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Naciondld kultdras mantojuma pdrvalde 2020. gada Eiropas
kulturas mantojuma dienas Latvija veltija bavkultdrai. ST
publikacija aizstdj tradiciondlo Eiropas Kultiras mantojuma
dienu konferenci, kas 2020. gadd nevaréja notikt COVID-19
virusa izraisitas globadlds pandémijas dél.

In 2020, the European Heritage Days in Latvia were dedicated
to Baukultur. This publication replaces the traditional
European Heritage Days Conference, which could not be
held due the global pandemic caused by COVID-19.
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Dr.sc.techn., ieguvis arhitekta izglitibu Sveices Federalaja
tehnologiju institata Cirihé; péc tam turpindjis studijas
turpat Cirihé un vélak Romas Universitaté Sapienza. Martina
promocijas darba téma — “Neoredlisms arhitektdra™

Kop$ 2002. gada Martins stradd Sveices Federdlaja kulttras
biroja, bet kop$§ 2012. gada ir KultGras mantojuma un
véstures piemineklu nodalas vaditdjs un biroja uzraudzibas
padomes loceklis. Martins ir padrstavejis Sveici vairdkads
starptautiskds organizdcijas. No 2010. gada 1dz 2013. gadam
vin§ ir bijis Pasaules mantojuma komitejas Sveices
delegacijas loceklis, kops 2013. gada ICCROM padomes
loceklis, bet kop$ 2017. gada ir tds priek§sédétdjs. Martins
ir atbildigs par 2018. gada Davosas ministru konferences
norisi, ka artvada Davosas deklardcijas redakciondlo grupu.
Martins ir publicéjis daudzus rakstus un pieddalijies kulttras
mantojumam un bavkulttrai veltitds konferenceés.

BUVKULTURA

Mdsu buavétd vide patlaban piedzivo krizi — tas ir redzams
daudzviet Eiropd. SI krize saistita ar gadu desmitiem ilgstoSo
asimetriju, turklat ta pardda, ka publiskd sektora teritoriala
pladnosana ir bijusi neveiksmiga. Eiropd bavkulttras limenis allaz ir
bijis augsts. Tomér 20. gadsimta otrajd pusé kultlras nozimigums
pldnosand un celtniecibd pastavigi samazingjds. Pilsétvides
planosand tagad dominé tehnologiju un izmaksu apsvérumi.
MUsu laikmeta gandriz neierobeZotas arhitektoniskas iespéjas ir
izsmeltas. Daudz pasaka jau tas vien, ka So disciplinu tagad deveée
par “teritoridlo attistibu” un ka més veidojam “funkcionadlo telpu’,
proti, jou daudzus gadus diskusija koncentréjas uz funkciondlu
un tehniski Tstenojamu teritoridlo attistibu, nevis uz celtniecibas
makslu muasu pilsétds, ciemos un infrastruktiras objektos,
neskatoties uz to, ka butibd §is darbibas ir kultdras izpausme.
Nevar noliegt, ka laikmetigie centieni vienmeér atstdj vairakus
spilgtus piemérus katrd laikmetd, tostarp arf muséja, tacu pedéja
laikd Sis pienesums ir kluvis par lielu retumu un briziem S$kiet,
ka tas aprobezojas ar konkrétdm struktGram, kuras beigds ka
atziti véstures pieminekli noslikst banalitdtes muklaja. Jaatzist
gan, ka Sis ir tikai viens aspekts un pasreizéjom panikumam,
visticamadk, ir daudzi céloni. Tomér nedrikst izlikties neredzam
nospiedodo patiesibu, ka visur ir vérojams butisks un arvien
pieaugoss buvkultdras kvalitates trakumes. Ir steidzami jamaina
domasanas modelis; ir laiks formulét jaunu planu, ka veidot masu
buveto vidi, un jasak izmantot citddu pieeju — tadu, kuras centrd
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ir sabiedriba un tds kultGras un socidlds vajadzibas. Citiem
vardiem, nepiecieSama jauna buvniecibas pieeja — tada, kura
kalpotu sabiedribas interesém. Tagad ir Tstais laiks sakt iestaties
par augstas kvalitates bavkultaru.

Blvkulttras jédziens Eiropad tika plasi ieviests [idz ar 2018. gada
Davosas deklardcijas “Celd uz augstas kvalitates bavkultdru
Eiropd” pienems$anu, un tas jau ir iemantojis plasu atsaucibu.
Pienemot Davosas deklardciju, Eiropas valstu kultdras ministri
apnémas rikoties, lai uzlabotu bavkultdru. Tadéjadi §T deklardcija
nodroSindja, ka meérkis — nodros§inat augstas kvalitates dzives
vidi — tiek ieklauts politiskajas nostddnés. Davosas deklardcijas
dé| daudzas valstis un organizdcijas ir sacies pardomu process,
un ta ir devusi impulsu ricibai. Saja kustibd jeb Davosas procesa,
ka to tagad déeve, ir apvienojusas daudzas valstis, un ta pastavigi
ir starptautisko politisko diskusiju loka.

lespéjams, daudziem ir visnotal griti, ja ne neiespéjomi, izprast
So trapigo vaciskas izcelsmes terminu “bavkultara” (Jno vacu val.
Baukultur). Vienlaikus t& pamatprincips — izmantot visaptverosu
pieejubuveétds vides attistibd —ir pienemams gandrizkatram. Tas,
ka més straddjom ar vidi, kd més to plainojam un projektéjam, ka
meés buvejam, saglabdjam un tas, ka més to visu dardm, ir musu
bavkultdras izpausmes pamatd. Pat tie projekti, kas tiek pldanoti
un pabeigti bez mazdkas godkares, konstruktivi pavirsas celtnes,
artir musu esosds buvkulturas rezultats. Tiesi tadé| musu buvétas
vides krize ir arTkultdras krize. Vienigais risindjums ir atgriezties pie
augstas kvalitates bavkulttras, proti, pastiprindt kulttras vértibas
bavetajai videi.

Mani parsteidza tas, ka, kamér arhitekti ar gandarijumu uztvéra
Davosas deklardciju, kultiras mantojuma aprindas bavkultdras
aspekta aktualizéSanu uzltkoja skeptiski daudzdas valstis. Tas ir
neticami, nemot vera, ka §is krizes dél tiesi pieminek|u aizsardziba
ir daudz un ilgstosi cietusi. Atstajot novartd nozimigus, lielus un
parsvara visparatzitus piemineklus, dazu pédéjo desmitgazu laika
mums nav izdevies redli Tstenot ta déveto “integrétu piemineklu
aizsardzibu’, kas tika aktualizeéta ar 1975. gada iniciativu “Eiropas
arhitektiras mantojuma gads”™ un apstiprindta 1987. gada
Vasingtonas hartd. MUsdiends pieminek|u aizsardziba izpauzas
vien ka juridiski un institucionadli pasdkumi un piendkumi. Tacu
sada pieeja arvien vairdk tiek vértéta negativi un nereti uzskatita
paratpalikusu. Skiet, ka konservacijas pretinieku skaits aug ar katru
dienu. Apgalvojums, ka tiek piekopta parmériga konservacija,
ir nepamatots: attistibas vardad ir ziedoti daudzi pieminekli un
regiondlas vai vietéjas nozimes ansambli, turklat tas noticis art
gadijumos, kad pastavéja veiksmigdkas alternativas, un tas
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viss tika paveikts it kd ekonomiski pievilcigaku projektu laba un
vairuma gadijumu virspuséji pienemtu tehnisko standartu dél.
papildinajumi, kuri grauj kvalitati, nevis vairo vertibu. Rezultata
kultGras mantojums cie$§ no tam pasam problémam, kas skar
visu parejo vidi, proti, no augstas kvalitates trakuma. Pasreizéja
pieeja ir sazarota: més aplikojom atsevidki visu eéku fondu un
vertigd kultiras mantojuma uzturéSanu un aizsardzibu, kas ir
pilntgi nelogiski. KultGras mantojuma nozimigums sabiedribai
un ieguvums no ta uzturéSanas var izpausties tikai konteksta ar
visaptverosu kvalitativu noveértéjumu, kurd ietilptu ari visa bavéta
vide. ST iemesla dél sabiedribai ir jdatjouno saikne ar apbuvéetds
dzives telpas kultlras vertibam, tas atzistot un aktivi veicinot.

Tadejadi buvkultlras jédziens paredz, ka bavéta vide ir jauztver
kd vienots veselums. Citiem vardiem sakot, mums ir jonosaka
kvalitates standarts visai patlaban notiekoSajai strukturdlajai
parveidei, nevis jdkoncentrejas tikai uz vesturiskiem objektiem.
Masdienu darbs ir Sis pdrveides dala, un tas ietver pasreizéja
éku fonda apzindSanu, k& art nosaka toni ndkotnei. Tas gan
nekddd gadijuma nenozimé piemineklu aizsardzibas beigas.
TieSi pretéji — tam ir nozimiga loma, lai So parveidi padaritu par
batisku disciplinu esos$a eku fonda apsaimniekosana. Aizsardziba
ir masdienu darba sastavdala, un ta ir jaatzist par ilgtspéjigas
attistibas stratégiju, lai beidzot novérstu pasreizéjo sastingumu.

TieSi kvalitate ir galvenais faktors musdienu darbad ar jaunajiem
projektiem un pasreizéjo éku fondu. Tiklidz strukturdlo parmainu
rezultatd tiek ieviestas visaptveroSas kvalitates prasibas,
sakas esoso veértibu aizsardziba, vienlaikus radot jaunas. Sadas
kvalitates prasibas tiek formulétas biezi, tacu istenotas dzivé -
reti. Tadé| jautdjums par augstas kvalitates definésanu ir kluvis
par neathnemamu nosacijumu ikviend diskusija par bavkultdru,
proti, ko var dévet par augstu kvalitati un ko nevar? Vai to vispar
var novertét vai izmerit? Un pats galvenais — kdpéc mums ta ir
vajadziga?

Augstas kvalitates buavkultiras mérki ir cilvéku labklajiba un
ilgtspéjiga attistiba. Lai planoSanu un celtniecibu varétu saukt
par augstas kvalitates, tam jaatbilst abiem Siem kritérijiem.

Augstas kvalitates bavkulttrai ir javeicina iedzivotdju labklgjiba:
vietaiirjaatbilst cilveku vajadzibam attiecibd uz veselibu un értibu,
droSibu un pajumti neatkarigi no ta, vai tas ir dzivojamais, biroju,
atpdtas vai infrastruktiras objekts, turklat tas attiecas gan uz
publiskdm teritorijam, gan atklatu ainavu. Cilvéks reagé uz vides
stimuliem; arT pétijumi vides psihologija un neirozindtné pierdda
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cieSo saikni starp vidi, cilveka emocijam, uzvedibu un veselibu.
llgtermind veseliba un labkldjiba tiek sasniegta, izskauzot vai
samazinot diskomfortu, piesa@rnojumu un spriedzi dzives vidé, ka
art pateicoties droSibas sajltai un pozitivdm emocijam. Tadéjadi
augstas kvalitdtes bavkultira paaugstina dzives kvalitati,
individudlo un kolektivo labklajibu un vairo kopienas sajdtu.

Uz bavkultiru attiecas arT ligtspéjigas attistibas programma
2030. gadam un taja noteiktie ilgtspéjigas attistibas meérki
(IAM). Davosas deklardcija un tajd uzskaititds prasibas attiectbd
uz ilgtspéjibu ir saskanotas ar programma 2030. gadam
noteiktajiem mérkiem. Programmas meérku centrdlie aspekti
ir ekonomiskds izaugsmes veicindSana, dzZives [imena
atskirlbu mazindsana, vienlidzigu iespéju radisana un dabas
resursu ilgtspéjiga apsaimniekoSana, nodrosinot ekosistemu
saglabdsanu un stiprinot to noturibu. Vienam no augstas
kvalitates bavkultGras uzdevumiem jabut centieniem neradit
emisijas. Kultdra un buavkultira sniedz pienesumu ilgtspéjibai
gan ka atseviskai darbibas jomai, gan citds jomds klatesoSai
neatnemamai sastavdalai. Kulttra kopuma un it 1pasi bavkulttra
ir dzinéjspéks, kas tieSa veidd sekmé& ekonomisko un socidlo
labumu sasniegSanu, un tas abas ir veicinoSais apstaklis, kas
palidz vairot attistibas intervences pasdkumu efektivitati.
Augstas kvalitates bavkultira padtrinds un uzlabos eku fonda
dekarbonizdciju un ta darbibu. Kultiras — tostarp bavkultGras —
pienesums visaptverosai ilgtspéjibas izpratnei joprojdm nav
piendcigi noveértets, un diskusija par ilgtspéjibu tas tiek pardk biezi
ignoréts. 2018. gada Davosas deklardcija, kuras mérkis ir vairot
izpratni par kultiiras un augstas kvalitates bavkultlras veértibu,
ir teikts, ka Sie divi elementi ir pastavigi jaaktualize un jagadad,
lai lemumu pienémeéji un sabiedriba tos novertétu ka svarigu
ieguldijumu ilgtspé&jiba.

KA DEFINET AUGSTAS KVALITATES BUVKULTURU?

Augstas kvalitates bavkultiras definicija un izvértéjamiba tika
rapigi analizéta Davosas procesd, ka rezultatd tika izstradata
Davosas kvalitates sistéma  (www.davosdeclaration2018.ch).
Augstas kvalitates bavkultira nereti tiek pasniegta parak
subjektivi vai individuadli, taddéjadi to ir grati novertét objektivi.
TieSi objektivitates trGkums bija viens no krizi veicinosajiem
elementiem. ST iemesla dé| diskusija par bavkultdru klGst elitara,
un vienlaikus tiek pavertas durvis patvalibai un bezatbildibai.
Augstas kvalitates buvkultlras objektivas definicijas formuléSanu
vairs nedrikst ilgak atlikt. Davosas kvalitates sistemas mérkis ir
pandkt objektivitati un vienlaikus sakt diskusiju. No vienas puses,
ST sistema sniedz augstas kvalitates buvkultiras koncepcijas
definiciju, bet, no otras puses, td ierosina koncepciju tas
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novértéSanai. Protames, kvalitate vienmer bus mainigs jédziens un
atkaribd no izvéletd laika spriedums par kadas vietas kvalitati var
bat atskirigs atkartbd no konkrétd konteksta.

Davosas kvalitates sistéma pieddva astonus kvalitates kritérijus,
kuru pamata ir Davosas deklardcija un kuri atspogulo deklardcijas
visaptveroSo pieeju un daudzdimensidlos aspektus. Vietu nosaka,
pirmkart, parvaldiba, pamatojoties uz lidzdalibas demokratiju,
ar veiksmigiem procesiem un vietu apsaimniekoSanu. Sie
faktori tieSa veidd ietekmé vietu un tadél ir uzskatomi par
batiskiem augstas kvalitates bavkultlras jautdjumiem. Otrkart,
funkcionalitdte pieversas apmierindtibas [Imenim attiecibd
uz tehniskdm vajadzibdm un mérkiem. Treskart, saudziga
attieksme pret vidi un klimata aizsardziba ir vissvarigdkie
jautajumi. Ceturtkart, ekonomika ar ilgu aprites ciklu un vietu
ilga dzivotspéja ir vel viena buavkultlras kvalitates sastavdala,
tapat ka, piektkart, pasais telpiskais konteksts ar ta fiziskajam
pamatipasibdm, pieméram, éku, rajonu, ciemu un ainavu forma
un dizains. Sestkart, daudzveidiba nodroSina nepiecieSamo
dinamiku un socidlo ieklautibu. Vietas kvalitate ir ciesi saistita ar
iedzivotadju identitati un piekerSanos konkrétai vietai, pateicoties
tas socidlajai struktdrai, vésturei, atmindm, krdsdm un smarzam,
kas, septitkart, rada konkrétu vietas izjutu. Visbeidzot un astotkart,
kvalitativas vietas ir autentiskas un nem veéra cilvéka velmi péc
skaistumai.

Sos astonus Davosas kvalittes sistémas kvalitGtes kritérijus
papildina principi, kas nosaka augstas kvalitates bavkultaru.

1. Parvaldiba

Augstas kvalitates bavkultlra zel, ja vieta tiek labi parvaldita un
apsaimniekota.

Augstas kvalitates bavkultdra veicina uz kvalitati un konkréetu
vietu vérstus procesus, kurus vada prasmigi dalibnieki. T sekmé
sabiedribas iesaistiSanos un vairo vietas parvaldibas un aprupes
caurskatamibu un lidzdalibu taja.

2. Funkcionalitate

Augstas kvalitates buavkultGra atbilst iedzivotdju veselibas un
droSibas nodrosindsanas mérkim un veicina to.

Augstas kvalitates bavkulttra Tpasi veicina atbilstibu mérkim. Tas
projektéSanas un celtniecibas metodes ir laika pdrbauditas, un
to rezultdti ir pieldgojami mainigam izmantojumam un mérkiem.
Ta atbalsta struktGru un planosanas kontekstu atvertibu
(elastibu un spéju pieldagoties), lai nodrosinatu funkciju, dazadu
Tpasumtiesibu struktdru un investiciju modelu kombindciju, ka art
atvertibu inovacijam. Ta apmierina cilvéku vajadzibas attieciba
uz veselibu, értumu, drosibu un pajumti un hodrosina pieejamibu.

~
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3. Vide

Augstas kvalitates blvkulttra aizsarga vidi.

Augstas kvalitates bavkulttra ir klimatam un videi draudziga, jo
paredz dabas resursu saglabdsanu un saudzigu izmantosanu,
veicina biologisko daudzveidibu un gada par ainavu kvalitates
saglabasanu. Ta veicina pilsétu apdzivotibas izkartojumu,
atbildigi izturoties pret zemes izmantojumu un nodroSinot
augstu apdzivotibu, ka arT saglabd un atkdrtoti izmanto jau
esosas struktdras. Augstas kvalitates bavkultira atbalsta vietéjo
razoSanu, izmantojot laika pdrbauditas celtniecibas metodes
un iekartas un nekaitigus, ilgi kalpojoSus, parstraddjamus
materidlus. Ta tiecas pandkt maksimalu oglekla dioksida emisiju
samazindjumu un ir energoefektiva, nemot véra struktdru kopéjo
aprites ciklu un veicinot ilgtspéjigu mobilitati.

4. Ekonomika

Augstas kvalitates bavkultGura paaugstina ekonomisko vértibu.
Augstas kvalitates blvkulttras prioritate ir kulttiras vértibas, nevis
Istermina ekonomiskais ieguvums, ta saglabd un paaugstina
ekonomisko vértibu (vietaifipasumam) “un ir augstvértiga
izmantosand. Ta saglabd un attista resursus, nodroSinot
ilgtermina izmantosanu atbilstosi atrasands vietai un projektam,
nodrosSinot saimniecisku celtniecibu un darbibu, k& art augstas
kvalitates un ilgmuUZigu celtniecibas struktdru.

5. Daudzveidiba

Augstas kvalitates buavkultira sekmé dinamisku un jaukta
izmantoSanas tipa apkaimju veidoSanos.

Augstas kvalitates bavkultGra atspogulo un veicina ieklaujosu
sabiedribu, un palidz apvienot cilvekus, tadéjadi rosinot
mijiedarbibu un kopigu atbildibu. Ta veicina daudzveidigu
planosanas kultdru.

6. Konteksts

Augstas kvalitates buavkultira nozimé telpas saskanotibu,
ieklaujot gan kultiras mantojumu, gan muasdienu risinGjumus.
Augstas kvalitates bavkultlra sasaucas ar tas blvéto un dabisko
apkartni, ka art iesaistds dinamiskd dialogd ar vietéjam iezimém
un to Tpasibdm méroga, tipologijas un materidlu izteiksme.

7. Vietas izjata

Augstas kvalitates blvkultira uzlabo vietas izjhtu.

Augstas kvalitates buavkultGrai piemit TpaSibas, kas izsauc
emociondlu reakciju uz konkréto vietu. Ta pilnveido telpisko
kontekstu, tadéjadi veicinot socidlo, psihologisko un kultlras
vajadzibu apmierindjumu.
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8. Skaistums

Vieta, kura var lepoties ar augstas kvalitdtes bavkultdru, ir skaista.
Augstas kvalitates bavkultira nem véra manu uztveri un izpratni
par saistibu starp objektiem, vidi un cilvékiem, paaugstinot
apmierinatibuardziviun dziveskvalitati. Ta uzsver nepiecieSamibu
péc pozitivas estétiskas atzintbas un pilnvértigdm cilvéku un
vietas attiectoam.

ST ir ambicioza un izaicino$a kvalitdtes definicijo. Ta palidzés
parvarét krizi bavétas vides joma: masu bavkultdra atkal uzplauks
tad, kad tadi cilvéciskie faktori ka pievilciba un vietas izjata tiks
uzlGkoti ka lidzvertigi funkcionalitatei un ekonomiskai efektivitatei
un kad So kultdras un socidlo aspektu ieklausanai un Tstenosanai
tiks veltitas tadas pasas plles. Nemot vérd visas gratibas, ar ko
celtniecibai bus jasaskaras jau pavisam tuva ndkotné, pastaviga
cina par augstas kvalitdtes bavkultGru klast Tpasi svariga,
jo celtnieciba ir kultdras izpausme.

_

OLIVER MARTIN

Dr.sctechn, graduated as an architect from the Swiss
Federal Institute of Technology in Zudrich, after studies in
ZUrich and Rome on the Universitd ‘La Sapienza’. Doctoral
Thesis on Neorealism in architecture. Since 2002 Martin has
worked at the Swiss Federal Office of Culture, since 2012 -
as the Head of the Section ‘Cultural Heritage and Historic
Monuments’ and a member of the directorial board of
the Office. Martin has been representing Switzerland in
numerous international bodies, such as 2010-2013 a member
of the Swiss delegation to the World Heritage Committee,
since 2013 Martin has been a member of the ICCROM
Council and since 2017 — as its chair. Responsible for the
Davos Ministerial Conference 2018 and leading the Editorial
Group of the Davos Declaration. Martin has published
numerous drticles and participated in conferences in the
field of Cultural Heritage and Baukultur.

BAUKULTUR

Our built environment is in crisis, and it can be observed at many
sites in Europe. The crisis stems from an asymmetry that has been
ongoing for decades and ultimately demonstrates the failure
of the spatial planning in the public sector. Traditionally, Europe
has enjoyed a high standard of Baukultur. However, the cultural
elementincreasingly faded away from planning and construction
during the second half of the 20" century. Urban development
has been taken over by technology and cost considerations. The
almost endless architectural opportunities of our time have been
exhausted. The fact that the discipline is now known as ‘spatial
development’ and that we organise functional spaces’ speaks
volumes: the debate has long revolved around functional and
technically feasible spatial development, as opposed to the
art of building in our cities, villages and infrastructures, despite
of these activities being primarily a cultural exercise. Granted,
contemporary endeavour does bring some remarkable results in
every erq, including our own. However, these contributions have
become increasingly marginalised in recent times and seem
to be restricted to specific structures which — ultimately like
recognised historic monuments - sink into a swamp of banality.
Admittedly, this is just one aspect and there are most likely many
causes for the current malaise. Nonetheless, we cannot overlook
the depressing truth that a major and consistently growing
deficit of the Baukultur quality is evident everywhere. A change of
paradigm is urgently needed:; it's time to find a new narrative for
shaping our built environment and a different approach centred
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on people and their cultural and social needs. In other words, a
new approach to building thatis committed to the public interest.
It's time to lobby for a high-quality of Baukultur.

The Baukultur concept was broadly introduced in Europe with
the Davos Declaration 2018 Towards a high-quality Baukultur
for Europe’ and was very well received. Adopting the Davos
Declaration, the European Ministers of Culture committed to take
action for a better Baukultur. The Davos Declaration has thus
made it possible to inscribe the objective of a high-quality living
environment in the political agenda. The Davos Declaration has
generated reflection and momentum in many countries and
organisations. Now called the Davos Process, this movement
brings together a large number of countries and remains present
within the international political debate.

Many people may find the German term Baukultur rather difficult,
if not impossible, to understand. At the same time, everyone can
relate to its underlying principle: adopting a holistic approach
to developing the built environment. The way we work with our
environment, how we plan and design it, what we build and
preserve and how we do it, all count as an expression of our
construction culture. Even those projects that are planned
and completed without any ambition, constructively negligent
buildings, are also the result of our current Baukultur. That is why
the crisis in our built environment is a cultural one. The solution is
to return to a high level of Baukultur, namely, to reinforce cultural
values in our approach to the built environment.

While architectswelcomedthe Davos Declaration,the emergence
of Baukultur from cultural heritage circles has been surprisingly
met with scepticism in a number of countries. This is astounding,
particularly as the monument preservation has suffered so
much and for so long due to this crisis. Leaving to one side the
significant, large and, for the most part, universally accepted
monuments, we have failed, over the past few decades, to really
implement the ‘integrated monument preservation’ postulated
at the European Architectural Heritage Year 1975 and confirmed
by the Washington Charter 1987. Monument preservation today
indeed entails legal and institutional roles and duties. However, it
is being seen in anincreasingly negative light and often regarded
as backward looking. Conservation seems to face increasing
opposition. The allegation of excessive conservatory zeal does
not stand up to scrutiny: numerous monuments and ensembles
of regional and local significance have been sacrificed in
the name of ‘development’, even in instances where better
alternatives were on the table — in favour of more supposedly
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economically attractive projects and, for the most part,
glibly accepted technical standards. More painful still are the
insensitive new additions in so many places that destroy quality
instead of adding value. As a result, cultural heritage is suffering
from the same problems as the rest of the environment: a loss of
high quality. There is a bifurcation in the approach to the entire
building stock and the maintenance and preservation of valued
cultural heritage, which is wholly illogical. The social significance
of cultural heritage and the benefit of maintaining it can only work
in the context of a comprehensive qualitative assessment that
includes the entire built environment. That is why society needs
to reconnect with the cultural values of its built living space by
acknowledging and actively promoting those values.

The Baukultur concept thusinvolves viewing the built environment
as a unit. To put it another way, we must apply a quality standard
to ongoing structural transformation in its entirety, and not
just focus on historical sites. Contemporary work is part of this
transformation, it also covers the approach to current building
stock as well as setting the tone for the future. That in no way
means the end of monument preservation. On the contrary, it
plays a key role in shaping this transformation as an essential
discipline in managing current building stock. Preservation is
part of contemporary work and needs to be recognised as a
sustainable development strategy to finally break free of the
current inertia.

The central aspect or key factor of this contemporary work that
covers new projects and the existing building stock is ‘quality’.
When structural change comes with a comprehensive quality
requirement, it preserves current values while creating new ones
at the same time. This quality requirement is often formulated but
rarely acted on. The question of defining high quality has therefore
become the sine qua non of every discussion on Baukultur: what
is high quality, what is not? Can this quality be evaluated or even
measured? And, the crucial question: why do we need it?

The aims of high-quality Baukultur are people’s well-being and
sustainable development. Planning and construction need to
meet both criteria to qualify as high quality.

High-quality Baukultur must promote people’s well-being: places
have to satisfy human needs for health and comfort, security and
shelter, whether for residential, working, leisure or infrastructure
use, in the public domain or in the open landscape. People react
to stimuli in their environment and research in environmental
psychology, and neuroscience proves a strong connection
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between the environment, human emotions, behaviours and
health. Health and well-being are achieved in the long term
through the absence or reduction of discomfort, pollution and
stress in the living environment and the feeling of security and
generally positive emotions. High-quality Baukultur thus promotes
overall quality of life, subjective and collective well-being and a
sense of community.

Baukultur is also subject to the requirements of the Agenda
2030 and its Sustainable Development Goals (SDGs). The Davos
Declaration with its sustainability demands is in harmony with the
Agenda 2030 Goals. Central aspects of the Agenda’s objectives
arethe promotion of economic growth,thereduction of disparities
in living standards, the creation of equal opportunities and the
sustainable management of natural resources, ensuring the
preservation of ecosystems and strengthening their resilience.
Zero net emissions must be a commitment of high-quality
Baukultur. Culture and Baukultur contribute to sustainability as
a standalone sector of activity and as an intrinsic component
present in other sectors. Culture in general and Baukultur
specifically are drivers that contribute directly to achieving
economic and social benefits, and enablers that contribute to
the effectiveness of development interventions. High-quality
Baukultur will accelerate and improve the decarbonisation of
building stock and its operation. The contribution of culture -
including Baukultur — to a comprehensive understanding of
sustainability is still undervalued and too often overlooked in the
sustainability discourse. This is stated in the Davos Declaration
2018, which aims to promote awareness of the value and impact
of culture and high-quality Baukultur, to increase their visibility
and make them more appreciated by decision-makers and
society as an important contribution to sustainability.

HOW IS THIS HIGH-QUALITY BAUKULTUR DEFINED?

The definition and assessability of high-quality Baukultur were
closely examined as part of the Davos Process, leading to the
Davos Quality System (www.davosdeclaration2018.ch). The
high-quality Baukultur is often represented too subjectively
and individually, making it overly varied and complex to
evaluate objectively. This deficit of objectivity has contributed
significantly to the crisis. It consigns the Baukultur debate to an
elite subculture, while also opening the door to arbitrariness and
an absence of responsibility. We cannot put off establishing an
objective definition of the high-quality Baukultur any longer. The
Davos Quality System aims to achieve this objectivity and launch
a debate at the same time. On the one hand, the system defines
the concept of the high-quality Baukultur, on the other hand,
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it proposes a concept for its evaluation. Of course, quality will
remain a dynamic concept and depending on the time chosen,
a judgement made about the quality of a place may be different,
depending on the specific context.

The Davos Quality System proposes eight quality criteria
based on the Davos Declaration, reflecting its comprehensive
approach and multidimensional aspects. A place is determined
by (1) governance, based on participatory democracy, with
good processes and management of places. These factors
have a direct impact on a place and are thus key issues for the
high-quality Baukultur. (2) Functionality addresses the level of
satisfaction of technical needs and purposes. Respect for the
(3) environment and climate protection are the most relevant
issues. (4) Economy with long life cycles and long-term viability
of places is another component of Baukultur quality, as well as
the particular spatial (5) context with its physical characteristics,
such as the shape and design of buildings, neighbourhoods,
villages and landscapes. (8) Diversity ensures the required
vibrancy and social inclusion. The quality of a place is embodied
in the identity and attachment of people through social fabric,
history, memories, colours and odours creating a specific (7)
sense of place. Finally, places of high quality are authentic and
respond to the human need for (8) beauty.

These eight quality criteria of the Davos Quality System are
completed with principles defining the high-quality Baukultur:

1. Governance

High-quality Baukultur thrives in the context of good governance
and management of the place.

High-quality Baukultur promotes quality-oriented and place-
specific processes, led by skilled actors. It facilitates public
engagement and contributes to transparent and inclusive
participatory governance and care for the place.

2. Functionality

High-quality Baukultur fits the purpose and contributes to the
health and security of everyone.

High-quality Baukultur contributes highly to fithess for purpose.
Its design and construction methods are enduring and the
results adaptable to changing uses and purposes. It supports
openness (flexibility and adaptability) of structures and planning
contexts to allow a mix of functions, diverse ownership structures
and investment models, as well as openness for innovation. It
satisfies the human need for health, comfort, security and shelter
and ensures accessibility.
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3. Environment

High-quality Baukultur protects the environment.

High-quality Baukultur is climate and environment-friendly
by conserving and protecting natural resources, fostering
biodiversity and maintaining landscape quality. It promotes
urban settlement patterns with responsible land use and high
occupancy in habitation, and maintains and reuses existing
fabrics. High-quality Baukultur supports local production using
durable construction methods and equipment with healthy,
long-living, recyclable materials. It supports zero carbon dioxide
emission and is energy-efficient, taking into account the whole
life cycle of fabrics and promoting sustainable mobility.

4. Economy

High-quality Baukultur adds economic value.

High-quality Baukultur prioritises cultural values over short-
term economic gain, conserves and increases economic value
(location/property), and is high value in use. It maintains and
develops resources through long-term uses corresponding to the
location and the design, economy of construction and operation
and high-quality, long-living building fabric.

5. Diversity

High-quality Baukultur fosters vibrant and mixed-use
neighbourhoods.

High-quality Baukultur reflects and promotes inclusive societies
and encourages the connection of people, thus facilitating
interaction and shared responsibility. It contributes to a diverse
culture of planning.

6. Context

High-quality Baukultur presents spatial coherence embracing
cultural heritage and contemporary creation.

High-quality Baukultur refers to its built and natural surroundings
and dialogues dynamically with local features and their
characteristics in terms of scale, typology and materiality.

7. Sense of place

High-quality Baukultur improves the sense of place.

High-quality Baukultur shows characteristics that foster an
emotional response to the place. It improves the spatial context,
thus contributing to fulfilling social, psychological and cultural
needs.

8. Beauty
A place of high-quality Baukultur is beautiful.
High-quality Baukultur takes into account the sensory perception
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and understanding of the relationship between objects,
environments and people, increasing life satisfaction and quality
of life. It emphasises the need for positive aesthetic appreciation
and fulfilling relationship between people and the place.

This is an ambitious and challenging interpretation of quality. It
shall contribute to overcoming the crisis in the built environment:
our Baukultur will only improve again once allegedly soft factors,
such as attractiveness and genius loci (sense of place) are seen
as equal to functionality and economic efficiency and when the
same efforts are made to incorporate and fulfil these cultural and
social aspects. Given the scale of the issues facing constructionin
the near future, sustained lobbying for the high-quality Baukultur
is especially important: building is a cultural act.
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Dr. arch. promocijas darbs “Rigas centra arhitektoniski
telpiskds vides kvalitdte. 1995-2010". Beidzis Rigas
Politehniskd institita Celtniecibas un arhitekttras fakultati.
Pec arhitektakvalifikacijasieguSanas sacis stradat kultlras
mantojuma jomad, vienlaicigi darbojies privatprakseé,
apguvis art amatniecibas prasmes blvniecibad. 1989. gada
izveidojis unjoprojam vada Naciondlo Kulttiras mantojuma
parvaldi (bij. Valsts kultras piemineklu aizsadzibas
inspekciju). Daudzu kultdras mantojuma saglabdsanas
koncepciju un naciondlo normativo dokumentu idejas
autors, piedalijies dazddu starptautisko dokumentu
izstradé. Viens no ICOMOS Latvija dibinatajiem. Bijis Eiropas
Padomes Kultiras mantojuma komitejas priekSsedetadjs.
Bijis Naciondlds Kultiras padomes priek§sedetdjs. Vadijis
Rigas vesturiskd centra saglabdsanas un attistibas
koncepcijas “Vizija 2002/2020” izstradi. Sava darba
Tpasu uzmanibu pievérs autentiskuma saglabdsanas
principiem, k& art kultiras mantojuma, muasdienu
arhitektdras un dizaina dialoga veidosanai, ka art kultdras
starpdisciplindram attiecibam.

BUVKULTURA

Loti parliecino$s un passaprotams ir apgalvojums, ka més Sodien
dzivojom labdk nekd vakar. Tas ta patiesam ir, ja ieguvumus
mehadniski saskaitdm. Demokratija, cilvéktiesibas un likumiba ir
lieldkais ieguvums. lkvienam sasniedzamadka ir kultdra, célusies
dzives labklajiba, laikmeta attistibair sniegusi nebijusu mobilitatiun
daudzu pratiem neaptveramu informdadcijas apriti. To visu nedrikst
nenovértét, bet vai varam sligt pasapmierinatibd un |auties dzives
plddumam? Situdcija ir daudz sarezgitaka, masu dzives kvalitatei
ilgtermina skatijuma - nepateicigdka. Aiz notikumu virspuses
mums jaspéj saskatit dzildkus sldinus.

Saja laikd, kad ierasto dzives ritmu pasaulé lidz maksimumam ir
nobremzéjis negaidits viruss, liela dala sabiedribas ir apjukusi
un nezind par ritdienu, dazkart naivas ceribds, ka viss paries un
atgriezisies vecadjas sliedés. Uz situdciju ir jaraugads realistiski. Més
diezgan droSi varam apgalvot, ka, beidzoties arkdrtas situdcijai,
pasaule bis mainijusies un vél straujakos tempos turpinds
mainities. Lields centralizdcijas ideja un iedomatd stabilitate ir
cietusi sakavi, skarbdk atkldjusies reagésanas spéja un vietdm art
nespéja, skaidrak atsedzas nozimigd attieciba pret maznozimigo,
un spilgtak paradijusds art kopejas intereses. Ekonomika un
masu attiecibas ar apkadrtéjo vidi ir nondkusas smagas krizes
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priekSvakard. Blvindustrija spéciga parlieciba vél joprojam spéelé
egoisma himnu, it ka viss batu kartibd. Parak daudz més dzivojam
iedomatas patiesibas pasaulg, pdrspiletd dzives tempd ar
gatavam atbildem, tik daudz orientéti tikai uz sevi, patérnieciskuma
filozofija, bet kaut kur fona ir palicis pats svarigdkais — patiesa un
péc butibas vienkdrsa dzives kvalitate.

Pasaule parversas par lielu fabriku. Tik bieZzi més konstatéjom
industriala laikmeta parspiléto razoSanu, kas noved pie ricibas —
raditunizmest.Kapéc? VaitieSamkllstam parizmetoso sabiedribu?
Vai tas nav paradoksali, ka pasaulé vide vispirms tiek piesdrnota
razojot, bet péc tam nevajadzigi sarazoto likvidejot? let pret dabu,
pretlogiku, pret savstarpéji sabalansétu unikalu sistému ir neprats.
Statistika mums sniedz arvien pdrsteidzoSakus datus: cilvéce
ieverojami padrtéré resursus un rada piesdrnojumu, ko ST planéta
ilgtermind nespés izturét. Globalais ekologiskas pédas nospiedums
2019. gada sasniedzis 175 hafiedz. Katru gadu pasaules okednu
ddenos nondk 8 miljoni tonnu plastmasas. Plastmasas pudelém
nepiecieSami 450 gadi, lai tas jlras vidé sadalitos. Katru gadu boja
aiziet 100 000 jaras dzivnieku (valu, ronu, brunurupuéu, delfinu), kas
cietusi no atkritumiem. Péc Eiropas Komisijas datiem katrs Eiropas
Savienibas iedzivotdjs 2017. gadd videji radija 487 kilogramus
atkritumu. Eiropas Savienibas tautsaimnieciba ik gadu izlieto 16
t materidlu uz vienu iedzivotdju. 6 t no ST daudzuma parvéersas
atkritumos, un puse no tiem nonadk atkritumu poligonos. No kopéja
atkritumu apjoma Eiropas Savienibd 8,5 % rada majsaimniecibas,
10,3 % rGpnieciba, 25,3 % ieguves nozare un karjeru izstrade, bet 36,4
% buvnieciba. Kaut arT Latvija rada salidzinosi mazdk atkritumu,
kopéjais apjoms joprojam ir satraucoss. Balstoties uz Centralas
statistikas parvaldes datiem, 2018. gadd Latvija uz vienu iedzivotdju
sarazots viens no mazdkajiem sadzives atkritumu daudzumiem
Eiropd — 410 kg. Taja pasa laikd savakts un parstradats vairdk
atkritumu neka radits, jo tiek parstradati ne tikai vieté&jie atkritumi,
bet arTtie, kas ievesti Latvija apsaimniekoSanai. Viens no lielakajiem
atkritumu razotdjiem pasaulé ir blvniecibas industrija. Atsaucoties
uz Eiropas Komisijaos datiem, atkritumu apjoms, kas Eiropas
Savienibd katru gadu veidojas no blvdarbiem, ir apméram 1tonna
uz iedzivotdju. Ja sendk nolietotu éku materidli bieZi uzsdka otro
dzivi jaunas ekas, tad vismaz 50 gadu periods musdiends, jaucot
un buavéjot, atkritumu poligonus piepildija visvairdk. Tikai pédéjie
gadi ir viesusi pavisam nelielu ceribu uz lietotas buvsubstances
atkartotu izmantoSanu. Musdienu bulvniecibu Eiropas Savienibd
raksturo 50 [ldz 60 gadu ekas muza ilgums, savukart Japadnd, kur
tradicijas ir bavét no jauna, éku muzs biezi nesasniedz pat 20 lidz
30 gadus. Atras pelnas nolUkos, kvalitatei pieskirot sekundaru lomu,
arvien vairdk tiek jaukts un parspiléti buavets. Energoefektivitate tiek
izprasta arléetas siltumizolacijas materidlu apjomu izstradi. Biezi tiek
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bavéts, Tsti nepazinoties ilgtermina vajadzibas. Baveéts tiek tapéc,
ka ir iespéja — “tiek apguti idzekli”. Ar betonu nobrugétas platibas,
parspiéti labiekartojumi, plasas jounas buaves, kur vérojoms
estétikas un vietas identitati cienoSas elegantas pieticibas
trikums — savdabigs pedéjo gadu maratons Latvijas pasvaldibas.
Arvien jauni fakti aicina apzindties, ka més ar savu ricibu raddm
katastrofu ndkotnei. Energijas parlieku lielais patéring pamazdam
tiek sadzirdéts, bet buvmateridlu izvele, nekritiski attiecoties pret
vides piesarnojumu, gan vél nav patiesi izprasta problema.

Vide, kurd més dzivojam, strauji mainds. Ainava parvérsas, iegustot
jaunus vaibstus. Tiek nodrditas vecds un veidotas jaunas apbuves
teritorijas. Celojot pa Eiropu ar mérki neskatit tikai skaistds vietas,
mes ieraugdm |oti lielu buvniecibas kultGras atskirtou. Jusmojumu
par fantastisku ainavu, skaistiem vésturiskiem arhitektaras
Sedevriem pdrtrauc nospiedosSas haotiskas apbives teritorijas,
kur telpiskds vides izveidojuma bezjédzibu papildina uzmacigas
rekldmas. Sajas vietds blvém nav nekd kopiga ar jédzienu
“‘arhitektdra’, savukart noplukusas reklamas drizak rada atbaidosu
efektu.Dazkartliekas, kasadasvietds notiek sacensibaparneglitakd
iespaida radisanu. Vésturiskai apblvei arvien vairdk pieklaujas
jaund apbuive, kas ar savu parspiléto mérogu un tieksmi izradities
vairs nelauj elpot vésturiskajiem Sedevriem. Nereti Skiet, ka jaund
apbuve grib atnemt un baudit arhitektiras mantojuma vairdku
gadsimtu laikd nopelnito uzmanibu. Jaunds apbuves teritorijas
tik biezi tiek raditas vienveidigas un bez estétiskajam kvalitatem -
bez dveseles. Jédziens “ilgtspéjiba’ tiek izprasts pardk vienkarsoti,
vards “skaistums” tiek pazaudéts. Buvindustrija ir monopolizéjusi
stavokli blvniecibd, ta ietekmigi dikté telpiskds vides attistibas
spéles noteikumus. Blvniecibd padrdk daudz dominé tikai tehniskd
domasana, tehniskas prasibas, birokratijo, pardk maz - cilvéka
dzives kvalitate, kultGra, madksla, radosums, ainava, ilgtspéjiba,
zala domadsana, atbildiba pret ndkotni. Socidlo un ekonomisko
risindjumu pamatojumos vérojama paradk liela aizrauSands ar
teorétisku un populdru frazu métasanos, nepieversot uzmanibu
atskirigiem apstakliem, kas veido katras vietas identitati. Ir arT
temas, par kurdm ir grati runat, bet kas |oti batiski ietekmé vides
kvalitati. Ta ir sleptu intereSu klatbltne nozimigos attistibas
projektos, kas vai nu pardk aktivi virza viduveéjibu, vai gluzi pretéji -
neatbalsta labas ieceres. Rodas pat jauni specidlisti, kuri uzstajas
ka savveida situdcijas tulkotdji vai starpnieki starp uznémeéjiem
un sabiedribu, kd sakdpindti skali patiesibas véstnesi. Aktivakas
klGst viedoklu ietekmésanas kampanas, un tdm ir inerce, kas atstgj
pédas. Sistéma, kas visaptverosi varétu staties preti telpiskas vides
kvalitates noplicinadsanai, ir pdardk vaja.

Kurp més ejam? Eiropa tacu ir ipasa vieta pasaulé, kur visaugstaka

paya
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koncentrdcijas poakdpé sastopams izcils bavétais mantojums.
To pieradda UNESCO pasaules mantojuma saraksta objektu
atspogulojums karté un tdrisma galameérki, uz kuriem vélas
doties miljoniem cilvéku, meklgjot sajdtas, kultiras mantojuma
Tpasas vertibas un noskanas starojumu. Eiropa parsteidz pasauli
ar apbrinojomiem pilsétblvniecibas Sedevriem, baznicdm,
muizam, pilim, darziem, parkiem, tedtriem un sendm industrialam
bldvem. Eiropa ir devusi profesiondlds arhitektlras pirmsdakumus
un gadsimtiem ilgi noteikusi arhitektGras modi. Tomér muasu
pragmatiskajd laikmetd arvien vairdk Eiropas buvétaja vidé
notiek batiskas parmainas, kas atpaliek no gadsimtos sasniegtds
kvalitates.

Ir tikai viena iespéja — atgriezties pie kultUras. Eiropas identitates
spécigdkostiguveidokultirasmantojums.Tavertibassaglabdsana
un apstdklu radisana jaunam mantojumam ir iz8kiroSi svariga
un joprojam pietiekami nenovértéta. Tiesi tapéc apsveicama ir
bavétas kulthras prioritate, kas atrundta Davosas deklardcija.
Kultrai ir jaatgust izSkirosa loma blvniecibas attistibas politika.
Kultira var sekmét un veicindt ekonomisko, socidlo un vides
ilgtspeju daudz efektivak nekd ekonomika un bavindustrija pat pie
visveiksmigadkads teorijas un procesa vadibas. Kulttira var k|Gt par
blvniecibas attistibas politikas sttrakmeni.

Par laimi, pats bavkultlras jédziens nav stingri fikséts — par ta
interpretaciju turpinds diskusijas. TieSi tdpéc ir nepiecieSami
radoSi un pieredzé balstiti jouni redz&jumi, kas padaritu $So
jédzienu saprotamadku sabiedribd, atkldjot jaunus izaicindjumus.
Mums nevajag sauklus, bet jaunu, saprotamu un pienemtu
pieeju. Saruna ir par mdsu un Masu bernu dzives kvalitati. Atras
atbildes nedos rezultatu. Tam vajag domadsanas laiku, tapéc ir
svarigi nhedaudz apstaties, saprast, kur esam, sakartot domas,
redzejumu dokumentét jaunam skré&jienam. Més katrs varam
sniegt atbildi, kas ir kvalitate. Apkopojot Sos viedoklus, més varam
iegut visaptveroSdku kvalitates jédziena izpratni. Tas var rasties
sarund ar sabiedribu. Stiprinot profesionalitati, jaatrod arvien
veiksmigadks dialogs ar sabiedribu, japandk vértibu izpratne,
origindlas un vesturiskas substances informativas un sajdtu
radosds nozimes cienisana, musdienu un nakotnes vajadzibdm
atbilstoSa arhitektiras un dizaina kvalitate. Celu uz augstas
kvalitates bavkulttru Eiropd nevajadzeétu parverst par uzrakstitu
gramatu, kaut ko |oti skaidri definétu, noskaidrotu un zindmu. Més
varam tikai censties vienoties par pamatprincipiem, virzienu, kurd
detalas bUs nemitigi mainigais.

Ir pieteikta jauna pieeja buvétds vides veidoSand. Tada, kas balstas
kultdrd, veicina socidlo saliedétibu, nodrosina vides ilgtspé&ju un
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sniedz ieguldijumu sabiedribas labkligjibd. Bavetds vides eérts
lietojums, estétika, saikne ar dabisko vidi, telpiskd saskanotiba,
meéerogs un materidlu izvéle batiski ietekmeé cilvéka dzives kvalitati.
Vietas izjata, iespéja cilvékam identificéties ar savu dzives telpu
sekmeé ieklaujosu un saliedétu sabiedribu ar stiprindtu pilsonisko
apzinu.Bavkultlras konceptsir ciesi saistits arilgtspéejigas attistibas
jédzienu, kas definéts ANO Pasaules Vides un attistibas komisijas
zinojuma “MUsu kopé&ja ndkotne™ 1987. gadad un tiek piemérots kop$
1992. gada. ligtspejiga attistiba nodrosina Sodienas vajadzibu
apmierind$anu, neradot draudus ndkamo paaudzu vajadzibu
apmierindsanai. To raksturo tris savstarpéji saistitas dimensijas —
vides, ekonomiska un socidld. Bavkulttiras koncepts Saja atbildibd
pret ndkotni ienes savstarpé&ju un laikmetus vienojosu kulttras
dimensiju. Ta ir saruna par kvalitati, sinergiju starp dazadam
kategorijom, apstdkliem, loti plasu intereSu un principu ieverosanu.
Teorijdm jabuat izsvertdm, konkrétos apstdklos adaptétdm. Kas
veiksmigi darbojas viend vietd, mehadniski pdrnests uz citu vietu,
var graut vides kvalitati. Katra vieta vispirms ir javeido cilvekiem,
kas tur dzivo.

Attistibd nepiecieSams orientéties uz kvalitati, ne kvantitati.
Kvadratmetru un kubikmetru domasana jdnomaina ar vietas
identitates un kvalitdtes domadsanu. Bavkultra nav tikai estétika.
Mums arvien vairak jadoma par to, ko, kur, kd un kad bavét, dazkart
pat — vaibavét vispar. Varbat konkréta vieta jau ir piepildita, atlikusi
tikai esoSas buvetds vides sapratiga izmantosana un kopsana.
Aktudlaks klGs atbildigs zemes lietojums, blves vajadzibas,
kalpoSanas miuizs, ieguldijumi, lietoSanas izmaksas. Arvien biezdk
jacensas izmantot jau uzblvéto, kaut gan ne vienmér uzbutvéto
ir iespéjams sapratigi un ilgtspéjigi izmantot, jo méedz but |oti
atskirigas kvalitates buves. Pasaule ir piebdzta ar uzblvétam
klddam - vietas izvéles, apjoma, paredzetas funkcijas vai lietoto
materidlu dél. Dazkart, tas attistot, veidojas lieldka kldda - jou
ar smagakam sekdm ndkotné. Mums jaspéj atskirt graudus no
pelavam. Dazkart vide ir jaattira no nepiemérotas apbuves, jalauj
tai elpot. Sados gadijumos jaspéj but drosmigiem.

Blvniecibad arvien nozimigadka klGst materidlu izvéle. Bavmateridlu
lietojuma jabut atbildigiem pret ndkotni, art ta ir kultras dimensija.
BUvetd sendkd mantojuma priekSrociba ir vietéjie dabigie
materidli, tradiciondlas un energiju tauposas tehnologijas, speja
bdvém pdadrspét savu kalpoSanas laiku vairakkartigi. EsoSas
apbuaves situdcija batiski ir apzindties, cik katra bave ir nozimiga
kultGras mantojuma vertibu sistemad, cik ilgi ta ir jou pastavéjusi
un cik ilgi ta vél spés eksistét, kadi ir nepiecieSamie ieguldijumi tas
uzturéSanai un atjaunosanai, kadu funkciju ta pilda un ko ta dod
sabiedribai.

_

Zala vide - tas var bat art tikai sauklis. Ja viss ir zals, jaatrod vieta, kur
dzivot aricilvekam. Piemeram, cina pret auto ir kluvusi par popularu
gudribas izradiSanas saukli. Auto razoSanai ir sameérd augsti
kvalitates standarti, tajos orientéjas plasa sabiedribas dala, tie
tiek raditi cilveka dzives kvalitatei, klust arvien értaki un drosaki, art
estetikai un dizainam pievérsta ipasa uzmaniba. Ja pazinojam, ka
auto vajag aizvakt no pilsetam, tad mums jabdt gataviem, ka kads
cits var aicindt aizvakt ko citu. Mobilitate ir musu laika prieksrociba.
Apkarojot transportu, varam zaudét mobilitati. Vide bez auto ir
vide bez lielai sabiedribas dalai nozimigas kvalitates dalas. Tomer
transporta lidzeklu lietojumam jabat sabalansétam, racionalam
un vidi arvien vairdk saudzeéjoSam. Sapratigadk ir radit apstaklus,
lai vajadzibas varétu apmierindt dazadam intereSu grupdm un
ierobezojumi nelautu kadai jomai dominét tik daudz, ka ta traucé
dzivot parejai sabiedribas dalai. Tatad tas nozimé — sadzivot, un
tas ir urbands domasanas pamatd. Domadjot par auto ietekmi, ir
svarigi aktualizét, cik tie ir lieli, cik tiri, kur un kd novietoti, kada ir
autovaditdju uzvediba, kads ir automasinu raditais piesarnojums,
kadu dzives kvalitati tie nodrosina. Padarit vidi droSu un patikamu
pilnigi visiem nav iespéjames, ta ir tikai teorija. lespéjams ir radit vidi
un apstadklus, kas mazdk traucé viens otram, radot értaku iespéju
dzivot bliva vidé. Vieta no vietas atskiras, masdienu sabiedribd
eksisté dazadas intereSu grupas, kuram uzskati un prasibas
nesakrit. Ndkotne ir veidojama sapratigd harmonija, nemot
vera dazdadas intereses, nodibinot veseligu dialogu un radosa
izaicin@juma trapot sapratigd attistibas sniegtd parsteiguma.

Ne visa pamata ir tikai nauda; kvalitati var pandkt art vienkarsos
sapratigu izmaksu ramjos. Situdcijas, kur vietas attistibu dikté
nauda, ir jabat uzmanigiem. Ja ar naudu sak rikoties nesagatavotd
vide, tad vieta zaudé. Atslega ir konkrétds vietas, apstdklu un
sabiedribas vajadzibu izpratné, spéja uz to reagét, tomér censoties
bat soli prieksa tam, ko més Sodien apzindmies. To spé&j dot pieredze
un radoSuma fenomens.

NepiecieSams ieslégt atpakalgaitu birokrdtijai. Mums vajadziga
lieldka uzticéSands konkretds vietas iedzivotdjiem, vienkarsotas,
bet efektivas proceduras. Birokratija nokauj radoSumu un dazkart
pat labo gribu, censoties ar vienkarSiem lidzekliem padarit cilveka
dzivi labaku. Ir jaatskir batiskais no detalam. Likumu uzrakstit katrai
dzives situdcijai nav iespéjams, ar to vienmér labdk tiks gala
pieredzejusi eksperti. Atsakoties no detalu parspiletas kontroles,
iespéjoms lieldku uzmanibu veltit nozimigu un vidi ilgtermind
ietekmeéejosu parmainu kvalitatei.

Tomeér arhitektiem radoSuma izpausmes uzmaniba japievers ne
tikai normativo reguléjumu un drosSibas standartu ievéroSanai.
Profesionalitdte, pieredze un etika aicina nebojat agrdk raditu
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citu autoru darbus, neblvet tur, kur telpiskd vide jau piepildita
un gatava. Kapéc tik daudzi autori vélas kada cita koléga darbu
parveidot, uzbuvét papildu stavu, piebavi, origindlu daléji nojaukt,
radit jaunu apdari, labot buves vizudlo télu? Un kdpéc tas viss
parasti saistits ar paklauSanos pasutitdja  diktatam, nevis
arhitektras ka telpiskas vides un makslas kvalitatei? Kapéc
arhitekti vélas iejaukties jau gatava kvalitativa vidé, nevis radit
jounu vertibu nesakopta vietd? Visticamak, kultGras mantojums
ar kvalitati un starojumu pievelk ne tikai apbrinotdjus! Arhitekta
egoisms izpauzas tieksmé par katru cenu atstat peédas jau
atpazistama, makslinieciski vértigd vidé vai bavé, uz laba fona
censoties izcelt sevi ar jaunu formu valodu, apjomu, koloritu un
materidlu lietojumu, bet parlieku bieZi — ar neatbilstosSas kvalitates
risinGjumiem, ar jauno pievienojumu sabojdjot tirradni, kas veido
pamatvértibu.

Jacensas aktivak izcelt objektus, kas cauri laikiem izsaka
bavniecibas kvalitati. lepaozistoties ar Sadiem objektiem, més
varam ieraudzit un izprast, kas So kvalitati veido, domat par to, ko
varam macities no pagadtnes! Pagatne ir masu pieredze, td mds
madca dzivot atbildigdk pret nakotni.

Nav jau ta, ka bavetdas vides attistibd viss ir slikti. MUsdienu
arhitektGra un dizains, inZzenieru prasmes, bavmateridlu klasts,
jounds tehnologijas, tehnika un amatnieciskds prasmes Eiropd
rada fantastiskus blvétas vides piemeérus, kas ir pieradijums
spejam, bet tie veido atseviskas salinas, un katrd valstr ir atskiriga
intensitate.Nepartraukts vertibuslanis varnodrosinat cilvekadzives
kvalitati, stabilitati un izaugsmi visa Eiropas telpad, nevis atseviskos
iznémuma gadijumos. Telpiskds vides musdienu organizdcijai,
kartoSanai un papildindsanai, ko visspécigak ietekme blvnieciba,
nepiecieSams jauns apzinas limenis. Buvniecibas kultdrai Eiropd
un katra valsttjaklast par reguldri skatitu starpdisciplinaru prioritati
politiskaja dienaskartibd. Eiropd nepiecieSami plasdki pétijumi
un informdcijas apmaina par likumsakaribdm un labas prakses
piemériem buvniecibas kultlras stiprindSand, arvien uzlabojot
specidlistu un citu nozZimigu personu sadarbibas platformu.

Kopumda Latvijas ainava kvalitativi atskiras no daudzu citu valstu
ainavém. Mums ir tradicijas, estétiskas prasibas un kartiba, kas
nepielauj visatlautibu. Vide péc padomju reZima arvien vairdk
atkopjas. Aizsargdjomas kultiras mantojuma teritorijas situdcija ir
optimistiskdka —kopuma ir garantéta prognozéjama kvalitate. Més
varam lepoties ar dabu un kultGrvésturiskam vietam, kaut gan art
Latvija biezi verojama bavnieciba bez kultdras kiatbltnes. Diemzéel
bavniecibas kultirda més vairak dzivojam uz pagadtnes rékina.

_

Ir nepiecieSams apzindties, kas veido mduasu vértibas, kuras
nevélamies mainit vai pazaudéet. Mazikai, citdm makslam, vardam
un apkartéjai telpiskai videi misu sajutds un apzind ir milziga
ietekme. Tdm musu eksistence ir vislielokd nozime. Svarigi nebut
apzagtiem, gariga zind nabadzigiem. Mums vairdk vajag atdoties
kultGrai, nevis izradities, bet spidét ar dzilumu, kaut vai konkreta
laika spridi paliekot nesaprastiem, tureties pie vienkdrSas un
gadsimtiem ilgi pierdditas patiesibas.

Sabiedribd arvien biezdk vérojamas egoisma izpausmes. Masu
laikmetu raksturo maksligi radita spriedze, apzindti ietekmeéta
domas virzZiba, un tam plasas iespé&jas paver musdienu
tehnologijas. Diemzél nereti ir vérojamas situdcijas, kurds dominé
neprats. Ja pull bez prata lidzdalibas tiek iemesta zina, ta var sakt
velties ka vilnis, nodrdot veselo saprdtu, neapzinoties, ko més
séjam, daldm, Skelam un kam tas ir izdevigi. TG més izskiezam prata
spéku. Saja laikmetd uzmanigdk jadoma, kam pievienojamies, ko
stiprindm, kur paliek misu patiesais viedoklis un vai tads vispar
pastav. Kom més veltdm savas domas, kam més atdodam sevi?
Ko izsaka musu lidzdaliba vai mald stavesana? Vai jalauj kddam
runat muasu varda? Ir jaatpazist un javairds no angazétas un
uzspiestas “patiesibas’. Attistibas pamatad ir idejas, kas rodas
domasanas procesd. Parmainas var notikt, jo més tds patiesi
velamies, atvélam tam laiku, neSaubdmies, ja pasos pamatos ir
pandkta plasdka vienpratiba. Ir nepiecieSama kultdra telpiskaja
vidg, kultGra domasand un attiecibads.

Pasaules vésturé meés redzam, ka liktenu triecieni parasti palidz
atjégties, izvéléties jaunu celu, mainities un apzind pacelties
augstaka limeni. Sapju periodi dod speku kopéjai idejai, tikai tad
notiek lielas parmainas. Diemzé&l Sajd stavokli ir janonadk, lai spétu
celties augstak!

Saruna par bavkultGru ir arT saruna par veértibu sistému, telpiskas
vides kvalitati, skaistumu un dzivesveidu. Pasaule ir skaistdka,
nekd meés spé&jom ieraudzit un aptvert. Katrs mirklis pasaules
pastavesanaslaika skaldunkatra cilveka dzivéir patilielaka vértiba.
Tikai ho mums pasiem atkarigs, vai més skaistumu paspéjom
nobaudit, mums doto laiku pilnvértigi izmantot, vai sanemto un
mums uzticéto skaistumu spéjam vairot un nodot talak.

Latvija ir svarigi pandkto nosargat, kritiski paskatities uz situdciju,
kurd atrodamies, un izraudzit veiksmigdko celu jaunam cilveka
dzives telpas kvalitates limenim. Tam jabat tddam, lai musu mazas
valsts spilgtdkais raksturojums batu “liela kultGra™ Tapéc arvien
aktuadldk klast nedartt neko lieku, nevajadzigu un nesarezgit to, kam
pamatd ir logika un gadsimtos pieradita vienkarSa savstarpéja
sakariba. Mdcities no pagatnes, bet taja nepalikt!
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BAUKULTUR

Very convincing and self-evidentis the statement that we are living
better today than we used to yesterday. This is indeed the case if
we sum up the benefits mechanically. Democracy, human rights
and legitimacy are the greatest benefits. Culture is accessible for
everyone and the living standard has improved. Moreover, the
development of the era has brought unprecedented mobility and
circulation of information that is incomprehensible to the minds
of many. All this should not be underestimated, but can we be
complacent and indulge in the flow of life? The situation is much
more complicated, affecting our quality of life in a long-term
perspective. Beyond the surface of events, we must be able to see
deeper layers.

At this time, when the usual rhythm of global life has been put on
halt by an unexpected virus, a large part of society feels confused
and uncertain about tomorrow, sometimes naive in the hope
that everything will end and return to the previous normal. The
situation must be viewed realistically. We can be pretty sure that
at the end of the emergency situation the world will have changed
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and will continue to change at even faster pace. The idea of great
centralisation and imagined stability has suffered a defeat, the
response capability (and sometimes also inability to respond)
has been revealed more harshly, the relationship between the
significant and the insignificant is clearly visible, and common
interests have emerged more vividly. The economy and our
relationship with the environment are on the eve of a severe crisis.
The construction industry is still playing the anthem of selfishness
with strong conviction as if everything was fine. Too much we
live in a world of imaginary truth, at an exaggerated pace of life
with ready answers, so much self-oriented, obsessed with the
philosophy of consumerism, while a true and simple in nature
quality of life has remained somewhere in the background.

The world is turning into a great factory. The overproduction of the
industrial era leads to a scenario that can be defined as “to make
and throw away”. Why? Are we really becoming a throwaway
society? Is it not paradoxical that in the world, the environment is
first polluted by production and then by eliminating the unneeded
products? Itis insane — to go against nature, against logic, against
a mutually balanced unique system. Statistics provide us with
increasingly striking data: humanity is significantly overusing
resources and causing pollution that this planet will not be able to
withstand in the long term. In 2019, the global ecological footprint
reached 175 ha per capita. Every year, 8 tons of plastic enter
the waters of the world’'s oceans. Plastic bottles take 450 years
to decompose in the marine environment. Every year, 100 000
marine animals (whales, seals, turtles, dolphins) are killed by
waste. According to the European Commission, every citizen of the
European Union generated an average of 487 kilograms of waste
in 2017. Annually, 16 tons of materials per capita are used in the
European Union economy. 6 t of this volume turn into waste, half of
which goes to landfills. Households generate 8.5 %, industry —10.3 %,
mining and quarrying —25.3 %, while construction — 36.4 % of the totall
waste in the European Union. Although Latvia produces relatively
less waste, the total volume remains worrying. According to the
data of the Central Statistical Bureau, in 2018 Latvia produced one
of the smaillest volumes of municipal waste per capita in Europe
— 410 kg. At the same time, more waste has been collected and
recycled than has been generated, because not only local waste
is being recycled but also the waste that has been imported in
Latvia for management. One of the largest waste producers in
the world is the construction industry. According to the European
Commission, the volume of waste generated each year in the
European Union from construction works is around 1ton per capita.
If inthe past the materials of the demolished buildings often began
their second life in new buildings, in the period of the last 50 years,
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demolishing and building have been filling landfills the most. Only
the recent years have given some little hope about the reuse of
the once used construction substance. Modern construction in the
European Union is characterised by buildings with the lifespan of
50 to 60 years, while in Japan where there is a tradition to build
anew, the lifespan of buildings often does not reach even 20 to 30
years. For quick profit purposes, by giving quality a secondary role,
more and more is being demolished and excessively built. Energy
efficiency is understood in terms of inexpensive thermal insulation
materials. Often buildings are being built without really knowing
the long-term needs. Construction is performed just because
there is an opportunity ‘to use the resources’. Areas paved with
concrete, exaggerated facilities, large new buildings, where there
is a lack of elegant modesty respecting aesthetics and identity of
the place - this peculiar marathon has become evident in Latvian
municipalities over recent years. More and more new facts call for
awareness that we are creating a catastrophe for the future. The
excessive consumption of energy is gradually being understood,
but the choice of building materials, without being critical towards
environmental pollution, is not yet a truly understood problem.

The environment in which we live is changing rapidly. The
landscape is changing and acquires news traits. Old building
areas are demolished and new ones are being made. When we
travel across Europe not just to look at the beautiful places, we see
a big difference in terms of the building culture. Excitement about
fantastic scenery, beautiful historical architectural masterpieces
is interrupted by depressing chaotic building areas where the
pointlessness of spatial environmentis complemented by intrusive
outdoor advertising. In these places, buildings have nothing to do
with the concept of ‘architecture’, while the shabby ads create a
repulsive effect. Sometimes it seems that there is a competition to
make the ugliest impression. Historical buildings are increasingly
surrounded by the new buildings that with their exaggerated
show-off scale do not allow the historic masterpieces to breathe.
Often it seems that the new building wants to take away and
enjoy the attention that has been earned over several centuries
by the architectural heritage. The new building areas are so often
created uniform and without aesthetic qualities — without a soul.
The concept of ‘sustainability’ is understood in a too simplified
way, the word ‘beauty’ is lost. The construction industry has
monopolized the position in construction, it influentially dictates
the rules of the game of spatial environmental development.
Construction is dominated too much by technical thinking,
technical requirements, bureaucracy, too little — by the quality
of human life, culture, art, creativity, landscape, sustainability,
green thinking, and responsibility for the future. The justifications
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for social and economic solutions show too much passion for
theoretical and popular opinions, without paying attention to the
different circumstances that make up the identity of each place.
There are also topics that are difficult to talk about, but which
have a very significant impact on the quality of the environment.
It is the presence of hidden interests in important development
projects that either over-drive mediocrity or, on the contrary, do
not support good intentions. There are even new specialists that
have emerged acting as translators or intermediaries between
entrepreneurs and society, as messengers of truth. Opinion
influencing campaigns are becoming more frequent and have an
inertia that leaves footprints. A system that could comprehensively
confront the deterioration of the quality of the spatial environment
is too weak.

Where are we heading to? Europe, however, is a special place
in a world with an outstanding built heritage at the highest
concentration level. This is evidenced by the map of the UNESCO
World Heritage List sites and tourist destinations to which millions
of people want to travel in search of feelings, special values of
cultural heritage and mood. Europe surprises the world with
amazing urban masterpieces, churches, manors, castles, gardens,
parks, theatres and ancient industrial structures. Europe has
provided the origins of professional architecture and has defined
architectural fashion for centuries. However, in this pragmatic era,
the environment built by Europe is undergoing major changes that
are lagging behind the quality achieved in centuries.

There is only one option — to return to culture. Cultural heritage
representsthe strongestthread of the Europeanidentity.Preserving
its value and creating the conditions for a new heritage is crucial
and stillunderestimated. That is why the priority of the built culture,
as set out in the Davos Declaration, is to be welcomed. Culture
must regain its crucial role in the construction development policy.
Culture can contribute to and promote economic, social and
environmental sustainability more effectively than the economy
and the construction industry, even under the most successful
theory and process management. Culture can become a
cornerstone of the construction development policy.

Fortunately, the very concept of building culture is not strictly
fixed — its interpretation is the subject of ongoing discussions.
That is why creative and experience-based new visions are
needed to make this concept more understandable in society by
discovering new challenges. We do not need slogans, but a new,
understandable and accepted approach. We must address the
quality of our and our children’s life. Quick answers will not give
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a result. We need time for thinking, so it is important to stop a
little bit, understand where we are, organize our thoughts, fix our
vision before a new race. Each of us can give an answer about
the meaning of quality. By gathering these opinions, we can get
a more comprehensive understanding of the concept of quality.
This can arise in conversation with the public. By strengthening
professionalism, it is necessary to find an increasingly successful
dialogue with the public, to achieve an understanding of values,
respect for the informative and sensational meaning of original
and historical substances, the quality of architecture and design
that meets modern and future needs. The road to the high-quality
building culture in Europe should not be turned into a written book,
something very clearly defined, clarified and known. We can only
try to agree on the basic principles, the direction in which the
details will be constantly changing.

A new approach to building the built environment has been
announced, namely based on culture, promoting social cohesion,
ensuring environmental sustainability and contributing to the
well-being of society. The ease of use, aesthetics, linkage with
the natural environment, spatial coherence, scale and material
selection of the built environment have a significant impact on the
quality of human life. A sense of place, an opportunity for a person
to identify with their living space, contributes to an inclusive and
cohesive society with a strengthened civic consciousness. The
concept of building culture is closely linked to the concept of
sustainable development as defined in the report of the United
Nations World Commission on Environment and Development
‘Our Common Future’ in 1987 and applied since 1992. Sustainable
development ensures that today's needs are met without
threatening the needs of future generations. It is characterised by
three interconnected dimensions — environmental, economic and
social. The concept of building culture brings a mutual dimension of
culture bridging centuries into this responsibility for the future. Itis a
conversation about quality, synergy between different categories,
circumstances, very broad respect for interests and principles.
Theories must be balanced, adapted under certain circumstances.
What works successfully in one place, can undermine the quality
of the environment if mechanically transferred to another place.
Every place should be created by people who live there.

In development, itis necessary to focus on quality, not quantity. The
thinking of square metres and cubic metres should be replaced by
the identity of place and quality thinking. Building culture is not just
aesthetics. We need to think more and more about what, where,
how and when to build, sometimes even — whether to build at all.
Perhaps the particular place is already filled, only a reasonable
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use and maintenance of the existing built environment is needed.
Responsible use of land, construction needs, lifespan, investments,
costs of use will become more valued. Increasingly, efforts should
be made to use the already built environment, although it is not
always possible to use it sensibly and sustainably, since buildings
tend to be of very different quality. The world is filled with built
mistakes — due to the choice of place, volume, intended function
or materials used. Sometimes, when developing them, a bigger
mistake is made - already with more severe consequences in
the future. We must be able to separate wheat from the chaff.
Sometimes the environment needs to be cleaned of unsuitable
buildings, letting it breathe. In such cases, one must be able to be
bold.

In construction, the choice of materials is becoming increasingly
important. In using building materials, we must be responsible
towards future and this is also a cultural dimension. The advantage
of the oldest built heritage is local natural materials, traditional
and energy-saving technologies, the ability of buildings to surpass
their lifetime several times. In an existing building situation, it is
essential to be aware of the importance of each building in the
value system of cultural heritage, how long it has existed and for
how long it will be able to exist, what the necessary investments
for its maintenance and restoration are, what function it performs
and what it gives to society.

Green environment — it can be also just a slogan. If everything is
green, one needs to find a place for a person to live as well. For
example, the fight against cars has become a popular slogan
for showing wisdom. Car production has relatively high-quality
standards, large part of the public is well aware of these. Cars are
manufactured for the quality of human life, they are becoming
more comfortable and safer. Besides, special attention is paid
to the aesthetics and design. If we announce that cars need to
be removed from cities, we must be prepared for a situation that
someone else can call for something else to be removed. Mobility
is an advantage of our time. We can lose mobility by combating
transport. A car-free environment is an environment lacking
the quality of life important to a large part of society. However,
the use of vehicles must be balanced, rational and increasingly
environment-friendly. It is more reasonable to create conditions
so that needs could be met for different interest groups and
restrictions would not allow a certain area to dominate so much
that this would interfere with the life of the rest of society. So, this
means — coexist and this is at the heart of urban thinking. Thinking
about the impact of cars, it is important to update how large they
are, how clean they are, where and how they are parked, what the
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drivers’ behaviour is, what the pollution caused by cars is, what
quality of life they provide. It is impossible to make the environment
safe and pleasant for everyone, that is just a theory. It is possible
to create an environment and conditions that interfere less with
each other, creating a more comfortable opportunity to life in
a dense environment. The place differs from place, in a modern
society there are different interest groups, for which opinions
and demands do not coincide. The future should be made in
reasonable harmony by taking into account different interests,
establishing a sound dialogue and by hitting a surprise presented
by sensible development as a creative challenge.

Not everything is based on money alone; quality can also be
achieved within simple reasonable cost frames. In situations where
the development of a place is dictated by money, one must be
careful. If money is used in an unprepared environment, the place
loses. The key lies in the sense of the place, the circumstances and
the needs of society, in the ability to respond to these, but trying to
be one step ahead of what we are aware of today. Experience and
the phenomenon of creativity can provide this.

It is necessary to put the bureaucracy into reverse. We need more
trustin the people of the place, simplified but effective procedures.
Bureaucracy kills creativity, and sometimes even goodwill when
trying to make human life better by simple means. It is necessary
to distinguish the essential from the details. It is impossible to write
a law for every life situation, experienced experts will always cope
with this better. By refusing over-control of details, it is possible
to devote more attention to the quality of significant changes
affecting the environment in the long-term.

However, architects should pay attention in their creativity not only
to compliance with regulatory framework and safety standards.
Professionalism, experience and ethics mean not to damage
the works of other authors created earlier, not to build where the
spatial environment is already filled and ready. Why do so many
authors want to transform the work of another colleague, build
an additional floor, an addition, partially demolish the original,
create a new finish, correct the visual image of the structure? And
why does all this usually involve obeying the dictates of the client
rather than the quality of architecture as a spatial environment
and art? Why do architects want to intervene in an already
finished quality environment rather than create a new value in
an untidy place? Most likely, cultural heritage attracts not only
admirers! The architect’s selfishness is manifested by attempts of
leaving a mark at all costs in an already recognizable, artistically
valuable environment or structure, trying to highlight himself

_

on a good background with the use of language of new forms,
volume, colouring and materials, but too often — with solutions of
inadequate quality, spoiling the nugget that forms the basic value
with the new addition.

Care should be taken to highlight more actively objects that
express the quality of construction through times. Knowing such
objects, we can see and understand what constitutes this quality,
think about what we can learn from the past! The past is our
experience, it teaches us to live more responsibly towards the
future.

It is not that everything is bad in the development of the built
environment. Modern architecture and design, engineering skills,
a range of building materials, new technologies, techniques
and artisan skills in Europe create fantastic samples of the built
environment, which is a proof of ability, but they form separate
islets, and there are different intensities in each country. A
continuous layer of values can ensure the quality, stability and
growth of a person’s life throughout the European space, not in
certain exceptional cases. The modern organization, arrangement
and replenishment of the spatial environment that is most strongly
influenced by construction, requires a new level of consciousness.
Building culture in Europe and in each country should become a
regularly viewed interdisciplinary priority on the political agenda.
Europe needs more research and exchange of information on
patterns and examples of good practice in strengthening the
building culture by further improving the platform for cooperation
between experts and other relevant persons.

In general, the landscape of Latvia differs qualitatively from
the landscapes of many other countries. We have traditions,
aesthetic requirements and order preventing impunity.
The environment is increasingly recovering after the Soviet
occupation regime. In protected cultural heritage areas, the
situation is more optimistic — overall predictable quality is
guaranteed. We can be proud of nature and cultural and
historical sites, although building without cultural presence is
often observed in Latvia. Unfortunately, as regards the building
culture, we live at the expense of the past.

It is necessary to understand what constitutes our values, which
we do not want to change or lose. Music, other arts, rhetoric and
the surrounding spatial environment have a huge impact on
our feelings and consciousness. They play a major role in our
existence. It is important not to be robbed, spiritually poor. We
should surrender to culture rather than show off. We should shine
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with our depth although we risk being misunderstood at a certain
period of time. We should stick to simple truth that has stood the
test of time.

Manifestations of selfishness are becoming more common in
society. This era is characterised by artificially created tension,
deliberately influenced direction of thought, and modern
technologies offer great possibilities to it. Unfortunately, there are
often situations where madness prevails. If a message is thrown
into the crowd without the participation of the mind, it may start
rolling as a wave, degrading common sense without realizing what
we sow, divide, split and who benefits from all that. That is how we
squander the power of the mind. In this era, we need to think more
carefully about whom we are joining, what we are strengthening,
where our true opinion is and whether it exists at all. To whom do
we devote our thoughts, to whom do we give ourselves? What
does our participation or standing aside manifest? Should anyone
be allowed to speak on our behalf? It is necessary to recognize and
avoid biased and imposed ‘truth’. Development is based on ideas
that arise in the process of thinking. Change can happen if we
really want it, give it time, have no doubt, if there is fundamentally
a broader consensus. Culture in spatial environment, culture in
thinking and relationship is needed.

In the history of the world, we see that blows of fate usually help to
recover, choose a new path, change and rise to a higher level in
consciousness. Times of pain give strength to the common ideq,
only then a big change occurs. Unfortunately, it is necessary to get
to this position in order to be able to rise higher!

The conversation about the building culture is also a conversation
about the value system, the quality of the spatial environment,
beauty and lifestyle. The world is more beautiful than we can see
and comprehend. Every moment in the timeline of the existence
of the world and in the life of each person is the greatest value. It is
up to us alone, whether we manage to enjoy the beauty, to make
full use of the time given to us, whether we are able to multiply and
pass on the beauty received and entrusted to us.

In Latvia, it is important to protect the achieved, take a critical look
at the situation in which we find ourselves and choose the most
successful path for a new level of quality of human living space. It
should be such that the most striking characteristics of this small
country would be ‘large culture’l Therefore, it is more and more
important not to do anything superfluous, unnecessary and not to
complicate whatis based onlogic and simple interconnectedness
proven over centuries. Learn from the past but do not stay in it!

_
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strada Itdlijas KultGras ministra biroja. Vinai ir plasa pieredze
Eiropaspolitikdunkultlras,mantojumaunainavas pétnieciba,
galveno uzmanibu pievérsot socialajam vértibam, radosajai
ekonomikai un regenerativajai parvaldibai.

Laikposma no 2014. [ldz 2020. gadam vina piedalijas ES
kultiras mantojuma politikas izstrddé un bija Eiropas
Kultras mantojuma gada (2018) galvend zingtniska
padomniece Eiropas Komisijas Izglitibas un  kultGras
generadldirekoratd. Saja konteksta vina piedalijas stratégisku
dokumentu izstradg, aktivitdsu planosand, to komuniceésand
un izplatisand un koordin€ja tris EKMG Eiropas iniciativas:
m ‘Mantojuma saglabdsana: kvalitates standartu izstrade
intervencei kultiiras mantojuma joma’, ka rezultatd ICOMOS
Eiropas Komisijas uzdevuma izstraddja “Eiropas kvalitates
principus, ko piemeéro ES finansétiem pasdkumiem, kuri
var ietekmét kultdras mantojumu’ (201953; (2) ‘Apdraudéts
mantojums”, tostarp “Kultiras mantojuma aizsardziba
pret dabas un cilvéka izraisittdm katastrofam” (2018) un
‘Darbibas klimata pdrmainu  un kultdras mantojuma
joma™; (3) “Prasmes kultdras mantojuma joma’, koordingjot
dalibvalstu ekspertu grupu kultiiras mantojuma jomad, ka
rezultatd tika sagatavots zinojums “Sadarbibas veicindSana
Eiropas Savienibd kultiras mantojuma specidlistu prasmiju,
apmacibas un zind$anu nodosanas joma” (2019).

Sakitano ir palidzéjusiizstraddt un apspriest Eiropas Komisijas
pienemtos kultdrpolitikas dokumentus un ir vadiusi, un
sekméjusi vairdkus projektus, zinojumus un pétijumus,
sniedzot zindtniskas konsultdcijas par kultiras mantojumu
un kultGras ekonomiku par inovativiem uznémejdarbibas
modeliem privatam vésturiskdm ekam, ka arT ir koordinéjusi
dalibvalstu ekspertu grupu par “Kultiras mantojuma
idzdaligu parvaldibu” (2018), Tpaso Eirobarometra kultdras
mantojumu apsekojumu (2017). Visbeidzot — vina sekméja un
piedalijas “‘ESPON mérktiecigas analizes materidla Kultdras
mantojums ka stratégiskas teritoridlds attistibas resurss”
izstrade, un sagatavoja Eurostat kultlras attistibas statistikas
datus (2014-2019).

Sakitano iepriek§ ir bijusi Itdlijos KultGras mantojuma
ministrijas Starptautisko attiecibu un pétniecibas nodalas
vaditdjo. Vina koordingja pétijumus un izmégindjuma
pasdkumus, lai uzlabotu Itdlijos naciondlo  muzeju
pieejomibu un padrvaldibu, pieméram, PriekSizpétes
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observatoriju par muzeju apmeklétdjiem, ka art pétijumus, lai
uzlabotu komunikdcijas kvalitati kultdras mantojuma vietas.
Sakitano ir autore Italijas KultGras ministrijas vadinijam par
pieejamiem tekstiem muzejos. Vina ir bijusi ES finanseto
pétniecibas projektu vaditdja un starptautisku darba grupu
un komiteju locekle, tostarp Itdlijas Baltds gramatas par
radoSumu ministrijas komisija, ES ekspertu grupds Eiropas
darba kartibas kultlrai ietvaros (makslinieku mobilitate;
piekluve kultdrai; kreativas partneribas), pardomu grupd “ES
un kultGras mantojums” un Eiropas Padomes Paplasindtd
daléja noliguma par Eiropas kultdras celiem valdé. 2013. gada
vina vadija Eiropas Padomes Kultliras, mantojuma un ainavu
koordindcijas komiteju, kurd vina ir nacionadla delegadte kop$s
2008. gada. Viens no vinas sashiegumiem ir tas, ka Italija
ir parakstijusi Eiropas Padomes Vispdréjo konvenciju par
kultGras mantojuma vértibu sabiedribai (Faru 2005).

Sakitano ir arhitekte un ieguvusi Ph.D. gradu vésturisko baviju
izpété un magistra gradu Eiropas studijas un starptautisko
padrrunu vesana.

AUGSTAS KVALITATES BUVKULTURA:

KAS MUMS LAUJ JUSTIES PASAULE KA MAJAS?
Mana pirma tikSands ar bavkultiru bija Venécija Arona Betska
(Aaron Betski) vaditas 1. starptautiskds arhitektlras izstades
“Tur ard: arhitektdra arpus bavniecibas” (Out There: Architecture
Beyond Building) atkla$and. Kurators bija nolémis virzities uz
“‘arhitektdru arpus bavniecibas”, attistot vizijas un eksperimentus,
kas palidzétu mums izprast un novértét moderno pasauli un
justies taja viegli, nevis radrt “arhitektdras kapus”.

Kopd ar draugiem no arhitektlras firmas “t-studio” més bijam
tikko pabeigusi uzstadit projektu “‘NemuaZiga pilséta, Roma un
tas pretstats” (Uneternal City, Rome and its Reverse) — dialogu
starp pilsétu un tas pazemi, kas veidota no arheologiskiem
atradumiem, caurulvadiem, galerijam un tehnologiju tikliem, kas
atspogulo virspuses vajadzibas un no kuriem vienmer ir bijusi
atkariga pilsétas vitalitate un efektivitate.

Kameér es gdju pa “Corderie”, lieldko no “Arsenale” noliktavas
kugu baves ekam, kura ir tik gara, cik virves, kas taja tiek razotas,
iezvanijas mans telefons. Tas bijo misu ministrijas diplomatiskais
ataSejs no Briseles, kas jautdja: “Kas ir bavkultdra? Més apspriezam
Padomes secindjumus par arhitektdru un ilgtspéjigu izaugsmi.
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KultGras jautdjumu komiteja diskuté par So terminu. Vai vari dot
padomu?”

Tas bija intensivu pdrdomu laiks par arhitektdras kvalitati un
ilgtspeju. Bijam tikko organizejusi Itdlijas paviljonu “Sustainabltaly”
Londonas arhitektlras festivald; ar kuratoriem nolemadm iet
talak par tehniskiem risindjumiem emisiju samazindsanai un
energijas taupiSanai un izvéléjamies holistisku pieeju. Més
izzinojdm uzaicindjumu iesniegt augsta lmena arhitekttras
projektus, kuros uzmaniba pievérsta energijas, vides un dabas
resursu ilgtspéjigai izmantosanai, ka art radita sociala kvalitate
un harmoniskas attiecibas ar apkartéjo ainavu un vésturisko vidi.
Saikne starp arhitekttras kvalitati un ilgtspéjigu attistibu kluva
skaidraka, pateicoties iespéjai stradat pie nodalas Baltajd
gramata par radoSumu celd uz Italijas attistibas modeli, ko
koordiné Valters Santagata (Walter Santagata). Vin§ uzsvéra
nepiecieSamibu veicindt radoSumu ka socidlas kvalitates
virzitdjspéku un kultdru ka galveno faktoru ekonomikas izaugsmei
un cilvéku un vietéjo kopienu dzives kvalitatei. TG nav nejausiba,
ka taja pasa gadad es sdku darbu pie posma, kad Itdlija gatavojas
parakstit Eiropas Padomes Vispdréjo konvenciju par kultdras
mantojuma vértibu sabiedribai (Faru, 2005).

‘Arsenale” lield méroga instaldciju ieskauta, censoties saprast,
k@ meés varam justies pasaulé ka majas’, es timekIt mekl&ju vardu
“blvkultdra” un atradu nesen pienemto Leipcigas hartu (2007),
kurd skaidrots, ka buvkultira ir “jasaprot §1 varda visplasakaijd
nozimé ka visu kultdras, ekonomisko, tehnologisko, socidlo
un ekologisko aspektu summa, kas ietekmé planoSanas un
blvniecibas kvalitati un procesu™. Ta ir svariga koncepcija, kura
mums batu kopigi jdizmanto un jaatbalsta, lai gan italu valoda
tai nav lidzvertiga ekvivalenta, es skaidroju kulttiras atasejam.

Veélak, kad tika pienemti Padomes secindjumi, tika nolemts
terminu “bavkultira” (vacu valodd — Baukultur) itdliesu valoda
tulkot ka “cultura architettonica’, bet angliska versija ir “building
culture”. Nevaru beigt domat par kontrastu ar ekspoziciju
Venécijas biennadlé. Kur ir bavkultlras vieta starp blvniecibu un

arhitektlru arpus bavniecibas?

Desmit gadus velak es atkal satikos ar bavkultdru, jo biju
iesaistita Davosas sandksmes sagatavosand, kuras rezultdtd
tika pienemta 2018. gada Davosas deklardcija “Celd uz augstas
kvalitates bavkultlru Baukultur) Eiropd”.

1 Italija to parakstija 2013. gadd un ratificeja 2020. gada.
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Kop$ 2008. gada daudz kas bija noticis. 2014. gada es biju sakusi
stradat lzglitibas un kultGras GD Kultdras politikas nodala.
Kops$ ta laika ES politikas karté bija parddijusies nepieredzéti
daudz dokumentu, veidojot jaunu kopigu principu sistéemu un
aicinot visus dalibniekus virzities uz holistiskdaku, integretdku
un [idzdalibd balstitu pieeju, Tstenojot kultGras mantojuma
uzturéSanu un pdrvaldibu. So attistibu veicindja intensivas
debates, kas norisindjds visas Eiropas iestadés: Komisija, Padome,
Eiropas Parlamentd, Regionu komiteja, Ekonomikas un socidlo
lietu komiteja un neformalds platformads, pieméram, Eiropas
Mantojuma vaditdju foruma,: pardomu grupd “ES un kultdras
mantojums’™ un Eiropas Mantojuma aliansé 3.3

Visus ES politikas dokumentus vieno princips, ka mantojumam,
lai tas butu ilgtspéjigs, ir jddod labums iedzivotdjiem un vietéjai
sabiedribai. Petijums “Kultlras mantojuma nozime” 2015. gada
sniedza pdrliecinoSus pieradijumus par kultGras mantojuma
pozitivo ietekmi uz ekonomiku, sabiedribu, kultGru un vidi, uzsverot,
ka holistiskaka, lidzsvarotdka un uz cilvékiem vérsta politikas
veidoSana dod labumu visiem ilgtspéjigas attistibas pildriem.

2015.gada12.un13. martd Latvijas kultiras ministre Dace Melbadrde
Latvijas prezidenttras ES ietvaros aicindja arhitektus, dizainerus
un mantojuma saglabdsanas specidlistus uz Rigu, lai pdrrundtu,
ka kultiiras mantojums, musdienu arhitekttra un dizains varétu
mijiedarboties ta, lai vél vairdk uzlabotu Eiropas pilsétvides
kvalitati. TikSands reizé tika atgadinats, ka loti biezi arhitektlras
un dizaina uzdevums ir saistit saglabdsanu un ilgtspéjigu
izmantoSanu, reagéjot uz muasdienu socidlajdm vajadzibam,
pieskirot jaunu vertibu pagdtnes sasniegumiem un galu gald
radot iedvesmojoSu vidi Sodienas un ndkotnes paaudzém.
Dalibnieku entuziasms bija jdtams. DaZi ho viniem pazinoja, ka
ta ir pirma reize, kad profesionadli ar dazdadu pieredzi un Tpasdm
zindSanam var tikties un apmainities idejam par attiecigo darba
jomu krustpunktiem.

2 Eiropas Mantojuma vaditdju forums ir neformdils profesiondlu un ekspertu
tikls Eiropas Savienibas un Eiropas Ekonomiskds zonas_naciondld mantojuma
vadrtajiem (kultQrvasturiskds &kas, ainavas un arheologija), kas nodrosina tiksands
vietu informdcijas un pieredzes apmainai par vésturiskds vides pdrvaldibu
21. gadsimta. https://www.ehhf.eu/

3 Pardomu grupa pulcé kultiras mantojuma ekspertus no naciondlajam
mantojuma iestddém neformala tikla, kam ir proaktiva un koordingjosa loma
kultGras mantojuma popularizésand un vésturiskds vides saglabasana http://www.

kunstenenerfgoed.be/en/what-we-do/reflection-group-eu-and-cultural-heritage

4 Eiropas Mantojuma alianse 3.3 ir neformadla Eiropas nozares platforma, ko
veido 49 Eiropas vai starptautiski tikli un organizdcijas, kas aktivi darbojas kultlras
mantojuma joma: http://europeanheritagealliance.eu/
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Konferences “Kultiras mantojuma, musdienu arhitektdras un
dizaina mijiedarbiba” pazinojums aicina visas iesaistitds puses
nodros$inat, lai “Iemumi par batiskdm izmaindm veésturiska vidé
balstads uz étikas principiem, izsvértam kultdrvésturiskam izpétém,
pamatotu ilgtspéejigas attistibas politiku un atbildigu ilgtermina
telpiskds attistibas viziju, pamatojot katras izmainas kultdras
mantojumad ar atbilstoSu ta vértibu, tostarp tehnisko pieeju un
materidlu novértgjumu’.

Péc tam kvalitates jautdjumu atkartotiizvirzijo Eiropas Parlaments
2015. gada septembra rezolGceijd,, mudinot Komisiju “paredzét
pamatnostadnés par ndkamads paaudzes strukttrfondiem, kuri
izmantojami kultdras mantojuma atbalstam, obligatu kvalitates
kontroles sistému, kas piemérojama visa projekta dzives cikla
gaita”™ ES ieguldijumi ir buatiski Eiropas kultGras mantojuma
saglabdsand un atjaunoSand, tomeér tie var arm apdraudét
mantojumu, jo Tpasi, ja, méginot pieskirt mantojuma vietam
un ékam “otro elpu’, piendcigi netiek risinati atjaunosSanas un
autentiskuma jautdjumi, aizslaukot gadsimtiem ilgo vésturi un
kultGras veértibas. Tas var notikt taddos gadijumos, ja intervenci
veicina galvenokart tdrisms un attistiba un ja mantojuma
aizsardziba netiek uzskatita par prioritati.

STiemesla d&| Eiropas Kultdras mantojuma gada (2018) viens no
mérkiem bija veicinat “diskusijas, pétniecibu un labas prakses
apmainu attiecibd uz kultras mantojuma saglabdsanas,
saudzesSanas, novatoriskas atkalizmantoSanas un vairoSanas
kvalitati un par masdienu iejauk§anos véstures videé™.

Lai sasniegtu o meérki un nodrosinatu ietekmi uz politiku péc
2018. gada, Komisija uzsdka Eiropas iniciativu ‘Mantojuma
saglabdsana: kvalitates standartu izstrde intervencei kulttras
mantojuma joma’. Iniciativa bija pievérsta kopigajam projektam,
ko izveidoja Komisija un ICOMOS un kura mérkis bija izstradat
vadliniju dokumentu par Eiropas principiem kultiiras mantojuma

intervencu kvalitatei Eiropad.

Ta bija iespéja atskatities uz paveikto, kura rezultata tika pienemti
ES politikas dokumenti par kultGras mantojumu no kvalitates
viedokla, ko Sodien var uzskatit par visu centienu galamerki.

5 Eiropas Parlamenta 2015. gada 8. septembra_rezolGcija “Virziba uz integrétu
pieeju Eiropas kulttras mantojumam (2014/2149(INI))

6 Eiropas Parlamenta un Padomes 2017. gada 17. maija Iémums (ES) 2017/864
par Eiropas Kulttiras mantojuma gadu ?2018) (ov L131,205.2017. 1-9. Ipp.) , 2.2
(c) punkts
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K& nordadits Eiropas Komisijas 2014. gada jdlija pazinojuma,
kultGras mantojums ir kopigs resurss. Visiem dalibniekiem -
gan valsts, gan privatajiem, pilsoniskajai sabiedribai, kopienam
un ekspertiem — butu jogust labums no vertibam, ko tas shiedz
ekonomikai, videi un sabiedribai, bet butu arTjaduznemas atbildiba
par td saglabdsanu un nodosanu ndkamajam paaudzém. Turklat
integrétakai, holistiskakai un uz vértibam balstitai pieejai, kas
rada ieguvumus visos Cetros ilgtspéjigas attistibas pildros, batu
javirza investicijas ar iespé&jamo ietekmi uz kultdras mantojumu,
vienlaikus palielinot mantojumam raksturigo vértibu un palidzot
maksimali palielindt ieguvumus ekonomikai un sabiedribai.
ST pieeja, integréjot mantojuma praksi sabiedribd, bagadtina
materidld un nemateridld mantojuma intervences “kvalitates’
jédzienu.

Lai kultGras mantojumu atzitu par kopigu labumu un atbildibu,
visiem iesaistitajiem dalibniekiem ir jdnem véra kvalitates merki
visos procesu un dzives ciklu posmos, sdkot no finansésanas
programmu koncepcijas lidz projekta beigu novertésanai. Tapéc
plasam ieintereséto personu lokam, kas varétu ietvert Eiropas
institlcijaos, vadosas iestades, starptautiskds organizacijas,
pilsonisko sabiedribu un vietéjas kopienas, privato sektoru un
ekspertus, butu jaattista spéja sniegt ieguldijumu kvalitates mérku
sasniegSand. Tapéc ICOMOS kvalitates principu dokumentd ir
atzita nepiecieSamiba attistit spéjas plaSamieintereséto personu
lokam, shiedzot norddijumus par kvalitates principiem visiem,
kas tieSi vai netiesi iesaistiti ES finanséta kultdras mantojuma
saglabdasand un parvaldisand visd projekta dzives cikld, proti, no
planosanas lidz novértésanai.

Rezollcijo 20GA 2020/18 “Eiropas kvalitdtes principi’, kas
apstiprindta 20.ICOMOS generdlaja asamblejd, aicina nacionalds
komitejas un regiondlds ICOMOS grupas veicinat “Eiropas
kvalitates principu” tulkoSanu valstu valodas, lai izstraddaitu lidzigus
instrumentus, nemot véra vietéjo un regionadlo kopienu Tpatnibas
un daudzveidigos valsts un privatos ieguldijumus kultras
mantojuma joma, lai aizstavétu to pienemsanu un TstenoSanu
un sadarbotos ar saistitdm organizdcijom to izplatisand un
piemeérosand.

Saskand ar Faru konvenciju (2005) un 2018. gada Davosas
deklaraciju “Celd uz augstas kvalitdtes bavkultGru (Baukultur)
Eiropd”™ cel§ uz kvalitati saistibd ar intervencém kultdras

7 Komisijas pazinojums Eiropas Parlamentam, Padomei, Eiropas Ekonomikas un
socialo lietu komitejai un Regionu komitejai. Cela uz integrétu pieeju Eiropas
kultdras mantojumam, (COM (2014) 477 finall).
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mantojuma jomad tagad Eiropas Savienibd ir attistijies arpus
arhitektiras un tehniskajiem jautdjumiem atsevisku eku lIment
ldz plasakiem vides, kultdras, socidliem un ekonomiskiem
apsverumiem par objektiem un to vidi.

Dalibvalstu ekspertu grupa, kas 2016.-2017. gadad pétija lidzdaliba
balstitu kultGras mantojuma parvaldibu, noradija, ka socidlds
un kultdras inovdcijas ir sarezditi procesi un apzindt pilnigi
jaunas pieejas, jaunas idejas vai metodes, par kurdm ieprieks
§aja kontekstd nav domats vai kuras nav izmantotas, ir liels
izaicin@jums. Vini drizak iesaka uz inovaciju skatities ka uz radosu
procesu, kas ietver eksperimentéSanu, jaunu un vecu ideju un
iespéju izpéeti un testéSanu dazados kontekstos. “But inovativam
galu gala nozimé buat atvertam, drosmigam, uzdrikstéties un
padrbaudtt iespéju robezas’

Sodienas sabiedrisko, vides, kultiras un ekonomikas problému
ka kvalitdtes jautdjumu risindSana nozimé turpmaku kulttras
mantojuma uztveres un pdrvaldibas pdrskatisanu, sdkot no
mantojumadokumentésanaslidzriskaparvaldibai,saglabdsanai,
izglitibas vai mantojuma vietu prezentéSanas apmeklétdjiem. Lai
panadktu vél vairdk lTdzdaligu, daudznozaru un integrétu pieeju, ir
japarskata mantojuma jomas profesiondlu loma un prasmes.

Mums bUs jabuat inovativiem, ieklaujoSiem un atvértiem. Mums
bus jaatver jauni sazinas kandli ar citiem dalibniekiem, sdkot
no privata sektora [idz investoriem. Mums bus javeicina dialogs
starp tehnologiju un socidlo zindtnu ekspertiem, kultdras
mantojuma profesiondliem un klimata jomas zinatniekiem, riska
parvalditdjiem un izglitotdjiem, iedzivotdjiem un kopienam.

Tie, kas ievies jaunindjumus, uznemas risku un veido pdrmainas.
Kultdras mantojums ir pdrmainu pdrvaldiba.  Dinamiska
procesad, ko virza pieldgosana, vértibu pdrrundsana un jouna
interpretacija, ir jaiesaista daudzas sabiedribas dalas, lai runatu
par jegu, vertibdm un nozimi tam, ko vélamies hodot nakamajam
paaudzém.

Tomeér, lai sarezgita sistema notiktu parmainas, tikpat svarigi ir
atbrivot vietu jaundm idejam un aizpildit telpu, kurd citi piedava
ieviest jaunina@jumus.

Eiropas Kultdras mantojuma gads (2018) piedavaja iespéju pavart
celu kvalitatei. Ir laiks iet So celu un aicindt visas ieinteresétas
puses padrverst principus par redlitati. Un |aut visiem pasaulé
justies ka majas!

8 AKM Lidzdalibas parvaldiba 2018.



ERMINIJA SAKITANO

BIBLIOGRAFIJA

Leipcigas harta par ilgtspéjigdm Eiropas pilsétdm, ko 2007. gada 2. maijd
pienéma Eiropas pilsétu attistibas un regiondlds plainosanas ministri.
Konferences “Kultlras mantojuma, musdienu arhitektlras un dizaina
mijiedarbiba” pazinojums (2015. gada 12-13. marts). Konferenci Latvijas
PrezidentUras Eiropas Savienibas Padomé ietvard organizéja Valsts
kultGras piemineklu aizsardzibas inspekcija un Latvijas Republikas Kultdras
ministrija ar Eiropas Savienibas programmas “Radosa Eiropa” atbalstu.
“Sadarbibas veicindSana Eiropas Savienibas kultGras mantojuma
specidlistu prasmju, apmacibas un zindSanu nodosanas jomdad’, Izghtibas,
jaunatnes, sporta un kultlras generdaldirektorats (Eiropas Komisijay), 2019.
Padomes secindjumi par arhitektGru — Kultdras devums ilgtspéjigd
attistiba (2008/C 319/o5§)ov C 319,1312.2008, 13.-14. Ipp.

CHCFE konsorcijs (2015). Kultdras mantojuma nozime Eiropai. Krakova:
starptautisks kultdras centrs

2018. gada Davosas deklardcijo “Celd uz augstas kvalitdtes blvkultaru
(Baukultur) Eiropd”, Pienemta kultras ministru konferencé 2018. gada
22. janvart Davosa (Sveice).

E. Sciacchitano, Arhitektdra. Santagata W. (ed.). Baltd gramata par
radoSumu celd uz Italijas attistibas modeli, 2009.

E.Sciacchitano. Eiropas Kultdiras mantojuma gads. Uz mantojumu balstitas
inovacijas laboratorija SCIRES-IT, 9. séjums, 1. izdevums, 2019.

Eiropas Padome (2005). Eiropas Padomes Vispdiréja konvencija par
kultdiras mantojuma vértibu sabiedribai. Faru, 27.X.2005. Eiropas Padomes
lfgumu sérija -Nr.199.

ICOMOS Eiropas kvalitates principi, ko pieméro ES finansétiem
pasdkumiem, kuri var ietekmét kultiras mantojumu - Parstraddtais
izdevums, 2020. gada novembris. Rokasgrdmata. ICOMOS International,
Parize, 72. Ipp. ISBN 978-2-918086-36-9.

AKM grupa (2018) - KultGras mantojuma fidzdaliga pdrvaldiba. AKM
(atklatas koordindcijas metodes) dallbvalstu ekspertu darba grupas
zinojums, Izglitibas, jounatnes, sporta un kultlras generdldirektordts
(Eiropas Komisijay), 2018.

RezolGcija 20GA 2020/18 “Eiropas kvalitdtes principi’, apstipringti 20.
ICOMOS generdlajd asambleja.

ERMINIA SCIACCHITANO

works for the Minister’s cabinet of the Italian Ministry of culture.
She has extensive experiencein European policies andresearch
on culture, heritage, and landscape, with a focus on social
values, creative economy, and regenerative management.

Between 2014 and 2020 she contributed to the shaping of the
EU policy on cultural heritage in general and to the European
Year of Cultural Heritage 2018 as the Chief Scientific Advisor
at the European Commission - DG Education and Culture. In
this context, she contributed to drafting strategic documents,
planning of activities, communication and dissemination
and coordinated three EYCH European Initiatives: ‘Cherishing
heritage. Developing quality principles for interventions on

44

_

cultural heritage, which resulted in the ‘European quality
principles for the EU-funded interventions with potential
iImpact ypon_cultural heritage, commissioned by the EC to
ICOMOS (2019); ‘Heritage at Risk’, including the Management of
the Study on Safeguarding Cultural Heritage from Natural and
Man-Made Disasters (2018) and activities on Climate Change
and Cultural Heritage; ‘Skills for heritage’ coordinating the
Member State’s Expert Group on heritage professions resulting
in the report Fostering cooperation in the European Union
on skills, training and knowledge transfer in cultural heritage
professions’ (2019).

She also contributed to drafting and negotiating cultural policy
documents adopted by the European Commission and has
managed and contributed to several projects, reports and
studies, giving scientific advice on cultural heritage and the
economy of culture oninnovative business models for privately-
owned historic houses, and coordinating groups of experts
from mempber states on ‘Participatory governance of cultural
heritage’ (2018), the Survey for the Special Eurobarometer
466 on Cultural Heritage (2017). She finally contributed to and
on ‘ESPON Targeted Analysis Material Cultural Heritage as a
Strategic Territorial Development Resource’ and contributed to
the development of culture statistics by Eurostat (2014 -2019).

She previously was the Head of Unit for International Relations
and Research in the Italion Ministry for Cultural Heritage. She
coordinated studies and pilot actions to improve accessibility
and management of national museums in Italy, such as the
Feasibility study observatory on museums visitors, studies to
improve the quality of communication in heritage sites, and
is the author of the guidelines of the Italian Ministry of Culture
on accessible texts in museums. She has been a project
manager of the EU funded research projects and member of
international working groups and committees, including the
Ministerial Commission for the Italian White Paper on Creativity,
the EU Expert groups in the framework of the European
agenda for culture (artists' mobility; access to culture; creative
partnerships), the Reflection Group ‘EU and Cultural Heritage’
and the Governing Board of the Enlarged Partial Agreement on
Cultural Routes. In 2013 she chaired the Steering Committee for
Culture, Heritage and Landscape of the Council of Europe, to
which she has been a national delegate since 2008. Among her
achievements, the Italian signature of the Council of Europe
Framework Convention on the Value of Cultural Heritage for
Society (Faro 2005).

Sheis an architect and holds a Ph.D.in Historical Buildings Survey
and a Master’'s Degree in European Studies and Internationall
Negotiations.



ERMINIA SCIACCHITANO ———

HIGH-QUALITY BAUKULTUR:

WHAT MAKES US FEEL AT HOME IN THE WORLD?
My first encounter with Baukultur was in Venice, at the opening of
the 11™" International Architecture Exhibition directed by Aaron Betsky
and entitled Out There: Architecture Beyond Building. The curator
intended to move towards a ‘building-free architecture’, developing
the visions and experiments that would help us understand and
value our modern world, and feel at ease in it instead of presenting
‘the graves of architecture that are the buildings’.

With my friends of the architectural firm t-studio, we had just
finished installing Uneternal City, Rome and its Reverse, a dialogue
between the city and its underground, made of archaeological
findings, ducts, galleries and technological networks, which mirror
the needs of the surface, and on which vitality and efficiency of the
city have always depended.

My phone rang while | was walking along the Corderie, the largest of
the Arsenale’s warehouse ship construction buildings, as long as the
ropes that were produced in it. It was the diplomatic attaché of our
Ministry, from Brussels, asking: “What is Baukultur? We are discussing
Council conclusions on architecture and sustainable development.
The Cultural Affairs Committee is exchanging views about this word.
Can you advise?”

This was a period of intense reflection on architectural quality and
sustainability.Havingjust organisedtheltalian Pavilion Sustainabltaly
at the London Festival of Architecture, with the curators we decided
to go beyond technical solutions for the reduction of emissions and
energy-saving and opted for a holistic approach. We launched a
call for high-quality architectural projects that pay attention to the
sustainable use of energy, environmental and natural resources
but also generate social quality and a harmonious relationship with
the surrounding landscape and historic environment.

The link between architectural quality and sustainable development
became clearer thanks to the opportunity to work on the chapter
Architecture of the Italian White Paper on Creativity coordinated
by Walter Santagata. He was underlining the need to promote
creativity as a driver of social quality, and culture as a key factor for
the economy and the quality of life of people and local communities.
It is not by chance that in the same year | started working at the
ltalian signature of the Council of Europe Framework Convention on
the value of cultural heritage for society (Faro, 2005):

Surrounded by big-scale installations at the Arsenale, questioning
‘how we can feel at home in the world’, | searched on the web for

1 Signed by Italy in 2013 and ratified in 2020.
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‘Baukultur and found the recently adopted Leipzig Charter (2007),
explaining that Baukultur is “to be understood in the broadest sense
of the word, as the sum on all the cultural, economic, technological,
social and ecological aspects influencing the quality and process
of planning and construction’. It is an important concept that we
should share and support, although there is no fully equivalent
version in Italian, | explained to the cultural attaché.

Later on, when the Council's conclusions were adopted, it was
decided to translate Baukultur into Italian as cultura architettonica,
while the English version became building culture. | cant stop
thinking about the contrast with the exposition at the Venice
Biennale. Where is the place of Baukultur between buildings and
building-free architecture?

Ten years later, | met Baukultur again, as | was involved in the
preparation for the Davos meeting that led to the adoption of Davos
Declaration 2018, Towards a High-Quality Baukultur.

Lots had happened since 2008. | had joined the Culture Policy Unit
in DG Education and Culture at the beginning of 2014, since then an
unprecedented number of documents appeared on the EU policy
map, setting up a new framework of shared principles, and calling
on all actors to progress towards a more holistic, integrated and
participatory approach to cultural heritage care and governance.
This development was facilitated by an intense debate that took
place in all European institutions: the Commission, the Council, the
European Parliament, the Committee of the Regions, the Social
and Economic Committee and in informal platforms such as the
European Heritage Heads Forum, the Reflection Group EU and
Cultural Heritage, and the European Heritage Alliance 3.3

A common point of convergence of all the EU policy documents is
that heritage must bring benefit to the inhabitants and the local
community for it to be sustainable. The Study Cultural heritage
counts for Europe in 2015 provided compelling evidence of the
positive impact of cultural heritage on the economy, society, culture

2 The European Heritage Heads Forum is an informal professional and expert
network for national heritage heads (built heritage, landscapes and archaeology)
of the European Union and European Economic Area that provides a forum for
information and experience exchange about the management of the historic
environment in the 21 century. https: ?www.ehhf.eu/

3 The Reflection Group gathers cultural heritage experts from national heritage
authorities in an informal network that plays a proactive and coordinating role in
cultural heritage promotion and historic environment preservation http://www.
kunstenenerfgoed.be/en/what-we-do/reflection-group-eu-and-cultural-heritage

4 The European Heritage Alliance 3.3 is an informal European sectoral platform
composed of 49 European or international networks and organisations active in
the wider field of CH. http://europeanheritagealliance.eu/
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and environment, highlighting that a more holistic, balanced and
people-centred policy-making produced benefits on all pillars of
sustainable development.

On 12 and 13 March 2015, Dace Melbadrde, the Minister of Culture of
Latvia, in the framework of the Latvian Presidency of the EU invited
architects, designers and conservators to come to Riga to discuss
how cultural heritage, contemporary architecture and design
can best interact to further improve the quality of Europe’s urban
landscapes. The meeting was an occasion to recall that it is very
often the role of architecture and design to link preservation and
sustainable use, responding to contemporary social needs by
giving a new value to the achievements of the past, and ultimately
by creating an inspiring environment for the present and future
generations. The enthusiasm of participants was tangible. Some of
them stated that it was the first time that these professionals, with
their different background and expertise, could meet and exchange
ideas on the intersections between their respective areas of work.

The joint statement of the conference Heritage, Contemporary
Architecture and Design in Interaction, invites all stakeholders
to ensure that “decisions on any major changes in the historical
environment are based on ethical principles, balanced cultural and
historical analysis, justified policies for sustainable development
and responsible long-term spatial visions, basing any change
to cultural heritage on proper assessment of its values, including
technical approaches and materials™

Theissueof qualitywasthenraised againbythe EuropeanParliament,
in its Resolution of September 2015, that urged the Commission “to
include in the guidelines governing the next generation of structural
funds for cultural heritage a compulsory quality control system,
to apply throughout a project’s life-cycle’. It was becoming more
evident that the EU investments are fundamental to preserve and
regenerate European cultural heritage, but can also put heritage in
danger, especially when, in the attempt to give heritage sites and
buildings a‘'second ife’,issues of reconstruction and authenticity are
not properly addressed, wiping off centuries of history and cultural
values. This might happen in particular when interventions are
driven mostly by tourism and development and where protection
of heritage is not seen to be a priority.

This is why the European Year of Cultural Heritage 2018 included
among its objectives the promotion of “debate, research and
the exchange of good practices on the quality of conservation,

5 European Parlioment Resolution of 8 September 2015 towards an integrated
approach to cultural heritage for Europe (2014/2149(INI))
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safeguarding, innovative re-use and enhancement of cultural
heritage, and on contemporary interventions in the historical
environment”.

To fulfil this objective, and make sure to leave a policy imprint
beyond 2018, the Commission launched the European Initiative
Cherishing Heritage: Developing Quality Standards for Intervention
on Cultural Heritage. The Initiative was entirely focused on the joint
project set up by the Commission with ICOMOS, whose aim was to
produce a guidance document on European principles for quality in
cultural heritage interventions in Europe.

This was an opportunity to look back at the path which led to the
adoption of the EU policy documents on cultural heritage from
the point of view of quality, which today can be seen as the final
goal of all efforts. As highlighted by the European Commission
in its Communication of July 2014, cultural heritage is a shared
resource. All actors, public and private, civil society, communities
and experts should benefit from the values it brings to the
economy, the environment and the society but should also share
the responsibility of its conservation and transmission to future
generations. Moreover, more integrated, holistic and value-based
approach generating benefits in all the four pillars of sustainable
development should guide investments with the potential impact
on cultural heritage, at the same time enhancing heritage’s intrinsic
value and helping to maximise benefits on the economy and the
society. This approach, integrating heritage practices into society
enriches the concept of ‘quality’ of interventions on the tangible
and intangible cultural heritage.

The recognition of cultural heritage as a common good and
responsibility requires all actors involved to take into account
quality objectives at every stage of the processes and life-cycle,
from the conception of funding programmes to the end-of-
project evaluation. A broad range of stakeholders, which might
include European institutions, managing authorities, international
organisations, civil society and local communities, the private sector,
and experts should therefore develop the capacity to contribute to
quality objectives. This is why the Quality Principles document by
the ICOMOS recognises the need to develop capacity throughout

6 Decision (EU) 2017/864 of the European Parliament and of the Council of 17 May
201% (3n a European Year of Cultural Heritage (2018) (OJ L 131, 20.5.2017, p. 1-9) - art.
22(c

7 Communication from the Commission to the European Parliament, the Council,
the European Economic and Social Committee and the Committee of the Regions.
Towgrrcls an integrated approach to cultural heritage for Europe, (com (2014) 477
final).
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the wide range of stakeholders involved, providing guidance on
quality principles for all those directly or indirectly engaged in the
EU-funded heritage conservation and management, during the
entire life cycle of the project, from programming to evaluation.

The Resolution 20GA 2020/18 European Quality Principles,
approved at the 20" ICOMOS General Assembly, calls upon
National Committees and Regional ICOMOS groups to promote
the translation of the ‘European Quality Principles’ into national
languages, to develop similar tools taking into account the specific
features of local and regional communities and diverse public
and private investments on cultural heritage to advocate for their
adoption and implementation and to collaborate and partner with
related organisations in their dissemination and application.

In line with the Faro Convention (2005) and the Davos Declaration
Towards a High-Quality Baukultur for Europe (2018), the road to
quality in the context of interventions on cultural heritage has
now progressed in the European Union beyond architectural
and technical matters at the level of single buildings to broader
environmental, cultural, social and economic considerations about
sites and their setting.

The group of experts from the Member States who investigated the
participatory governance of cultural heritage in 2016-2017, pointed
out that social and cultural innovations are complex processes,
and it is challenging to identify completely new approaches, new
ideas or methods not having being thought of or used before in
this context. They rather suggest looking at innovation as a creative
process, which includes experimenting, exploring and testing old
and new ideas and options in different contexts. "‘Being innovative
means, in the end, to be open-minded, bold, daring and testing the
limits™.

Addressing today’s societal, environmental, cultural and economic
challenges as quality issues implies a further rethinking of how
we conceive and manage cultural heritage, from heritage
documentation to risk management, conservation, education or
presentation of heritage sites to visitors. Progressing towards a
more participatory, multi-disciplinary and integrated approach
requires a revision of the role and skills of the heritage professionals.
We will need to be innovative, inclusive and open. We will need to
open new channels of communication with other actors, from the
private sector to investors. We will need to encourage dialogue
between experts in technology and social humanities, heritage
professionals and climate scientists, risk managers and educators,
citizens and communities.

8 OMC Participatory governance 2018.

_

Innovators are risk-takers and change-makers. Cultural heritage
is about managing change. A dynamic process powered by
adaptation, negotiation of values and re-interpretation, needs to
engage many components of society around the meaning, values
and significance of what we want to pass to future generations.

However, to make change happen in a complex system it is equally
important to open new possibilities, to make space for others and to
fill the space that others offer to innovate.

The European Year of Cultural Heritage 2018 offered the opportunity
to make space to quality. It is time to fill this space and invite all
stakeholders to turn the principles into reality. And make everyone
feel at home in the world.
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ir kultGras mantojuma politikas un pasaules mantojuma
eksperte. Vina ir Davosas deklardcijas “Celd uz augstas
kvalitates bavkultdru (Baukultur) Eiropd” komitejas locekle,
un Sobrid strada pie Davosas sistéemas izveides. Selfslaga
ir piedalijusies ari citu komiteju darbd, proti, ICOMOS
ekspertu grupd, kas sagatavoja ‘Eiropas kvalitates
principus, ko pieméro ES finansétiem pasdakumiem, kuri
var ietekmét kultdras mantojumu”, un ICOMOS Francija
2018. gada Tstenota projekta “Atpakal pie Venécijas hartas
batibas” zinatniskaja komiteja.

Selfsldga ir vairdku padomju un mantojuma komiteju
konsultante un locekle Eiropd un arpus tas. Vina parstav
Belgiju “Preah Vihear” templa starptautiskaja koordindcijas
komiteja Kambodzd. Pirmos septinus gadus péc Eiropas
mantojuma zimes ZzUrijas izveides Selfsldga bija zarijas
vadija. Vina ir bijusi art ICOMOS generdlsekretare 22008—
2011),_ Pasaules mantojuma komitejas referente (2002-
2003) un Eiropas Padomes Kultliras mantojuma komitejas
(CDPAT) vaditaja (2001-2002).

AUGSTAS KVALITATES BUVKULTURA
(BAUKULTUR) UN KULTURAS MANTOJUMA

SAGLABASANA: KOPIGI MERKI UN ATBILDIBA?
lkdienas vides un lidz ar to arT labklgjibas uzlabosSana ir Davosas
deklardcijas “Celd uz augstas kvalitates bavkultaru (Baukultur)”
merkis. Tas ir atzinigi vertéjams, bet vai ekspertiem patieSam ir
nepiecieSama vél viena teorétiska koncepcija? Ko tas nozimé
iedzivotajiem? Un k& Davosas deklardcija atrundts kultGras
mantojums?

CENTRALA LOMA KULTURAI

Davosas deklardcija norada uz to, ka “ir steidzami nepiecieSama
visaptverosa, uz kultdru vérsta pieeja blvétai videi un humanistisks
redzéjums par to, kd més visi kopd veidojam savu dzives telpu un
mantojumu, ko atstd@jam aiz sevis” (3. punkts). Ta ir uz cilvekiem
vérsta pieeja ar uzsvaru uz kultdru, jo “kultdra sekmé un veicina
ekonomisko, socidlo un vides ilgtsp&ju [.]” (1. punkts).

Buvkultdra Davosas deklardcija ir definéta ka “ikviena cilveka dar-

1 Visu Davosas deklardcijas un tés pavadoso tekstu skatit: https://
davosdeclaration2018.ch/fr/[programme/

(1
N
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biba, kas parveido bavéto vidi® (4. punkts). Tadéjadi bavkultara
ir izteikta visos lImenos, sdkot no ainavu planosanas vai infra-
struktlras darbiem Iidz pat mikrolimenim, kad izvélamies mate-
ridlus vai veicam ikdienas uzturéSanas darbus, no tadu politisku
nostadnu pienemsanas, kuru mérkis ir saglabdt autodarbnicas
pilsétu centros, 1dz pat gimenem, kas iekopj nomatus mazdar-
zinus (4.—6. punkts). Katra riciba, no ka sastav ikdienas dzive, ir ar
kultGru saistita riciba. Tas, ka cilvéki dzivo, stradad, bavé un veido
apkartéjo vidi, ir ar kultGru saistita rictba. Ta atspogulo vinu priori-
tates un vésturi, identitati un kultdru. Ir daudz piemeéru ricibai, kas
vidi transformé neértd vietd, sakot no madjokliem, kas izoléti no
pilsétas ar lielcelu tiklu, ITdz pieminekliem, kas uzcelti, lai slavinatu
kolonizétdjus. Tomér neértas Sis vietas Sodienai padara pagat-
nes izveéles un riciba, kas ietekméjusi apbuves vidi, un tas ir un
paliek sava laika kultdras liecibas. Tas pats attiecas uz pasreizé-
jam izvélém un ricibu: IEmumu pienemsanas procesiem jabat loti
pardomatiem. Lai gan ne visi jomas pétijumi atbilst augstakajiem
zinatniskajiem standartiem, ir aizvien vairdk pieradijumu tam, ka
baveta vide ietekmé veselibu un garigo labsajdtu.

BUVKULTURA PRETSTATA AUGSTAS KVALITATES
BUVKULTURAI

Jau pirms Davosas deklardcijas pienemsanas vairdkas valstis
uzsvéra bavkultiras koncepciju, organizéjot dialogus ar
iesaistitajam pusem, apkopojot datus un publicéjot labds prakses
piemeérus. Citas valstis tikai tagad sak pievérsties Sai koncepcijai.
Visds valstis, protams, ir likumi un noteikumi attiecibad uz teritorialo
un pilsétvides planoSanu, un valstis cendas novértét jauno projektu
ietekmi uz vidi, saglabadt kulttiras mantojumu un dabas resursus,
samazinat oglekla emisijas, piesarnojumu un pladus. Nepdrtraukti
tiek izstradati vai atjouninati standarti. Jaunajiem projektiem
jaatbilst visdm iespéjamdm prasibdm, un padrsvard jaunie
standarti tiek uzspiesti arf esoSajam badveém. Izciliem projektiem
pieskir apbalvojumus par sasniegumiem modernajd arhitekttra
vai kultiiras mantojuma saglabasana.

Neskatoties uz reguléjumiem, standartiem un apbalvojumiem,
nezdd sajlta, ka bdvetas vides kopéja kvalitdte Ienam un
pakdpeniski pasliktinds. To ar humoru pardda Pou du Pelisse jr —
pseidonims ar nozimi “blusas kazokd” — un vina zimé&jumi, kas tiek
publiceti flamu “M&L” kultdras mantojuma zurnald kops 2018. gada.
*Ka iespé&jams izskaidrot blvétas vides kvalitates pasliktindsanos,

2 Dessart Marine, Conception et patrimoine: Impact de lédifice existant sur
les phases amont du processus, Magistra darbs, bavinZzeniere, arhitekte, Ljézas
Universitates Lietisko zindtnu fakultate, 2016.-2017.
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ja pédéjo desmitgazu laikd materidlais komforts ir pieaudszis,
tehniskds iespéjas ir daudz pieejomadkas lieldkam skaitam cilveku
un pétijumi humanitarajas un medicinas zindtnés pieddva jaunas
iespéjas kvalitdtes mérku TstenoSanad?

Lai rosindtu parmainas, Davosas deklardcija tika rosindta augstas
kvalitates bulvkultGras koncepcija. Atskirtou starp bavkultiru un
augstas kvalitates blvkultlru cita starpd skaidro Pou du Pelisse
jr attéli publikacija “Negfitas belgu majas” (Ugly Belgian Houses)
un Instagram konts: attéli pasaka vairdk neka tuksto§ vardu.
Augstas kvalitates bavkultara, kuru veicina Davosas deklardcija,
ir par pareju no “buvniecibas darba” uz “blvniectbas makslu”™. Tas
ir apzindts process, kurd katrs dalibnieks apzinds savu atbildibu.
No sada viedokla raugoties, augstas kvalitates bavkultdra ir jouna
un adaptiva pieeja buvetas vides veidoSanai, pieeja, kas “balstas
kultGrd, aktivi vairo socidlo saliedétibu, nodrosina vides ilgtspéju un
sniedz ieguldijumu masu visu veseliba un labklajiba” (7. punkts). Sis
apsverumes art izskaidro, kadél ir nepiecieSama augstas kvalitates
bavkultdra.

AUGSTAS KVALITATES BUVKULTURA UN KULTURVESTURISKA
MANTOJUMA SAGLABASANA

Nemot vérd tds visparigo meérki uzlabot buvétds vides kvalitati,
Davosas deklardcija veicina holistisku pieeju: “Buvkultira attiecas
uz esoSam ékam, tostarp pieminekliem un citiem kultdras
mantojuma elementiem, ka art uz laikmetigo eku, infrastruktaras,
publisko teritoriju un cinavu projektésanu un izbdvi® (4. punkts).
Bez tam ta skaidri norada: “Kultdras mantojumam ir Tpasa loma
augstas kvalitates bavkultlras veidoSsand. Tam, ka més lietojom,
uzturam un aizsargdjom kultGras mantojumu  Sodien, buUs
batiska loma augstas kvalitates buvétas vides attistibd nakotné’
(9. punkts).

Rundjot par sabiedribas ieguvumiem no augstas kvalitdtes
bavkultiras, Davosas  deklardcijo  balstita  mantojuma
saglab@sanas metodés un pieredzé (10-13. punkts).Kultlrvésturiska
mantojuma profesiondli var atsaukties uz starptautisku hartu,
konvenciju, ieteikumu un vadliniju kopumu, kas izstradati, ritot
desmitgadém. Sajos avotos minétie standarti aptver visus
kultGras mantojuma saglabdsanas aspektus no individualam
ékam fdz eku ansambliem un ainavam, no apmacibdm [idz
kultGras mantojuma vietu interpretéSanai. Lidz Sim citas nozares
nav pilntbd izmantojusas So avotu potencidlu. Nav tads risinGjums
ka “balta lapa’, planojot darbibu blvétd vidé, tade| visu veidu
darbibdm ir svarigas kultUrvésturiskd mantojuma saglabasanas
metodes, laiizprastu vidi, tas kontekstu, pasibas, vésturiun vértibas.
Pirms ikvienas planosanas, programmesanas un projektésanas ir

_

jaiegust sada izpratne un jdiepazistas ar kopienas vajadzibam. Ir
nevis jaierobezo musdienu arhitektoniska jaunrade, bet jaapzinds,
ka vesturiskd konteksta klatbltne un pilniga izpratne veicina
radoSumu, kd to nordadijusi Marine Desarta (Marine Dessart) savéa
magistra darbd Ljézas Universitates InZenierzindtnu katedra
2017. gada. = Kulttras mantojums un ta saglabdasanas metodes
ir svarigs elements bavétds vides kvalitdtes sasniegsand, un tas
atzits Davosas deklardcija.

JAUNS PAVERSIENS, MEKLEJOT KVALITATI KULTURAS
MANTOJUMA SAGLABASANA

Lai nodrosindtu, ka 2018. — Eiropas KultGras mantojuma -
gadam butu ilgstosa ietekme, Eiropas Komisijo uzsdka desmit
pamatiniciativas. Viena no tadm bija ‘Mantojuma kopsSana’, kas tika
uzticéta ICOMOS. Tas mérkis bija izstradat kvalitativas vadlinijas, lai
nodrosindtu, ka Eiropas Savienibas ieguldijumi nekaitétu kultdras
mantojumam un ta vértibam. Publikdcijas “Eiropas kvalitates
principi, ko piemeéro ES finansétiem pasdkumiem, kuri var ietekmét
kultdiras mantojumu’ otrais izdevums tika publicéts 2020. gada
beigas.

Iniciativa “Mantojuma kopsana” paradija, cik svarigi ir kvalitates
principi un standarti katra programmas un projekta izstrades un
IstenoSanas posmad, sdkot no planosanas lidz vertéjumam. Tajd
tika uzsvérts, cik svarigi ir vairot izpratni, un noradits: “Kultras
mantojuma ka kopiga ipasuma un atbildibas atzisSana ir kvalitates
priekSnoteikums.” Izdarot vajadzigos grozijumus, tas pats attiecas
uz baveéto vidi un visa veida iedarbibu uz to. Davosas deklardcija
uzsver ar izpratnes veicindsanas nozimibu (18. punkts) un sniedz
iespéju rikoties un veidot kvalitates veicindSanas pasdkumus
visos Timenos (19-20. punkts). Tomér javérs uzmaniba uz vél vienu
apstakli!

Lai gan kultdrveésturiskd mantojuma profesiondliem ir vesels
kradjums hartu un citu standartus nosakosu instrumentu, lidz Sim
nepastaveéja “Venécijas harta” lemumu pienéméjiem.Tadé| Eiropas
Komisija ludza ICOMOS izstradat jaunu riku lEmumu pienémeéjiem,
lai palidzétu viniem izvertét, vai ierosindtais pasdkums ir ES
finanséjuma verts. Citas iesaistitas puses uzskatija, ka ierosindtajos

3 Dessart Marine, Conception et patrimoine: Impact de [lédifice existant sur
les phases amont du processus, Magistra darbs, blvinZzeniere, arhitekte, Ljézas
Universitates Lietisko zinatnu fakultate, 2016.-2017.

4 Publikacijas “Eiropas kvalitdtes principi, ko pieméro ES finansétiem pasdkumiem,
kuri var ietekmét kultGras mantojumu’ (2020. gada versija) elektroniska versija ir
pieejoma ICOMOS timekla vietné.
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Eiropas kvalitates standartos jaietver art darbibas instruments.
Jauno riku veido septini atlases kritériji, kas aplukoti turpmadk teksta.
Katrs papildinats ar daZiem jautdjumiem. Atbildes nordda, vai
ierosinatais pasdkums atbilst noteiktajiem kvalitates standartiem
un nodos kultiiras mantojumu ndkamajom paaudzém visa ta
bagatibd un dazadibad, vai arl ierosindtie pasdkumi viend vai
vairakds jomads ir jauzlabo.

1 UZ ZINASANAM BALSTITS Vispirms veikt izpéti un
aptaujas
Paturiet prata atbildibu pret
sabiedribu
Saglabat “vietas garu’
Dartt tik daudz, cik
nepiecieSams, bet tik maz, cik
iespéjams
Radiet prasmes un pieredzi
Padariet to ilgtspé&jigu
Process ir dala no veiksmes

2 IEGUVUMS SABIEDRIBAI

3 SAVIETOJAMIBA
4 SAMERIGUMS

5 SPRIESTSPEJA
6 ILGTSPEJA
7 LABA PARVALDIBA

KVALITATES MEKLEJUMI KULTURVESTURISKA MANTOJUMA
SAGLABASANA RADA PAREIZO CELU

Sie septini atlases kritériji tikai izstradati projektiem, kuri var
ietekmét kultdrvésturiskd mantojuma saglabasanu. Lidz ar to tie
neattiecas tikai uz pasdkumiem kultdras mantojuma vietas, bet art
uz jaundm ékam un infrastruktdras darbiem vésturiskd vidé. Tos
var izmantot art kopienas un citas organizdcijas — gan privatas,
gan publiskas. Patiesi, kas gan butu tie investori, kuri vélétos ieguldit
lidzeklus projektos, kas atbilstu pilnigi pret&jiem kritérijiem: ar sliktu
parvaldibu, neversti uz ilgtspéjibu, neprasmigi izstradati, utt.?

Dazus atlases kritérijus var izcelt ka 1pasi nozimigus, jo musdiends
tos médz pardak viegli aizmirst: kritérijs “uz zindSandm balstits”
‘vispirms veikt izpéti un aptouqu”i savietojamibas kritérijs
“saglabat vietas garu”) un spriestspgjas kritérijs (‘radiet prasmes
un pieredzi’). Vai bitu pienemami, ja drsts nozZimé&tu arstdsanas
kursu, neizmeklgjot pacientu vai neapkopojot nepiecieSamos
datus, lai noteiktu diagnozi? Vai izrakstitu medikamentus, kas nav
parbauditi? Tas, kas nav pienemams medicinas nozarg, nav nekas
neparasts bdvniecibds nozaré: projekti, kas pardda izpratnes
trdkumu par to veésturisko kontekstu, nav iznémuma gadijums.
Ne visos musdienu projektos tiek pievérsta pietiekama uzmaniba
prasmeém un pieredzei, detalu izstradei un materidliem, tadéjadi
parkapjot izpratnes un ilgtspéjibas kritérijus. Arml samériguma
kritérijs piedava noderigu ieskatu. Ir apdraudéta vértiga péckara

_

arhitektdra, pieméram, Koventrija Apvienotaja Karalisté, lai gan
tur varetu iztikt ar “nelielu remontu plasa méroga nojaukSanas
vietd’:Neatbilstiba atlases kritérijiem neizbégami noved pie
blvétas vides esodds kvalitates pakdpeniskas sagrausanas ta
vieta, lai to uzlabotu.

VECI UN JAUNI IZAICINAJUMI KULTURVESTURISKA
MANTOJUMA SAGLABASANA

Tas, ka pastav stabila metodologija kultarvesturiskd mantojuma
saglabdsand, nenozime, ka starp profesiondliem, lemumu
pienémeéjiem un sabiedribu konkrétas situdcijas neraisds debates
par labdko pieeju. GluzZi pretéji. Nepdrtraukti tiek aktualizéti tadi
jauta@jumi ka rekonstrukcijo un arhitekttra, kas imité pagatnes
iezimes, nesaprotot, ko tie sakds goddjom. Abos gadijumos
paradds uzticeéSands trikums modernajai arhitektdrai un izpratnei
par to, ko Sodien nozimé autentiskums.

Pretéja tendence, izmantojot blvéto vidi un vésturiskos apstaklus
ka platformu drosmigu un Twitter cienigu pazinojumu izteikSanai
bavniecibas nozarég, ir vienlidz satraucosa. Skiet, ka modé vairs nav
ne smalkums, ne pieticiba. Vai “viltus zinas” un “atri apstiprindjuma
pazinojumi” nav slimibas, kas paradads arl blvniecibas nozaré?
Daudzds Eiropas pilsétds jau ierasts stradat ar kontrastiem un
visaptvero§am konstrukcijdm. Lai gan belgu vafeles reiz tika
uzskatitas tikai par édamam un izcili garSigam, tagad vafelei
lidziga konstrukcija ir ieteikta k& ‘rotdjums” jaunai jumta terasei
uz Briseles bijusas fondu birzas ékas. Sur tur paradds pazistamu
arhitektu darbi, un tos atdarina gan veiksmigos, gan neveiksmigos
risinGjumos.

REGIONALA SPECIFIKA PRETSTATA GLOBALAJIEM
STEREOTIPIEM

Arhitektdru raksturo regiondlas Tpatnibas (tas batu vélams), un
tas pats attiecas uz planoSanu. MUsdiends ainavam, pilsétdm
un ciematiem uzspiez paraugus no citdm vietdm, neatkarigi no
to specifiskajom iezimem. Lai saglabdtu brivo telpu, Flandrija,
regiond ar apdzivotibas blivumu, kas padrsniedz Eiropas vidéejo
raditdju, ir pienemts Iemums veidot blivu apdzivoto vidi. Isa laika
spridi lieli zemes gabali pilsétas centros un bijusajds muizds, un
klosteros ar darziem ir kluvusi par 1pasi interesantdm iespé&jam
gudriem attistitdjiem. Radikals risindjums ir nojaukt esosas celtnes
un maksimali izmantot apblvéjamo platibu vai arl izveléties
augstceltni. Nav nekddas vajadzibas péc apzalumosanas, jo
kaiminu darzi nekad nav jakopj un jaunad Tpasuma iedzivotdjiem
paveras jauks skats, ja vien viniem nepaveicas un vini hedzivo

5 Wainwright Oliver, Coventry v the wrecking ball: ‘We need gentle repair — not
wholesale demolition’, The Guardian, 2021. gada 15. janvaris.
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apakséjos stavos ar skatu uz ielu vai kiegelu sienu, kas atdala
Tpasumus. Sadu Tpasumu ietekme uz pilsétu un ainavu netiek
apsverta, gluZi pretéji — pardrosas buves tiek atbalstitas neatkarigi
no ta, vai tas iederas konkrétajda vietd. Jaunds celtnes izskatds
vienadi — pasreizéja tendence ir “neomodernisms” — neatkarigi
no to atrasands vietas, proti, laukos vai pilsétd, aizsargatd zona
vai né. Pat stavu pldni Sajos attistitaju projektos izskatds vienadi,
nav nekddas iespéjas izmantot pieejamo platibu personalizétaka
veidd. To, ka §adi stereotipiski pldnojumi neapmierina visas
vajadzibas, skaidri parddijo COVID-19 pandémija: jaunds gimenes
ar bérniem nevar spéléties, majskoloties un stradat viena atvérta
planojuma viesistabad, kurd ir art virtuve. Vai ta ir augstas kvalitates
bavkultdra vai bavkultara?

Kur ir investori un arhitekti, kas ir ciesi parliecinati par radrto darbu
kvalitati tada mérd, ka tas klst art par vinu pasu majam? Te jamin
Pritzker balvas lauredts Gordons Bansafts (Gordon Bunshaft)
un vina Manhetenas maja (Manhattan House) Nujorka - izcila
mazstavu un blivi apdzivota eka ar komundlajiem darziem, ka art
1947-1951. gadarevoluciondrd Manhetenas austrumu gala apbalve.
leguvusi arhitektdras pieminekla statusu 2007. gadd, Manhetenas
madja un ta laika augstceltnu un pilsétas struktUras veidoSanas
strategija Nujorkd ir saglabadta ka ievérojams paraugs visiem, kas
intereséjas par dzivojomo hamu projektéSanu, apdzivotds vides
blivumu un augstceltném. Skumiji ir tas, ka neseno atjaunosSanas
darbu laika Bansafta rlpigi planotie stavu plani Siem dzivokliem ir
tikusi maintti.

Idejas, materidli, metodes un prakse vienmer ir celojusi laika un
telpd, un pat pasreizéjd pandémija to nevar apturéet. Agrak bija
laiks Sis prakses lokdli aprobét, pieldgojoties vietéjom klimatam
un apstakliem un tadéjadi radot jaunus piemeérus, kas savukart
iedvesmotu citus. Globalizétaja pasaulé nevar lieki Skiest laiku: visa
pamatd ir aizvien lieldks atrums. Ir ievérojomi samazindts laiks,
kas nepiecieSams, lai noklutu no vienas pilsétas citd, no vienas
valsts otrd, padarot pasas attdldkas vietas pieejamas. Ainavas
izmaina ne tikai lidostas, lielceli un atrgaitas dzelzcelu linijas, bet
art jaunie projekti un zemes izmantosana, kas ar tiem saistita.
Atruma aicindjums ir ietekméjis visus dzives aspektus, ka to ir
uzsveéris urbano studiju pétnieks un filozofs Pols Virilio (Paul Virilio)
20. gadsimta 70. gados. Vai ta ietekme uz iedzivotaju labklgjibu ir
nemta vera?

ILGTSPEJIBA UN AUGOSAS PRASIBAS

Visilgtspéjigaka eka ir ta, kas jau pastav; tas ir likums, ko aizmirst,
kad var aizbildindties ar amnéziju. Ekas un tas interjera kalposanas
ilgums klGst arvien Tsaks. Cik biroju éku, kas celtas 20. gadsimta

_

60. gados un Vvélak, Brisele ir nojauktas? Vai to aizvietotdjas
noturésies ilgak nekd priekSteces? Ja més nopietni uzlikojom
klimata parmainas un ilgtspéjibu, tam vajadzetu Sadu ilgtspejibu
demonstrét. Tas attiecas arm uz dzivojomadm ékam. Vai ir kada
apjausma, cik virtuvju un vannasistabu ik gadu tiek remontétas?
Cik koka logu un durvju maina, nevis salabo? Arhitekta Filipa
Samina (Philipe Samyn) projekt&tajai &kai Briseld, kurd mitinds
Eiropadome, ir siena, kas lepojas ar koka logu ramjiem no visas
Eiropas. Tas ir stasts par kultiru daudzveidigumu, amatniecibas
prasmeém un otrreizéjo parstradi, bet cik no ministriem, kas tiekas
‘Europa’ €ka, zina par tas simbolisko nozimi?

Bavetd vide un kultirainavas laika gaitd attistds un ir tikusas
pieldgotas tajas mitoSo iedzivotdju vajadzibam. Tie, kas vélas,
var novertét savas apkartnes dazdados vésturiskos sldnus. Tadél
jautajums ir nevis par to, vai evolucija ir pienemama vai hayv, bet
par to, ka nodrosindt, ka Iémumi, kas tiek pienemti par buvéto
vidi, ir informéti un lietderigi gan tagad, gan ilgtermind. Tiem
nepiecieSams garantét, ka vieta tiks uzlabota salidzinGjuma
ar pasreizéjo situdciju. Atseviskas lokacijas un kultdrvésturiska
mantojuma objektos neiejaukSands ir pats labdkais lemums,
un jebkura darbiba, kas nav saglabdsana un/vai uzturésana,
bltu aizliedzama. Sadu Iémumu pienemsanai ir nepiecieSamas
zindsanas par faktiem, ka art laiks, prasmes, redz&jums un drosme.

KAS PAR TO LEMJ?

Vairdkas valstis Emumu pienemsana par teritoridlo planosanu un
kultGrvésturiskd mantojuma saglabdsanu ir delegéta zemadkam
parvaldibas lmenim un pat padvaldibam, lai tas padaritu
saprotamakas iedzivotdjiem. Ta rezultatd Iemumu pienemsana ir
tuvak attistitdjiem un taldk no ekspertu viedokla, kas ir pieejoms
augstadkos [Imenos. Subsidiaritdte nozZimé noteikt atbilstoso llmeni:
zemako un visefektivako. Nepastavot [dzsvaram starp abdm
§im dimensijam, pardk bieZzi nondkam pie sabiedriskd labuma
samazindSanas un neskaidras atbildibas pret pasreizéjo un
ndkotnes paaudzem, jo uzsvars tiek likts uz istermina ieguvumiem
un vietéjo politiku izredzém tikt atkdrtoti ievelétiem.

lesaistit kopienas un vietéjos iedzivotdjus ir kluvis moderni, vismaz
formali. Eiropd tam celu brugéja Orhisas un Faru konvencijas:, bet
ka tas darbojas praksé? Vai jaunie projekti tiek izstradati, izmantojot
augsupéju Nidzdalibu un konsultdcijos? Vai iedzivotdjiem ir
jaiesaistas tiesvedibd un jaalgo dargi specializéjusies advokati, lai

6 Apvienoto Naciju Organizdcijas Eiropas ekonomikas komisijas (UNECE)
Konvencija par pieeju informdcijai, sabiedribas dalibu IEmumu pienemsand un
iespéju griezties tiesu iestadés saistiba ar vides jautdjumiem (Orhadsas konvencija),
1998. gada 25. janijs.
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aizstavétu savas intereses, kad netiek nemts vera vinu ieguldijums
un vélmes? Vai, rundjot par padrvaldibu, mums ir ko macities no
dzdalbas sabiedriskajas kustibds, no “brivas, iepriek§&jas un
informétas piekriSanas” principa un tiesibds balstitdm pieejam?

Kad mdasu valdibas pienéma pirmos COVID-19 ierobeZoSanas
pasdkumus, bikli tika uzdots jautdjums, vai dzive péc tam atkal bus
“kaieprieks’,itkd nekas nebltu noticis, vaikrizeibus ilgstosaietekme
uz cilvekiem un vinu ricibu, un uz vidi un ekonomiku reguléjosam
politiskajam nostddném. Krize ir satricindjusi daudzas aktivitates
un darbavietas, tostarp ttrisma un kulttiras nozare. Ta ir pardadijusi
ieprieks nepieredzetu nevienlidzibu, par kuru meés labprat nebutu
zindjusi. Ta ir radijusi solidaritati un veicindjusi radoSumu, iespé&ju
no jauna atklat kultdras mantojumu muasu tuvakajd apkaime,
publiskos parkus, apsléptus dargumus. Vai COVID-19 parvareésanas
stratégijos un ndkotnes politiskds nostadnes ietekmés misu
ikdienas vidi un kulttiras mantojumu? Vai més atkal celosim ka
ieprieks? Vai tdrisma nozare pacelsies no pelniem? Vai Eiropas
zalais kurss ietekmés buveéto vidi un kulttiras mantojumu? Noteikti
bls nepiecieSamas pdrmainas “sabiedribas dzivé un individu,
kopienu un valsts un privato organizdciju ricibd’. Reagéjot uz $o,
Eiropas Komisija uzsdka jauno Eiropas “Bauhaus™ iniciativu, lai
veidotu “tiltu starp zindtnes un tehnologiju pasauli un makslas un
kultdras pasauli” un apvienotu “ilgtspéju un stilu”, padarot “Eiropas
zalo kursu tuvaku cilvéku pratiem un majam”,2020. gadad Eiropas
Komisija uznémas batisku iniciativu divas atbalsta pilnvaru jomas
— veselibas un kultlras. Tas nekad agrdk nav noticis, vismaz ne
sadd meéroga. Vai Sajds iniciativas atspogulosies buvkultlra
vai augstas kvalitates bavkulttra? Vai pastav riki, kas palidzetu
[Emumu pienémeéjiem, iesaistitajam pusém un kopiendm objektivi
noteikt starp tam atskirtbu?

NEPIECIESAMIBA PEC JAUNA RIKA

Pasreizéjie planosanas instrumenti neuzlabo bavéto vidi, tapat
tie negaranté to kultdrvésturiskd mantojuma vietu saglabasanu,
ko cilveki iecienijusi. Ari tiesibu akti, noteikumi un doktrinu
teksti kultGrvésturiskd mantojuma jomd nav panaceja: tiem
nav paredzets klut par teritoridlds un pilsétvides pldnosanas
instrumentiem. Vai Davosas deklardcijo “Celd uz augstas
kvalitates bavkultiru” var daudz ko mainit? Davosas deklardcija ir
aizsdkusi svarigu procesu. Kulttiras ministri ir apnemusies ietvert

7 Eiropas Komisijas prezidentes Urzulas fon der Leienas (Ursula von der Leyen)
prezentdcija par zalo kursu un jauno Eiropas “Bauhaus’. Ricibas, socidlds un
kultGras izmainas zald kursa TstenoSanai ir tema, kas ietverta Eiropas Savienibas
programma “Apvarsnis 2020".
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augstas kvalitates blvkulttiras redzejumu ka politikas pamatmerki
(19. punkts) un atbilstosi rikoties (18-22. punkts), kd arf ir vienojusies
tikties velreiz, lai novertétu un parrundtu sasniegto progresu
(23. punkts).

Lai atbalstitu Davosas procesu, Sveices iest@des 2019. gadd
organizéja konferenci “‘Ka meértt augstas kvalitates bavkultdru”
(Getting™ the Measure of High-Quality Baukultur) skaistajd
SikT paviljona (Pavilion Sicli) Zenéva. Ar ekspertu grupas un
starptautiska konsultdciju procesa atbalstu tagad tiek izstradats
jauns objektivas bavkultlras kvalittes novértéSanas riks. Ta ka tas
nav paredzets tikai ekspertiem, Sis jaunais riks holistiskas pieejas
déel papildina citus haciondlos un starptautiskos rikus un Eiropas
kvalitates principus un to atlases kritérijus.

Vaimasu blvéta vide ir veidota neapdomigi, pdrkldjoties dazaddm
darbibdm, kas plUst k& ddens, pie katra pagrieziena un skers|a
izvéloties vieglako celu? Lidz §im tas ta ir izskatijies, neskatoties
uz daudzds Eiropas valstis pienemtajiem vizijas dokumentiem un
stratégiskajiem planiem,kaartlikumiemunnoteikumiem.Laivairotu
musu ikdienas vides kvalitati, ir nepiecieSama jauna integreta
un pardomatadka pieeja — tada, kas nem vera buvéto vidi un tas
kulttiras mantojuma resursus ka vienotu mérki un atbildibu. Mums
bltu jatiecas uz augstas kvalitdtes bavkultdru, nevis japienem,
ka vide tikai atspogulo musu bavkultlru. Kopienam, iesaistitajam
pusém un Iémumu pienéméjiem butu jaizmanto pieejamie riki, lai
izmerttu kvalitati un bavkultdru, un par to art jaatbild. Ta ir kopiga
atbildiba.
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HIGH QUALITY BAUKULTUR AND CULTURAL
HERITAGE CONSERVATION: SHARED GOALS

AND RESPONSIBILITIES?

‘Enhancing the quality of our daily environment and thereby the
well-being of all” is the aim of the Davos Declaration Towards
a High-Quality Baukultur. The objective is very commendable;
however, do experts really need yet another theoretical
concept? What is its relevance for citizens? And how does the
Davos Declaration consider cultural heritage?

PUTTING CULTURE IN THE LIMELIGHT

The Davos Declaration calls for “a holistic, culture-centred
approach to the built environment and for a humanistic view
of the way we collectively shape the places we live in and the
legacy we leave behind” (Article 3). It is thus a people-centred
approach focusing on culture because “culture enables and

drives economic, social and environmental sustainability [.]
(Article 1).

N
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Baukultur is defined in the Davos Declaration as embracing
‘every human activity that changes the built environment”
(Article 4). Thus, Baukultur is expressed at all levels, from
interventions on landscapes or infrastructure works to the
micro-level of selecting materials or daily maintenance, from
adopting policies aiming at keeping workshops in city centres
to families taking care of rented gardens (Articles 4-6). Every
act shaping people’s daily environment, is a cultural act. How
people live, work, build and use their environment, is a cultural
act. It reflects their priorities and history, identity and culture.
There are many examples of such acts that have turned the
environment into uncomfortable places, from housing isolated
from a town by a spaghetti of highways to monuments erected
to celebrate colonialists. However uncomfortable these
places make us today, past choices and behaviours that have
impacted the built environment remain cultural expressions
of their time. The same applies to the present choices and
behaviours: processes for decision-making should therefore
be very carefully contemplated. Although not all studies in the
field meet the highest scientific standards, there is a growing
body of evidence that the built environment impacts health
and mental well-being.

BAUKULTUR VERSUS THE HIGH-QUALITY BAUKULTUR

Even before the adoption of the Davos Declaration, several
countries highlighted the Baukultur concept by engaging in
dialogue with stakeholders, collecting facts and publishing
examples of good practices. Other countries are only now
starting to explore the concept. Surely, all countries have laws
and regulations regarding the territorial and urban planning.
They seek to measure the impact of new projects on the
environment, to preserve their cultural heritage and natural
resources, to reduce carbon-emissions, pollution and flooding.
Standards are constantly being developed or updated. New
projects are supposed to tick all the boxes and, more often
than not the new standards are imposed on the existing
buildings as well. Outstanding projects are awarded prizes for
their achievements in terms of contemporary architecture or
heritage conservation.

Notwithstanding all these regulations, standards and awards,
the perception that lingers is that the overall quality of the
built environment is decreasing slowly and gradually. This is
illustrated with a sense of humour by Pou du Pelisse Jr — the
pen name of a louse in the fur — and his pictures published in
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the Flemish M&L Heritage Magazine since 2018 How can one
explain the decreasing quality of the built environment when
materialcomfort hasincreased over the last decades, technical
processes have become more accessible for the benefit of
more people, and research in human and medical sciences
have offered new possibilities to reach quality objectives?

To turn the tide, the Davos Declaration introduced the concept
of high-quality Baukultur. The difference between Baukultur
and high-quality Baukultur is made plain among others by Pou
du Pelisse Jr's pictures, the Ugly Belgian Houses publication and
their Instagram posts: pictures tell more than a thousand words.
The high-quality Baukultur promoted by the Davos Declaration
is about moving from the ‘act of building’ to the ‘art of building'.
It is a conscious process whereby every actor is aware of his/
her responsibility. From that perspective, the high-quality
Baukultur is a new and adaptive approach to shaping the built
environment, an approach that is “rooted in culture, actively
builds social cohesion, ensures environmental sustainability,
and contributes to the health and well-being of all’ (Article 7\5.
The statement also explains why the high-quality Baukultur is
needed.

HIGH-QUALITY BAUKULTUR AND HERITAGE CONSERVATION
Givingits overallaimtoenhancethe quality of the builtenvironment,
the Davos Declaration is promoting a holistic approach: “Baukultur
encompasses existing buildings, including monuments and
other elements of cultural heritage, as well as the design and
construction of contemporary buildings, infrastructure, public
spaces and landscapes” (Article 4). Moreover, it explicitly states:
“Cultural heritage is a crucial component of high-quality Baukultur.
The way we use, maintain and protect our cultural heritage today
will be crucial for the future development of a high-quality built
environment” (Article 9).

When detailing the benefits of high-quality Baukultur, the Davos
Declaration buildsupon methodologies and experiences gained
from heritage conservation (Articles 10-13). For sure, heritage
professionals can rely upon a corpus of international charters,
conventions, recommendations and guidelines that have been
developed over decades. These standard-setting texts cover
all aspects of heritage conservation, from individual buildings
to ensembles and landscapes, from training to interpretation
of cultural heritage sites. So far, other disciplines have not

1 M&L - Magazine for Monuments, Landscapes and Archaeology, Die Keure
(Bruges). The Pou du Pelisse jr contributions started in 2018,
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used the full potential of these texts. For example, there is no
such thing as a ‘blank slate’” when planning an intervention
in the built environment, therefore the heritage conservation
methodologies to understand the environment, its context,
characteristics, history and values are relevant for all types of
interventions. Gaining such an understanding and becoming
familiar with the needs of the communities should be done
prior to any planning, programming and design. Rather than
restricting contemporary creation, the presence and thorough
understanding of the historical context triggers creativity, as
was demonstrated by Marine Dessart in her thesis prepared
at the Engineers Department of the Liege University in 2017.2
Cultural heritage and its conservation methodologies are thus
a key element to achieving the quality of the built environment
and it is acknowledged in the Davos Declaration.

A NEW MOMENTUM IN THE SEARCH FOR QUALITY IN THE
CULTURAL HERITAGE CONSERVATION

To ensure that 2018 the European Year of Cultural Heritage would
have a lasting impact, the European Commission launched ten
flagship initiatives. Cherishing Heritage, entrusted to ICOMOS
was one of them. Its purpose was to develop quality guidelines
to ensure that investments by the European Union would not
damage cultural heritage and its values. The second edition of
the publication of the European Quality Principles for EU-Funded
Interventions That Have a Potential Impact on Cultural Heritage
was released at the end of 2020.3

The Cherishing Heritage initiative demonstrated the
importance of quality principles and standards at every stage
of the life cycle of programmes and projects, from planning
to evaluation. It emphasised the importance of awareness
raising and stated that “the recognition of cultural heritage as
a common good and responsibility is a precondition of quality”.
Mutatis mutandis, the same applies to the built environment
and all types of interventions thereon. The Davos Declaration
also underscores the importance of awareness raising (Article
18) and provides an opportunity to take action and build quality
measures at all stages (Articles 19-20). Yet, there is more to it.

Whereas heritage professionals have a corpus of charters

2 DESART Marine, Conception et patrimoine: Impact de [édifice existant sur les
phases amont du processus, Master thesis Civil Engineer Architaect, Faculty of
Applied Sciences of the Liege University, 2016-2017.

3 The electronic version of the European Quality Principles for EU-funded
interventions with a potential impact on cultural "heritage (2020 edition) is
accessible on the ICOMOS website.
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and other standard-setting instruments, there was not ‘a
Venice Charter’ for decision makers. Therefore the European
Commission asked ICOMOS to develop a new tool for decision
makers helping them to assess whether proposed interventions
are worthy of the EU-funding or not. Other interested parties
also insisted that the proposed European Quality Principles
should include an operational tool.

The new tool consists of the seven Selection Criteria presented
below, each accompanied by a few questions. Together the
answers indicate whether a proposed intervention meets
the expected quality standards and will transmit the cultural
heritage to future generations in its richness and diversity, or
whether the proposed intervention requires more work in one
or more areas.

1 KNOWLEDGE-BASED Conduct research and
surveys first of all

Keep in mind your
responsibility towards
society

Keep the ‘spirit of the place’
Do as much as necessary,
but as little as possible

Call upon skills and

experience

2 PUBLIC BENEFIT

3 COMPATIBILITY
4 PROPORTIONALITY

5 DISCERNMENT

6 SUSTAINABILITY Make it last
7 GOOD GOVERNANCE The process is part of the
success

The search for quality in heritage conservation points the way
The seven Selection Criteria were developed for projects with
a potential impact on heritage conservation. They are thus not
limited to interventions on cultural heritage but are relevant for
new buildings and infrastructure work in a historic environment.
Communities and other organisations, private or public, can
use them as well. Indeed, who are the investors who would like
to invest in projects that would respond to the opposite criteria:
poor governance, no sustainability, no discernment etc.?

Some Selection Criteria can be singled out as being of special

relevance because nowadays they tend to be too easily
forgotten: the knowledge-based criterion with the principle

66
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‘Conduct research and surveys first of all’, the compatibility
criterion with the principle “Keep the spirit of the place’, and
the discernment criterion with the principle “Call upon skills and
experience”. Would it be conceivable for a doctor to prescribe
treatments without having examined the patient or gathered
the data necessary to establish the diagnosis? Or to prescribe
treatments that have not been tested? What is unheard of in
the health sector, is not uncommon for the built environment:
projects showing a lack of understanding of their (historical)
context are no exceptions. Not all contemporary projects pay
sufficient attention to skills and experience, detailing and
materials, thereby contravening the criteria of discernment
and sustainability. The proportionality criterion also offers
useful insights. Valuable post-war architecture such as in
Coventry (UK) is threatened whereas it could do with “gentle
repair instead of wholesale demolition™* Noncompliance with
the Selection Criteria inevitably results in chipping away the
existing quality of the built environment instead of enhancing it.

OLD AND NEW CHALLENGES FOR HERITAGE CONSERVATION

The fact that there is a solid methodology for heritage
conservation does not mean that there are no debates about
the best approaches in a given situation among professionals,
decision makers andthe public,onthe contrary.Recurringissues
are ‘reconstructions’ and architecture imitating past features
without understanding what they claim to cherish. Both options
show a lack of confidence in contemporary architecture and
acquaintance with what authenticity means today.

The opposite tendency, using the built environment and historic
settings as a platform to make bold Twitter-like statements in
the built environment is equally worrying. Subtlety and modesty
seem to be out of fashion. In many European cities, working with
contrasts and superstructures has become the norm. Whereas
Belgian waffles were once supposed to be just edible and
delicious, a waffle-like structure is proposed to ‘adorn’ a new
roof terrace on the former Brussels stock-market. Interventions
by well-known architects are popping up, anywhere and
everywhere, and they are imitated for the better and the worst.

REGIONAL SPECIFICITIES VERSUS GLOBAL STEREOTYPES

Architecture with or without architects is, or should be
characterised by regional specifics and the same applies to
planning. Examples from elsewhere are nowadays imposed on

4  Oliver Wainwright, Coventry v the wrecking ball: ‘We need gentle repair — not
wholesale demolition’, The Guardian, 15 January 2021.
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landscapes, towns and villages regardless of their specifics.
To preserve its open space, Flanders, a region with a higher
density than the European average, has opted for more
densification. In a short time span, large plots in city centres
and former mansions and monasteries with gardens have
become juicy opportunities for clever developers. The silver
bullet is to demolish the existing buildings and to use the
maximum buildable surface or to go for high-rise. No need
to provide for greenery: the gardens of the neighbours offer
a maintenance-free solution and a nice view for the future
inhabitants of the new development, unless they have the bad
luck to live on the lower levels and are looking upon traffic or
are facing the brick walls separating the properties. The impact
on town- and landscapes of such projects is hardly considered,
on the contrary, daring structures are welcomed whether they
are meaningful in that particular spot or not. New buildings look
alike - the current trend is ‘neo-modernism’ — regardless of
their location, in the countryside or in town, whether the area
is protected or not. Even the floor plans of those development
projects look alike, with no possibility to use the available space
in a more personalised way. That such stereotyped layouts do
not fit all needs was made clear during the COVID-19 pandemic:
young families with children cannot play, home-school and
work from a single living-room with an open kitchen. Is this
high-quality Baukultur or Baukultur?

Where are the investors and architects who strongly believe in
the quality of their creations to the extent that these become
their own home? It was the case for the Pritzker Prize laureate
Gordon Bunshaft and his Manhattan House in New York, a striking
low-rise and high-density building with communal gardens
and in 1947-1951 a revolutionary development of Manhattan’s
Upper East. Desighated a landmark in 2007, Manhattan House
remains, together with New York's approach on the high-rise
and the urban fabric at the time, a significant example for
all those, who are interested in the apartment house design,
densification and high-rise. The sad thing is that during recent
refurbishment works Bunshaft's carefully thought-out floor
plans for the apartments have been altered.

Ideas, materials, techniques and practises have always
travelled and even the current pandemic will not prevent them
from doing so. In the past they had the time to settle in and to
adjustthemselvestolocal climates and circumstances, thereby
generating new examples that in turn would inspire others. In a
globalised world there is no time to spare: more speed is the
essence. The time needed to travel from one city to another,
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from one country to another, has been reduced considerably,
thereby bringing distanced territories within reach. Not only
airports, highways and high-speed railways transform the
landscapes, but the new developments and forms of land use
they are generating. The call for speed has impacted all aspects
of our lives as was highlighted by urbanist and philosopher Paul
Virilio as early as in the 1970s. Is its impact on the well-being of
the citizens being considered?

SUSTAINABILITY AND EVOLVING NEEDS

The most sustainable building is the one that exists, a rule that
is likely to be forgotten when amnesia is more convenient.
The life span of a building and its interior is becoming shorter
and shorter. How many office buildings from the 1960s and
later have been stripped or demolished in Brussels? Will their
replacement last any longer than their predecessors? If we are
serious about climate change and sustainability, they should.
Houses are not spared either. Any idea on how many kitchens
and bathrooms are being renovated on a yearly basis? How
many wooden windows and doors are being replaced instead
of being repaired? Architect Philipe Samyn’s building for the
European Council in Brussels with its wall of wooden window
frames coming from all over Europe, makes a statement on
cultural diversity, craftsmanship and recycling, but how many
ministers meeting in the Europa Building are aware of its
symbolic meaning?

The built environment and cultural landscapes evolve over
time and have been adapted to the needs of their inhabitants.
Those who wish to do so, can easily read the different historic
layers of their surroundings. The question therefore is not
whether evolution is acceptable or not, but how to ensure that
decisions regarding the built environment are informed and
beneficial, now and in the long-term. The bottom line is that
they guarantee that the place willimprove in comparison to the
present situation. For some places and for exceptional heritage,
no intervention is the best intervention and any activity other
than conservation and/or maintenance should be prohibited.
Taking such decisions requires knowledge of the facts, time,
skill, vision and courage.

WHO DECIDES?

Several countries devolved decision-making regarding territorial
planning and the cultural heritage conservation to a lower level.
As a result, they brought the decision-making also closer to
developers and further away from the expertise that is available
at higher levels. Subsidiarity is about establishing the appropriate
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level: the lowest and the most efficient. A lack of balance between
both dimensions leads all too often to a reduction of the public
benefit and obscuring responsibility towards current and future
generations because the focus is on short term benefits, and for
local politicians on re-election.

Involving communities and local inhabitants has become trendy,
at least on paper. In Europe, the Aarhus and Faro conventions
paved the way® but how does it work in practice? Are new projects
developed with bottom-up participation and consultation? Or do
citizens needtoinitiate costly legal action and callupon specialised
lawyers to defend their interests when their input and concerns are
not taken into account? Are there lessons to be learned in terms
of governance, from participation movements, the ‘free, prior and
informed consent’ principle and rights based-approaches?

When the first COVID-19 lockdown measures were issued by our
governments, timidly the question was raised whether life would
resume aofterwards as before, as if nothing had happened, or
whether the crisis would have a lasting impact on people and
their behaviour, and on policies regarding the environment and
the economy. The crisis has shattered many activities and jobs,
in the tourism and culture sectors among others. It has revealed
inequalities previously unknown and inequalities we preferred not
to see. It also generated solidarity and creativity, a rediscovery
of cultural heritage in our neighbourhoods, public parks, hidden
gems. Willthe COVID-19 exit strategies and future policies affect our
daily environment and our cultural heritage? Will we travel again
like we did before and will the tourism sector raise from its ashes?
Will the European Green Deal affect the built environment and our
cultural heritage? It will, because changes “in societal practices
and in the behaviour of individuals, communities, and public and
private organisations” will be required. In response, the European
Commission launched the New European Bauhaus to build a
“bridge between the world of science and technology and the world
of art and culture’, to match “sustainability with style” and to bring
“the European Green Deal closer to people’s minds and homes’®
And so it happened that in 2020, the European Commission took
major initiatives in two areas — health and culture — for which it has
only complementary competence. This nhever happened before,

5 United Nations Economic Commission for Europe (UNECE) Convention on Access
to Information, Public Participation in Decision-Making and Access to Justice in
Environmental Matters (Aorhus Convention), 25 June 1998.

6 Presentation of the Green Deal and the the New European Bauhaus by the
President of the European Commission von der Leyen. Behavioural, social and
cultural change for the Green Deal is a topic within the European Horizon 2020
Programme.
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at least not at this scale. Will these initiatives reflect Baukultur or
high-quality Baukultur? And are there any tools to help decision
makers, stakeholders and communities to distinguish one from
the other in an objective way?

THE NEED FOR A NEW COMPLEMENTARY TOOL

Current planning instruments do not improve the built
environment in the eyes of the beholders and according to their
expectations, nor do they guarantee the safeguarding of heritage
places that people love. Likewise, heritage legislations, regulations
and doctrinal texts are not the panacea: they were not meant
to become instruments for territorial and urban planning. Can
the Davos Declaration Towards a High-Quality Baukultur make
a difference? More than a snap moment in time or a political
statement — of which there are many and all are bearing the
names of the many places one cannot visit during a pandemic —
the Davos Declaration initiated a process. The Ministers of Culture
committed themselves to integrate the vision of a high-quality
Baukultur as a_core policy objective (Article 19) and to take action
(Articles 18-22). They also agreed to reconvene in order to take
stock of the progress made (Article 23).

To support the Davos Process, the Swiss authorities first organised
the Getting the Measure of High-Quality Baukultur conference in
2019, in the beautiful Pavilion Sicli in Geneva. Together with a group
of experts and following an international consultation process,
they are now developing a new tool to objectively assess the
quality of Baukultur. Because of its holistic approach and because
it is not only addressed to experts, this new assessment tool is
complementary to other national or international tools and to the
European Quality Principles and its Selection Criteria.

Is our built environment shaped haphazardly, as a superposition
of many actions flowing like water, taking the easiest way at each
turn and obstacle? Until now this seemed to be the case, despite
the existing vision documents and strategic plans that many
European countries have adopted and their laws and regulations.
To enhance the quality of our daily environment, a new integrated
and more conscious adpproach is needed, one that considers the
built environment and its cultural heritage resources as a common
good and common responsibility. Rather than accepting that the
environment merely reflects our Baukultur, one should aspire for
high-quality Baukultur. Communities, stakeholders and decision
makers should use the tools that are now available to measure
quality and Baukultur, and above all the latter should be held
accountable. These are shared responsibilities.
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ir arhitekte un teritoridlds un pilsétvides planoSanas
eksperte. Vina ir absolvéjusi Arhitektlras, bavniecibas un
geodézijas universitati Sofijd, Bristoles Universitati un Kipras
Universitati. Hadjisavas-Adamsa ir vairdk neka divdesmit
gadu pieredze kultGras mantojuma saglabdsanas un
parvaldibas jomad, darbojoties gan valsts, gan privataja
sektord (Pilsétplanosanas un maijoklu lietu departamenta
KultGras mantojuma saglabdsanas nodald un pilsoniskajda
sabiedribd). Vina parstav Kipru dazados Eiropas Padomes
un Eiropas Komisijas projektos, programmdas, tiklos un
iniciativas. Vinas galvenads intereses ir kultiras mantojuma
saglabasana un ta saikne ar teritoridlo un pilsétvides
planosanu, kultdras mantojuma ekonomika, ainava un
sabiedribas Ilidzdaliba. Kop$§ 2019. gada vina ir Kipras
Republikas lekslietu ministrijas PilsétplanoSanas un majoklu
lietu departamenta  teritoridlds planoSanas nodalas
vaditdja.

VAROSAS PRIEKSPILSETA BUVKULTURAS
SKATIJUMA

IEVADS

Bavkulttira (Baukultur) — “bGvésanas kultlra” — ir termins, kas
attiecindms gan uz materidlo aspektu, pieméram, kiegeliem
un javu, gan nemateridlo, proti, cilvéku intelektu, kolektivajam
zindSanam,vajadzibdmunizvélém,savienojot pagadtni,tagadniun
nakotni. Tas ietver kultdras mantojumu, tehnologiju un iniciativas,
kurds neatnemama sastavdala ir pilsétplanosana, buvniecibas
metodes un mantojuma saglabdsanas tehnologijas. Apdzivotas
vietas laika gaita attistds; tas ir nepadrtrauktd transformacijas
procesd un atspogulo sava laika tendences un zindsSanas. Tas
nekad nav ka neskarts audekls: ir daudzas iesaistitds personas,
kas mijiedarbojas viena ar otru un vidi atbilstosi socidlajam un
ekonomiskajdm tendencém, iespéjdm un vajadzibdm. Tada
veida pilsetam veidojas raksturs, unikdla vietas izjata, cilvéku,
vietas un laika sakauséjums.

Kas ir pilséta bez tds iedzivotdjiem? Kas ir pilséta bez laika? Vai
vieta pati par sevi ir pietiekama, lai to definétu ka “bavkultdru™
Vai tomér tie ir cilveki, kas definé pilsétu, kur pilséta klast par
abstraktu jedzienu, apvienojot cilvékus vienad teritoridla vientba?
Kas notiek, kad pilséta peksni sastingst laika? Més visi to esam
redzéjusi dazadas Holivudas distopijas zanra filmas: sabrukusas
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ékas, dabai nemot virsroku, augi loznd pa fasddém, sartsejusi
automobili pamesti ielu malds, un dazadi putekliem klati
priekSmeti, kas pamesti, steigd béegot, norada, ka pilséta reiz
bijusi kadam maijvieta. Kas notiek, kad buvkultlra tiek péksni un
vardarbigi sarauta gabalos: teritoridli definétds buvétds vides
nekustama dala tiek atrauta no kulttras, kad cilveki tiek parvietoti
uz citam teritorialajam vientbam?

Distopijas Zanra filmas cilvéce atgrieZzas no kosmosa vai pazemes
patvéruma vietdm un novéro pilsétas pa gabalu, negribigi
tuvojoties to robezam, jo secina, ka ielas klaino bandas. Pilséta
klGst par iekarojamu telpu pretéjds pusés karojosam grupdm,
kas piesaka tiesibas uz teritoriju vardarbigd celd. Saja konteksta
uzmaniba netiek pievérsta pilsétvides ainavai, arhitektdrai
vai kultdras mantojumam, jo tas kltst par upuri iespaidigiem
spradzieniem. Tapat netiek pievérsta uzmaniba bavetds vides
emociondlajai vertibai.

Vai bavkultdru var saistit ar Sadiem ekstrémiem scendrijiem,
un k& Davosas kvalitdtes sistému var izmantot, lai novértétu un
pienemtu Iemumus pilsétplanosand? St raksta mérkis ir apskatit
bavkultdras situdciju Varosas priekspilséta Kipra.

STARPTAUTISKAIS KONTEKSTS

Starptautiskajds un Eiropas kultGras mantojuma konvencijas
arvien vairdk tiek akcentéta ne tikai nepiecieSamiba identificet
materidlo mantojumu, bet arf veicinat nemateriald mantojuma
nozimiguma apzindsanu, tostarp kultiras mantojuma ietekmi
tautsaimniecibd. Turklat Faru konvencijas pamatad ir uzsvérta
kultGras mantojuma vértiba sabiedribai. Tiesi tapat buvkultras
jédziens priekSplana izvirza cilvéku darbibas,' veidojot buvéeto vidi.
Saskand ar Bavkulttiras fondu (Baukultur Foundation): “Papildu
socidlajiem, ekologiskajiem un ekonomiskajiem aspektiem
bavkulttrai piemit arf emociondld un estétiskd dimensija.™

Lai gan minetajos dokumentos tas nav teikts, vél viens pilsétu
raksturojoss aspekts ir simbolisms. Pilsétds ir daudz simbolu, ko
pamana vietéjie iedzivotdji un citas socidlds grupas. Saskand
ar Junga teoriju pilséta ir mates simbols, “sieviete, kas nésa
bérnus sevi".? Bez tam pilsétas ir art varas simbols. Zeroms Moné
(Jéréme Monnet) raksta, ka “telpas simboliskd dimensija ir gan
varas jautdjums, gan varas instruments: persona, kas manipulé

1 Davosas deklaracija (2018)
2 https;//www.bundesstiftung-baukultur.de/en/about-baukultur-1
3 CG.Jung, Métamorphoses de I' @me et ses symboles (1953), pp. 356-58.
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ar simboliem, var manipulét ari ar identifikdcijas procesiem, un
tada veidd ietekmét to grupu, kas legitimizé varu™#

Davosas deklaracijad augstas kvalitates bavkultdras vizija ir
saistita ar funkciondlajom, tehniskajom un ekonomiskajam
prasibdm, ka art ar cilvéku socidlajdm un psihologiskajam
vajadzib@m (8. punkts). Ta aicina uz starpdisciplindru iesaistito
pusu sadarbibu un nordada uz to, ka “nepiecieSama pilsoniskas
sabiedribas un informétas un apzinosas publikas [dzdalba”
(16. punkts). Vizija ir sasniedzama, valdibam Tstenojot politiskds
nostdadnes un atbilstoSus procesus.

Dzivam pilsétam skaidri iespéjams noteikt iesaistitds puses un
vinu intereses, zeme ir tikai nekustamais 1pasums, ekonomiku
nosaka brivais tirgus, tiek piemeérotas politiskds nostadnes
un pdarvaldibas principi. Tapéc jebkuru uzlabojumu, veidojot
augstas kvalitates baveto vidi jeb buvkulttru, ir iespéjams istenot,
sabiedribai iejaucoties uznémejdarbibas un socidlaja vide. Ar
nolUku sasniegt nosprausto mérki — vélamo kvalitati — tika uzsakts
Davosas process. Davosas Kvalitates sistéma® rosina izmantot
astonus kritérijus buvkultiras definéSanai un novértésanai:
(1) parvaldiba, (2) funkcionalitate, (3) vide, (4) ekonomika, (5)
dazadiba, (6) konteksts, (7) vietas izjata un (8) skaistums. Apskatot
Famagustu jeb “mariem ieskauto pilsétu” un tas priekspilsétu
VaroSu jeb “noskirto pilsétu’, autore pievérsis uzmanibu visiem
astoniem kritérijiem.

PAR FAMAGUSTU

Atgriezisimies pie “pamestas pilsétas” jeb konkrétak — pie Varosas
piepilsétas Famagustas, kas zindma ka “spoku pilséta”. Tas vesturi
raksturo nepdrtrauktas kaujas un ienemsanas. Tas teritorija ir
bijusi iekarotaju spéka spélu laukums. Tas iedzivotdji — trimdd un
piespiedu parvietojuma.

Famagusta® ir dibindta 264. gadad p.m.é. ka Arsinojas pilsétvalsts.
Kops 1192. gada Luzjénu valdisanas laikd un vélak ari dZzenoviesSu
un venécieSu valdisanas laikd Famagusta kluva par bagdtu
ostas pilsétu, komercidlu centru starp austrumiem un rietumiem.
Ta bija apjozta ar nocietindjuma muariem, bet tas centrd atradads

4 Jérbme Monnet, «Vietas simbolisms: attiecibu geogrdfija starp telpu, varu un
identitati», Cybergeo : Eiropas Geogrdfijas zurndls ?ong!u valoddl], Politique, Culture,
Représentations, document 562, mis en ligne le 30 octobre 201, consulté le 08
janvier 2021. URL : http://journals.openedition.org/cybergeo/24747 ; DOI : https://doi.
org/10.4000/cybergeo.24747

5  https://davosdeclaration2018.ch/davos-quality-system/
6 Veésturiskie dati iegtti no Vikipédijas.

yA
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Luzjénu pils, katedrdle un centrdlais laukums. Bagatibu apliecindja
uzcelto baznicu skaits: 365 — katrai gada dienai pa vienai.

1571. gadd Famagusta péc ilgstosa aplenkuma nondca Osmanu
jugd. Famagustas liktenis iedvesmoja DZzovanni Batistu Ziraldi un
velak Sekspiru, kas uzrakstija tragédiju “Otello”. Pilsétas liktenis
bijo tads pats kd lugas galveno varonu tragiskais liktenis. Lidz
1573.gadam pilsétas iedzivotdji— gan latinuizcelsmes, gan vietégjie
(Kipras grieki) — tika izraiditi aiz pilsétas sargdjosajam sienam,
un tie parcélas uz vietu, ko pazistam ar VaroSas nosaukumu.
lekSpus pilsétas mariem apmetds turku gimenes no Anatolijas,
un tas pdrveidoja pilsétu gan attiecibd uz tas funkciju, gan
pilsétplanojumu no bagadta tirdzniecibas centra uz provincidlu
osmanu apmesanads vietu.

Kad Kipru 1878. gadd pievienoja Lielbritanijai, Famagustas
nozimigums tika atzits no jauna. Pilsétas atjounoSana un
attistiba tika noteikta ar Famagustas “Attistibas likumu®. Laika
posmad no 1903. lidz 1906. gadam tika attistita un paplasinata
osta, un 1904. gada tika uzsakta Kipras valdibas dzelzcela bve ar
galastaciju Famagusta. Varosa strauji attistijas, jo kluva par britu
administrativo centru. Plauka lauksaimnieciba un tlrisms, jo 1pasi
britu valdisanas beidzamajos gados.

Lidz ar Kipras neatkaribu 1960. gadd Famagusta galvenokart
attistijos VaroSas teritorijo. Tas zeltainds pludmales padarija
pilsétu par salas svarigdoko tdrisma galameérki. Attistijas
tirdznieciba, viegla rapnieciba un kultdra, ar ko iedzivotdji lepojads.
Lidz 1974. gadam lielakd dala no 39 000 pilsétas iedzivotdjiem bija
Kipras grieki (26 500), savukart 8 500 — Kipras turki, bet 4 000 -
iedzivotdji no citdim etniskajam grupdm.

Lidz ar turku invaziju sald 1974. gadd abu kopienu iedzivotdiji
tika izraiditi. Fomagustas priekSpilsétu VarosSu Turcijas armija
apjoza ar sétu uzreiz péc tas paklausanas. Gandriz piecus gadu
desmitus §T zona bija norobezZota, lidz Turcijas armija to daléji
atvéra 2020. gada 20. oktobrl.

Pilsétas ilga vésture ar dazadajam kultiram atkldjas bavetaja
vidé, kas atspogulo valdo$o skiru pasaules uztveri. Saja konteksta
mdriem ieskautajai pilseétai un tas “noskirtajai” piepilsetai
ir loti atdkiriga forma. Mariem ieskautajd pilsétd venéecieSu
nocietindjumi ieskauj Luzjénu gotiskds baznicas un laicigo
arhitektdru, kG arf vienkarsas kipriesu un britu kolonidlds madjas.
Seit galvenais materidls ir kalti akmeni, kas simbolizé gotisko
greznibu vai britu funkcionalitati. T k& muaros ieskautds pilsétas
iedzivotdji galvenokart bija Kipras turki, pilséta nepartraukti
turpindja attistities.
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KultGras mantojuma unikalitdte un izmisuma stavoklis maros
ieskautaja pilséta piesaistija Eiropas Padomes Parlamentards
asamblejas Kultdras, zingtnes un izglitibas komitejas (2002),
Europa Nostra (2008, 2011), SAVE un USAid (2008—20105, Pasaules
kultdras piemineklu fonda,” Eiropas Savienibas un Apvienoto
Naciju Attistibas programmas® uzmanibu. Minéto instittciju
pasakumi tika veikti ar uzsvaru uz viduslaiku piemineklu izpéti
un saglabasanu.® To vésturiskd, estétiskad un kopéjd mantojuma
vertiba ir plasi atzita. To sdkotnéja funkcionalitate daudzos
gadijumos ir mainijusies, un tie kluvusi par gleznainu vietu, uz
ko var piemérot jedzienu “skaistums’, un veido “vietas garu’
ekonomikai, kuras pamatd tagad ir tarisms.

Véstures piemineklu izcelsme, kas pdrsvard datéama ar
viduslaiku periodu, nodroSina nepiecieSamo laika distanci
attiecibd uz sakotnéjo etnisko identitati un piemineklu simboliem,
bet ipasumtiesibas uz tiem parsvara pieder sabiedribai. Kulttras
mantojums lidz ar to sniedz kopigu labumu, tas ir ka tilts izligumam
starp abdm kopienam.

Europa Nostra aizgadibd abi Famagustas meéri pazinoja par
apnemsanos gldbt pilsétu no iznicibas. Famagustas Kipras
grieku mérs Aleksis Galanos (Alexis Galanos) pazinoja: “Nav
ndkotnes bez pagadtnes, bet pagadtnei nav nozimes bez ndkotnes.
Tapéec es esmu Seit Sodien, lai pilnTbd atbalstitu madsu Kipras turku
draugus vinu centienos nosargadt vértigo Famagustas kulttras
mantojumu. Taja pasa laikd meées Iddzam vinu atbalstu masu
centieniem nodroSinat, lai Faomagustas kulttiras popularizésana
ietu roku roka ar cilvektiesibu ievéroSanu.™ Vina Kipras turku
kolégis Oktajs Kajalps (Oktay Kayalp) apliecingja spécigu vélmi
“uz laiku aizmirst par politiskajadm probléemam, lai saglabdtu
Famagustas kulttras mantojumu ka Eiropas kulttras mantojumu,
kas nododams ndkamajam paaudzem”."

Neskatoties uz sareigito politisko situdaciju, saglabdsanas
procesu var raksturot ka integrétu: uzmaniba tiek pieversta

7 Veésturiskd maros ieskautd Famagustas pilséta tikai ieklauta 2008. un
2010. gada pasaules kulttiras piemineklu uzraudzibas saraksta.

8 Caur Kultdras mantojuma tehnisko komiteju, kuras sastava ir Kipras grieki un
Kipras turku parstavji, un kurai ir mandats veikt uzticibu veicinoSus pasdakumus.

9 Mdaros ieskautd Famagustas pilséta: saglabdsanas pétijumu apkopojums,
2008-2012 (Pasaules pieminekiu fonds).

10 Michael J. K. Walsh, Nicholas Coureas, Peter W. Edbury (ed.). “Viduslaiku un
renesanses Famagusta: patijumi arhitektdrd, maksla un vesturd” (I pielikums:
Europa Nostra, VienoSanads, kas pandkta starp Kipras griekiem un turkiem par
spéku apvienosanu, lai glabtu Famagustas vésturisko pilsétu, 8. aprilis).

1 lbid.

_

atseviSkiem pieminekliem neatkarigi no sabiedribas piederibas
un/ vai Nidzdalibas. “Parvaldibu” nodrosina té sauktds Kipras
turku valsts oficidlas iestddes sadarbibd ar iepriek§ minétajam
starptautiskajdm un divkopienu organizdcijadm un izmantojot to
finanséjumu.

‘Mdriem ieskautds pilsétas” gadijuma astonus bavkultdras
kritérijus var piemérot gan kvalitdtes jautdjumu novértésanai,
gan padomu sniegsanai.

PAR VAROSU

Tomér Varosa ir daudz atskirigakd situdcija. Ta ka Seit gadu
desmitiem kaju nav spéris un darbibas veicis neviens cilvéks,
bavkultlras kritérijus var interpretét plasi un atbilstosi iesaistito
personu interesem, vajadzibdm un vélmem. Pilsétai, kas atrodas
“laika tukSsuma” un kam nesend pagdtne un tagadne ir nozagta,
tas nakotni paredz dazddas grupas.

Pilsetas atgrieSands Kipras grieku administrativaja valdijuma ir
tikusi ieklauta visas politiskajas sarunds par Kipras problému. Lai
sagatavotos problému risindSanai, kas varétu rasties iedzivotaju
kustibas rezultatd, ja tiktu pandkts risingjums, 2004. gadad Ministru
padome izveidoja AtjaunoSanas un pdrvietoSanas padomi.
Padomes galvenie mérki ir saistiti ar béglu atgrieSands procesu,
dzives apstdklu uzlaboSanu, nepiecieSamas infrastruktiras
attistibu un ekonomiskoilgtspéju; art pilsétpldnosanasistenosanu
vietds, uz kuradm attiecas pdrmainas, éku konstrukciju stavokla
novertéSanu un proceduru un tehniku izstradi to funkcionalitates
un droSibas atjaunosanai un uzlabosanail? Attiecibd uz beidzamo
uzdevumu Padome ir apmacijusi arhitektus un bavinzenierus eku
parbaudes veikSana.

Padome, kas ir valsts iestade, sastada planus ar parliecibu par
pilsétas nadkotni Kipras grieku administrdcijas vadibad, tostarp
Nekavéjosasricibas planu, kas izmantojams teritorijas atvérSanas
gadijumad, Rehabilitacijas darbu vadlinijas Tpasniekiem un
bavinzenieriem, ka art pétijumus par ekonomisko ilgtspé&ju.”® No
otras puses, Kipras turku “administracija” 2019. gada jalija ir sakusi
éku parbaudi iezogotaja rajond. Lai atgutu telpisko atminu par
pilsetu, izmantojot modernds tehnologijas, Faomagustas Kipras
grieku kopiena ir izveidojusi pilsétas virtudlo karti, ietverot taja

12 http://www.moi.gov.cy/moi/crr/crr.nsf/DMLmission_en/DMLmission_
en?OpenDocument

13 https://www.sigmalive.com/news/local/580272/mesaritis-epikoinoniako-
texnasmar-ozersai-i-xthesini-episkepsi-sta-varosia

14 Ibid.
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VaroSu, un taja kopienas locekli var ievietot attélus un vietu
aprakstus.”®

Varo$a ar tds mitisko dimensiju ir iedvesmojusi vairdkas citas
iniciativas. Dazados akadémiskajos pétijumos Famagusta
un VaroSa ir bijuSas izpétes centrd, tostarp magistrantaras
un doktoranttras studiju pétijumos no dazdddm pasaules
universitatem. Jamin art tada iniciativa k& Pensilvanijas
Universitates Dizaina skolas projekts “Maros ieskautd Faomagustas
pilséta: pilsétas saglabasanas un atjaunosanas sistéma” (2012).
Ir izveidotas ar1 divkopienu pilsoniskds sabiedribas grupas,
piesakot to tiesibas uz lemumiem, kas pienemti attiecibd uz
Varosu. “Ekopilsétas projekta” (Ecocity Project) mérkis ir padarit
Famagustu par “pirmo ekologisko pilsétu Eiropd™. Grupas vizija ir
sada:
‘[.] integréta, ilgtspéjiga un videi atbildiga Famagusta,
kas veicina miermiligu [idzaspastdvesanu visiem tads
iedzivotdjiem un izmanto jaundkds vides un urbdnds
tehnologijas. Tas, kas tika aizsdkts kd plans atjaunot
VaroSu, Faomagustas nebrivé esoSo spoku rajonu, ir
pdraudzis daudz plasaka pieeja, kas saistita ar salas
vajadzibadm. Masu redzéjumad Famagustas ekologiska
pilséta bls miera un ilgtsp&jas centrs nemieru skarta
regiond un magnéts augstas kvalitates tirdzniecibai,
uznemeéjdarbibai, tirismam un investicijam.™®

Tada pasa veidd Famagustas divkopienu iniciativai ir redzejums,
ko formulgjis Dzordzs Lordos (George Lordos): “Mérkim jabat
ritdienas pilsétai, kas batu miermiligas [dzaspastavésanas
paraugs un magnéts radosiem jaunieSiem apmesties Seit uz
dzivi. Pilséta, kas batu ekologiska un tehnologiska.” Iniciativai tika
pieskirta Eiropas Parlamenta “Eiropas Pilsonu balva”.

Visbeidzot - iniciativa “Aktiva riciba Famagustai™ pieddva
interaktivu platformu ar mérki atbalstit socidlo dialogu un veicinat
sabiedribas informétibu par abu kopienu rGpém un centieniem
attiecibd uz Faomagustu kopumda, ietverot Varosu.

DAVOSAS KVALITATES SISTEMAS PIEMEROSANA
Davosas kvalitdtes sistéma ir novértéSanas metode esosas

15 http//www.famagusta.org.cy/Gr/maps
16 https://www.ecocityproject.org/

17 https://cyprus-mail.com/2013/11/26/redefining-famagusta-for-both-
communitios)O

18  http://handsonfamagusta.org/

_

vietas bavkultiras kvalitdtes noteikSanail® Turpmak tekstd gan
aplukots novértéjums, gan pieddvats kritisks viedoklis par to, ka
kritériju piemérosana vietai ar rosigu pagatni, neesosu tagadni
un neskaidru nakotni varétu ietekmeét [Iemumu pienemsanu par
pilsétas nakotni, pieddvajot labo praksi art citcim vietam.

1. PARVALDIBA

leprieks aprakstitajam iniciativam attiecibd uz Varosu ir atskiriga
pieeja: no vienas puses, izteikti tehnokratiska pieeja, kas risina
praktiskus un funkciondlus joutdjumus, un, no otras puses,
teorétiskd, lidzdalibas pieeja, kas risina sentimentadlas un vizionaru
vélmes. Abas pieejas ir diezgan utopiskas, jo bez parvaldibas visi
planiirbezsatura.Parvaldibair loti politizéta,un Varosas gadijumad
ta ir cina par varu. Ta tiek Tstenota ar politiskajadm nostadném
un ir atkariga no augstaka limena valdibas nacionald ltment,
ka art Iemumiem vietéja limeni. Acimredzot tas, ka pastav
‘parvaldiba’, ir priek§noteikums jebkurai ricibai, kas saistita ar
bavkultdru.

Abdm pieejam ir priekSrocibas un trakumi. Lai planu ieliktu
kontekstd, tam jaatspogulo ieintereséto pusu vélmju un viziju
dazadiba. Tas palielina parvaldibas nozimigumu attiecibd
uz bavkultGras kvalitati. Lai iegltu visaptverosu pldanu, valsts
iestddem jaizmanto [lidzdalibas [émumu  pienemsanas
pieeja, kas ietver ne tikai politikus, birokratus un ekspertus,
bet arl pilsonisko sabiedribu un sabiedribu kopuma. Tomeér
vissvarigakais parvaldibas aspekts attiecibad uz VarosSu ir
naciondlais lTmenis — kuras administracijas vadiba (Kipras
grieku vai Kipras turku) pilséta tiks atvérta no jauna.

2. FUNKCIONALITATE

Funkcionalitate un piemeéerotiba dzivoSanai ir vél viens pilsétas
pastavesanas priekSnoteikums. Visi pétijumi, kas veikti par
Varosu, ir paradijusi, ka pasreizéja dzivojaoma fonda kvalitate
un infrastruktlra ir pati svarigdkd pilsétas atdzimSanai. Lai
pilséta atgutu tas funkcionalitati, ir nepiecieSami lieli ieguldijumi
éku saglabdsand, nojaukSand un buvniecibd, kd arl jaunas
infrastruktliras izveidé. Tas rada interesantu izaicindjumu:
vairumam pilsétu to infrastruktdra ir jdatjouno dalgji, bet Saja
gadijuma ir nepiecieSami pilnigi jauni tikli. RUpiga planoSana
un investicijas varétu padarit pilsétu par paraugu attiecibd uz
energoefektivitati, ekodizainu un viedajiem risingjumiem.

Vél viena nopietna problema ir pilsétas savienojamiba: telpiski
noteikta teritorija nevar but autonoma, ta drizak ir atkariga no

1(9 D)ovosos kvalitates sistéma: augstas kvalitates bavkultlra un tas novertéjums
2020

/9



IRENA HADJISAVAS-ADAMSA

pasakumiem, ko Tsteno plasdka méroga administracija. Pilsétai ir
nepiecieSama teritoridla savienojamiba ar padréjo valsti vai tikai
arvienu kopienu, vaiabadm, jo tas ir batiski pilsétas funkcionalitatei.

3. VIDE
Videilgtspéjas,energoefektivitates,biologiskasdazadibasunaprites
ekonomikas izpratneé ir nemta véra visas iniciativas, ko uznémusies
pilsoniskd sabiedriba un akadémiskas aprindas. Tas atspogulo, ka
musdienu starptautiskds tendences un kopéjas vertibas ietekmeé
cilvéeku ndkotnes centienus. Tapat Padomes ekspertu pétijumi?°
par vidi paredz veidot vides paraugpilsétu, neskatoties uz to, ka
teritorija galvenokart tika attistita 20. gadsimta 60.-70. gados
bez piendciga teritorijas pldnojuma un videi draudzigas pieejas.
Jaunais pldans ietver projektéSanas un TstenoSanas stadiju,
kurd akcentéti apsverumi par pilsétas zalds zonas sistemam,
organizéta atjaunojamads energijas sistému izmantosana, skanas,
smaku un gaismas piesdrnojuma kontrole, otrreizéjds parstrades
sistémas, infrastruktura, pilsétas lauksaimniecibas zonas, integrétd
piekrastes parvaldiba un pilsétas pldnojuma zongjums. Klimata
parmainas ir vél viens svarigs izaicingjums. Tas attiecas art uz
atkritumu apsaimniekoSanu: sakuma tie butu éku nojaukSanas
atkritumi, vélak — raditie atkritumi.

VaroSas sabrukSanas stadija  pieddva iespé&ju  pdrpldnot
infrastrukttru un atvertas zonas, ka artieviest modernu reguléjumu
un normas ilgtspéjai un vides un veselibas aizsardzibai.

4. EKONOMIKA

Ekonomika nosaka to, vai pilséta plauks vai piedzivos panikumu.
Ta veidojas konkurence starp pilsetom, piesaistot privato un
valsts finanséjumu, kas nepiecieSams izaugsmes veicinasanai.
Ekonomiskd aktivitdte ir svarigs apdzivotu vietu pastavésanas
priekSnosacijums.  Ekonomiskd  izaugsme nosaka  pilsétu
labkldjibu un tadéejadi art to atjaunosanu, kas nozimé vél lielaku
attistibu. Attistibas cikli, degraddcija un jauna attistiba laika
gaitd mijiedarbojas. Tomér Varodas gadijuma Sie cikli tika
peksni partraukti, ekonomiskd aktivitdte tika izbeigta un pilséta
atstata sabrukSanai. Tadejadi neder tadu procesu pieméri ka
konkrétu teritoriju atjounoSana pilsétds. Vispirms nepiecieSama
atjounoSanas un rehabilitacijas finanseésana, un tikai tad pilséta
varés veikt ekonomiskds aktivitates. Ir nepiecieSami lieli valsts
ieguldijumi infrastruktlras darbos, ka ar finansejuma un atbalsta
shémas, lai piesaistitu privatos investorus.

20 AtjaunoSanas un parvietoSanas padome, Veidojot kopd Famagustas viziju,
(2017), 84-93. Ipp.
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Ekonomiskd attistiba ir sarezgits process ar socidldm un vides
sekdm. Konkrétds vietas apstakli ilgtspéjigas attistibas meérki
padara par unikdlu izaicindjumu. Padome cenSas risinat
atjaunosanas finanséjuma jautdjumu, izmantojot starptautisko
finanséjumu un macibu, kas gata no Irijas un Vacijas pieredzes.
No otras puses, Kipras turku “iestdzu” jaundkais plans?? ir méginat
piesaistit drvalstu finanséjumu no Kipras grieku bijusajiem
rezidentiem, ka arf no turku un starptautiskajiem investoriem,
pilsetai atrodoties Kipras turku parvaldiba.

Tomer ekonomiskas investicijas tiek veiktas tikai stabilas politiskas
vides un uzticamas parvaldibas gadijumad. Turklat ekonomiskajam
aktivitdtém §ada maza vietair javeido dala no plasdka ekonomiska
tikla sald un kaiminu valstis. Tapéc izredzes 1stenot Sos palinus ir
lield méra atkarigas no parvaldibas veida, un to ietekmé politiskais
risindjums attiecibd uz Varosu.

5. DAZADIBA

Iniciativas, kas [idz Sim Tstenotas attiecibd uz Famagustu, parada,
cik dazadas ir ieinteresétds personas un to vélme dalties atbildiba
par pilsétas nakotni. Abas galvends Famagustas teritorijas bija
etniski nodalitas: madriem ieskautajd Famagustas pilséta iedzivotdji
bija Kipras turki, bet Varosd — galvenokart Kipras grieki. Tomeér
pilsoniskd sabiedriba no abdm kopiendm ir izradijusi interesi
atvért nodalitas teritorijas un attistit pilsetu ka multikulturdlu vidi.
ledzivotdju socidlais un ekonomiskais stavoklis, ka art teritorijas
lietojums galvenokadrt bads atkarigs no attistibas ekonomiska
modela, kas japienem attiecigajai valdibai.

6. KONTEKSTS

Rundjot plasaka teritoricld kontekstd, Varosa atrodas uz piekrastes
posma starp mariem ieskauto Famagustas pilsétu ar Kipras turku
‘administraciju” un Kipras Republikas Paralimni populdrajam
pludmalém. VaroSas kosmopolitiskais Sarms vairdk ir saistams
ar tarisma infrastruktiru un Kipras grieku dalas smilSainajam
pludmalém un mazdk ar gleznaino un vésturisko, maros ieskauto
pilsétu. Bet ta vienlidz attiecas uz abdm — ta varetu but vienojosa
dala, kas satuvina teritoridld veseluma dazdadads dalas.

Apbuvetas vides novértéjums un vertibas pieskirSana gan
atseviskdm &kam, gan apdzivotdm vietdm ir Tpasi svariga.
VaroSas piemérd vértibas noteikSana kultiras mantojuma

21 Atjaunosanas un pdrvietodanas padome, Rekonstrukcijas finansajums (2010),
Nikosija.

22  https://www.kathimerinicom.cy/gr/politiki/to-neo-toyrkiko-sxedio-gia-to-
barwsi
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nozimiguma izteiksmé ir diezgan problematiska. Ir noteikti un
plasi tiek izmantoti kriteriji vésturiskdm blavém. Tomeér vairums
eéku 8aja vietd ir celtas musdiends, tapéc ir daudz gratak
noteikt vértibu, jo nav pietiekami daudz pétijumu, lai izveidotu
atbilstoSus kritérijus. Turklat moderno materidlu izmantoSana
un piendcigas uzturéSanas trikums ir veicindjusi éku stavokla
strauju pasliktindsanos. Bez tam moderno bulvju konservésanas
tehnologijas irmazak attistitas un varétu bat finansidli nelietderigi
§Ts ékas atjaunot. Lemumu pienemsanas process par iesp&jomo
ieklausanu saraksta tadéjadi batu svarigs, lai saglabadtu bavétdas
vides konkréta perioda stila nepdrtrauktibu. Ipasniekiem
gadijuma, ja Kipras grieki atgriezas) vai Tpasumu parvalditdjiem
jo netiek pandkts politisks risindjums) ir izSkiroSa nozime. Pirmie
pieskir simbolisku un sentimentdlu vertibu saviem Tpasumiem,
bet otrie varetu meklét tikai finansidlo ieguvumu no nekustamo
Tpasumu attistiSanas procesiem. No otras puses, ir plasdka
ieintereséto personu grupa, pieméram, profesiondlds kopienas,
kas varétu labdk apzindties blvétajai videi piemitosas Tpasibas
un meklét iespéju tas saglabat.

7. VIETAS 1ZJUTA

Varosa raisa batiskas, tomeér pretrunigas emociondlas reakcijas.
No vienas puses, agrako iedzivotdju piekerSands pilsétai, kas
tds nepieejomibas dél ir ienémusi gandriz mitiskus apmerus,
un, no otras puses, depresivd pamestibas un cilvéku klatbdtnes
neesamibas sajuta. ST unikald situdcija ir novedusi pie vietas
idealizéSanas, un pilséta ir kluvusi par konceptu, kas vieno tds
iedzivotdjus, nevis par redlu fizisku vietu. Ar atminu palidzibu
pilseétas bijusie iedzivotdji mégina rekonstruet tas teritoriju,
izmantojot informacijas tehnologijas rikus.

Rosigd pilséta 20. gadsimta 70. gadu sakuma@, kadu to milgja un
atceras tas iedzivotdji, tagad ir ieguvusi jaunu identitati ka “spoku
pilséta’. Tas attistibas partraukums ir nenoveérsami izmainijis $is
vietas izjatu.

8. SKAISTUMS

Skaistumsiruztveresjedziens,ka partoliecinalabizindmais teiciens
‘skaistums ir skatitaja acis’. Varosas gadijuma tas ieprieksejiem
iedzivotajiem pilsetas skaistums slépjas dvéselés un atminds,
raisot emocijas, ko nav iespéjams objektivi izmértt ar formaliem
raditdjiem.z Turklat, atrodoties izmisuma stavokli, tas estétiskas
kvalitadtes nav meklejomas ne pagadtné, ne tagadné, bet nakotne
ir nezindmoa. Pilsétas skaistuma uztvere galvenokart ir emociondla.

23 Piemeéram, Apvienotds Karalistes Dizaina kvalitates raditdjos atsauce uz
Davosas kvalitates sistemu.

_

SECINAJUMI

Ka rada VaroSas piemers, Davosas kvalitates sistémas astoni
kritériji attiecas uz buavkulttras kvalitati jebkurd meérogad, laika
ietvard un situdcija. To nozimigums ir konstatéjaoms pat tada
gadijuma, ja pilséta ir bez iedzivotdjiem un ilgstosi “noskirta”
pilséta. Kritériji ir savstarpéji saistiti; tomeéer hierarhija tur, kur
parvaldiba, ir galvenais priekSnoteikums. Ja pastav parvaldibas
nepilniba, preteji noskanotas grupas cinds par varu un pilsétas
klast par konfrontdcijas zondm. Pilsétas klGst par kara laupijumu,
varas simbolu. Tas, k& un kas veic parvaldibas funkcijas, nosaka
parejos kriterijus. Turklat administrdcijas vieta kopé&ja naciondlds
parvaldibas sistéema tiek atspogulota tiesibu aktos, politiskajds
nostadneés, finansejuma un politiskaja stabilitdté. Tas atvértiba
pielauj vai noliedz sabiedribas [idzdalibu un kopigu lémumu
pienemsanu. Ka rdada pieredze, ieintereséto pusu daudzveidiba
palielina dazadibu un daudzveidibu redzejumam par pilsétas
ndkotni. Rundjot par teritorijas organizéSanu un tas savienojaomibu
ar citiem tikliem, funkcionalitate ir vél viens pamatkritérijs, kas lauj
attistities konkrétajai teritorijai.

PievérSot uzmanibu vides jautdjumam, jdnem véra saistiba ar
dabu, biologiskdas daudzveidibas aizsardziba, dabas resursi,
atkritumu apsaimniekoSana un energoefektivitate. Starptautiskas
tendencesunkopigasvertibasirpamatdlemumiem parvidi,laigan
tie biezi ir pretrund ar ekonomiskas efektivitates meérki. Nabadzigas
vietds ekonomiku ietekmé& divpuséjs apsvérums: no vienas
puses, izaicindjums finansét nepiecieSamos pasdkumus arvalstu
investiciju piesaistei un, no otras puses, tadu ekonomisko aktivitasu
ievieSana, kas uzlabotu dzivi konkrétaja vietd. Ekonomiskie modeli
atspogulo lietojuma un cilvéku dazadibu pilsétd. ArT parvaldiba
ir svarigs kritérijs, kas lauj pilsétd mitinaties etniski un kulturdli
atskirigiem iedzivotdjiem un veidot pilsétd ieklaujosu sabiedribu.

Konteksts nodrosSina pilsétas vizudlo identitati. Tas ietver ne tikai
bavéto vidi un atseviskas ekas, tostarp kulttras mantojumu, bet art
tuk8as vietas un apkartni. Konteksts veicina pilsétas emociondlo
mijiedarbibu ar cilvékiem, kuru reakcija uz kontekstu veido vietas
izjutu. Jatas, kas raisds pret vietu, un cilvéku piekerSands vietai
rada skaistuma uztveri. To varétu vértet ka dalgji objektivu kritériju,
jo balstits uz konkrétiem faktoriem, bet parasti tas ir subjektivs
kritarijs, jo ir saistits ar mates milestibas jatam (“zeme- mamula’,
“savas zemes bérni”).

Ir sens kiprieSu teiciens, ka “cilvéks dara vietu — pati vieta ir tuksa’,
proti, vietu, pilsétu, valsti veido tas cilvéki, bez cilvekiem vietai nav
nozimes. Bez cilvékiem un vinu stdstiem, vinu kolektivas atminas
un kultGras nav bavkultdras, jo abas tas sastavdalas ir ar spéku
atdalitas — gluzi ka distopijas zanra filmas.
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VAROSHA SEEN THROUGH THE CONCEPT OF
BAUKULTUR

INTRODUCTION

Baukultur — ‘building culture’ — is a term that brings together the
material, as in the brick and mortar, and the immaterial, hamely,
human intellect, collective knowledge, needs, preferences,
connecting the past, the present and the future. It consolidates
heritage, technology and aspirations through urban planning,
construction methods and preservation techniques. Urban
settlements evolve through time in constant transformation,
reflecting contemporary trends and knowledge. It is never a
white canvas: multiple actors interact with each other and the
environment, corresponding to social and economic tendencies,
possibilities and needs. Thus, cities form their character, their
unique sense of place, an amalgam of people, space and time.

What is a city without its people? What is a city without time? Is
space by itself enough to be defined as ‘Baukultur? Or is it the
people who define the city, where the city becomes an abstract
notion uniting people in a single spatial unit?

What happens when a city suddenly friezes in time? We all have
seenitas ascenein various dystopian Hollywood movies: buildings
decay as nature takes over, plants are creeping on facades,
rusted cars are abandoned on the sideways, and random dusty
objects hastily left behind hint that the place was once referred
to as a home city. What happens when Baukultur is suddenly and
violently torn apart: the immovable nature of the spatially defined
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‘bau’ is separated from the ‘kultur’ or the people and their culture,
displaced in other spatial units?

In the dystopian movies, the humanity returns from outer space or
underground shelters and observe the cities from afar, hesitantly
approaching their boundaries, only to find rebels roaming the
streets. The city becomes a contested space for the opposing
groups that turn to violence to claim their territory. In this context,
no attention is given to the value of urban landscape, architecture
or even cultural heritage, as it falls victim to impressive explosions.
Nor do they pay tribute to the sentimental value of the built
environment for the people.

Can Baukultur relate to such extreme scenarios and how would
the Davos Quality System be used to assess and guide decisions
on urban planning? This paper aims to explore the relation of
Baukultur to the ‘enclaved’ suburb Varosha.

THE INTERNATIONAL CONTEXT

International and European Conventions on cultural heritage
have evolved from the recognition of the material heritage to
the increasing importance of the immaterial heritage as well as
to the contribution of heritage to the economy. Moreover, in the
Faro Convention’s core, lies the notion of the value of cultural
heritage for the society. Likewise, the concept of Baukultur, brings
to the fore human activity' in the making of the built environment.
Furthermore, according to the Baukultur Foundation: “In addition
to social, ecological, and economic aspects, Baukultur also has an
emotional and aesthetic dimension.™

Though not mentioned in the above documents, symbolism is
another aspect of cities. Cities carry multiple symbols, obviously
for their residents, as well as for other groups. According to Jung, a
city isa maternal symbol, “a woman who carries her children inside
herself”.® Furthermore, cities are a symbol of power. According to
Monnet, a “symbolic dimension of space is both a power issue
and a power instrument: the person who manipulates symbols
can also manipulate processes of identification, and thus have
influence over the constitution of the group that legitimises the
exercise of power”#*

1 Davos Declaration (2018)
2 https;//www.bundesstiftung-baukultur.de/en/about-baukultur-1
3 CG.Jung, Métamorphoses de I' @me et ses symboles (1953), pp. 356-58.

4 Jérbme Monnet, «The symbolism of place: a geography of Relationship
between space, power and identity», Cybergeo : European Journal of Geography
[En ligne], Politique, Culture, Représentations, document 562, mis en ligne le 30
octobre 2011, consulté le 08 janvier 2021. URL : http://journals.openedition.org/
cybergeo/24747 : DOI : https://doi.org/10.4000/cybergeo.24747
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Inthe Davos Declarationthe visionfor ahigh quality Baukulturmakes
reference to functional, technical and economic requirements as
well as to people’s social and psychological needs (paragraph 8).
It calls upon the cooperation of different multidisciplinary actors
and requires the “participation of civil society and an informed
and sensitised public” (pqrqgraph 16). The vision is to be achieved
through policies and processes put in place by governments.

In living cities the stakeholders and their interests can be clearly
defined, land is merely real estate, the economy is ruled by the
free market, policies and governance are in place. Thus, any
improvements towards a high quality built environment (or
Baukultur) may be incorporated through public interference in the
business and social environment. With the aim to reach the goal of
achieving the aspired quality, the Davos Process was conceived.
The Davos Quality System® proposes eight criteria to define and
assess the quality in Baukultur: ‘Governance’, ‘Functionality’,
‘Environment’, Economy’, Diversity’, ‘Context’, ‘Sense of place’ and
‘Beauty’. In this essay, the eight criteria will be applied in the cases
of the ‘Walled city’ and the ‘Enclaved city’ of Famagusta and its
suburb Varosha, respectively.

ON FAMAGUSTA

Let’s return to the ‘deserted city’. More specifically, to the suburb of
Famagusta, Varosha, known as the ‘Ghost Town'. Its history is one
of constant battle and siege. Its space — a power playground for its
conquerors. Its people — in exile and displacement.

Famagusta® was founded in 264BC as the city-state of Arsinoe.
Since 1192, under Lusignan rule and later under the Genoese and
Venetians, Fomagusta became a rich port city, a commercial hub
between the east and west. It was surrounded by fortifications
while at its centre the Lusignan palace, the Cathedral and the
central Square were situated. A measure of wealth was the number
of churches built: 365 for each day of the year.

In 1571, Famagusta fell under the Ottomans, after a long siege.
The faith of Famagusta, inspired Cinthio and later Shakespeare’ s
tragedy Othello. The faith of the town was similar to the tragic faith
of the protagonists of the play. By 1573, its residents, both the Latin
and the local population (Greek Cypriots) were expelled from the
walled city, moving to the area developed by the name of Varoshai.
In the walled city, Turkish faomilies from Anatolia were resettled
transforming the town, in terms of uses and urban planning from
arich trade centre to a provincial ottoman settlement.

5 https://davosdeclaration2018.ch/davos-quality-system/

6 Historic data retrieved from Wikipedia.

_

When Cyprus passed to the British in 1878, the importance of
Famagusta was recognised anew. The reconstruction and
development of the city was addressed with the Famagusta
Development Act. The port was developed and expanded between
1903 and 1906, and Cyprus Government Railway, with its terminus
in Famagusta, started construction in 1904. Varosha developed
significantly as it became the administrative centre of the British.
Agriculture flourished as did tourism, especially in the final last
years of the British rule.

With Cyprus’ independence in 1960, Famagusta developed mainly
in the area of Varosha. Its golden beaches made the city the
most important tourist destination of the island. Commerce, light
industry, and culture thrived, bringing pride to the residents. By
1974, the maijority of the 39,000 city population were Greek Cypriots
(26,500), with 8,500 Turkish Cypriots and 4,000 people from other
ethnic groups.

With the Turkish invasion on the island in 1974, the population
of both communities was displaced. The Varosha suburb of
Famagusta was fenced off by the Turkish Army immediately after
being captured. For almost five decades the area was off limits,
until its partial reopening by the Turkish army on October 20, 2020.
In its long history of changing cultures, the built environment of
the town was transformed reflecting the changes of the ruling
classes’ worldview. In this context the walled city and its ‘enclaved’
suburb, have a very different form. In the walled city, the Venetian
fortifications surrounds Lusignan Gothic churches, and civic
architecture as well as vernacular Cypriot and British colonial
houses. Here the main material is carved stone symbolizing gothic
splendour or British functionality. As the walled city’s residents
were mainly Turkish Cypriot, the area continued its evolution
uninterruptedly.

The uniqueness as well as the despair state of the cultural
heritage in the walled city drew the attention of the Committee
on Culture, Science, and Educatjon of the Parliamentary Assembly
of the Council of Europe (2002), Europa Nostra (2008, 201), SAVE
and USAid (2008-2010), the World Monuments Fund (the Historic
Walled City of Famagusta was included on the 2008 and 2010
World Monuments Watch), the European Union and United Nations
Development Programme.’ The preservation activities undertaken
through the above mentioned institutions, focused on the study

7 Through the Technical Committee on Cultural Heritage, consisting of Greek
Cypriot and Turkish Cypriot members, and having a mandate to undertake
confidence-building activities.
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and conservation of the medieval monuments® Their historic,
aesthetic and overall heritage value is widely respected. Their
original functionality’ has, in most cases shifted, to become more
of a picturesque setting (‘bequty’) and forming a ‘sense of place’
for the ‘economy’ now based on tourism.

Their origins, mainly dating to the medieval period, provides the
necessary time distance to the original ethnic identity and symbols
of the monuments, while their ownership lies mainly to the public
realm. Heritage, thus, becomes a common good, a bridge for
reconciliation between the two communities.

Under the auspices of Europa Nostra, the two Mayors of Famagusta
declared their determination to save their city from decay. The
Greek Cypriot Mayor of Fomagusta Alexis Galanos declared: “There
is no future without the past, but the past makes no sense without
the future.l am therefore here today to give whole-hearted support
to our Turkish Cypriot companions in the task of safeguarding the
valuable heritage of Famagusta. At the same time we ask for their
support to our endeavours to ensure that promoting culture in
Famagusta goes hand in hand with the respect for human rights.™
His Turkish Cypriot colleague, Oktay Kayalp confirmed a strong
desire to “set aside political problems in order to save the heritage
of Famagusta as the heritage of Europe which ought to be handed
over to future generations™®

Regardless of the complicated political situation, the preservation
process may be characterised as mainstreamed: attention is
paid to the individual monuments, regardless of the society’s
attachment and/or participation. ‘Governance’ is provided by
the public bodies of the so-called Turkish Cypriot State with the
cooperation and funding of the international and bicommunal
organisations described above.

In the case of the ‘Walled City’, the eight criteria of the Baukultur
may be applied to both assess and advise on quality issues.

ON VAROSHA

Varosha, however, is a much different situation. Being isolated
from direct human existence and intervention for decades, the
Baukultur criteria can be widely interpreted according to the

8 The Walled City of Famagusta: A Compendium of Preservation Studies, 2008—
2012 (World Monuments Fund).

9 Michael J.K. Walsh, Nicholas Coureas, Peter W. Edbury (ed.). “‘Medieval and
Renaissance Famagusta: Studies in Architecture, Art and History” (Appendix Ii:
Europa Nostra, Agreement reached by Greek and Turkish Cypriots to join forces to
save their Historic Town of Famagusta, April 8).

10 Ibid.
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stakeholder interest, needs and will. Being a city ‘in time void,
its recent past and present ‘stolen, its future is claimed and
envisioned by different groups.

The return of the city under Greek Cypriot administration was
included in every political negotiation concerning the Cyprus
Problem so far. To prepare for dealing with the problems arising
from the movement of population in the event of a solution, in
2004, the Council of Ministers _established the Reconstruction
and Resettlement Council (RRC). The main aims of the RRC are
focused on the process of the return of refugees, the amelioration
of living conditions, the development of hecessary infrastructure
and economic sustainability. Moreover, the deployment of
urban planning for areas subject to changes, the assessment
of the structural condition of buildings and the development of
procedures and techniques for the restoration and upgrading of
their functionality and safety.” Concerning the latter, the RRC has
trained architects and civil engineers for autopsy on buildings.

The Council, being a public body, drafts plans in confidentiality
for the future of the city under Greek Cypriot administration.
These include a Plan for Immediate Action to be used in the case
of the ared’s opening, the drafting of a Rehabilitation Works’
Guide for owners and civil engineers, and studies on economic
sustainability.? On the other side of the divide, the Turkish Cypriot
‘administration’ launched an inspection of the buildings within the
fenced district in July 2019.% To regain the spatial memory of the
city through modern technology, the Greek Cypriot municipality
of Famagusta has launched a virtual map of the city, including
Varosha, where community members may map pictures and
descriptions of places.”

Varosha, with its mythical dimension, has inspired a number of
other initiatives. Several academic studies have had Famagusta
and Varosha as their theme, including Master’'s and Doctoral
theses from universities around the world. Another initiative was
a project by the University of Pennsylvania School of Design, The
Walled City of Famagusta, A Framework for Urban Conservation
and Regeneration (2012).

Bicommunal civil society groups were also formed to claim their

11 http://www.moi.gov.cy/moi/crr/crr.nsf/DMLmission_en/DMLmission_
en?OpenDocument

12 https://www.sigmalive.com/news/local/580272/mesaritis-epikoinoniako-
texnasmar-ozersai-i-xthesini-episkepsi-sta-varosia

13 Ibid.
14 http://www.famagusta.org.cy/Gr/maps
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right on the decisions made about Varosha. The Ecocity Project
aspires to make Famagusta the first ecocity model of Europe’. The
vision of the group refers to:

‘l.] an integrated, sustainable, and environmentally
responsible Famagusta that promotes peaceful
coexistence amongst all of its inhabitants and embraces
the latest environmental and urban technologies. What
started out as a plan to revive Varosha, the captive ghost
district of Faomagusta, grew into something much more
integrated with the needs of the island. In our vision,
the Faomagusta Ecocity will be a centre for peace and
sustainability within a troubled region and a magnet for
high-quality trade, commerce, tourism and investment.™

In the same spirit, the Bicommunal Initiative for Famagusta has
its vision formulated by George Lordos: “The goal should be a city
of tomorrow — a model of peaceful co-existence and a magnet
for creative youth to live. A city that would be ecological and
technological.™ The Initiative was awarded The European Citizen’s
Prize of the European Parliament.

Finally, the Hands-on Famagusta” initiative offers an interactive
platform with the goal to support public dialogue and create
public awareness on the concerns and aspirations of the two
communities concerning Famagusta as a whole, including
Varosha.

APPLYING THE DAVOS QUALITY SYSTEM

The Davos Quality System represents an assessment method
for evaluating the quality of Baukultur of an existing place.® The
following exercise presents both an assessment and a critical view
on how the application of the criteria for a place with a vivid past,
inexistent present and uncertain future, could guide decision-
making on the urban future while offering lessons for other places
as well.

1. GOVERNANCE

The initiatives about Varosha, described above, have a distinct
approach: on the one hand, the rigid technocratic approach
tackling practical and functional issues, and, on the other hand,
the theoretical, participatory approach tackling sentimental

15 https:;//www.ecocityprojectorg/

16 https://cyprus-mail.com/2013/11/26/redefining-famagusta-for-both-
(:orT1rer‘niti()s/O

17 http:;//handsonfamagusta.org/
18 The Davos Quality System: High-quality Baukultur and its assessment (2020)
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and visionary wishes. Both approaches are rather utopian, as
the absence of ‘governance leaves all plans out of content.
Governance is highly political and, in the case of Varosha, a
power game. It materialises through policies and these depend
on the higher tier of government (national level) as well as on the
local level. Obviously, the mere existence of ‘governance’ is the
founding prerequisite for any action concerning Baukultur.

Both approaches have their merits and their drawbacks. In order
for a plan to be putinto ‘context’ it needs to reflect the ‘diversity’ of
stakeholders and actors, aspirations and visions. This raises the
importance of the governance type for the quality of Baukultur.
To achieve a holistic plan, public bodies need to undertake a
participatory decision-making approach encompassing not
only politicians, bureaucrats and experts but the civil society
and the public in general. However, the most important aspect of
the ‘governance’ for Varosha, is the national level — under which
administration (Greek Cypriot or Turkish Cypriot) the city shall
reopen.

2. FUNCTIONALITY

‘Functionality’ and liveability is another prerequisite for a city.
All studies carried out about Varosha have demonstrated that
the quality of the actual building stock and infrastructure is of
prime importance for the revival of the city. Heavy investment
in building preservation, demolition and construction as well
as the provision of new infrastructure is needed for the city to
regain its functionality. This poses an interesting challenge: most
cities need to restore or renew partly their infrastructure while
in this case brand new grids are needed. Careful planning and
investment could make the city arole model for energy efficiency,
eco design, and smart state of art.

Another important challenge is the city’s connectivity: a spatially
defined area cannot be autonomous but rather depends on
actions undertaken under a wider administration. It needs spatial
connectivity with the rest of the country, either with solely one
community or with both, as this is crucial for its functionality.

3. ENVIRONMENT

‘Environment’, in terms of sustainability, energy efficiency,
biodiversity, and circular economy, is taken into account in all
initiatives undertaken by the civil society and academia. This
reflects how contemporary international trends and shared
values are influencing people’s aspirations for the future. Likewise,
the RRC’s expert studies® on the environment envision a model
environmental city regardless of the fact that the area was

19 RRC, Forming together Famagustd's Vision, (2017), pp. 84-93
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developed mainly during the 1960s-1970s without a proper unban
plan and environmental sensibility. The new plan encompasses
the design phase and implementation phase where
considerations are made about urban green space systems,
organised use of renewable energy systems, sound, smell and
light pollution control, recycling systems, infrastructure, urban
agricultural areas, integrated coastal management and urban
planning zoning. Climate change is another important challenge,
as is waste management: in the early stages demolition waste,
and later, waste production.

Varosha's state of decay, offers an opportunity for the redesign
of infrastructure and open spaces as well as for putting in place
modern regulations and norms for the sustainability and the
protection of environment and health.

4. ECONOMY

Economy determines whether a city will thrive or decline. This
leads to competitiveness amongst cities over private and public
investments necessary to facilitate growth. Economic activity
is necessary for the mere existence of human settlements.
Economic growth determines the prosperity of cities and therefore
its renovation which leads to more development. The cycles of
development, degradation and new development are constantly
interchanging through time. In the case of Varosha, however,
these cycles were abruptly interrupted, economic activity was
terminated and the city fallen into decay. Examples of processes,
such as the regeneration of specific areas within cities, are not
applicable in this case. Financing reconstruction and rehabilitation
is necessary before any economic activity could take place in the
city. Major public investment for infrastructure works is needed, as
well as funding and incentive schemes to attract private investors.
Economic development is a complicated process with social and
environmental consequences. The particular circumstances of the
area make the sustainable development goal a unique challenge.
The RRC seeks to address the issue of the reconstruction’s
financing, through international funding and lessons learned from
practices drawn from the experience of Ireland and Germany.2° On
the other hand, the latest plan? of the Turkish Cypriot ‘authorities’is
to seek inward investment from Greek Cypriot ex-residents as well
as from Turkish and international investors under Turkish Cypriot
governance.

However, economic investment is drawn only in a context of a
stable political environment and reliable governance. Moreover,
the economic activity of such a small area needs to form part

20 RRC, Financing Reconstruction (2010), Nicosia.

21  https://www.kathimerini.com.cy/gr/politiki/to-neo-toyrkiko-sxedio-gia-to-
barwsi
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of a wider economic network, within the island as well as the
neighbouring countries. Thus, the endeavour's prospect relies
greatly on the governance type, which shall result from the political
solution reached for Varosha.

5. DIVERSITY

The various initiatives for Famagusta undertaken so far,
demonstrate the diversity of actors interested in, and wanting to
share responsibility for, its future. The two main areas of Famagusta
were ethnically segregated: in the walled city of Fomagusta the
residents were Turkish Cypriot, whereas in Varosha, mainly Greek
Cypriots. However, civil society from both communities show
interest for the opening of the enclaved area and its development
in a multicultural environment.

The social and economic mixture of population and well as uses
will mainly depend on the economic model for development to be
adopted by the governance that shall prevail.

6. CONTEXT

In terms of the wider spatial context, Varosha lies on the coastal
stretch between the walled city of Famagusta, under Turkish
Cypriot ‘administration’, and the popular beaches of Paralimni in
the Republic of Cyprus. Its cosmopolitan glamour of Varosha is
best related to the touristic infrastructure and sandy beaches of
the Greek Cypriots and less so to the picturesque historic settings
of the walled city. But it equally relates to both — potentially being
the connecting part, bringing together the different parts of the
territory in a spatial unity.

The appreciation of the built environment and attribution of
values to both individual buildings and urban settings is of prime
importance. In the example of Varosha, valorising in terms of
heritage significance is quite challenging. Criteria for historic
structures are established and widely accepted. However, the
majority of the buildings of the area is modern. In this case, it is
much more difficult to valorise as there are not enough studies
to form relevant criteria. Furthermore, modern materials and the
lack of maintenance have led to severe deterioration of buildings.
Moreover, conservation techniques for modern structures are
less developed and could be financially inefficient to restore. The
decision-making on a potential listing process, would thus, prove
important for preserving the period style continuity of the built
environment. Owners (in the case where Greek Cypriots return) or
property managers (in the case a political solution is not achieved)
shall have a crucial role. The first attribute a symbolic and
sentimental value on their properties, while the latter might seek
only the financial premium gained from real estate development
processes. On the other hand, a wider group of stakeholders, as
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for example the professional communities, might be more aware
in the inherited qualities of the built environment, seeking its
preservation.

7. SENSE OF PLACE

Varosha raises significant, though contradicting, emotional
responses. On the one hand, the attachment of its former
population to the city, that due to its inaccessibility has been
attributed an almost mythical dimension, and, on the other hand,
the depressive feeling of abandonment and human nonexistence.
This unique situation has led to the idealization of the place and
the city has evolved to become more of a concept that unites
its people than an actual physical entity. Through memories, the
residents seek to reconstruct its spatiality utilizing information
technology tools (as described above).

The vibrant city of the early 1970s, loved and remembered by its
people, has now gained a new identity as the ‘Ghost City. The
disrupted continuity of its development has irreversibly altered its
sense of place.

8. BEAUTY

Beauty is a perceptual concept, as attested by the well-known
expression ‘beauty is in the eye of the beholder. In the case of
Varosha, for its previous residents beauty lies mainly in their
souls and memories, raising emotions that cannot be objectively
measured through formal indicators.?? Moreover, being in a state
of despair, its aesthetic qualities lie neither in the past nor in the
present, while its future is unknown. The perception of the city’s
beauty is mainly emotional.

CONCLUSIONS

As the example of Varosha suggests, the eight indicators of the
Davos Quality System are relevant to the quality of Baukultur in any
scale, timeframe and situation. Their importance is highlighted
even in the case of an urban area without residents, a long
‘enclaved’ city. The indicators are interrelated; however, there is a
hierarchy where governance is the founding prerequisite. When
there is a void in governance, opposing groups contest for power
and cities turn into confrontation arenas. Cities become spoils
of war, symbols of power. The way and by whom governance
is exercised, determines the rest of the indicators. Moreover,
the administration’s place in the overall national governance
tier is reflected on legislation, policies, funding and political
stability. Its openness allows or prevents public participation and
collaborative decision-making. As experience suggests, a diversity

22 Asfor example in the Design Quality Indicators of UK referred to in the Davos
Quality System.
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of stakeholders adds diversity, complementarities and richness
to the vision on urban futures. Functionality in terms of an aread’s
organisation as well as its connectivity to other networks is another
basic indicator that allows for the development of a given area.

The environment refers to the connection to nature, the protection
of biodiversity and the consideration of natural resources, waste
management and energy efficiency. International trends and
shared values lead the decision on the environment, although
these are often in conflict with the goal of economic efficiency.
In deprived areas the economy Is presented as a twofold
consideration: primarily as a challenge for financing the necessary
works for attracting inward investment, and in a second phase for
introducing the necessary economic activity to boost life in the
area. The economic models to be adopted reflect on the diversity
of uses within the city as well as to the diversity of people to be
attracted by it. Governance is also an important factor for allowing
the ethnic and cultural diversity of residents and promoting an
inclusive society.

Context provides the visual identity to cities. It encompasses not
only the built environment and the individual buildings including
cultural heritage, but also the empty spaces between them, as
well as the surroundings. Context provides the scenery for the
emotional interaction of the city with humans. The response of
people to the context forms the sense of place. The feelings arisen
towards a place and the attachment of people to it, evokes a
perception of beauty. This may be partially objective, based on
concrete factors, but it is usually more subjective as it is related
to th)e feelings of a maternal love (mother-land’, ‘children of the
land’).

As an old Cypriot saying states “man is the place — the place is
empty’, namely, the areaq, the city, the country is made by its
people, without them there is no place. Without people and their
stories, their collective memory and their culture there is no
Baukultur, as its two components are forcibly torn apart, just like in
the dystopian movies.
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Olivjé Puasons, arhitekts un madkslas vesturnieks, bijusais
rezidents _Francijos akadémija@ Roma (Villa Médicis,
1984-1985), profesiondlo darbibu vadijis Francijas valsts
mantojuma aizsardzibas iestades.

Francijas par buavniecibu atbildigais arhitekts Nima
(Architecte des_Batiments de France, 1980), Langdokas-
Rusijonas (1986) un Korsikas (1990) kultGras piemineklu
inspektors, Puasons 1997. gadad tika iecelts par véstures
piemineklu generdlinspektoru. Lidz pat aizieSanai
pensija 2018. gadad vin§ ka generdlinspektors péctecigi
vai vienlaicigi bija atbildigs par Francijas valstij
piederoSo kultliras piemineklu uzraudzibu Overnas,
Burgundijas, Franskonté, Langdokas-Rusijonas, Korsikas,
Viduspireneju, Noras-Padekalég, Provansas-Alpu-
Kotdazaras, k& art aizjiras departamentos Reinjond un
Maijotd. Generdlinspektordta funkcijas ir saistitas ar
daudzu piemineklu — éku un priekSmetu — aizsardzibas
un restaurdcijas projektu izskatiSanu un apstiprindsanu
iepriek§minétajos regionos, ka art atbalsta (ekspertizes)
sniegSanu projekta Tstenosanas gaita.

No 1999. lidz 2018. gadam Puasons bija atbildigs par
Francijos pieteikumiem UNESCO pasaules kultdras
mantojuma sarakstd ieklaujamajiem objektiem. Vins
piedalijies vairaku pieteikumu sagatavosand un daudzds
UNESCO Pasaules kultGras mantojuma vai tematisko
komiteju sandksmés. Islaicigi 2008. gadd bijis ICOMOS
viceprezidents.

Ka Francjjas naciondlds veéstures piemineklu komisijas
loceklis (Iidz 2014. gadam) Puasons bijis mantojuma
teorijas un vestures lektors vairdkds universitatés
(Monpeljé, Perpindna, Barselond), daudzu rakstu autors par
piemineklu aizsardzibas ideju véstures un restaurdcijas
jautdjumiem, Tpasi pieversoties francu arhitekta Ezéna
Violgledika (Eugéne Viollet-le-Duc) darbiem. Sobrid
Puasons ir pasniedzéjs Saijo arhitektGras un mantojuma
augstskola (Ecole de Chaillot) Parizé. Ving publicéjis
daudzus rakstus par viduslaiku arhitektlGru Francijas
dienvidos un Katalonija, ka arf romanu skulptdram 3Saja
regionad.

_

Puasons ir Kusas kultlras biedribas (Association culturelle
de Cuxa) vaditdjs. Ik gadu td riko Romanu dienas
Senmisela klosterr Kusa (Austrumpireneji, Francija) un
izdod zinatnisku rakstu krajumu Les Cahiers de Saint-
Michel de Cuxa, kas veltits romanu makslas pétniecibai.
Puasons ir arl korespondétdjloceklis KatalonieSu studiju
institata Barselond (Institut d’Estudis Catalcms).

KULTURAS MANTOJUMS UN TERITORIJA:

KRUSTCELES?

Klimata pdrmainu krize, kura jou tagad ir juotama, pat ja
tds sekas Sobrid Eiropa veél reti ir apstiprindtas, liek izvértet
dzivesveidu. Tuksto§ citu problému lokd més varam sapnot
un apsveért jautdjumu par attiecibdm starp pastavoso blvéto
vidi, pagadtnes mantojumu, lielpilsétdm, pilsétdm, ciemiem un
attistibas modeliem, saskand ar kuriem tiesSi pédéjo seSdesmit
gadu laikd iekartota jauna pilsétvide atbilstosi aktudlajam
vajadzibam. Tik tieSam, jautdjums par pieejomajiem resursiem,
to izmantosSanu, ka ari iesp&jamo resursu izsikumu neizbégami
klGst arvien noteicosdks bridi, kad bus japienem jebkura veida
[@mumi attiecibd uz teritoridlo planoSanu un attistibu, jo Tpasi
saistibd ar demogrdfisko pieaugumu un razosSanas aktivitasu
padrstrukturéSanu. Sajd esejd@ mans noldks nav iztirzat vai
aprakstit joutdjumus par pilsétpldnosanas vésturi un masveida
bUvniecibas attistibu, kas péc Otrd pasaules kara kd nekad
agrak parveidoja musu pilsétas un ainavas. Sadas pdrdomas
prasitu vairak nekd dazas lappuses! Es vélos apllkot saikni starp
pastdavoso un jauno krizi, kura tikko sdkusies. Pastdvosa krize
vismaz daléji ietver art kultiras mantojumu, jo ipasi nemot véra st
jédziena attistibu, ar kuru vispirms centiSos iepazistinat.

Kops 19. gs. sdkuma vairak vai mazak visa Eiropd kada celtne tika
uzskatita par kolektiva mantojuma vertibu tads makslinieciskds
formas un kvalitates, ka ari vésturiskd nozimiguma dél, bet jo 1pasi
tad, ja ta spé&ja iemiesot vai saglabat sabiedribas atmind kaut
ko nozZimigu. Lields fran&u revollcijas izraisttds pdrmainas tik |oti
ietekmeéja Francijas sabiedribas attieksmi pret teritoriju un ainavu,
ka kops 1830. gada daudzas celtnes sdka saukt par véstures
pieminekliem un tika Tstenota Tpasa valsts politika piemineklu
aizsardzibas joma. Sis celtnes ka véstures liecibas, jo Tpasi
Viduslaiku vestures, uzskata par pagdtnes klatbatni musdienu
vidéunnaciondldsvestureskolektivas apzinas balstiem.Zindmam
skaitam $o éku — katolu kulta celtnu — pagdtné nozimigd loma
tikusi pat no jauna apliecinata saistibd ar to nozimi kultlrd un
baznicas nozZimigumu toreizejd sabiedribad. Valsts politiku vestures
piemineklu joma, turklat lidz pat 19. gs. beigdm, var raksturot ka
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loti pragmatisku, kas galvenokart vérsta uz to, lai nodrosindatu
svarigako veésturisko éku piendcigu uzturéSanu, atvélot tam
pietiekamus dzeklus un atbilstoSas tehniskds kompetences. Te
batu jamin izcild arhitekta Ezéna Violéledika (Eugéne Viollet-le-
Duc, 1814-1879) personiba. Vinam agrd jauniba tika uzticéta riska
pilna misija — sends Vezlé abatijas gldbsanas darbi, kas atstdja
dzilu iespaidu uz piemineklu restaurdciju Francija 19. gs. Papildus
ka pieméru velos pieminét Parizes Dievmates katedrdles lielo
restaurdciju, kuru vins Tstenoja no 1844. lidz 1869. gadam. Celtne
tolaik ieguva muasdiends pazistamo siluetu, kas diemzél tika
iznicinats 2019. gada 15. aprila ugunsgrékd. Minéta valsts politika
tika Tstenota ka eku atlase, vadoties péc to kvalitates vai ndcijas
vésturé pamatota nozimiguma. Izveidotais véstures piemineklu
saraksts tika rlpigi izvertéts, un taja tika ieklauts relativi neliels
piemineklu skaits.

Krizes katalizators $aja joma bija 1905. gada pienemtais likums
par baznicas atdaliSanu no valsts, kas noteica izmainas
piemineklu atlases méroga. Tik tieSam, ST krize vistieSak skara
50 000 Francijas draudZzu baznicu liktenus. Radds jautdjums
par to ndkotni un vai religija bds individa privata lieta bez
valsts parvaldes iejaukSands. Tadejadi izteikti agrards Francijas
pilsétu un ciemu baznicas laika periodd pirms Pirma pasaules
kara bija kopé€jais kultlras mantojums, kuru sabiedriba baudija
ik dienu un kas bija kolektivas identitdtes balsts. Likums par
véstures pieminekliem, kas tika pienemts 1913. gadd un kurs
speka ir vel Sodien, ieviesa jaunu naciondld nozimiguma
principu, kas aizstdja sabiedriskd nozimiguma principu. Tas
bija nepiecieSams, lai raksturotu pieminekli un noraditu, ka
pieminekla svarigums nav tikai individudls. Tadéjadi tiesiska
aizsardziba bija attiecindma uz potencidli daudz lieldku &ku
skaitu. MUsdienads, kad §i aizsardziba ieklauj art 1927. gada raditds
otrds aizsardzibas pakdpes sistémas ietekmi, kopéjais aizsargadto
véstures piemineklu skaits ir aptuveni 45 500. Siem pieminekliem
ir saraksta ieklauto vai uzskaitito statuss. Saja saraksta ir vismaz
10 000 baznicu. Tik liels aizsargato piemineklu skaits parliecinosi
liecina par mantojuma jédziena paplasindsanos 20, gs. laikd, pat
ja jedziens frangu valodd patrimoine (mantojums), kas aizglts
no anglu valodas varda heritage, Francija tiek lietots tikai no 20.
gs. 80. gadiem. Savukart 20. gs. beigds dzds kulta vai religiskas
izcelsmes celtném (daudzi klosteri Lielas franéu revoldcijas laika
tika likvidati, bet pécak izmantoti citos noldkos) atrodamas tadas
valstiskas nozimes baves ka pilis un muizas, pilsétblvniecibas
paraugi, arheologisko izrakumu vietas, jo 1pasi pirmajos sarakstos
ieklautie megalita perioda pieminekli, tostarp art lauku apvidu
mantojuma vai vietéjas nozimes pieminekli (pagaidam vél nelield
skaitd), k& arT daudzas industridla, zindtniska vai tehniska kulttras
mantojuma vértibas. Musdiends aizsargdtds ekas parstav visus
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cilveka darbibas laukus, pat jo uzskatu paradumu ietekmé
visparstavétaka kategorija ir baznicas vai skaistas ekas — varas
liecinieces.

Péc André Malro, Francijas kulttras lietu ministra, ierosinajuma
1962. gadd ar jaunu likumu tika ieviests butisks jaunindjums:
pilsétam tika atlauts noteikt aizsardzibas zonas. Tik tiesam,
Saja péckara periodd, kas ievadijo td saukto “slaveno
trisdesmitgadi” — jaunas un intensivas rlpniecibas un pilsétu
attistibas visbagadtdkos gadus, modernizdcijas spiediens,
kas iedarbojas uz pilsetu veésturiskajiem centriem, noveda
pie daudzu radikdlu projektu TstenoSanas. Higiénas varda
tie paredzéja veselu kvartdlu nojaukSanu. Minésu tikai dazus
piemérus: tas ir Amjéenas, Alesas un Perigé pilsétas, kuras
piedzivoja $§adas sdpigas padrmainas, bet bija armf daudzas
citas. Likums, kas ta art tika nosaukts par Malro likumu, lava
identificet pilsétu teritorijas k& kompleksus, attieciba uz
kuriem nepieméro parastos pilsétpldnoSanas noteikumus. Tas
paredzéja ikviena nama ieklausanu sarakstd, laujot tos grupét
vairakas aizsardzibas pakdpés. Ka ministrs uzsvera Nacionadlds
asamblejas deputdtiem, aizsardzibas nolUkos ikviena bave tiks
aplukota nevis atbilstosi tas kvalitatém, bet gan pamatojoties
uz “tas piederibu vienotam kompleksam’. lepriekséja likuma
redakcija (1943/1945) par véstures pieminekliem uzlabojumi
tiecas ieklaut mantojuma labas parvaldibas laukd aizsargdjomo
éku vizudlo vai ainavisko kontekstu, ievieSot “vizudla lauka”
jédzienu. Saskana ar to ap katru pieminekli tika noteikts 500 m
radiuss, kura ietvaros bija nepiecieSams Tstenot Tpasu uzraudzibu
attieciba uz ikvienu parmainu, kas varétu ietekmét celtnes vizudlo
aspektu. MUsdiends to sauc par véstures piemineklu “buferzonas”
principu. To visbiezdk nosaka atkaribd no konteksta un ainavas.
Daziem pieminekliem pieskirts statuss “izcils mantojuma objekts”.
Ta ir jauna 2016. gadad ieviesta juridiska kategorija, kurd ieklautas
art Malro likuma atrunatds aizsardzibas zonas. Sis pdrskats ir
aptuvens, bet japiebilst, ka likumi pilsétvides attistibas joma
shiedz iespéju ieklaut buatiskds vajadzibas attistibas planos, ko
dazas pilsétas, ka, pieméeram, Bordo, ir izmantojusas.

No §T kopsavilkuma var rasties iespaids, ka Francija mantojums
ir plasi atzits, aizsargats un saglabadts saskand ar daudziem
atbilstoSiem mehadnismiem. Ta neapsaubdmi ir patiesiba, nemot
verad aizsargato éku skaitu, kam japievieno to buferzonas un Malro
likuma noteiktds aizsardzibas zonas. Tas attiecas uz apmeéram
simts Francijas _pilsétam. LUk, arT Francijas teritorija, kas turpina
attistities, precizi noteikts “mantojuma’ jédziena lauks. Gruti ir
apréekinat, bet var aptuveni uzskatit, ka runa ir par 6% Francijas
teritorijas — domajams, visveértigdkas un viskvalitativakas
teritorijas, kas paklauta 1pasSiem uz kulttrvésturiskd mantojuma
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parvaldibu un saglabdsanu orientétiem noteikumiem. Apltkojot
So vésturisko rezultatu, vajadzetu uzdot jautdjumu par ta attiecibu
pret pdréjo Francijas teritoriju jeb atlikuSajiem 94 %.

Kas attiecas uzmani, es nenozéloju to, ka mantojuma lauks nav vél
plasadks, ka tas ir dazads Eiropas valstis, kurds daudz aptverosakas
definicijas attiecas uz lieldku skaitu bavju. [pasi jdmin Niderlande
vai Italija, kur €kas tiek “automatiski” aizsargadtas 50 vai 70 gadus
péc to uzblvésanas. Tomér visd Francijas teritorijd musdienu
pdrmainas, kuras papildina aktudld ekologiskd un klimata krize,
varétu apdraudét mantojuma saglabdsanas metodologiskos
un pat politiskos acquis - kopigu tiesibu un piendkumu kopumu,
kas ir saistoss visdm ES dalibvalstim. Es negribétu apgalvot, ka
stasts butu par neveiksmi, bet gan noradit uz dazam satraukumu
rosino§am pazimem. Pasreiz notiekosa attistiba drizdk nordda uz
to, ka Sie mantojuma jomas acquis netiek nemti par paraugiem,
izveértéjot pastavoso kopumu - pilsétds un ciemos buvétas
ékas, ainavisko struktlru vai labiekartojumu. Vienlaicigi turpina
attistities gan vesturiska teritorija, gan ainava.

Mantojums ietver kulttras vértibas, kuras ir zindms skaistuma un
harmonijas iemiesojums, bet, manuprat, dazds unikdlds vietds
tam piemit vésturiska un antropologiska vértiba. Mantojums un
konkréta teritorija ir kadreiz dzivojuso cilvéeku darbibas augli —
vini bGvéja un razoja, lai dzivotu. ST sarezgitd materidld, telpiska
un uztverama sedimentdcija ir ta, kas veido kopigas kulttras
pamatveértibas, dzives “ierakstiSanu” telpd, kurai ir jega. Pasaulé
Ir maz tadu regionu, kam piemtt tik bagdts, sens un taustams
vésturiskais dzilums, kas ieklaujas ainava pat tad, ja tom nav
blvétaizpausme.Tosakot, es neapgalvoju,kaFrancijas vaiEiropas
civilizacija butu sendka vai véldka salidzingjuma, pieméram,
ar Talo Austrumu civilizacijam. Ta ir tikai fakta konstatésana.
Turklat Francija netiek pieversta pietiekama uzmaniba objektivai
kontinuitatei, kas pastav starp visdm apdzivotam vietdm kada
teritorijd un kuras vienigais uzdevums ir nodalit aizsargdjaomos
mantojuma sektorus no pdréjiem vai tiem, kuri par tadiem
vél nav kluvusi. Pédéjo piecdesmit gadu laikd, neskatoties uz
kultarvésturiskas vidés vai tadas vides, kurds varétu tikt istenotas
patiesi kvalitativas arhitektGras vai muasdienigas pilsétvides
attistibas ambicijas.

Sis iezimes var raksturot ar vairdkiem piemériem. Minésu,
pieméram, baznicu jautdjumu. Ka jau es to iepriekS noradiju,
draudzu baznicas Francija ir valsts pasums, no kuradm lielaka
dala paklautas pasvaldibam. Lidz ar nozimigu religiskas darbibas
samazinasanos un dazu pilsétas vai lauku teritoriju lejupslidi
arvien vairdk baznicu netiek izmantotas. Dazkart pasvaldibas
pieddvad §is celtnes nojaukt, kas bija neiedomajoms vél pirms
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daziem desmitiem gadu. Paradoksdla veidd Sis jautdjums ir
vél kritiskdks baznicam, kas nav pasvaldibu paklautibd, kuras
célusi katolu baznica saskand ar likumu par baznicas un valsts
atdalisanu un attiecigi ir baznicas pasums. Apméeram divdesmit
gadu laika zudusas vairak nekd 50 baznicu eku. Tas neSaubami ir
neliels skaits, bet dazu kvalitativu celtnu nojaukSanai, pieméram,
Abvilas Sv. Jékaba baznicai, kas tika nojaukta 2013. gadd, ir
svariga simboliska nozime, un tas var kalpot ka vesturiskas
atsauces. Ik gadu nojauksana skar vairdkas, dazkart nozimigas
celtnes. Vaivienos svaru kausos jaliek desmit tlkstoSiem baznicu,
kuras tiek aizsargdtas ka véstures pieminekli, un tas, kuras tiek
nojauktas? Varbut. V&l smagadk krize skarusi tadus sektorus ka
pilsétu vésturiskie centri. Malro likums bija ieceréts, lai pasargadtu
plasus pilsétu kompleksus no tadam renovacijam, kas pieddvaja
tabula rasa pieeju — nojaukt, lai uzbavetu no jauna, saskana ar
musdienam atbilstoSiem principiem. Bet lidz ar STlikuma ievieSanu
1962. gadd, tika veikti tadi nozimigi ieguldijumi aizsargdtajds
zondas ka senu pilsétas struktlru apzindSana un padzilinata izpéte,
kad vienlaicigi bija jonosaka personigo automasinu lietosana
tirdzniecibas centru periféerija un priekspilsétu attistiba. Pedéjie
smagi ietekméja vesturisko centru izmantosanu, kuri, neskatoties
uz aizsardzibas statusu, tika novesti nabadzibd un degradgjas,
dazkart pat lield meérd. Francijas vecds pilsétas, vai tas ir vai
nav aizsargatas, paslaik piedzivo krizi, kuras simptomi ir veikalu
izzuSana un darba vietu teritoriagla padrvietoSana. Perpindnas
pilséta, kurd es dzivoju un kuras vésturiskais centrs ir aizsargats
ka izcils mantojuma objekts, no kadreiz aktivam tirdzniecibas
ielam veikali ir pazudusi. Lai vai kdda veida dazas pasvaldibas
vélas paust brivpratibu, vai ir iesp&jams apturét ekonomiskds
vai socidlds situdcijas ietekmi, izmantojot vienigi mantojuma
parvaldibas vai vietgjos instrumentus, ja Sis situdcijas virzitajspeki
atrodas citur un ir daudz spécigaki? Par to var padomat. Dazos
gadijumos més esam palidz&jusi, samazinot noteikumu prasibas
mantojuma joma, kas dazkart tika uzskatitas par bremzéjosam vai
tadam, kas vajina vietgjo pilnvaroto institdciju varu (ELAN likums,
2018). Dazos pilsétu senajos kvartdlos, kas piedzivo krizi, vietgjai
varai daudz efektivak ir nojaukt éku (vai pat veselu kvartalu), lai
atrisinatu problému. Turklat pat tddos gadijumos, kad sSadai ékai
ir vesturiskd vai makslinieciskd veértiba. Tas Ir vienigais risinGjums,
jo jebkurs cits Skiet paradk sarezgits un dargs. Bridi, kad es rakstu
Sis rindas, Francijas mediji raksta par Sibriza vai nesen notikusiem
lidzigiem gadijumiem Alansond, Perpindnd, Elzasd, Lotringd un
citviet. Tie piesaistijusi mediju uzmanibu ar faktu, ka dazkart
protesta val pretoSands akcijas notiek, bet bieZi vien ir veltigas.

Vai perspektivam, kas liks sevi manit saistibd ar ekologisko un
klimata krizi, bls ietekme uz mantojuma aizsardzibu un pastdvoso
bavéto vai dabisko ainavu? Vai izaicingjuma batiba nav nondkt
pie tada attistibas modela, kas balstitos uz atjounojamiem
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resursiem un beigtu “patérét” teritoriju plaSos mérogos saskand
ar neekonomiskdm formam, kas vai nu apdraud ekologiskas un
biologiskds daudzveidibas lidzsvaru, vai art klimata attistibu, un
kuras visbeidzot izraisitu postosu ietekmi uz muasu dzives kvalitati?
Saskand ar Francijas Zemkopibas ministrijas datiem apblvétads
teritorijas vai tas sauktas ‘maksligi veidotds platibas™ videéji
palielinds par 86 000 hektariem gadad vai 236 hektariem diend.
Sie izaicin@jumi, protams, skar daudz plasaku, ne tikai mantojuma
aizsardzibas lauku, bet, manuprat, ir nepiecieSams skali pateikt,
ka starp Siem dazdadajiem joautdjumiem nepastdv parravums,
fundamentadla atskirtiba. Més nevaram iedomaties, ka urbdnais
vai ainaviskais mantojums — S8 svétnica, bltu pasargdta no
visparéja rakstura problemadm tikai ta iemesla dél, ka ta ir atzita
kultGras un administrativaja nozimé. Bistama ilGzija. Tiesi Stiemesla
déel augstak paustas bazas, manuprat, ir redlas.

Es vélétos noslégt So parskatu, uzdodot jautdjumu pa to, kadas
vertibas kultiras mantojuma lauks varétu iemiesot gaidamo
parmainu konteksta? Jo gandriz divsimt gadu garuma, kop$
Francija rapéjas par mantojumu — es ceru, ka 2030. gadd meés
neaizmirsisim nosvinét So gadskartu, ir uzkrata pieredze un
zindsSanas, ka art radita profesiondld étika. Manuprat, mantojuma
saglabdsanair prioritdra. Sis princips kluva par nepiecieSamibu jau
pirms diviem gadsimtiem, kaut iemesli, kas ir td pamatad, mainijas
atkaribd no laikmeta. Agrak vésturisks vai izcilas estétiskds
vértibas attaisnoja sadu pieeju. VElak mantojums tika uzskatits
par taustdmu pagadtnes liecibu, aizgdjuso laiku makslinieku un
amatnieku darba materidlu izpausmi, kolektivGs apzinas un
identitates balstu. Mantojuma jédziena paplasinasands, jo 1pasi 19.
gs. otraja puseé, parddija, ka viss, ko radijis cilveks, ir aizsargasanas
cienigs un ka pie socidlds atziSanas nosacijuma pagdtnes
mantojums ir stasta nesejs, kas spéjigs bagatinat kultdru. Vai no st
briza nevajadzetu uzskatit masdienu blves par materialu kapitalu
un batisku ekonomisku nepiecieSamibu energijas taupisanas
un siltumnicas efektu izraisoSu gdzu emisiju samazindSanas
noldkos? Vai tas mus rosinds vairdk saglabdt nevis atjounot?
Kad més aplukojom pirmsindustridlo sabiedribu celto buvju un
pilsétu ekonomiku (tiesi &s sabiedribas radija lielu skaitu &ku,
kuras més Sobrid atzistam ka kultdras piemineklus), redzam, ka
razoSanas sistema drizak bija ekonomiska — tada, kas gadsimtiem
ilgi saglabdja vienas un tds pasas ékas un to funkcijas, radot maz
vai neradot vispadr atkritumus. Lields francu revolUcijas laika, kad
tika Tstenota klosteru slégsana (1790), vairdki desmiti tikstosu &ku
1sa laika tika pieddvatas pdrdosanai un tam bija jaatrod jauns
pielietojums. Uz ekam, kuram pielietojumu neatrada, attiecds
pilnigas materidlu — koka, metala, akmens — padrstrades likums. Ko
meés parstraddjam musdiends, ja tiek nojaukta kada eka? Neko.
Ekas nojaukSana ir saistita ar izmaksam, un ta uzliek piendkumu
atbrivoties no atkritumiem. A fortiori runa ir par lieldm celtném vai
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pilsétas ekam, kuru nojauksana izraisa dazdda veida tieSas sekas
piegulosaja vide. Apgriezt otradi So paradigmu, lai dotu priekSroku
saglabdsanai apbdvetd vidé un pastdavosas pilsétu teritorijas,
varbat ks par nepiecieSamibu.

No otras puses, varétu izmantot piemineklu aizsardzibas nozares
zindSanas par jau ilgstosi izmantotajam tehnikdm un materidliem.
Viegli batu uzskatit Sada veida stratégiju par nodomu regresét,
lidzigi k& dazdm politiskajdm nostadnem ekologijas joma tiek
inkriminéta vélme “atgriezties akmens laikmetd™. Protams, ka
runa nav par to. ZindSanas par sen pazistamam tehnikdm un
materidliem, kurus industridld kultlra ldz §im ir atstdjusi novarta,
noteikti klis par vertigu kapitdlu paraléli citdm metodem, kuras
vél ir jaizgudro. IzmantoSanas veidi, kas musdiends kluvusi
par divainiem, pieméram, zemes izmantosana buvniecibd
vai atgrieSands pie koka izmantoSanas (doma, ka mdusdienu
Francija, kas pazistama ka izcila dzelzsbetona izmantotdja, koks
ka celtniecibas materidls gandriz ir izzudis, noteikti izraisa izbrinu
ziemelu zemés dzivojosos lasttdjos), manuprdt, ir ndkotnes
tehnologijas, kuras labdk pazistamas mantojuma saglabadsanas
joma nevis buvniecibd. Ekonomikd, kur bls vélme samazindt
atkaribu no izejvielu avotiem, kas atrodas talu un ietver transporta
izmaksas un ekologisko ietekmi, més varam iztéloties, ka
produktivs mazo uznemumu vai specidlistu tikls atradis nozimigu
vietu vai vismaz kalpos par pieméru. Saja tikld nodarbindts augsti
kompetents darbaspéks, kurs misdiends, neskatoties uz gratibam,
kas saistitas ar nepietiekamu nozares finanséjumu, ir izSkiroSais
faktors mantojuma videé.

Es negribétu noliegt, ka Sis pdrdomas varétu skist nesalidzindmas
ar problémadm, ar kuradm saskarsies Francija ar 65 miljoniem
iedzivotdju un Eiropa, kurd mit 447 miljoni un kas paklauta
attistibas spiedienam. Mérogi, kados jastradd, lai uzbuvétu
simtiem tdkstoSiem madjoklu, pldanotu pilsétvides attistibu,
organizétu razosanas vidi vai pdrveidotu energijas razosanu
un transporta tiklus, nav salidzindmi ar Sodienas raZoSanas
aktivitdtém mantojuma jomad. ledomaties pretéjo bltu berniskigi.
Tomér izaicindjumi, ar kuriem saskaramies més un masu bérni, lauj
domat par ikdienas, patérina un parvietosands, darba vai atputas
kultGras evollciju.

Ar Sim pdrdomdm es vélgjos pieradit, ka kultiras mantojuma
kultdra bus augligs iedvesmas avots neskaidrd laikmetd, kas mas
sagaida. Kultiras mantojuma kulttira ietver pardomas par vésturi
un cilveku attiecibam ar vidi un teritoriju, kurd vini dzivo. Ta ir
netveramu vértibu — skaistuma, sajutu, identitates saglabdsanas
un valorizacijas — praktiska pieredze, ka art pastavosas buvétas
vides saglabdsand izmantoto novatorisko un tradiciondlo
tehnologiju skola.
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CULTURAL HERITAGE AND TERRITORY:

AT A CROSSROADS?

The climate change crisis, which is already being felt, even if
its consequences have been rarely confirmed in Europe today,
makes it necessary to evaluate our lifestyle. Amongst thousands
of other problems, we can think about a hew consideration of
the relationship between the existing built environment, the
heritage of the past, cities, towns, villages and the development
models according to which a new urban environment has
been developed over the last six decades, meeting the current
needs. Indeed, the issue of available resources, their use and
possible depletion inevitably becomes more and more decisive
at a time when any type of a decision will have to be taken
with regard to spatial planning and development, in particular
with regard to demographic growth and the restructuring
of production activities. In this essay, it is not my intention to
discuss or describe the issues of the history of urban planning
and the development of mass construction that transformed
our cities and landscapes like never before after World War IL.
Such a reflection would take more than a few pages! But the
relationship between the existing and the new may need to
be re-examined from the angle of the crisis into which we are
merely entering. The current crisis also involves, at least in part,
cultural heritage, especially in view of the development of this
concept, which | will first try to present.

Since the beginning of the 19" century, more or less, throughout
Europe, there have been buildings that have been considered
to be of the collective heritage value because of their shape,
artistic quality, historic importance, or if they have been able to
embody or preserve something significant in public memory.
In France, the changes brought about by the Great French
Revolution had such an impact on the public’s attitude towards
the territory and landscape that since 1830 many buildings
have been called “historical monuments” and a special
national policy in the field of monument conservation has
been implemented. These buildings are perceived as historical
evidence, especially of medieval history, as the presence of
the past in actual environment and attributes of the collective

105



OLIVIER POISSON

conscience of national history. For a certain number of these
buildings — Catholic cult buildings — their important role has
even been reaffirmed in terms of their religious identity and
the importance of the Church in the society at the time. State
policy in the field of “historical monuments”, and up to the end
of the 19t century, can be described as very pragmatic, mainly
aimed at ensuring proper maintenance of the most important
historical buildings, by allocating sufficient resources and
appropriate technical competences. The great architect
Eugéne Viollet-le-Duc (1814-1879) should be mentioned here.
In his early youth, he was entrusted with a risky mission — to
rescue the ancient Vezelay Abbey, which had a profound effect
on the restoration of monuments in France in the 19" century.
In addition, | would like to mention the great restoration of the
Notre-Dame Cathedral, which he carried out between 1844
and 1869. The building at that time acquired the now familiar
silhouette, which was unfortunately destroyed in the fire of April
15, 2019. The above mentioned national policy took the form of
a selection of buildings based on their quality or the justified
importance of the history of the nation. The established list
of historical monuments was carefully evaluated including a
relatively small number of monuments.

The catalyst for a crisis in this area was the law on the
separation of the Church from the State adopted in 1905, which
determined changes in the scale of selection of monuments.
Indeed, this major change directly affected the fates of France’s
50 000 parish churches. The question arose about their future,
if religion would be a private matter for the individual without
the intervention of public administration. At this moment, in the
mostly agrarian France before World War |, town and villages
churches were a common cultural heritage used by society
on a daily basis as well as the pillars of collective identity.
The new Law on Historical Monuments, which was adopted in
1913 and is still in force today, introduced a new principle of
‘public interest” to individuate monuments, which replaced
the principle of “national interest” as selection criteria. Public
interest is the one that overcome the private one, and is no
longer a wide range based selection choice. Legal protection
was therefore applicable to potentially a much larger number
of buildings. Nowadays, when this protection also includes
the second-degree system of protection created in 1927, the
total number of protected historical monuments is about
45500. These monuments have the status of listed (“inscrits”)
or classified (“classés’) monuments. There are at least
10,000 churches on the list. Such a large number of protected
monuments convincingly speak about the expansion of the
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concept of heritage during the 20™ century, even if the concept
of patrimoine (heritage) borrowed from the English word
heritage has been used in France only since the 1980s. At the
end of the 20*" century, alongside with the buildings of cult or
religious origin', there are buildings of national importance
such as castles and manors, urban specimens, archaeological
excavation sites?, monuments of rural heritaoge or local
importance (still in a small number), as well as many industrial,
scientific or technical heritage properties. We can say that,
today, protected buildings represent all fields of human activity,
even if the most represented category (under the influence of
belief habits) is churches or beautiful houses — witnesses of
forces that have for centuries led the country alone.

INn1962, at the suggestion of André Malraux, then French Minister
of Cultural Affairs, a major protecting innovation was introduced
by a new law: protection areas were allowed to be established
into cities. Indeed, in this post-war period®, the pressure of
modernisation had an impact on the historic centres of cities
andwas leadingtotheimplementation of many radical projects.
In the name of hygiene, they foresaw demolition of blocks
of houses or even entire districts. To give just a few samples
| know: the towns of Amiens, Alés and Périgueux experienced
such destructions, but there were many others. The law, which
was named the Malraux Act, made it possible to identify urban
areas as ensembles, for which the usual urban planning rules do
not apply. It provided for an inventory of each house, allowing
them to be assigned to several degrees of protection. As the
Minister emphasized to the members of the National Assembly,
for protection reasons every building or structure will be
considered not according to its own qualities, but on the basis
of ‘its belonging to a complex. A little earlier (1943/1945), the law
on Historical Monuments evolued to include the visual or scenic
context of the heritage buildings to be protected, in the aim
of good heritage management, by introducing the concept
of ‘visual field’. According to this, in a radius of 500 m around
each listed or classified monument it was necessary to carry
out special monitoring of any change that could affect the
visual aspect of the building. Nowadays it is called the principle
of the ‘buffer zone’ of historical monuments. It is most often

1 Many monasteries were abolished during the Great French Revolution but
subsequently used for other purposes.

2 In particular, monuments of megalith period included in the first monuments
lists.

3 It began the so-called famous thirty years'— the richest years of new and
intensive industry and urban development.
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determined depending on the context and landscape. Some
have been given the status of ‘outstanding heritage area’. It is
a new legal category introduced in 2016, which includes also
the protection areas covered by the Malraux Act. This review is
approximate, but it should be noted that urban development
lows newly provide an opportunity to incorporate heritage
management in the development plans, and that is used by
some cities, for instance Bordeaux.

From this summary, it may appear that in France the heritage
is widely recognized, protected and preserved under many
appropriate mechanisms. This is undoubtedly true given the
number of protected buildings to which their buffer zones
and the protection zones laid down by the Malraux Act must
be added. This applies to approximately a hundred French
cities. So that, on French territory, which continues to develop,
the concept ‘heritage’ would be considered well-defined. It is
difficult to calculate, but it can be roughly said that this is about
6 % of French territory— supposedly the most valuable and high-
quality areas subject to specific rules for the management
and preservation of cultural heritage. Looking at this historical
result, the question should be asked about the rest of France or
the remaining 94 %.

Asfaraslamconcerned,ldo notregretthe factthatthe heritage
areaisnotevenwider,asitisthecaseinsomeEuropeancountries,
where more comprehensive definitions refer to alarger number
of structures. Particularly, one should mention the Netherlands
or Italy,where buildings are ‘automatically’ protected for 50 or 70
yedrs after their construction. However, throughout France, the
changes, accompanied by the current ecological and climate
crisis, could undermine the methodological and even political
acquis of heritage conservation — a set of common rights and
obligations that are binding for all EU Member States. | would
not argue that the story would be about failure, but would like
to point out to some worrying signs. The ongoing development
indicates that these heritage acquis are not taken as models
when assessing the existing whole of buildings built in cities
and villages, the scenic structure or the improvement. At the
same time, both an historical landscape and the developing
territory.

Heritage includes cultural values, somewhat a known
embodiment of beauty and harmony, especially in some
unique places, but, in my opinion, they have more generally
an historical and anthropological value. Heritage and territory,
landscape, bear the evidence of activity carried out by
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humans that once lived - they built and produced to live. This
complex material, spatial and perceptive sedimentation is
what constitutes common cultural fundamental values, the
‘recording’ of life in a space that makes sense. There are a few
regions in the world that have such rich, ancient and tangible
historical depths fitting into the landscape even if it does not
have a built dimension. By saying that, | am not claiming that
French or European civilisation is older or later compared to,
for instance, civilisations of the Far East. It is just a finding of
fact. In addition, France does not pay sufficient attention to
the objective continuity that exists between all settlements in
the lived land, continuity having nothing to do with distinction
between separate protected heritage sectors and others or
those that have not yet become such. Over the last fifty years
we have certainly damaged and wasted territories, despite
the results achieved in cultural and historical environments or
in environments where high-quality architectural or modern
urban development ambitions could have been realized. These
last ones, in my view, were not so many.

These features can be characterized by several examples. Let
me mention, for example, the issue of churches. As | pointed
out earlier, parish churches in France are public-owned, most
of which are subordinate to municipalities. With a significant
decline in religious activity and the decline of some urban or
rural areas, increasingly more churches are not being used.
Sometimes municipalities aim to demolish these buildings,
which was unthinkable even a few decades ago. Paradoxically,
this issue is even more critical for churches that are not under
the authority of local governments, being built by the Catholic
Church after the Separation of the Church and the State and
accordingly its property. Within about two decades, more
than 50 churches have been lost. This is undoubtedly a small
number, but the demolition of some quality buildings, such
as Saint-Jacques in Abbeville, which was demolished in 2013
— or Saint-Joseph in Lille, in 2021 —, has important symbolic
significance and may serve as an acting reference. Every year
demolition affects several buildings, and sometimes important
ones. Should we put on a par those ten thousand churches
protected as historical monuments and those demolished?
Maybe. Sectors such as the historical centres of cities have
been hit even harder by the crisis. The Malraux Act was
intended to protect large urban complexes from renovations
that offered a tabula rasa approach — to demolish in order
to build anew, in accordance with the modern principles.
However, with the introduction of this law in 1962, significant
investments have been made in protected areas, such as the
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identification and in-depth study of historic urban structures,
but, at the same time, the use of personal cars, the proliferation
of shopping centres in the periphery and the development of
suburbs had a severe impact on the use of historic centres.
These, despite their conservation status, were impoverished
and degraded, sometimes to a large extent. French old towns,
whether protected or not, are currently experiencing a crisis,
the symptoms of which are the disappearance of shops and
loss of jobs. In the town of Perpignan, where | live and whose
historic centre is protected as an outstanding heritage site,
shops have mostly disappeared from many once active
commercial streets. Whatever way some municipalities wish to
be proactive, is it possible to stop the impact of the economic
or social situation by using only heritage management or
local instruments, if the drivers of this situation are elsewhere
and much stronger? One can think about it. In some cases,
we have seen regulatory requirements in the field of heritage,
sometimes seen as disincentives, be reduced, and the power
of local heritage authorities, weakened (the ELAN Law, 2018).
In some of towns’ old quarters, experiencing a crisis, it is often
much more effective for the local authority to demolish the
building (or even an entire block) to solve the problem. This
is true even in cases where such a building or complex is of
historical or artistic value. Demolish is seen the only solution,
because all others seem too complicated and expensive. Now,
when | am writing these lines, the French media write about
current or recent similar cases in Alengon, Perpignan, Marseille,
or other places in Alsace, Lorraine, etc. They have attracted
media attention with the fact that sometimes such a protest or
resistance take place, but often in vain.

Will the emerging perspectives in the context of the ecological
and climate crisis, have an impact on the heritage protection
and the existing built or natural landscape? Is not the the
challenge to arrive at a development model based on
renewable resources, and not ‘consuming’ the limited territory
onalarge scale ?Is not the challenge to drop less efficient forms
that either threaten the balance of ecological and biodiversity
or climate development, and which would ultimately have
a devastating impact on our quality of life? According to the
French Ministry of Agriculture, built-up territories or the so-
called ‘artificial areas’ increase on average by 86,000 hectares
per year or 236 hectares a day. These challenges, of course,
concern a much broader field, not only heritage protection,
but | think it is necessary to say out loud that there is no gap,
no fundamental separation between these various issues. We
cannot imagine that urban or scenic heritage, this sanctuary,
would be protected from general problems simply because it
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is recognised in cultural and administrative terms. A dangerous
illusion. It is exactly for this reason that the above concerns, in
my opinion, are real.

I would like to conclude this review by asking what values
the cultural heritage field could embody in the context of
the forthcoming changes? During almost two hundred years
since France has taken care for its heritage®, experience and
knowledge have been accumulated and professional ethics
have been created. The first one is the general purpose of
heritage conservation. This principle became a necessity
already two centuries ago, although the reasons behind
it changed depending on the era. In the past, historical or
outstanding aesthetical values justified such an approach.
Later heritage was considered a tangible testament of the
past, a tangible expression of artists and craftsmen, a pillar
of collective consciousness and identity. Expansion of the
concept of heritage, in particular in the second half of the 20t
century, showed us that everything created by man is worthy
of protection and that, on the condition of social recognition,
the legacy of the past is a bearer of the story that is capable of
enriching our culture. Should not the existing constructions as a
whole be seen as a tangible equity and an essential economic
necessity for energy saving and reduction of greenhouse gas
emissions from now on ? Will this encourage us to save rather
than renew for a yes or no ? When we look at the economy of
buildings and cities built by pre-industrial societies,” we see
that the production system was rather economical — one that
preserved the same buildings and their functions for centuries,
generating little or no waste at all. During the Great French
Revolution when the closure of monasteries was implemented
(1790), several tens of thousands of buildings were offered
for sale in a short period of time and had to find a new use.
Buildings for which no use was found were subject to the law
on the complete recycling of materials — wood, metal, and
stone. What do we recycle today if a building is demolished?
Just about nothing. Demolition of the building entails costs
and imposes an obligation to dispose of waste. A fortiori if
we are speaking about large buildings or urban buildings, the
demolition of which has various direct consequences in the
adjacent environment. It may become a necessity to reverse
this paradigm in order to give priority to conservation in a built
environment and existing urban areas.

4 | do hope that we will not forget to celebrate this anniversary in 2030.

5 These societies created a large number of buildings that we now recognise as
cultural monuments.

1
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On the other hand, the knowledge of the monument protection
sphere on the techniques and materials used for a long time
could be used. It would be easy to see this type of strategy as an
intention to regress, just as some ecology policies are incriminated
the desire to ‘return to the Stone Age’. Of course, it is not about that.
Knowledge of long-known techniques and materials, which have
been neglected by industrial culture so far, will surely become
valuable capital in parallel with other methods that still need to
be invented. The uses that have become strange nowadays,
such as the use of earthern construction or return to the use of
timber,® in my opinion, are technologies of future, that are better
known in heritage conservation than in common construction. In
an economy where there will be a desire to reduce dependence
on sources of raw materials that are far away and include
transport costs and environmental impact, we can imagine that a
productive network of small companies or specialists, as are those
of the heritage conservation field, will find an important place or
at least serve as an example. This specialised network employs
a highly competent workforce, despite the difficulties associated
with insufficient funding for the sector, and could be a decisive
production model for the future.

| would not like to deny that these reflections might seem
incomparable to the problems that France, with its 65 million
inhabitants, and Europe with its 447 million, actually under
development pressure, will face. The scale of work in order to build
hundreds of thousands of homes, to plan urban development,
to organise a production environment or transform energy
production and transport networks is not comparable with
today’s production activities in the heritage sphere. To imagine
the opposite would be childish. However, the challenges facing us
and our children make a necessity to think about the evolution of
everyday life, consumption and mobility, work or leisure culture.

With thesereflections,lwanted to suggest that the cultural heritage
culture will be a fertile source of inspiration in the uncertain era
that awaits us. The cultural heritage culture includes reflections on
history and human relationship with the environment and the area
inwhich they live. This is a practical experience of preservation and
valorisation of intangible values — beauty, sensations, identity — as
well as a school of both innovative and traditional technologies
used to preserve the existing built environment.

6 The idea that in modern France, known for an excellent use of reinforced
concrete, timber as a building material has almost disappeared, certainly causes
astonishment in readers from the northern countries.
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latvieSu uznémejs, politikis un sabiedriskais darbinieks.
Augstako izglitibu ieguvis ka inzenieris-mehanikis, jau agri
pieversies aktivai kultGras procesu virzibai. No 1986. gada
[tdz 2012. gadam ilgstosi vadijis Starptautiskd kinoforuma
‘Arsendls” ricibas komiteju, ienémis dazadus amatus ar
kultdru un bavniecibu saistitos uznémumos. Kop$§ 1990.
gadairveidojis politisko karjeru — straddijis Arlietu ministrija,
ir bijis valsts reformu ministrs, ka ari vides aizsardzibas un
regionadlds attistibas ministrs, bet no 1994. [1dz 1995. gadam
bijis ministru prezidents. Péc 1996. gada Gailis pieversas
aktivai sabiedriskajai dzivei un uznemeéjdarbibai. Jau
kop$ jaunibas saistits ar celtniecibu un tuvdkads vides
uzlabosanu, péc tukstoSgades mijas klUst par ievérojomu
buvniecibas uznémeéju — restaure, attista, ce| un popularizé
So jomu. Kopa ar dzivesbiedri arhitekti Zaigu Gaili izveidojis
specigu radoso tandému, kas vainagojies ar vairdkiem
izciliem kopdarbiem pilsétbuvniecibd, restaurdcijd un
jaunu kultdrvietu radisand. lzcilakie objekti ir ebreju
glabéja Zana Lipkes muzejs Kipsald, kas sanémis Kulttras
ministrijas lzcillbbas balvu un toposSais kultdras centrs
Vagnera namad, kura izveidei izstradats 1pass publiskas
partneribas likums — Maris Gailis projekta ir gan radosais,
gan stratégiskais lideris.

BUVKULTURA

Kultlra ir dzives kvalitati noteicoss un visur eso§s fenomens, kas
armt maksligi bavéto vidi skar vistieSdkaja veidd. Ta vien Skiet, ka
pagajusais gadsimts ir visai graujosi ietekméjis maksligi raditas
vides kvalitati. Daudzviet buves un infrastruktdra ir kluvusas vidi
degradéjosas. Kvantitate ir aizstajusi kvalitati. Sabiedriba to ir
sakusi apjaust un raizéties. Tadejadi Sai témai tiek pieversta aizvien
lieldka uzmaniba.

2018. gadd Sveices karortpilsétd Davosd Eiropas valstu kultdras
ministri sapulcéjas, lai spriestu par Baukultur jeb bavkultdru. Sajd
konferenceé tika pienemta deklardcija par blvkultiru, pauzot bazas
par notiekoSo un defingjot uzdevumus valstim. Konference tika
pienemta Davosas deklardcija, kuras pomatd esoSo buvkulttras
konceptu definé tris galvenie aspekti: (1) esodd apbive, tostarp
kultGras mantojums, un laikmetigd jaunrade jauztver kd vienots
veselum; esoSa apblve sniedz svarigu buvkultiras atsauci
turpmakajom bavétas vides dizainam; (2) visas bavéto vidi
ietekmejosas darbibas, sdkot no detalizE€tas meistaribas lidz
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ainavu ietekméjosu infrastruktlras projektu planosanai un izpildei,
ir bavkultdras izpausmes; (3) bavkultlra attiecas ne tikai uz blvéto
vidi, bet art uz procesiem, kas ietilpst tas radisana.

Esmu stradadjis kd nekustama 1pasuma attistitdjs un bavnieks no
1997. gada, un Saja rakstd méginasu paust viedokli par jédzienu
‘bhvkultdra’. Bavniecibas process ir visai sarezgits. Tas sastdv no
vairakdm daldm mijiedarbibad, un parasti vienam objektam ilgst
vairdkus gadus. Taja ir iesaistiti dazadi specidlisti: finansu jomas
parstavji, inZenieri, arhitekti, tdmeétaji, bavdarbu vaditdji, meistari,
paligstradnieki, masinu operatori u.c. Agrak bija vienkarsak —
bdvmeistars veica art arhitekta darbu un vadija buvdarbus. Darba
dalisana, jaunlaiku prasibas ir darjjusas savu. Tagad ir Saura
specidlizdcija un meistari uz bavém rikojas ar sikiem, ieprieks
izstradatiem raséjumiem un darbibas aprakstiem.

Manuprat, svarigdkais ir saprast, ka bave tiek celta uz daudziem
gadiem un patéré daudz visdazadako resursu. Tatad pavirsiba
pilnigi noteikti neatmaksadjas! Katram, kas iesaistas buvnieciba, ir
jasaprot, ka ikviens rapigi nepardomats solis attalinds rezultatu,
sadardzinds to un neshiegs gandarijumu. Visapkdrt mums ir
takstoSiem piemeru, un pat nespecidlists saprot, kas ir labi un kas
slikti izdevies. Simtgadigi un vecaki piemeri parasti patik. Jasaka,
ka toreiz bijo daudz mazdk praktizejosu arhitektu. Tika izmantoti
tipveida projekti un ilglaicigi materiali — kiegeli, akmens mari, koks.
Mums parasti patik buaves, kas saglabdjusds no ieprieks&jiem
laikiem — arTtd ir viena no bavkulttiras pazimém. Diemzeél to reti var
attiecinat uz pédéjo 70 gadu laikd buvéto mantojumu. Protams,
padomiju laikos bavesanas kultdrai pieversa minimalu uzmanibu.
Nav jau tas tikai padomiju laiku dél, lidzigas problémas bija art
rietumos. Kara laikd sagrautds majas vajadzéja atjaunot, un tika
mekléti idzekli un metodes, ka to veikt pec iespéjas atrak un Ietak.
ArT urbanizdcijas procesi ieviesa korekcijas. Bija nepiecieSams
apgadat cilvekus ar majokliem pilsétds, un tapa kastu veida, I1&ti
daudzstavu majokli, ka arf maju masivi piepilsétds.

Interesanti, ka bijusais ASV prezidents Donalds Tramps izdeva
dekrétu, uzdodot turpmak projektét federdlds blves Vasingtond
un tiesu namus jebkur valsti tikai klasiska stila. Tas izklausas
antiliberali, un skiet, ka sada direktiva varétu apturét jaunradi.
Tomeér ne vienmer ta notiek. Zinu, ka Austrija Sveice Alpu ciematos
jaunbaves ir atlautas tikai tradiciondlaja salé stild.

Man bija iespéja stradat interesanta vietd, Kipsalas centralaja dalda,
kur brinumaina karta bija saglabadjusds koka majas no19. gadsimta.
Teritorija bija aizsargata ka piemineklis, majas bija oti slikta stavokr,
un piemineklu aizsardzibas statuss neldva tas vienkarsi nojaukt, lai
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uzceltu kaut ko modernu. Lidz ar to iegulditdju interese sdkuma
bija zema. Tomeér vietai bija viena izcila Tpasiba — ta atradds pie
upes, loti netdlu no pilsetas centra un ar lielisku skatu uz Vecrigu.
Saskatiju tur potencidlu, lai gan rekonstruét vecas koka majas,
ieverojot visu piemineklu aizsardzibas iestdzu noteikumus, ir dargi.
Bet bija art skaidrs, ka izcilas vietas dél tas tomér var atmaksaties.
Sajos pienémumos nekladijos, un tagad Balasta dambis gandriz
vis@ td garuma ir jauka pilsétas vieta. Nedomaju toreiz par terminu
‘bavkultira’. Tomer, atskatoties uz padarito, jasecina, ka gandriz
viss tika darits saskand ar So terminu. Ir labi stradat tandémad, un
Saja gadijumad arhitekte Zaiga Gaile ar pietati pret vides kontekstu,
mera sajutu, teicami izstradatiem pldnojumiem un detaldm
padarija svarigdko darba dalu — izstraddja projektus, ko atlika tikai
kvalitativi istenot.

Pérkot vecas majas, tds, protams, palika aizvien dargdkas. Tatad
zeme, seviski krastmald, bija pietiekami darga, lai automasinu
gardzZas vajadzétu izbuvet pagrabad. Tadél lielakajd dala gadijumu
gulbavei tika nonemts apsuvums, madjas karkass pa atseviskam
balkim izjaukts, tos iepriek§ sanumuréjot, lai varétu samontet
atpakal. Sapuvusas vietas tika protezéetas. Tika izbUvets art pagrabs
unuzjaunajiem pamatiem gulblve atkal samonteéta. Planojums jau
bija cits — atbilsto§s musdienu prasibam. Sdkuma mekléjam vecos
dakstinus, bet vélak izmantojam labas kvalitates importa karninus
vai skardu. Divos gadijumos uz Kipsalu tika parvestas gulbdves
no Rigas centra. Tatad koka majas nepazuda, tikai pdrvietojds
no vienas aizsargadtads teritorijas uz citu. legustot pieredzi, sakam
atgriezties pie vecdka apbuves veida. Pirms simts un vairdk
gadiem koka majas bija buvétas no téstiem balkiem, gulSkautniem,
starp kuriem spraugas aizdrivéja ar pakuldm. Pagdjusa gadsimta
s@kuma to 1pasnieki, lai aizsargdtos no aukstajiem véjiem, kas,
no Ziemeliem pa Daugavu pusot, varéja but stindzinosi, majas
apsSuva ar déliem. Sakuma arf més ta darijam, ieprieks gulbtivi
vél papildus nosiltinot ar vati. Pédéjas divas rekonstrukcijas jau
atstajom gulSkautnus eksponétus, buvéjot jaunu karkasu iekSpuse.
Interesanti, ka pédejas desmitgadés koka karkasa madjas bave,
sastiprinot bavkokus ar specialiem kalumiem un bultskravem. Tiek
uzskatits, ka ta var pandkt straujaku progresu, tomér sadi blvétas
madjas kustas! Koks ZUst, un stiprindjumi paliek valigi. Sienas médz
plaisat, seviski, ja lieto apmetumu. Atgriezdmies pie sentévu
metodes — blvkokus stiprindjam ar tapam un iekalumiem. Sadu
darbu var veikt tikai prasmigi amatnieki, tas maksa dargdk un ir
nedaudz laikietilpigdk. lzradijas, ka to, ko zaudéjdm uz papildu
darba izmaksam, ar uzviju ietaupijam uz buavkalumu rekina, kas ir
visai dargi. Tomeér rezultats bija daudz labdks, un majas karkass
kustéjas daudz mazak.
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Kipsalas veco koka madju atjounoSana un ielas sakadrtoSana ir
vairojusi musu mazd rajona prestizu un, pats par sevi saprotams,
armt nekustama Tpasuma cenas. SniegsSu nelielu piemeéru par
Balasta dambi. Nogdze no apmales [idz upei bija apaugusi ar
kokiem. Sendss fotogrdfijas bija redzams, ka iela no nogdzes bija
norobezota ar granita stabiniem un pati hogdze nostiprindta
ar lieliem akmeniem. Tas viss Skita zudis, jo daudzu desmitu
gadu laika ta bija apaugusi ar metru biezu kulttrsldni, kokiem un
krdmiem. Krasta nostiprindjums ka simtgadiga inZzenierblve bija
kluvis neredzams. Lai gan iela pieder pilsétai, bija skaidrs, ka tikai
ar vestulu palidzibu vien, méginot sakartot o ielu, més gaidisim
gadus un [endm nosirmosim. Sanemot atlauju koku nocirsanai,
izdarijom to pasi. Péc tam ar ekskavatoru tika nogrdbta augsne
no akmeniem, un tie nomazgdti no ugunsdzéséju masinas ar
augsta spiediena straklu. Peédéjais darbs bija atlikt atpakal akmens
stabinus. Tie atradds uznémuma “Rigas tilti" pagalma stari. Kad
darbi tika pabeigti, sadaljdm izdevumus starp Balasta dambja
namu Tpasniekiem. Tada veidd, sakdrtojot apkaimi iepretim
saviem Tpasumiem, més, daudz nedomadjot par bavkultdru, to
atkal nedaudz sekmejam.

Blvkultdra nozZimé izglitotu un inteligentu specidlistu ldzdalbu
visa buUvniecibas procesa laikd. Pirmkart, jauzsver pasatitdjs.
Kino industrija tas butu producents. Tas ir cilvéks vai to kopa, kas
uzstdda merki bavét savam vai sabiedribas vajadzibdm kadu
celtni. Pasutitdjs rikojas ar naudu un biezi dikté celtniecibas
procesa dalibniekiem savu gribu. Sabiedrisku objektu celtniecibad
pasatitdja parstavju subjektivas Tpasibas varétu retdk kaitét laba
rezultata sasniegsanai, bet arTtd reizém gaddads. Valsts ir iedibindjusi
kartibu, kas liek katras sabiedriskas buves radisand sacensties
gan arhitektiem ar ideju, gan bavniekiem par spé&ju savlaicigi un
par konkurétspéjigu cenu to uzbavet.

Sabiedrisku celtnu pasatitdjs ir valsts, pasvaldiba vai kadas
sabiedriskas institlcijas, tostarp art baznicas. Seit meérkis nav
pelna, bet sabiedriski un valstiski merki. Lieloka problema Sajos
gadijumos ir vélme parlieku taupit sabiedribas lidzeklus un uzbavet
objektu iespéjomi letak. Tas praktiski nekad nav atmaksdjies.
Diemzél, tiecoties Tslaicigi ietaupit lidzeklus, sabiedriba pdarmaksa
ilgtermind. Pieméram, ekspluatdcija §ados projektos maksa vairdk,
ja salidzina ar bavém, kur izmantoti kvalitativaki materiali un
iesaistiti zinoSaki specidlisti. Ir pamatota verSands pret iesp&jomu
korupciju sabiedriskajos pasutijumos, tomer Sajos centienos biezi
tiek zaudéts kvalitdtes zind. Tapat jou gadiem rundjom par to,
ka sabiedrisku objektu buvtdmes butu jabut atvélétiem daziem
procentiem makslai. Diemzél talak par rundsanu neesam tikusi.
Vienmeér ir pietricis radoso cilvéku lobija spéka, lai to pandktu.
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ledomadijieties, cik daudz jau batu makslas sabiedriskajd vidé pa
Siem 30 gadiem!

Situdcija privatmaju celtniecibad ir sarezgitdka. Visbiezak privatais
pasutitdjs savu maju buvé pirmoreiz, tatad bez pieredzes. Ta
ka Ndzeklu nav pietiekami pat blvniecibas nodrosinasanai, tiek
ekonométs uz arhitekta darbu. Mani vienmer ir pdrsteigusi cilvéku
pavirsa attieksme, bavejot maju sev. Tikai retos gadijumos, kad
pasutitdjs ir pietiekosi particis, tiek ligts profesionadls arhitekts. Tas
ir pirmais un vissvarigdkais priekSnoteikums, lai rezultats batu
kvalitativs. Profesiondlam arhitektam ir pieredze ari darbd ar
blvnieku,un tad var prognozét, ka péc gada vaidiviem bUs izdevies
bavkultiras piemeérs — kvalitativi, godigi, ilglaicigam mudzam
uzblveta éka. Man nav statistikas datu, bet pagaidam Skiet, ka
tikai maza dala no privati bavetajom majam iztur vertéjumu -
bavkultlras paradiba. Nereti privati pasatitdji neuzticas arhitektam
vaiuzspiez savu gribu un arhitekts padodas sim spiedienam. Sados
gadijumos rezultats nav veiksmigs. Ja attistitdjs bave privatmadjas
pardosanai, tad, iesp&jams, rezultats bus labdks, ja vien motivacija
nav balstita tikai pelnas apléseés. Latvija ir sastopami dazadi
piemeri.

Nekustama Tpasuma attistitdjam ar ambicijam ir nopietni jddoma
par ilgtspéjibu. Bavniekiem ir formuléts un publicéts étikas kodekss,
kas balstas visparzindmas mordlds veértibds, un tam vajadzétu
sekot visas buvniecibas stadijas. Davosas deklardcija tiek runats
art par buvniecibas procesiem. Balstoties pieredze, varu apgalvot,
ka labu rezultdtu nevar sasniegt, jo nav korektas attiecibas ar
stradniekiem, meistariem, netiek ievérota darba drosiba un
kartiba bavlaukuma, nav kartibas dokumentacija. Daba un laiks ir
nezeligi pret slikti uzblvétam celtném, tas pazid pec daziem gadu
desmitiem.

Terminu ‘bavkultira’es galvenokadrt saistu ar izpratni, ka, piedaloties
blvniecibas procesad, tu atstasi paliekoSas izmainas vide. Tas bus
redzamas péc daudziem gadu desmitiem un varbat vél ilgak, ja
darbs bus izdarits kvalitativi. Ja tava bave stavés cilvekiem par
prieku simts gadus, tad bavkultdra bas iemiesojusies tas labdkaja
izpratné. Ko tas nozime? Projekts bus Tstenots ilglaicigam mérkim.
Vienalga, vai ta bus dzivojama maja vienai gimenei, daudzdzivoklu
maja pilsétd, muzejs vai publiska eka. Tadu radit var tikai tad, ja
piesaista prasmigu, velams, talantigu arhitektu. Agrakos laikos
masveida blvniecibd populdri bija tipveida projekti. Katrs ir
redzejis 20. gadsimta sdkuma tapusus un mara klasicisma stila
bavetus lielakus, mazdkus namus. Tie joprojam, ja vien remontéti
un labi uzturéti, izskatds labi un art kalpo labi. MUsdiends esam to
planojumus parveidojusi, jo ir citas vajadzibas, bet nama veidols ir
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saglabadts. Tadél, ka labs un dross. Te ari var piemeérot bavkultras
kvalitates zimi.

Protams, ir dazddas vajadzibas, bet, ja bavejom kaut ko paliekosu,
tad svarigi ir ari materiali. Vislétakais materidls neatmaksadsies
nekad! Vai esat ievérojusi, ka padomju laikos bavéto tiltu margas
kraso ik pa daziem gadiem? Cik tas laika un naudas nav prasijis!
Ja margas batu izgatavotas no nertséjosSiem materidliem, tad Sis
izmaksas batu ietauprtas.

Kas attiecas uz darba izpildes kvalitati, ir prasmigi meistari, zinoSi un
pieredzejusi vaditdji — bez tadiem buvkultira nebds sasniedzama.
Kas apmeklgjis bavlaukumus celtniecibas procesad, bus ieveérojis, ka
kartiba taja biezi korele ar rezultatu. Darba vieta ir jasakarto darba
dienas beigas. Es domaju, ka knapi dzivibu velkoss blvuznémeéjs
nevar radit labas kvalitates objektu. Pirmkart, tas nevar algot labus
stradniekus. Otrkart, arT labus meistarus bds grati noturet. Treskart,
netiek izmantoti labi instrumenti un tehnika, tapéc ari veiksmigs
rezultdts nav gaidams. Pie buavkultlras piederas ari pietiekami
labi darba apstakli stradniekiem — tualetes, iespéja nhomazgadties
darba beigds, specidlie darba térpi, aizsarglidzekli un kartiba
baviaukuma.

Kampanveidigas iniciativas nekad nav nesusas ilglaicigu labumu.
Viens no céliem meérkiem, protams, ir energijas taupiSana.
Piemeéram, padomiju logi nebija pietiekami kvalitativi un blivi
izgatavoti, lai apsilditds telpas nezaudetu pardk daudz siltuma
energijas. 20. gadsimta 90. gadi bija plastmasas logu éra. Siltums
tika ietaupits, bet ar buavkultiru bijoa maza saistiba. Izskatijas
briesmigi! Engu taupiSanas nolUkos logiem tikai viena vértne tika
izgatavota verama, un logs zaudéja simetriju un izskatijas kropligs.
Vel sliktak bija ar gaisa kvalitati, jo ieprieks logu nelielas spraugas
nodrosindja gaisa apmainu vajadzigajd daudzuma. Ar plastmasas
logiem, neierikojot védindSanas sistemu, gaisa kvalitate telpads
strauji pasliktinajas. Publiskdas telpads, ka, pieméram, skolu klases,
bija vissliktak. Varétu teikt, ka plastmasas logi ir nabadzibas
apliecingjums, lai gan saprast un arf attaisnot to var. Péc padomiju
laiku nabadzibas tas skita solis uz progresu. Otra liga bija saistita
ar siltindSanu. Lai kaddas arT nebdtu fasdzu detalas padomiju laiku
celtajos masivos, nosiltinot fasades, pat tas tiek zaudétas. Fasades
klast monotoni vienmulas.

Protams, siltindt un saglabdt vésturisko, origindlo veidolu ir gan
dargadk, gan sarezgitdk. Redzéju, ka atjauno Keipenes stacijas eku.
Tas, protams, bija labs darbs. Keipenes stacija savu sdkotnéjo
funkciju neveic kops briza, kad tika likvidets Erglu dzelzcels. Tur ir
Augusta Sukuta iedibinatais EizenSteina muzejs. Pasvaldiba bija
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atradusi lidzeklus, izsludindjusi konkursu, un darbi tika veikti. Tomer
visi fasades kolonu cilni tika izveidoti no miksta putuplasta, ko péc
tam parzieda ar planu tepes kartu. NodoSanas bridr izskatijas labi.
Ticu, ka vel kadus dazus gadus ta izskatisies, bet ne ilgak. Celtnieks
izdarija, ka tam ertak un Ietdk, un pasutitdjs to pieldva. Tomer cilnus
vajadzéja izblvéet betona masa.

Manuprdt, atsléga slépjas inteligencé un visu bavniecibas
procesd iesaistito personu profesiondlaja é&tikd. To diemzéel
nevar aizstat ar birokratisko prasibu nepdrtrauktu palielingSanu.
Ir nepiecieSama pécteciba, izglitiba, pieredze, pakdpeniskums,
ka art augsts prasigums no buvniecibu uzraugoso organizdciju
puses, kas nodrosinatu, ka kompromiss tiek pakdpeniski pandkts
bavkultiras labdko standartu virziend. Atkartosu visiem zindmu
aksiomu butvniecibas nozarég, ko pasutitdji reizém nevélas saprast.
Nav iesp&jamas tris lietas blvnieciba vienlaicigi: 1éti, atri un labad
kvalitate.

MARIS GAILIS

is a Latvian entrepreneur, politician and public figure.
Graduated as an engineer-mechanic; focused on active
advancement of cultural processes already at an early
stage of career. From 1986 to 2012 Gailis was a long-standing
head of the organising committee of the International Film
Forum Arsendls; he has held various positions in culture
and construction-related companies. In 1990 Gailis entered
politics — he worked at the Ministry of Foreign Affairs,
appointed as the Minister of State Reform, served as the
Minister of Defence and the Minister of Environmental
Protection and Regional Development. Prime Minister from
1994 to 1995. After 1996, Gailis focused on active public life
and entrepreneurship. Being involved in construction and
improvement of local environment since early professional
years, Gailis became a major construction entrepreneur
— he restored, developed, built and promoted this area.
Together with his spouse architect Zaiga Gaile they formed
a strong creative duo that has resulted in a number
of outstanding masterpieces in urban development,
restoration and creation of new cultural sites. Their most
prominent creations include the Zanis Lipke Memorial in
Kipsala, a museum dedicated to Zanis Lipke who rescued
Jews during World War Il. The memorial is the winner of the
National Excellence Award by the Ministry of Culture. The
other is the centre of cultural life currently in the making at
the Wagner House, a development stipulated in a special
public-private partnership law. Gailis is the creative and
strategic leader of the project.
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THE CULTURE OF BUILDING: BAUKULTUR

Culture is a universal phenomenon defining the quality of life,
which also most directly affects the artificial built environment. It
almost seems that the last century has had a rather destructive
impact on the quality of the man-made environment. In many
cases, buildings and infrastructure have a degrading effect on
the environment. Quantity has replaced quality. The society has
started torealise it and has expressed concern about the outcome.
This in turn puts the topic into a greater spotlight.

In 2018, the European Ministers of Culture gathered in Swiss resort
Davos to discuss Baukultur — the culture of building. During the
conference, a declaration was drafted on Baukultur expressing
concerns regarding the existing practices and defining tasks
for the signatory countries. The conference adopted the Davos
Declaration where its fundamental concept of Baukultur is
determined by the following three main aspects: 1) the existing
built environment, including cultural heritage, as well as the design
and construction of contemporary buildings, is to be understood
as a single entity; the existing built environment serves as an
important Baukultur reference for the design of future built
environment; 2) all activities affecting the built environment, from
detailed construction methods to the planning and performance
of landscape affecting infrastructure projects are the expression
of Baukultur; 3) Baukultur refers not only to built environment, but
also to processes involved in its creation.

I have worked as a real estate developer and building contractor
since 1997, and in this paper | will try to express my opinion on the
concept of Baukultur. The construction process is a rather complex
undertaking. It consists of several interacting parts, and usually
lasts for several years for a single construction site. It involves
various professionals: corporate financiers, engineers, architects,
estimators, construction supervisors, handymen, unskilled workers,
machinery operators, etc. In older times things were much
simpler — a builder did also the architect’s work and supervised
the building process. Division of labour and modern requirements
have done their part. Today, a narrow specialisation prevails, and
handymen on site are using detailed, made-in-advance drawings
and process descriptions.

In my opinion, it is crucial to understand that a building is built
for many years to come and that it consumes many various
resources. Accordingly, being negligent does not pay off. Everyone
contemplating a construction business must understand that
eachill-advised step will delay the outcome, increase the cost, and
will not bring satisfaction. There are plenty of examples all around
us, and even a hon-professional can see the difference between
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a successful and poor outcome. Hundred-year-old and older
buildings are mostly loved. Frankly speaking, there were much
fewer practising architects at that time. They used standardised
designs and lasting materials such as bricks, stone walls, timber.
We usually like the buildings that have survived from earlier times,
and this is another feature of Baukultur. However, this rarely applies
to the built heritage from the last 70 years. Of course, in the Soviet
era, the culture of building was paid minimum attention. Besides,
this was not unique only in the Soviet territory — similar problems
were present also in the West. The buildings destroyed during
the war needed to be rebuilt, which led to the search for means
and methods of how to achieve this in a faster and cheaper
way. Besides, the processes of urbanisation also left an impact.
It was necessary to provide people with housing, which resulted
in construction of box-type cheap apartment blocks and entire
neighbourhoods in the suburbs.

Interestingly, Donald Trump, the former US president, issued an
executive order making classical architecture the preferred style
for federal buildings in Washington and court houses everywhere
across the nation. This may sound anti-liberal and may give the
impression that the order could freeze any creativity. But this is not
always the case. | know that in some Austrian and Swiss villages
new buildings are permitted only in the traditional chalet style.

| had the opportunity to work in an interesting area, the central
part of Kipsala island in Riga, which had miraculously preserved
wooden buildings dating back to the 19t century. The area had a
conservation status and the buildings were in a very poor condition,
but the status prevented them from being simply demolished to
clear the way for building something modern. Therefore, in the
beginning investors were not eager to get involved. However, the
area had one unique advantage — its location by the river, close to
the city centre with a great view over the Old Riga. | saw a potential,
although reconstruction of old wooden houses, while complying
with the regulations of various monument protection authorities,
is expensive. On the other hand, it was clear that due to the perfect
location the project could pay off after all. My assumptions were
not wrong — Balasta Dambis, the dam along the river, is now a
pleasant urban area in almost entire its length. At that time, | was
not thinking of the concept of Baukultur. However, when looking
back, | realise that everything we did was done in line with the
concept. It is always a pleasure to work in a tandem, and in this
case architect Zaiga Gaile did the most important part of the job
by creating design that respected the environment, had the sense
of proportion and provided the required level of detail, so we only
had to implement it in high quality.

1
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Buying up the old houses made them more and more expensive.
Accordingly, the plots, particularly the ones with a river view,
became quite expensive forcing the garages to be built in the
basement level. In most cases, this led to the log buildings being
stripped of their cladding, their frame disassembled log by log, and
logs humbered to be put back later. The rotten parts were fixed.
Then, a basement was built providing a new foundation for the old
log house to be assembled back on top of it. The layout was now
different and corresponded to modern standards. In the beginning
we sedrched for old roof tiles, but later on we used imported quality
tiles or tin. On two occasions, we moved log houses from the Riga
centre to Kipsala. So, no wooden house was lost, but merely moved
from one protected area to another. Having acquired experience,
we turned to older building techniques. Hundred and more years
ago, wooden buildings were built from trimmed logs, but the
gaps between wall beams were caulked using tow. In the early
20" century, owners installed exterior cladding to their homes to
protect from the cold winds incoming from the River Daugava
from the north, which could be freezing cold. In the beginning we
did the same, installing also an additional cotton wool insulation.
In the case of the last two buildings we reconstructed, we already
left the wall beams exposed and built a new frame inside.

Itis interesting to note that in the last couple of decades the timber
frame houses have been built by joining the timber using specific
forged fastenings and bolts. It is believed that this increases
the speed of construction, however, houses built in this way are
shifting. Timber is drying and the fastenings become loose. The
walls happen to crack, particularly, if plastered. At that point,
we returned to the technique of our forefathers — we secured
the beams using pins, plugs and carvings. This task could be
accomplished only by skilled craftsmen. Besides, it is more cost
and time consuming. However, we realised that what we had lost
due to additional labour costs, we saved greatly by sparing the
cost of forging construction joints, which can be rather expensive.
At the end, the outcome was much better with the frame shifting
much less.

Renovation of the old wooden houses of Kipsala and fixing the
street have raised the prestige of our little neighbourhood and,
obviously, the property prices. Let me share a small example of
Balasta Dambis. The slope from the street edge down to the river
was all covered in trees. Old photos showed that the street used to
be separated from the slope by granite posts, but the slope itself
was secured with large stones. It all seemed to be lost forever,
because everything was covered with a meter-thick cultural
layer, trees and shrubs accrued over many decades. The secured
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waterfront, a hundred-year-old engineering structure, had
become invisible. Although the street is owned by the city, it was
clear that it would take ages to fix the street if we relied on written
communication only. We obtained a permit to remove the trees
and we did it by ourselves. Then we hired an excavator to remove
the soil from the stones, which were then washed under pressure
by a fire engine. The final task was to reinstall the stone posts. They
lied unused in a corner on the territory of company Rigas Tilti. When
the work was finally completed, we shared the costs among the
owners of the houses on Balasta Dambis. In this way, by improving
the area surrounding the properties and without much thought
about Baukultur, we had it actually slightly promoted.

Baukultur means involvement of educated and intelligent
professionals throughout the entire building process. First, the
superior role of the client must be emphasised. In the film industry it
would be the producer.In the construction industry, itis a person or
a group of persons, which have set a goal to build a building either
fortheir own needs or for the public’s. The client handles money and
frequently demands the participants of the construction process
to do as told. In the case of construction of public buildings, the
subjective qualities of the client’s representative can rarely harm
the achievement of a good result, but nevertheless it happens. The
government has established a practice, which makes architects
compete with their ideas to create any public building, but builders
compete for their ability to build it on time and for a competitive
price.

In case of public buildings, the client is usually the government or
a city administration or public bodies, including churches. Here,
the goal is not to gain profit, but to achieve social and national
objectives. The main problem in this type of development is the
excessive desire to save public funds and build the facility as
cheaply as possible. This approach has practically never paid off.
Unfortunately, by trying to save funds in the short term, society
overpays in the long run. For example, maintenance of such
facilities costs more than that of buildings which were built using
better materials and involved more skilled professionals. The fight
against potential corruption in public tenders is totally justified, but
quite often these efforts result in reduced quality. Also, we have
been talking for years now that the construction cost estimates
of public buildings should include some percentages earmarked
for art. Unfortunately, it still remains just talk. We have constantly
lacked the power of a lobby acting on behalf of the creative class
to achieve this. Imagine, what would be the amount of art in the
public space accrued in these 30 years!
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Situation in the construction of private houses is more difficult.
In most cases, a private client builds his own house for the first
time, accordingly, he has no experience. Since the financing is
not sufficient even for the construction process alone, money will
be saved on the architect’'s work. | have always been astonished
by the lax attitude of people towards building their own house.
Professional architects are hired only on rare occasions, when the
client is well-off, yet it is the first and most important precondition
for a quality outcome. A professional architect has the necessary
experience in working with building contractors, and only then one
can expect that within a year or two there will be a new example
of Baukultur — a straightforward building built in high quality to
serve for many years to come. | do not have the statistics, but at
the moment it seems that only a small nhumber of built private
homes can be appreciated as examples of genuine Baukultur.
Often, private clients do not trust their architect or force their will
on the architect who gives in to this pressure. In such cases the
outcome is not going to be successful. If a developer builds private
houses to sell them, the result will probably be better, but only if
the motivation is not based solely on the profit. In Latvia, we have
different examples.

An ambitious property developer must seriously consider the
aspect of sustainability. A code of ethics has been drafted and
published for building contractors founded on universal moral
values, and this code should be followed in every stage of
construction. The building processes have also been addressed
in the Davos Declaration. Based on my experience, | can assure
you that it is impossible to achieve a good result without proper
relations with workers, handymen, without regard for health
and safety and order on the construction site, or without proper
documentation. Nature and time have no mercy on poorly built
buildings, these are doomed to disappear over a few decades.

| personally associate the term Baukultur with the understanding
that by taking part in a building process | will leave permanent
tracesin the environment. If done properly to a high standard, they
will be visible for many decades to come or even longer. If your
building pleases people for hundred years, it means Baukultur has
expressed itself at its best. What does it mean? It means the project
has been implemented for a long-term purpose. And it does not
matter whether it is a single-family home, apartment block in
a city, a museum or a public building. One can create a perfect
example only by hiring a skilled and preferably accomplished
architect. In the past, in mass construction standardised designs
prevailed. Who hasn't seen larger or smaller stone houses built in
the early 20" century in classical style? They still look good and
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serve just as good, provided they are being well maintained and
properly repaired. Yes, we have modified their layout to fit modern
requirements, but the overall design of the buildings has been
preserved. And that is because these buildings are well-built and
safe. The Baukultur quality tag well deserved!

Of course, there are different needs, but if we are to build something
to remain, materials play an important role. The cheapest
materials will never pay off. Has anyone noticed that the railings of
the Soviet-built bridges are painted over and over again every few
years? The amount of time and money invested is incredible! Had
the railings been made of stainless materials, these costs would
have been saved.

As regards the quality of work, there are skilled handymen,
knowledgeable and experienced supervisors, and without
them Baukultur cannot be achieved. Anyone who has visited a
construction site during construction works must have noticed
that the order on the site often correlates with the outcome. At
the end of the day the workplace must be left tidy and in order.
Also, I think that a barely surviving building contractor is not able to
create a high-quality product. First, he cannot afford to hire good
workers. Second, it will be difficult to retain skilled handymen. Third,
he cannot afford and use quality tools and machinery, which again
leads to a poor outcome. Baukultur also involves the provision
of good working conditions to workers: toilets, showers, special
workwear, protective equipment and order on the construction
site.

Piecemeal initiatives have never brought long-term benefits.
Another noble objective, of course, is energy saving. For instance,
the Soviet-made windows lacked quality and were poorly
insulated, which resulted in heated premises losing too much
heat energy. The 1990s was the period of plastic windows. Heat
was saved, but the windows themselves were far from anything
that could be associated with Baukultur. The look was terrible. To
save hinges, windows sometimes were manufactured with only
one opening casement, and the windows lost their symmetry
and looked deformed. This in turn led to a reduced air quality
indoors, because before the era of plastic windows the small
gaps in the Soviet windows at least ensured the circulation of air
in the necessary amount. With the plastic windows and without
installation of a ventilation system, the air quality indoors rapidly
decreased. In public premises, such as school classrooms, the
situation was the worst. One could say that the plastic windows
were the testimony of poverty, although it can be understood and
also justified. After the scarcity that existed during the Soviet eraq,
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they seemed like a step towards progress. The other problem was
insulation. No matter what kind of the facade details there were
on the Soviet-built apartment blocks, they were lost after the
insulation. They became flat.. monotonous.

No doubt that insulating and preserving the historical, original
design is both more expensive and difficult. | saw the renovation of
the Keipene train station building. Of course, the intention behind
the work was good. After the closure of the Riga-Ergli railway
line, the station was no longer functioning. Today, it houses the
Eisenstein Museum established by Augusts Sukuts. The municipality
had found the financial means, launched a tender, and in no time
the work was completed. However, all mouldings of the fagade
columns were made of soft foam plastic, which was then covered
with the thin layer of mastic. They looked fine at the moment of
delivery. 'm sure they will look fine for a few more years, but not
longer. The builder chose the easiest and cheapest option, and the
client accepted. However, the mouldings should have been made
from mass concrete.

In my opinion, to a great extent the success lies in the intelligence
and the professional ethic of all persons involved in the building
process. Unfortunately, it cannot be substituted with continuous
introduction of new formal requirements. This requires research,
education, experience, gradual approach, as well as demanding
stance by the construction authorities that would ensure that a
compromise is gradually reached in favour of the best standards
of Baukultur. | would like to conclude by repeating a well-known
principle in the construction industry, which the clients sometimes
do not want to understand. In construction, there are three things
which cannot coexist at the same time — cheap, fast and high
quality.

_

UVE KOHS

ir dzimis 1958. gadd Berliné. No 1982. lidz 1986. gadam
studgéjis sociologiju Berlines Humboltu universitate, kur
1988. gadd ieguva doktora grdadu. 1989. - 1990. gada
Austrumvacija  notiekoSo  nevardarbigo pdrmainu
laikd iesaistijas politika. 1991. gada sdka darbu kultUras
mantojuma parvaldibas joma. Laikd no 1991. gada lidz
2015. gadam Kohs ienéma dazddus amatus kultGras
mantojuma jomda Brandenburgas pavalstt (muzejos,
pieminas vietds, UNESCO pasaules mantojuma jomda,
saglab@sanas jomd, nodibindjumos). No 2015. gada
lldz 2020. gadam vins bija Vacijas KultGras mantojuma
komitejas valdes priek§sédetdjs. Jaatzime, ka tiesi §1
komiteja ir Eiropas kultiras mantojuma gada tradicijas
iniciatore, uzsdkot to 2018. gadd. Budams Eiropas kulttras
mantojuma gada naciondlais koordinators, Kohs bija
atbildigs par kampanas “‘DaliSands mantojuma’ norisi
Vacija. 2020. gadd sdka darbu Lauzicas kultlras attistibas
parstavja amatd Kultdras ministrijd Potsdamad. Kohs
ir organizdcijas “Europa Nostra” padomes loceklis un
Baucenes pilsétd dibindta Dr. Gregora Métiga fonda goda
priek§sédetdjs. Publicéjis vairdkus rakstus par kultdras
mantojumu un regionu vésturi.

BUVKULTURA UN CELTNIECIBAS KULTURA:
PARDOMAS PAR DAVOSAS DEKLARACIJAS

NOZIMI UN TAS IETEKM]|

Ikreiz, kad aizdomajos, kas bija tas lietas bérnibad, kuras mantraisija
zinkari un interesi it Tpasi saistibd ar vidi, kurd dzivoju, noteikti
papildus gramatdm ir jdmin celtnes. Vai jums nav sadu atminu?
Atgriezoties agrd bérnibd, cik atskirigu eku vai neparasti veidotu
telpu jUs atceraties? Pielauju, ka tadu varétu bat ne viena vien,
turklat daudzas no tam varetu bat veésturiski nozZimigas celtnes.

Pedeéjie trisdesmit gadi manai paaudzei ir bijusi neparasti, lai
neteiktu vairdk, un tadéel iesdkuma es véletos Tsumad pieversties
apblves nozimigumam. Pirms dazam nedéldm Vdacija svingja
valsts atkalapvienoSands 30. gadskartu. Nevardarbigd un
padrsteidzodi veiksmigd Austrumvadcijos un Rietumvadcijas
apvienosands sava 1pasad veidad bija visd Austrumeiropd savulaik
notikusds savdabigads attistibas rezultats, kurd liela loma bija
iedzivotdju vélmei péc pasnoteikSands un brivibas.
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Tomér jaatzimeé vél kads nozimigs fakts. Batisks stimuls
Austrumvacijas iedzivotdju gribas un drosmes pamodindsanai
bija risks, ka varéetu tikt zaudéta tautas kultlGras identitate,
ko veicindja pastdviga apblves stavokla pasliktindSands, it
Tpasi vecpilsétas un iekSpilsétu masivos. Pilsétas un nereti art
lauku rajonos veseli vecpilsétu kvartali, vésturiski ansambli,
visvertigakds &kas dazadu trikumu dél (materidlu, naudas,
atbildibas un apsaimniekosanas) stavéja tukdas un kluva
dzivoSanainederigas, un sStiemesla dé| tdm draudéja nojauksana
vai kada bridr vienkarsi sabrukSana. 1989. gada bija ieplanoti
vairaki liela méroga nojaukSanas darbi, kuri vairakkart nenotika
resursu trakuma dél. Tajos laikos dazas pilsétds jau bija redzams,
ar ko beigsies vecpilsétu kvartdlu nojaukSana — to vietd sliesies
jounas un pdrsvard bezpersoniskas €kas. Tas radija pelécibu;
peleka bija muUsu pilsétu raksturigaka krasa, kas draudéja nomakt
dzivi ka paralizéjosa migla.

Neskatoties uz to, grlstosajam vai peléciba titajam ekam bija
loti stimuléjoss efekts, un tas vismaz uzjundija kaut kadu interesi.
Atceros kadu tuksu velind klasicisma villu Austrumberling, kuru
blvvalde jau bija noZzogojusi. Mums, bérniem, ta bija aizliegtais
rotallaukums, kas man palidzéja iztélé uzburt seno Romu un
lava doties iedomatd celojumad uz nepieejamu pasauli. Klasisku
kolonnu rindas, antika stila veidotie cilni un nolobitd fasddes krasa
bijo desmitgadiga zéna sapnu pasaules iedvesmas avots. Tomér
tolaik ta nebija tikai iedomata pasaule, bet drizck emociondla
identificéSands ar Sim ekam, to formam un strukttram. Vienlaikus
tas radija vértibas un nozimiguma sajutu. Péc tam sekoja kare
uzzinat vairdk par Siem akmeniem un siendm, to stastiem un
vesturi. Tiesi tad spéru pirmo soli preti apnemibai sargadt kultras
mantojumu un iepazistindt ar to citus.

Domaju, ka daudzi kultiras mantojuma aizstaviji, arhitekti vai
pilsétplanotadji atceras savu pirmo saskarsmi ar vésturiskdm
ekam un var pastastit, kd tas noveda lidz apzindtai iesaistei
un sevis veltisSanai Sai jomai. Zindsanas par So sienu vésturisko
izcelsmi, dizaina kvalitati, kultiras modeliem, celtniekiem un
arhitektiem, k& arT pasdkumiem, kas Seit reiz notikusi, atdzivindja
pelekas sienas un saka atsegt pasléptas krasas.

Kad daudzam Austrumvdacijas pilsétam, pieméram, Leipcigai,
Erfurtei, Hallei, Baucenei, Freibergai, Strdlzundei vai Rostokai
saka draudet to unikdld rakstura, to sejas, ka art €ku un kvartalu,
kas veido to kultGras identitati, pazusSana, iedzivotdju sadpe
pdrauga protestd un pretestiba. Tiesi ST pretestiba bija svariga
nevardarbigds revolUcijas sastdvdala. “Glabiet musu sends
pilsétas” bija viena no prasibdm, kas nereti gdja roku roka ar
konkrétu ricibu vienas vai vairdku eku glabsanai.
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Ekas atkldj daudz vairdk par mums un masu senciem, par to
daudzajiem iemitniekiem un izmantojumu, nekd kdds varétu
iedomaties no pirmad acu uzmetiena. Masu €kas ir ierakstiti visi
piedzivotie posmi — atmoda, pdrmainas, krize un apvérsums. Tas
palidz mums iepazit vestures norises lidzigi k& stasti un apraksti.
K& mainigas vides stirakmeni tas sniedz atbalstu un rada “maiju
sajatu” pozitiva izpratné. Turkldt mainigd pasaulé §ada sajata
ir nepiecieSama vél jo vairdk — ta lauj mums justies drosibd un
értiba.

Arhitektoniskais un arheologiskais mantojums k& Eiropas
kopéejas kultdras vestures uzskatdmadka izpausme un mand
gadijuma gandriz ikdienas kompanjons veidoja sdkotnéjds
kultdiras mantojuma gada iniciativas kodolu. Eiropas piemineklu
daudzveidiba apliecina to neklidigumu, k& arl regionadlds
vai vietéjas iezimes tikpat, cik tas izce| sveso, kas vienlaikus ir
pazistamd neatnemama sastdvdala. Tadd veidd rodas iespéja
doties mekléjumos pazistamajd un svesaja, atklat redzamads
un neredzamas sakaribas un attiecigi rast vienojoSo starp talo
un tuvo, ka ari starp pagadtni un tagadni. MGsu €kas savstarpégji
sazinds neatkarigi no ta, vai més to pamandm vai né. Sis process
nekddd gadijuma nav statisks; tiesi otradi — tas ir dinamisks.
TieSi tadé| 2018. gadu — Eiropas kultdras mantojuma gadu —
pavadijam ar saukli “Dalisands mantojumad Vacija”. Tam es sikak
pieversisos mazliet velak.

Sveice Eiropas kultdras mantojuma gada (2018) konteksta,
aizsakot svarigo iniciativu, lai pienemtu Davosas deklardciju
par bavkultdru, noteikti ir pelnijusi uzslavas, jo ta pilnibd atbilst
kultras mantojuma gada sdkotngjiem nodomiem. Sveice
izveidoja redakciondlu komiteju, kas mana godadtd kolega
Olivera Martina no Sveices Federald Kulttras biroja vadiba veica
sagatavosands darbu Davosas konferencei, kura norisindjas
Pasaules ekonomikas foruma priek§vakard no 2018. gada 20. lidz
22. janvarim. Esmu §Ts komitejas loceklis kop$ tas izveides.

Parakstot Davosas deklardciju, pdrsvard Eiropas un vél dazu
citu valstu kultGras ministri pirmo reizi vienojas par labu kopéju
blvniecibas koncepciju k& par gratu un nozimigu kulttras
uzdevumu. Deklardcija bavkultira ir konceptudli defineta ka
cilvéku darbibu kopums, kas padrveido buveto vidi. Bavkultira tika
apzinatidefinéta plasak, proti, ta aptver visus piemineklus, kulttiras
mantojuma elementus, ka arT laikmetigo éku, infrastruktdras,
publisko teritoriju un ainavu projektéSanu un izbavi (skatit
deklardcijas tekstu). Bavétds vides aizsardziba, projektédsana un
turpmaka attistiba ir pragmatiski apvienotas zem aicindjuma
veidot augstas kvalitates bavkulttru. Sada formuléjuma pamata
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irizpratne parto,ka mumesir javeic un més velamies veikt izskirigus
solus celd uz ieklaujosaku un ilgtspéjigaku pasauli.

Vdcu valodas jédziena baukultur (bGvkultra) izmantosana
atbilda konceptudlajiem un ar saturu saistitajiem uzdevumiem,
kuru TstenoSana pédeéjo gadu laikd jau bija sdkusies vdaciski
rundjosajads zemés. So gadu laikd centieni pandkt augstu
celtniecibas_standartu ir nesusi auglus ne tikai Vacija, bet art
Austrija un Sveicé. Piemeéram, Vacija 2006. gada tika izveidots
Federdlais bavkultiras fonds, kura galvend mitne atrodas
Potsdamad un kura uzdevums ir popularizét bavkultiru Vacija.
So valstu Tstenotds darbibas konceptudli paredz ieklaut visus
blvetas vides elementus, proti, pilsétu attistibas un pladnosanas
procesus, kas ietver daudz vairdk neka tikai celtniecibu, tadejadi
apliecinot vispdreju socidlo atbildibu un jautdjuma transversalo
batibu.

Atzistot buvkultGras jédziena nozimigumu ne tikai vaciski
rundjosajds valstis, Davosas procesad tas tika lietots kombindcija
ar vardiem “augstas kvalitates”, lai velreiz uzsvertu pretenzijas
uz augsto kvalitati un jautdjuma nozimigumu. Lai §is pretenzijas
paskaidrotu sikak un precizdk, kd pieméru vélos minét vienu no
Eiropas kultdras mantojuma gada (2018) pasparné Tstenotajiem
un atzinigi vértetajiem projektiem.

Ta iemesla dél, ka Hanzas pilsétas Libekas vecpilséta ir ieklauta
UNESCO Pasaules mantojuma sarakstd, uz to attiecas 1pasas
prasibas attiecibd uz apsaimniekoSanu un kvalitati no apblves
attistibas viedokla. Pasa vecpilsétas sirdr ir teritorija, kura Otrd
pasaules kara laika tika pilnibd iznicindta, bet péckara gados
apblvéta no jauna. Péckara apbuve, proti, Sv. Marijas baznicas
un vesturiskd ratsnama apkartne, ko veidoja 38 zemes gabali,
vairs neatbilda masdienu prasibam attiecibd uz pilsétas attistibu
un kvartdla arhitektonisko kvalitati un tapéc tika nojaukta.

ST viena no pilsétas sendkajiem kvartdliem parprojektésana un
attistiSana bijo pamdcosa no dazadiem aspektiem. Pirmkart, tika
noteikts, ka jound apbuve ir japldno atbilstosi ielu vesturiskajom
tiklam un apbdves blivumam, kdds Seit bija pastdveéjis kops
viduslaikiem. TelpiskGs un vesturiskds struktdras, kas tika
izveidotas Libekas pirmsdkumos, veidoja pilsétplanoSanas
un projektéSanas procesu pamatu. Tomeér vésturisko celtnu
kopesana netika planota.

Pirms celtniecibas darbu sdkSanas norisindjas verienigi
arheologiskie izrakumi. Tajos atkldjas ne tikai precizas zinas
par zemes gabalu robezdm un vertigas strukturdlas liecibas
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par pilsétas iedzivotdju ikdienu, bet ari unikdlas zinas par
standartizetiem Libekas koka pamatiem. Libekas centrd
iedzivotdjiem tika izvietota informacija par arheologiskajiem
izrakumiem un to rezultatiem, ka art to zindtniskais izvertéjums.
Noteikti jaatzimé, ka §1 arheologiskd informdcija un liecibas
tika ieklautas verienigd Vacijas arheologijas izstdzu projekta
‘Moving Times”, kas norisingjas kultiras mantojuma gada
ietvaros Gropiusa ¢€kd Berliné. Libekd uzietie arheologiskie
atradumi ir skaista lieciba gadsimtiem ilgai kultGru parnesei un
daudzveidigiem apmainas procesiem starp So Hanzas pilsétu un
citiem Eiropas regioniem un pilsetam.

Arheologu darbs pilsétas iedzivotdjiem atkldja, cik nozimiga ir
ST vieta no jaunas apblves un projektésSanas viedokla un kadél
Siem procesiem janotiek atbilstosi visaugstdkajiem kvalitates
standartiem. ST prasiba izrietéja ne tikai no kultlras un véstures
faktoriem, bet art no iekSpilsetas kvartdla funkciondlajiem un
socidli telpiskajiem apsverumiem. Projekta meérogu raksturoja
pldni, kas paredzéja izveidot 170 dzivoklus un komerctelpas. Ta
ka zemes 1pasnieks bija pilseétas pasvaldiba, ta varéja kontrolet
iepirkumu un ligumu proceddras.

Libekas pilséta So iespéju izmantoja piendcigi, zemesgabalu
attistiSanas tiesibas pieskirot nevis vienam augstakds cenas
solitdjam, bet gan izvertgjot katru zemesgabalu individudli. Puse
zemesgabalu tika pieskirti par fiksétu cenu atkaribd no iesniegtds
koncepcijas un izmantojuma  kvalitdtes. Potencidlajiem
zemesgabalu attistitdjiem pasiem bija jdiesniedz koncepcija,
savukart kvalitates prasibas tika nodroSindtas ar arhitektlras
konkursu, projektéSanas specifikdciju un vairdku semindru
palidzibu. Pasvaldibas izveidotd projektu konsultativd padome
izvértéja un apstiprindja kandiddtu iesniegtos projektus un fasdzu
skices. Process ilga vairdkus gadus, un tas tika plasi atspogulots
informativaja telpd. Pieeja, kura paredzéja sabiedribas iesaisti
un vispadréju caurskatamibu, tiek plasi izmantota vél joprojam.
Manuprat, Libekas attistibas process un ta rezultati atbilst vélmei
péc augstvertigas bavkultUras!

Libekas piemeérs lieliski atkldj, kadi ir Davosas deklardcijas mérki
un ko més vélamies sasniegt ar tad dévéto Davosas procesu, kas
sakas 2018. gada janvari. Es vélos akcentét Davosas procesu,
jo politiska deklaracija — lai cik pareiza ta art nebltu — nespéj
tieSa veida sekmeét blvniecibas kultdru ikdieniskos strukturdlds
pldnoSanas un attistibas procesos. Libekas piemeérs skaidri
parada, ka bavkultdra ietver art izpratnes vairoSanu, sniedzot
zindSanas par vesturi un kultdru. Lidzdaliba un aktiva lidzdaliba
iet roku roka ar zindSanam. Tas ir batiskas Davosas procesa
sastavdalas.
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Saja piemérad batiskdkie elementi ir savstarpéji saistiti, pieméram:
1) kultGras mantojuma aizsardzibas nozimes saistiba ar (par)
blves nozimi ka kultlras uzdevumu, kas tiesiietekmé musu dzives
kvalitati, 2) resursu taupigas izmanto$anas nozimes saistiba
ar prasibam attiecibd uz lielaku ilgtspéjibu un atbildigu pieeju
ierobeZoto zemes platibu izmantosand, 3) vél integréjosdkas
domadsanas saistiba ar nepiecieSamibu iesaistit sabiedribu
apblves attistibas procesos, 4) katra pasa kultiras mantojuma
apzindsana un zindsanas par saistibu starp katra pasa un masu
Eiropas kaiminu mantojumu. Sis savstarpéjds saites ir pietieckams
pamats, lai no visdm iesaistitajam pusém pieprasitu redlu ricibu.
Ir jorada cieSaka saikne starp apzinigdku atbildibu, lieldkam
zindSanam un efektivakiem procesiem, ka artto kvalitativuizstradi.
Ja Davosas deklardcija spés art turpmak pastavigi aktualizét Sos
jaut@jumus un darbibas, td bus apliecindjusi, ka ta patiesam ir
uz nakotni vérsts impulss, kas dzimis Eiropas kultGras mantojuma
gada (2018) pasparné.

Augstas  kvalitates bavkultiras jautdjumu  redakciondlds
komitejas apspriezu rezultdtd dazu pedéjo ménesu laikd ir
izstradati dazadi kritériji un principi, kuru uzdevums ir nodrosinat,
lai Davosas deklardcija tiktu piemeérota praksé — lai ta kalpotu
ka Davosas kvalitates riks. So aspektu es sikdk neapltkosu, jo
daudz kas vél dardms, tacu noteikti vélos piemineét astonus
kriterijus: 1) parvaldiba, 2) funkcionalitate, 3) vide 4) ekonomika, 5)
daudzveidiba, 6) konteksts, 7) vietas sajata un 8) skaistums. Siem
kritérijiem bus vissvarigakd loma turpmakajas darbibds.

Bet tagad pieversisimies jaunam impulsam. Pamatojoties uz
Berlines aicindjumu sdkt rikoties, Eiropas kultiras mantojuma
gads sekmeéja svariga politisko prasibu apkopojuma  Eiropai
sagatavosanu, un S§is prasibas patlaban veido pamatu
svarigdkajiem socidli politisko diskusiju procesiem un piesaista
tos kultiras mantojuma tematam. lIzstraddjot jaounu darba
programmu kultdras joma, svarigdkos So prasibu elementus ir
némusi vera art Eiropas Komisija. Tomer kops 2018. gada atseviski
debasu aspekti ir kluvusi daudz aktudlaki un dinamiskaki. Tas
it Tpasi attiecas uz klimata pdrmaindm un to sekdm, ko vairs
nedrikst ilgak ignorét, un tade| ilgtspéjibas jautajumi celtniecibad
un masu riciba ar arhitektonisko mantojumu ir fpasi svarigi.

Eiropas Komisija jaunds priek§sédétdjas Urzulas fon der Leienas
vadibad versas pret klimata pdrmainu raditajdm problemam,
straddjot pie zala kursa meérku sasniegSanas, kuri paredz, ka
Eiropai lidz 2050. gadam jakltst par klimatneitralu kontinentu.
[pasu interesi ir izraisijusi Eiropas Komisijas priekSsédétdjas
jaundka iniciativa bavet jaunu.. bauhaus. Pirms 100 gadiem
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radusds bauhaus kustibas tradicijos Komisija sdk veidot jaunu
Eiropas bauhaus, nemot véra klimata parmainu raditds globadlds
problémas, digitalizaciju un prognozeto pasaules iedzivotdju
skaita pieaugumu [idz 10 miljardiem 2050. gadad. Tas, ka ékas un
infrastrukttra rada vismaz 40 procentus no siltumnicefekta gazu
emisijam, ir noteikts par pamatu jaunai izpratnei par bavniecibu
ka par resursu un to, ka to izmantot. St jaund pieeja ir vérsta tiesi
uz bavniecibas resursu cikla pastiprindsanu.

Raksta, kas publicéts laikraksta Frankfurter Allgemeine
Sonntagszeitung 2020. gada 18. oktobra numurd, Fon der Leienas
kundze saka:

“Zalajam kursam ir jabat art Eiropas jaunajom kultdras
projektam! [.] Jaunais Eiropas bauhaus bas virzitGjspéks,
kas sekmés zald kursa T1stenoSanu inovativd un
iedzivotdjiem draudziga veidd. Uz ilgtspéjibu un dizainu
verstd Eiropas bauhaus kustiba var palidzét tuvinat zalo
kursu un sabiedribu. [.] Es vélos, lai Eiropas bauhaus
bUtu radoSa daudzdisciplinu kustiba. Nokamajos divos
gados ir jaisteno pieci Eiropas bauhaus projekti. Tie visi
ir versti uz ilgtspejibu, tacu katram ir savas prioritates.
Proti, sdkot no dabiskiem celtniecibas materidliem un
energoefektivitates lldz madkslai un kultlrai, demogrdfijai,
uz nakotni vérstai mobilitatei un resursu zind efektivai
digitalajai inovacijai.”

Sis lieliskais impulss balstds uz bavkultiras principiem un
kritérijiem, kas izriet no Davosas deklardcijas, un raksturo, kadéel
tiek Istenots zalais kurss. Tas sniedz iespéju izprast bavkultlru tas
vésturiskds veértibas izteiksmé attiecibd uz resursu parvaldibu,
apzindties to ka radoSuma un kultdras attistibas avotu, ka art
cilvéciska dzivesveida veidoSanas pamatu. Turklat bavkultdra
ir pastaviga saskand ar dabu un ta ir japienem ka ricibas
pamatnostadne.
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BAUKULTUR AND THE CULTURE OF BUILDING:
SOME THOUGHTS ON THE VALUE OF THE

DAVOS DECLARATION AND ITS IMPACT

When | think about what made me curious in my childhood
and what sparked my interest in my environment in particular,
buildings play a very prominent role alongside books. Ask yourself,
dear readers of this text, what was it like for you? If you call up
early memories, how many distinctive buildings or designed
rooms are there? | think there will be many, and there will be a
particularly large number of historically significant buildings.

The last 30 years have played an extraordinary role for my
generation, which is why | would like to begin with a brief review
of the importance of the built environment. A few weeks ago
Germany celebrated the 30th anniversary of its reunification.
This peaceful and extraordinarily successful reunification of
East and West Germany was, in a special way, the result of a
unique development in the entire Eastern Europe based on self-
determination and the will for freedom.

Nevertheless, there is another remarkable fact to remember.
An important impetus for the awakening of the citizens’ will and
courage in Eastern Germany was the threat of a loss of cultural
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identity due totheincreasing decay,especially of the old andinner
cities. Entire old town quarters, historical ensembles, the most
valuable individual buildings in cities, but also in rural areas were
empty, became uninhabitable as a result of various deficiencies
(material, money, responsibility, care) and were under threat to
be demolished or simply collapse at some point. Large-scale
demolition projects were partially planned in 1989 and often not
cadrried out for reasons of capacity. Back then, in some cities one
could already see what would follow the demolition of historic old
town quarters — mostly faceless new buildings. And for everything
that remained, ‘grey’ was the defining colour of our cities, which
threatened to cover life like a paralyzing veil.

Nonetheless, buildings that were decaying or buried in grey had
a particularly stimulating effect and at least sparked interest. |
remember an empty late classicist villa in East Berlin, which had
already been cordoned off by the building authorities. By being a
‘forbidden playground’ it helped me imagine ancient Rome and
allowed me to go on an imaginary journey into an inaccessible
world. The classic column formats, antiqued reliefs or crumbling
facade paintings were the signposts for the dream worlds of a
10-year-old. However, back then it was by no means only fantasy
worlds, but rather an emotionalidentification with these buildings,
their shapes and structures. At the same time, they created a
feeling of value and importance. What followed was curiosity to
learn more about these stones and walls, their stories and history.
The step towards commitment to the preservation of cultural
heritage and its communication to other people followed.

Many preservationists, architects or urban planners will be able
to report on their first encounters with historical buildings and
attached stories all leading up to intellectual engagement and
identification. Knowledge of historical origins, design quality,
cultural models, personalities of the builders or architects and
events that took place within the walls made grey facades come
to life and hidden colours emerge.

When in many East German cities, such as Leipzig, Erfurt, Halle,
Bautzen, Freiberg, Stralsund or Rostock, the uniqueness of these
cities, their faces and the buildings and districts that make up their
cultural identity were threatened to disappear, the pain about it
led to protest and resistance. This resistance was an important
element of the peaceful revolution. ‘Save our old towns’ was one
of the demands and was often associated with concrete action
for one or more buildings.
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Buildings reveal more about us and our ancestors, about
changing users and uses than one might think at first glance.
Phases of awakening, change, crisis and upheaval are reflected
in our houses and allow us to become familiar with them, as
with traditional stories and narratives. As the cornerstone of
a changing environment, they offer support and, in a positive
sense, the feeling of ‘being at home'. We need this feeling all the
more in a changing world; it creates security and comfort.

The structural and archaeological heritage as the most visible
expression of the common European cultural history and
an almost daily ‘companion’ formed the core of the original
initiative for the cultural heritage year. The diversity of European
monuments expresses their unmistakability, their regional or
local characteristics just as much as it emphasizes the foreign
being an inseparable part of the familiar. It therefore offers the
opportunity to go on a voyage of discovery between the familiar
andtheunfamiliar,to recognize the visible or invisible connections
and thus to explore bridges between the distant and the near
as well as the past and the present. Our buildings correspond
with each other, whether we notice it or not. This process by no
means has a static character; on the contrary —itis dynamic. The
European Cultural Heritage Year 2018 was therefore also under
the motto ‘Sharing Heritage in Germany’. | will address this in
more detail later on.

The fact that Switzerland started the so important initiative
for the Davos Declaration on Building Culture in the context of
The European Cultural Heritage Year 2018 is so very meritorious
because it matches the original intentions of the cultural heritage
year so well. Switzerland started with an editorial committee,
which, under the direction of my dear colleague Oliver Martin
from the Swiss Federal Office for Culture, did the preparatory
work for the Davos Conference from 20-22 January 2018, on the
eve of the World Economic Forum. | have been a member of this
editorial committee since it was founded.

With the Davos Declaration, the culture ministers of mostly
European and some other countries agreed for the first time
on a common qualitative concept of building as a demanding
and significant cultural task. Therein Baukultur is conceptually
understood as the sum of human activities that change the built
environment. Baukultur was deliberately defined more broadly, as
the entirety of monuments, elements of cultural heritage as well as
planning and design of contemporary buildings, infrastructures,
public spaces and landscapes (see the wording of the Davos
Declaration). Preservation, design and further development of
the built environment are combined here programmatically
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under the claim of high and cultural quality. This was done with
the awareness of having to and wanting to take decisive steps
towards a more inclusive and sustainable world.

The use of the German term Baukultur corresponded to the
conceptual and content-related tasks that had already
progressed in the German-speaking area in recent years. Not
only in Germany, but also in Austria and Switzerland, efforts
to achieve a high standard of construction have manifested
themselves over the years. For example, in 2006 the Federal
Foundation for Building Culture was established with its seat
in Potsdam to promote building culture in Germany. Their
activities are conceptually based on including all elements of
the built environment, namely, urban development and planning
processes that go far beyond the actual building, which is an
expression of overall social responsibility and was tackled as a
crosscutting issue.

Forthe Davos Process, in recognition of this work that is significant
beyond the German-speaking area, the term ‘Baukultur was
used in combination with the addition ‘high quality’ in order to
underline once again the claim of high quality and importance.
Let me use an example that was not by chance organized and
honoured as one of the projects in The European Year of Cultural
Heritage 2018, to try to elaborate and clarify this claim in more
detail.

Due to its status as a UNESCO World Heritage Site, the old town
of the old Hanseatic city of Lubeck is subject to special care and
quality requirements in terms of its structural development. In
the middle of the core area of the old town there is an area that
was destroyed in World War Il and rebuilt in the post-war period.
The post-war development, in immediate vicinity of the church
St. Marien and the historic town hall with 38 lots, did not meet
today’s demands on the urban development and architectural
quality of the city quarter and was thus demolished.

The process of redesigning and developing the founding quarter
was exemplary in various respects. First of all, it was determined
that the historical course of the street and the density of buildings
that had existed since the Middle Ages should be the basis for
the new buildings. The spatial and historical structures that were
given when Lubeck was ‘born’ thus formed the framework for the
process of urban planning and design development. However, a
copy of historical buildings was not planned.

At the beginning of the development extensive archaeological
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excavations took place. Not only did they bring light to precise
information about parcels and valuable structural findings of
the everyday life of its residents, but also unique knowledge
about the ‘standardized” wooden foundations of Lubeck. These
archaeological excavations and their results as well as their
scientific evaluation were presented and communicated to the
public in a central location in downtown Lubeck. The highlight of
this was finally the integration into the major exhibition project of
German archaeology Moving Times during the cultural heritage
year 2018 in the Gropius building in Berlin. The archaeological
findings from LUbeck are eloquent testimony to the centuries of
cultural transfer and diverse exchange processes between the
Hanseatic city and other regions and cities in Europe.

For the urban population, the work of the archaeologists made
it clear what an important place there was for redevelopment
and design and why an extraordinarily high quality standard
was required. This demand arose not only from the cultural and
historical factors, but also from the inner-city functional and
socio-spatial factors of the quarter. The dimensions of the project
are defined by the fact that up to 170 apartments and premises
of commercial use were planned. Since the city owned the land,
it was also able to control the award procedure.

The city of Lubeck did justice to this in a special way by not
awarding the plots to the highest bidder, but plot by plot.Half of the
plots were awarded at a fixed price depending on the submitted
concept and usage quality. The applicants for the plots had to
submit conceptual bases themselves, quality requirements were
ensured through architectural competitions, a design guide
and several workshops. A design advisory board appointed by
the city had to examine and approve the designs and sample
facades submitted by the applicants. This multi-year process was
communicated intensively. The participatory and transparent
approach is still widely accepted today. In my opinion, the entire
process and the results of the LUbeck development correspond
to the demand for high quality building culture!

The Lubeck example is therefore well suited to illustrate what the
Davos Declaration is aiming for and what is to be promoted with
the Davos Process, which began in January 2018. 'm explicitly
referring to the Davos Process, because a political declaration,
no matter how coherent in content, does not directly mean a
higher building culture in the everyday structural planning and
development processes. The Lubeck example clearly shows that
building culture also includes imparting historical and building
culture knowledge, including cultural education. Participation
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and active participation go hand in hand with knowledge. They
are essential components of the Davos Process.

In this example, essential elements are interlinked: (1) the value
of preserving cultural heritage with that of (re)building as a
cultural task that has a direct impact on our quality of life; (2) the
value of resource economy with the requirements for a higher
degree of sustainability and responsible handling of limited land
resources; (3) a stronger integrative thinking in_development
processes with the need for social participation; (4) identification
with one’s own cultural heritage and the knowledge of the links
between one’s own cultural heritage and that of our neighbours
in Europe. The links mentioned here must entail greater demands
on the actions of the actors involved. A strong bond of better
responsibility, higher knowledge and more efficient processes
as well as their qualitative design must be created. The Davos
Declaration will have proven itself as a forward-looking impulse
from The European Cultural Heritage Year 2018, if it manages to
continuously emphasize these points and actions.

In the discussions of the editorial committee for high quality
building culture, various criteria and principles have therefore
been developed over the past few months, which are intended to
make a practice-oriented application of the Davos Declaration
possible in the sense of a Davos quality tool. We will not go any
further here, because this is still reserved for future events, but
the eight criteria should at least be mentioned: (1% governance,
(2) functionality, (3) environment, (4) economy, (5) diversity, (6)
context, (7) sense of place and (8) beauty. These criteria will play
the most important role in the next work steps.

Finally, let us turn our attention to a new impulse. With the Berlin
Call to Action, The European Cultural Heritage Year 2018 created
an important catalogue of political demands for Europe, which
takes up the most important current socio-political discussion
processes and relates them to the topic of cultural heritage. With
the new culture agenda, important elements of these demands
were also taken up by the EU Commission. Since 2018, however,
some aspects of the debates have become significantly more
explosive and dynamic. This applies in particular to the topic
of climate change and its consequences that can no longer
be overlooked, consequently the issues of sustainability in our
building and how we deal with the built heritage are of particular
importance.

The new EU Commission under its new President, Ursula von
der Leyen, is facing up to the challenges of climate change
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with the declared goal of a green deal that will make Europe a
climate-neutral continent by 2050. The latest initiative by the EU
Commission President to build a new Bauhaus sparks particular
interest. In the tradition of the Bauhaus movement that emerged
100 years ago, it initiates a new European Bauhaus against
the background of the global challenges of climate change,
digitization and the predicted growth of the earth’s population
to up to 10 billion people by 2050. The fact that buildings and
our infrastructures are responsible for at least 40 percent of
greenhouse gas emissions are defined as the basis for a new
understanding of building as a resource and how to deal with
it. This new approach is aimed directly at a stronger cycle of
building resources.

Ms.von der Leyen stated in an article in the Frankfurter Allgemeine
Sonntagszeitung on October 18, 2020 as follows:

“The Green Deal must also be a new cultural project for
Europe! [.] The new European Bauhaus will be a driving
force to deal with the Green Deal in an innovative,
citizen-friendly way. A European Bauhaus movement
that focuses on sustainability and design can help bring
the Green Deal agenda closer to people. [.] | want the
European Bauhaus as a creadtive and interdisciplinary
movement. In the next two years, five European Bauhaus
projects are to be created. All of them are committed to
sustainability, but set different priorities. These range from
natural building materials and energy efficiency to art
and culture, demography, future-oriented mobility and
resource-saving digital innovation.”

This great impulse takes up the principles and criteria for building
culture emanating from the Davos Declaration and links them
with the necessities for implementing the Green Deal. It offers
enormous opportunities to understand the building culture in its
historical value for resource management, a source of creativity
and cultural development as well as the design of a humane
way of life. Moreover, it is in harmony with nature and needs to be
followed as a guideline for action.
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