosinatu buves telpisko noturibu
lidz bridim, kad iesp&ams uzsakt tas restauraciju. Tad izstradata projekta
dokumentacija un realizéti darbi — veikta mira attiriSana un parSuvosana,
atjaunots k1l&jums, parmiiretas izdrupumu vietas un visvairak bojatas kolonnas,
protezétas bojatas jumta un zvanu iekarkonstrukcijas, skarda jumta segums
attirits, labots, tam atjaunots krasojums un veikti citi darbi.

Rezultata, secigi virzoties uz izvirzito mérki, noversta tipologiski interesanta
objekta bojaeja un nodrosinata ta saglabasana ilgtermina.

SARKANI BELL TOWER — CHARNEL HOUSE

Reézekne Municipality, Lendzi Parish, Sarkani

Owner: Sarkani Virgin Mary Immaculate Conception Roman Catholic Church
Design: SIA Arhitektoniskas izpétes grupa

Restorer: SIA Inteco Wood

Funding: Cultural Monument Conservation and Restoration Programme
and Sacred Heritage Programme of the National Heritage Board,, funds of
the congregation

Restoration period: 2018-2020

The bell tower with the charnel house dates back to the end of the 19" century
and has remained up to this day with a relatively high degree of authenticity. It is
a thin square structure with a pyramid roof supported by eight brickwork columns
connected to a pair of arches on each facade. The tower is located in relief, under
the tower there is a chapel room covered with segment-type brick vault.

Over time, as a result of climatic and other harmful factors, the tower was in poor
technical condition — there was erosion of masonry, several brick columns in the
middle had fallen out, decay and other damages were found in roof and bells
supporting structure.

During the period from 2018 until 2020, a sequential and targeted restoration
of the object was carried out on the basis of the conservation principle. The
structure has been preserved in its current condition, mainly supplementing the
necessary structural or functional elements. Initially, the survey was carried out
and emergency conservation works were performed — temporary structures were
constructed to ensure the spatial stability of the structure until it is possible to
start its conservation. Then the project documentation was drafted and works
were carried out — masonry was cleaned and sealed, wedges were restored as
well as the lost places and mostly damaged columns, the damaged roof and bell
structures were reconstructed, tin roofing cleaned, repaired, paintwork restored
and other works carried out.

As a result, by gradually moving towards the set goal, the destruction of a
typologically interesting object has been prevented and its preservation in the
long term has been ensured.

Davis Barbars

Attéli / photos: V. Platpire




GLEZNA"DIEVMATES KRONESANA” AR RIZU

Kraslavas novads, Indras pagasts, Indra, Jubilejas iela 31

Ipasnieks: Balbinovas Vissvétas Trisvienibas Romas katolu draudze
Restauratori: Zane Kélere un Edvins Steingolds

Finanséjums: Nacionalas Kultiiras mantojuma parvaldes Kultiiras
piemineklu konservacijas un restauracijas programma
Restauracijas laiks: 2020

Gleznas restauracija bija tradicionala, jo secigi bija nepieciesams veikt visus
procesus, sakot ar iznemsanu no dekorativa virsramja un audekla demontazas no
koka pamatnes, turpinot ar attiriSanu, krasu slana nostiprinasanu, dezinfekciju,
audekla deformaciju izlidzinasanu utt., nosléguma ieklajot restauracijas grunti,
tongjot un retusgjot krasu slana zudumu vietas. Jauzsver, ka katrs nosauktais
process ietvéra ilgstoSas un uzmanigas darbibas, kas dazkart tika atkartotas
vairakas reizes, iesp&jami saudzigi izturoties pret originalu.

Uz gleznas virsmas vairak neka 200 gadu laika bija uzkrajusies krietna netirumu
un pel&juma karta. Audeklam deformgjoties, krasu slanis bija saplaisajis un
pacélies, vietam nobiris pavisam. Tomér laimiga karta glezna nebija “uzlabota”
pargleznojot, jo, iesp&jams, driz p&c uzgleznoSanas parklata ar sudrabotu un
dalg&ji zeltitu metala rizu, redzamas atstajot tikai personu sejas un rokas.
Vienlaicigi ar gleznota atveida restauraciju notika ar rizas restauracija, kas
ietvéra detaliz€tu objekta izpéti, attiriSanu un sagatavoSanu montazai uz
gleznas. Izpétes gaita noskaidrots, no kada materiala izgatavots $is prickSmets,
kada bijusi izgatavosanas tehnika un labojumi vai papildindjumi. Pieméram,
trisstlirveida nimbs virs Dieva T€va galvas izgatavots no sudraba 19. gadsimta
vidii Maskava, bet 1pasi skaistais kronis, ko virs Marijas galvas tur Jézus Kristus
un Dievs Tévs, bagatinats ar tirkiza un korallu ielaidumiem.

PAINTING CORONATION OF OUR LADY WITH RIZA

Kraslavas Municipality, Indra Parish, Indra, Jubilejas iela 31

Owner: Balbinova Holy Trinity Roman Catholic congregation

Restorers: Zane Kelere and Edvins Steingolds

Funding: Cultural Monument Conservation and Restoration Programme
of the National Heritage Board

Restoration period: 2020

The restoration of the painting was traditional, because it was necessary to
carry out all processes one after another: from removal it from the decorative
main frame and dismantling the canvas from the wooden base, continuing with
cleaning, fixing of the paint layer, disinfection, levelling of canvas deformations,
etc., finally laying the restoration undercoat, toning and retouching in the places
of lost paint layer. It should be emphasized that each of these processes involved
prolonged and careful activities, which were sometimes repeated for several
times, being as gentle as possible towards the original.

A layer of dirt and mould had accumulated on the surface of the painting during
more than 200 years. As the canvas deformed, the paint layer had cracked and
risen, in some places it had fallen off altogether. Fortunately, however, the
painting was not ‘improved’ by repainting, as it was covered soon after finishing
with silver and semi-gilded metal riza, and only the faces and hands of images
were left visible.

Simultaneously with the restoration of the painted images, the restoration of riza
took place as well — that included a detailed examination, cleaning and preparing
of the object for mounting on the painting. During the examination the material
from which this object has been made has been clarified, also the technique and
corrections or additions to it. For example, a triangular nimbus over God the
Father’s head is made of silver in the middle of the 19" century in Moscow, but
the particularly beautiful crown held over Mary’s head by Jesus Christ and God
the Father, is enriched with turquoise and coral ingresses.

Dace Coldere

Attéli / photos: Z. Kélere, Dz. Bukevica




IKONA“KRISTUS” NIDERKUNU VECTICIBNIEKU
LUGSANU NAMA

Daugavpils, Vabolu iela 6

Ipasnieks: Niderkiinu vecticibnieku kopiena

Restauratore: Tatjana Freze

Finanséjums: Nacionalas kultiiras mantojuma parvaldes Sakrala
mantojuma programma

Restauracijas laiks: 2020

19.-20. gadsimtu mijas laika raditas lielizméra ikonas ir raksturiga Latgales
vecticibnieku kultiras paradiba, kas savukart veido Latvijas kultiiras
daudzveidigo ainu. Ikonas “Kristus” restauracija bija nepiecieSama, jo visu
att€la virsmu klaja biezs netirumu un parafina notec&jumu slanis un bija
redzami gaisi nobirumu laukumi. Pirmsrestauracijas izp&te, apskatot ikonu
parasta gaisma un ultravioleta gaisma, ka arT veicot zondazas, tika konstatgts, ka
krasu slanis daudzviet pacgélies un nobirumu apjomam ir ticksme palielinaties.
Pateicoties intensivai kopSanai ar nepiemérotiem lidzekliem, uz Kristus sejas
bija izveidojusies krasu slana noberzumi, kas laboti, uzklajot jaunus krasu
slanus. Konstatéts ari, ka sakotn&ji svéto nimbi un fons bijis klats sudraba
lapinam, kas vélakas restauracijas laika labots ar zelta lapinam. Restauracijas
gaita bija jalikvideé ikonas tehniskas problémas, ieskaitot pamatnes (d&lu)
un krasu slana nostiprinasanu. Tomér delikatakais restauratoru uzdevums
bija izvertét nepiecieSamibu pilniba atsegt sakotngjo gleznojumu, nonemot
uzslanojumus art fona un nimbu dalas. Tika pienemts [émums saglabat samera
laba stavokli esoso zeltljumu, to retusét un nosléguma parklat ar aizsargslani,
lai iegiitu labu kopskatu. Atdodot ikonu Tpasniekiem, tika sniegtas uzglabasanas
rekomendacijas un kategorisks ligums netirit att€lu ar telpu uzkopSanas
lidzekliem, kas biezi vien ir iemesls ikonu attélu, Tpasi seju, bojajumiem. Ja to
ievéros, ikona vél ilgus gadus biis dievnama rota.

ICON CHRIST IN NIDERKUNI OLD
BELIEVERS PRAYER HOUSE

Daugavpils, Vabolu iela 6

Owner: Niderkiini Old Believers community

Restorer: Tatjana Freze

Funding: Sacred Heritage Programme of the National Heritage Board
Restoration period: 2020

Large-scale icons created around the turn the 19"-20" centuries are a
characteristic phenomenon of Old Believers culture in Latgale, which in turn
forms the diverse picture of Latvian culture. Restoration of the icon Christ was
necessary because the entire surface of the image was covered by a thick layer
of dirt and paraffin runoffs and light-colour areas of lost paint. During the pre-
restoration research, when examining the icon under normal light and ultraviolet
light, as well as by performing sounding, it was found that the paint layer has
lifted in many places and the volume of losses is increasing. Due to intensive
care with inappropriate means, abrasion of paint layer had formed on Christ’s
face, which was corrected by applying new layers of paint. It was also found
that initially the sacred nimbuses and background was covered by silver leaf,
while during later restoration this has been corrected to gold leaf. In the course
of restoration, the technical problems of the icon, including securing of the base
(boards) and paint layer, had to be eliminated. However, the most delicate task
of the restorers was to assess the necessity to completely uncover the original
panting by removing additional layers also in the background and nimbus parts.
It was decided to retain the gilding that was in a relatively good condition, to
retouch it and finally to cover it with a protective layer in order to get a good
overall view. When returning the icon to its owners, storage recommendations
were provided and a categorical request not to clean the image with indoor
cleaning products, which is often the reason of damage to the iconic images,
especially their faces. If it is observed, the icon will be the jewellery of the
church for many more years.

Dace Coldere

Attéli / photos:T. Fréze




IKONA“VISSVETA VALDNIECE DIEVMATE
ODIGITRIJA" (1908)

Daugavpils, Vabolu iela 6, Niderkunu vecticibnieku ligSanu nams

Ipasnieks: Niderkiinu vecticibnieku kopiena
Restauratores: Tatjana Fréze, Vita Smaukstele
Finansejums: Valsts kultiirkapitala fonds
Restauracijas laiks: 2020-2021

Tradicionalaja temperas glezniecibas tehnika uz liepas koka déliem gleznota
ikona pieder pie lugSanu nama ikonostasa kompozicijas un atrodas ta deisis rinda.
Uzraksts uz ikonas malas liecina par izgatavosanas laiku un pasttitaju (ipasnieku).
Dievmate atveidota pilna auguma, pretskata, kustiba nedaudz pa labi, atbilstosi
deisis kompozicijas paraugiem. Gleznieciba ieverots vecticibnieku tradicijas
izstradatais formu atveidojuma kanons, domingjot linijai un dekorativiem krasu
laukumiem. Ikona bijusi jau restauréta.

Ikonas pamatn€ bija kirmju bojajumi, koka plaisas. Uz virsmas grunts zudumi,
krakeltra. Pa visu laukumu krasu slana zudumi un pac€lumi. Ikonas apmales
pargleznotas, fonam sudrabojuma vieta pirmas restauracijas laika klats zeltfjums,
velak uzlikts bronzas krasas slanis. Laka nevienmériga biezuma, satumsusi. Uz
ikonas virsmas parafina notec€jumi un netirumu karta.

Restauracijas laika ikonas virsmas atputeklotas, nostiprinata pamatne, virsmam
nofirits netirumu slanis. Nostiprinats grunts un krasas slanis, nonemti parafina
notec€jumi, zudumu laukumos ieklata restauracijas grunts, planinata laka.
Nonemti pargleznojumi, zudumu vietas atjaunots zeltfjums. Tongéti krasu slana
zuduma laukumi, virsmai uzklata laka.

Paveicot darbu, nodrosinata ikonas saglabasana, nostiprinot tas pamatni un apturot
destruktivos procesus. Vizuali makslas darbs atguvis savu koptélu un dekorativo
spozumu, atklajot ta sauktas vélas ikonu glezniecibas labakas kvalitates.

|CON OF THE BLESSED VIRGIN HODEGETRIA (1908)

Daugavpils, Vabolu iela 6, Niderkuni Old Believers Prayer House

Owner: Niderkiini Old Believers community
Restorers: Tatjana Fréze, Vita Smaukstele
Funding: State Culture Capital Foundation
Restoration period: 2020-2021

The icon, painted in the traditional tempera technique on lime tree planks, is
part of the altar screen of the prayer house and is located in its Deisis row. An
inscription on the edge of the icon indicates the time of production and the person
who commissioned it (owner). The Holy Mary is depicted at full height, facing
forward, moving slightly to the right, in line with the typical patterns of Deisis
composition. The painting style follows the canon of representation of form
developed in the Old Believer tradition, dominated by lines and decorative areas
of colour. The icon had already been restored.
The base of the icon had furniture beetle damage and the wood had cracks. There
was a loss of primer and crazing on the surface. Layers of paint were becoming
detached and lost throughout the surface. Edges of the icon were repainted; instead
of the silver plating, the background was gilded during the first restoration, and
later a layer of bronze paint was applied. The varnish was of uneven thickness,
with dark discoloration. The surface of the icon had streaks of wax and a layer
of dirt.
During the restoration, dust and dirt was removed from the icon’s surfaces, and its
base was reinforced. The primer and paint layers were reinforced, the streaks of
wax were removed, restoration primer was applied to lost areas, and the varnish
layer was made thinner. The repainting works were removed, with gilding restored
where lost. Areas of paint loss were tinted, and varnish was applied to the surface.
This work ensured the preservation of the icon by strengthening its base
and stopping the processes of decay. Visually, the piece regained its overall
appearance and decorative splendour, revealing the best qualities of the late
period of iconography.

Rita Kaminska

Attéli / photos: B. Madelane, T. Fréze




GLEZNA"SVETA MOCEKLE NADEZDA"

Rezeknes novads, llzeskalna pagasts, llzeskalna Dievmates ikonas “Visu
sérojoso prieks” pareizticigo baznica

Ipasnieks: Ilzeskalna (Kulnevas) pareizticigo draudze
Restauracijas darbu veicéja: Svetlana Korkla
Finans¢éjums: Valsts kultirkapitala fonds
Restauracijas laiks: 2021

Svetas mocekles Nadezdas (2. gadsimts, Roma) atveidojuma autors ir anonims
19. gadsimta sakuma gleznotajs. Ta ir viena no ellas gleznam, kas eiropeiskas
glezniecibas tradicijas interpreté seno kristigas makslas sizetu un pieder pie
Ilzeskalna pareizticigo baznicas (sakotngji — Kulneva kapliCas) stajgleznu
kolekcijas. Kompozicija akcentg svétas figliru pilna auguma, kas paradita uz
ainavas fona, skatu vérSot pret debesim ar engelu pulku un Kristu.

Nelabvéligas vides ietekmé gleznas audekls bija degradgjies, bija krasu un grunts
slana zudumi, mehaniskie bojajumi (plisumi, caurums, skrap&ums) un linijveida
deformacija pa perimetru. Gleznas virsma bija klata ar tiklveida krakeltru, to
sedza netirumu slanis gan virspus€, gan aizmugure.

Restauracijas procesa demontts ramis, glezna dezinficéta, nonemta no
apaksramja, apmalés izlidzinata deformacija. Nostiprinats krasu slanis,
neitraliz&tas naglu stiprinajuma korozijas pedas, atputeklota un mehaniski nofirita
audekla aizmugure. Nonemts virsmas netirumu slanis, aizdarinati caurumi un
plisumi, dublétas apmales. Audekls uzvilkts apaks§ramim, zudumos ieklata un
slipéta restauracijas grunts, planinats lakas slanis. Tonéti krasu zudumu laukumi,
uzklata aizsarglaka, konvertéta gleznas aizmugure.

Restauracijas gaita nostabilizéts gleznas tehniskais stavoklis un atklatas tas
sakotngjas gleznieciskas kvalitates, laujot secinat, ka nedaudz amatnieciska
izpildfjuma maniere akadémiskas formas balstitajai kompozicijai pieskir lokalu
iezimi un emocionali iedarbigu akcentu.

PAINTING'HOLY MARTYR HOPE'

Rézekne Municipality, llzeskalns Parish, llzeskalns Orthodox Church of the
Icon of Mother of God Joy of All Who Sorrow

Owner: Ilzeskalns (Kulneva) Orthodox Church congregation
Restoration contractor: Svetlana Korkla

Funding: State Culture Capital Foundation

Restoration period: 2021

This depiction of the Holy Martyr Hope (2™ century, Rome) is by an anonymous
painter from the early 19" century. It is an oil painting that interprets an ancient
Christian theme in the tradition of European painting and belongs to the collection
of Ilzeskalns Orthodox Church (originally Kulpevs Chapel). The composition
emphasises the full-height figure of the saint, shown against the background of a
landscape, looking up to heaven with a host of angels and Christ.
The harsh environment caused the canvas of the painting to deteriorate, with
loss of the layers of paint and primer, mechanical damage (tearing, a hole, and a
scratch), and linear deformation along the perimeter. The surface of the painting
was covered in a mesh of crazing, with a layer of dirt on the front and rear side.
During the restoration process, the frame was removed, the painting was
disinfected, removed from the stretcher, and edge deformations were evened
out. The layer of paint was reinforced, traces of corrosion in the fastening nails
were neutralised, with the removal of dust and mechanical cleaning of the rear
of the canvas. A layer of dirt was removed from the surface, holes and tearing
were repaired, and an additional layer of material was provided at the edges.
The canvas was put on the stretcher, restoration primer was applied and sanded
in the lost areas, and the layer of varnish was made thinner. Areas with lost paint
were tinted, a protective varnish was applied, and the reverse of the painting was
converted.
The restoration stabilised the technical condition of the painting and revealed its
original artistic features, making it possible to conclude that the slightly artisanal
manner of execution gives the composition, based on academic forms, a local
character and an emotionally powerful accent.

Rata Kaminska

Attéli / photos: S. Korkla
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GLEZNA"SV. ANNA UN MARIJA"(19. GADSIMTA OTRA PUSE)

Balvu novads, Bérzpils pagasts, Bérzu Sv. Annas katolu baznica

Ipa$nieks: Berzu Romas katolu draudze
Restauracijas darbu veiceja: Liga Slakota
Finanseéjums: Valsts kultirkapitala fonds
Restauracijas laiks: 2020-2021

Berzu katolu baznicas sanu altari novietots anonima gleznotaja darbs. Akadémiska
realisma tradicijas atveidota figurala kompozicija — centra s€do$a Anna maca
blakus stavoso mazo Mariju, roka turot rakstamtafeli. Labas puses fona telpas
motivs ar galdinu un Marijas simbolu — liliju vazé —, kreisaja pusé draperija,
centra virs abam figliram Svéta Gara balodis makonos. Gleznots ar ellas krasam
uz audekla, kombingjot planu un pastozu triepienu ieklajumu. Audekla aizmuguré
Vines darbnicas zZimogs, kura bijusi aktiva 19. gadsimta vidii un otraja pusg.
Audeklam bija vilnveida deformacija, mehaniski bojajumi un sarukums,
apaksdala josla noplésta un zudusi, grunts un krasu slana pacélumi un zudumi, uz
virsmas lielos laukumos tiklveida krakeltira. Grunts un krasu slana sasaiste bija
laba. Uz virsmas bija nevienmériga, nodzelt€jusi laka, virs kuras netirumu un
puteklu slanis. Konstatéti divu periodu pargleznojumi.

Veicot restauraciju, glezna nofirita sausa veida, dezinficéta, atputeklota.
Nostiprinats krasu slanis, aizdariti plisumi un caurums, izlidzinata audekla
deformacija, pieaudzéta apaksmala, dublétas apmales. Audekls uzvilkts uz jauna
kilramja, nonemti pargleznojumi. Zudumos ieklata restauracijas grunts, laukumi
tong&ti, virsma lakota, aizmugure konverteta.

Restauracija novérsusi gleznas turpmaku bojasanos, vizuali atjaunots
kompozicijas koptels, kas raksturo profesionala, akadémiski izglitota meistara
darbu. Paveiktais ir batisks pienesums Latgales 19. gadsimta otras puses sakralas
glezniecibas mantojuma saglabasana.

PAINTINGST ANNE AND MARY’
(SECOND HALF OF THE 19™ CENTURY)

Balvi Municipality, Bérzpils Parish, Bérzi St Anne Catholic Church

Attéli / photos: L. Slakota, Dz. Bukevica

Owner: BérZi Roman Catholi¢c Church congregation
Restoration contractor: Liga Slakota

Funding: State Culture Capital Foundation
Restoration period: 2020-2021

The side altar of the Catholic church in Beérzi has a picture by an anonymous
painter. It is in the tradition of Academic Realism, with a figurative composition:
Anna, sitting in the centre, teaches a young Mary standing next to her and holding
a writing tablet in her hand. In the background, there is a room with a table and a
lily in a vase, and the symbol of Mary on the right. On the left, there is a drapery,
and in the centre above the two figures, there is the dove of the Holy Spirit in the
clouds. This is an oil painting on canvas, with a combination of thick and thin
brushstrokes. The back of the canvas has the stamp of a workshop in Vienna that
was active in the middle and second half of the 19" century.
The canvas had suffered rippling deformations, mechanical damage, and
shrinkage, with a strip torn and lost at the bottom, with layers of primer and paint
detached and lost, and a mesh of crazing over large areas of the surface. The
adhesion between the primer and the paint was good. The surface had an uneven
layer of yellowed varnish, with a layer of dirt and dust on top. It was found that
the picture was repainted twice in different periods.
The restoration involved the dry-cleaning of the painting, with its disinfection
and removal of dust. The paint layer was reinforced, the tearing and the hole were
repaired, the canvas deformation was evened out, the lower section was extended,
and the edges, reinforced with an additional layer of material. The canvas was
mounted on a new stretcher, and the later repainting works were removed.
Restoration primer was applied in the lost sections, with the tinting of individual
areas, varnishing of the surface, and a conversion of the reverse side.
The restoration prevented further deterioration of the painting and visually
restored the overall appearance of its composition that represents the work of a
professional, academically trained artist. This work is a significant contribution
to the preservation of the heritage of religious paintings of the second half of the
19" century in Latgale.

130 Rita Kaminska




GRIVAS KATOLU BAZNICAS TRIS VITRAZU RESTAURACIA

Daugavpils, Baznicas iela 28

Ipa$nieks: Grivas Sv. Jaunavas Marijas Romas katolu draudze
Restauracijas projekta autores: Sandra Utane un Gundega Jéruma
Restauratore: Sandra Utane

Finanséjums: Nacionalas kultiiras mantojuma parvaldes Kultaras
piemineklu konservacijas un restauracijas programma un Sakrala
mantojuma programma

Restauracijas laiks: 2019-2021

Vitrazas Grivas katolu baznicas apsidas logos tradicionala tehniska izpildijjuma
izgatavotas Liikasa vitrazu darbnica VarSava. Logos tas ievietotas pirms vairak
neka 130 gadiem. Restauracijas programma paredzja tradicionalas
darbibas — demontazu, stiklu tiriSanu, svinojuma atjauno$anu. Un, gandriz
ka vienmér, restauracijas procesa atklajas plasaka informacija par objekta
stavokli un veicamo darbu apjomu. Originalo stiklu zudumi un bojajumi bija
lielaki, neka $kita, neredzot vitrazas kopuma. Tika precizets bojajumu raksturs,
pieméram, dazi stiklu bojajumi, iesp&jams, bija $avienu sekas. Atklajas ari seni
labojumi, kas, lai arT neprasmigi, tomér saturgja kopa vitrazu dalas.

Katrs zudums, katrs bojajums tika izvertets atseviski, un katram fragmentam
izvelets labakais restauracijas panémiens, ievérojot virsuzdevumu — maksimali
saglabat ne tikai originalos stiklus, bet arT svina dzislu ietvaru. ZuduSos stikla
fragmentus aizvietoja ar atbilstoSas nokrasas stikla Sabloniem, ko savienoja
tradiciondlaja veida, bet vietds, kur tums$a metala dzisla varétu radit parak
smagngju vizualo iespaidu, jauno stikla Sablonu ielim&Sanai izmantoja ipasu
divkomponentu limi. To lietoja, arT salim&jot sikas lauskas saplisusos vitrazu
fragmentus, neatverot svina dzislas. “Restaur€jot Grivas baznicas vitrazas,
vajadzgja pienemt dazadus lémumus, lai vitraza pec restauracijas biitu atguvusi
savu tehnisko stabilitati un maksliniecisko pievilcibu,” saka restauratore Sandra
Utane.

RESTORATION OF THREE STAINED-GLASS WINDOWS AT
GRIVA CATHOLIC CHURCH

Daugavpils, Baznicas iela 28

Owner: Griva Roman Catholic congregation of the Blessed Virgin Mary
Restoration design: Sandra Utane and Gundega Jeruma

Restorer: Sandra Utane

Funding: Cultural Monument Conservation and Restoration Programme of the
National Heritage Board

Restoration period: 2019-2021

The stained-glass windows in the apse of Griva Catholic Church were made
using the traditional technique by the Lukasz stained-glass maker in Warsaw.
They were installed more than 130 years ago. The restoration plan included the
traditional tasks: removing and cleaning the glass, restoring the lead pieces. As
is almost always the case, the restoration process revealed more information
about the condition of the site and the amount of work that had to be done.
The loss and damage to the original glass was greater than it appeared without
seeing the entirety of the stained glass windows. The nature of the damage was
determined as well. For example, some of the glass may have been damaged by
bullets. Old repairs were also discovered: although amateurish, they held parts
of the stained glass windows together.
Each instance of loss and damage was assessed individually, and the best-suited
restoration technique was selected for each piece, keeping in mind the overall
objective of preserving as much as possible; not only the original glass, but
also the lead strip frame. The lost glass pieces were replaced with glass blanks
of appropriate colour, attached using the traditional method, while in places
where dark metal strips could create too heavy an appearance, a special two-
component adhesive was used to attach the new glass blanks. It was also used
to join the tiny shards of broken stained glass pieces without disassembling the
lead frame. ‘Restoring the stained glass windows at Griva Church, we had to
make various decisions to restore the structural stability of the stained glass
windows and their artistic appeal,’ restorer Sandra Utane said.

Dace Coldere

Attéli / photos: Dz. Bukevica, S. Utane
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DAUGAVPILS CIETOKSNA PULVERA NOLIKTAVAS
RESTAURACIJA

Daugavpils, Nikolaja iela 1, Daugavpils cietoksnis

Ipasnieks: Daugavpils valstspilsétas pasvaldiba

Biivprojekts: SIA “REM PRO”

Biuivprojekta konservacijas restauracijas sadala: SIA “Konvents”, Peteris
Blams

Restauracijas darbu veicgji: personu apvieniba “Lagron” un
“Buvuznémums Restaurators”

Finanséjums: Eiropas Savienibas fondu projekti, Daugavpils
valstspilsétas pasvaldiba

Restauracijas laiks: 2020-2021

Eka Nr. 103 jeb Pulvera noliktava (1810-1833) ir vienstava kompakta
taisnsturveida plana sarkano kiegelu mira ka, uzbiivéta cietok$na 8. bastiona
ieks&ja pagalma. Taja tika glabatas Saujampulvera mucas koka plauktos vairakos
limenos.

Pirms restauracijas veikta €kas arhitektoniski makslinieciska izp&te. Balstoties
uz izpetes materialiem, izbliveta jauna jumta koka konstrukcija ar cietoksnim
raksturigaka materiala — cinkota skarda — parklajumu. P&c vesturiska ras€juma un
fotografijam rekonstruéti divi ventilacijas sahtas skursteni.

Notiritas, restaurétas, lokali remontétas un protezétas sarkano kiegelu fasades.
Austrumu fasadé restauréts ieejas portals, rekonstrutas koka ieejas durvis.
Galvenajai fasadei atjaunots apmetums, ta nokrasota vesturiskaja krasas toni.
Iekstelpas demontgtas sekundaras starpsienas galerija, restauréta sienu un griestu
virsmu apdare. Sakotngji bija paredzéts gandriz pilniba demontét darzenu
fermentéSanas vannas, tatu p&c Nacionalas kultiras mantojuma parvaldes
papildu izvért€juma buvprojekts tika parstradats, un vannas dalgji saglabatas.
Visas fasadés atjaunoti koka lodzini $aujamlikas, restaurétas originalas metala
restes. Iztiriti zem &kas esoSie divi vedinasanas kanali. Pulvera noliktava
restauracijas procesa atjaunota sakotngja vésturiskaja veidola, saglabajot ekas
ar€jo izskatu, originalsubstanci, autentiskas un originalas detalas un elementus.

RESTORATION OF DAUGAVPILS FORTRESS POWDER DEPOT

Daugavpils, Nikolaja iela 1, Daugavpils Fortress

Owner: Daugavpils City Council

Construction design: SIA REM PRO

Construction design conservation restoration section: SIA Konvents,

Péteris Bliims

Restoration contractors: Lagron consortium and Biivuznémums Restaurators
Funding: European Union Fund projects, Daugavpils City Council
Restoration period: 20202021

Building No. 103 or the Powder Depot (1810-1833) is a compact one-storey
rectangular red brick building, built in the inner courtyard of Bastion § of the
fortress. It was used to store gunpowder barrels, arranged in several layers on
wooden shelves.
An architectural and artistic study of the building took place before the
restoration. Based on the finding of this research, a new wooden roof structure
was constructed, with a roofing material typical to the fortress: zinc-plated sheet
metal. Two ventilation shafts were reconstructed based on historical drawings
and photographs.
Red brick facades were cleaned and restored, with some areas repainted and
replaced. The entrance unit on the east facade was restored, and the wooden
entrance door was reconstructed. New plasterwork was done on the main facade,
which was then painted in its historic colour.
Inside, secondary partitions were dismantled in the gallery, and the wall and
ceiling finish was restored. The vegetable fermentation vats were originally going
to be almost completely dismantled, but after an assessment by the National
Heritage Board, the construction design was changed and the vats were partially
retained.
The wooden gun port windows were renovated on all facades, and the original
metal grilles were restored. Two ventilation ducts were cleaned under the building.
The Powder Depot regained its original historic look, preserving its original
character, as well as authentic and original details and elements.

Vilma Platpire

Attéli / photos: R. Gadzans, B. Madelane




LAUKU SETA"SLUTISKI 2"

Augsdaugavas novads, Naujenes pagasts, Slutiski, “Slutiski 2"

Ipasnieks: AugSdaugavas novada pasvaldiba

Restauracijas projekta autors: SIA “Arhitektes Inaras Caunites birojs”
Restauracijas darbu veicéjs: SIA “Warss+”, restauracijas darbu vaditajs
Ivars Markovskis

Finanséjums: Eiropas Regionala attistibas fonda lidzfinansétais projekts
“Riteiropas vértibas”

Restauracijas laiks: 2020-2021

Slutisku sadza ir unikals etnokulturalas — slavu (vecticibnieku), latgalieSu un
citu tautibu — mijiedarbibas un lidzaspastavésanas paraugs.

Sadzas saimnieciba “Slutiski 2” 19. un 20. gadsimta vecticibnieku koka
amatniecibas prasmju raditais mantojums bija apdraudéts, €kas netika
atbilsto$i uzturétas, lidz AugSdaugavas novads aktivi saka glabsanas un
restauracijas darbus, piesaistot Eiropas Savienibas Iidzfinansgjumu.
Restauracijas gaita atjaunota dzivojama &ka tas pilna bivapjoma un
saimniecibas &kas, kas sastav no kiits un skiina. Maksimali saglabati
originalie materiali. Katrs d€lis tika numurgts, lai p&c restauracijas atgrieztos
sava vieta. Dazas detalas atjaunotas darbnica, tomeér darbi veikti parsvara
uz vietas — bojatie posmi protez&ti, veicot visparigu mezglu nostiprinasanu,
gulbiives ar domkratu saudzigi paceltas no akmens pamatiem, lai varétu
restaurét atseviSkas detalas. [zmantota tradicionala kak&tu apalbalku apstrade
un to savietoanas metode, atjaunots $iinu aizpildijums gulbalku Suvés. Ekam
atjaunoti akmens pamati, ieklats jauns skaidu jumta segums. Jumta sparu
montaza un latojuma izbtive ieveroti vesturiskie paraugi, tostarp griestu dalas
siltindjums ar vesturiski ierastajiem spaliem un skaidam.

Atjaunota ne vien saimnieciba, pilniba noverSot apdraudéjumu, bet arl
veésturiskais majvards “Upani”. Séta iekartots Vecticibnieku kultiiras
mantojuma centrs.

SLUTISKI 2 FARM

Augsdaugava Municipality, Naujene Parish, Slutiski, Slutiski 2

Owner: Augsdaugava Municipality

Restoration design: SIA Arhitektes Inaras Caunites birojs

Restoration contractor: SIA Warss+, restoration foreman Ivars Markovskis
Funding: Riteiropas verfibas project co-financed

by the European Regional Development Fund

Restoration period: 20202021

Slutiski Village is a unique example of the interaction and coexistence of the
Slavic (Old Believers), Latgalian, and other ethno-cultural groups.

The heritage of the village’s Slutiski 2 farm created by Old Believer wood
craftsmanship of the 19" and 20" centuries was threatened; the buildings were
not properly maintained, and as a result, AugSdaugava Municipality began
active work to save and restore the farm using EU co-financing.

The restoration included the renovation of the entire residential building and
the utility structures: a barn and a shed. Original materials were preserved
as much as possible. Each plank was numbered to ensure its return to the
original place after restoration. Some parts were restored in a workshop,
although most of the work was done on-site: damaged sections were repaired,
with general strengthening of the assemblies; the log structures were gently
lifted off their stone foundations using a jack, enabling individual parts to be
restored. Traditional methods were used to treat and put together the grooved
logs; the moss filling was restored in the seams between the logs. The stone
foundations of the buildings were restored, with new shingle roofing. Historic
examples were followed in the installation of the roof rafters and lathing, and
the ceiling was insulated using typical historical tiles and shingles.

This not only resulted in the restoration of the farm, fully eliminating the
danger to the structures, but also in returning the historic name, Upani, to the
farm. The farm is home to the Old Believer Cultural Heritage Centre.

Brigita Madelane

Attéli / photos: V. Platpire




DAUGAVPILS CIETOKSNA INZENIERARSENALA RESTAURACIA

Daugavpils, Imperatora iela 8, Daugavpils cietoksnis

Ipasnieks: Daugavpils valstspilsétas pasvaldiba

Biivprojekts: SIA “REM PRO”

Biivprojekta konservacijas restauracijas sadala: SIA “Konvents”,
Péteris Blums

Restauracijas darbu veicéji: personu apvieniba “Lagron un
Biivuznémums Restaurators”

Finanseéjums: Eiropas Savienibas fondu projekti

Restauracijas laiks: 2019-2021

Eka Nr. 50 — InZenierarsenals, kas buivéts no 1832. lidz 1845. gadam péc arhitekta
Aleksandra Stauberta projekta, veido perimetralu kvartala apbivi. Sakotngji
apbrunojuma priekSmetu izgatavoSanas un remonta baze un noliktava, velak —
ras€Sanas nodala, 2023. gada atverts ka tehnikas un industriala dizaina centrs.
InZenierarsenala rietumu korpuss restauréts, par&jie korpusi — iekonserveti.
Ekai demontétas padomju laika jumta konstrukcijas un izblivéta jumta koka
konstrukcija ar cietoksnim raksturigaka materiala — cinkota skarda — segumu.
Péc vesturiska ras€juma rekonstruéti diimeni, atjaunoSana dalgji izmantojot
saglabajuSos vesturiskos kiegelus. Galvena ieeja ar monumentalam kapném
ierikota no Imperatora ielas puses — kapnu granita pakapieni attiriti, to zudusie
fragmenti protezeti. Fasadém saglabata dekorativa apdare, sakotngja veidola
atjaunota logailu forma, zudusas atikas. Fasazu vésturiskie apmetuma fragmenti
iekonservéti, rietumu korpusam ar kalka javu papildinats zuduSais apmetums,
pagalma fasadém saglabats sakotnjais neapmesta kiegelu mira veidols.
Iekstelpas iekonservéts un nostiprinats vésturiskais sienu un griestu virsmu
apdares apmetums, restaurctas vésturiskas masiva koka palodzes. Anfilades
nosléguma restauréta autentisko mala kiegelu grida. Pagalma zemes darbu laika
atsegts un dalgji saglabats originala laukakmenu bruga segums.

InZenierarsenala restauracija veikta augsta profesionala ltmeni — akcentéta ekas
originalsubstance, saglabats ekas arhitektoniskais veidols un vésturiskais izskats.

DAUGAVPILS FORTRESS ENGINEERING
ARSENAL RESTORATION

Daugavpils, Imperatora iela 8, Daugavpils Fortress

Attéli / photos: B. Madelane

Owner: Daugavpils City Council

Construction design: SIA REM PRO

Construction design conservation restoration section: SIA Konvents,

Péteris Bliims

Restoration contractors: Lagron and Bivuznémums Restaurators consortium
Funding: European Union fund projects

Restoration period: 20192021

Building 50, the Engineering Arsenal, was constructed between 1832 and 1845
based on a design by architect Aleksandr Staubert, creating a perimeter structure
for the entire block. Originally, it was intended as a workshop and warehouse for
the manufacture and repair of armaments; later it was used as a technical drawing
department, and it became a technical and industrial design centre in 2023.
The west wing of the Engineering Arsenal was restored, and its other wings were
conserved. The Soviet-era roof structures were dismantled and a wooden roof
structure was built, with a roofing material more typical to the fortress: galvanised
iron sheets. The chimneys were rebuilt according to a historical drawing, partly
using the historical bricks that survived. The main entrance with a monumental
staircase faces Imperatora Street: the granite steps were cleaned and lost pieces
were replaced. The decorative finish of the facades was preserved, and the
shape of the window openings and lost attic elements were restored. Pieces of
the historical plaster of the facades were conserved, lost sections of plaster in
the western wing were filled using lime mortar, and original unplastered brick
masonry was kept on the courtyard facades.
Indoors, the historic plasterwork on the walls and ceilings was conserved and
reinforced, and the solid wooden window sills were restored. Authentic clay brick
floor was restored at the end of the enfilade. The original cobblestone surface was
revealed and partially preserved during earthworks in the courtyard.
The restoration of the Engineering Arsenal was carried out to a high level of
professional quality, emphasising the original character of the building, and
preserving its architectural form and historical appearance.

138 Vilma Platpire




ROZENTOVAS (MALTAS) KATOLU BAZNICAS LOGU
RESTAURACIJA

Rézeknes novads, Maltas pagasts, Malta, Rozentovas iela 4

Ipasnieks: Rozentovas Sv. Krusta Pagodina$anas Romas katolu draudze
Restaurators: IK “LuGa”, Vilnis Gavars

Finanséjums: Nacionalas Kultiiras mantojuma parvaldes Kultiiras
piemineklu izpétes, glabSanas un restauracijas programma un Sakrala
mantojuma saglabasanas programma

Restauracijas laiks: 2022

Rozentovas (Maltas) katolu koka baznicu c€lis Antonijs Felkerzams 1780. vai
1782. gada. Velak baznica vairakkart pagarinata, lidz 1906. gada ta ieguvusi
tagadgjo veidolu. Fasazu arhitektoniskas detalas ir mainitas un pilniba parbavétas,
pielagojot tas palielinatajam buivapjomam. Rozentovas katolu baznicas koka
€ka ir trisjomu garenblive ar poligonalu altardalu, kurai viena pusé piebtiveta
sakristeja. Ekas pamatkorpusa jumtgalé iebiivéts neliels poligonals tornitis ar
erkerveida parkari un piramidalu jumtinu.

Salidzinosi askétisko baznicas €ku vizuali atdzivina neogotiskie logi — slaidas
smailarku ailds ar iekombingtam gotiskam cetrlapeém. Eka, to vairakkart
paplasinot un parbiivgjot, ka arT mainot laiku nokalpojusas, bojatas vai zudusas
logu vértnes, ir ierikoti dazada profilgjuma groplogi un logu ramji ar ielieckamam
vertném. Kopa dievnamam ir 27 logi.

2022. gada ir veikti baznicas €kas rietumu un dienvidu fasades logu restauracijas
darbi, logi attriti no ellas krasam, vértném un aplodam demontgti trupes bojajumi,
protezetas zudusas detalas. Logi parstikloti, nostiprinati ar kitnaglinam, blivgjot
ar kiti. Veikta logu koka detalu krasosana, atjaunoto logu ramju montaza aplodas,
ar kokskrivém pie loga aplodas piestiprinati analogi tiem, kadi bija pirms ramju
remonta.

Restauracija ievérots minimalas iejauk$anas princips, lai maksimali saglabatu
originalo arhitekttiras pieminekla substanci.

ROZENTOVA (MALTA) ROMAN CATHOLIC CHURCH
WINDOW RESTORATION

Reéezekne Municipality, Malta Parish, Malta, Rozentovas iela 4

Attéli / photos: B. Madelane, V. Gavars

Owner: Rozentova Roman Catholic Church of The Exaltation of the Holy Cross
congregation

Restorer: IK LuGa, Vilnis Gavars

Funding: Cultural Monument Study, Preservation, and Restoration Pro-
gramme and Sacred Heritage Preservation Programme of the National Cultural
Heritage Board

Restoration period: 2022

The wooden Catholic church in Rozentova (Malta) was built by Antonius
Folkersahm in 1780 or 1782. Later, the church was expanded several times,
until it reached its present form in 1906. The architectural details of the facades
were changed and completely remodelled to accommodate the increased volume
of the building. Rozentova Catholic Church is a three-bay structure extended
lengthwise, with a polygonal altar, and with a sacristy annexed to it on one side.
The main body of the building has a small polygonal tower with a bay overhang
and a pyramid-shaped roof.

The somewhat austere look of the church building is made livelier by Gothic
Revival windows in slender arched wall openings, with integrated Gothic
quatrefoils. The building had been expanded and rebuilt several times, and the
worn-out, damaged, or lost window sashes were replaced with basic traditional
windows of different shapes and window frames with recessed sashes. The church
has a total of 27 windows.

The windows of the west and south facades of the church were restored in 2022;
oil paint was removed from the windows, rot damage was removed from the
sashes and jambs, and the lost parts were replaced. The windows were re-glazed,
mostly with original glass, secured with putty nails and sealed with putty. The
wooden parts of the windows were painted, the restored window frames were
installed in the jambs, and the wood screws used for frame attachment were
analogous to those that were present before the repairs.

The restoration followed the principle of minimum intervention in order to preserve
the original substance of this architectural heritage site as much as possible.

Dzintra Bukevica




LANDSKORONAS KATOLU BAZNICAS RIETUMU PUSES
ZVANU TORNA FASADES RESTAURACIJA

Kraslavas novads, Skaunes pagasts, Skaune

Ipasnieks: Landskoronas Vissvétas Trisvienibas Romas katolu draudze
Restauracijas darbu veicéjs: IK “GAVARS V”, Vilnis Gavars
Finanseéjums: Nacionalas kultiiras mantojuma parvaldes Sakrala
mantojuma programma

Restauracijas laiks: 2021

Tagadgja Vissvetas Trisvienibas Romas katolu baznica celta 1827. gada.
Ap to pasu laiku nojaukts vecais koka zvanu tornis, jo blakus jaunajai mira
baznicai uzcelti divi jauni mira zvanu torni, tadéjadi veidojot simetrisku
apbtives ansambli. Tornu fasazu arhitektoniski makslinieciskaja risinajuma
doming klasicisma stils. Tie plana ir kvadratveida, divstavu, ar pusloka ailam
un ni$am fasades.

2021. gada Sakrala mantojuma programma baznicas rietumu puses zvanu
torna jumta un fasazu glabsanai tika pieskirts finanséjums. Tika veikti
nozimigi darbi — kiegelu mira atjaunoSana ar vé&sturiskajiem kiegeliem,
izmantojot kalku javu, dekorativo profil§jumu dalu apmetuma atjaunosana,
skarda detalu remonts analogi vésturiskajam izpildijjumam un materialiem.
Papildus tam krusts attirits no vélakiem uzslanojumiem, attiritas un krasotas
logailu zaluzijas, veikts divviru ieejas durvju veértnu remonts, protezgjot
bojatas vietas, nonemti vélako laiku krasu slani, no jauna nokrasojot atbilstosi
vesturiskas izp&tes rezultatiem u. c.

Restauracijas darbu rezultata vesturiskais zvanu tornis ir atguvis savu
sakotngjo izskatu, ir novérsta autentisko liecibu bojaeja. Gan draudzes
loceklus, gan viesus priec€ atbilstosi visam kultiiras piemineklu aizsardzibas
un izmantoS$anas prasibam paveiktais darbs.

LANDSKORONA CATHOLIC CHURCHWEST SECTION BELL
TOWER FACADE RESTORATION

Kraslava Municipality, S'[caune Parish, S’kaune

Owner: Landskorona Holy Trinity Roman Catholic Church congregation
Restoration contractor: IK GAVARS V, Vilnis Gavars

Funding: Sacred Heritage Programme of the National Heritage Board
Restoration period: 2021

The current Holy Trinity Roman Catholic Church was built in 1827. The
old wooden bell tower was demolished around the same time, and two new
masonry bell towers were constructed next to the new church, thus forming a
symmetrical building ensemble. Classicism predominates in the architectural
and artistic design of the facades of the towers. They are square viewed from
the top, with two storeys, semi-circular openings, and alcoves in the facades.
In 2021, the Sacred Heritage Programme provided the funding for repairing
the roof and facades of the bell tower on the west side of the church. Significant
work was carried out: restoration of the brickwork using historic bricks and
lime mortar, restoration of the plasterwork in the decorative mouldings,
repairs of the metal sheet pieces using historical materials and designs. In
addition, the later-period layers were removed from the cross, the window
shutters were cleaned and painted, and the double-leaf entrance door was
repaired, replacing damaged areas. Layers of later paint were removed from
the door, and it was repainted based on historical research.

As a result of the restoration, the historic bell tower regained its original
appearance, preventing the loss of its authentic elements. Members of the
congregation and the church’s visitors can now enjoy the results of this work
done in line with all of the standards for the protection and use of cultural
heritage sites.

Janis Zilgalvis

Attéli / photos: B. Madelane




SAKRISTEJAS GLEZNOJUMU RESTAURACHIA

Kraslava, Baznicas iela 24, Kraslavas Sv. Ludvika Romas katolu baznica

Ipasnieks: Kraslavas Sv. Ludvika Romas katolu draudze
Restauratori: Dmitrijs LaSc¢etko, Zane Ké¢lere

Finanséjums: Nacionalas Kultiiras mantojuma parvaldes Kultiiras
piemineklu konservacijas un restauracijas programma, Valsts
kultarkapitala fonds, draudze

Restauracijas laiks: 2016-2021

Kraslavas katolu baznica celta pec arhitekta Antonio Parako projekta, iesvetita
1777. gada. Baznicas interjera polihroma apdare saistas ar gleznotaja Filipo
Kastaldi vardu. 2012. gada veica izpéti sakristeja (Polijas Republikas finans€jums,
restauratori: TomaSss Dzjuravecs, AgneSka Hojkovska-Savicka, Dmitrijs
Lascetko). Ta atklaja 18. gadsimta otras puses sienu un griestu polihromo apdari
divos slanos. Kombingjot mitras un sausas freskas tehnikas uz kalka-smilSu
apmetuma ar mineralas izcelsmes pigmentiem, gleznota ieramgjuma sist€éma,
ko papildina rokaja ornaments un gerbonu gleznojums. Sienu lejasdala iluzori
gleznots panelis ar pildiniem, ap ailam lentveida ieram&ums. Sienas un griesti
vairakkart parkrasoti (7-10 slani), originalajam krasojumam un gleznojumam
mehaniski bojajumi, noberzumi, zudumi, pel§juma bojdjumi. Gleznojumu
restauracija sakta 2016. gada, darbi turpinati 2017. gada. 2020.-2021. gada
pec arhitektes Liesmas Markovas projekta norisinajies noslédzosais sakristejas
restauracijas posms. Ta gaita no saliem attirita griestu un sienu virsma, atsalots un
nostiprinats apmetums, aizpilditas ta zudumu vietas, ieklata restauracijas grunts,
nostiprinats krasu slanis, nonemti parkrasojumi. Veikta saglabajusos detalu retusa
un plaknu tongSana. Balstoties uz originala gleznojuma un krasojuma sisteémas
fragmentiem, izstradata un veikta dekora zuduso dalu rekonstrukcija.
Restauracijas rezultata sakristejas telpa atguvusi 18. gadsimta otras puses dekora
veidolu un papildina baznica atjaunoto 18. gadsimta interjera gleznieciskas
apdares ansambli.

SACRISTY PAINTING RESTORATION

Kraslava, Baznicas iela 2A, Kraslava St Louis Roman Catholic Church

Owner: Kraslava St Louis Roman Catholic Church congregation

Restorers: Dmitrijs Las¢etko, Zane Kélere

Funding: Cultural Monument Conservation and Restoration Programme of
the National Heritage Board, State Culture Capital Foundation, congregation
Restoration period: 2016-2021

The Catholic Church in Kraslava was built based on a design by the architect
Antonio Paracco and consecrated in 1777. The multi-colour decor of the interior
of the church is associated with the painter Filippo Castaldi. In 2012, a study
was carried out of its sacristy (financed by the Republic of Poland, restorers:
Tomasz Dziurawiec, Agnieszka Chojkowska-Sawicka, Dmitrijs Lascetko. It
revealed two layers of multi-colour decor of the walls and ceiling dating from
the second half of the 18th century. Combining wet and dry fresco techniques
on lime and sand plaster with pigments of mineral origin, a framing system
was painted, complemented by a rocaille pattern and coats of arms. There are
illusory painted panels at the bottom of the walls, with ribbon framing around
the wall openings. The walls and ceiling were repainted several times (7-10
layers), with mechanical damage, abrasions, losses, mould damage in the original
paintwork. The restoration of the paintings began in 2016 and continued in 2017.
In 20202021, the final stage of the sacristy’s restoration was performed based
on a design by architect Liesma Markova. During this process, salt deposits
were removed from the wall and ceiling surfaces, as well as from the plaster,
which was then reinforced, lost areas in the plasterwork were filled, restoration
primer was applied, the layer of paint was reinforced, and repainting works were
removed. Surviving details were retouched and the planes were tinted. Based on
the fragments of the original painting and paint system, the restorers designed and
implemented reconstruction of the lost parts of the decor.
As a result of the restoration, the sacristy regained its decor from the second
half of the 18" century, completing the set of 18"-century indoor painting finish
restored in the church.

Rata Kaminska

Attéli / photos: Dz. Bukevica




SAKRISTEJAS BUFETES (19. GADSIMTA OTRA PUSE)
RESTAURACIJA

Kraslava, Baznicas iela 24, Kraslavas Sv. Ludvika Romas katolu baznica

Ipasnieks: Kraslavas Sv. Ludvika Romas katolu draudze

Restauratori: SIA “Intarsija”, Janis Ceplis, Edgars Ruks, Rolands
Rimicans, Rolands Novickis

Finanséjums: draudze, Kraslavas novada pasvaldiba, privatais sponsors
Restauracijas laiks: 2021-2022

Kraslavas sakristejas bufete pieder pie specifiska mebelu tipa, kas katolu baznicas
paredzéts liturgisko priek§metu glabasanai. Tas forma izriet no mébeles funkcijas
un Latvija atrodama jau 18. gadsimta. Horizontali izstiepta bufetes lejasdala
aprikota ar 15 atvilktném tiTs vertikalas rindas. AugSdalas centra 23 atvilktnes
ar durtinam virs tam, zem atvilktnem niSa. Paaugstinato centralo dalu noslédz
zelminis ar barokalam volatam, starp kuram centra ir krucifikss. Malas pievienoti
nodalfjumi ar atvilktném un durtinam. Bufete laika gaita nedaudz parveidota,
sakotn&ji lakota ar Sellaku, vélak parlakota ar politiiru un papildinata ar bronzas
krasas akcentiem.

Pirms restauracijas mébeli klaja netirumu karta, virsmam bija mehaniski
bojajumi. Zudusas detalas (kajas, dzegas fragmenti, slédzenes). Aizmugures déli
atdalijusies, vietam pildinos plaisas, bija kirmju bojajumi, zudusi sakotngjas lakas
un parlakojuma slani. Furnitiiras virsma korod&jusi.

Restauracijas laika mébeles virsma tirita, nonemta sekundara laka, laboti
mehaniskie bojajumi, labojumi tonéti, péc analogijam rekonstruétas zudusas
detalas. Virsma parklata ar insekticidu un fungicidu, uzklats Sellakas slanis.
Metala dalas attiritas no korozijas, parklatas ar aizsargkrasu.

Restauréta mébele parada baroka formu noturibu un amatniecibas tradiciju péctecibu.
Restauracija lavusi precizet tas tapSanas laiku. Lidzigu mébelu vidii bufete izcelas
ar saviem izmériem un péc restauracijas butiski papildina 18. gadsimta sakristejas
iekartojumu.

SACRISTY CUPBOARD (SECOND HALF OF THE 19™
CENTURY) RESTORATION

Kraslava, Baznicas iela 24, Kraslava St Louis Roman Catholic Church

Attéli / photos: Dz. Bukevica

Owner: Kraslava St Louis Roman Catholic Church congregation
Restorers: SIA Intarsija, Janis Ceplis, Edgars Ruks, Rolands Rimicans,
Rolands Novickis

Funding: congregation, Kraslava Municipality, private sponsor
Restoration period: 2021-2022

The Kraslava sacristy cupboard belongs to a particular type of furniture used
in Catholic churches to store liturgical accoutrements. Its shape is derived from
its function, and in Latvia, it can be found in furniture from as early as the 18"
century. The horizontally extended lower part of the cupboard has 15 drawers
in three vertical rows. There are 23 drawers in the centre of the upper part, with
doors above them and a niche below. The raised central part is topped by a gable
with Baroque volutes, and a crucifix in the middle between them. There are
compartments with drawers and doors attached on the sides. The cupboard was
slightly modified over time, originally varnished with shellac, then revarnished
with French polish, and bronze accents were added.

Before the restoration, the piece was covered in a layer of dirt, and its surfaces
were mechanically damaged. Parts were lost (feet, eaves elements, locks). The
rear boards had detached, there were cracks in the panelling, damage by furniture
beetles, loss of original varnish, and layers of later re-varnishing. The surface of
the hardware had corroded.

During the restoration, the surface of the cupboard was cleaned, the secondary
varnish was removed, with repairs to mechanical damage, toning of the repaired
parts, and lost pieces were reconstructed based on analogues. The surface was
coated with insecticide and fungicide, and a layer of shellac was applied. Corrosion
was removed from the metal hardware, and protective paint was applied.

The restored piece demonstrates the durability of Baroque forms and the continuity
of artisanal traditions. The restoration made it possible to determine when the
cupboard was made. It stands out from similar furniture for its size and now that it is
restored, it has become a significant addition to the 18"-century sacristy’s interiors.

146 Rita Kaminska




DAUGAVPILS CIETOKSNA 7. BASTIONA RESTAURACIJA

Daugavpils, no Mihaila ielas 1 lidz Nikolaja ielai 5, Daugavpils cietoksnis

Ipasnieks: Daugavpils valstspilsétas pasvaldiba

Biivprojekts: SIA “REM PRO”

Buvprojekta konservacijas restauracijas sadala: SIA “Konvents”,
Peteris Blums

Darbu veicgji: personu apvieniba SIA “Lagron” un AS “Biivuznémums
Restaurators”

Finanseéjums: Eiropas Savienibas fondu projekti

Restauracijas laiks: 2018-2022

Cietoksna 7. bastiona eskarpa restauraciju bastiona fasés un kurtin€s veica posma
starp Mihaila un Nikolaja vartiem 410 metru garuma. Eskarps — pret tidensgravi
VErsta no téstiem akmens blukiem miréta siena — ir Baltijas regiona unikalas
fortifikaciju biives — Daugavpils cietoksSpa — nozimigs aizsardzibas sistémas
elements.

Mirgumu daudzviet bija skarusi koku saknu izraisiti bojajumi, saistvielas
izskalojumi un akmenu nobrukumi; kazematu iekstelpas izveidojusies izsalojumi
un kiegelu miira erozija.

Atjaunots bastiona valna profils atbilstosi vésturiskajiem rasgjumiem un lielgabalu
uzbrauktuves. Nogazes stiprinatas ar geomaterialiem, atjaunots zaliens. Rupigi
demont@ti nestabilie eskarpa sienas akmeni, ar speciali izstradatu, v@sturisko
materialu paraugiem atbilstoSu mirjavu veikts remonts. P&c atjaunosanas akmeni
un dzegas dolomita nosegplaksnes iemontétas originalajas vietas. Saglabats virs
kazematu kiegelu velvém konstatétais vésturiskais hidroizolacijas slanis — cinka
loksnes. Kazematu iekstelpas konstrukceijas attiritas no izsalojumiem un erozijas
smalknes. Cokola un kiegelu marT atjaunotas Suves; izbuvéta jauna grida no
klinkera kiegeliem. Cetras $aujamlikas uzstaditi pec originalajiem rasgjumiem
no jauna izgatavoti koka logu ramji ar metala sietu un koka aizvaru.
Kompleksais un sarezgitais 7. bastiona restauracijas process realizéts augsta
kvalitatg, saglabajot un izcelot aizsardzibas biives originalo substanci, materialitati
un ipaso noskanu.

DAUGAVPILS FORTRESS 7™ BASTION RESTORATION

Daugavpils, Mihaila iela 1 to Nikolaja iela 5, Daugavpils Fortress

Owner: Daugavpils State City Council

Construction design: SIA REM PRO

Construction design conservation restoration section: SIA Konvents,
Péteris Blums

Contractors: SIA Lagron and AS Bivuznémums Restaurators consortium
Funding: European Union fund projects

Restoration period: 2018-2022

The restoration covered the bastion faces and curtains of the fortress’s 7™ bastion
escarpment, located in the 410-metre stretch between the Mihaila and Nikolaja
Gates. The escarpment — a wall built out of hewn stone blocks facing the moat —
is an important element of the defence system of Daugavpils Fortress, a unique
fortification structure in the Baltic region.
Its masonry was affected in many places by tree root damage, washing out of the
binder, and crumbling of the stone. Inside the casemates, there was accretion of
salt on the surfaces and erosion of the brickwork.
The profile of the bastion embankment was restored based on historical drawings
and the cannon ramp. The slopes were reinforced with geomaterials, and the lawn
was restored. Unstable stones in the escarpment wall were carefully removed,
and repairs were made with a special mortar designed based on samples of
historic materials. After the restoration, the stones and the dolomite eave panels
were reinstalled in their original locations. The historic zinc sheet waterproofing
installed above the casemate brick vaults was preserved. Erosion fine and surface
salt was removed from the structures inside the casemates. The seams in the semi-
basement and masonry walls were restored; a new floor was built using clinker
bricks. Four of the gun ports have new wooden window frames built based on
original drawings, with a metal mesh and wooden shutters.
The complex and difficult restoration process of the 7™ bastion was done to a high
standard, preserving and emphasising the original substance, material features,
and special mood of the defensive structure.

Anna Ancane

Attéli / photos: B. Madelane, R. Gadzans
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IKONA“SV. JANIS KRISTITAJS UN ERCENGELIS GABRIELS ”
(19. GADSIMTA BEIGAS)

AugSdaugavas novads, Vecsalienas pagasts, Tartaks, Vecsalienas pareizticigo baznica

Ipasnieks: Vecsalienas Sv. Jana Kristitaja pareizticigo draudze
Restauratore: Liga Slakota

Finanséjums: Nacionalas kultiiras mantojuma parvaldes Kulturas
piemineklu konservacijas un restauracijas programma
Restauracijas laiks: 2022

Ikonu darinajis nezinams 19. gadsimta beigu meistars, lietojot tradicionalo ikonu
glezniecibas tehnologiju un sekojot senkrievu makslas ikonografijas tradicijam.
Nedaudz vertikali izstiepta formata uz zema horizonta ieziméta zemes—debesu
fona gleznotas divas figiiras pilna auguma — Janis Kristitdjs, térpts zvéradas un
briingana apmetni, un ercengelis Gabriels sarta gara t€rpa un zala apmetni. Silto
un veso tonu laukumu kontrasti akcentg gleznojuma dekorativitati.

Ikonai tika konstattas vairakas nekvalitativas pargleznojumu kartas, koka
pamatnei atdalijies viens dglis, gleznojuma grunts slanim bija slikta sasaiste
ar pamatmaterialu, bija atslanojumi un zudumi pa visu virsmu. Gleznojumam
izmantoti plani temperas krasu slani un laz&jums. Pa visu ikonas laukuma virsmu
krakeliira, vietam krasu slana zudumi un noberzumi. Zeltijums dalgji parkrasots.
Laka klata tris kartas, bija nomelngjusi, uz virsmas atmosferas netirumu karta.
Restauracijas gaita aizmugure un sanu malas ftiritas sausa veida, nostiprinats 3 ! ) Bl EE: !
grunts un krasu slanis, veikta dezinfekcija, aizmuguré nostiprinats pamatnes 2 g 1 o AR {
Skérskoks. Zudumu vietas ieklata restauracijas grunts, planinata ellas laka, . e i di]iigg. i duint’ L bl ) s3a g d
nonemti pargleznojumi, atjaunots zeltjjums, ton&ti krasu zudumu laukumi. ' w
Veicot ikonas konservaciju un maksliniecisko restauraciju, nozimigs 19. gadsimta
ikonu glezniecibas paraugs atguvis savas vizualas kvalitates un var pilnvertigi
liecinat par ikonu glezniecibas tradicijam un to izmantojumu vietgjas pareizticigo
baznicas.
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‘ST JOHN THE BAPTIST AND ARCHANGEL GABRIEL ICON
(LATE 19™ CENTURY)

Augsdaugava Municipality, Vecsaliena Parish, Tartaks, Vecsaliena Orthodox Church

Owner: Vecsaliena St John the Baptist Orthodox Church congregation
Restorer: Liga Slakota

Funding: Cultural Monument Conservation and Restoration Programme
of the National Heritage Board

Restoration period: 2022

The icon was painted by an unknown late-19"-century artist who used traditional
iconographic techniques, following the iconographic traditions of Old Russian
art. Two full-height figures, John the Baptist, wearing a brown hide cloak, and
Archangel Gabriel, wearing a long scarlet robe and a green cloak, are painted in
a slightly vertically stretched format against a low horizon, with a background
depicting the earth and the sky. The contrast of areas of warm and cool colours
accentuates the decorative nature of the painting.

The icon was found to have several layers of poor-quality repainting. One plank of o ik .0 gl : \ =
the wooden base was detached, and the primer of the painting had poor adhesion [ Ay ” L v

to the base material, being detached and lost across the surface. Thin layers of
tempera paint and glazing were used in the painting. There was crazing over
the entire surface of the icon, with loss and abrasions in parts of the paint layer.
The gilded sections had been partly repainted. There were three coats of varnish,
which had turned black, with a layer of atmospheric soiling on the surface.
During the restoration, the reverse and sides were dry-cleaned, the primer and
paint layers were reinforced, disinfected, and a cross-beam was attached to the
base on the rear of the painting. Restoration primer was applied in the lost areas,
layers of oil varnish were made thinner, later repainting works were removed, the
gilding was restored, and areas with lost paint were tinted.

The conservation and artistic restoration of the icon made it possible for an
important example of 19™-century iconography to regain its visual quality, and to
now serve as a proper testament to the tradition of iconography and use of icons
in local Orthodox churches.

Riita Kaminska




BRIGU KATOLU BAZNICAS FERETRONA RESTAURACIJA
(18. GADSIMTA OTRA PUSE)

Ludzas novads, Brigu pagasts, Brigi

Ipasnieks: Brigu Romas katolu draudze

Restaurators: Stanislavs Astics

Finanséjums: Nacionalas kultiiras mantojuma parvaldes Kulturas
piemineklu konservacijas un restauracijas programma
Restauracijas laiks: 2021-2022

Baznica saglabajies 18. gadsimta otra puses feretrons, kas pieder pie senakas
baznicas iekartas. Tas sastav no galdina ar augu motiva kokgriezuma dekoru
un korpusa, kas ka bagatigi ornament&ts ramis ietver gleznojumus uz koka —
“Kristus monogramma” un “Rozkrona Dievmate”.

Feretrons bija cietis no karstuma ugunsgréka laika. Ta galds un korpuss biezi
parkrasoti ar ellas un bronzas krasu, triika atsevisku kokgriezuma detalu,
korpusam bija vertikala plaisa, kas skara ar1 gleznojumus. Grunts un krasu
slanis bija saplaisgjis, vietam sakusis, sasaiste ar pamatni bija slikta, zeltljums
zudis.

Restauracijas procesa stabilizéta feretrona konstrukcija un nostiprinats
grunts un krasu slanis. Izgatavotas zudusas kokgriezuma detalas, nonemti
parkrasojumi, zudumu vietas ieklata grunts. Virsma apzeltita, ieprieks to
sagatavojot. Gleznam nostiprinats grunts un krasu slanis, zudumos ieklata
restauracijas grunts. Nonemti pargleznojumi un satumsusi laka. Virsma
nolakota, veikts tongjums un retusa.

Pec ilgstosas un komplicetas restauracijas 18. gadsimta baznicas iekartas
priek§mets tuvinas originalajam veidolam un parliecino$i ieklaujas baroka
laikmeta sakralas makslas mantojuma konteksta.

BRIGI CATHOLIC CHURCH FERETORY RESTORATION
(SECOND HALF OF THE 18™ CENTURY)

Ludza Municipality, Brigi Parish, Brigi

Owner: Brigi Roman Catholic Church congregation

Restorer: Stanislavs Asti¢s

Funding: Cultural Monument Conservation and Restoration Programme
of the National Heritage Board

Restoration period: 2021-2022

The church has preserved a feretory from the second half of the 18" century,
which was originally a part of the older church’s accoutrements. It consists of
a table with a carved floral pattern and a case, which, as a richly ornamented
frame, encloses paintings on wood: Monogram of Christ and Our Lady of the
Rosary.

The feretory sustained heat damage during a fire. Its table and case had been
recoated many times with oil and bronze paint, some carved parts were
missing, and the case had a vertical crack that also affected the paintings. The
primer and paint layers were cracked, melted in places, their adhesion with
the base was poor, and the gilding was lost.

The restoration stabilised the structure of the feretory and reinforced the
primer and paint layers. The lost carved parts were remade, the later paint
coats were removed, and a primer was applied in the lost areas of paint. The
surface was prepared and gilded. On the paintings, the primer and paint was
reinforced, and a restoration primer was applied in the lost areas. Later paint
and darkened varnish were removed. The surface was varnished, toned, and
retouched.

After the lengthy and complex restoration, this 18%-century piece of the
church’s furnishings is now closer to its original form and fits convincingly
into the context of the religious art heritage of the Baroque period.

Riita Kaminska

Attéli / photos: Dz. Bukevica




VILAKAS KATOLU BAZNICAS ERGELES (VARSAVA, 1895)

Balvu novads, Vilaka, Vilakas Vissvetas Jezus Sirds Romas katolu baznica

Ipasnieks: Vilakas Vissvetas Jézus Sirds Romas katolu draudze
Restauratori: Arnolds Dimants un Aivars Viksna TalivalZa DekSpa
vadiba, Janis Pelse

Finansejums: Valsts kultarkapitala fonds, Vilakas novada dome
Restauracijas laiks: 2015-2022

Vilakas katolu baznica atrodas vienigais bralu Blombergu (bracia Blomberg)
VarSavas darbnica buvétais érgelu instruments Latvija. Tas ir izméra apjomigas
(20 registri, divu manualu un pedalu klaviatira) &rgeles ar mehanisko
kégellazu sistemu un neogotisku prospektu. Ergeles (op. 158) ir pec kartas
158. $aja darbnica tapusais instruments un izcelas ar profesionali augstvertigu
tehnisko izpildijumu un niansétu skan&umu. Izp&tes gaitd secinats, ka
érgeléem to izmantoSanas laika nav bijusi nodroSinata kvalitativa apripe un
remonts. Instruments bija nolietojies, netirs, atseviskas detalas nodilusas,
deformgjusas, ar mehaniskiem bojajumiem, 20. gadsimta otraja pusé ergelem
pievienots nekvalitativs elektromotors. Tomér instrumenta originalo sastavdalu
saglabatibas pakape joprojam bija loti augsta.

Sakot ar 2015. gadu, €rgelu restauracija norisingjusies vairakos posmos, pie
instrumenta stradajusi Talivaldis Deksnis, Arnolds Dimants, Aivars Viksna,
Roberts Hansons. Veikts plésu remonts, pievienots elektromotors, restaurgts
speles galds un 2. manualis. Pedgja posma restauracijas darbi notikusi
pie 1. manuala v&jladém, stabulém un mehanikas, ka ari pie instrumenta
konstrukcijam, kas saistitas ar 1. manuali. Remont€tas metala un koka stabules,
veikta stabulu intoné$ana un lielakas dalas 1. manuala registru skanosana.

P&c apjomigajiem restauracijas darbiem instruments pakapeniski atglist sava
skangjuma krasainibu. Tas ir izmantojams ne tikai dievkalpojumu vajadzibam,
bet vertgjams ari ka nozimigs koncertinstruments.

VILAKA CATHOLIC CHURCH ORGAN (WARSAW, 1895)

Balvi Municipality, Vilaka, Vilaka Roman Catholic Church of the Sacred Heart of Jesus

Owner: Vilaka Church of the Sacred Heart of Jesus congregation
Restorers: Arnolds Dimants and Aivars Viksna under the supervision of
Talivaldis Deksnis, Janis PelSe

Funding: State Culture Capital Foundation, Vilaka Municipality
Restoration period: 2015-2022

The Catholic Church in Vilaka houses the only organ in Latvia built by
Blomberg Brothers in their Warsaw workshop. It is a large organ (20 registers,
two manuals and a pedal board) with a mechanical console system and a
Gothic Revival prospect. The organ (Op. 158) is the 158" instrument created
in its workshop and is distinguished by professional technical workmanship
and nuanced sound. Its survey concluded that the organ had not been well
maintained and repaired during its use. The instrument was worn-out,
dirty, some parts were worn, deformed, mechanically damaged, and a low-
quality electric motor was added to the organ in the second half of the 20®
century. However, the level of preservation of the original components of the
instrument was still very high.

Restoration of the organ took place in several stages, starting in 2015, with
Talivaldis Deksnis, Arnolds Dimants, Aivars Viksna, and Roberts Hansons
working on the instrument. The bellows were repaired, an electric motor was
added, and the console and 2nd manual were restored. The last phase of the
restoration was carried out on the wind chests, pipes, and mechanisms of
the 1 manual, and on other structures of the instrument associated with that
manual. The metal and wooden pipes were repaired, with tuning of the pipes
and most of the 1% manual registers.

After extensive restoration work, the instrument is gradually regaining
its colourful sound. It is used not only for church services but also as an
important concert instrument.

Riita Kaminska

Attéli / photos: Dz. Butkevica, V.. Zeltkalne
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IEEJAS DURVIS

Balvu novads, Vilaka, Baznicas iela 56, Vilakas katolu baznica

Ipasnieks: Vilakas Vissvétas Jezus Sirds Romas katolu draudze
Restauracijas darbu veicgjs: SIA “Oliits”

Finanséjums: Nacionalas Kultiiras mantojuma parvaldes Kultiiras
piemineklu konservacijas un restauracijas programma
Restauracijas laiks: 2022

Senais katolu dzives centrs Vilaka Tsti iespaidigu Dievnama celtni ieguvis tikai
19. gadsimta p&dgja ceturksni, kad uzcelta divtornu sarkano kiegelu baznica
neogotiskas formas, tadgjadi it ka apliecinot vietas vésturisko nozimi. Vienkarsi
un skaidri, bet atbilstosi stilistikai veidots gan €kas interjers un iekarta, gan
argjais veidols, kur gludas sarkanas plaknes partrauc smailloka logu un durvju
ailas un gaiSas dekorativas plaknes ailu aizpildijuma.

Dizam Dievnamam ir ari dizas ieejas — rietumu puses tris gotiskos portalos
ievietotas smagas, ar dekorativiem kalumiem apgadatas divvertnu durvis, kuram
bija pienakusi karta apkopei. Lai izpilditu paredz&to restauracijas programmu,
durvju vértnes parvietoja uz darbnicu, kur notika attiriSana no netirumiem un
citiem uzslanojumiem, veikta satrupgjuso koka dalu protezeSana, tiritas un
sakartotas metala enges un atslégas. P&c koka dalu kraso$anas pievienotas
restaurétas metala dalas, un durvis sagatavotas ievieto$anai to sakotngja vieta.
Sada veida sakartotas galvenas fasades labas puses ieejas vértnes un vienas no
sakristejas durvju vértném. Nakotné gaidams turpinajums — pargjo ieejas durvju
restauracija.

ENTRANCE DOOR

Balvi Municipality, Vilaka, Baznicas iela 56, Vilaka Catholic Church

Owner: Vilaka Church of the Sacred Heart of Jesus congregation

Restoration contractor: SL4 Oliits

Funding: Cultural Monument Conservation and Restoration Programme of the
National Cultural Heritage Board

Restoration period: 2022

Vilaka, an old centre of Catholic life got a proper impressive church building
only in the last quarter of the 19" century, with the construction of a Gothic
Revival two-tower red brick church, confirming the historical importance of
its location. The building’s interiors and equipment, as well as its exterior,
are simple and clear, but are in line with their style, with smooth red planes
interrupted by arched window and door openings and light decorative planes
filling the openings.

This big church has a big entrance: three Gothic portals on the west side of the
building have heavy double doors with decorative hardware, which were due
for maintenance. To complete the restoration, the door leaves were moved to a
workshop where dirt and coatings were removed from them, decayed wooden
parts were repaired, and the metal hinges and locks were cleaned and restored.
After the repainting of the wooden parts, the restored metal hardware was
installed, and the door was ready to be put back in its original place.

The entrance door leaves on the right side of the main facade and one of the
sacristy door leaves were restored in this way. The restoration will continue
in the future, with the rest of the entrance doors.

Dace Coldere

Attéli / photos: I. Mangulsone, Dz. Bukevica




VIDZEMES REGIONS/
VIDZEME REGION




VALMIERMUIZAS TORNIS

Valmieras novads, Burtnieku pagasts, Valmiermuiza, Dzirnavu iela 1

Ipasnieks: Burtnieku pagasta parvalde
Konservacijas projekta autors: Juris Pavlovs
Izpilditaji: SIA “A.P.E BUILD”, Juris Pavlovs
Finanséjums: pasfinanséjums

Restauracijas laiks: 2020

1887. gada celtais Valmiermuizas (Wolmarshof) tornis ir vieniga redzama lieciba
par savulaik iespaidigo muizas €ku. Pirms tas nodedzinasanas 1918. gada tornis
bija centralais un augstakais muizas apjoms, kas savienoja 18. gadsimta otraja
puse celtas stilistiski atSkirTgas dalas. Tornis ir tris stavu apmesta mira celtne ar
neobarokalu jumtu, kura smailg ir koka tornitis ar sipolveida kupolinu.

Tlgstosa atmosferas nokrisnu iedarbibas, nepietickamas ventilacijas un biologisko
un mikologisko apaugumu dél €ka atradas kritiska tehniska stavokli. No torna
fasades atdalijas lieli apmetuma gabali un kiegeli, apdraudot cilvekus, kuri
izmantoja pieguloso parka teritoriju atptitai un kultiiras pasakumiem.

Darbu laika torna fasadém veikti vairaki kompleksi konservacijas pasakumi,
kas noversa €kas turpmaku bojaeju. Lai apturétu atmosféras nokrisnu ietekmi
uz miri un €kas konstrukcijam, salabots jumta segums, ieklats pagaidu skarda
segums palodz&€m un dzegam, izbiivéta pagaidu jumta noteku sisteéma. lerikoti
vedinasanas atvérumi logailas.

Fasadem demontéts tehniski nenoturigais un saliem piesatinatais apmetums.
Veikta Suvju attiriSana, stipri bojato, kustigo kiegelu demontaza, fiksaza vai
nomaina. Atsegtas miira virsmas parSuvotas un parklatas ar jaunu kalka apmetuma
parziedumu.

Darbu parliecino$ais rezultats ir veicinajis gan sabiedribas, gan paSvaldibas
pastiprinatu interesi par $o regionam nozimigo objektu. Tai pateicoties, regulari
tiek piesaistits finansgjums, un tornis pamazam atgtist savas vesturiskas kvalitates
un sak ienemt stabilu vietu regiona kultiirv@sturiskas norises.

VALMIERMUIZA TOWER

Valmiera Municipality, Burtnieki Parish, Valmiermuiza, Dzirnavu iela 1

Owner: Burtnieki Parish Council
Restoration design: Juris Pavlovs
Contractors: SIA A.PE BUILD, Juris Pavlovs
Funding: own funds

Restoration period: 2020

Valmiermuiza (Wolmarshof) Tower was built in 1887 and is the only visible
evidence of Valmiermuiza’s once impressive manor house. Before the manor
burnt down in 1918, the tower was its central and tallest structure, connecting the
stylistically different parts of the manor built in the second half of the 18" century.
The tower is a three-storey plastered masonry building with a Baroque Revival
roof, and a wooden turret with an onion-shaped dome at the top.

Due to prolonged exposure to rain and snow, poor ventilation, and biological and
fungal infestation, the building’s technical condition was critical. Large pieces of
plaster and bricks broke away from the tower’s facade, causing a hazard to the
people who used the adjoining park area for recreation and cultural events.
During the restoration, several comprehensive conservation measures were
implemented on the facades of the tower, preventing further deterioration of the
building. To eliminate the effect of rain and snow on the masonry and building
structures, the roofing was repaired, temporary metal sheet lining was placed on
window sills and cornices, and a temporary roof drainage system was installed.
Ventilation holes were set up in the window openings.

The technically unstable and salt-saturated plaster was removed from the facades.
The seams were cleaned, and damaged and loose bricks were removed, replaced,
or fastened. The seams of exposed masonry surfaces were repaired and covered
with a new coat of lime plaster.

The convincing result of this work has led to more interest in this important site
among the general public and in the local government. The interest has brought
regular funding, and the tower is gradually regaining its historic features and is
beginning to take a firm place in the region’s cultural and historical landscape.

leva Jeksevica

Attéli / photos: S. Ziedina




GRIESTU DEKORATIVAS APDARES KONSERVACIJA

Valmieras novads, Burtnieku pagasts, Valmiermuiza, Dzirnavu iela 1

Ipasnieks: Burtnieku pagasta parvalde

Projekta autors: Juris Pavlovs, konsultacijas: Bartlomej Kubiak
Darbu veicgji: SIA “seeta”, Juris Pavlovs

Finanséjums: Nacionalas Kultiiras mantojuma parvaldes Kultiiras
piemineklu konservacijas un restauracijas programma
Restauracijas laiks: 2020

Valmiermuizas torna interjera apdare ienem tpasu vietu Latvijas kulttiras vesturg.
Ta ir veidota ta sauktaja mauru stila. Sa stila raksturigakas iezimes — bagatigs
geometrisks ornaments un ta kontrastainais tonalais risinajums, neraugoties uz
slikto tehnisko stavokli, v&l aizvien bija konstatgjamas torna telpu krasojuma.
Eka ilgstosi bija paklauta atmosféras nokrisniem un vandalismam. Iekstelpu
parsegumi atradas avarijas stavokli, uz tiem esoSie krasojumi bija jau dalgji
zudusi. Situaciju pasliktinaja nepietickamas gaisa apmainas d&] radusies
biologiskie bojajumi.

Tika nolemts gleznojumus demont&t. Lai nodroSinatu droSu restauratoru
uzturéS$anos objekta, veiktabistamo konstrukcijudemontaza. Pirms gleznojumu
parvietoSanas rikota meistarklase, LMA restauracijas apak$nozares studentes
veica to uzmériSanu un detaliz&tu izp&ti. Tika konstatets, ka gleznojumus
papildindja zeltijums un dekorativi plastiski elementi.

Gleznojumu kritiska stavokla d€] pirms to stiprinasanas netika veikta pilniga
virsmu attiriSana. Tie parklati ar arm&joso pagaidu slani, sadaliti fragmentos
un demonteti kopa ar apmetumu, kas velak planinats. Gleznojumi ievietoti
speciali izveidotas kast€s un, Ipasniekam vienojoties ar Valmieras muzeju,
nodoti muzejam glabasana.

Pateicoties Tpasnieka interesei par §o makslas pieminekli, ceram uz drizu ta
atgrieSanos sava sakotngja atrasanas vieta.

DECORATIVE CEILING FINISH RESTORATION

Valmiera Municipality, Burtnieki Parish, Valmiermuiza, Dzirnavu iela 1

Attéli / photos: S. Ziedina

Owner: Burtnieki Parish Council

Design: Juris Pavlovs, consulting: Bartlomej Kubiak

Contractors: SIA seeta, Juris Pavlovs

Funding: Cultural Monument Conservation and Restoration Programme
of the National Heritage Board

Restoration period: 2020

The interior decor of Valmiermuiza Tower holds a special place in Latvia’s
cultural history. It was built in the so-called Moorish style. The most distinctive
features of this style - rich geometric patterns and colour contrasts - were still
visible in the paintwork of the tower’s rooms, despite their poor technical
condition.

For a long time, the building was exposed to weather and vandalism. The indoor
ceilings were in a state of failure, with some of the paintwork already lost. The
situation was made worse by biological damage caused by poor ventilation.

It was decided to remove the painted surfaces. These precarious structures
were dismantled to make sure that it was safe for the restorers to be at the site.
Before the paintings were moved, a masterclass was held, with students from
the Art Academy of Latvia’s restoration department conducting their survey
and detailed study. The paintings were found to have gilding and decorative
plastic elements.

Due to their critical condition, the surfaces were not completely cleaned
before they were fastened. They were coated with a temporary layer of
reinforcement, split into pieces and dismantled together with the plaster, which
was subsequently made thinner. The paintings were placed in specially-made
boxes and, with the approval of the owner and Valmiera Museum, were handed
over to the museum for storage.

Thanks to the owner’s interest in this piece of artistic heritage, we can look
forward to its quick return to the original location.

leva JeksSevica




MUJANU IZGLITIBAS BIEDRIBAS NAMS

Valmieras novads, Kocénu pagasts, “Mujani”

Ipasnieks: SO “Mujanu Izglitibas biedriba”, nomnieks: SIA “Dominium
Insurance Consultings”

Konservacijas projekta autors: SIA “Outofbox”

Izpilditaji: SIA “Bekoteks”

Finansejums: projekts “Mujanu Izglitibas nama rekonstrukcija” un nomnieks
Restauracijas laiks: 2019-2020

Mujanu izglitibas biedriba dibinata 1921. gada, kad péc Pirma pasaules kara
un Latvijas valsts nodibinaSanas sakas saimnieciskas dzives un kultliras norisu
uzplaukums. Biedribai bija nozimiga loma pagasta izglitibas, kultiiras un
sabiedriskas dzives veidoSana.

Sakotngji biedribai sava nama nebija — pasakumi norisinajas pamatskolas
Saurajas telpas. Kad bija uzkrats neliels kapitals, biedriba nopirka bédiga stavoklt
eso$o Mujanu muizas vestzi. 1930. gada, izmantojot §is sends €kas miira sienas,
sakas jauna biedribas nama celtnieciba. Tika uzbiivéts otrais stavs ar plasu zali,
skatuvi un paligtelpam koka konstrukcijas. Celtniecibu atbalstija Kultiiras fonds.
Ar Ziipibas apkaroSanas fonda atbalstu tika iebiivétas krasnis un veikta iektelpu
apdare. Nams tika svinigi atklats 1931. gada nogale.

Izglitibas biedriba péc padomju varas gadiem savu darbibu atjaunoja 1993. gada.
1997. gada paveikts zales remonts, tacu darama bija vél loti daudz. Ekas atjaunosana
lielaku verienu ieguva pedgjo gadu laika, kad ta iznomata privatpersonai. Ir
uzlikts jauns jumts, atjaunotas sena vesiiza laukakmenu mra sienas, arjais koka
apSuvums. Liels darbs veikts arT iekstelpas — restaurétas iekSdurvju vértnes, skatuve,
telpu sakotngjais dekorativais krasojums, atbilstosi vesturiskajam originalam
uzstadits lifts dekoraciju pacelSanai.

Ripigi atjaunotais biedribas nams biis saviesigu un kultliras pasakumu noriSu
vieta, kas priec€s ne vien plasu publiku, bet arT restauracijas specialistus.

MUJANI EDUCATION SOCIETY BUILDING

Valmiera Municipality, Kocéni Parish, ‘Mujani’

Attéli / photos: S. Ziedina, J. Pliksnis

Owner: SO Mujani Izglittbas biedriba, lessee: SIA Dominium Insurance
Consultings

Restoration design: SIA Outofbox

Contractors: SIA Bekoteks

Funding: Mujani Education Society building reconstruction project and
the lessee

Restoration period: 2019-2020

Mujani Education Society was founded in 1921, when after the First World War
and the creation of the Latvian state, economic life and cultural activities began to
flourish. The society played an important role in the education, culture, and social
activities of the parish.

Initially, it did not have its own building, and the society’s events were held on the
cramped premises of the primary school. Having raised a little capital, the society
bought the Mujani Manor washhouse building, which was in a state of disrepair.
In 1930, the construction of the new building for the society began, keeping the
masonry walls of the old washhouse. A second floor was added, accommodating
a large auditorium, a stage, and utility rooms in its wooden structures. The
construction was supported by the Cultural Foundation. Stoves were installed and
the interior spaces were decorated with the support of the Foundation to Combat
Drunkenness. The building was inaugurated in late 1931.

In 1993, after the end of the Soviet period, the Education Society was re-
established. In 1997, the auditorium was renovated, still leaving a lot to do. The
renovation of the building took on a larger scale in recent years, when it was
leased to a private individual. A new roof was installed, and the cobblestone walls
of the old washhouse and the external wooden cladding were restored. A lot of
work was also carried out inside the building: the interior door leaves, the stage,
the original decorative indoor paintwork were restored, and a lift for moving
props up was installed, matching the historical original.

The carefully restored society building will be a venue for social and cultural
events that will delight not only the general public but also restoration specialists.

Janis Zilgalvis




DURVJU KOMPLEKTA RESTAURACIJA

Smiltenes novads, Smiltenes pagasts, Smiltenes luteranu baznica

Ipasnieks: Smiltenes evangéliski luteriska draudze
Restauracijas darbu veicgjs: SIA “Akords U”

Finanséjums: Valsts kultiirkapitala fonds un privatie ziedotaji
Restauracijas laiks: 2019-2020

Objekta restauraciju rosinaja ta sliktais tehniskais stavoklis un nepienemamais
vizualais t€ls. Nojaucot 19. gadsimta otraja pusé (?) uzbuivéto lieveni, pilniba
atsedzas originala ieejas portala skumjais izskats.

P&c durvju izcel$anas no ailas, restauracijas darbnica sakas to pamatiga izpéte,
kas sniedza liecibas ne tikai par pasu objektu, bet arT par macitajmuizas &kas
attistibu. Izradijas, ka, izbivejot iek$&jo v&jtveri, vertnes vairs 1sti neiegiila
jaunaja situacija, tap&c nacas parkartot to ver§anas virzienu un novietojumu
aploda. Izp&tes gaita detaliz&ti fikséti visi parveidojumi, ko vairak neka 200
gadu ilgaja miiza piedzivojis §is objekts. Tomer kopuma durvis ar portalu, kas
ietver ar1 virslogu, saglabajusas savu dekorativo un klasicismam raksturigo
eleganto stilistiku. Ipa$i tas atklajas p&c restaurdcijas darbu pabeig3anas,
kad ornamenta elementus izceloSo rotaligo, raibo krasojumu nomainija
sakotn&jam krasojumam atbilstoss tonis. Uz viegli zalgano vértnu fona labak
pamanama ripigi restauréta, rokoko stilistiku saglabajusi furnittira.
Nomainttas bojatas vai neatbilstosas koka detalas, trikstoSie ornamentalie
kokgriezumi aizvietoti ar jauniem, no atglitas koksnes izgatavotiem
elementiem. Rekonstruéts virslogu rotajosais vainags ar festonu.

Sis durvis ilgstosi bija vienigais Smiltenes macitajmuizai — izcilai 18. gadsimta
beigu celtnei — uzmanibu piesaistosais objekts. Pagaidam tas aplikojamas
Smiltenes luteranu baznica, bet sagaidama to atgrieSanas Tstaja vieta un
pastorata €kas atdzimsana.

RESTORATION OF A SET OF DOORS

Smiltene Municipality, Smiltene Parish, Smiltene Lutheran Church

Attéli / photos: S. Ziedina

Owner: Smiltene Evangelical Lutheran Church congregation
Restoration contractor: SIA Akords U

Funding: State Culture Capital Foundation and private donors
Restoration period: 2019-2020

The poor technical condition and unacceptable visual state of the object
prompted its restoration. Once the porch, possibly built in the second half
of the 19" century, was demolished, it completely revealed the unflattering
appearance of the original portal of the entrance.

The door was removed from its opening and underwent thorough study at the
restoration workshop, which offered information about the object itself and
about the history of the manor house. It turned out that with the construction
of the inner portal, the door leaves did not really fit in the new conditions and
had to be rearranged in the jamb, so that they opened in the opposite direction.
Detailed records were made during the study of all the transformations that
the object underwent over its more than 200-year lifespan. Nevertheless,
overall, the door and the portal, which also has a transom window, retained
their decorative elegance typical of the Classicist period. This became
particularly evident after the restoration was completed, once the playful,
multi-coloured paintwork that highlighted the patterns was replaced with a
shade that matched the colour of the original paint. The carefully restored
Rococo hardware is more visible against the slightly greenish leaves.
Damaged or out-of-place wooden pieces were replaced, and missing decorative
carvings were replaced with new elements made of recovered timber. The
wreath with a festoon adorning the transom window was reconstructed.

For a long time, this door was the only eye-catching object in Smiltene
Pastorage, itself an outstanding building of the late 18" century. For now, it is
on display in Smiltene Lutheran Church, but it is hoped that they will return to
their original location, and that the pastorage will take on a new lease of life.

Dace Coldere




SANATORIJAS “OGRE" SIENAS UN GRIESTU GLEZNOJUMI
EDAMZALE

Ogre, Gaismas prospekts 2/6

Ipasnieks: Ogres novada pasvaldiba

Projekts: Lolitas Hermsas un Natalijas Jatnieces izstradata restauracijas programma
Restauracijas darbu veicéji: SIA “RERE Meistari”, Natalija Jatniece
Finanséjums: projekts “Kultiiras mantojuma saglabasana un attistiba
Daugavas cela” — Eiropas Regionalas attistibas fonda un Ogres novada
pasvaldibas finanséjums, ka ari valsts budZeta dotacija

Restauracijas laiks: 2019-2020

1927. gada Ogrg, kas Saja laika veidojas par modernu vasarnicu un kiirortu pilsétu,
tika atklats atptitas nams Rigas triicigo bérnu atveseloSanai. Lai telpas mazajiem
pacientiem biitu ne tikai &rtas, bet arT patikamas, interjera veidoSana liclaja jeb
edamzale tika uzticEta makslinieckam Ansim Cirulim, kur$ jau bija pazistams ka
latviska stila meklétajs lietiskaja un dekorativaja maksla.

Vairakus gadu desmitus sienu gleznojumi bija zinami no daziem necilas kvalitates
att€liem periodika. Tikai 20. gs. 80. gadu beigas no krasojuma kartam atbrivoja
lielas figuralas kompozicijas.

2020. gada pabeigtas restauracijas laika, pateicoties darbu izpilditaju
profesionalitatei, édamzales dekorativaja noform&juma tika atklatas detalas, kas
lidz §im nebija zinamas, tomer ir bitiskas telpas interjera kopskata. Izradijas,
ka kompozicijas, kas att€lo beérnus dazadas nodarb&s, nav brivi peldosas gaisas
plakn@s, bet ietvertas interjera apdares sistéma, ko veido ne tikai krasota sienu
arhitektiira, bet arT atbilstoss griestu noform&jums. Dazas koSas linijas un dzidri
krasu laukumi deva restauratoriem iemeslu meklét un saredzet gleznotas lustru
rozetes, kas tagad papildinatas ar stilam atbilstosam, no jauna izgatavotam
lustram.

Restauracijas darbu rezultata Ogre atguvusi skaistako kultiiras pieminekli un
apskates objektu pilseta.

Latvijas makslas un Ansa Cirula dailrades konteksta Sis interjers ir viens solis cela
uz loti grezno Latvijas kultiiras kanona ietverto Rigas pils Siitnu zales interjeru.

THE WALL AND CEILING PAINTINGS IN THE DINING ROOM
OF SANATORIUM OGRE

Ogre, Gaismas prospekts 2/6

Owner: Ogre Municipality

Project: restoration programme by Lolita Hermsa and Natalija Jatniece
Restorers: SIA RERE Meistari, Natalija Jatniece

Funding: project “Preservation and development of cultural heritage along
the Daugava River” — funding of the European Regional Development Fund
and Ogre municipality, as well as state budget grant

Restoration period: 2019-2020

In 1927, a recreation house for the recovery of poor children from Riga was
opened in Ogre, which at this time developed into a modern summer cottage and
resort town. In order to make the rooms for small patients not only comfortable,
but also pleasant, the designing of the interior in the large or dining room was
entrusted to the painter Ansis Cirulis, who was already known as a seeker of the
Latvian style in applied and decorative art.
For several decades, wall paintings were known from some images of humble
quality, and only at the end of 1980s they were freed from the paint layers.
During the restoration, due to attention and professionalism of the performers,
details were discovered in the decorative design of the dining room, which were
not known, however, are essential for the overall view of the interior. It turned
out that the compositions that depict children in different activities are not freely
floating in light planes, but are included in the interior decoration system, which
consists not only of painted wall architecture, but also of a corresponding ceiling
design. Some bright lines and clear areas of colours gave to the restorers the reason
to search for and see the painted chandelier rosettes, that are now completed with
style-appropriate, newly made chandeliers. As a result of the restoration works,
Ogre has regained the most beautiful cultural monument and place of interest in
the town. In the context of Latvian art this interior is one step towards the very
luxurious interior of the Hall of Ambassadors of the Riga Castle created by Ansis
Cirulis, which is included in the Latvian Cultural Canon.

Dace Coldere

Attéli / photos: A. Artmanis




ZVARTAVAS PILS VESTIBILA GRIDAS ILUZORO FLIZU
KRASOJUMA ATJAUNOSANA

Smiltenes novads, Gaujienas pagasts, Zvartavas muiza

Ipasnieks: Latvijas Makslinieku savieniba

Restauratores: Natalija Jatniece, Irbe Grinberga

Finanseéjums: Valsts kultiirkapitala fonds un Latvijas Makslinieku
savieniba

Restauracijas laiks: 2021

Pec argja veidola 1881. gada pabeigta pils eka skiet drusku smagngja un neveikla.
Tas celtnieciba izmantoti neogotikas stilistiskie panémieni — dazadu apjomu
(ieskaitot lielu un mazu torni) kartojums un gludas fasades, kur akmens sienas
ieramé sarkanu kiegelu joslas un sienas augSmalu ka stam cietoksnim nosleédz
dzegulu rinda.

Iekstelpas gotiskas formas uzplaukst sava labakaja veidola — slaikas kolonnas
apnem centralo halli, aiz tam liektas kapnes aizved uz galeriju otra stava liment,
bet gaisma pari visam list cauri kupolam, kas bagatinats ar krasainiem vitrazu
stikliem.

Krasainas gaismas laukumi atspid arT uz tagad jau rekonstruéta gridas laukuma,
kas imit€ vienlaikus flizu un parketa gridas ieklajumu. Laika gaita nodilis bija
ne tikai sakotngjais, bet ar1 vélakais krasojums, atsedzot vienkarsu iznésatu delu
gridu. Tomér zem kapném bija saglabajies originals neparkrasots gridas laukums,
kas deva iespgju krasojuma rekonstrukciju veikt iesp&ami tuvu originalam.
Vispirms tika labots un slipéts délu klajums, péc tam visus 87 kvadratmetrus
parklaja ar gaiSu krasu, uz kuras tika uzzimets ader&juma raksts. Tad gridu
sadalija rlitis un $aha d&la raksta ieklaja melnos laukumus, ko izdailo ar trafaretu
uzkrasots ornaments.

Pils apmekl&tajiem ir ne tikai iesp&ja priecaties par sasniegto rezultatu, bet ar1
pienakums izturéties pret to saudzigi — vismaz uzvelkot bahilas, kapjot pari
slieksnim.

ZVARTAVA CASTLE LOBBY FLOORTILE ILLUSORY
PAINTWORK RESTORATION

Smiltene Municipality, Gaujiena Parish, Zvartava Manor

Owner: Latvian Artist Association

Restorers: Natalija Jatniece, Irbe Grinberga

Funding: State Culture Capital Foundation and Latvian Artist Association
Restoration period: 2021

The exterior of the castle, which was completed in 1881, seems a little awkward
and bulky. Gothic Revival stylistic techniques were used in its construction:
layering of different spaces (including a large and a small tower) and smooth
facades, with sections of stone walls enclosed by lines of red brick and a row of
crenellations at the top of the wall, like in a real fort.

Inside, Gothic forms are at their best: slender columns envelop the central room,
curved staircases behind them lead to the gallery on the second-floor level, as
richly coloured light pours in through the stained-glass windows of the dome.
The areas with coloured lighting are also reflected in the now-renovated floor,
which imitates tile and parquet flooring at the same time. Over time, both the
original and later paintwork had worn away, revealing plain and worn plank
flooring. However, a floor area under the stairs was kept in its original form,
without repainting, which made it possible to reconstruct the original paintwork
as closely as possible. The floorboards were repaired and sanded first, then all 87
square metres were coated with a light-coloured paint over which a pattern was
drawn imitating wooden grain. The floor was then divided into tiles with black
chequers, painted and decorated with a stencilled pattern.

The castle’s guests can enjoy the result but must treat it with respect: by at least
wearing overshoes once they step over the threshold.

Dace Coldere

Attéli / photos: A. Dobicins, I. Lieknina




GLEZNAFILIPA MELANHTONA PORTRETS”
AR RAMI (19. GADSIMTA VIDUS)

Alitksnes novads, Jaunlaicenes pagasts, Opekalna luteranu baznica

Ipasnieks: Opekalna evangeliski luteriska draudze
Restauracijas darbu veic€jas: Dana Polaka, Saiva Kuple
Finanséjums: privatpersonas ziedojums (Dana Polaka)
Restauracijas laiks: 2019-2020

Vacbaltu gleznotaja Gustava Vilhelma Rozenberga gleznotais teologa reformacijas
kustibas dalibnieka Filipa Melanhtona (1497—1560) portrets tapis, izmantojot 19.
gadsimta graviru paraugus, darinats ellas tehnika uz audekla. Glezna ievietota
sudrabota koka rami. Audekla aizmugurg teksts ar portretéta at$ifréjumu un zigu
par gleznas davinajumu 1847. gada, uz gleznas virsmas autora inicialis R.
Tikakonstatets, ka gleznas audeklam Sauras apmales, apakSramja piestiprinajumam
naglas korodgjusas. Audekls nodzeltjis, deformgjies, grunts un krasu slana
sasaiste laba. Grunti siki plaisgjumi, krasu slanim rezgveida plaisajums, lakas
slanis nevienmérigs, virsmu klaj netirumu karta. Ramis salidzinosi laba stavokli.
Restauracijas procesa audekls nonemts no apaksramja, mehaniski tirits, izmantojot
destilétu Gdeni. Apmales dublétas, glezna uzvilkta uz jauna apaksramja, virsma
apstradata ar sarmainu maisijumu, nonemts netirumu slanis, uzklata sintetiska
laka. Ramim nostiprinats grunts un sudrabojuma slanis, nonemti netirumi,
nostiprinata ramja konstrukcija. Uz ramja virsmas planinata laka, aizpilditas
grunts zuduma vietas, aizpildijums slipéts, zudumu laukumos ieklata krasa,
atjaunots sudrabojums. Labotajas vietas sudrabojumam uzklata tongta laka.
Restauracijas rezultata stabilizéts gleznas tehniskais stavoklis un atjaunots
vizualais kopiespaids, kas lauj spriest par romantisma laikmeta glezniecibas
kvalitattm un gleznas autora rokrakstu. Glezna pilnvertigi ienem savu vietu
asketiskaja luteranu baznicas interjera.

'PORTRAIT OF PHILIP MELANCHTHON" PAINTING WITH
FRAME (MID-19™ CENTURY)

Aliiksne Municipality, Jaunlaicene Parish, Opekalns Lutheran Church

Owner: Opekalns Evangelical Lutheran Church congregation
Restorers: Dana Polaka, Saiva Kuple

Funding: private donation (Dana Polaka)

Restoration period: 2019-2020

This portrait of the Reformation theologian Philip Melanchthon (1497-1560) by
the German-Baltic painter Gustav Wilhelm Rosenberg was painted using oil paint
on canvas based on 19"-century engravings. The painting is mounted in a silver-
plated wooden frame. On the back of the canvas, there is an inscription with the
name of the person portrayed and a message about the gifting of the painting in
1847. The author’s initial, R, is on the surface of the painting.

The painting was found to have narrow edges, and the nails attaching it to the
stretcher were corroded. The canvas was yellowed and warped, but with good
adhesion between the layers of primer and paint. There were fine cracks in the
primer, and the paint layer revealed mesh-like cracking. The layer of varnish was
uneven, and the surface covered in a layer of dirt. The frame was in relatively
good condition.

During the restoration, the canvas was removed from the stretcher and
mechanically cleaned using distilled water. The edges were doubled, the painting
was mounted on a new stretcher, and the surface was treated with an alkaline
solution. The layer of dirt was removed and a synthetic varnish was applied. The
layer of primer and silver plating on the frame was reinforced, dirt was removed,
and the frame structure was strengthened. The layer of varnish on surface of the
frame was made thinner, and areas with lost primer were filled and sanded. Paint
was applied to the lost areas and the silver plating was restored. In the repaired
areas, a tinted varnish was applied to the silver plating.

The restoration stabilised the technical condition of the painting and restored
its overall visual appearance, making it possible to see the features of this
Romanticist painting and the personal style of its author. The painting is now in
its rightful place in the austere interior of the Lutheran church.

Riita Kaminska

Attéli / photos: S. Kuple, D. Polaka




CESVAINES PILS KRASNIS

Madonas novads, Cesvaine, Pils iela 1

Ipasnieks: Madonas novada paSvaldiba

Projekts: SIA “Arhitektes Inaras Caunites birojs”

Restauracijas darbu veicéji: SIA “RERE MEISTARI”, krasnu
podniekmeistars Martin$ Ansons, krasnu miirnieks—podnieks Aivars Grisins
Finanséjums: Eiropas Strukturalo un investiciju fondu mérka “Eiropas
teritoriala sadarbiba” programmas projekts LV-RU-002

Restauracijas laiks: 2021

No kaltiem laukakmeniem celta Vulfu dzimtas medibu pils kop§ 2002. gada
ugunsgréka mérktiecigi turpina atjaunot savu spozmi. Viens no $adiem soliem
preti pils atdzim$anai ir vesturisko pils krasnu restauracija.

2021. gada atjaunotas divas glazétu podinu krasnis. Pirmaja stava restauréta
caurejosa, no kapnu telpas puses briini glazgta, no otras puses balti glazéta,
mala podinu krasns. Bojatas vietas Spaktelétas, glazétas, izmantojot auksto
glazgSanas tehniku, ievietotas misina tiramas likas. Pils skatu torna medibu
zal€ otraja stava pabeigta 19. gadsimta 90. gados murétas tumsi zali glaz&tu
podinu krasns—kamina restauracija. Veikta krasns demontaza, podini attiriti,
trikstoSie podini izgatavoti no jauna atbilstosi veco podinu formai. Kurtuves
dala odergjuma mir&ums atjaunots ar ugunsdro§iem Samota kiegeliem.
Restauracijas laika triiksto$a krasns—kamina vainagojosa dzega un virs kamina
plauktiem sastopama ta saukta jostina atjaunota péc originalo uznémuma
“Celms un Béms” detalu parauga no citas lidzigas krasns komplekta, detalas
glaz@tas ar ta saukto auksto glaziiru. Atjaunota ¢uguna kurtuves dala, tostarp
originala reste krasns mutes dala. Atkartoti iebiivétas originalas krasns
durtinas, tas notiritas, nogruntétas un parkrasotas.

Krasnis ne tikai atguvusas vizualo krasnumu, bet ar1 veic savu pamatfunkciju—
apsilda telpas, vienlaikus apliecinot arT podnieku amata prasmju nezidamibu.

CESVAINE CASTLE STOVES

Madona Municipality, Cesvaine, Pils iela 1

Owner: Madona Municipality

Design: SIA Arhitektes Inaras Caunites birojs

Restoration contractors: SIA RERE MEISTARI, stove ceramist Martin$
Ansons, stove tile-layer and ceramist Aivars GriSins

Funding: European Structural and Investment Fund ‘European territorial
cooperation’ goal programme project LV-RU-002

Restoration period: 2021

Built of cobblestone, the hunting lodge of the Wulf family has been recovering
its original beauty since a fire in 2002. One step towards its revival is the
restoration of its historic stoves.

Two glazed tile stoves were renovated in 2021. On the first floor, the restoration
included a ceramic tile stove, brown-glazed on the side of the stairs and white-
glazed on the other, which goes through the entire building. Damaged areas
were plastered and glazed using the cold glazing technique; brass cleaning
hatches were installed. The restoration of the dark-green glazed ceramic tile
stove and fireplace built in the observation tower in the 1890°s, was completed
on the second floor of the hunting hall. The stove was dismantled, the tiles were
cleaned, and missing tiles were remade to match the shape of the old ones.
In the furnace part, the masonry of the lining was rebuilt using fire-resistant
bricks. During the restoration, the missing cornice of the stove/fireplace and the
frieze area above the mantelpiece were restored based on samples of original
parts from another, similar stove set by the company Celms un Béms. The parts
were coated in a so-called cold glaze. The cast-iron part of the furnace was
restored, including the original grille in the opening of the stove. The original
stove gate was reinstalled, cleaned, primed, and repainted.

The stoves have not only regained their original visual splendour but can also
now perform their main function: heating the rooms, being a testament to the
continuity of the skills of ceramists.

Baiba Kibere

Attéli / photos: B. Kibere, S. Ziedina




KLAVIERU UN ERGELU SALONI ALUKSNES JAUNAJA PILT

Aliksne, Pils iela 74, Alitksnes Jauna pils

Ipasnieks: Aliiksnes novada pasvaldiba

Restauracijas projekts: SIA “Arhitektes Inaras Caunites birojs”
Restauracijas darbu veicéjs: Gunara Grinfelda IU “ROKAJS”
Finanséjums: Eiropas Kaiminattiecibu instrumenta ParrobeZu
sadarbibas programmas projekts LV-RU-008

“630 verstis pilnas sajutam”

Restauracijas laiks: 2020-2021

Apbrinojami, cik veiksmigi un skaisti greznumu atgiist lepna Aluksnes pils!
2021. gada kadreiz smagi izardita €ka un taja esosais muzejs atguva elegantos
miizikas salonus — Klavieru un Ergelu istabas. Jau izpétes gaita telpas atklajas
grezna dekorativa krasojuma paliekas, kas kalpoja par iedvesmas avotu
atjaunot interjeru.

Likvidgjot kadreiz izblveto kinozali un tas paligtelpu, tika atjaunots
sakotng&jais planojums un pils telpas atguva “normalas” proporcijas. Atsegtie
dekorativa, iluzora, arhitekttiras plastiku imitgjosa gleznojuma fragmenti
ar seviSki iespaidigiem grifu att€liem Klavieru istabas supraportos tika
nostiprinati un delikati retuséti. Kopuma telpu sienas krasotas, atdarinot
sakotngjo krasojuma sistému, tau neimitéjot to pilniba. Originalie
polihromijas fragmenti uzskatami at$kiras no jaunajiem, tadgjadi véstot par
telpas, €kas un miisu visu vestures gaita piedzivoto.

Restaurétas klavieru istabas rietumu sienas durvis, kas atbilstosi telpas
greznajam raksturam apgleznotas, imitgjot inkrustacijas rakstu, bet no jauna
izgatavotas krasotas melnas.

Klavieru istaba greznojas Ugales &rgelbuves darbnica restaurétais firmas
“J. Bliithner” koncertfligelis. Telpas izdailotas ar skaistiem aizkariem un
stilam atbilstoSiem apgaismes kermeniem.

PIANO AND ORGAN SALONS AT ALUKSNE NEW PALACE

Aliiksne, Pils iela 74, Alitksne New Palace

Owner: Aliiksne Municipality

Restoration design: SIA Arhitektes Inaras Caunites birojs

Restoration contractor: Gunars Grinfelds’ IlU ROKAJS

Funding: European Neighbourhood Instrument Cross-border Cooperation
programme project LV-RU-008 ‘630 Versts Full of Feeling’

Restoration period: 2020-2021

It is amazing how successfully the proud Aliiksne Palace has been regaining
its splendour!

In 2021, the once heavily dilapidated building and the museum in it regained
two elegant music spaces: the Piano and Organ Rooms. Remains of beautiful
decorative paintwork were found during the survey of the premises, serving as
a source of inspiration for the restoration of the interiors.

The former cinema room and its utility room in the building was dismantled,
restoring the original layout of the rooms in the palace, as well as regaining
their original proportions. The exposed fragments of decorative, illusory
painting elements that imitate architectural form, with particularly striking
images of column spurs in the piano room’s overdoors, were reinforced and
gently retouched. Overall, the walls were painted in a way that replicates the
original paint system, without imitating it completely. The original multi-colour
pieces are distinctly different from the new ones, thus telling the story of the
room, the building, and all of us throughout history.

The door in the west wall of the piano room was restored and painted to imitate
the inlay pattern in line with the ornate character of the room. The new door
was painted black.

A. J. Bliithner concert grand piano, restored at the organ workshop in Ugale,
adorns the piano room. The rooms are decorated with beautiful curtains and
lights that match the style.

Dace Coldere

Attéli / photos: B. Kibere, Aliksnes muzejs




ZIEMERU MUIZAS KAPNES

Aliksnes novads, Ziemera pagasts, Ziemeri

Ipasniece: Dita Bal¢us

Restauricijas projekta autore: Anita Steinerte

Restauracijas darbu veicéjs: SIA “Koka meistardarbnica”
Finanséjums: Nacionalas kultiiras mantojuma parvaldes Kultaras
piemineklu konservacijas un restauracijas programma
Restauracijas laiks: 2020-2021

Atraktivi un loti brivi apdzivotaja Ziemeru muizas kungu maja, liekas,
interjera pedantiska atjauno$ana nav galvenais uzdevums. Skaista barokala
€ka ir devusi ietvaru makslinieciskam aktivitateém un palidzgjusi atraisit lauzu
radosas idejas.

Tomér, lai maja vispar kaut kas vargtu notikt, tai ir jabat tehniska kartiba.
Liekas, §is mérkis ir realiz&ts, saglabajot “vecas damas” mazliet nobruzato
Sarmu.

Viens no pamanamakajiem darbiem ir skaisto un plaso galveno kapnu
atjaunosana. LietoSana joprojam bija (un ir!) dazus gadsimtus kalpojusie,
no ozola izgatavotie pakapieni, bet no margu balustriem bija saglabajusies
tikai divi. P&c to parauga izgatavoti 96 jauni balustri un citas zudu$as kapnu
detalas. Originalas kapnu dalas atbrivotas no uzslanojumiem un, tapat ka
jaunas dalas, tongtas un parklatas ar pusmatétu laku. ST ir tikai viena epizode,
fragments no nama atrodamajam senatnes liecibam.

Atjaunosanas darbiem turpinoties, nesen restauréta ari ta saukta Telts istaba,
kur iluzorais svitrotais krasojums (gleznojums) rada iespaidu par dzivi kada
neparasta, iespéjams, austrumnieciska gaisotné.

ZIEMERI MANOR STAIRS

Alitksne Municipality, Ziemeri Parish, Ziemeri

Owner: Dita Bal¢us

Restoration design: Anita Steinerte

Restoration contractor: SIA Koka meistardarbnica

Funding: Cultural Monument Conservation and Restoration Programme of
the National Cultural Heritage Board

Restoration period: 2020-2021

The attractive and very liberating mood of the living spaces in the Ziemeri
manor house makes it clear that the meticulous restoration of the interiors was
not the main focus there. The beautiful baroque building has been a haven for
artistic activities, offering a canvas for people to unleash creative ideas.
However, a building has to be in good order from an engineering perspective
for anyone to be able to do anything inside it. And in the case of this old house,
all of it seems to have been achieved, without losing its worn-out charm.
One of the most visible projects has been the renovation of the broad and
beautiful main staircase. The centuries-old oak steps, still in use, were still in
place, but only two of the bannister posts remained. Using these as a model,
96 new posts were made, in addition to other elements of the staircase that
had been lost. Layers of historical coatings were stripped off the original
staircase parts, which like the new parts, were then stained and coated with a
semi-matte lacquer. And this is just one episode; a little piece of bygone eras
that one can find in the house.
The revival of the the manor house is continued, recently restoring the so-
called Tent Room with illusory paintwork whose striped pattern offers a
vision of living in an unusual, perhaps Oriental, atmosphere.

Dace Coldere

Attéli / photos: G. Kajins, S. Dundure, Y. Raaga




RAUNAS VIDUSLAIKU PILS MURU KONSERVACIJA

Smiltenes novads, Raunas pagasts, Rauna

Ipasnieks: Smiltenes novada pasvaldiba

Restauracijas projekts: Arturs Lapins, SIA “Arhitektoniskas izpétes grupa”
Restauracijas darbu veicejs: SIA “Aqua Latvia”, darbu vaditajs:
Rihards Platais

Finanséjums: Nacionalas kultiiras mantojuma parvaldes Kulturas
piemineklu konservacijas un restauracijas programma, Eiropas
Regionalas attistibas fonds, pasfinanséjums

Restauracijas laiks: 2020-2022

Raunas viduslaiku pils rakstitajos avotos pirmo reizi minéta 1381. gada, ta bija
viena no galvenajam Rigas arhibiskapa rezidencém. Pils vairakkart parbuvéta,
lidz 16. gadsimta ta ieguva misdienas redzamos celtnu apjomus ar galveno
eku un trim priekSpilim, kuru miiros bija pieci aizsargtorni. Raunas pils ka
militars nocietinajums beidza pastavét 17. gadsimta beigas, kop$ 18. gadsimta ta
pakapeniski parvertas drupas.

Pirms Raunas pils kastelas dienvidaustrumu un dienvidrietumu korpusa sienu
un priekspils rietumu torna miiru konservacijas tris stavu augstuma saglabajusas
sienas bija kritiska tehniska stavoklT ar plaisam miiros un avarijas stavokli esosam
konstrukcijam erodgjuso ailu vietas.

Konservacijas darbu laika akmens mira zudumi aizpilditi ar pils teritorija
atrastiem vésturiskajiem akmeniem un kiegeliem, ka arT “Lodes” raZotajiem
kiegeliem “Sencis”. MuréSana izmantota kalku java. Miiru aug§dalas parklatas
ar vizuali, konstruktivi un materiali atbilstosiem hidroizolacijas slaniem, veikta
Suvojuma atjauno$ana, izbrukumu un vairaku ailu nostiprinasana. Nostiprinatas
arl dimkanalu vietas un vésturiskais apmetums vietas, kur tas saglabadjies.
Priekspils rietumu torna logaila restauratori atrada tris muskesu lodes, skurstent
—nelielu lielgabala lodi.

Pardomati un secigi veicot pilsdrupu konservacijas darbus, maksimali saglabajot
autentisko materialu, viduslaiku pils teritorija tas apmeklétajiem ir kluvusi
interesantaka, pieejamaka un drosaka.

RAUNA MEDIAEVAL CASTLE WALL CONSERVATION

Smiltene Municipality, Rauna Parish, Rauna

Owner: Smiltene Municipality

Restoration design: Artiirs Lapins, SIA Arhitektoniskas izpétes grupa
Restoration contractor: SIA Aqua Latvia, foreman: Rihards Platais
Funding: European Regional Development Fund, own funds, Cultural
Monument Conservation and Restoration Programme of the National
Heritage Board

Restoration period: 2020-2022

Written sources first mention the mediaeval castle in Rauna in 1381, and it was
one of the main residences of the Archbishop of Riga. The castle was rebuilt
several times until, in the 16th century, its structures reached the volume seen
today, with a main building and three outer baileys with five defensive towers
within the walls. Rauna Castle ceased to exist as a military fortification at the end
of the 17" century, and since the 18" century it has been gradually turning into
ruins.
Before the conservation of the walls in the south-eastern and south-western wings
of the castle and the walls of the western tower of its outer bailey, the three-
storey-high walls were in a critical condition with cracks in the masonry, and with
eroded window and door opening structures failing.
As part of the conservation, areas in the masonry that lost stones were filled with
historical stones and bricks found in the castle territory, and with Sencis bricks
produced by Lode. Lime mortar was used for the masonry work. The upper parts
of the walls were coated with layers of waterproofing that was appropriate in
terms of their visual, structural, and material quality; seams were restored, and
several openings and crumbling areas were reinforced. Chimney stacks and
historic plasterwork, wherever they still remained, were also reinforced. The
restorers found three musket balls in a window opening of the outer bailey’s west
tower and a small cannon ball in the chimney.
The mediaeval castle area has become more interesting, accessible, and safer for
visitors thanks to the well-planned and diligent conservation of the castle ruins
that preserved the authentic material as much as possible.

Sandra Zirne

Attéli / photos: J. Pliiksnis, B. Kibere




CESUVIDUSLAIKU PILS PIRMAS PRIEKSPILS RIETUMU
TORNA KONSERVACIJA

Césu novads, Césis, Pils parks

Ipasnieks: Césu novada pasvaldiba

Restauracijas projekta autors: arhitekts Artiirs Lapin$
Restauracijas darbu veicéjs: SIA “WARSS+”

Finanseéjums: Nacionalas kultiiras mantojuma parvaldes Kultiiras
piemineklu konservacijas un restauracijas programma
Restauracijas laiks: 2019-2022

Césu viduslaiku pils celta ap 1214. gadu ka Zobenbralu ordena bruninieku
dzivesvieta. Velak ta kluva par Vacu ordena mestru rezidenci un iemantoja
Livonijas varenaka cietokS$na slavu. 16. gadsimta sakuma pils kompleksu
veidoja galvena pils un tris plasas priekSpilis ar aizsardzibas torniem. Vieniga
ieeja pili veda pa vairak neka 40 metru garu tiltu pari aizsarggravim. Pateicoties
sistematiski veiktiem restauracijas darbiem, C&su viduslaiku pils saglabajusies ka
iespaidigs un autentisks viduslaiku pilsdrupu ansambilis.

Pirmas priekspils apalais rietumu tornis celts 15. un 16. gadsimta mija pils papildu
aizsardzibai un arT ka dzivoSanai piemérota €ka. Ta ir vieniga C&su pils dala, kura
20. gadsimta nav notikusi apjomiga restauracija. Konservacijas darbi sakti péc
tehniskaja izpete€ konstatétajiem bistamajiem miru izdrupumiem.

2022. gada pabeigta torna ieksgjo sienu konservacija, attirot mira konstrukciju
Suves no erod&jusas saistjavas un aizpildot tas ar vésturiskajam paraugam vizuali
atbilstosu kalka javu. Novérsti konstruktivas stipribas apdraudéjumi, veikta
lokala akmenu parmiiréSana un nostiprinaSana, izmantojot nertis¢josa terauda
balststienus. Miira zudumi aizpilditi ar arheologisko izrakumu laika atglitiem
dolomitakmeniem un kiegeliem, ka arT akmenu, kiegelu un dakstinu $kembam,
tada veida saglabajot [1dzsingjo mira argjo veidolu.

Priekspils rietumu torpna miiru konservacijas pasakumi ir nozimigs ieguldijums
vel vienas kulttrvesturiski vertigas, autentiskas Cesu viduslaiku pils dalas
saglabasana.

CESIS MEDIAEVAL CASTLE FIRST OUTER BAILEY WEST
TOWER CONSERVATION

Césis Municipality, Césis, Pils Park

Attéli / photos: I. Lieknina, G. Kalnin3

Owner: Cesis Municipality

Restoration design: architect Artiirs Lapin§

Restoration contractor: SIA WARSS+

Funding: Cultural Monument Conservation and Restoration Programme of
the National Heritage Board

Restoration period: 2019-2022

The mediaeval Cgsis Castle was built in around 1214 as the residence of the
Brothers of the Sword Order. Later, it became the residence of the Teutonic
Knights, earning fame as Livonia’s most formidable fortress. In the early 16"
century, the castle complex consisted of the main castle and three large outer
baileys with defensive towers. Thanks to the comprehensive restoration work,
it was possible to preserve Cgsis Castle as an impressive and authentic group of
mediaeval castle ruins.

The round western tower of the first outer bailey was built at the turn of the 15"
and 16" centuries, providing additional protection and functioning as a residential
building. It is the only part of C&sis Castle that did not undergo extensive
restoration in the 20" century. The conservation work began after an engineering
survey revealed dangerous crumbling in the masonry.

The conservation of the tower’s inner walls was completed in 2022, with the
removal of the eroded mortar from the seams of the masonry structures and
filling them with a lime mortar visually matching the historic original. Threats to
the structural strength of the wall was eliminated, and the stones were replaced
and reinforced in some locations using stainless steel supporting rods. The areas
with lost masonry pieces were filled with dolomite stones and bricks, as well as
stone, brick, and tile rubble recovered during archaeological excavations, thus
maintaining the previous appearance of the masonry.

The conservation of the west outer bailey tower masonry is an important
contribution to the preservation of yet another culturally and historically valuable
and authentic part of the mediaeval castle of C&sis.

Sandra Zime
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Ipasnieks: Césu novada pasvaldiba

Restauracijas projekts: SIA “4E”, arhitektiun

Guntis Gradovskis

Restauracijas darbu veicgji: SIA “RERE MEISTARI”, Guntis Vecvagars
Finanséjums: Césu novada pasvaldiba

Restauracijas laiks: 2021-2022

Ligatnes kultirainavas pérle ir nams, kuru pasi ligatnieSi pieticigi sauc par
bernudarzu. 1914. gada buvetajai ekai bija paredzEts iemiesot Mencendorfu
valdiSanas spozumu, tom@r taja patiesam kops 1940. gada atrodas bérnudarzs, kas
tagad kluvis par spilgtu arhitektiiras paraugu, kura labakas jlgendstila tradicijas
apvienotas ar vela historisma Sveices $al€ (chalet) stila elementiem.

2021. gada tika sakti atjaunoSanas darbi. Restaurétas fasades konstrukcijas un
apdare, tostarp atjaunots kalka apmetums. Restauréti ekas originalie logi. Tie
nokrasoti ar line]las krasu, to metala furnittira attirita un nokrasota atbilstosi logu
tonim. Restauréti tris vélaka perioda izgatavotie slégi, saglabati to stiprinajumi
fasad@s. Atjaunotas €kas ardurvis un to furnitiira. Protez&ti bojatie fasazu un
jumta koka dekorativie elementi, no jauna izgatavotas zudusas dalas. Atsevisku
pirma stava gridu konstrukcijas un iesegumi bojajumu dé] dalgji nomainiti,
dalgji restauréti. Eka siltinata ar kokskiedras plaksnem, ekovati un kanepju vati.
Atjaunotas jumta konstrukcijas. Ieklats originalam teju identisks mala karninu
jumta iesegums. Sakotn&ja vieta saglabati stikla karnini. Atjaunotas originalas
¢uguna jumta likas.

Sadu eku restauracija Latvija ir rets un ievéribas cienigs notikums — konkursa
“Latvijas Buvniecibas gada balva 2022” nominacija “Restauracija” tas novertets
ar 1. vietu. Nams atguvis sakotn&jo greznibu un apliecina 20. gadsimta sakuma
un musdienu meistaru zinasanu un prasmju pectecibu.

LIGATNE PAPER MILL MANAGER GUEST HOUSE FACADE
RENOVATION

Césis Municipality, Ligatne, Gaujas iela 7

Attéli / photos: D. Kibilda, B. Kibere

Owner: Césis Municipality

Restoration design: SIA 4E, architectsand Guntis
Gradovskis

Restoration contractors: SIA RERE MEISTARI, Guntis Vecvagars
Funding: Cesis Municipality

Restoration period: 2021-2022

This building, which the people of Ligatne themselves modestly call the pre-
school, is a gem of Ligatne’s cultural landscape. Built in 1914, it was intended to
epitomise the splendour of the rule of the Mentzendorff family, but it has indeed
housed a pre-school since 1940, now becoming a striking example of architecture
that combines the best of Art Nouveau with elements of the late Historicism
Swiss Chalet style.
Renovation started there in 2021. The facade structures and finish were restored,
including the renovation of the lime plasterwork. The building’s original windows
were restored. They were painted using linseed oil paint; the metal hardware
was cleaned and painted to match the colour of the windows. Three shutters
from a later period were restored, and their facade attachment elements were
preserved. The building’s exterior doors and hardware were renovated. Damaged
wooden decorative elements of the facades and the roof were repaired, and lost
parts were remade. Due to damage, some of the first-storey floor structures and
flooring was partially replaced and partially restored. The building was insulated
using fibreboard panels, cellulose wool, and hemp wool. Roof structures were
renovated. Ceramic tile roofing, almost identical to the original, was installed.
Glass tiles were kept in their original location. Original cast-iron roof hatches
were restored.
The restoration of such buildings is a rare and noteworthy event in Latvia, and
the project was given 1st place in the Restoration category of the 2022 Latvian
Construction Awards. The house regained its original splendour, showing the
continuity between the knowledge and skills of modern craftspeople and those
who worked back in the early 20™ century.

Jorens Plaksnis
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Ipasnieks: Valmieras novada pasvaldiba

Restauracijas projekta autors: SIA “Biivprojekts”

Restauracijas darbu veicéjs: SIA “Ekers”

Finanséjums: Eiropas Regionalas attistibas fonds, valsts un Valmieras
novada paSvaldiba

Restauracijas laiks: 2020-2022

L

Dzivojama &ka celta 1907. gada. 20. gadsimta 30. gados taja iekartotas
slimnicas telpas, savukart desmit gadus vélak, istenojot parbiives darbus, ta
ieglist miisdienas redzamas aprises. Eka lieliski papildina Riijienas vésturisko
koka apbiivi, izcelas ar dekorativajiem fasades elementiem un neparastas
formas jumta izbtivém. P&c vairak neka 60 gadiem blakus tiek uzbiivéta jauna
slimnicas €ka, atstdjot vecas slimnicas telpas neapdzivotas bez turpmakas
izmantosanas vizijas.

Pateicoties Rijienas pasvaldibas iniciativai, €ka atjaunota. Protez&tas | B L
gkas koka konstrukcijas. Fasazu apdarei no &etriem vésturiskajiem délisu L 1 o | 1 = 1 —!—!—'#'I
veidiem izvéléts 180 x 25 mm ar pusspundi, saglabati originalie fasazu | — 2 0
dekorativie kokgriezumi un originalas durvju vértnes pirma stava telpas.
Vairakas originalas durvju vertnes attiritas un ekspong&tas pirma stava gaitent.
Atjaunotas kapnes dienvidu un ziemelu korpusa. Kapnu telpas saglabats
originalais betona flizu segums, pirma stava telpa — glaz&tu podinu krasns ar
profiletu dzegu.

Veca slimnica ir viens no pozitivajiem vesturisko &ku atjauno$anas piemériem.
Ekas miiZs bija teju izdzisis, un tas turpmakais liktenis krasojas driimos tonos.
Tome@r §is ir stasts ar laimigam beigam — &ka tiks nodrosinati socialas apriipes
un rehabilitacijas pakalpojumi personam ar garigas attistibas trauc€jumiem.

H '_iﬂ'

RESIDENTIAL BUILDING, LATER USED AS A HOSPITAL

Valmiera Municipality, Rijiena, Krisjana Valdemara iela 26

Attéli / photos: S. Ziedina, B. Kibere

Owner: Valmiera Municipality

Restoration design: SIA Bivprojekts

Restoration contractor: SIA Ekers

Funding: European Regional Development Fund, national government and
Valmiera Municipality funds

Restoration period: 2020-2022

The residential building was constructed in 1907. In the 1930s, it was
converted into a hospital, and a decade later, with a reconstruction, it gained its
current appearance. The building perfectly fits the historic wooden buildings
of Rijiena, standing out with the decorative elements of its facade and an
unusually shaped roof. After more than 60 years, a new hospital building was
built next to it, leaving the old hospital premises unused, with no vision for
future use.

The building was renovated at the initiative of Rijiena’s municipal
government. The wooden structures of the building were replaced. The facade
was refinished with 180x25 mm rebate planks, selected from four historic
types, and the original decorative carvings of the facade and the original door
leaves in the first-floor rooms were preserved. Several original door leaves
were cleaned and are now exhibited in the hallway on the first floor. The
staircases in the south and north wings were renovated. The original concrete
tile flooring was kept in the stairwells, and the glazed-tile stove with a
moulded cornice was preserved in a ground-floor room.

The old hospital is a positive example of how to restore historic buildings.
The building’s life was almost at its end, and its future was dark-coloured.
However, this is a story with a happy ending: the building will now become
a space for social care and rehabilitation services for people with mental
disabilities.

Baiba Kibere




BERENSA KAPLICAS JUMTA ATJAUNOSANA UN
FASAZU PASTIPRINASANA

Smiltene, Valnu iela 11, Smiltenes pilsétas kapi

Ipasnieks: Smiltenes novada pasvaldiba

Restauracijas projekts: Artiirs Lapins, SIA “Arhitektoniskas izpétes grupa”
Restauracijas darbu veicéjs: SIA “WARSS+”

Finanséjums: Smiltenes novada pasvaldiba un Nacionalas kultiiras
mantojuma parvaldes Kultiiras piemineklu konservacijas un
restauracijas programma

Restauracijas laiks: 2021-2022

Bérensa kapli¢a ir ievérojams regiona nozimes kulttras piemineklis un batiska
lieciba par 19. gadsimta arhitektlras tradicijam Vidzemes regiona, Latvija
un Eiropa. Ta celta 1895. gada péc arhitekta Konstantina Pekseéna projekta
neogotikas formas no sarkana un peleka granita blokiem. Celtnes Ipasas veértibas
ir bavapjoms, jumta originala forma un greznie dekorativie elementi, fasades
risindjums un apdare. Taja atrodas igaunu t€lnieka A. Ludviga Veicenberga
1870. gada darinatais marmora Kristus t€ls. Kapli¢a apbedits Bantiza muizas
ipasnieks, Smiltenes muizas parvaldnieks un Smiltenes draudzes tiesnesis
Gotlibs Bérenss un vina sieva Antonija Bérensa.

Ilgus gadu desmitus kaplia bija neapmierinosa saglabatiba. Tas jumts bija
apaudzis ar pasizs€jas kociniem, mitrums bojaja iekstelpas, dalgji bija zudusas
jumta originalas konstrukcijas un dekorativas detalas. Pateicoties Smiltenes novada
pasvaldibas un Nacionalas kultiras mantojuma parvaldes sadarbibai, ar jumta
atjaunosanu ir sakts kaplicas restauracijas process. Veikta jumta nesoso konstrukciju
nomaina un protezesana, uzstaditi jauni plaknu Skautnu nosegelementi, ieklats jauns
dabisko 3ifera dakstinu un cinkota skarda segums. Istenoti ari kapli¢as erodgjusa
miira nostiprinasanas darbi — veikta dzegas, frontonu un dekorativo elementu
atjaunosana, triikstoSo detalu izgatavosana no jauna.

Jumta atjaunoSana un fasazu pastiprinaSana veikta laba kvalitaté un iezimé
nozimiga kultirvesturiska objekta izglabsanu no 1€nas bojaejas.

Attéli / photos: B. Kibere

BEHRENS CHAPEL ROOF RENOVATION AND FACADE
REINFORCEMENT

Smiltene, Valnu iela 11, Smiltene Cemetery

Owner: Smiltene Municipality

Restoration design: Artirs Lapins, SIA Arhitektoniskas izpétes grupa
Restoration contractor: SIA WARSS+

Funding: Smiltene Municipality, Cultural Monument Conservation and
Restoration Programme of the National Heritage Board

Restoration period: 2021-2022

Behrens Chapel is a significant regional culture heritage site and an important
representative of the 19"-century architectural traditions of Vidzeme, Latvia, and
Europe. It was built using red and grey granite blocks in 1895, following a Gothic
Revival design by the architect Konstantins Pekséns. The structure’s special features
include its building volume, the original shape of the roof, the ornate decorative
clements, as well as the design and finish of the facade. It houses a marble sculpture
of Christ made by the Estonian sculptor August Ludwig Weizenberg in 1870. The
chapel is the burial place of the owner of Bantiza Manor, Smiltene Manor manager,
and Smiltene Parish Judge Gottlieb Behrens, and his wife Antonia Behrens.
For many decades, the chapel remained in poor condition. Its roof was overgrown
with wild trees, the interior was damaged by moisture, and some of the roof’s
original structural and decorative elements were lost. The restoration of the chapel
began with the restoration of the roof thanks to the collaborative work of Smiltene
Municipality and the National Heritage Board. The roof’s load-bearing structures
were replaced and repaired, and new plate end pieces and natural slate and zinc-
plated metal sheet roofing was installed. The eroded masonry of the chapel was
also reinforced: the cornice, gable ends, and decorative elements were restored, and
missing pieces were made from scratch.
The roof was renovated and the facades were reinforced, achieving good quality,
making it possible to save the important cultural and historical site from slow
destruction.

llze Lieknina




SMILTENES MUIZAS SIERA NAMINS

Smiltenes novads, Smiltenes pagasts, Kalnamuiza, “Smiltenes Senpils”

Ipasnieks: Smiltenes novada pasvaldiba

Biuvprojekta vaditajs: Vilnis Kri$janis

Restauracijas darbu veicgji: SIA “RG meistars”, Raivo Gailis
Finanséjums: Nacionalas Kultiiras mantojuma parvaldes Kultiras
piemineklu konservacijas un restauracijas programma
Restauracijas laiks: 2022

Siera namins jeb sierfizis ietilpst Smiltenes muizas (Kalnamuizas) apbiives
kompleksa un parstav loti retu piemineklu grupu Latvija. Apbtive kopa ar
saimniecibas €kam veidojusies laikposma no 1763. lidz 1771. gadam, kad tas
ipasnieks bija Vidzemes generalgubernators Georgs fon Brauns (Georg von
Browne). 19. gadsimta sakuma muiza notikusi parbtive.

Siera namins ir neliela, plana kvadratiska divstavu biive ar Cetrslipju karninu
jumtu. Pirmais stavs veidots laukakmenu mura konstrukcija ar kiegelu
mirgjumu stiros, bet otrais stavs, uz kuru agrak veda kapnes, ir koka stavbive
ar vertikalu caurumotu délu apSuvumu un kalpoja siera kalt€Sanai.

Biives pamatiem konstat€ta laukakmens Suvju noardiSanas, mitruma un sala
izraisita mala kiegelu mira plaisa§ana un saistvielu erozija, otra stava koka
konstrukcijas bija skaris pel&jums un trupe, atseviski nesosie elementi atradas
avarijas stavokli. Jumta seguma bija karninu zudumi.

Siera namina atjaunoSanas laika veikta parseguma konstrukciju protezésana
ar atgiitiem materialiem, nomainiti trupes skartie posmi, atjaunota fasazu
védinasanas sistéma. No jauna izveidots latojums un ieklats jauns dakstinu
segums, izmantojot atglitos materialus. Plaisas cokola dala labotas ar kalku
mirjavu, pa &kas perimetru ierikota hidroizolacija.

Augstvertiga restauracija lavusi izglabt nelielo, tacu tipologiski unikalo bavi,
kas ienem nozimigu vietu Smiltenes muizas kultlirvésturiskaja ainava.

SMILTENE MANOR CHEESE-MAKING HOUSE

Smiltene Municipality, Smiltene Parish, Kalnamuiza, ‘Smiltenes Senpils’

Owner: Smiltene Municipality

Construction design manager: Vilnis Krisjanis

Restoration contractors: SIA RG meistars, Raivo Gailis

Funding: Cultural Monument Conservation and Restoration Programme
of the National Cultural Heritage Board

Restoration period: 2022

The cheese-making house is part of the Smiltene Manor (Kalnamuiza)
compound, representing a group of heritage objects very unusual for Latvia.
The buildings and utility structures were constructed between 1763 and 1771,
when the manor was owned by the Governor General of Vidzeme, Georg von
Browne. It was rebuilt in the early 19% century.

The cheese-making house is a small, square, two-storey building with a tiled
roof. The first floor is built of crude stone with brick masonry in the corners,
whereas the second floor, formerly accessible via stairs, is a timber-framed
structure with vertical perforated plank cladding, and that space was used for
drying cheese.

The foundations of the building showed deterioration in the crude stone seams;
there was cracking and erosion in the clay bricks caused by moisture and frost,
and the timber structures of the second floor suffered from mould and decay,
with some load-bearing elements failing. Some roofing tiles were lost.

As part of the renovation of the cheese-making house, its slab structures were
replaced with recovered materials, areas affected by rot were replaced, and the
facade ventilation system was restored. New lathing and roofing tiles were
installed using recovered materials. Cracks in the plinth wall were repaired
with lime mortar, and waterproofing was installed along the perimeter of the
building.

This high-quality restoration saved a small building unique for its type, which
takes an important place in the cultural and historical landscape of Smiltene
Manor.

Anna Ancane

Attéli / photos: D. Kibilda, B. Kibere




UNGURMUIZAS SIENAS GLEZNOJUMA FRAGMENTS
(GEORGS DITRIHS HINSS, 1750-1762)

Césu novads, Raiskuma pagasts, Ungurmuiza

Ipasnieks: Césu novada pasvaldiba, apsaimniekotajs: SIA “Ungurmuiza”
Restauratores: Natalija Jatniece, Irbe Grinberga

Finanséjums: SIA “Ungurmuiza”, Valsts kultarkapitala fonds
Restauracijas laiks: 2022

Ungurmuizas kungu majas koka &ka ir saglabajies unikals 18. gadsimta
sienu gleznojuma ansamblis. Ta dala ir arT restauréta pirma stava telpas sienu
dekoracija ar grizaja tehnika atveidotu kompoziciju. Gleznots ramis ar rokaja
dekora akcentiem ietver ainavu ar priekSplana atveidotu plavu ar kazam un aitu,
ko uzrauga labaja pus€ zem lapota koka stavoss gans, kuram pie kajam slienas
suns. Fona ainava ar vaji saskatamu arhitektonisku motivu. Monohroma aina
gleznota ar tumsi zalu toni uz gaisak zala tona pamatnes.

Uz gleznojuma nav konstatétas iepriek$&jas restauracijas pedas, tas bijis nosegts
ar velaka laika apmetumu. Gleznojuma pamatne ir lapu koka délu siena. D&los
plaisas, zaru vietas, koksnes izravumi, naglas un naglu caurumi. Gleznojuma
grunts slanis bez pildvielas, ellas krasai dalgji zudusi saistviela, pigments
sadalijies. Uz gleznojuma apmetuma skalinu rezga veidoti nospiedumi. Virsmai
nav aizsargslana, apmetums saskares vietas noardijis krasu slana saistvielu un
pigmentu. Gleznojumu klajis biezs netirumu slanis.

Restauracijas laika dezinfekcijai izmantota kvarca lampa. Notirita netirumu
karta, regeneréts krasu slanis, koksnes zudumu vietas aizpilditas ar koka
virsmam paredz&tu Spaktelmasu. Uzklats lakas aizsargslanis, veikta gleznojuma
zudumu tonéSana un retusa.

P&c profesionalas restauracijas gleznojums atguvis savas estetiskas kvalitates un
pilnvertigi ieklaujas muizas iekstelpu gleznojumu kopgja ansambli, veiksmigi
papildinot ta polihromo dalu.

UNGURMUIZA MURAL FRAGMENT
(GEORG DIETRICH HINSCH, 1750—1762)

Césis Municipality, Raiskums Parish, Ungurmuiza

Owner: Césis Municipality, operator: SIA UngurmuiZa
Restorers: Natalija Jatniece, Irbe Grinberga

Funding: SIA Ungurmuiza, State Culture Capital Foundation
Restoration period: 2022

The wooden building of the Ungurmuiza manor house has a unique group
of preserved 18"-century murals. The restored wall decor of the first-floor
room with a grisaille composition is also part of it. The painted frame with
rocaille accents encloses a landscape with a meadow, goats and a sheep in the
foreground, watched over by a shepherd standing under a leafy tree on the right,
with a dog leaning against his legs. The background consists of a landscape
with a faint architectural pattern in the background. The monochrome scene is
painted with a dark green tone on a lighter green base.
There were no traces of previous restoration on the mural, and it had been
covered with a later layer of plastering. The base of the mural is a hardwood
plank wall. There were cracks in the planks, knots, tearing in the wood, nails
and nail holes. The primer layer was without filler, the oil paint had partially lost
its binder, and the pigment had deteriorated. There were indentations caused by
the lathing lattice of the mural’s plasterwork. The surface had no protective
layer, and the plaster had degraded the binder and pigment of the paint layer at
the points of contact. The painting was covered with a thick layer of dirt.
A UV lamp was used for disinfection during the restoration. The dirt layer was
removed, the paint layer was restored, and spots with lost wood were filled
with a putty appropriate for wood surfaces. A protective layer of varnish was
applied, and lost sections of the mural were tinted and retouched.
After the professional restoration, the mural regained its aesthetic features, now
fully fitting into the ensemble of the manor’s indoor paintings, successfully
complementing its multi-coloured part.

Rata Kaminska
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KANCELE AR GLEZNOJUMIEM DURVIS

Saulkrasti, Saulkrastu nov., Ainazu iela 4, Péterupes luteranu baznica

Ipasnieks: Peterupes evangeliski luteriska draudze

Restauratore: Liga Jansone

Finanséjums: pasfinanséjums, Nacionalas kultiiras mantojuma parvaldes
Kultiiras piemineklu konservacijas un restauracijas programma
Restauracijas laiks: 2022

Vietai, kur Sobrid redzama tradicionalas buivformas veidota saméra vienkarsa
baznica, ir sena v@sture — draudze te esot bijusi jau 13. gadsimta, tiesa, saukta
cita varda. Jauna koka kapela ar Svéta Pétera vardu buivéta 17. gadsimta vida,
apmé@ram péc gadsimta tai sekojusi cita koka biive, un 1864. gada iesvétita
tagadgja mira baznica. Kanceles durvis ar uzgleznotam Svéta Petera un Svéta
Simona figiiram ir reala piemina no 18. gadsimta baznicas &kas.

Lidz restauracijai tikai optimists vargja priecaties par tumsaja “zoste”
nosléptajam figiram. Lai it ka aizsargatu gleznojumus, tie bija parklati ar
diviem lakas slaniem, kas laika gaita satumsusi. Tos nonemot, atklajas loti
veikli uzgleznoti svéto teli, kuru slaikas figiiras apvij glitas krokas kartoti
gari terpi, ar izteiksmigiem sejas vaibstiem un acim, kas cieSi veras skatitaja.
P&c netirumu un laku nonemsanas aizpilditi krasu slana zudumi, izveidojot
saskanigu koptelu.

Daudz vairak piilu prasija durvju konstruktivas dalas — ramja — attiriSana no 7-9
parkrasojumu slaniem. Sis darbs ir vainagojies ar skaista, diezgan neparasta
dekorativa krasojuma — marmorizgjuma — atsegSanu. Sis izpildfjums atskir
P&terupes kanceli no citiem lidzigiem Vidzemes objektiem.

Tuvakaja nakotn€ paredz&ts parbaudit, cik daudz kanceles korpusa dalu
saglabajusas no vecas baznicas kanceles.

LECTERN WITH PAINTINGS ON THE DOOR

Saulkrasti, Saulkrasti Municipality, Ainazu iela 4, Péterupe Lutheran Church

Owner: Peterupe Evangelical Lutheran Church congregation

Restorer: Liga Jansone

Funding: own funds, Cultural Monument Conservation and Restoration
Programme of the National Heritage Board

Restoration period: 2022

The place where today, one can see a relatively simple, traditionally-shaped
church has a long history: a congregation is said to have been here as early as
the 13" century, though under a different name. A new wooden chapel with
the name of St Peter was built in the middle of the 17" century, followed by
another wooden structure about a century later, while the present brick church
was consecrated in 1864. The lectern door, with painted figures of St Peter and
St Simon, is a remnant of the original 18%-century church building.

Before the restoration, only an optimist could rejoice at seeing the figures
concealed by the dark surface of the paintings. They were originally coated
in two layers of varnish as a kind of protection, and the varnish went darker
over time. Removing it revealed very skilfully painted images of saints, their
slender figures surrounded by long robes arranged in neat folds, with expressive
facial features and eyes fixed firmly on the viewer. After removing the dirt and
varnish, lost parts of the paintwork were retouched, creating a cohesive overall
appearance.

Removing 7 to 9 coats of paint from later periods from the door’s structural
part - the frame - took much more effort. This work has resulted in uncovering
a beautiful and rather unusual example of the marbling colouring technique. It
distinguishes the P&terupe lectern from other similar objects in Vidzeme.

In the near future, it is planned to check how many parts of the lectern’s body
are actually originals from the old church’s lectern.

Dace Coldere

Attéli / photos: G. Skulte, L. Jansone
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DZIVOJAMAS EKAS PARBUVE OGRE

Ogre, Turkalnes iela 25

Ipasnieks: Kaspars Veltensons

Restauracijas projekta autors: Gints Zvejnieks
Restauracijas darbu veicejs: SIA “Eksons Biive”
Finanséjums: pasfinanséjums

Restauracijas laiks: 2019-2022

Ogres kirorts aktivi saka veidoties péc Rigas—Daugavpils dzelzcela Iinijas
atklasanas 1861. gada. Atpiitniekus pievilka dzidrais un svaigais priezu gaiss, [&ta
partika, gleznainie Ogres upes krasti un &rta satiksme ar lielpilsétu. Liela vietgjas
nozimes arhitektiiras piemineklu grupa Ogr€ atbilst laika posmam no 20. gadsimta
sakuma Iidz 30. gadu beigam. Tiesi Turkalnes iela atrodama kiirortam raksturigu
pieminek]u kolekcija. To vida arf vasarnica Turkalnes iela 25. Tas buvprojekts
datéts ar 1930. gadu, diemZ&l projekta autors pagaidam nav zinams.

Divstavu koka €ka ir apmesta, un tas sakotn&ja apjoma dalas laika gaita bija
zudusas. Planojums mainijies 50. gados, kad €ka iekartoti tris dzivokli. Lielakas
izmainas notikusas ari 70. gados. Interjera dekorativa apdare laika gaita bija
zudusi. Jaunie Tpasnieki vElgjas atgiit vesturiskas €kas sakotngjo telu un saglabat
visu autentisko. Tapéc pirms biivprojekta izstrades 2018. gada veikta vasarnicas
arhitektoniski makslinieciska inventarizacija (arhitekte Ingrida Gaile).
2019.-2021. gada Tstenots &kas parbiives projekts. Atjaunotas originalas koka
kapnes, restauréti vésturiskie logi pirmaja un otraja stava, kuri bija dal&ji
saglabajusi originalo furnitiiru. Fasad@s un iekstelpas izmantots tikai kalku javas
apmetums. Atjaunoti visi zudusie balkoni, veranda, balustrades u. c.

Savdabiga 30. gadu arhitekttras lieciba ir atguvusi savu sakotngjo t€lu un
buvdetalas.

OGRE RESIDENTIAL BUILDING RECONSTRUCTION

Ogre, Turkalnes iela 25

Owner: Kaspars Veltensons

Restoration design: Gints Zvejnieks
Restoration contractor: SIA Eksons Biive
Funding: own funds

Restoration period: 2019-2022

Ogre resort began its active development after the opening of the Riga—Daugavpils
railway line in 1861. Clean, fresh pine air, cheap food, picturesque banks of the
River Ogre, and easy access to Riga made it an easy attraction for holidaymakers.
A large group of local architectural heritage sites in Ogre comes from the period
between the beginning of the 20" century and the end of the 1930s. Turkalnes
Street specifically offers a collection of buildings typical of a resort. Among them
is a summer house at Turkalnes iela 25. Its construction design dates back to
1930, but its author is unfortunately still not known.

The two-storey wooden building has a plaster finish, and some of its original
parts were lost over time. Its layout changed in the 1950s, when the building was
converted into three apartments. Major changes also took place in the 1970s. The
interior finish was lost over time. Its new owners wanted to restore the original
appearance of the historic building and keep all its authentic elements. Thus, in
2018, before the development of the construction design, an architectural and
artistic inventory of the summer house was carried out (by architect Ingrida
Gaile).

The project for the renovation of the building was implemented in 2019-2021.
The restoration included the original wooden staircase and the historic windows
on the first and second floors, which still had some of the original hardware. Lime
mortar plaster was exclusively used on the facades and indoors. All lost balconies,
verandas, balustrades, and other elements were restored.

This distinctive architectural object of the 1930s regained its original appearance
and construction details.

Janis Zilgalvis

Attéli / photos: A. Artmanis
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