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DR. ARCH JURIS DAMBIS
NACIONALAS KULTURAS MANTOJUMA PARVALDES VADITAJS

Eiropairipasa vieta pasaulé, kur visaugstakaja koncentracijas pakapé sastopams
izcils blvétais mantojums. To pierada UNESCO pasaules mantojuma saraksta
objektu atspogulojums karté un turisma galamérki, uz kuriem dodas miljoniem
cilvéku, mekléjot sajatas, kultiras mantojuma ipasas vertibas un noskanas
starojumu. Eiropa parsteidz visu pasauli ar apbrinojamiem pilsétbuvniecibas
Sedevriem, baznicam, muizam, pilim, darziem, parkiem, teatriem, senam indus-
trialam bavém. Eiropa ir mekléjami profesionalas arhitektiras pirmsakumi, kas
gadsimtiem ilgi noteikusi arhitekttiras tendences. Tomér masu pragmatiskaja
laikmeta arvien vairak vérojamas buatiskas parmainas Eiropas buvétaja vidé,
atpaliekot no ieprieks$ sasniegtas kvalitates.

Vide, kura més dzivojam, strauji mainas. Ainava parvérsas, iegustot jaunus vaib-
stus, tiek noarditas vecas apbuves teritorijas un veidotas jaunas. Blavéto manto-
jumu apdraud pati buvnieciba. Vésturiskai apbuvei arvien vairak pieklaujas jauna
apbuve, kas ar parspilétu mérogu un tieksmi izradities nelauj elpot vésturiskajiem
Sedevriem. Dazkart liekas, ka jauna apbuve grib atnemt un baudit arhitekturas
mantojuma vairaku gadsimtu laika nopelnito uzmanibu. Jaunas apbuves teri-
torijas tik biezi tiek raditas bez estéetiskajam kvalitatém - bez dvéseles. Vards
“skaistums” ir zaudéts. Musdienu bavindustrija dikté telpiskas vides attistibas
spéles noteikumus, un socialekonomisko risinajumu pamatojumos dazkart véro-
jama liela aizrau$anas ar teorétisku un popularu frazu métasanos. Sistéma, kas
visaptverosi varétu staties preti telpiskas vides kvalitates noplicinasanai, ir vaja.
Kurp més esam aizgajusi?

Ir tikai viena iespéja — atgriezties pie kulturas. Kulttira var sekmét un veicinat
ekonomisko, socialo un vides ilgtspéju daudz efektivak neka ekonomika un
bavindustrija pat ar visveiksmigako teorijas un procesa vadibu. Kultara var klat
par buvniecibas attistibas politikas sturakmeni. Te ipa8i izcelams buvkultiras
koncepts, kas pienemts 2018. gada Davosas deklaracija. Bavkultira aptver
ikvienu cilvéka darbibu, kas parveido bavéto vidi. Ta attiecas uz eso§am ékam, ka
arf jaunu éku, infrastruktiras, publisko un privato teritoriju un ainavu projektésanu
un izbavi. Ir pieteikta jauna pieeja buvétas vides veidoS$anai, kas balstas kulttra,
vairo socialo saliedétibu, nodroSina vides ilgtspéju un sniedz ieguldijumu visas
sabiedribas labklajiba. Buvétas vides érts lietojums, estétika, saikne ar dabisko
vidi, telpiska saskanotiba, mérogs, materialu izvéle butiski ietekmé cilvéka dzives
kvalitati. Vietas izjuta, iespéja cilvekam identificéties ar savu dzives telpu sekmé
ieklaujoSu un saliedétu sabiedribu ar stiprinatu pilsonisku apzinu. Bavkultiras
koncepts ir ciesi saistits ar ilgtspéjigas attistibas jédzienu, kas definéts ANO
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DR. ARCH JURIS DAMBIS
DIRECTOR OF THE NATIONAL HERITAGE BOARD

Europe is a special place in the world where an outstanding built heritage can be
found at the highest level of concentration. This is proven by the UNESCO World
Heritage sites on the map, as well as by tourist destinations visited by millions
of people who seek emotions, special values of cultural heritage, and radiant
atmosphere. Europe is striking the entire world with amazing masterpieces of
urban construction, churches, manors, castles, gardens, parks, theatres and
ancient industrial structures. The origins of professional architecture emerged
in Europe dictating architectural trends for many centuries. In our pragmatic
era, however, we are increasingly experiencing fundamental changes in the built
environment of Europe, lagging behind the quality that was achieved in the past.

The environment we live in is rapidly changing. Landscapes are being transformed
with new elements. The old buildings are being torn down, and new ones are
being erected instead. The built heritage is threatened by the construction itself.
Historical buildings are increasingly subjected to new ones, which have exaggerated
proportions and a tendency to show off suffocating the historical masterpieces.
Sometimes it seems that the new buildings want to steal and enjoy the attention
that has been earned by the architectural heritage over the course of the past
few centuries. The territories of new construction are very often created without
aesthetic qualities and soul. The word ‘beauty’ has lost its meaning. The construction
industry today dictates the rules of the game when it comes to the development
of the spatial environment, and socioeconomic solutions sometimes are justified
with random theoretical and popular phrases. The system that could stand against
the degradation of the quality of the spatial environment is weak. Where have we
gone wrong?

There is just one opportunity here - to return to culture. Culture can facilitate and
encourage economic, social and environmental sustainability far more effectively
than economy and the construction industry, even with the most successful
theories and process management. Culture can become a cornerstone of a
construction development policy. The concept of construction culture adopted
in the 2018 Davos Declaration must be particularly emphasised. Baukultur
refers to every human activity that transforms the built environment. It refers
to existing buildings, as well as the design and construction of new buildings,
infrastructure, public and private areas, and landscapes. A new approach to
building a culture-based environment has been announced; it facilitates social
consolidation and environmental sustainability, and contributes to the wellbeing
of society. Comfortable use of the built environment, its aesthetics, connection



Pasaules Vides un attistibas komisijas zinojuma “Musu kopéja nakotne” 1987.
gada un kop$ 1992. gada tiek aktivi lietots. ligtspéjiga attistiba nodrosina Sodie-
nas vajadzibu apmierinasanu, neradot draudus nakamo paaudzu vajadzibam.
To raksturo tris savstarpéji saistitas dimensijas — vides, ekonomiska un sociala.
Buvkulturas koncepts atbildiba pret nakotni ievie$ savstarpéju un laikmetus vieno-
josu kultiras dimensiju, uzsverot kvalitati nevis kvantitati. Kvadratmetru un kubik-
metru domasana janomaina ar vietas kvalitates un identitates domasanu. Mums
arvien vairak jadoma par to, ko, kur, ka un kad bavét. Aktualaks klus atbildigs
zemes lietojums, buves vajadziba, kalpo$Sanas muzs, ieguldijumi, lietoSanas
izmaksas, péc iespéjas censoties izmantot jau uzbuvéto. Tomér dazkart vide
ir jaattira no nepiemérotas apbuves, jalauj tai elpot. Teorijam jabat izsvertam,
konkrétos apstaklos adaptétam. Katra vieta vispirms ir paredzéta cilvékiem, kas
tur dzivo. Zala vide - tas var but tikai sauklis. Mobilitate ir musdienu priekSrociba;
apkarojot transportu, var zaudét mobilitati.

Tapéc muasdienu straujaja, notikumiem un parmainam bagataja laikmeta katrai
Eiropas valstij japievers lielaka uzmaniba bavkulturai, Si jédziena jauna izpratné.
Ta ir saruna par kvalitati, sinergiju starp dazadam kategorijam, apstakliem,
loti pladu intereSu un principu ievéro$anu, paredzot laiku pardomatai lEmumu
pienem3anai. Atras atbildes nedod rezultatu; kvalitate rodas dialoga ar sabiedribu.
Katram jasniedz kvalitates definicija, jo tikai kopa més varam iegut visaptveroSaku
kvalitates jeédziena izpratni. Stiprinot profesionalitati, javeido izpratné balstits
dialogs ar sabiedribu, japanak labaka vértibu izpratne, originalas, vésturiskas
substances informativas un sajlitu radosas nozimes cieniSana, musdienu un
nakotnes vajadzibam atbilsto$a arhitektiras un dizaina kvalitate.

Reagéjot uz notiekoso, Nacionala kultiras mantojuma parvalde 2020. gada
ipasu uzmanibu pievérs buvkultdrai. Eiropas kultiras mantojuma dienas tiek
izcelti bavniecibas kvalitati raksturojosi objekti. lepazistoties ar tiem, més varam
ieraudzit un izprast, kas So kvalitati veido, domat par to, ko més varam macities
no pagatnes! Pagatne ir musu pieredze, ta maca dzivot atbildigi pret nakotni.
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with the natural environment, spatial harmony, scale and material selection have
a significant impact on the quality of human life. A sense of place, an opportunity
for a person to identify with his or her living space encourages an inclusive and
consolidated society with a strengthened civil consciousness. The concept of
Baukultur is closely linked to the concept of sustainable development as defined
in the 1987 report of the United Nations World Commission on Environment
and Development entitled Our Common Future. It has been actively used since
1992. Sustainable development ensures that today’s needs are met without
creating a threat to the needs of future generations. It is characterised by
three mutually linked dimensions - environmental, economic and social. The
concept of Baukultur, in its responsibility for the future, introduces a cultural
dimension that builds a bridge from one era to another, emphasising quality rather
than quantity. The thinking model of square metres and cubic metres must be
replaced by the thinking of the quality and identity of the place. We must think
increasingly more about what, where, how and when to build. Responsibility
for land use, construction needs, lifetime, investments and usage costs will
become considerations of greater importance, trying to make use of what has
already been built. However, sometimes the environment needs to be cleaned
from inappropriate buildings that suffocate it. Theories must be balanced and
adapted to specific circumstances. Each place is first and foremost meant
for the people who live there. A green environment - it can only be a slogan.
Mobility is an advantage in the present-day world. If we combat transport, we
may lose mobility.

Therefore, in today’s rapid era full of events and changes, each European
country should pay more attention to Baukultur in a new understanding of the
concept. It is a discussion about quality, synergy among various categories
and circumstances, respect for very broad interests and principles, making
sure that there is enough time for informed decision-making. Quick answers
will not yield results. Quality arises in dialogue with the public. Each person
must provide a definition of quality, because only together we can reach a
more comprehensive understanding of the concept of quality. Strengthening
professionalism requires an awareness-based dialogue with society so as
to ensure a better understanding of values, respect for the informative and
evocative meaning of the original and historical substance, as well as the quality
of architecture and design relevant to the present-day and future needs.

In response to what is happening, in 2020 the National Cultural Heritage Board
is paying particular attention to Baukultur. Sites that are emblematic of the quality
of construction are highlighted in the European Heritage Days. If we learn about
these, we can see and figure out what constitutes this quality and think about
what we can learn from the past. The past is our experience, and it teaches to
live responsibly towards the future.
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RUMENES
MUIZA

JANIS ZILGALVIS

Rimenes muiza (Ruhmen) ka zemes Iénis minéta jau 1331. gada. Laika gaita
ipasnieki mainijusies, un jauno neogotisko kungu maju 1876. gada, domajams,
péc arhitekta Teodora Zeilera (Seyler) projekta, céla Viktors fon Disterlohe
(von Dusterlohe). 1892. gada muizu nopirka Rigas tirgotajs Edgars Lira (Lyra),
un vina laika majas gala pieblvéta veranda renesanses formas ar izvérstam
kapném. Péc E. Liras naves muiza saka saimniekot Eizens Svarcs (Schwartz).
Savukart vina laika péc 1905. gada €kas gala pieblvéts apjoms ar Iézenu
divslipju jumtu, kura iekartota virtuve. 1925. gada muizu no iepriekséja saim-
nieka atpirka Laura Daugule. Vinas dzimtai bija japardzivo visas padomiju laika
grutibas. 1950. gada kungu maja ierikota pamatskola. Skolai beidzot pastavet,
éka tika pamesta. Tas telpas TreSas atmodas sakuma varéja ieiet jebkurs un
darit ko vien sirds vélas. 20. gadsimta 90. gadu sakuma muiza tika privatizéta un
vélak pardota.

2004. gada Dana Beldimane-Karlsons no ASV apmekléja vairakas Kurzemes
muizas, jo véléjas rast lauku ipaSumu gimenes atpditai. Rlmene nonaca minétas
kundzes uzmanibas loka, un ta driz kluva par gimenes ipasumu. 2009. gada
tika pabeigta kungu majas rekonstrukcija. No jauna, nenojaucot vésturisko €ku,
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THE RUMENE
MANOR

JANIS ZILGALVIS

First records of the Rimene Manor (Ruhmen) date back to 1331, where it is
mentioned as a feudal property. Over the centuries, the estate has had many
owners, but it was Victor von Disterlohe who built the new master’s house in the
Neo-Gothic style in 1876 based presumably on the design by architect Theodor
Seyler. In 1892, the Manor was sold to merchant Edgars Lyra from Riga, and
during his ownership a veranda was added to the house featuring Renaissance
shapes and extensive stairs. After Lyra’s death, the ownership was passed to
Eugene Schwartz. Under his supervision, in 1905, a section was added at the
end of the main house with a gently pitched two-slope roof housing a kitchen.
In 1925, the Manor was sold to Laura Daugule. Her family had to endure all the
hardships of the Soviet time. In 1950, the main house was turned into a primary
school. After the school closed, the building was left abandoned. During the
early days of the Third Awakening, anyone could walk in and do whatever they
wanted. In the early 1990s, the Manor was privatised and sold.

In 2004, Dana Beldimane-Karlsons from the USA toured several manors in
Kurzeme looking for a suitable countryside estate to be made into a family retreat.
The Rimene Manor attracted her interest and soon enough her family owned the
estate. The reconstruction of the main house was completed in 2009. Without
demolishing the historical building, a spacious cellar was built, a new first floor
was added and the low extension at the western wing was replaced with a glass
kitchen outbuilding with the herbs and spices garden on top (by architecture
company Zaigas Gailes birojs). Overall, the historical features of the main house
were preserved, while the newly-created volumes were complemented with
modern elements. The interior itself is a very successful harmony of historical
elements and modern design. Zaiga Gaile explains: “The purpose of the renovation
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izbuvets plass pagrabs, uzcelts otrais stavs un zemas rietumu puses piebuves
vieta tika uzbivéta stiklota virtuves dala ar garsvielu darzu augSpusé (arhitektes
Zaigas Gailes birojs). Kopuma saglabata vésturiska stilistika, tacu jaunraditos
apjomus papildina ari misdienigi elementi. Interjers ir loti veiksmiga vésturisku
elementu un misdienu dizaina saspéle. Ka norada Zaiga Gaile: “Atjauno$anas
meérkis nebija restaurét muizas kadreizéjo dzivi, tapéc kungu majas interjera téls
veidots ka vizija par atmosféru, kas kadreiz varéja valdit lauku muiza. Interjers
veidots ka viena kopé€ja gaiSa un gaismas caurstravota telpa, kuras iekartas un
priek8metu kolekcija cen$as jutigi savienot dazadu laikmetu un stilu objektus.’
(Gaile Z. Rimenes muiza. Pirma burtnica. Parbive. — Riga, 2009. - 10. Ipp.) Driz
vien tika sakopts ari parks, atjaunots mara Zogs, dika krastmalas un uz salinu
vedosais tilting. Stallis, kur§ atmodas sakuma bija grausta stavokli, ari tika
atjaunots un taja durvis véra viesu apartamenti. Tada pati funkcija ir ari darza
majai, bijusajai kalpu majai. Savukart vaguzis kalpo ka restorans ar ara terasi.

Atziméjot Rimenes muizas kompleksa atjaunoSanas desmitgadi, 2019. gada
rudeni tika atklata kultiras un svinibu telpa “Kits” (arhitektes Zaigas Gailes
birojs). 1913. gada celtaja éka atrodas plasa sabiedrisko pasakumu zale un
viesu apartamenti. Galvena ieeja akcentéta ar jaunu laukakmenu mura rizalitu
un trisstlra frontonu, kas nav svess paréjam muizas ékam. leejas ailas stik-
lojums pacelas divu stavu augstuma, ta vajadzibas gadijuma aizsedzama ar
monumentalam vartu vértném. Ipasa noskana valda zalé, kas atvérta lidz pat
jumta korei, atsedzot iespaidigas jumta koka konstrukcijas, kas izbuvétas no
jauna péec vesturiskiem paraugiem. Zale ir gaismas pielieta un gaisa, pateicoties
jumta logiem un baltajam sienu un jumta slipnu krasojumam. Savukart skatuves
vietu akcenté telpas gala atsegtais vésturiskais laukakmenu maris. Kopuma
ir saglabats kats vésturiskais blvapjoms, ta¢u ailu forma un gabariti, jumta
logu izblves un citi elementi ir traktéti atbilstoSi misdienu izpratnei, vienlaicigi
tos koordinéjot ar vésturisko €kas batibu. Ari zales interjera jatams tas pats -
gaisma celts viss autentiskais, ar gaumi un dzilu kultiras izjatu veidotas jaunas
formas, uzmanibu pievérSot pat vissikakajam detalam. Zalé nav neka lieka — ar
lakoniskiem panémieniem sasniegts augsts makslinieciskais pilnskanigums, kas
pauz arhitektes meistaribu - sakausét viena ansambli jauno ar vésturisko. Sads
buvkultiraas sniegums izdodas tikai retajam.
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was not to re-enact the former daily life at the Manor; therefore, the main house
was given interior that reflected the vision of the atmosphere that might have once
existed in a country estate. The interior was designed as a single bright and light-
filled common space where all the accessories and the collection of furnishing
articles are trying to cautiously combine pieces from different periods and styles’
(Gaile Z. Rimenes muiza. Pirma burtnica. Parbive. — Riga, 2009. - p. 10).
Afterwards, efforts were focused on cleaning up the park, renovating the stone
fence, watersides and the small bridge leading to the island. The Stable, which
at the beginning of the Third Awakening stood in ruins, was also renovated, and
arranged into guest apartments. The Garden House, the former servants’ house,
was given the same function. Meanwhile, the Carriage House was turned into
a restaurant, which also features an outdoor terrace.

In 2019, marking the 10th anniversary since the renovation of the RUimene Manor
complex, an art and culture barn was unveiled (designed by architecture company
Zaigas Gailes birojs). Built in 1913, the Barn features a spacious event hall and
guest apartments. The main entrance is emphasised by a new masonry risalit
and a triangle-shaped fronton, a feature common to other buildings of the
complex. The glazing of the entrance aperture raises two-stories high and when
necessary can be closed up using the monumental doors. The hall provides a
special feel with open ceiling up to the ridge exposing impressive timber roof
constructions built anew according to historical examples. The room is full of
light due to the roof windows and the white walls and ceiling. The stage part of
the hall is highlighted by the exposed original stone wall. Overall, the historical
construction volume of the Barn was preserved, while the shape and dimensions
of apertures, roof window installation and other components were interpreted
according to modern perception. Yet, at the same time modern additions are
harmonised with the historical spirit of the building. The same applies to the
interior of the hall — it highlights everything authentic, every new line designed
with an utmost taste and sense of culture while paying attention to the tiniest detail.
Nothing is redundant in the hall. By means of concise methods, a highly artistic
harmony has been achieved expressing the architect’s genius to fuse the new
and the historical into a single ensemble. In terms of Baukultur, only a few can
achieve such excellence.
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MAKSLINIEKU
DARBNICU UN
REZIDENCU
CENTRS “SERDFE”

ERVINS KRAUKLIS

Gadas, ka cilveki médz svinét otras dzims$anas dienas. Parasti tas notiek, brinu-
maina karta atveselojoties no navejosas kaites vai izglabjoties nelaimes gadijuma.
Sada analogija un pamatots iemesls liksmai sviné$anai nak prata, pétot Atmo-
das ielas 9 nama pédéjo trisdesmit gadu vésturi, kura vairs nav nodalama no
2002. gada 11. februari dibinatas Starpnozaru makslas grupas “SERDE". Tiesa,
tobrid makslinieki Janis Zvirgzds-Zvirgzdins un Signe un Ugis Puceni, “SERDES”
dibinataji, vél nenojauta, ka aizsacies viens no veiksmigakajiem projektiem Latvi-
jas buvkultiras vésturé.

18. gadsimta beigas buvétais €éku komplekss Aizputé kops 1995. gada bija stave-
jis tuk8s un pamests, jau novests grausta stavokli, kltstot par apgratinajumu
pasvaldibai. Buvniecibas arheologs Juris Zviedrans atceras, ka arhitektoniski
makslinieciska izpéte veikta, jo Valsts kulturas piemineklu aizsardzibas inspek-
cija to pieprasija pirms ékas nojaukSanas. Acimredzot izpétes process un tas
rezultati aizkavejusi Skietami nenovérSamo €kas iznicinasanu pietiekami ilgi, lai
2002. gada vasara varétu sakties tas otrais mazs. Ta laika Aizputes pilsétas
valdes priekSsédétajs Péteris Hanka min, ka pasvaldiba bijusi prieciga “atbrivoties
no viena grausta” un deputatu Iémums par ipaSuma nodosanu “SERDES” riciba
bijis vienbalsigs. Sodien Hanka neskopojas ar atzinibu Signes un Uga Pucenu
veikumam.

Aizpute ir viena no senakajam Kurzemes pilsétam (pirmo reizi minéta 1254.
gada) ar bagatu vésturi un izcilu arhitektlras mantojumu. Pazistamakie objekti
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ARTIST RESIDENCY
AND WORKSHOP
CENTRE SERDE

ERVINS KRAUKLIS

People sometimes celebrate their second birthday. This usually happens when
someone miraculously survives a deadly disease or an accident. This analogy
for merry celebrations comes to mind when looking at the 30-year history
of the building on Atmodas Street 9, which cannot be separated from the
Interdisciplinary Arts Group SERDE established on 11 February 2002. It must
be noted that the founders of SERDE, artists Janis Zvirgzds-Zvirgzdin$, Signe
Pucena and Ugis Pucens, did not know at the time that one of the most successful
projects in the history of Baukultur in Latvia had begun.

The complex of buildings in Aizpute built in the late 18th century had been
abandoned and empty since 1995. Being a wreck, it had become a burden
for the municipality. Construction archaeologist Juris Zviedrans recalls that
architectural and artistic research was carried out at the building because the
State Inspection for Heritage Protection (currently, the National Heritage Board)
required such an inspection before the demolition. Apparently, this process
delayed the seemingly inevitable demolition of the building long enough to ensure
that it could start a new life in the summer of 2002. Péteris Hanka, who was the
Chairman of the Aizpute Town Council at the time, says that the municipality
was pleased to ‘get rid of a wreck’ and recalls that the members of the Council
unanimously voted for passing the building over to SERDE. Today Hanka praises
the accomplishment of Signe and Ugis Pucens.



1 7 FOTO - ERVINS KRAUKLIS Lv

ir Ordena pils, Sv. Jana evangéliski luteriska baznica, Jauna pilsmuiza, Liela
sinagoga, dzirnavas, pilskrogs u. c., tostarp izteiksmigais Gertrides Lindbergas
kartonazas fabrikas kiegelu mira korpuss, kur$ 1960. gada k|uva par savulaik
visa Padomju Savieniba labi zinamo metala furnitiras rapnicu “Kurzeme”. Tik
tieSam, Aizputé ir ko redzet! Tomer, tapat ka daudzas citas Latvijas pilsétas, koka
apblves mantojums nav izpelnijies pienacigu ievéribu. “Musu pilséta vienkarsi
nemil veco apbivi”, saka kada pilsétniece intervija viena no “SERDES” izdota-
jam “Tradiciju burtnicam”. “Te nav tadi cilvéki ar tadu rocibu”, vina piebilst, “ja
dome nemainis savu nostaju, tad nenotiks nekas”. Padomju okupacijas laika
vésturisko vecpilsétu nacionalizétajos namos biezi izmitinaja nabadzigakos
iedzivotajus bez intereses par éku uzturésSanu, un tie tika nolietoti un izpostiti
ar parbuvem. Vecas koka €kas daudzviet uzskata par apgrutinajumu vel
Sobaltdien, to atjaunoSanu — par dargu un nepaveicamu, savukart tehnisko
stavokli — par nelabojamu. Buvkultiras mantojuma nozimi vérté ka turistu
atrakciju, bet nereti par racionalu risindjumu pienem seno éku nojauk3anu, to
vieta atstajot tukSus laukumus, ierikojot autostavvietas vai labakaja gadijuma
buvéjot koSas vesturisko namu replikas bez autentisku buvpanémienu un
materialu izmantojuma.

“SERDE” ir piemérs, kas rada citu pieeju — dzivu, radosu, taja pasa laika pétosu,
saudzéjosu un papildinosu. Seit istenota I&na un pamatiga pieeja koka arhitek-
tdras mantojuma uzturé$ana, kas radnieciga Skandinavijas zemés pienemta-
jai. To raksturo nemitiga izglitoSanas un godpratiga attieksme pret vésturisko
blvsubstanci, lielu daju darbu veicot pasu spékiem. “SERDE” $ajos astonpad-
smit gados nepartraukti un secigi istenoti neskaitami projekti: makslinieku
rezidences, tradicionalas kultiras darbnicas un ekspedicijas, starptautiskas
restauracijas nometnes, analogas fotografijas darbnicas. Katru gadu norisinas
starptautiskais ¢uguna télniecibas simpozijs. Kops 2007. gada izdotas jau 22
dazadam témam veltitas, pasu vaktos materialos balstitas “Tradiciju burtnicas”.

“SERDE?” ir labi aprikotas keramikas un galdniecibas darbnicas, bet alus darbnica
briavé teicamu alu un tecina brandavu péc paaudzés parbauditam receptém.

“SERDES” ietekme sniedzas daudz talak par Atmodas ielas majigo pagalmu
un Aizputes robezam, iedvesmojot un iedrosinot entuziastus visa Latvija. Ugim
un Signei Puceniem ir izdevies izveidot “SERDI” ka vienotu veselumu, kur nav
iespéjams nosKkirt bavi no taja notieko$ajiem kulttras, tai skaita bavkultaras,
un sabiedriskas dzives procesiem. Vélu “SERDEI” daudz laimes pilngadibas
jubileja, ka ari prieku, energiju, pelnitu atzinibu un sabiedribas atbalstu nakotné!
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Aizpute is one of the oldest towns in Kurzeme (Courland), first mentioned in
documents in 1254. It has a wealth of history and an outstanding architectural
heritage. Among the most well-known objects one can mention the Livonian
Order Castle, St John’s Evangelical Lutheran Church, the New Castle Estate, the
Great Synagogue, a windmill, a castle saloon, etc., including the impressive brick
and masonry building of the Gertrude Lindberg cardboard factory. In 1960 it
became a factory Kurzeme, which manufactured metal fittings and was popular all
throughout the Soviet Union. Indeed, Aizpute is an exciting destination! However,
similarly to many other towns in Latvia, the heritage of wooden buildings has
not attracted sufficient attention. “People in our city just don’t like old buildings,”
a local resident told in an interview that was published in one of the Tradition
Notebooks issued by SERDE. “People just don’t have the money, and if the Council
doesn’t change its strategy, nothing will happen,” she added. During the Soviet
occupation, nationalised buildings in the old and historical city were mostly let
to the most destitute people who had no interest in maintaining the buildings.
As a result, the buildings became dilapidated and damaged with unauthorised
reconstructions. Even today, the old wooden buildings are considered a burden,
their restoration too expensive and their technical condition unrepairable. The
importance of the Baukultur heritage is seen as a tourist attraction, but often
a decision is made to demolish the old buildings replacing them with empty
areas, car parks or, at best, colourful replicas of historical buildings built without
authentic construction techniques and materials.

SERDE is an example that offers a different approach — one that is vibrant,
creative, and also exploratory, nurturing and contributing. A slow and careful
approach towards the maintenance of the wooden architecture heritage reminds
of the strategy followed in Scandinavia. The process involves continuous
education and acting in good faith when working with historical buildings. If
possible, the works are carried out on one’s own. During the past 18 years, SERDE
has constantly implemented countless sequential projects: artist residencies,
traditional culture workshops and expeditions, international restoration camps,
analogue photography workshops, etc. Each year an intetrnational cast iron
sculpture symposium takes place in SERDE. Since 2007, twenty two Tradition
Notebooks have been published on various topics. SERDE has well-equipped
ceramics and carpentry studios. Its brewery brews delicious beer and produces
brandy following the recipes of previous generations. The impact of SERDE
stretches far beyond its cosy yard on Atmodas Street and the borders of Aizpute,
inspiring and encouraging enthusiasts all over Latvia. Ugis and Signe Pucens
have managed to create SERDE as a unified whole, where the building cannot
be separated from the cultural events, including the processes of Baukultur and
public events. | wish SERDE a lot of happiness, joy, energy, appreciation and
public support on its 18th anniversary and in future!
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ZAIGA GAILE

Katru pavasari aprili laudis dodas uz seno Kurzemes galvaspilsétu Kuldigu
skatities lidojo$o zivju izradi Ventas rumba. Gadu simtiem vimbas dodas augsSup
pa upi, kur sava narsta cela sastop divus metrus augsto Eiropas platako
Gdenskritumu (100 m). Sudrabainas zivis censas to parvarét ar |écieniem.
Udenskrituma Salkona cilvéki pulcéjas uz kiegelu tilta un Ventas stavajos
krastos pie AlekSupites iztekas udenskrituma I€ka pa slidenajiem akmeniem,
cenSoties nok|at iespé&jami tuvak udenskritumam. Vasaras pilsétnieku skaistakais
piedzivojums ir pelde Ventas rumba. Pécak laudis izklist likumainajas ielinas un
satiekas Ratslaukuma krodzinos. Jau iebraukSana gleznainaja pilséta ir kara-
liska — atjaunotais 19. gadsimta celtais tilts pari Ventai uzreiz ieved vecpilsé-
tas centra, kur starp koka un mira maju apnemtajam brugétajam ielinam vijas
strauja upe, preti kalna lielo koku paéna slejas Svétas Katrinas baznicas majes-
tatiskais tornis. Var bezgaligi klist pa Kuldigas pagalmiem ar augstajiem Skuniem
ar galerijam, starp kartigi sakrautajam malkas piramidam iemaldities mazos
puku darzinos.

Sena Kurzemes apmetne Goldingen Ventas krasta tiek datéta ar 12. gadsimtu,
kur vairakus gadsimtus nozimigaka celtne bija Ordena pils. Kuldigas pilséta
ipasi uzplauka 17. gadsimta Hercoga Jékaba laika ka rtpniecibas un tirdznieci-
bas centrs, kas spéja apgadat ar viet&jiem raZzojumiem Kurzemi un kaiminze-
mes. Pilséta attistijas amatnieciba un apbrinas vérta méroga razoSana - koka,
metala, vilnas, adas apstrade, ziepju varisana. Pilsétas Ratslaukuma tirgu nebija
kur Kuldiga razotai adatai nokrist - tas bija lauZu, pajugu un precu pilns.

20
KULDIGA

ZAIGA GAILE

Every spring people flock to Kuldiga, the former old capital of Kurzeme (Courland),
to witness fish jumping up the Rumba waterfall in the River Venta. For centuries,
fish (Vimba) have been swimming upstream the River Venta to spawn and their
swim is interrupted by the Europe’s widest waterfall (100 m), which is two metres
high. The silvery fish try to overcome the waterfall by jumping. Surrounded by
the burbling sound of the waterfall, people gather on the massive brick bridge,
as well as try to get as close as possible to the Rumba waterfall by jumping from
one wet stone to another near the steep banks of the River Venta at the waterfall
of the River AlekSupite. In summertime, the best daily adventure is going for a
swim in the Rumba waterfall. After having enjoyed themselves, people disperse
in the town’s winding streets and meet at the taverns on the Town Square. The
arrival to the scenic town itself is fabulous — the restored 19th century brick
bridge across the River Venta leads right into the centre of the old town where
between the cobblestone streets and wooden and stone houses a small, but
swift River AlekSupite runs. Everyone there will notice the majestic tower of St
Katrina Church standing on a hill surrounded by large trees. One can endlessly
wander the town’s yards with the high wood sheds with galleries and find oneself
in the midst of little flower gardens among accurately stacked wood pyramids.

Historically know as Goldingen, the old settlement on the banks of the River
Venta dates back to the 12th century where the fortress of the Order was the
most prominent building for centuries. The town of Kuldiga particularly started
to flourish in the 17th century during the rule of Duke Jakob Kettler when the
town grew into an industrial trade centre that supplied locally made products
not only in the Duchy of Courland, but also abroad. Crafts developed, as well
as production of timber, iron, wool products, tanning, and soap making grew
on an impressive scale. During fairs, the Town Square was as crowded as a
beehive - full of people, carts and products.
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2003. gada es piedalijos rituala, kura Kuldigas vecpilséta Ventas senleja tika
ieklauta UNESCO Pasaules mantojuma Latvijas nacionalaja saraksta. Pilsétas
Ratslaukuma tika ierakta plaksne. Ar apbrinojamu neatlaidibu un pacietibu pilsé-
tas domes vadiba tuvojas Kuldigas ieklau$anai prestizaja UNESCO Pasaules
mantojuma saraksta.

Vésturiskaja vecpilséta Kuldigas vadibas iedibinatie bavkultiras kritériji ir katram
pilsétniekam passaprotama norma. Ari brivdiena, kad pastaigajamies pa likumai-
najam ielinam, kads virs séz uz palodzes un kasa nost krasojuma kartas no veca
loga. Kuldiga nav neviena plastmasas loga! Katru éku grezno atjaunotas koka
durvis, vecas ékas netiek siltinatas, neviens Skunis netiek nojaukts, neviens zogs
nav nejauss, ir tikai mala karninu jumti, un pat lietus idens notekcaurulu izbive
péc tradicionalajam metodém tiek kontroléta. Ka tas iespéjams? Ar ilgstosu
audzinasanas darbu un pieméru, lidz ierobeZojumi klust par normu. ledzivotajiem
ir iespéja macities un praktizét Restauracijas centra. Seit katrs var apgit pras-
mes atjaunot koka logus, durvis, pats remontét savu maju. Kop$ musu birojam
Kuldiga ir bijusas Adatu fabrikas, vélak slimnicas parbuves projekts Kalpaka iel3,
iriespéja tuvak iepazit Kuldigas domes buvkultiras politiku. Atjaunotaja eka bus
Dizaina augstskola, kur darbnicas jauniesi varés apgut metala un koka apstradi.
Otraja bijusas slimnicas éka pari ielai tiek attistits PIKC “Kuldigas Tehnologiju un
tarisma tehnikuma” projekts. Kuldiga doma par jaunieSu piesaistiSsanu pilsétai,
snhiedzot iespéju macities vietéjas izglitibas iestadés. Secigi tas nozimé starp-
tautisku sadarbibu ar viesprofesoriem, rezidencu izblvi, vasaras nometnes un
izstades. Pieredzes apmaina kopa ar Kuldigas domes vadibu viesojamies lidzigas
studentu pilsétas - Umeo Zviedrija un Kortrijka Be|gija. Pilséta regulari notiek
starptautiski seminari, konferences un restauracijas specialistu meistarklases.
Vésturiska Kuldiga nav tikai glita taristu pastkarte, ta ir dziva pilséta, kas attistas!
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In 2003, | took part in a ceremony where the Kuldiga old town situated in the
Venta Valley was added to the UNESCO World Heritage Tentative List of Latvia.
A stone tablet was buried in the Town Square. With admirable tenacity and
patience, the senior officials of the Town Council are working towards including
the town of Kuldiga in the prestigious UNESCO World Heritage list.

The Baukultur criteria established by the Town Council in the historical centre of
the town are self-evident for every resident. Even on a holiday when we happened
to walk the town’s winding streets, we saw a man sitting on a windowsill scrubbing
off layers of paint from an old frame. There is not a single plastic window in the
old town. Each building features a restored wooden door, the old buildings are
not being insulated, not a single wood-shed is being demolished and every
fence has a purpose. We see only tile roofs and even the rainwater drainage
pipes installed using traditional techniques are subject to a strict control. How
is that even possible? The answer — by educating and setting an example until
restrictions become the norm. Residents have the opportunity to study and
practice at the Restoration Centre. There, everyone can learn how to restore
wooden windows, doors, or how to fix your own house. Since our company is in
charge of the reconstruction project of the former needle factory, later hospital
on Kalpaka Street, we have had the chance to become acquainted with the
Baukultur policy of the Kuldiga Town Council. The restored building will house
the School of Design where in workshops students will learn how to work with
metal and wood. In another building of the former hospital across the street
a vocational school will be founded. The Town Council is dedicated to attract
youth to the town by providing opportunities of studying in local educational
establishments. This, in turn, implies international collaboration with guest
lecturers, construction of residential centres, summer camps and exhibitions.
For purposes of experience exchange, together with the officials of the Town
Council we visited similar college towns: Umeé in Sweden and Kortrijk in Belgium.
Kuldiga regularly hosts international seminars, conferences and restoration
master-classes. The historical Kuldiga is not just a cute postcard for a tourist,
it is a living and constantly developing town.
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PAVILOSTAS
PILSETBUVNIECISKAIS
RISINAJUMS

IEVA ZIBARTE

Arhitektara arpus Rigas ilgu laiku toni noteica Liepaja un Ventspili notie-
kosais, un, lai gan Sis pilsétas aktualitati nav zaudéjusas, Latvijas arhitekttras
adres$u saraksts ir kluvis geografiski daudzveidigs. Viens no iemesliem ir
Eiropas Savienibas fondu finanséjuma pieejamiba, tacu tikpat svarigs ir
kluvis lokalas identitates jautajums, cilvéku noturésana regionos un ekonomiskas
kapacitates celSana. Ir vietas, kuru popularitate un ari téls ir veidojies iebraucéju,
ka ari rado$o, sporta vai profesionalo intereSu kopienu dél. Ta, pieméram,
Kurzemé Kuldiga ir kluvusi par restauracijas ekspertizes vietu, bet Pavilosta — par
vindsérfinga, jahtu burasanas, laivoSanas un citu aktiva sporta veidu entuziastu
vasaras paradizi.

Lai gan Pavilostai ir piejuras ciemata identitate, kuras neatnemams elements ir
Sakas upmala, ostas mols, pludmale un nelielas majinas ar divslipju jumtu, vietai
ir pilsétas statuss. Te ir vidusskola, mizikas un makslas skola, osta un pa kadam
veikalinam. Vasara aktivizéjas turisma bizness. Vairums maju uznem lokalos vasar-
niekus, kam Pavilosta ir otrais ipasSums, vai tiristus. Vieta k|Gst arvien popularaka,
un pédéjos gados mazpilséta vérojams buvniecibas uzplaukums - ir pagarinats
Ziemelu un Dienvidu mols, izbuvéta promenade, kas uzlabo pieejamibu jarai,
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THE URBAN
CONSTRUCTION
SOLUTION OF
PAVILOSTA

IEVA ZIBARTE

For a long time, the tone of architecture outside Riga was dictated by
developments in Liepaja and Ventspils, and even though these cities have
not lost their importance, the list of significant architectural sites in Latvia
has become geographically more diverse. One of the reasons has been
the availability of the European Union funds, but the issues of local identity,
community retention and economic growth are of equal importance. There are
places whose popularity and image have formed due to newcomers, as well as
the communities sharing creative, sports or professional interests. Kuldiga, for
instance, has become a centre for restoration expertise in Kurzeme (Courland),
while Pavilosta is a summer paradise for windsurfers, yacht and boat sailors
and other active sports enthusiasts.

Although Pavilosta has the identity of the seaside village, an integral element
of which is the banks of the River Saka, the harbour pier, the beach and small
houses with a double-slanted roof, the place has the status of a town. Here
is a high school, a school of music and arts, a harbour and a few small shops.
The tourism business starts in the summer. Most houses welcome either local
summer residents, who have a second property in Pavilosta, or tourists. Pavilosta
is becoming increasingly popular, and over the last years there has been a
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kulttras un tlrisma iestadém, tiek buvéti viesu nami, pilséta ipaSumus iegadajas
iebraucéji, tos modernizéjot, parbuvejot vai buvéjot no jauna, arhitektira ietverot
atsauces uz vietas telpisko vésturi. Paradas ari jauna tipologija, pieméram, taristu
un socialo tiklu lietotaju iecienitas “Peldmajas” uz Gdens (arhitekti Liga Rutka un
Janis Sauka).

Pavilostas telpisko raksturu veido ortogonalais ielu tikls un éku novietojums
uz sarkanas linijas. lelas ir plasas, piejlras gaismas izbalinatas, un katras ielas
gala ir jura. Nu jau pavisam maz ir palicis veco maju - tas ir pieticigas, zemas,
necilas méjinas, bez parkarém, no kiegeliem vai koka, apsitas ar déliem vai balti
apmestas, kuru vienkarsibu jaunie ipasnieki mégina parnest gan jaunbuvés, gan
renovacijas. Citi bavé drosmigak, tacu ne vienmér veiksmigi. Interesants jaunums
ir iedvesmoties nevis no vecas arhitektlras, bet Sakas novada tautastérpa
brunéu zilas krasas, un Sur tur pilséta paradas gan rudzupuku zilas fasades,
gan zogi. Tas var nebut akadémiski, tacu Skiet gana organiski, apzinoties, ka
buvkulturu veido tradiciju kopums, un kapéc tas nevarétu but tautastérps ar
spécigu vietas kodu!

Viena no Pavilosta uzblvétajam privatmajam ar nosaukumu “Sals maja” (“Brigita
Bula arhitekti”) 2019. gada ieguva Latvijas arhitektiras gada balvu. Zirija izcéla
iederibu un uzmanibu katra detala, ka ari ekstravaganci, kas sasniegta ar vien-
karsiem materialiem. Maja, kas pilsétas plana noslédz ielu tiklu pie pasas jaras,
ir labi pamanama ka vietzime no tdens un gaisa perspektivas. Ta ir uz iekSu
vérsta arhitektiras askéze, kas piestav klusumam, kad vasarnieki ir aizbraukusi
un pilséta ir tukSa. Tad sevi piesaka rudens vétras, un mazajai pilsétai ar tas
mazo arhitektaru ir jaspéj stavet tam preti.
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construction boom. The northern and southern piers have been extended, there
is a new promenade to improve access to the sea, as well as culture and
tourism sites, new guesthouses are being built, and newcomers are purchasing
properties which they modernise, rebuild or build a new including references to
the spatial history of the place. A new typology is also emerging, such as the
popular Floating Houses (Peldmajas; architects Liga Rutka and Janis Sauka)
on the water, which are popular among tourists and users of social networks.

The spatial nature of Pavilosta is characterised by an orthogonal network of
streets, with buildings placed along the red line. The streets are wide and
bleached with the seaside light. The sea is at the end of each street. There are
very few old houses, which are modest, low, plain-looking, with no roof overhangs,
made of bricks or wood, finished with boards or white plaster, etc. The new
owners are trying to transfer this simplicity into the new or renovated buildings.
Some are more courageous than others, but the result is not always successful.
An interesting innovation is to find inspiration not in the old architecture, but
in the blue colour of the skirts of the Saka District folk costumes. There are
places in town with facades and fences that are cornflower blue. That may not
be an academic approach, but it seems to be organic enough if we realise that
Baukultur is based on a set of traditions. Why not use a folk costume with a
powerful code of place?

One of the private houses built in Pavilosta is known as the Salt House (Sals
maja; Brigita Bula arhitekti). In 2019, it received the Grand Prix of the annual
Latvian Architecture Award. The jury pointed to the fact that the building fit
into its surroundings and that every detail was carefully considered. Moreover,
according to the jury, extravagance was achieved with simple materials. The
house completes the network of streets on the coast of the sea, and it is very
noticeable from the perspective of the water and the air. It is an internally focused
and ascetic example of architecture, which suits the silent periods when summer
holidaymakers are gone, and the town is empty. Then the autumn storms come,
and the small town with its small architecture must survive them.
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APRIKU
LUTERANU BAZNICA

ANNA ANCANE
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Monografija “Latvijas maksla baroka laikmeta” makslas vésturnieks Boriss Vipers
(1888-1967) raksturoja Apriku baznicu ka vienu no izcilakajiem 17.-18. gadsimta
arhitekttras un makslas pieminekliem Latvija — Kurzemes baroka par exellence.!
Musdienas ta ir ne tikai ikonisks sakralas arhitektlras paraugs, bet apliecina
izcila buveta mantojuma jeédzienu, arhitekttras kvalitati un iepriek$éjo paaudzu
raditas vertibas.

Osten-Zakenu dzimtas privatbaznicas parbuvi pabeidza 1710. gada péc muizas
ipasnieku Karla fon der Ostena-Zakena (Carl von der Osten, genannt Sacken) un
Annas Marijas fon Béras (Anna Maria von Behr) iniciativas. Ta atbilst Kurzemei
raksturigajam dievnamu tipam: vienjoma akmens mura celtne ar poligonalu kora
dalu, kiegelu un laukakmens mira sienas apmestas ar kalku javu. Bivapjomam
rietumu gala piebuvéja torni ar 36 m augstu astonskaldnu piramidalu smaili, ko
klaja Sindelu jumts.2 Salidzinot ar askétiskajam fasadém, iekStelpas parsteidz ar
plastisko bagatibu un polihromiju. Draudzes telpu sedz koka “stalaktitu velves”
ar nokareniem dekorativiem Ciekuriem un vinogu kekariem. Makslinieciskas
apdares elementu blivums - griestu gleznojumu iluzora telpa, iekartas smalka
ornamentacija un ansambla koloristiskais risinajums rokoko estétikai tuvaja
gamma, kura dominé zilo tonu, balta un zeltijjuma kopskana - rada interjera
dematerializacijas iespaidu.

lekartas stilistika apvienojas véla baroka un rokoko iezimes. Ap 1710. gadu izga-
tavota divstaviga kungu loza un érgelu luktas, kas saistitas ar Kuldigas-Liepajas
koktélniecibas darbnicu.® Patronata loza, ko grezno aplikativs akanta ornaments,
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THE APRIKI
LUTHERAN CHURCH

ANNA ANCANE

Art historian Boriss Vipers (1888-1967) in his monograph Latvijas maksla baroka
laikmeta (Latvian Art in the Baroque Period) described the Lutheran church
in Apriki as one of the most eminent monuments of the 17th-18th century
architecture and art in Latvia — the par excellence of the Courland Baroque.!
Nowadays, the building is not only an iconic example of sacral architecture, but
it also upholds the concept of an outstanding built heritage, as well as quality
architecture and values created by previous generations.

The reconstruction of the Osten-Sacken private family church was completed
in 1710 at the initiative of the manor owners Carl von der Osten, genannt Sacken
and Anna Maria von Behr. It belongs to the type of churches characteristic
to Courland:2 A single-nave stone building with a polygonal choir area, and
brick and boulder walls plastered with lime mortar. At the western end of the
building, a tower was built with a 36-metre-high pyramid-shaped octahedron
spire with shingle roof.2 Unlike the ascetic facades, the interior surprises for its
sculpturesque richness and polychromy. The ceiling above the nave features
‘stalactite’ vaults with hanging decorative cones and grape clusters. The density
of the elements of artistic finish such as the illusive space created by the murals,
the fine adornment of the interior, and the colouristic solution of the ensemble
in tones close to the Rococo aesthetic prevailed by the blend of blue shades,
white and gold gives the interior an airy feel.

In terms of the style, the interior combines the features of Late Baroque and
Rococo. The two-storey lounge for the wealthy and the organ galleries associated
with the Kuldiga-Liepaja wood-carving artisans, were made around 1710.4 The
lounge of the patrons, which features an affixed acanthi adornment, free-standing
Corinthian columns and attic tracery, is the richest piece of work of its type in
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brivstavoSas korintiskas kolonnas un azira atikas dala, ir greznakais $i tipa
darinajums Kurzemes hercogistes maksla. lespéjams, tas autors bija koktélnieks
Joahims Kreicfelds (Joachim Kreutzfeldt, 1673-1721) no Liepéajas.* No 1744. lidz
1746. gadam griestu gleznojumus darinaja no Prusijas iecelojusais gleznotajs
Johans Fridrihs Vilhelms Rode (Johann Friedrich Wilhelm Rohde),? iluzora telpa
kartojot kristigo tikumu alegorijas makonu ieloka un izvéloties gaisigu, dzidru
koloritu. 18. gs. 40. gados télnieks Péteris Magnuss Nekso (Peter Magnus Nexo)
no Jelgavas® izgatavoja altara retablu un kanceli, kuru ornamentika atspogulo
pareju uz rokoko - lidzas véla baroka izstidzéjusajam akantam paradas asime-
triski gliemezvaku motivi un rotaligas ziedu kompozicijas.

Dievnama interjera risinajuma bija svarigi panakt ne tikai amatnieciski nevaino-
jamu izpildijumu, bet ari realizét noteiktu estétisko un ikonografisko programmu,
alegoriska forma ietverot baznicas patronu reprezentaciju, ka ari atspogulot
talaika sabiedribai aktualos moralos un étiskos aspektus, radot neikdienisku,
garigo vértibu piepilditu cilvéka dzives telpu un noskanu.

Skaidrais blvapjomu kartojums, siluets un dinamiskas smailes geometrija veido
Apriku baznicas aréjo apveidu - spécigu lokalas kulturainavas dominanti, savukart
piesatinatais interjera ansamblis atklaj dievhama makslinieciskas programmas
vérienu. Apriku baznicas unikalitatei priekSnoteikumus radija Osten-Zakenu
ambicijas, celtnieku un apdares veidotaju meistariba un rokraksta ipatnibas,
ka rezultata tapa spilgta véla baroka izpausme lokalaja vidé. Dievnama arhitek-
toniska un makslinieciska substance, ta vizualais koptéls raksturojams ka izcils
Latvijas agro jauno laiku arhitektlras fenomens, kas apliecina unikalu bavnieci-
bas pieredzi un ari Sodien ir vietas identitates veidotajs, iedarbigi uzrunajot
musdienu skatitaju.
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the art of the Duchy of Courland. It is presumed that it was made by woodcarver
Joachim Kreutzfeldt (1673-1721) from Liepaja.® The ceiling murals were painted
by Prussian painter Johann Friedrich Wilhelm Rohde between 1744 and 1746°
and depict Christian virtues arranged in a cloud setting in an overall illusive
space using airy and bright colours. In the 1740s, sculptor Peter Magnus Nexo
from Jelgava’ made the altar retable and the pulpit whose adornment shows
the transition to Rococo — next to the lanky Late Baroque acanthi one can see
the asymmetrical motifs of shells and playful floral compositions.

The Church’s interior solution required not only a perfect artisanal execution,
but also the implementation of a certain aesthetic and iconographic programme,
by including an allegoric representation of the patrons of the Church, as well as
reflecting moral and ethical aspects of that time thus creating an uncommon
living space filled with spiritual values and a corresponding ambiance.

The clear arrangement of construction volumes, the shape and geometry of the
dynamic spire define the appearance of the Apriki Church — a strong dominant
in the local cultural landscape, while the saturated interior reveals the ambition
of the artistic agenda of the Church. It was the ambition of the Osten-Sacken
family, the craftsmanship and the individual écriture of the builders and finishing
professionals that gave the Apriki Church its unique character making it a striking
expression of Late Baroque in the local environment. The architectural and
artistic substance of the Church and its overall visual image can be described
as an outstanding phenomenon of the early modern era architecture in Latvia
acknowledging the unique construction experience, which keeps defining the
identity of the place even today by effectively addressing a modern observer.

T
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8 MELNIE PIE VENTAS

REINIS LIEPINS, INGMARS UPATNIEKS
NRJA ARHITEKTI - ULDIS LUKSEVICS, IEVA LACE- LUKSEVICA,
INTS MENGELIS, LINDA LIETANE

8 melnie - “LiCi”,- ir lauku séta Ventas upes krasta, radita nesen, projektéjot un
blvéjot no 2004. lidz 2011. gadam. Tas ir moderns astonu €ku ansamblis, kas
savas saknes rod latvju viensétu tradicijas, tradicionalaja latvieSu dzives telpas
modeli, kas cauri laikiem ir radis lidzsvaru starp lietderigumu un dzinu péc aina-
viskas iederibas. Nav liecibu par to, ka $aja vieta reiz butu bijusas majas, ir vien
vésturiski fakti par to, ka gleznainaja liciti celti no upes ara pludinatie kokma-
teriali. Tatad arhitektiras kods Seit ir ticis radits no jauna un lidz $adam kodam
bija janonak pamazam.

Li¢u séta aizsakas ka neliela brivdienu maja gleznainas upes krasta, sakotnéji-
“but viesim sava ainava”. Laikam ritot, maja un ainava saistija saimnieku arvien
cieSak. Tika paplaSinata gan neliela maja, gan pamazam uzradas arvien jauni éku
apjomi vienota melnu délu apdaré. Un éku grupa no vizijas, no viensétas inter-
pretacijas k|Ust par patiesu, pamatigu viensétu, risinatu masdienu tehnologija
un estétika. Nu ta ir kluvusi par dalu no ainavas, par dalu no Sis vietas, ta vairs
nav tikai brivdienu maju, no kuras apskatit gleznainu upi. Lai ari sakotnéji par
apdares arhetipu pienemta peléku retinatu délu Skana apdare, tomér 8 melno
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8 BLACKS AT
THE RIVER VENTA

REINIS LIEPINS, INGMARS UPATNIEKS
NRJA ARCHITECTS - ULDIS LUKSEVICS, IEVA LACE-LUKSEVICA,
INTS MENGELIS, LINDA LIETANE

8 Blacks, or formally Lici, is a country estate on the bank of the River Venta
created rather recently with design and construction works completed between
2004 and 2011. It is a modern complex of eight buildings rooted in the Latvian
tradition of isolated farmsteads and the traditional model of Latvian living space,
which over time has found the balance between practicality and passion for
blending with the surrounding landscape. There is no evidence that once a
household has existed in this location. According to some historical data, timber
was drifted down the River Venta and pulled out in the picturesque river bight.
Consequently, the architectural code here has been created anew; however, it
took some time to gradually arrive at this code.

Initially, the estate was envisioned as a small holiday house on a scenic river
bank with a concept of ‘being a guest in your own landscape’. As time went by,
the owner got increasingly attached to the house and the landscape. This led
to the expansion of the small house and subsequent construction of separate
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éku apdaré izmantoti biezaki, 45mm biezi priedes déli, tatad “pamatigs skunis”.
Sava zina 8 melnos var uzskatit par Baukultur deklaracijas vislatviskako inter-
pretaciju attieciba uz tézém par vietas atminu un piederibu. Vienséta ka pamatiga
eéku grupa noslédz iekSpagalmu, un iekSpagalma drosiba izspéléjas dzimtas
dzives ritums no paaudzes paaudzg, lidz lauZu likteni, pati €ka un ainava saplust
kopéja stasta par laika ritumu daba. Sadu metamorfozi nevar izdomat un uzkon-
struéet. Japaiet zinamam laikam, lidz ta atrod savu vietu. Tikpat ilgs laiks jadod
arhitektuarai, kas vieno cilvéku un ainavu. Licu séta visa méroga arhitektira
konsekventi uzticéta arhitektam un viss éku ansambilis attistijies ar vienotu viziju.

* Péc autoru liguma teksta nav ieviestas redakcionalas izmainas.
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new volumes sharing a black wood exterior. From the early vision implemented
in the shape of a modest farmstead, the group of buildings was turned into
a proper country estate by applying modern technologies and aesthetics. It
is now part of the landscape and the location — it is no longer just a holiday
home providing a beautiful view over the river. Although, in the beginning the
exterior finish adopted the pattern of the grey barn-style raw wood planking,
the exterior finish of the eight black buildings now uses a much thicker planking
of 45 mm thick pine boards.

To a certain extent, the 8 Blacks can be considered the most Latvian interpretation
of Baukultur in terms of the place memory and belonging. The solid group of
buildings encloses the courtyard where protected from the outside a family lives
on from generation to generation until the fates of its residents, the building itself
and the landscape merge into a single story about the flow of time and the cycle
of nature. Such metamorphosis is nearly impossible to devise or construct. It
takes a certain time until it finds its place. Architecture that brings together a
man and landscape shall be given the same amount of time. At the Lici estate,
architecture of all scales was consistently entrusted to an architect resulting
in the complex being developed in line with a single vision.
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“KALDERU” MAJA
JURKALNE

JURIS DAMBIS

Latvijas lauku ainava péc neatkaribas atgusanas arvien vairak tiek sakopta: tiek
atjaunotas baznicas, muizas, pilis, vésturiskie parki, vértigas sabiedriskas un
dzivojamas €kas, pilsétu vesturiskie centri, apkaimes. Sevi parliecinosi piesaka
jauna un laikmetiga buvnieciba. Latvija lielu apbuves ipatsvaru veido privatmajas,
kas vistieSak raksturo tautas labklajibas limeni un kultlGru. Mums ir pietiekami
daudz labu, iedvesmojosu buvniecibas pieméru, tomeér ari parak daudz neveiks-
mes stastu, kur pietrikst kulttras un ilgtspéjiga skatijuma. TiesSi tapéc arvien
vairak kvalitates aspekta ir jaizce| veiksmigakas privatmajas, kvalitati izprotot
§i jédziena jauna, ietilpigaka skatijuma.
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THE KALDERI
HOMESTEAD IN
JURKALNE

JURIS DAMBIS

Since the restoration of independence of Latvia, the country’s rural landscape is
being continuously improved. Churches, manors, castles, historic parks, valuable
public and residential buildings, urban historic centres and neighbourhoods
are being restored. New and modern construction is convincingly emerging.
In Latvia, private houses represent a large percentage of construction, which
most directly reflects the level of the nation’s well-being and culture. We have
plenty of good and inspirational examples of construction, but also too many
failures where culture-based and sustainable perspective is lacking. This is why,
in terms of quality, the most successful private houses need to be highlighted,
understanding the concept of quality from a new and more comprehensive angle.

The Laéplési homestead built in 1929 in the Leimani Parish of the Sélija District,
which in Soviet times served as the residence of milkmaids, became abandoned
after the restoration of independence of Latvia. In 2004, it was purchased,
dismantled, carefully labelled piece by piece, and moved to the Jiurkalne
Parish. The owners also purchased three barns and one granary because
they appreciated and respected old timber which, over the course of time, has
taken on the greyish and silvery patina. The dwelling house was assembled
using wet and long moss from the Sarnate Swamp as a packing and antiseptic
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1929. gada Sélijas novada Leimanu pagasta celta maja “Lacplési”, kura padomiju
laikos kalpoja ka vietéjo slaucéju dzivesvieta, péc Latvijas neatkaribas atguSanas
kluva nevajadziga. 2004. gada ta tika nopirkta, demontéta, ripigi markéta pa
gulbalkiem un parvesta uz Jurkalnes pagastu. Vienlaikus, novértéjot un cienot
vecos kokmaterialus, kuri laika gaita ieguvusi koka virsmas pelécigi sudrabaino
patinu, tika iegadati ari tris $kani un viena kléts. Dzivojama €ka montéta, izman-
tojot slapju Sarnates purva garo stnu ka balku starpliku un vienlaicigi majas
antiseptisko materialu. Maja no iekSpuses siltinata ar kokskiedras plaksni; inter-
jeru veido koka délu apdare. Ar vecajiem Sélijas novada Skunu fasades déliem
apsSutas gulamistabas sienas un dala sienu dzivojamaja istaba, ka ari pirma stava
vannas istaba. Saglabata un izmantota visa parvesto vésturisko maju originala
substance. 2018. gada majas fasade apsuta ar déliem un krasota tumsi peléka.
Slégi, durvis un logailas krasotas ar anglu sarkano linellas krasu. Siltumu éka
nodro$ina zemes siltumsiknis. Eku parve$anu, nepiecie$amo projekta doku-
mentacijas izstradi, arhitektiru, dizainu un iekartojumu radija Kreisleru gimene.
Izmantojot sev raksturigo uznémibu, parzinato buvniecibas jautajumu filozofiju un
praksi, ilgo pieredzi uznéméjdarbiba un vides augstas estétikas prasibas, Kreis-
leru gimene ir izveidojusi savas brivdienu majas, kuras var kalpot par iedvesmu
ipasuma kvalitativai atjauno$anai un sakopsanai.

Vésturiskas €kas ir ieguvusas jaunu dzivi un savu novietni atradusas gleznaina
ainava, juras krasta, demonstréjot Latvijas lauku viensétu musdieniga izveido-
juma principu. Tradicionalie éku apjomi, bavformas un apdare ka parbauditas
vértibas organiski ieklaujas apkartéja vidé. Eku interjera risinajums un gaumigais
iekartojums parsteidz ar izpildijuma kvalitati un rada ipasu noskanu ar vides
estétikas garsu. “Kalderu” maja Jurkalné pieskir vésturiskai €kai jaunu dzivi, un
ar arhitektiras vienkarsibu un vides raksturam nepiecieSamo apjoma pieticibu
sameéra liela zemesgabala ir parliecino$s augstas blvkultiras piemérs.
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material between the logs. From the inside, insulation was provided with wood
fibre plates; the wooden boards were used as finishing materials. Old facade
boards from the barns of the Sélija District were used to finish the walls of the
bedroom, part of the walls of the living room, as well as the first-floor lavatory.
The owners preserved and used all of the original substance of the historic
buildings. In 2018, the facade of the house was finished with boards and painted
dark grey. Shutters, doors and window apertures were painted with red English
linseed paint. An underground heat exchanger was installed to provide heating
for the building. The Kreislers family ensured the transportation of the buildings,
the preparation of the necessary documentation, architecture, design and
installation. With ambitions, good knowledge about the philosophy and practice
of construction issues, extensive experience in entrepreneurship, and a high level
of demands related to environmental aesthetics, the Kreislers family created
a weekend house for itself — one that can serve as a source of inspiration for
particularly high-quality restoration and improvement.

As a result, historic buildings have acquired a new life in a scenic landscape on
the seashore, demonstrating a modern approach to single-family homesteads in
Latvian countryside. Traditional building volumes, construction forms and finishing
as time- tested values organically merge into the surrounding environment.
Interior design is tasteful, and it surprises one with the quality of the work,
simultaneously creating a special mood with a taste of environmental aesthetics.
The Kalderi homestead in Jurkalne has brought an historic building back to life,
and its architectural simplicity and the modesty of the volume required for the
nature of the environment on a relatively large plot of land provide a convincing
example of Baukultur.
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SALDUS MUZIKAS
UN MAKSLAS SKOLA

IEVA ZIBARTE

Spozi eksamenu un pasaules skolu olimpiazu rezultati lavusi pamanit Somijas
un lgaunijas izglitibas reformas veiksmes stastu. To ilustré ari vérienigas skolu
parbuves un jauna tipa macisanas vides veidoSana. Latvija savukart var lepoties
ar izcilu vésturisko skolu éku mantojumu, ko veido elegantas 20. gadsimta
sakuma gimnazijas, 20. gadsimta 30. gadu skolu bavniecibas vilna prominentas
buves pilsétas un laukos, ka ari padomiju laiku skolas lielo pilsétu mikrorajonos,
tacu izglitibas reforma arhitektlras un macisanas vides konteksta Latvija
pagaidam ir nakotnes izaicinajums.

Par Latvijas izcilibu var uzskatit valsts un pasvaldibu finanséto muzikas izglitibu,
ko stiprina vairak neka 150 muzikas un makslas skolu tikls, ieklaujot no centra
vistalakos regionus. Valsti ar diviem miljoniem iedzivotaju $ada investicija attais-
nojas, pamanot vismaz viena vai vairaku Latvijas dirigentu, solistu un citu maziku
vardus Vines Valsts operas, Nujorkas Metropoliténa vai Londonas Karaliskas
operas programma.

2013. gada atklatas Saldus Muzikas un makslas skolas arhitekti uzsaka jaunu
celu ne tikai mazikas skolu, bet visa izglitibas arhitektura, tacu Si iniciativa, lai ari
pozitivi vértéta sabiedriba, pagaidam nav uznémusi apgriezienus, un macisanas
Latvija joprojam notiek vésturiskajas skolas, ko remonté un parveido energoefek-
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THE SALDUS SCHOOL
OF MUSIC AND ART

IEVA ZIBARTE

Brilliant exam and global school olympiad results have made it possible to notice
the successful reforms in Finnish and Estonian education. This is also illustrated
by major reconstruction of schools and a new learning environment. Latvia, for its
part, can be proud of outstanding heritage of historical school buildings. These
include elegant gymnasiums from the early 20th century, prominent buildings
in cities and rural areas erected during the 1930s school construction wave, as
well as the Soviet-era schools in the neighbourhoods of large cities. Still, the
education reform in the context of architecture and learning environment is a
future challenge for Latvia.

Music education funded by the state and municipalities, which is strengthened
by a network of more than 150 schools of music and arts, including in the most
remote regions, can be considered the excellence of Latvia. For a country with
a population of 2 million, such investment is justified when the names of at least
one or more Latvian conductors, soloists and other musicians are spotted in
the programmes of the Vienna State Opera, the New York Metropolitan, or the
London Royal Opera.

The architects of the Saldus School of Music and Arts that was opened in 2013
initiated a new strategy not only in the architecture of schools of music, but also
in the entire education. However, this initiative, although positively regarded by
general public, has not yet really accelerated, and learning in Latvia still takes
place at historical schools that are being repaired and transformed in order to



I 1 FOTO - ANSIS STARKS Lv

tivitates uzlabosanas projektos. Saldus skola ir piemérs, kur arhitektira var tikt
izmantota ari ka maciSanas metode - kur gan vél labak iepazities ar dizainu,
musu ikdienas un eku ietekmi uz vidi, ja ne skola!

Saldus ar 12 000 iedzivotajiem ir maza, ainaviska pilséta, un Mizikas un makslas
skola ar tas kompakto taisnstura apjomu, zalo jumtu un veseligas buvniecibas
risindjumiem pilsétinas ramaja gara atbilst labakajiem bavkulturas standar-
tiem. Eka savietojusas divas skolas, ko interjera atskir krasa. Nodarbibu telpas
izvietotas pa perimetru, bet kopigiem pasakumiem paredzétas zales, iekSpa-
galmi un bibliotéka ékas viduci. Skolu caurstravo gaisma; vide ir ieklaujosa,
demokratiska un vienkarsa, viegli adaptéjama dazadam funkcijam un bérniem
dazados vecumos.

Skolas projektésana bijusi maciSanas process ari arhitektu birojam “MADE
arhitekti”. Péc uzvaras konkursa 2007. gada, kur tika uzsvérta ekologiskas arhitek-
tdras principu izmanto$ana, $os principus nacas ieviest prakse. Pieredze ieglta
Zviedrija un Sveicé, kur atklatas masivkoka un stikla iespéjas, kas redzamas ari
skolas fasadeé. lekstelpu raksturu nosaka betons un apmetums ar klasu telpas
gaisu, bet koplietoSanas telpas spilgtu krasojumu.

Pa $o laiku ir sakuplojusi koki modernaja skolas laukuma, bet pati éka nosti-
prinajusi pozicijas pilsétas ainava. Sis ir bavkultiras piemérs, kura arhitektara
ir notikusi koprades situacija, kur sabiedribas, pasutitaja, lietotaja un arhitektu
ambicijas ir bijusas vienotas, ka rezultata tapis visiem derigs un attistibu stimulé-
joSs risinajums.
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improve energy efficiency. The Saldus School of Music and Arts is an example
of how architecture can also be used as a learning method. Where else can we
familiarise ourselves with design, the environmental impact of our daily lives
and buildings, if not at school?

Saldus with a population of 12,000 is a small town with a beautiful landscape, and
the School of Music and Arts with its compact rectangular size, green roof and
sustainable construction solutions meets the best standards of Baukultur in the
calm spirit of the town. The building houses two schools that are distinguished by
colour in the interior. The classrooms are located along the perimeter, while the
halls for common events, courtyards and a library are located in the middle of the
building. The School is full of light, and the environment is inclusive, democratic,
simple and easily adaptable to various functions and children at different ages.

The design of the School was also a learning process for MADE arhitekti. After
winning the competition in 2007, which emphasised the use of the principles
of ecological architecture, these principles had to be introduced in practice.
The architects obtained experience in Sweden and Switzerland, where they
discovered the possibilities of solid wood and glass that can be seen in the
facade of the School. The indoors interior is dominated by concrete and plaster
with a light colouring in classrooms and a bright colouring in common rooms.

Over this time, trees have expanded branches in the modern yard of the school,
while the building itself has strengthened its positions in the landscape of the
city. This is an example of Baukultur where architecture has been implemented
in a situation of joint efforts and where the ambitions of society, contracting
authority, user and architects have been united resulting in a valid solution that
stimulates development.

| |
|




I 3 KURZEME LV

LIEPAJAS VALSTS
1. GIMNAZIJA

PETERIS BLUMS

2017. gada péc Liepajas Valsts 1. gimnazijas ékas apmekl&juma un iepaziSanas
ar telpam, vidi, skolas direktoru un arhitekti llzi MekSu tapa teksts ta pasa gada
Latvijas Arhitektiras gada balvas (LAGB) nominéto darbu katalogam. Redzétais
un justais Saja vieta teksta autoru patiesi uzrunaja un paklava valdzinajumam.

Veidojot Baukultur veltita izdevuma objektu nominaciju sarakstu, tika nosaukta
ari Liepajas gimnazija. Vairakas reizes parlasot pirms trim gadiem rakstito,
sapratu, ka taja viss butiskais jau pateikts un atbilst gan LAGB 2017. gada
redzéjumam, gan Baukultur kritérijiem. Ta ka teksts nav zaudéjis aktualitati,
tas tiks parpublicéts vélreiz. Baukultur ka arhitektaras, vides kultiras un buvmak-
slas morales, étikas un lietpratibas kodekss nav nekas jauns. Tas ir Kristus
vienaudza Marka Vitravija Polliona formuléta firmitas, utilitas, venustas principa
musdienu izvérsums.
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THE LIEPAJA STATE
GYMNASIUM NO 1

PETERIS BLUMS

In 2017, following a visit to the building of the Liepaja State Gymnasium No 1and
the introduction to the premises, environment, the headmaster and architect lize
Meksa, an article was written for the catalogue of buildings that were nominated
for the annual Latvian Architecture award (LAA). | was very much touched and
impressed by what | saw and felt there.

The Liepaja State Gymnasium No 1 was also named in the list of nominations for
the objects of the Baukultur edition. Rereading what | had written three years
ago, | realised that everything was already said and corresponded to both the
views of the LAA and the criteria of Baukultur. Since the text is still up-to-date,
it is being republished.

Baukultur is nothing new when it comes to the code of architecture, environmental
culture, construction morals, ethics and skills. It is a modern-day understanding
of the principles of firmitas, utilitas and ventustas formulated by a contemporary
of Christ, Marcus Vitruvius Pollio.

The renovated Liepaja State Gymnasium No 1 impresses not only due to its
Art Nouveau facade and the eternally ceremonial nature of its main hall, but
also because the visitors become overwhelmed with a feeling that something
very special and extraordinary has happened here. This is not the case of
reconstruction, where in the name of duty a few old doors and some fragments
of windows and décor have been preserved. The entire building is imbued with
an endless and powerful aura. In technical terms, the School has undergone
renovation, non-essential changes and restoration, but when you are there, you
have a feeling that the School has always been like this — cosy, with a charming
wooden floor, Art Noveau windows and doors, paintings of old masters and
cherished artefacts of the School exhibited in the halls.
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Atjaunota Liepajas Valsts 1. gimnazija parsteidz ne tikai jigendstila fasazu un
svétku zales parlaiciga sviniguma dél|, bet ari tapéc, ka apmeklétajus parnem
neparasta sajlta, ka Seit ir noticis kaut kas |oti batisks, neikdienisks. Sis nav
parbuaves gadijums, kad pienakuma varda ir atstatas paris durvis, dazi logu un
dekora fragmenti. Visa eka ir nezudosas, spécigas auras sajuta. Tehniski §i
skola ir piedzivojusi renovaciju, nebutiskus parveidojumus, ari restauraciju, bet,
esot tur, nepamet sajuta, ka ta vienmer bijusi tiesi tada - majiga, ar nedaudz
izstaigatam délu gridam, jugendstila logiem un durvim, vecmeistaru gleznam un
milam skolas senlietam gaitenos.

Liepajas Valsts 1. gimnazijas vienkarsa un bezgala sirsniga atjauno$ana ir skaists,
musdienigs, elegants un profesionals pieradijums tam, ka iepriek$éjo paaudzu
raditas arhitektiras, buvmakslas un identitates vértibas nav tikai kultiras manto-
juma specialistu interesu loks, bet taustama materialitate, kuru jaizprot, lai spétu
taja ieviest misdienigas tehnologijas, funkcionalitati, dzivesprieku un pieejamibu.

Skolas atdzimS§ana ir lielisks tas direktora un arhitekta kopdarba rezultats,
atdarinasanas verta skolotaju, audzeknu un arhitekta nepiecieSamiba saprast
gan vienam otru, gan noteikt ékas vél neizmantotas iespéjas. Skola klus par
tas absolventu identitates dalu, iespéjams, ari par jaunas iedvesmas avotu
vértibu izpratné un domasana. Vértéjot So izcilo Baukultur piemeéru Latvija, kur
rado$a domasana integréta arhitektlra, uzmaniba javers ari uz skolas are€jo
veidolu, ta iespaidu uz Liepajas pilsétvidi, ka ari uz visiem pieejamo un tikamo
skolas iekSpagalmu.
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The simple and warm-hearted renovation of the Liepaja State Gymnasium
No 1is a beautiful, elegant and professional proof that the values of architecture,
Baukultur and identity created by the previous generations are not only within
the interests of heritage specialists, but a tangible materiality, which must be
understood in order to introduce modern technologies, functionality, vitality
and accessibility.

The renaissance of the School is an excellent result of common efforts of its
director and architect, an admirable necessity of teachers, students and architect
to understand each other and identify the unused potential of the building.
The School will become part of its graduates’ identity, perhaps even a source
of inspiration for values and patterns of thinking. In assessing this excellent
examples of Baukultur in Latvia, where the creative thinking has been integrated
in architecture, attention must be also drawn to the exterior of the School, its
impact on the urban environment of Liepaja, as well as to the beautiful backyard
of the School that everyone can access and enjoy.
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OSTAS IELAS
PROMENADE
VENTSPILI

JURIS DAMBIS

Cilvéks pierod pie apkartéjas vides — sakoptu pienemot ka passaprotamu, bet
dazkart ari parak biezi samierinoties ar degradétu vidi. Visbiezak tikai doku-
mentéta atmina sniedz objektivu priekstatu par telpiskaja vidé notikusajam
parmainam. Pirms trisdesmit gadiem bija kada pilséta Latvija, kura padomiju
industrijas, gaisa piesarnojuma, militaras ietekmes un totalas vides nekartibas
dél radija visnegativakas emocijas. Ta bija Ventspils. Atminas atsvaidzinot ar
1991. gada dokumentaliem filmu kadriem, apstiprinas ta laika pilsétvides pilnigs
haoss: vésturiskas €kas nekoptas, dalé€ji tukSas, logi vietam izsisti, krastmala
un visa pilsétas telpa piegruzota, noplukusi, it ka visas apkartnes nesmukums
butu koncentréjies vienuviet. Ventspils 20. gadsimta 90. gadu vides stavoklis un
Sodienas sakoptiba ir divi pilnigi pretéji, savstarpéji nesavienojami téli.
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THE OSTAS STREET
PROMENADE IN
VENTSPILS

JURIS DAMBIS

People get used to the environment. They accept neat and tidy environment as
self-explanatory, but sometimes do not object to a degraded one either. On most
occasions, only documented memories provide an objective idea of changes
that have occurred in the spatial environment. Thirty years ago there was a city
in Latvia, which due to the Soviet industry, air pollution, military influence and
total environmental disorderliness, gave rise to the most negative emotions. It
was Ventspils. Scenes from the 1991 documentary films show that the urban
environment at that time was totally chaotic. Historic buildings were abandoned
and partly empty, many windows were broken, the seashore and the entire city
were shabby and full of garbage. It seemed that the ugliness of the whole area
was concentrated in a single place. The state of the environment of the 1990s
Ventspils and the orderly nature of the city today are two completely opposing
and mutually incompatible images.

The improvement of the urban area of the River Venta embankment in Ventspils
tells an important story about Baukultur and the added value for society.
Immediately after the the independence of Latvia was regained, people in
Ventspils started to analyse the city’s identity, cultural and historical values,
structure, as well as the economic growth ambitions and opportunities, raising
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Ventspili Ventas krastmalas pilsétblvnieciska sakarto$ana ir Latvijai nozimigs

stasts par bavkultlru un iegutu vértibu sabiedribai. Tulit péc Latvijas valsts

neatkaribas atgusanas, analizéjot Ventspils identitati, kultirvésturiskas vertibas,
pilsétas struktlru, ekonomiskas izaugsmes ambicijas un iespéjas, tika izvirzitas

loti augstas pilsétvides sakartosanas un attistibas prasibas. ligstoSi nepieejamas

krastmalas atgusanas ideja sabiedribai tika formuléta jau 1999. gada starptau-
tiskaja projektu ideju konkursa “Ventspils lineara centra spéles”. Reala iespéja

atsavinat nekustamo ipaSumu Kr.Valdemara iela 12 Ventspils brivostas parvaldei

radas tikai 2015. gada, bet jau 2020. gada tika atverts Ostas ielas iztrikstoSais

posms ar daléji realizétu ostas ekspoziciju, plasu labiekartojumu, kugi “Rota” un

citiem nozimigiem vidi veidojoSiem elementiem. No padomju laika nevértigajiem

uzslanojumiem tika atbrivotas 20. gadsimta sakuma celtas Ventspils ostas darb-
nicu ékas, un tas kvalitativi konservétas. Projekta priekslikumu izstradajis SIA

“Arhitekta J. Pogas birojs”, arhitekts Juris Poga, buvprojektu — SIA “SBI-Ventspils”,
inZzenieris Imants Bankis. Celtniecibas darbus veikusi bavfirma SIA “Ostas celt-
nieks”, éku konservaciju — SIA “Pilsbuve”.

Atguta un sakartota pilsétvides telpa ar labiekartojuma mérogu, planojuma
sistému, telpiskas vides skaidribu, izvélétajiem ilgmuazigiem materialiem, vides
dizaina kvalitati un apzalumoSanas sistému rada ipasas sajutas un noskanu,
pozitivi uzladétas emocijas un vélésanos So vietu baudit. Pasvaldiba iecerée-
jusi sabiedribu parsteigt ar jaunu attistibas projektu — atdot kulttras un tarisma
mérkiem Ventspils ostas veco darbnicu ar iekartam, kuram piemit augsta auten-
tiskuma pakape. Ventspils dome un pilsétvides veidoSanas atbildigie specialisti
rapigi pardomata un virzita Sis vietas sakartosanas procesa ir demonstréjusi
veiksmigas, buvkultiras principos balstitas iespéjas, kas citviet netiek ieraudzi-
tas un izmantotas.
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the bar for the improvement and development of the urban environment. The
embankment was inaccessible for a long time, and the idea of recovering it was
formulated in the 1999 international idea competition The Games of Ventspils
Linear Centre. The Ventspils Freeport Board could expropriate the property at Kr.
Valdemara Street 12 only in 2015, yet already in 2020, the missing part of Ostas
Street was opened with a partial exposition of the port, vast improvements, the
Rota ship, and other important elements shaping the environment. Workshop
buildings from the early 20th century in Ventspils were cleansed of unnecessary
layers from the Soviet era, and they have been conserved in a high-quality
manner. The project proposal was prepared by SIA Arhitekta J. Pogas birojs and
architect Juris Poga. The construction plan was drawn up by SIA SBI Ventspils
and engineer Imants Bankis. The construction work was done by the construction
firm SIA Ostas celtnieks, while the buildings were conserved by SIA Pilsbive.

E]

The recovered and orderly urban environment with well-fitting improvements,
a planning system, clarity in the spatial environment, sustainable materials,
environmental design quality and a system of greenery contribute to special
feelings and moods, positively charged emotions and enjoyment of this location.
The municipality intends to surprise people with a new development project - to
return the old workshop of the Ventspils port and its authentic equipment for
cultural and tourism purposes. The Ventspils City Council and urban planning
specialists have thought carefully about how this place can be improved,
demonstrating successful opportunities in terms of the Baukultur principles
that are not seen or used elsewhere.
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DAUGAVPILS
CIETOKSNIS

PETERIS BLUMS

Daugavpils cietoksnis, vésturiski deévéts ari par Dinaburgas cietoksni un Dvinskas
cietoksni, bavéts laika no 1810. gada lidz 1878. gadam. Tas ir gandriz pilniba
saglabajies un aiznem apméram 2 km? lielu platibu. Lidz 19. gadsimta vidum
Dinaburgas cietoksnis bija viens no Krievijas Impérijas 1. klases cietokSniem,
tacu jau bavniecibas laika tas saka zaudét savu nozimi un 1856. gada kluva
par 2. klases cietoksni, 1897. gada partopot par Dvinskas cietoksni-noliktavu.
Veésturiski dazados laikos cietoksni ir atradusas dazadu varu armijas. 1878.
gada cietoksnis jau bija novecojis un kluvis par pédéjo uzblvéto bastiona tipa
cietoksni Eiropa. Tas tiek klasificéts ka nocietinata ideala pilséta, turklat tas ir
vienigais bez ievérojamam parmainam saglabajies 19. gadsimta pirmas puses
cietokSna paraugs Austrumeiropa.'

Daugavpils cietoksnis ka Baukultur piemérs ir ipatnéja, pretruniga paradiba. Neno-
liedzami, tas ir grandiozs un slavens kultlras piemineklis, bet vai tas ir Baukul-
tur? Pirms Udens torna un Rotko centra (bij. Artilérijas arsenala) atjaunoSanas
no 80 autentiskajam ékam Daugavpils cietoksni nebija nevienas €kas, kuras
stavoklis atbilstu adekvatam “kultiras pieminekl|a” veidolam. ligu laiku cietoksni
valdija pamestiba, aizmirstiba un nolemtiba. Musdienas Rotko centrs kluvis par
cietoksna atdzimSanas epicentru.

Daugavpils cietoksni radija Krievijas Impérija gara un mokosa tapSanas procesa
ka savu ambiciju un spéka apliecinajumu. Ne tikai Krievijas, bet ari citu valstu
imperatoriem vajadzéja, lai cietokSni butu gan skaisti, gan neienemami. Tos
uzdeva zimét ari génijiem — Leonardo da Ving&i, Albrehtam Direram. Izcilais
Eiropas baroka laikmeta fortifikacijas génijs markizs Sebastjans Leprestrs de
Vobans (Sébastien Le Prestre de Vauban; 1633-1707) radija nocietinato idealo
pilsétcietok$nu projektus, kurus impérijas varéja atlauties (Neubreisach (Vacija);
Fort Bourtange (Niderlande) u.c.).

Fortifikacijai vertiba ir tad, ja ta ir labaka par to, kas ir pretinieku arsenala.
Cietoksnu projektétaju uzdevums bija radit visatbilstoSako planojumu, visgudrako
aizsardzibu, vislabako tehnologiju un materialus. Daugavpils cietoksnis §i teksta
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THE DAUGAVPILS
FORTRESS

PETERIS BLUMS

The Daugavpils Fortress, historically also known as the Dynaburg Fortress and
Dvinsk Fortress, was built over a period from 1810 to 1878. It has survived nearly
intact and occupies an area of 2 square kilometres. Until the mid-19th century,
the Fortress was one of Category 1fortresses of the Russian Empire, but already
in the halfway through its construction it started to lose its military significance
and in 1856 it was downgraded to a Category 2 fortress. Later in 1897 it was
transformed into the Dvinsk fortress-warehouse. Depending on the historical
era, the Fortress housed the military of different rulers. In 1878, the Fortress
was already outdated and became known as the last bastion-type fortress in
Europe. It is classified as a fortified ideal city; besides it is the only fortress built
in the first half of the 19th century in Eastern Europe that has survived without
significant modifications '

The Daugavpils Fortress is a rather strange and contradictory example of
Baukultur. Undeniably, it is a grand and well-known cultural monument, but is it
Baukultur? Before the renovation of the Water Tower and the Rothko Art Centre
(former Artillery Arsenal), none of the 80 authentic buildings situated in the
fortress was in a condition that could be considered appropriate for a “cultural
monument”. For a long time, it was doom and gloom in the Fortress, the place
was abandoned and neglected. Nowadays, the Rothko Centre has become the
epicentre of the revival of the Fortress.

The Fortress was built by the Russian Empire in long and gruelling process as
a statement of its ambition and power. Not only the Russian Emperor, but those
of other nations too required that fortresses are both beautiful and unassailable.
Sometimes their design was commissioned to geniuses like Leonardo da Vinci or
Albrecht Direr. The accomplished European Baroque fortification genius marquis
Sébastien Le Prestre de Vauban (1633-1707) created the ideal fortress city
designs that empires could afford (Neubreisach (Germany), Fort Bourtange
(The Netherlands) etc.).
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autoram nav ne ideala arhitektura, ne dvéselei mila pilsétvide, jo cietoksnis
Skiet parak pareizs, taja vérojama simetrijas dominance, impériski mérogi un
simboli. Tomér Daugavpils cietoksnis uzskatams par bavmakslas Sedevru, kam
lidzvértiga Baltija nav, jo 2 km? platiba tikai ar roku darbu, zirgspékiem un piet-
icigam mehaniskam iericém tika radits grandiozs fortifikacijas reljefs ar zemes,
udens un muara bavem. Gandriz katrai vésturiskajai blvei ir raséjumi, tames,
buvdarbu atskaites.? Ir iemesls domat, ka Daugavpils cietoksnis ir visrapigak
dokumentétais arhitektliras piemineklis Latvija.

Daugavpils cietoksnis ir bavniecibas vériena un mérogu gigants. Ikdiena pirma-
jos gados cietoksni stradaja 10000 lidz 15000 zaldatu un ap 2000 amatnieku.
Visu éku un nocietindjumu laukakmenu pamati balstiti uz bliva palu tikla un
rezgogiem, kur zemé stavus sadziti veseli mezu masivi. Cietoksnim pastavigi
vajadzéja miljoniem teicamu kiege|u. Gandriz uz katra kiegela ir gadskaitlis. Tos
razoja Daugavas otra krasta, Kalkiinu kiegelu ceplos. Mirnieku amata Sedevri
cietoksni ir ik uz sola, seviski tur, kur drupas redzama muru veidoSanas tehnika.
Mara éku fortifikacijas velvju biezumi monolita kiegelu maréjuma ir apméram
2-3 kiegeli, fortifikacijas blvju sienas ir 1-1,3 m biezas. Ailu arkas veidotas ta,
lai visas Suves starp tas kiegeliem bitu vienada platuma. To var panakt, piekalot
un pieslipéjot katru kiegeli individuala trapeces forma. Ta ka parsedzu arkas ir
paplatinatas un paceltas slipi augsup, visa sienas biezuma arkai nav divu vienadu
kiegelu. Turklat vairaku velvju “ribu” savienojumos ir iebvétas velvju un maru
védinasanas un drenazas sistémas.

Vél pirms dzelzcela infrastrukturas ievieSanas granitakmeni uz Daugavpils
cietoksni veda no Somijas, dolomitu — no Sarema. Akmenus apstradaja vietéjo
amatnieku arteli vairakas paaudzés. Telpiska un télnieciska plastika, kas iemie-
sota portalos, dzegas, detalas, kalta granita Saujamltku veidgabalos, ir skaista
télnieciba, tapat ka pazemes kanalizacijas granita kolektoru dizains. Daugavpils
cietoksnis bija 19. gadsimta otras puses Krievijas impérijas inovaciju poligons
— kazematu velvju hidroizolacijai tika izmantots cinka skards, cietoksni klats
Baltija pirmais cements, betons un asfalts, ka ari maréts kanalizacijas tikls.
lerikoti apstadijumi un brugétas ielas. Istenota bavniecibas logistika, kvalitates
kontrole un monitorings. Daugavpils cietoksnis bija ieceréts ka nocietinata ideala
pilséta, ar grafiski skaistu planojumu, bulvariem un parkiem, arhitekturas formu
idealiem, inovativu bivniecibu. Cietoksnis bija blvmakslas paraugs un vieta, kur
tukstoSiem cilveku vajadzéja dzivot skaisti un drosi. Izcils Baukultur Sedevrs!
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Fortification has a value only if it is better than that of the enemy. Fortress
planners were required to create the most appropriate layout, the smartest
defences, to apply the best technology and materials. In my opinion, the
Daugavpils Fortress represents neither an ideal architecture nor a welcoming
urban environment, because the Fortress seems to be too correct, it screams
symmetry, imperial ambition and symbols. However, the Fortress is a masterpiece
of the art of building unmatched in the Baltic States, because in an area of
2 square kilometres a magnificent fortification terrain was created with land,
water and stone structures, and all of this was achieved by manual labour, horse
power and simple mechanical equipment. Drawings, estimates, construction
records of almost every historical building have survived.? There is reason
to believe that the Daugavpils Fortress is the most precisely documented
monument of architecture in Latvia.

The Daugavpils Fortress is a giant of construction ambition and scale. During
the early years of its construction, about 10 000 to 15 000 soldiers and around
2000 craftsmen were employed daily. The boulder foundations of all buildings
and defences are based on a dense network of piles, and grids, with entire
forests driven into the ground. The Fortress required continuous supply of
millions of top-quality bricks. Almost every brick has a year mark on it. Bricks
were produced on the opposite bank of the River Daugava in the Kalkuni brick
kilns. One can see masonry masterpieces at every step, but particularly where
the ruins expose the masonry technique. The thickness of monolithic brick
fortification vaults of stone buildings is about 2 to 3 bricks, while the walls of
the fortification constructions are 1 to 1.3 metres thick. The seams between
the bricks of aperture arches are of the same width. This can be achieved by
carving and grinding each brick to an individual trapezium shape. Since the
straight arches are expanded and sloping, an arch does not have two identical
bricks throughout the entire thickness of the wall. Moreover, rib connections
of several vaults contain the vault and wall ventilation and drainage systems.

Taking into account that railway infrastructure was not introduced yet, granite
boulders for the fortress were transported from Finland, but dolomite from the
island of Saaremaa. The boulders were hewed by local stonemasons over several
generations. The dimensional and artistic lines embodied in portals, cornices,
details and chiselled granite loophole fittings represent an example of beautiful
work of sculpture. The same can be said about the design of granite manifolds
of underground sewage network. The Daugavpils Fortress was the innovation
ground for the Russian Empire in the second half of the 19th century: zinc tin
was used for waterproofing the dungeon vaults; the Fortress was the site where
cement, concrete and asphalt were first used in the Baltics. Also, a brick sewage
network was first made here. Streets were laid with cobblestones, and trees and
other greenery were planted. The development included construction logistics,
quality control and monitoring. The Daugavpils Fortress was intended as the
ideal fortified city with a graphically beautiful design, boulevards and parks,
perfect architectural shapes and innovative construction. The Fortress was an
example of the art of building and a place where thousands were supposed to
live beautifully and safely. A true masterpiece of Baukultur.
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REZEKNES ZALA
SINAGOGA

BAIBA MURNIECE
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THE REZEKNE GREEN
SYNAGOGUE

BAIBA MURNIECE

Tam, ka meés lietojam, uzturam un aizsargajam kulturas mantojumu Sodien, bus
butiska loma augstas kvalitates vides attistiba nakotné. Kultiras mantojums
un ta sniegtas zinaSanas kalpo par nepartraukta progresa atskaites punktu.
Rézeknes Zalas sinagogas restauracijas stasts raksturo to buvkulturas aspektu,
kas uzsver ne tikai rezultata, bet ari radiSanas - $aja gadijuma restauracijas —
procesa nozimi.

Rézeknes Zala sinagoga buvéta 1845. gada no gulbalkiem uz laukakmenu mira
pamatiem un apsuta ar horizontaliem profilétiem déliem. Ta ir senaka koka sina-
gogas €ka pilséta, turklat vieniga, kas saglabajusies. Zalas sinagogas novieto-
jumam izvéléta iedzivotajiem pieejama vieta pilsétas senaja dala starp Latgales
(tolaik Ludzas) ielu un Rézeknes upi - starp tirgu, skolu, baznicu, ebreju banku
un veikaliem. Eku izmantoja gan ka lig$anu namu, gan izglitibas iestadi.

The way we use, maintain and protect cultural heritage today will play a
fundamental role in the development of a high-quality environment in the
future. Cultural heritage and the knowledge it provides serve as a milestone
for continuous progress. The restoration of the Rézekne Green Synagogue
represents Baukultur which not only emphasises the result, but also speaks to
the importance of the process of creation, in this case restoration.

The Rézekne Green Synagogue was built in 1845. It is a log building on stone
foundations and finished with horizontal and profiled boards. It is the oldest
wooden synagogue in the city, and it is the only one that has survived. The
location of the Green Synagogue was chosen so that local residents could
access it in the oldest part of the city between Latgales Street (previously
Ludzas Street) and the River Rézekne. The building was neighboured by a market,
school, church, Jewish bank and stores. It was used as a prayer house and an
educational institution. The building was abandoned for a long time, and that
may have protected it against inappropriate functions or major reconstruction.
In 2004, during the European Heritage Days the Rézekne Green Synagogue
was listed among 100 most endangered cultural monuments in Latvia.

Restoration of the Rézekne Green Synagogue took place from 2013 to 2015.
The project was funded by grants from the European Economic Area, Norway,
the Latvian Ministry of Culture, and the Rézekne municipality. During the project
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Eka ilgstosi bija pamesta, kas, iespéjams, pasargaja to no piemérosanas neatbil-
stosSai funkcijai vai batiskam parbuvem. Vél 2004. gada Eiropas kultlras manto-
juma dienas Rézeknes Zala sinagoga bija ieklauta 100 apdraudétako Latvijas
kultdras pieminek|u saraksta.

Rézeknes Zalas sinagogas restauracija notika laika no 2013. lidz 2015. gadam.
Projektu finanséja Eiropas Ekonomikas zonas un Norvégijas dotacijas, Kultiras
ministrija un Rézeknes pilsétas pasvaldiba. Projekta isteno$anas laika nemti véra
Nacionalas kultiras mantojuma parvaldes un Norvégijas Kultiras mantojuma
direktorata ieteikumi izmantot restauracijas procesu ari apmacibas nolikos,
iesaistot studentus no Sam Eyde profesionalas skolas Norvégija un Rézeknes
Makslas un dizaina vidusskolas.

Sinagogai restaurétas fasades — protezéti satrupéjuso gulbalku fragmenti,
restauréti logi un durvis, atseviski logi izgatavoti no jauna péc vésturiskajiem
paraugiem, restauréts interjeru vésturiskais apmetums, griestos restauréti
polihromas apdares elementi. Atjaunotas krasnis, izmantojot gan originalos
krasns podinus, gan ari izgatavotus jaunus analogus elementus. Restauracijas
laika izmantoti tradicionalie materiali un amatniecibas panémieni.

Amatu apmacibas aktivitates jaunajiem profesionaliem, laba starptautiska
sadarbiba un zindSanu apmaina ir atzistama par lieliskiem Si projekta panaku-
miem. Projekta sapratigas izmaksas parada iespéjas sasniegt labus rezultatus
ar salidzino$i nelielam investicijam, kas ir raksturigi visiem EEZ/Norvégijas
finansétajiem projektiem Latvija.

Restauracijas rezultata Zala sinagoga ir atguvusi nozimigo vietu pilsétas ainavas
konteksta, demonstréjot Rézeknes muzseno daudznacionalo raksturu.

F.
s
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implementation, renovators took into account recommendations from the
National Heritage Board and the Norwegian Cultural Heritage Directorate to
use the restoration process also for training purposes, involving students from
the Sam Eyde Vocational School in Norway and the Rézekne High School of
Arts and Design.

The facades of the Synagogue were restored, the rotten parts of logs replaced.
Furthermore, doors and windows were restored and some windows were
replaced on the basis of historical examples. The historical finishing of the
interior was renovated, as were the elements of the polychromic finishing on
the ceiling. Stoves were restored, making use of original tiles and preparing new
and analogous elements. Traditional materials and craftsmanship techniques
were used during the restoration.

The craftsmanship training for young professionals, good international cooperation
and knowledge sharing should be seen as outstanding achievements for this
project. The reasonable costs of the project showed that good results can be
achieved with comparatively small investments, as is typical with all the EEA/
Norway-funded projects in Latvia.

As aresult of the restoration, the Rézekne Green Synagogue has regained its
significant position in the the urban landscape, thus demonstrating Rézekne’s
ancient multinational character.
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VIENIBAS NAMS

JANIS LEJNIEKS

Vienibas nams ir Daugavpils veésturiska centra dominante un viena no ievérojama-
kajam Si perioda un stila celtném Baltija. Daudzfunkcionalaja éka, kuras kopé€ja
kubatira sasniedz 78 000 m3, atradas teatris ar 850 vietam, kluba telpas ar
sarikojumu zali 600 vietam, viesnica, Armijas ekonomiskais veikals, restorans,
kafejnica, peldbaseins, tipografija, ka ari vasaras kafejnica jumta terasé.

Ekas uzdevums bija saistits ar nacionalas identitates saglabasanu un attistibu
daudznacionalaja Latgalé, kura lidztekus latvieSu kulttrai pastav krievu, balt-
krievu, polu un citas kultiras. Kop$ 1923. gada Daugavpils LatvieSu biedriba
veda sarunas ar valdibu par tautas nama celSanu. Pilsétas valde Sim mérkim
nodeva LatvieSu biedribai zemes gabalu pilsétas tirgus laukuma iepretim Alek-
sandra Nevska katedralei, vienlaicigi laukumu pardévéjot par Vienibas laukumu.

62
THE UNITY HOUSE

JANIS LEJNIEKS

The Unity House is the dominant building in the historical centre of Daugavpils
and one of the most notable examples of this period and style in the Baltics. The
multifunctional building with the total volume of 78 000 m3, housed a theatre
hall with 850 seats, lounge premises with a ceremonial hall of 600 people
capacity, a hotel, an army store, a restaurant, a café, a pool, a printing house,
and a summer café on the roof terrace.

The purpose of the building was linked with the preservation and development of
national identity in multinational Latgale where Russian, Belarusian, Polish and
other cultures co-existed along the Latvian culture. Since 1923, the Daugavpils
Latvian Society was negotiating with the government the construction of a new
community house. The city administration granted the Society a land plot at the
market square opposite the Alexander Nevsky Chapel, while also renaming the
square to the Unity Square.

The young architect Verners Vitands (1903, Latvia - 1982, USA) won the
design competition in 1934, and he was commissioned to manage the entire
construction. It took only 17 months from the start of laying the foundation in




Projektu konkursa 1934. gada uzvaréja jaunais arhitekts Verners Vitands (1903,
Latvija-1982, ASV), un vinam tika uzticéta ari blvdarbu vadisana. No pamatak-
mens ielikSanas 1936. gada maija lidz Vienibas nama iesvétiSanai un nodosa-
nai ekspluatacija 1937. gada decembri pagaja tikai 17 ménesi. Eka tika bavéta
par ziedojumiem, pilsétas pasvaldibas un valsts lidzekliem, apliecinot augstas
kvalitates bavkulttru un ietverot tradicionalas bavniecibas prasmes.

Arhitekts Vitands ir apvienoijis labakas funkcionalisma un neoklasicisma arhitek-
taras ipaSibas - plana racionalu organizaciju, monumentalus arskatus un interje-
rus, kur ieskanas ari Art Deco motivi. Ekas fasazu atskirigais veidojums atbilst tas
pilsétbuvnieciskajam novietojumam. Pret laukumu pavérstas galvenas fasades
monumentalais seSu kolonnu ieejas portiks akcenté ékas valstisko nozimi, bet
jumta dzega un starpdzega virs pirma stava uzsver apjoma horizontalo dalijumu,
neitralizéjot arsienu vertikalo perforéjumu gar ciesi apbuvéto ielu.

Nama brivstavoSais monumentalais apjoms veidots cie$a saistiba ar ta daudzajam
funkcijam. Vienibas nama bavkermenis veidots vienkarsu taisnlenka geometrisko
formu veida, kuru sakartojumu nosaka planojuma struktura. Telpu parsegumu
konstrukcijas atstatas neaizsegtas atbilstosi funkcionalisma estétikai.

2005. gada ekas galvenaja fasadeé tika atjaunots padomju laika nonemtais
uzraksts “Vienibas nams”, un 2010. gada tika pabeigta €kas restauracija. Mus-
dienas Vienibas nams kalpo ka regionals kultiiras centrs, ta lielako dalu aiznem
Daugavpils teatris ar trim spéles laukumiem: Lielo zali 550 vietam, Lielas zales
skatuvi 150 vietam un Eksperimentalo skatuvi 60 vietam. Nama atrodas Latgales
Centrala bibliotéka un darbojas LatvieSu kultiras centrs. Publicists Dainis Ivans
gramata “Spita pacelties. Vienibas nams laikos un nelaikos” (2019) uzsver, ka
nama tapSanas laika ta pamata likta ideja par garigo centru Latgalé. Vienibas
nams joprojam vieno pilsétas daudznacionalo sabiedribu un ka pardomata
dizaina piemérs aktivizé kultaras dzivi.
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May 1936 until the consecration of the Unity House and putting it into service in
December 1937. The building was built from donations, as well as funds provided
by the city administration and national government thus implementing Baukultur
of high quality and applying traditional building skills.

Architect Vitands combined the best features of Functionalism and Neo-Classicism
architecture such as rational organisation of the layout, monumental exterior and
interior with slight tunes of Art Deco. The distinct design of facades corresponds
to the location of the building in the urban setting. The monumental six-column
entrance portico of the main facade facing the square underlines the national
significance of the building, but the roof cornice and traverse above the ground
floor highlights the horizontal division of the volume thus neutralising the vertical
perforation of outer walls along the densely built up street.

The free-standing monumental volume of the building is designed keeping in
mind the many functions of the building. The Unity House has simple rectangular
geometrical forms arranged on the basis of the layout structure. Room ceiling
constructions are left exposed in line with the aesthetics of Functionalism.

In 2005, the inscription Vienibas nams was restored on the main facade, which
was removed during the Soviet times, and in 2010 the restoration of the building
was completed. Today, the Unity House serves as a regional cultural centre with
Daugavpils Theatre taking up majority of the space with three performance
areas: the Great Hall with 550 seats, the stage of the Great Hall with 150 seats
and the Experimental Stage with 60 seats. The building also houses the Central
Library of Latgale and the Latvian Cultural Centre. Publicist Dainis Ivans in his
book Spita pacelties. Vienibas nams laikos un nelaikos (2019) underlines that
the building was created as a spiritual centre in Latgale. The Unity House keeps
bringing together the multinational community of Daugavpils, and as an example
of a thoroughly planned design vitalises the city’s cultural life.
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HANZAS
PERONS RIGA

IEVA ZIBARTE

Latvijas arhitekturas mantojuma burviba slépjas ta daudzveidiba. Vésturiskas
€kas tiek atjaunotas, izmantojot atSkirigas metodes lielas pils restauracija un
koka namina parbave. Mlsdienas ne vienmeér ir nepiecieSams €ku atjaunot tas
originalaja izskata, jo ir japieméro jauna funkcija; turklat ir augstakas prasibas
pret komfortu, ekspluatacijas ekonomiskajiem aspektiem un ietekmi uz vidi.

Mantojuma atjauno$anas joma ipasa ir industriala arhitektira. Kadreizéjas
razoSanas €kas, kur aiz galvena apjoma efektigajam fasadém slépjas lielas
masinu un iekartu zales, misdienas var lieliski parveidot par muzejiem, koncert-
zalém un teatriem. Saja kategorija ietilpst ari Hanzas perons bijusaja dzelzcela
precu stacija Riga.

Musdienas §i kadreiz nomala vieta tagadéja Skanstes apkaime atrodas Rigas
vésturiska centra aizsardzibas zona un ir dala no UNESCO Pasaules manto-
juma saraksta ietvertas teritorijas. Lidz pat 18. gadsimtam Hanzas perona vieta
bija ganibas, vélak vasarnicas. Urbanas aprises $i vieta ieguva rlpnieciskas
revollcijas laika. 19. gadsimta beigas pilséta auga strauji un bija nepiecieSams
paplasinat ari ostas un dzelzcela infrastrukturu, tapéc 1900. gada Rigas pilse-
tas dome pienéma Iémumu baveét jaunu precu staciju.

Par laimi, laiks pret veco precu staciju bija saudzigs, un éka lidz misdienam
bija saglabajusies itin labi. Arhitektu biroja “Sudraba Arhitektlra” riciba nonaca
skaistas kiegelu sienas, koka sijas, bidamas durvis, varti un vecas informativas
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THE HANSA
PLATFORM

IEVA ZIBARTE

The magic of Latvian architectural heritage is hidden in its diversity. Historical
buildings are renovated applying different methods in the event of restoring a
large castle and rebuilding a little wooden house. Today it is not always necessary
to restore buildings to their original appearance, because they must be adapted
for new functions. Moreover, there are higher comfort expectations, awareness
of the building’s economic aspects and environmental impact.

Industrial architecture plays a particularly important role in the heritage
restoration area. Former factories, where behind impressive facades large
halls of machinery and equipment are hidden, nowadays can be successfully
transformed into museums, concert halls and theatres. The Hansa Platform’s
building in a former railroad freight station in Riga fits into this category.

The building is located in the Skanste neighbourhood of Riga, which used to be
a peripheral area. Today it is part of the protection zone of the Riga historical
centre, and it is also included in the UNESCO World Heritage List. Up to the
18th century, the territory of the Hansa Platform was home to pastures and
later summer cottages. During the Industrial Revolution, the territory started
to manifest some urban aspects. By the late 19th century, the city was quickly
expanding, and it was necessary to increase the port and rail infrastructure, too.
Therefore, in 1900, the Riga City Council decided to build a new freight station.

Fortunately, the old freight station had survived throughout times and the building
had remained rather intact up to the present day. Beautiful brick walls, wooden
beams, sliding doors, gates and old informative signs were at the disposal of
architects. This was a good start for the ideas of the building’s renaissance and
adaptation for cultural events.
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norades. Tas bija labs starts idejam par ékas atdzim$anu un pielago$anu kulttras
norisu funkgcijai.

Precu stacijas parblves koncepciju ietekméja musdienu energoefektivitates
prasibas. Vésturiskajai ékai pa perimetru arhitekti piedavaja uzbuvét stikla
“adu” ar priedes délu dubulto fasadi, tada veida pasargajot veco éku un izveido-
jot gaismas pielietus vestibilus apmeklétajiem. No precu stacijas €ka kluva par
transforméjamu lieltelpu, kura var izvietot plasa spektra un izméru scenografiju

un istenot jebkuru kulturas, izklaides un pat sporta norisi.

Parblves gaita eka restauréja kiegelu sienas, atjaunoja koka jumta konstrukciju
un originalas liekto sliezu nojumes. P&c tam vésturisko éku ieskava aluminija un
térauda konstrukcijas, nodroSinot ari rami vésturiska jumta balstiSanai un skanas
un gaismas iekartu iekarsanai. Interjera materialu paleti veido vésturiskais kiege-
lis, koks un terazzo tehnika lieta betona grida. Uz originalas Rigas Vagonbives
rUpnicas vilciena platformas apmeklétajus ka skulpturals funkcionalais elements
gaida improvizéts vilciena vagons no térauda.

Unikalais vésturiskais raksturs un jaunas arhitektiras uzslanojumi Hanzas
peronu atri pozicionéja ki pamanamu vietzimi Skanstes apkaimé. Saja gadijuma
blvkultdra ir notikusi mantojuma saglabasanas un jaunas funkcijas ievieSanas
sinergija, kur ieguveéjs ir pasititajs, pilséta un sabiedriba, tostarp ari mantojuma
saglabasanas entuziasti un jauno vésmu meklétaji.
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The reconstruction concept of the freight station was influenced by contemporary
energy efficiency requirements. The architects of architecture firm Sudraba
Arhitektira proposed that a body of glass with a double facade made of pine
boards is installed around the perimeter of the historical building.This would
ensure that the old building was protected and the halls were flooded with
light for visitors. The freight station was turned into a large and transformable
space, offering opportunities for a wide range of stage design and a space for
any cultural, entertainment or even sports event.

Reconstruction works involved the restoration of brick walls, wooden roof
constructions and the original canopies. The building was enclosed with
aluminium and steel structures, providing a frame to support the historical roof,
as well as to hang sound and light equipment. The interior design materials
consist of historical bricks, wood and a concrete floor made in the terrazzo
technique. The platform of the original Riga Wagon Building Factory now has
an improvised train wagon made of steel as a sculptural and functional element
for visitors to enjoy.

The unique historical nature and layers of new architecture quickly positioned
the Hansa Platform as a noticeable location brand in the Skanste neighbourhood.
In this case Baukultur has emerged between the heritage preservation efforts
and the introduction of the new function, benefiting the contracting authority, the
city and society at large, not to mention the heritage preservation enthusiasts
and the latest trend followers!
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ZAIGA GAILE

Looking back at the turbulent 30-year history of the independent Latvia, it
seems that the ensemble of 30 historical wooden buildings on Kalnciema Street
was saved by none other than the NATO Summit held in Riga in autumn 2006.
In the course of preparation for the meeting of the heads of state in Riga, the
President at the time Vaira Vike-Freiberga issued an unexpected statement
asking to do something about the shabby wooden buildings on Kalnciema Street.
“Either tear them down, or | will paint them myself”, she said. “Kalnciema Street
is the ‘business card’ of Riga. Since the old sand road from Riga to Kurzeme
has turned into a key traffic route connecting Riga International Airport with the
city’s historical centre, everyone arriving in Latvia by plane will pass through
this complex of historical wooden buildings.”

KI \L N C I E M/ \ I E L/ \S Following the statement, a public-private partnership cooperation model was

set up between the Riga City Council, the Ministry of Culture, the Ministry

A N SA M B L I S of Defence, the National Heritage Board and the foundation Latvia Nostra.
It is interesting to note that the Ministry of Defence provided considerable

funding to the renovation of the wooden buildings. The same year the complex

ZAIGA GAILE was listed as a national monument of urban development. Over a short time

span, a targeted and controlled clean-up of the facades was completed, and
Kalnciema Street changed beyond recognition. Firstly, this metamorphosis

Atskatoties uz neatkarigas Latvijas gandriz 30 gadu vétraino vésturi, iespéjams,
ka Kalnciema ielas 30 vésturisko koka maju ansambli izglaba NATO samits
Riga 2006. gada rudeni. Gatavojoties augstaka limena valstu vaditaju forumam
Rig4, valsts prezidente Vaira Vika-Freiberga naca klaja ar negaiditu pazinojumu:
“Ladzu, dariet kaut ko ar tam noplukusajam vecajam koka majam Kalnciema iela!
Vai nu jauciet tas visas nost, vai es pati nemsu otu, spaini un ieSu tas krasot!
Kalnciema iela ir Rigas vizitkarte! Kops senais smilSu cel$ no Rigas uz Kurzemi

ir parverties par galveno satiksmes magistrali, kas savieno starptautisko lidostu _' T |7 P TR
“Riga” ar galvaspilsétas vésturisko centru, ikviens, kas ierodas Latvija ar lidmasinu,
izbrauc cauri vésturiskajam koka maju ansamblim.” ll J!“ H i '
=

i
Péc §i pazinojuma tika izveidots publiskas-privatas partneribas sadarbibas '
modelis, kura iesaistijas Rigas dome, Kultiras ministrija, Aizsardzibas minis-
trija, Valsts kultiras piemineklu aizsardzibas inspekcija un biedriba “Latvia
Nostra”. Interesanti, ka ievérojamu finanséjumu koka €ku atjauno$anai sniedza ari
Aizsardzibas ministrija. Taja pasa gada ansamblim tika pieskirts Valsts nozimes
pilsétbavnieciska pieminekla statuss. Isa laika perioda tika veikta mérktieciga un
kontroléta éku fasazu sakopS$ana, un Kalnciema iela izmainijas lidz nepazisanai.
Si metamorfoze, pirmkart, acimredzami mainija daudzu cilvéku priek$status par
koka arhitektiras vértibu un, otrkart, iedrosinaja iedzivotajus turpinat mantojumu
atjaunot. Svarigakais ieguldijums Kalnciema ielas atjauno$ana un apdzivo$ana
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ir braliem Karlim un Martinam Dambergiem kopa ar arhitekti Lieni Grieziti. Vinu
komanda ir ne tikai atjaunojusi 7 celtnes, bet parvertusi kvartalu par Pardauga-
vas sabiedriskas dzives centru — pat kulta vietu, kur notiek sestdienas tirgus,
ceturtdienas koncerti, izstades un citas interesantas lietas, kas pulcé daudz
lauzu. Tagad brali ir parnémusi ari Agenskalna tirgu.

Kalnciema iela ierikota sena satiksmes cela vieta, kas veda Kurzemes virziena;
tas iesakéas pie Agenskalna li¢a parceltuves pari Daugavai. lela pirmoreiz minéta
1778. gada. Lielaka dala saglabajusos koka €ku ir 19. gadsimta otras puses un
20. gadsimta sakuma vélina klasicisma stila buvkultiras pieminekli ar izkoptam
proporcijam un detalam; tas projektéjusi sava laika ievérojami arhitekti. Ansam-
bla burviba slépjas tradicionalaja dzivesveida, kur aiz ielas parades fasadém
maju aizmugurés slépjas klusi zali darzi ar veciem kokiem un saimniecibas
ékam. Visa Pardaugava un paréjie Arrigas rajoni ir ideali darzu pilsétas modeli,
kas pie tam atrodas dazu minusu velosipéda brauciena attaluma lidz Rigas
vésturiskajam centram.

Eiropas méroga nozimes koka maju rindas abas Kalnciema ielas pusés nemainigi
paliek sava vieta un to dzive pamazam atdzimst. Tomér strauji augosais
kapitalisms ar tam raksturigo agresivo komercialo buvniecibu apdraud Sis Ekas
gan no periférijas, gan no centra puses. Lielcela malu lielveikalu invazija spiezas
ansamblim virsu no lidostas puses, un debesskrapju smailes draudigi tuvojas
no Rigas centra puses. Pédéjais Vacijas zemo cenu kédes veikals “Lidl” jau teju
iekapis véesturiskas fabrikas “Melodija” grunti Kalnciema iela 36/38 preti bralu
Dambergu radoSajam kvartalam. Cela no lidostas uz Rigas centru uzskatami
var vérot dazadu laikmetu blvkultlras idealu kritérijus un rezultatus — vai nu
bezpersoniskas celmalas lielveikalu metala kastes ar kliedzoSiem uzrakstiem
un autostavvietu plavam, vai bezkaisligus debesskrapjus, kas censas augstuma
parsniegt Vecrigas dievnamu tornus. Starp tiem — harmonisks un cilvéciska
méroga koka maju ansamblis ar dzivokliem, darziniem, maziem veikaliem un
omuligam kafejnicam.
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shifted the perception of many people regarding the value of wooden architecture
and, secondly, encouraged residents to continue their efforts in restoring the
heritage. The main credit for the renovation and revitalisation of Kalnciema
Street must be attributed to brothers Karlis Dambergs and Martins Dambergs
and architect Liene Griezite. Their team has not only renovated 7 buildings, bet
also transformed an entire quarter into a hotspot of social life — indeed, a cult-
like site — in Pardaugava organising popular events such as Saturday markets,
Thursday concerts, exhibitions and many other activities gathering crowds of
people. Now, the brothers have focused their efforts on the Agenskalns market.

Kalnciema Street was built along the route of an old road to Kurzeme; it started
at the Daugava crossing in the Agenskalns Bay. The street was first mentioned
in 1778. Majority of the remaining buildings were built in the second half of
the 19th century or in the early 20th century and are monuments of the late
Classicism architecture with fine proportions and details; the buildings are
designed by prominent architects at the time. The magic of the complex lies
in the routine lifestyle going on behind the street facades hiding calm green
gardens, old trees and outbuildings. The entire Pardaugava and other outskirt
areas of Riga are actually perfect models of a garden city, which, by the way,
are situated only a few-minute bicycle ride away from the Riga historical centre.

Rows of wooden buildings of European significance on both sides of Kalnciema
Street remain where they used to be and they are gradually coming back to
life. However, the rapidly growing capitalism with its aggressive commercial
development threatens these buildings both from the periphery and the centre.
The invasion of roadside supermarkets are closing up to the complex from
the airport side, while the tall skyscrapers are approaching from the centre.
Recently, the German discount supermarket Lidl acquired the right to use the
plot at Kalnciema Street 38 once used by the historical factory Melodija, right
next to the creative quarter ran by the Dambergs brothers. On the way from
the airport to Riga centre, one can notice the criteria and results of Baukultur of
different times, be it bland steel boxes of roadside supermarkets with screaming
banners and huge parking lots, or emotionless skyscrapers that try to surpass
the church spires of Old Riga. In the midst of all this — a peaceful ensemble of
wooden buildings of human scale with apartments, gardens, shops and cute cafés.



KIPSALAS
KOKA EKU
KOLEKCIJA

ZAIGA GAILE

Kipsalas koka maju kolekcija ir Zaigas un Mara Gailu gimenes - arhitektes un
buvnieka tandéma projekts. 25 gadu perioda esam atjaunojusi, parbuvejusi,
parvietojusi un no jauna uzbuvéjusi 18 koka majas. Projekts sakas 1995. gada,
kad ar jahtu piestajam Kipsala, atgrieZzoties no brauciena pa Alandu salam.
Maris izkapa krasta Balasta dambi un teica: “Es te gribu dzivot!” Ar to bridi
sakam meklét vietu misu gimenes majai. Diezgan driz atradas zemes plekis
ar vecas majas pamatiem. Zilaja maja Balasta dambi 66a ievacamies 1997.
gada Ziemassvétkos.

Vél Nikolaja Mollina 1612. gada iespiesta gravira, ko vélak parziméjis Johans
Kristofs Broce, Kipsala attélota ka vairaku salu arhipelags Daugavas kreisaja
krasta preti nocietinatajai viduslaiku Rigai. Balto smilSu kapu drosakajos uzkalnos
salas bija apbuvétas ar nelielam zvejnieku sétam un kapostu darziem, plavas
ganijas cukas, govis un zirgi, Daugavas krasta pie stekiem bija piesietas laivas.
Daugavas akvatorijs bija pilns ar buru kugiem, un Daugavas labaja krasta sléjas
Rigas baznicu torni. Salas iedzivotaju galvena nodarboSanas bija lasSu zveja
Daugava. Tos svaigus glabaja ledus pagrabos un kiupinaja, veda laivas pari upei
uz Daugavmalas tirgu. Lielakas briesmas saliniekiem bija pavasara ledus ieSana
Daugava, kad sablivétie ledus kalni un tiem sekojosie pludi aizrava uz jaru dazu
labu maju ar visiem kapostu darziem. 1823. gada Rigas karté salu arhipelags
attélots ka aizbérts, un ap gadsimta vidu tika uzbivéts Balasta dambis. Sim
mérkim izmantoja ienako$o kugu balastu - lielus akmenus, kas Kipsala tika izkrauti.
Pirmo tiltu pari Daugavai 1701. gada no sava starpa sasietam laivam uzbuvéja
Zviedrijas karalis Karlis XII.
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COLLECTION OF
WOODEN BUILDINGS
IN KIPSALA

ZAIGA GAILE

The collection of wooden buildings in Kipsala is a project by the family of
Zaiga Gaile and Maris Gailis, a tandem of an architect and a building contractor.
Over a period of 25 years, we have restored, reconstructed, moved and built
anew 18 wooden buildings. The project begun in 1995 when we stopped our
yacht at Kipsala on our return trip from the Aland Islands. Maris stepped ashore
on the Balasta dambis and said: “| want to live here.” From that moment on, we
started to look for a plot of land for our new family home. Soon enough we found
a plot with the foundations of an old house. We moved in at our new address at
Balasta dambis 66a in Christmas of 1997.

As far back as in 1612, the engraving made by Niclaes Mollijns, later copied by
Johann Christoph Brotze, depicts Kipsala as an archipelago of several islands
along the left bank of the River Daugava opposite the fortified medieval Riga.
The engraving reveals that on the safest mounds of the white sand dunes small
fishermen’s farmsteads with cabbage gardens were set up. One can see cows,
pigs and horses grazing. Boats are moored at the piers on the banks of the River
Daugava. The river is full of sailing ships and the church towers are adorning the
right bank of the River Daugava. At the time, the main activity of the residents
of Kipsala was salmon fishing in the River Daugava. The fish were stored fresh
inice cellars, then smoked and by boat brought across the river to the Daugava
riverside market. The floating river ice in springtime caused the greatest danger
for the residents of the island when ice jams and the following flooding used to
destroy houses sweeping them into the sea with all the cabbage gardens. The
1823 map of Riga shows that the archipelago is already filled up, and around
the mid-century the dam Balasta dambis was constructed. The construction
used the ballast of the arriving ships, namely, large rocks that were unloaded in
Kipsala. The first bridge across Daugava was built in 1701 by the orders of the
King of Sweden, Karl Xll, with boats tied together to carry the bridge surface.
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Vecakas koka €kas Kipsala ir saglabajusas no 19. gadsimta. Unikalais zvejnieku
ciema ansamblis atrodas UNESCO un Rigas Veésturiska centra aizsardzibas
zona. Pilsétblvnieciskais ansamblis ir bijis apdraudéts jau kops 20. gadsimta
30. gadiem, kad Karla Ulmana valdiba Seit planoja izveidot valsts parvaldes
centru. 20. gadsimta 60. gados paradijas pirma augstceltne — Preses nams, tai
sekoja Latvijas neatkarigas valsts vérienigie plani par Rigas Manhetenu Kipsala
ar skatu uz Vecrigas panoramu.

Bavkultdras metodologija - blvésana uz pagatnes. Ir griti novilkt robezu, kura
bridi kads no sarezgitajiem muasdienu jédzieniem, kas sakas ar “re” — remonts,
rekonstrukcija, renovacija, revitalizacija, reabilitacija — attiecas uz to, ko més
daram ar vésturisko apbuvi. 25 gadu ilga perioda pamazam esmu definéjusi
musu darbu pie vésturiskas apbuves. Procesa seciba vienmér ir viena un ta pati:

1. Pilsétbuvnieciska izpéte, izmantojot Rigas vésturiskas kartes,

ielu apbuves notinumus, ziméjumus, graviras un fotografijas;

2. Arhitektoniski-makslinieciska un vésturiska izpéte, izmantojot
Valsts arhiva, Rigas pilsétas bavvaldes arhiva, Piemineklu doku-
mentacijas centra,vésturiskas periodikas un literatiras materialus;

3. Tehniska un geologiska izpéte, ko veic blvinzenieris, atsedzot celtnes
pamatus, parsegumus, sienas un jumta konstrukcijas, un geologs,
kurs veic vairakus urbumus zemé;

4. Celtnes apjoma un detalu uzmerijums;

5. Celtnes sakotnéjas struktlras analize - semantiskais novértéjums;
6. Celtnes jaunas struktiras analize - funkcionalitates uzslanojums;
7. Veca un jauna savienojums, balanséjot uz plastiskas kirurgijas
naza asmens arhitekta intuicijas robezas.

Savienojuma rezultats ir jauna arhitekttras kvalitate, kas ietver vésturiskas
celtnes semantisko fonu un tam uzslanoto jauno funkcionalitati. Primara noteikti
ir semantika, un arhitektam ir jaaizmirst par vélmi bat pamanitam. Ansambla
viengabalainiba ir vértigaka par manam ambicijam.

The oldest buildings preserved in Kipsala date back to the 19th century. The
unique complex of fishermen’s village is situated within the UNESCO and Riga
Historical Centre protection zone. This urban development ensemble has been
endangered already since the 1930s when the government of Karlis Ulmanis was
planning to turn the island into a state administration centre. In the 1960s, the
first skyscraper - the House of Press (Preses nams) — was built; it was followed
by ambitious plans of the already independent Latvia to transform Kipsala into
the Manhattan of Riga with panoramic views over the Riga Old Town.

The methodology of Baukultur — building on the past. It is difficult to draw a line
at what moment any of the complex modern concepts beginning with ‘re’ —
repair, reconstruction, renovation, revitalisation, rehabilitation — refers to what
we are doing with the historical buildings. Over this 25-year period, we have
gradually defined our work on the historical buildings. The stages of the process
are always the same:

1. Urban planning research using Riga historical maps, drawings

of street development, engravings, drawings and photographs;

2. Artistic and historical research of the architecture based on

the records and materials from the National Archive, the Archive

of Riga Construction Board, Monument Documentation Centre,

as well as historical periodicals and sources of literature;

3. Technical and geological research performed by building engineers
by exposing the foundations, coverings, wall and roof constructions,
and by geologists who carry out several drills into the soil;

4. Measuring of the volume and details of a building;

5. Analysis (semantic assessment) of the original structure of a building;
6. Analysis of the new structure of a building— adding a new layer

of functionality;

7. Combination of the old and the new while balancing on a plastic surgery
knife’s edge within the limits of architect’s intuition.

The outcome of this combination is a new architectural quality that contains
the semantic background of the historical building with the added new functionality.
Certainly, semantics is the priority, and the architect must forget about the
desire to be noticed. The integrity of a complex is much more valuable than my
personal ambition.
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EKA VECRIGA
SKARNU IELA 11

IEVA ZIBARTE

Skvérins Skarnu iela, ko ieklauj dievnami, Dekorativas makslas un dizaina muzejs
un suveniru tirgotaju letes, ir viens no popularakajiem Riga. To Skérso turisti un
ridzinieki, te var nofotograféties pie Brémenes muzikantu skulptiras, dominé
silta sarkano kiegelu un bruga krasa, vasaras zilas vai rudens pelékas debesis.
Skiet, jaunajai arhitektiarai te nav vietas, tomér nelielaja gruntsgabala uzcelta
viena no iederigakajam muasdienu arhitekturas ékam Riga.

Meéginajumi baveét jaunas ékas Vecriga vairuma gadijumu ir sagadajusi vildanos
ka profesionaliem, ta sabiedribai. Uzmacigi apjomi, atskirigi materiali, nepie-
tiekama detalizacija - kontrasta princips arhitektura var tikt izmantots apzinati,
tacu Vecriga tas nekad nebija izdevies. Vecrigai raksturigie dakstinu jumti,
dazados laikos tapusSie nami, likumainas ielinas, kafejnicas, negaiditi starisi
veido atpazistamo Rigas identitati, un ta ir tik stipra, ka jebkura iejauk$anas ir
labi pamanama.

Bavet Vecriga - UNESCO Pasaules mantojuma vieta - ir izaicinajums projekta
attistitajiem un arhitektiem, tacu reizé ta ir ari unikala iespéja, jo brivu bivlau-
kumu $aja pilsétas dala ir maz. Pastav uzskats, ka tieSi Skarnu ielas 11 tuvuma
ir vecaka pilsétas dala, un visa arhitektiras vésture sakusies tiesi Seit. Biroja
“Jaunromans un Abele” projekts, ar kuru 2006. gada tolaik jaunie arhitekti ieguva
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THE BUILDING ON
SKARNU STREET 11

IEVA ZIBARTE

The little square on Skarnu Street surrounded by churches, the Museum of
Decorative Arts and Design, as well as souvenir merchants counters, is one of
the most popular squares in Riga. It is visited by tourists and local residents
alike. Here, one can take a photo at the sculpture of the Bremen Town Musicians,
enjoy the colours of the warm red brick and cobblestone or the palette of blue
and grey in the sky depending on the season. There seems to be no room for
the new architecture, yet one of the most appropriate examples of modern
architecture in Riga has been built on this small plot of land.

Attempts to erect new buildings in Old Riga have mostly been disappointing
to professionals and the general public. Intrusive volumes, different materials
and insufficient detail - the principle of contrast in architecture can be used
purposefully, though it has never succeeded in Old Riga. The typical tiled roofs of
Old Town, the buildings that date back to various eras, the winding streets, cafés
and unexpected spots around the corner contribute to the recognisable identity
of Riga. This identity is so strong that any intervention is immediately noticed.

Building in Old Riga, UNESCO World Heritage site, is a challenge for project
developers and architects; however, it also offers a unique opportunity, because
there are very few construction sites in this part of the city. It is believed that the
oldest part of the city is near Skarnu Street 11 and that the entire architectural
history has started right here. The design project by architecture firm Jaunromans
and Abele, which was awarded the first prize in an international competition for
architectural ideas in 2006, offered a different direction. The concept submitted
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pirmo vietu starptautiska arhitekturas ideju konkursa, piedavaja citu virzienu. Tas
bija formveidé drosmigs, pamanams, vésturisko arhitektiru nekopéjoss, tacu
smalks un apkartni respektéjoss risinajums.

Arhitektu riciba bija tikai 175 kvadratmetrus liels, neregularas formas bulvlau-
kums un vinu uzdevums bija radit €ku ar skulpturalu kvalitati, kas vienlaikus
ieklautos, bet ari izceltos komplicétaja pilsétbuvnieciskaja situacija un vietas
vésturiskaja konteksta. Projekté$anu uz laiku apturéja ekonomiska krize, tacu
ta bija arl iespéja izvetit iespéjamos risinajumus, tai skaita koka panelu apdari
un atskirigus estétiskos virzienus attieciba uz €ékas krasu un faktaru.

Ekai ir piecas fasades, un ta apkartni sakartojusi ka zaketei piesata sen notrikusi
poga, pat vesela piedurkne, jo blvéts pie blakus nama brandmdra Otra pasaules
kara laika sagrautas vésturiskas €kas vieta. Jaunaja apjoma ir izspéléti Rigas
arhitekturas elementi, kura pamanami gan 20. gadsimta ires nami, gan divu
un tris stavu apbuive viduslaikos. Logailas fasadés izkartotas Saha déla ritma,
veidojot apzinatu nobidi un nesimetriskumu, kas, ka zinams, uztverei ir tikama
metode. Ari apkartné ta iederas, jo Vecriga nekas nav parlieku taisns un sime-
trisks. Septinu stavu éka ir prominenta; €ku izcel ariizvélétais apdares materials
kiegelis, kas pieskir vésturiskajam ékam raksturigo pamatigumu un zinamu
svinigumu. Arhitektiem no “Jaunromans un Abele” ir raksturiga iedzilina$anas
un namdara pieeja — katrs izvélétais materials ir ar rokam aptaustits, kiegelu
paraugi uz vietas apskatiti dazados diennakts laikos un apgaismojumos. Ari ta
ir bavkultira — sajust vietas materialitati un apkartnes gaismu. Ta ir arhitektura,
kas nenovecos, jo nekad nav bijusi parak jauna.
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by the young architects at the time was bold, noticeable, not copying the old
architecture, yet sophisticated and respectful of its surroundings.

The architects had only a construction site of 175 m? and it was of irregular shape.
The task was to create a building of sculptural quality that would not only fit in,
but also stand out in the complex urban construction situation and historical
context of the site. The design planning was temporarily suspended by the
economic crisis, but it was also an opportunity to evaluate possible solutions,
including the finishing of wood panels and different aesthetic approaches in
terms of the colour and texture of the building.

The building has five facades, and it has put in order the surroundings like a button
that has been sewn onto a jacket or even an entire sleeve because the building
is erected next to the firewall of a historical building that was wrecked during
World War Il. The new volume has a playful approach towards the elements of
architecture in Riga, and it involves the elements of the 20th-century apartment
buildings, as well as two and three-story buildings from the Middle Ages. The
window apertures in the facades have the rhythm of a chessboard, and the
architects have made sure that they are asymmetrical. Such deviance, as we
know, pleases the eye. It also fits into the surroundings, because nothing is overly
straight and symmetrical in Old Riga. The seven-story building is prominent,
and it is distinguished by the bricks. This finishing material manifests the solid
massiveness and certain solemnity of historical buildings. The architects from
Jaunromans and Abele have demonstrated seriousness and an approach of a
carpenter. Each material has been tested tangibly, and the samples of bricks
were viewed on site at different times of the day and lights. That, too, is an
example of Baukultur — sensing the materiality of the site and the surrounding
light. It is an architecture that will never age because it has never been too young.
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BERGA BAZARS

ZAIGA GAILE

19. gadsimta nogalé uz Rigu no laukiem atnaca uznémigs jauns cilvéks Kristaps
Kalnin$ un saka buvét daudzstavu ires namus pilsétas centra. Lai labak ieklau-
tos vaciskaja metropolé, Kristaps parmainija uzvardu uz Bergs un saka buvét
Berga bazaru. Vins nopirka zemes gabalu arpus Rigas valniem ar smilSu
celiem, koka majam un kapostu laukiem, satikas ar jauno arhitektu Konstantinu
Péksénu un saka buveét tirdzniecibas pasazu ar divstavu mira namiem, kuru
pirmajos stavos veidoja austrumnieciskas arkas ar veikaliem, katra arka
viens veikals. Ap gadsimta miju bija jau izbaveéti un piepilditi ar tirgotajiem
130 veikali. Gruti pateikt, no kurienes Kristaps bija aizguvis austrumu tirgus
ideju — vai no celojumiem uz Péterburgu, Maskavu, Londonu, Milanu vai pat uz
Stambulu. Kristaps Bergs nomira 63 gadu vecuma (1907), un péc vina naves
neviens no pieciem bérniem nebija ieintereséts turpinat téva lielo projektu.
Pamazam Berga bazars parvértas par aizmirstu vietu, kur neatkarigas Latvi-
jas laika bérniem no labam gimeném nelava vieniem pasiem iet, tas bija
Saubigu pagalmu labirints ar galdniecibam, ripu malkas un siena tirgotavam,
|étam téjnicam.

Kas gan to spétu paredzét, un vismazak Kristaps Bergs, ka péc gandriz simts
gadiem (1993) Berga bazars saks piedzivot atdzimsanu. Péc Latvijas neatkaribas
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THE BERGS BAZAAR

ZAIGA GAILE

In the late 19th century, Kristaps Kalnin$, a young business-minded man, moved
from the countryside to Riga and started to build tenement houses in the city
centre. To better fit in in the typical German metropolis, Kristaps changed
his surname to Bergs and set out to build the Bergs Bazaar. He bought a plot
behind the walls of Riga, which had sand roads, wooden houses and cabbage
patches, and after meeting the young architect Konstantins P€kSéns he began
to build a shopping passage consisting of two-storey stone buildings with the
ground floor featuring oriental archways providing premises for shops — one
arch, one shop. At the turn of the century, already 130 shops were built and let
to different merchants. It can only be guessed where Kristaps got the idea of
an oriental market... was it a trip to St Petersburg, Moscow, London, Milan or
perhaps Istanbul?

Kristaps Bergs died in 1907 at the age of 63, but after his death none of his five
children was interested to continue their father’s ambitious project. Gradually
the Bergs Bazaar was forgotten and turned into a place where during the first
republic children from wealthy families were not allowed to go alone, because
it was a labyrinth of shady backyards housing joiner’s shops, wood and hay
outlets, and cheap tea-rooms.

Who could have predicted — Kristaps Bergs least of all - that nearly hundred
years later in 1993 the Bergs Bazaar will once again start to flourish! After the
restoration of independence of Latvia, the fourth generation of the Bergs family
descendants, namely, Justs Karlsons and leva Laukers, set out to realise this
ambition. They are descendants of Miriam, daughter of Kristaps’s son Edgars.
At the end of WW2, Miriam emigrated to the USA together with her husband
Nikolajs Karlsons and their three children. Justs Karlsons became a successful
lawyer, and over a short period of time recovered all the property once owned
by the Bergs family. For 25 years we have worked together to gradually restore
it. This work is continued by the sons of Justs Karlsons — Aleksis and Nikolajs.
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atgUSanas to saka istenot Bergu dzimtas mantinieku ceturta paaudze - Justs
Karlsons un leva Laukers. Ta ir Kristapa dela Edgara meitas Mirjamas radniecibas
linija. Vina kopa ar viru Nikolaju Karlsonu un trim bérniem kara beigas izce|oja
uz ASV. Justs Karlsons kluva par veiksmigu advokatu, neilga laika parnéma
visus Bergu dzimtas ipasumus, un 25 gadu ilga perioda esam kopa stradajusi
pie to pakapeniskas atjauno$anas. Darbus turpina Justa Karlsona déli Aleksis
un Nikolajs.

Berga bazara buvkultira ir ta atjauno$anas pakapeniba. Atskatoties uz 25
gados paveikto, més visu esam darijusi pakapeniski - cik atlauj budzets, tik
izbavé. Pirmos gadus Justs Karlsons veda naudu koferi no ASV. Ipasnieks izvei-
doja komandu, kura sadarbojas namu parvalde “Eka Centrs”, bavfirma “PKE”,
projektétaji “Zaigas Gailes birojs”, darzniece Maija Strazdina. Lai nodrosinatu
izblves un apdzivo$anas limeni, arhitektam tika dotas ipasnieka pilnvaras satik-
ties ar katru iespéjamo irnieku un saskanot telpu izbuves projektus, pirms tie
tika iesniegti blvvaldé. Sakam ar kvartala aréja perimetra pirmajiem staviem,
kur izblvéja veikalu telpas. Atri saradas irnieki, viens no pirmajiem bija damu
lielveikals “Bergs” uz Elizabetes un Marijas ielas stura. Bijusa kinematografa
celtné, kur padomju gados bija tipografija, atjaunojam kino un izbuvéjam Rigas
pirmo pabu “Andallzijas suns”. Berga bazara bija vieta, kur pulcéties, Seit svineé-
jam Ziemassvétkus kopa ar musu pirmajiem irniekiem. Nakosa karta bija mazas
ielinas kvartala iekSpusé, kuras brugéja un iekartoja — stadijam kastés kokus un
pukes, izgatavojam solus, salikam lampas, pie ieejam uzrakstus, kartes un karo-
gus. Eku pirmos stavus sadalija veikalos, restoranos, otrajos stavos tika iekartoti
biroji, augSejos stavos — dzivokli. 2000. gada ievacamies atjaunotaja koka maja,
kur iekartojas Berga bazara centrs ar ipasSnieku biroju, béninu stava - arhitektu
birojs, un ta turpinam veél Sodien. 2003. gada atklajam viesnicu “Hotel Bergs”,
kas bija misu lielakais projekts.

Buvkultiras pamats ir vietéja arhitekta dota tradicija, pamatiga un detalizéta
mantojuma izpéte un analize, kurai uzslanota Amerikas ipasnieku atvesta attisti-
tas valsts funkcionalitate un tehnologijas.
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The Baukultur of the Bergs Bazaar lies in the step-by-step approach to its
renovation. Looking back at the work accomplished, everything has been done
gradually — we built only what and when the budget allowed. In the early years of
the development, Justs Karlsons brought money from America in a suitcase. The
owner set up a team that brought together property management company Eka
Centrs, construction company PKE, designer Zaigas Gailes birojs and gardener
Maija Strazdina. To ensure a certain level of construction and occupancy, the
owner authorised the architect to meet every potential tenant and agree on the
designs of premises before they were submitted to the Construction Board for
approval. The project began with ground floor premises along the outer perimeter
of the quarter, which were transformed into shop premises. Tenants started to
line up. One of the first tenants was women’s clothing boutique Bergs on the
corner of Elizabetes and Marijas Streets. The former cinema building, which
used to house a print shop during the Soviet era, was once again turned into
a cinema, but the remaining space was reconstructed for the needs of Riga’s
first pub Andallzijas suns. The Bergs Bazaar was a place to meet up; we even
celebrated Christmas together with our first tenants. The next phase involved
reconstruction of the small streets inside the quarter, which were paved and fitted
out — trees and flowers were planted in decorative boxes, benches were placed
along the passages. We also installed lanterns, entrance signs, maps and flags.
Premises on the ground floor were let to shops and restaurants, while space on
the first floor was let for offices, but upper floors were turned into apartments.
In 2000, we moved into the renovated wooden house, which housed the main
office of the Bergs Bazaar with the owners’ office, while the attic was adopted
for our architecture company, and so it continues to this very day. In 2003,
Hotel Bergs welcomed its first guests — it was our largest project at the time.

The foundation of the Baukultur here is the tradition delivered by a local architect,
extensive and detailed research and analysis of the heritage, and a touch
of functionality and technologies from a developed nation brought by the
American owners.
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TORNAKALNA
DRAUDZES NAMS

JURIS DAMBIS

Rigas Lutera evangéliski luteriska baznica, pazistama ka Tornakalna baznica,
celta laika no 1888. lidz 1890. gadam péc arhitekta Johana Koha projekta;
interjerus veidojis V. Bokslafs. Izteiksmiga neogotikas celtne ar smailu torni
baznicas rietumu gala, izteiktu latinu krusta planojumu, pagarinatu kori un
trapecveida apsidas dalu bija radijusi priekStatu, ka tas tieSa tuvuma nav pielau-
jami nekadi apbuves papildinajumi. Tomeér baznicas draudzei klUstot par atjauno-
tas un neatkarigas Latvijas straujak augos$o un lielako draudzi, objektivi radas
nepiecieSamiba péc papildu telpam draudzes dzivei. Tika rosinata jaunas €kas
buvnieciba.

Projekta koncepcija tika izraudzita neliela arhitektiras ideju sacensiba, kas
notika 2003. gada, piedaloties septiniem birojiem no Baltijas un Ziemelvalstim.
Uzvaréja arhitekturas ideja, kuras autors bija danu arhitekts Kristians Kolds.
Piedavatais risinajums skandinavu modernisma gara bija tik neparasts, lakonisks
un kontrastéjoss ar baznicu, ka, vadoties no citu gadijumu sliktas pieredzes,
Valsts kulttiras piemineklu aizsardzibas inspekcijas specialisti sakotnéji to
noraidija. Tomeér, apstridot So Iémumu, inspekcijas vadiba atzina, ka ieceréta
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THE TORNAKALNS
CHURCH

JURIS DAMBIS

The Riga Evangelic Lutheran Church, also known as the Tornakalns Church,
was built between 1888 and 1890, following the design by architect Johann
Koch and the interior design by Wilhelm Bockslaff. The impressive Neo-Gothic
building with its peaked steeple at the west end of the church, a distinct Latin
cross layout, an extended gable and a trapezoidal apse created the impression
that nothing else could be built nearby. However, as the church congregation
became the most rapidly growing and largest congregation in independent
Latvia, the need for additional room for the congregation’s life was objectively
grounded. The construction of a new building was thus proposed.

The concept of the project was selected in a small competition of architectural
ideas in 2003, with seven architecture firms from the Baltic States and the
Nordic countries taking part. The winner was Danish architect Christian Cold.
His proposal was based on Scandinavian modernism, and it was so unusual,
laconic and contrasting to the church that the State Inspection for Heritage
Protection initially rejected it, taking into account the previous experience of
disappointing cases. However, the decision was disputed and the State Inspection
came to a conclusion that the proposed solution for a congregation building
with its contrasting forms and materials was appropriate for the specific location
and would fit in the near vicinity of the church as an example of contemporary
architecture.
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draudzes namarisinajums ar kontrastéjoso formu un materiala lietojuma valodu
ir piemérots konkrétai vietai un apjoma zina ka laikmetiga arhitektara labi ieklau-
jas baznicas tuvakaja apkartné.

Pagaja astoni gadi no ékas pirmas idejas lidz bridim, kad ta véra durvis garigajai
ikdienas funkcijai, vienlaicigi klustot par jaunu socialu un kulturas centru Pardau-
gava. Skaidraja planojuma gandriz pusi €kas aiznem zale draudzes pasaku-
miem, seminariem un lekcijam. Paréja ékas dala izvietota bibliotéka, darbinieku
telpas un biroji. Ekas vienkarsais, bet elegantais un lietidkais vizualais téls ar
vienoti dominéjoSiem materialiem gan ékas fasadés, gan interjeros — betonu,
koku un stiklu — pieskir laikmetam atbilstoSu seju. Caurspidigums, saikne ar
apkartéjo vidi un vizuali atturigais raksturs |oti iejutigi pakarto éku galvenajam
objektam - baznicai.

Jaunais Tornakalna draudzes nams un ta tapSana ir labs stasts par augstas
buvkultaras principu cieniSanu. Vispirms pasutitaja vértibu un laikmeta izpratne,
tira un atklata ideju sacensiba ar labu rezultatu, péc tam zinama piesardziba
daudzpakapju [Emumu pienems$anas sistéma, kam seko drosmigi lémumi, un
visbeidzot izturéta un uz kvalitati orientéta idejas realizacija ir palidzéjusi radit
vésturiskajai baznicai jaunu pievienotu véertibu. Laiks péc Latvijas neatkaribas
atguSanas Lutera draudzes vésturé ir bijis loti ipass. Nama cel$ana draudzi
saliedéja, savukart uzceltais nams ir kalpojis nozimigam gariguma darbam visas
Latvijas méroga. Tornakalna draudzes namam ir vél kada nozime - tas rada celu
sakralas arhitektiras kvalitativai attistibai. Laba arhitektura nav tikai éka ar tas
jumtu, norobeZojoSsam sienam un zinamu dekoréjumu, bet laika un telpa atbildigi
raditu un piemérotu apstaklu kopums cilvéka dzives kvalitatei.
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It took eight years from the first idea of the building to the point where it opened
its door for everyday spiritual use. The building quickly became a new social
and cultural centre in Pardaugava. The well-planned design means that nearly
one-half of the building is taken by a hall for congregation events, seminars
and lectures. The rest of the building includes a library, staff rooms and offices.
The visual image of the building is simple, but elegant and formal. The dominant
materials of the facades and interiors — concrete, wood and glass — ensure an
appearance that corresponds to the present day. Transparency, connection with
the environment and a visually reserved nature very delicately subordinate the
building to the church as the main site.

The new congregation building at Tornakalns and the way it was built is a good
story of respecting the principles of high level Baukultur. First, the contracting
authority’s understanding of values and the era, fair and open competition of ideas
for a good result, then a certain precaution in the multi-level decision making
followed by bold decisions, and, finally, a serious and high-quality implementation
of the idea helped to add a new value to the historic church. The time after
the restoration of independence of Latvia has been very special in the history
of the Lutheran Church. The construction of the building consolidated the
congregation, and it has also served for important spiritual work throughout
Latvia. The Tornakalns congregation building also has another meaning - it
shows the way toward the high-quality development of sacral architecture in
Latvia. Good architecture is not a mere building with its roof, walls and certain
décor, but also a set of circumstances that are responsibly created in time and
space so as to enhance the quality of human life.
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DAILES
TEATRIS

JANIS LEJNIEKS

Dailes teatra éka Riga Brivibas iela 75 ir vérienigaka 20. gadsimta kultlras buve
Latvija un spilgts padomju modernisma arhitekttiras piemérs gan aréja veidola,
ganinterjera zina. Teatra dibinatajs un galvenais rezisors Eduards Smilgis (1886-
1966) pirmo majvietu teatrim 1920. gada atrada Amatnieku palidzibas biedribas
nama Lacplésa iela 25, kurs patlaban tiek parbuvéts Jaunajam Rigas teatrim.
Nams tika pielagots izradém, bet Smilgis loloja sapni par jaunu éku.

Péc Dailes veiksmigajam viesizradéem Maskava padomju rezims atvéléja lidze-
klus teatra bavniecibai Brivibas un Bruninieku ielas stari. Projektu konkursa 1959.
gada par labako tika atzits arhitektes Martas Stanas (1913-1972) iecerétais teatra
veidols, kas izcélas ar caurspidigumu un monumentalitati un atbilda Dailes teatra
moto: “Skaidriba. Vienkarsiba. Kaisliba.” Latvijas Arhitektlras muzeja saglabatas
Stanas skices apliecina vinas grafisko darbu augsto maksliniecisko vértibu.

Projektu Stana izstradaja kopa ar arhitektiem Imantu Jakobsonu (1934-1993) un
Haroldu Kanderu (1927-2004). ProjektéSana un blvnieciba gan ievilkas turpat
divdesmit gadu garuma, un tas nobeigumu 1977. gada oktotbri, kad aktieri ar
krasnu gajienu devas no vecajam uz jaunajam telpam, arhitekte nepieredzéja.
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THE DAILES
THEATRE

JANIS LEJNIEKS

The complex of the Dailes Theatre in Riga at 75 Brivibas Street is the most
ambitious cultural building of the 20th century Latvia and an apt example of
Soviet modernist architecture both in terms of the appearance and interior.
In 1920, Eduards Smilgis (1886-1966), the founder and director of the Dailes
Theatre, set up the first residence for the theatre in the Craftsmen Relief Society
House at 25 Lacéplésa Street, which is currently undergoing reconstruction
for the New Riga Theatre. The house was adjusted for theatre performances;
however, Smilgis had a dream of having a new building.

Following the successful performances of the Dailes Theatre in Moscow, the
Soviet officials allocated funds for the construction of a theatre in the corner
of Brivibas Street and Bruninieku Street. At the architectural design contest in
1959, the main prize was awarded to architect Marta Stana (1913-1972) for a
design, which stood out for its transparent and monumental appearance and
corresponded to the slogan of the Dailes Theatre: Clarity. Simplicity. Passion.
Architectural plans by Stana, stored at the Latvian Museum of Architecture,
confirm the high artistic value of her graphic work.

Stana developed the project in collaboration with architects Imants Jakobsons
(1934-1993) and Harolds Kanders (1927-2004). The designing and construction
of the complex took nearly 20 years, and sadly, the architect died before it was



9 3 FOTO - LATVIJAS ARHITEKTURAS MUZEJA KRAJUMS,
JANIS LEJNIEKS Lv

Teatra éku ar Rigas galveno ielu vieno priekSlaukums, no kura redzami blves
tris apjomi, kas atbilst to funkcionalajai nozimei. Galvenaja fasadé dominé uz
kolonnam paceltais stiklotais foajé, kura paéna atrodas ieeja teatri. Aiz ta pacelas
Lielas zales un skatuves apjomi. Aktieru un administracijas bloks novietots gar
Bruninieku ielu. Ekas vienigais dekorativais akcents ir télnieka Ojara Feldberga
(1947) veidotais cilnis ar stilizétu uguns liesmu atveidu galvenaja fasadé, kas inter-
preté Dailes teatra emblému ar makslas templa nedziestoSajam uguns liesmam.

Skatitaju vestibilu no garam plisto$as ielas telpas nodala plana stikla diafragma;
zalais maurs, Skiet, bez gratibam varétu ieaugt tiesi vestibila grida. Gan monolita
betona balsti, kas paraug griestu konstrukcija, gan telpas brivais pludums un
tas vienkarsa atveidnota betona apdare bija jaunas, miusdienigas buvkultiras
pieteikums Latvija. Lielaja zalé ar ietilpibu lidz 980 vietam nav balkonu, tai péc
Smilga ieceres ir demokratiska amfiteatra forma, kas vairo socialo saliedétibu.
Mazaja zalé ir 197 vietas, bet Kamerzale ar 83 sédvietam tika izveidota 20.
gadsimta 90. gados bijusas Komunistiskas partijas atputas telpas.

Zalés ir laba akustika un skatuves transformésanas iespé€jas, skatitaju telpas ir
plasas, tomér jauna €ka atzinibu guva Iéni. Publikas dalu, kas bija pieradusi pie
eklektisma stila €éku grezna interjera, neparliecinaja modernisma robusta estétika,
bet teatra darbiniekus neapmierinaja padomju tehnisko iekartu slikta kvalitate.
Kuratores levas Zibartes 2010. gada izveidota neliela pastaviga ekspozicija par
teatra €kas arhitekturu sekmé labvéligus spriedumus par buvkulttru ka sabie-
dribas kopéju labumu.
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completed in October 1977. At the opening, performers held a splendid parade
walking from the old premises to the new theatre.

The complex connects to the city’s main street by means of a square in front
of the building opening a view on the three volumes each representing its own
functional purpose. The main facade is dominated by the elevated glass lobby
supported by columns while the entrance is situated below. It is followed by the
volumes of the Main Hall and stage. The block housing offices and performer
premises is situated along Bruninieku Street. The sole decorative element of
the building is the relief on the main facade by sculptor Ojars Feldbergs (1947)
depicting a stylised flame, which correlates with the logo of the Dailes Theatre -
a never ending flame of this temple of art.

A thin glass wall separates the theatre’s vestibule from the vibrant outdoor space
defined by the adjacent street, and the green lawn gives the impression that it
might as well grow right into the floor of the vestibule. Both the solid concrete
supports that transform into the roof construction, and the free flow of the
space and its simple demoulded concrete finish was an explicit announcement
of a new, modern Baukultur in Latvia. The Main Hall with 980 seats does not
have balconies, because, as imagined by Smilgis, it was supposed to have a
shape of a democratic amphitheatre that enhances unity. The theatre’s Small
Hall has 197 seats, while the Chamber Hall has 83. It was set up in the 1990s
in the former lounge of the Communist Party.

The halls are known for their good acoustics and stage transformation options,
as well as spacious spectator premises; however, it took quite some time for
the new building to earn appreciation. Some spectators who were used to the
posh interior of eclectic buildings were not convinced by the robust aesthetics
of modernist architecture, while the staff was not satisfied with the poor quality
of the Soviet-built equipment. A small permanent exhibition arranged in 2010
by curator leva Zibarte dedicated to the theatre’s architecture contributes to a
positive opinion about Baukultur as a society’s common good.
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TRIS BRALI

JURIS DAMBIS

Bivniecibas kultlras sasniegumus Latvija spécigi raksturo éku komplekss
“Tris brali”, kulturas pieminek|u aizsardzibas darbam kalpojot jau vairak neka
60 gadu un arvien vairak veidojoties par nozares kompetencu centru. Daudz-
kart parbuvéta viduslaiku éku grupa “Tris brali” tagadéjo veidolu ieguvusi péc
restauracijas, kas ilga no 1953. lidz 1957. gadam. Eka Mazaja Pils iela 17 ir
vecakais mira dzivojamais nams Riga (15. gs. beigas). 1697. gada taja bijusi
maiznica. “Vidéjais bralis” (1646) ir tipisks 17. gadsimta dzivojamais nams. Ta
fasades, ka ari zelminis veidots Ziemelu renesanses manierisma formas un
restauréts péc J. K. Broces 1785. gada ziméjuma. 1746. gada veidotais ieejas
portals ar uzrakstu latinu valoda Soli Deo Gloria (“Tikai Dievam slava”) parcelts
no blakus eso$as vecakas ékas ieejas. Jaunaka un mazaka éka (17. gs.) 1898.—
1899. gada parbuveta. Restauracijas laika visu triju éku pagalmi apvienoti, sienas
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THE THREE
BROTHERS

JURIS DAMBIS

The achievements of Baukultur in Latvia have been manifested by the building
complex The Three Brothers, serving for more than 60 years for the work of the
monument protection and becoming a competence centre for the sector. The
Three Brothers are a group of medieval buildings that have often been rebuilt,
and their current appearance is based on restoration that took place from
1953 to 1957. The building on Maza Pils Street 17 is the oldest stone residential
building in Riga (late 15th century). In 1697 there was a bakery. The ‘Middle
Brother’ (1646) is a typical residential building from the 17th century. Its facades
and pediment are created in the forms of Northern Renaissance Mannerism
and were restored on the basis of a 1785 drawing by Johann Christof Brotze.
The entrance portal built in 1746 has an inscription Soli Deo Gloria (Glory to
God Alone), which was relocated from an adjacent older building. The newest
and smallest building (17th century) was rebuilt between 1898 and 1899. During
this restoration, the courtyards of all three buildings were joined, adding stone
portals, as well as the oldest herald of Riga. A portal that has been borrowed
from a ruined building on Melngalvju Street 4 has an inscription in German,
which means: “You will be blessed when entering here, and you will depart
with God.” The spatial arrangement of buildings in this part of Old Riga can
be characterised by an interesting urban environment landscape. Facing the
entrance of the Church of St Jacob, one can see the ancient and majestic
image of The Three Brothers, the steeple of the Dome Cathedral, the altar part
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iemdréti akmens portali un vecakais Rigas gerbonis. Portala, kas atcelojis no
zudusSas ékas Melngalvju iela 4, saglabajies uzraksts vacu valoda, kas tulkojuma
nozimé “Tu busi svétits, ienakot Seit, un iziesi ar Dievu”. Eku telpisko kartojumu
Saja Vecrigas vieta raksturo interesanta pilsétvides ainava. Atrodoties iepreti
Sv. Jékaba baznicas ieejai, skatitdjam paveras “Tris bralu” senais majestatiskais
téls, Rigas Doma smaile, Sv. Marijas Magdelénas baznicas altardala un blakus
Sv. Jékaba baznicai eso$a neliela ratnica. Saja vieta nav iejaukusies misdienu
tendence palielinat vésturisko €ku apjomus vai aizbuvét pagalmus.

Agrina padomju laika restauracijas filozofija, kuru veidoja Latvijas pirmas briv-
valsts laika izglitibu ieguvusie specialisti, paglaba ékas no okupacijas varas
apdraudéjumiem. Restauracijas laika pievienota substance Sobrid ir kluvusi
par éku kompleksa aizsargajamu vértibu. Ipasi nozimigs ir fakts, ka jau éku
restauracijas laika tika ieplanota to izmanto$ana kultiras mantojuma aizsardzi-
bas funkcijai. Ekas gan bija noplukudas 1993. gada, kad tas parnéma Valsts
kultdras pieminek|u aizsardzibas inspekcija; to stavoklis liecinaja par tradicionalo
padomiju stila saimnieko$anu. Sobrid §i vieta demonstré autentisku kulttrvéstu-
risku vertibu saglabasanu, pieticibu un vienkarsibu biroju iekartosana, atvértibu,
eleganci un gaumi publiski pieejamo telpu atmosféra, nepielaujot apjomu palie-
lindSanu un béninu parbavi.

Eku komplekss “Tris brali” ir kjuvis par kultdras pieminek|u aizsardzibas nozares
identitates zimi. Spéja ar savu pieméru demonstrét éku kopsanu, macibu nolikos
iesaistities remonta un restauracijas darbos, paradit, ka iespéjams ikdiena
parvietoties pa $auram vésturiskam kapném, stradat uz kiegelu gridas, neslépt,
bet pat demonstrét senas muru plaisas un interesantas, gadsimtiem veidojusas
deformacijas, neveéléSanas redzéet gludi apmestas un svaigi nokrasotas sienas,
bet ar retusu panakt sena nodiluma estetizaciju - tas viss rada ipasu blavniecibas
kultUras stiprinasanas kvalitati.
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of the Church of St Mary Magdalene, and, alongside the Church of St Jacob,
a small wheelhouse. This is a place where the present-day trend of increasing the
size of historical buildings or filling courtyards with new construction elements
is not present.

The philosophy of restoration during the early period of Soviet occupation was
based on the knowledge of specialists who were educated during the first
period of independence of Latvia, and this philosophy saved the buildings from
threats of the occupation regime. The substance added during the restoration
has now become a heritage value for the complex of buildings. It is particularly
important that during the restoration of the buildings, it was already planned
to use them for the purposes of the cultural heritage protection. In 1993, when
the State Inspection for Heritage Protection took over the buildings, they were
dilapidated as a result of the traditional Soviet-era management. Today the
site demonstrates the preservation of authentic cultural and historical values,
modesty and simplicity in the office interior and openness, elegance and
tastefulness in publicly accessible spaces, avoiding increased volumes and
attic rebuilding.

The building complex The Three Brothers has become a sign of identity for
the cultural monument protection sector. The quality of Baukultur here has
been strengthened by the fact that the buildings are being maintained, there
is education provided in terms of repairs and restoration, it is possible to show
that narrow and historical stairwells, as well as a brick floor can be used on an
everyday basis. Moreover, ancient wall cracks and interesting century-shaped
deformations are not hidden. There has been no desire to see freshly finished
or painted walls, instead retouching is favoured to aestheticize the old wear and
tear. All these efforts contribute to a special quality of Baukultur.
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RIGAS
DIZAINA UN MAKSLAS
VIDUSSKOLA

ZAIGA GAILE

Laiistenotu cariskas Krievijas keizarienes Katrinas Il izglitibas programmu, Riga
1819. gada tika uzcelta skola krievu zéniem. Monumentalas gulbalku celtnes
originalais projekts péc ilgiem mekléjumiem atradas Tartu arhiva, jo tur bija
gubernas centrs. Katrinas skolas centra bija zale, sanos divas klasu telpas un
dzivokli: diviem skolotajiem pirmaja stava un vienam béninos. Pagalma aiz skolas
ékas ierikoja darzu skolotaju gimeném. Ir zinas, ka tur turéti gan zirgi, gan vistas.
Sakotnéji skola macijas 100 bérni, vélak to skaits saruka lidz 40.

Divu gadsimtu laika €ka vienmér ir atradusies skola. Pédéjas simtgades peri-
oda un lidz masdienam - Lieti8kas makslas vidusskola, kur jaunieSiem péc
pamatskolas beigSanas maca apstradat koku, metalu, stiklu, malu un citus
materialus. Skolai ir bagata vésture un tradicijas, taja macijusas vairakas latvieSu
makslinieku paaudzes.

Koka majas atjaunoSanas vésture sakas 2000. gada, kad Riga ieradas starp-
tautiskas pieminek|u aizsardzibas organizacijas “Europa Nostra” viceprezidente
Katarina Kolé. Sai perioda gandriz desmit gadus péc Latvijas neatkaribas
atglsanas Rigas koka arhitektlras mantojums bija ipasi apdraudéts, jo sakas
strauja buvniecibas attistiba. Driz vien tika nodibinata biedriba “Latvia Nostra”,
kas 2001. gada Riga rikoja “Europa Nostra” starptautisko konferenci, kura
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THE RIGA SCHOOL
OF DESIGN AND ART

ZAIGA GAILE

To implement the education programme approved by Catherine the Great,
Empress of Russia, a school for Russian boys was built in 1819 in Riga. Following
a long search, the original architectural plan of the monumental log building
was found in the Archives of Tartu, which at that time was the centre of the
Baltic Province. In terms of layout, a hall was situated in the centre of the school
building with two classrooms at the sides, as well as flats: two for teachers on
the ground floor, and another one in the attic. A garden for the teacher families
was set up in the yard behind the building. There is evidence proving that it was
also used for keeping chickens and even horses. In the beginning, the school
was attended by 100 students, but later the number dropped to 40.

Over two centuries, the building had always housed a school. During the last
hundred years and today, it is the Secondary School of Applied Arts, where the
students are taught to work with timber, metal, glass, clay and other materials.
The school has arich history and traditions, and several generations of Latvian
artists have studied there.

The history of restoration of this wooden building began in 2000 when Catharina
Collet, Vice President of international heritage protection organisation Europa
Nostra visited Riga. At that time, about ten years after the restoration of
independence, the wooden heritage of Riga was particularly endangered,
because rapid development of construction works was commenced. Soon after,
Foundation Latvia Nostra was established, which in 2001 in Riga organised
Europa Nostra international conference that adopted the Declaration on the
Preservation of Wooden Heritage. The Foundation published a book Wooden
Riga and launched the project for the renovation of the school.
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tika pienemta Koka mantojuma aizsardzibas deklaracija. Biedriba “Latvia Nostra”
izdeva gramatu “Koka Riga” un uzsaka bijusas Katrinas skolas atjaunoSanas
projektu.

Sai vétrainiem notikumiem parpilnaja perioda aizsakas romantiskais stasts
par Pelnruskiti un princi. “Europa Nostra” konferences atklasana 2001. gada
septembri notika vecas skolas pagalma. Noplukusi Pelnruskite sagaidija Vina
Karalisko augstibu Danijas princi Konsortu Henriku. “Europa Nostra” prezi-
dents izstaigaja skolu, uzkapa béninos, parakstijas ar sarkanu tinti uz spares un
pasniedza skolas direktoram ziedojumu. Ar So naudu pietika, lai izstradatu celtnes
buvprojektu. Pagaja 13 gadi, lidz bijusi Katrinas skola sagaidija pietiekamu Eiro-
pas Regionalas attistibas fonda (ERAF) finanséjumu, un 2014. gada atjaunota
skolas €ka tika atklata.

“Latvia Nostra” izdotaja gramata “Koka maja” ir apkopotas audzéknu atminas,
kuras vini stasta, cik svarigs vinu dzivé ir bijis macibu periods vecaja koka skola.
Tapéc atjaunoSanas procesa bija tik svarigi §is sajutas ne tikai saglabat, bet vél
vairak izcelt un paspilgtinat. lekStelpas nolémam attiritos simtgadigos balkus
atstat tadus, kadi tie bija péc aplupusa apmetuma nonemsanas. Visas telpas
saglabajam krasns apkuri. Vecas durvis tika restaurétas, un diezgan ilgi noturé-
jas plans atjaunot ari logus. Diemzél tie sabirza péc neskaitamo krasas slanu
nonemsaanas. Ekas fasadés nonémam vélako slanu délu apsuvumu, aizdrivéjam
Skirbas ar pakulam un nokrasojam balkus ar linellas krasu. Bija gruti pienemt
iz8kiroSu lémumu par to, ka nodroSinat tumsajos béninos dienasgaismu, jo plasas
augSstava telpas nekad netika izmantotas. Nolémam par labu kontrastam, un
modernie aluminija jumta logi pret sétas fasadi uzdavinaja skolai gaiSas béninu
studijas. Tads pats Iémums tika pienemts par galvenajam kapném, kuram bija
jabat skaidri nolasamam ka jauno laiku pienesumam vecajai majai.

Péc atjauno$anas skola darbojas sesus gadus. Ikreiz, kad pavadu kadu arhitektu
grupu skolas apskatei, apjautajos majas dezurantei par dzivi. Viss ir labi, bérni
ir laimigi te macities un lepojas ar savu skolu. No ritiem esot pavési, kamér
iesilst 11 krasnis, bet bérni vienalga staiga kreklos isam rokam un vakaros vinus
nevarot aizdzit majas.
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It is in this turbulent era, when the romantic story of Cinderella and the Prince
began. The opening of the Europa Nostra conference in September 2001 took
place in the backyard of the old school. The shabby Cinderella welcomed His
Royal Highness, Henrik, Prince Consort of Denmark. The president of Europa
Nostra toured the school premises, climbed up to the attic, signed a truss with
red ink and presented a donation to the director of the school. The amount was
sufficient to draft the construction project for the building. It took 13 years until
the school attracted adequate funding from the European Regional Development
Fund, and in 2014 the renovated school building opened its doors once again.

The book Koka maja (Wooden House) published by Latvia Nostra sums up the
memories of former students remembering how important was the time they
spent studying at the old wooden school. Therefore, in the process of renovation
it was important to not only preserve the feelings, but to highlight and bring
them to light even more. As to the interior wall finish, we decided to leave the
centuries old beams exposed in the condition they were after the removal of the
peeled plaster. All premises kept their stove heating. Old doors were restored,
and for quite a long time we supported the plan to restore also the old window
frames. Unfortunately, after the removal of countless layers of old paint, they fell
to pieces. From the facades of the building we removed the later added layers of
board cladding, caulked the gaps with tow and painted the logs with the linseed
oil paint. It was extremely difficult to decide on the solution for providing daylight
in the dark attic, because the spacious upper floor premises had never been
used. We decided in favour of contrast — our selected modern aluminium roof
windows facing the backyard gave the school bright attic studios. The same
approach was followed in terms of the main stairway, which had to show clearly
that it is a modern contribution to the old building.

The school has been open for already six years after the renovation. Every time
| accompany a group of architects visiting the school, | ask the school’s janitor
about the daily life at school. Everything is perfect! Children are happy to study
there and feel proud of their school. In the mornings, until the 11 stoves heat up,
it is rather chilly, but students are still wearing short sleeves, and in the evenings
it is almost impossible to make them leave.
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CESIS

ERVINS KRAUKLIS

Kur$ gan nezina Césis? Neatkaribas kara piemineklis ar mirdzoSo zelta lodi
obeliska, majestatiska, Baltija lielaka Livonijas ordena pils ar zvaigznes velves
parsegto mestra gulamistabu rietumu torni, romantiskais parks ar estradi, kura
teju vai katrs latvietis kaut reizi klausijies kadu brivdabas koncertu, masiva, senat-
niga Sv. Jana baznica ar latvieSu buvmeistara Mar¢a Saruma 1853. gada bavéto
un nule atjaunoto torni. Gaujas senleja aicina ar kradnajam smilSakmens klintim,
priezu siliem, labiekartotajam pargajienu takam un Césu karorta laikmeta uzplau-
kuma liecibam — Gaujmalas villam un koka juigendstila arhitekturas pérlém, kas
neatpaliek no Rigas un Jirmalas labakajiem piemeériem, nereti tos pat parspéjot.

Tomeér, lai gan Césu pilsétas vesturiskais centrs ir 13.-20. gadsimta valsts nozimes
pilsétbuvniecibas piemineklis, tam kops Latvijas neatkaribas atgtusanas pilsét-
nieku rapes un uzmaniba pievérsta epizodiski.

Pirmo buvkultiras atmodu Césis piedzivoja laika perioda no 1996. lidz 2003.
gadam, kad pasvaldiba sika sadarbibu ar Esterijitlandes (Ostergétland) pasvaldibu
Zviedrija, laikposma zina sakritot ar Aizputes “SERDES” un Kuldigas restauracijas
kustibas energisko aizsakumu. Césu pirma bavkultiras atmoda tomér neguva
spécigu turpinajumu. Par Latvijas bavkulturas galvaspilsétu kluva Kuldiga.

No 2013. gada domes priekSsedétajs Janis Rozenbergs, aktieris un uznéméjs
Juris Zagars un citi izveidoja notikumus un vietas, bez kuram Césis $odien
vairs nebutu iedomajamas. Te jamin Césu makslas festivals, jauna koncertzale
un Latvija labakais kalnu sléposanas karorts CiruliSos. Césis centas piesaistit
jaunus cilvékus, un driz vien kluva par magnétu izglitotiem milenialiem, kuri péc
2013. gada saka atgriezties dzimtaja pilséta vai parcelties uz dzivi Césis ka
progresivu, misdienigu domubiedru majvietu skaista vidé. 2012. gada Ceésis
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CESIS

ERVINS KRAUKLIS

Surely everyone knows Césis! It is a home to the independence monument with
a shimmering golden sphere in the obelisk, as well as the majestic Livonian
Order Castle - the biggest in the Baltics — with its star vault-covered master
bedroom in the western tower. Césis is also famous for the romantic park with
an outdoor stage where every Latvian must have attended open-air concerts.
Furthermore, the massive and antique Church of St John with the recently
renovated steeple that was first installed by Latvian building craftsman Marcis
Sarums in 1853 also contributes to the landscape of Césis. The Ancient Gauja
River Valley appeals to visitors with its colourful sandstone cliffs, pine forests,
excellent hiking trails and evidence of the time when Césis was a flourishing spa
town. The villas along the river and gems of wooden Art Nouveau architecture are
equal to the best examples of such architecture in Riga and Jurmala, frequently
even outshining them.

However, although the historical centre of Césis is a 13th-20th century urban
monument of national importance, it has only enjoyed sporadic attention and
care since the restoration of Latvia’s independence. Césis experienced the
first awakening of Baukultur between 1996 and 2003, when the municipality
launched a partnership with the Ostergétland municipality in Sweden. In terms
of the time, this coincided with the energetic beginning of SERDE in Aizpute, as
well as the restoration of Kuldiga. Still, the first awakening of Baukultur in Césis
did not have a powerful continuation, and Kuldiga became the capital city of
Baukultur in Latvia.

Since 2013, Césis mayor Janis Rozenbergs, actor and businessman Juris Zagars
and others have been creating locations and organising events, which have turned
Césis into a town that is known today. These include the Césis Art Festival, a new
concert hall, and Latvia’s best ski resort at CiruliSi. Césis tried to attract young
people, and soon it became a magnet for educated millennials, who moved back
to their native town after 2013 or moved to Césis as a progressive and modern
home for likely-minded people in a lovely environment. In 2012, Evelina Ozola
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Evelina Ozola un Toms Kokins saka organizét RTU Starptautisko vasaras skolu,
klstot par popularu un atzitu Césu buvkultiras notikumu. 2013. gada uz Césim
parcélas maksliniece Liva Graudina, izveidojot makslas telpu “MALA” — kafej-
nicu-lasitavu ar nelielu latvieSu dizaina precu veikalu, kura norisinajas daudzi
koncerti un tematiski notikumi.

2016. gada vésturiskaja aprinka skolas €ka Liela Skolas iela 6 ar pasvaldibas un
entuziastu atbalstu tika izveidots rado$o industriju centrs un kopstrades telpa
“Skola6”, kuru vada Dita Trapenciere. Eka darbojas ap trisdesmit uznéméju
un amatnieku, Césu muzeja filiale — 19. gadsimta klase un priekSmetu kratuve,
metala restauratoru laboratorija, seminaru zale un dizaina konsultaciju darbnica.
Blakus €ka atrodas Pasaules latvieSu makslas centrs, veidojot kompleksu ar
ievérojamu nakotnes attistibas potencialu. “Skola6” kopigas sarunas izkristalizé-
jusies ikgadéjo “Koka dienu” - starpdisciplinaru koka arhitektdras, amatniecibas,
makslas un tehnologiju notikumu - ideja. Nodibinata biedriba “Césu mantojums”,
un uzsakta veiksmiga sadarbiba ar pasvaldibu.

Laika perioda no 2017. lidz 2020. gadam norisinajusies plasi konservacijas un
restauracijas darbi Césu pili, ka ari Césu Sv. Jana baznica, restaur€jot torni,
fasades un jumtu, ka ari veicot arheologisko izpéti viduslaiku kapsétas teri-
torija. Sogad pirmo reizi pilsétas vésturé noticis pasvaldibas lidzfinanséjuma
konkurss vecpilsétas eku ipasniekiem, pieskirot kopuma 20 000 EUR kultiras
piemineklu saglabasanai.

Césu bavkultaras notikumu kalendars ir kluvis gana piesatinats. Nakosie
jautajumi, kas jarisina, ir vésturiskas apbuves problémas arpus vecpilsétas
aizsardzibas zonas, sabiedrisko jaunblvju un atjauno$anas darbu kvalitate, ka
ari vecpilsétas tukSo gruntsgabalu attistibas jautajumi. Kadu celu ies Césis un
vai potencials klut par bavkultiras iespéju pilsétu tiks pienacigi izmantots un
attistits, redzésim tuvakajos gados. No sirds vélu veiksmi un apsolu sniegt ari
savu ieguldijumu, cik vien tas bus iespéjams!
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and Toms Kokins launched the RTU International Summer School, which since
then has become a popular and recognised Baukultur event in Césis. In 2013
Artist Liva Graudina moved to Césis and established the arts space MALA. It
contains a café, a reading room, and a small Latvian design shop. The space is
a venue for many concerts and thematic events.

In 2016, the municipality and a group of enthusiasts established a creative
industries and co-working space Skolaé6 at the historical district school building
at Liela Skolas Street 6. It is managed by Dita Trapenciere and it hosts around
30 entrepreneurs and artisans, a branch of the Césis Museum to feature a 19th
century classroom and collection of objects, a metal restoration laboratory,
a seminar room and a design consultation workshop. The adjoining building
hosts the Global Centre for Latvian Art, consequently being a complex with
a considerable potential for future development. Discussions at Skola6 led
to the annual Wood Days - an interdisciplinary event of wooden architecture,
craftsmanship, art and technologies. The Society of Césis Heritage has been
established and successful cooperation with the municipality has been initiated.

Extensive conservation and restoration works were carried out from 2017
to 2020 at the Césis Castle, as well as the Church of St John. The steeple,
facades and roof were renovated, and archaeological research was carried out
at the medieval cemetery. In 2020, for the first time in the history of the town
the municipality provided co-financing on a competitive basis to the owners
of buildings in the old town of Césis, allocating a total of EUR 20,000 for the
preservation of cultural monuments.

The Baukultur calendar in Césis has become full of events. The next questions
that must be addressed include the historical building problems beyond the
protected zone of the old town, the quality of new buildings and restoration work,
as well as the development issues of the empty plots of land in the old town.
Time will tell which path Césis will take and whether the potential of becoming
the town of Baukultur opportunities will be appropriately used and developed.
| wish Césis success from the bottom of my heart and promise to make my own
contribution as much as possible!
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LIGATNES
PAPIRFABRIKAS
CIEMATS

JANIS LEJNIEKS

Ligatnes papirfabrikas ciemats ir Latvija ievérojamakais 19. gadsimta pilsét-
blvniecibas ansambilis, kurs radits salidzinosiisa laika un joprojam kalpo ka sava
laikmeta augstas kvalitates bavkultiras piemérs. Ligatné eklektisma stila koka
arhitekturas un industrialas celtniecibas objekti harmoniski saplust ar kalnaino
reljefu. Papirfabrikas vésture sakas 1815. gada, kad Rigas tirgotaji Konrads
Strohs un Karlis Kibers iegadajas dzirnavas un parbivéja tas par manufaktiru,
kura lidz pat 1871. gadam razoja papiru, izmantojot roku darbu.

Lidz musdienam saglabajusies apbuve veidojas no 19. gadsimta 80. gadiem
lidz Pirmajam pasaules karam, kad, paplasinot razoSanu, papirfabrika bavéja ari
dzivojamas ékas, kuru celtniecibas darbus vadijis bavuznéméjs Janis Menge-
lis. Vienistabas dzivoklus pieskira precétajiem, divu un tris istabu dzivokli bija
paredzéti fabrikas “baltajam apkaklitém?”, bet béninos dzivoja neprecétie strad-
nieki. Dzivok|u irnieki bija nodroSinati ar bezmaksas elektribu, malku un udeni.
Saimniecibas ékas bija iebuvéti velas varamie katli, velas gludinamais rullis un
maizes krasnis.
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THE LIGATNE
PAPERMILL
VILLAGE

JANIS LEJNIEKS

The Ligatne Paper Mill Village is the most remarkable complex of the 19th century
urban development in Latvia created in a relatively short time and still serving as
an example of high-quality Baukultur of its time. The wooden architecture and
industrial constructions in the style of Eclecticism sit harmoniously in the hilly
terrain. The Paper Mill dates back to 1815 when Konrad Stroh and Karl Kiber,
two merchants from Riga, purchased the watermill and transformed it into a
paper factory, where up to 1871 manual labour was used.

The construction arrangement that has survived until modern day was made
over time from the 1880s until World War I, when due to the expansion of the
production, the Paper Mill commissioned building of residential houses under
the supervision of building contractor Janis Mengelis. The studio-type flats were
assigned to married workers, while one- and two-bedroom flats were provided
to white-collar staff. Workers who were single were assigned a room in the
attic. Tenants were provided with free-of-charge electricity, wood and water.
Outbuildings were equipped with copper boilers for doing laundry, as well as a
laundry rolling press and bread ovens.
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Sociali atbildigie papirfabrikas ipasnieki sabiedriskas ékas céla par papirfabrikas
lidzekliem. Vilhelms Mencendorfs 1897. gada uzcéla slimnicu péc pirma latvieSu
akadémiski izglitota arhitekta Jana Fridriha Baumana (1834-1891) projekta. Péc
vina projekta uzblveéja ari Saviesigas biedribas namu, kura notika teatra izrades
un stradnieki varéja uzspélét biljardu un keglus. Musdienas éka darbojas ka
Kulturas nams un bibliotéka; taja strada Ligatnes novada dome. lepretim Kultiras
namam atrodas popularaka Ligatnes pilsétas vietzime — Lusttzis. Toponima
izcelsme saistas ar vacu valodas vardu lusten, jo klints virsotné laudis pulce-
juSies, lai dziedatu un dejotu. SmilSakmens klinti ir izdobti vairaki simti pagrabu jeb
seklu alu, kuras ligatniesi glabaja partikas rezerves.

Kroguskalna 1889. gada tika uzcelta astonpadsmit dzivok|u maja un skola fabri-
kas stradnieku bérniem. PEc macibu iestades atklaSanas senais nosaukums tika
nomainits uz Skolaskalnu. Vélak tika uzcelta vél viena divdesmit Cetru dzivok|u
maja. Musdienas savdabigas koka arhitektliras €kas ar priek§darziem aizvien
ir apdzivotas.

Mencendorfu dzimtas ieguldijumu Ligatnes attistiba vainago papirfabrikas
direktora viesu nams. Grezno éku Sveices stila projektéja Péteris Mengelis, kurs
péc tévabrala Jana Mengela naves kluva par galveno blvuznéméju Ligatné. Ar
noltiku demonstrét vacu amatnieku meistaribu, éku 1914. gada izgatavoja Vacija,
atveda uz Latviju un samontéja. 1920. gada namu pardéveéja par Fales namu,
jo taja dzivoja papirfabrikas direktors Emils Fale. Padomju rezims 1940. gada
nama ierikoja bérnudarzu.

Ligatnes tarisma informacijas centrs darbojas 1889. gada buvétaja Sarga nama,
kas ir atjaunots sava senatnigaja veidola. Ligatnes papirfabrikas ciemats ir kluvis
par iecienitu apmekléjumu vietu, neraugoties uz to, ka papirfabrika 2016. gada
ir beigusi savu darbibu.
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The socially responsible owners of the Paper Mill built the public buildings
using their own funds. In 1897, Wilhelm Mentzendorff built a hospital based on
design by Janis Fridrihs Baumanis (1834-1891), who was the first academically
educated Latvian architect. He also designed the Public House, which offered
theatre performances and was also equipped with snooker tables and skittles
for the Paper Mill workers. Nowadays, the building serves as a community
house and a library and houses the Ligatne Town Council. Across from the
Public House, tourists and locals alike can visit Lustuzis, the most popular site
in the town of Ligatne. The name is associated with the German word ‘lusten’
(to enjoy something), because people used to gather on top of the rock to sing
and dance. There are hundreds of cellars or shallow caves dug in the base of
the sandstone rock where local residents used to keep their food stocks.

In 1889, an apartment building of 18 flats, as well as a school for the children
of mill’s staff were built in Kroguskalns. After opening the school, the previous
place name was changed to Skolaskalns. Later, one more apartment building
with 24 flats was built. The unusual wooden buildings with the small front gardens
are still inhabited.

The contribution of the Mentzendorff family to the development of Ligatne was
rounded off by the Paper Mill director’s guest house. The rich house made in
the Swiss chalet-style was designed by Péteris Mengelis, who became the main
building contractor in Ligatne following the death of his uncle. To demonstrate
German craftsmanship, the building was manufactured in Germany in 1914 and
then transported to Latvia where it was assembled. In 1920, the house was
renamed as the House of Fale, after the Paper Mill’s director Emils Fale, who used
to live there. In 1940, the Soviet regime opened a kindergarten in the building.
The Ligatne Tourist Information Centre has found its home in the Guard’s House
built in 1889, which has been renovated according to its historical appearance.
The Ligatne Paper Mill Village has become a popular tourist attraction, despite
the fact that the Paper Mill ceased its operation in 2016.
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ERMANU MUIZA

JANIS ZILGALVIS

Latvija nemaz nav tik daudz muizu kungu maju, kuru atjauno$ana un restauracija
notiek nesteidzigi, apzinati ilgstosi un ipasi pardomati, lai péc iespéjas ilgaka laika
perioda izgarSotu So vésturisko éku it ka atvértas dvéseles noskanu un atdzimSanas
gaitu. Viena no tadam atrodas Ziemelvidzemé, Maliena, un ta ir Ermanu muizas
(Hermannshof) kungu maja. 2006. gada $o sencu ipasumu atguva Praulinu gimene
- péc tam, kad €ka bija cietusi abos Pasaules karos un tiem sekojoS$aja padomju
okupacijas perioda. Izbrinu vie$ fakts, ka Sis koka arhitekttras piemineklis, buvéts
19. gadsimta 20. gados, bija nonacis lidz musdienam, slépdams pietiekosi daudz
veésturisku liecibu. Neliela éka ir klasicisma stila veidota, tas galvena ieeja rotata
ar skaistu, proporcijas lidzsvarotu kolonnu portiku un trisstira frontonu, virs kores
ékas centra pacelas skatu galerija ar torniti un stilam tik raksturigo kupolveida jumtu.

Kungu majas planojums laika gaita ir mainits, jo katrs saimnieks ir centies kaut ko
uzlabot péc saviem ieskatiem. Lai apzinatu visas Sis izmainas un sakotnéjo risinajumu,
tika veikta arhitektoniski makslinieciska izpéte (arhitektes Dita Lapina, Inara Cine un
vésturiskas celtniecibas specialists Juris Zviedrans). Tikai péc tam tapa ékas rekon-
strukcijas projekts (arhitekte Kristine Veinberga). Darbu sakuma tika nostiprinatas
un protezétas neso$as konstrukcijas — parseguma sijas un jumta elementi. PEc tam

114
THE ERMANI MANOR

JANIS ZILGALVIS

There are not many manor houses in Latvia whose renovation and restoration
works take place patiently, at a slow pace, in a deliberately long and thoroughly
planned manner to allow time for savouring the open soul feeling of these old
buildings and the process of their revival. One such manor lies in Maliena,
Vidzeme, specifically — the Ermani Manor (Hermannshof) master’s house. In
2006, the Praulini family restored its ownership of the estate, after the building
had suffered in both world wars and the following Soviet occupation. Surprisingly,
this monument of wooden architecture, built in the 1820s, had survived until
modern day preserving a lot of historical evidence. The rather small building
is designed in Classicism style, its main entrance features a beautiful column
portico with balanced proportions, and a triangle-shaped fronton, above the
ridge in the centre of the building there is a tower with a viewing platform; the
tower is rounded up with a style-appropriate dome-shaped roof.

Over time, the layout of the master’s house had been changed multiple times,
because every new owner tried to introduce certain improvements at their own
discretion. To identify all such modifications and the underlying original solution,
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atjaunots jau minétais, laika gaita zudusais skatu tornitis. Tad karta pienaca
logiem, kas darinati precizi péc vésturiskajiem paraugiem, un citiem darbiem.
Atjaunos$ana tika izmantotas tikai dabiskas krasvielas, saglabatas visas auten-
tiskas detalas un elementi, pat kaléja kaltas naglas! Uzmaniba tika pievérsta it
visam, ievérojot €kas cel$anas laiku un stilu.

Kungu majas iekstelpas valda Skietams haoss un nepabeigtiba - sienas atsegti
gulbalki, vietam redzams vélakais apmetums, tam blakus skalini, kas to turéjusi.
Tacu visi Sie elementi ir isti, neslépti un nenogludinati — pretéji tam, ka tas noti-
cis daudzas citas muizas. Praulinu gimene un tas viesi bauda $o nepabeigtibu,
kas stasta par seno bulvi vairak neka pabeigts, nopuléts risinajums. lekstelpas
Iénam tiek restaurétas, un ik mirklis ilgaka laika sniedz jaunas atzinas, iespaidus
un emocionalo pardzivojumu. Blvkultura nav tikai atjaunoSana, ta ir ari cienas
izradiSana pret vidi, kurai vél nav pieskarusies musdienu restauratora vai amat-
nieka roka. Ari $ada vide veiksmigi pulcina |audis - Ermanmuiza vasaras nori-
sinas aktiva kultiras dzive. Tur notiek koncerti, izstades, dzejas vakari, rado$a
domu apmaina u. c.

Muizas apbives struktlra nav saglabajusies. Ta mainijusies jau Latvijas agrar-
reformas laika, katrai €kai iegustot savu saimnieku. Ari no apkartéjas aina-
vas palikusi vien dazi dizkoki, un garam plustosa upite kluvusi seklaka. Tomér
apkartne palénam, ievérojot profesionalu ainavu arhitektu padomu, iegust jaunus
stadijumus un pastaigu takas.
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architectural research was undertaken by architects Dita Lapina, Inara Cine, and
traditional building expert Juris Zviedrans. After the research, architect Kristine
Veinberga elaborated the reconstruction design. The work began with securing
and fixing the load bearing constructions — roof beams and roof components.
Afterwards, the team renovated the tower that had been lost over the years, as
well as the windows, which were manufactured according to historical examples.
Only natural paint was used in the renovation work, and all authentic details and
components were preserved, even the forged nails! Every tiniest detail was paid
proper attention respecting the time of construction and the style of the building.

The interior gives the impression of chaos and incompleteness — the wall logs
are exposed, in places the old plastering is still visible surrounded by the laths
that were used for binding. Yet, all these elements are genuine, undisguised
and unpolished — just the opposite of what is being done in many other manor
houses. The Praulini family and their guests enjoy this incompleteness, which
reveals the old building better than a completed, polished solution ever would.
The interior restoration goes on at its own slow pace, and every moment in
this long process gives new insights, impressions and emotional experience.
Baukultur is not mere renovation; it also implies respect for the environment
still untouched by the hand of a modern restorer or artisan. Such environment
too can attract people — in summertime, the Manor has a busy schedule of
cultural events. These include concerts, exhibitions, poetry nights, creative
brainstorming events etc.

The Manor’s construction arrangement has not survived. It changed already
during the agrarian reform of Latvia, when each building of the complex acquired a
new owner. Only a few heritage trees have remained from the original landscape,
while the nearby river has become shallower. However, the surroundings
gradually acquire new plants and walks, based on advice from professional
landscape architects.
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OLERU MUIZA

JANIS ZILGALVIS

Oleru muizas (Ohlershof) aizsakumi mekléjami 16. gs. otraja pusé, un tas apkartne
redzama jau zviedru laiku 17. gs. beigu kartés. Gadiem ritot, ipasnieki ir vairakkart
mainijusies, un pédéjais no tiem, kam muiza Latvijas agrarreformas laika tika
atsavinata, bija Edgars fon Krideners. Kungu maja no 1922. gada tika ierikota
skola, kas pastavéja lidz pat 1962. gadam, kad taja ierikoja specialo internatskolu.
Padomju laika beigas muizas talakais liktenis bija neskaidrs. Baidoties no iespé-
jamiem postijumiem 1986. gada beigas, Rundales muzeja specialisti veica kungu
majas iekstelpu izpéti, kuras rezultata atklajas unikali klasicisma stila sienu
gleznojumi. Atmodas sakuma 1989. gada muiza saka saimniekot koktélnieku
Karla Zemis$a un Jana Cirula gimenes. Tika nodibinata biedriba “Oleru muiza”,
kas ir ipasuma apsaimniekotaja. Péc izpétes aktivi tika uzsakti restauracijas un
rekonstrukcijas darbi, ipasu uzmanibu pievérsot autentiskumam. 2000. gada
muizas kungu maju dalé&ji izpostija ugunsgréks. DzéSanas darbu laika uz sienam
atklajas vel nezinami gleznojumi, kas tika nostiprinati un pasargati no bojaejas.
Oleru muiza ir plasi pazistama visa Vidzemé ar taja organizétajiem kamermdazi-
kas koncertiem. Muiza norisinas ari dazadi izglitojosi pasakumi.

Apbuves centralas dalas planojums ir klasisks, izvietots ap kvadratveida pagalmu,
kura centra atrodas apal$ zalajs. Simetriski abas pusés galvenajai €kai — kungu
majai (18. gadsimta 80. gadi) — grupéta kléts un parvaldnieka maja (érbergis),
kas ir vienadas. To vésturiskas ieejas saglabajusas sakotnéja vieta — cokolstava.
Kungu majas viena gala atrodas mara veranda, kas tapusi ap 1910. gadu, un to
raksturo neoklasicisma stila izpausmes, kuras vislabak redzamas logu veidojuma.
Tie restauréeti 2009. gada. Kungu majas parka pusé 19. gs. beigas tapusi koka
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THE OLERI MANOR

JANIS ZILGALVIS

The Oleri Manor (Ohlershof) dates back to the second half of the 16th century
and its borders were already marked on the late 17th century maps from the
period under Swedish rule. Over time, the estate has had several owners, but
the last one was Edgar von Kriidener who was stripped of his property as a
result of the agrarian reform. In 1922, a school was established in the premises
of the master’s house, which was replaced by a special needs boarding school
in 1962. At the end of the Soviet period, the fate of the estate was unknown.
In 1986, fearing the possibility of being vandalized, professionals from the
Rundale Palace carried out research of the interior of the master’s house,
which revealed unique wall murals in the Classicism style. In the early days of
the National Awakening period, specifically in 1989, the families of woodcarvers
Karlis Zemitis and Janis Cirulis moved in and started to manage the property.
For the purposes of managing the manor, association Oleru muiza (Oleri Manor)
was founded. When the research was completed, restoration and renovation
works were commenced paying particular attention to authenticity. In 2000,
the master’s house was partly destroyed in a fire. When fighting a fire, the walls
revealed previously unknown murals, which were then secured and protected
from being destroyed. The Oleri Manor is well-known in the Vidzeme Region
for the chamber music concerts held there. Besides, the Manor hosts various
education events.

The central part of the building complex follows a classic pattern - it is shaped
around a courtyard with a round-shaped lawn in the centre. The identical buildings
of the barn and the bailiff’s house (lodge) are located on either side of the main
house - the master’s house (1780s). Their historical entrances have remained in
their original place - on the semi-basement floor. Around 1910, a stone veranda
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konstrukcijas veranda, atsaucot atmina t. s. Sveices jeb vasarnicu stila baves. Ari
veranda cieta minétaja 2000. gada ugunsgréka, bet 2008. gada tika atjaunota,
apmacot jaunos amatniekus pieredzéjusu meistaru vadiba. Ekas blvgaldniecibas
izstradajumi un telpu apdare restauréta un atjaunota péc esosajiem paraugiem,
kur to nebija — péc attieciga laikmeta analogijam. Ipasa uzmaniba pievérsta pat
vissikakajam detalam; profesionals ir amatnieciskais izpildijums, kas liecina par
augsta limena bavkultaru. Ari kléti dala no telpam atvéelétas sabiedriskiem pasa-
kumiem, ipasu uzmanibu pievérsot atbilstoSam interjeram.

Muizas ainavu parks bija neliels — aptuveni 8 ha. Skats no koka verandas paveras
uz lielo lauci, kuru ieskauj lapeglu, ozolu un liepu grupas. Ap tam vijas lokveida
pastaigu celini, no kuriem redzamas jaukas intimas ainavas. Viena no tam ir
neparastaka - uz bijuso ezeru, kura vieta tagad ir purvs. Parka restauracijai
pievérsta liela uzmaniba. Jau no 2008. gada tiek veikti pardomati labiekartoSanas
darbi, atjaunots vesturiskais saknu un garSaugu darzs. Sakotnéja vieta péc
vésturiskiem paraugiem uzcelta lapene, 2 km gara pastaigu taka ved uz blakus
esoSo mezu. Ari parka un darza izveidé jutama dzila pietate pret kultarvéstu-
riskam vértibam; ikviena darba pamata ir ripiga izpéte, lai novérstu nejausibas
un nepardomatus risinajumus.

Oleru muiza, neskatoties uz dazadam likstam, turpina pilnveidoties un attistities.
Tair viena no Zieme|vidzemes pérlém, plasi pazistama un apmekléta. Ikreiz taja
var atklat kaut ko jaunu un smelties ierosmi novatoriskam idejam.
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was built at one end of the master’s house; the veranda exhibits elements of
the Neo-Classical style, which are most noticeable in the shape of windows.
The windows were restored in 2009. At the park side of the master’s house, a
timber veranda was built in the late 19th century reminding of the Swiss chalets
or summer cottages. Unfortunately, the veranda was also damaged by the fire
of 2000; however, in 2008 it was rebuilt providing training to junior craftsmen
under the supervision of experienced master craftsmen. Carpentry elements
and room finishes were restored and rebuilt based on existing examples, but
where such examples were not available — based on analogies from the specific
period. Particular attention was paid even to the smallest details; professional
artisanal work demonstrating a high level of Baukultur has been implemented.
In the barn too, some premises are intended for public events; accordingly, a
corresponding interior had to be crafted.

The Manor’s English garden is rather small — about 20 acres. A view opens from
the timber veranda on the large grounds surrounded by clumps of larches, oaks
and linden. Between the trees, a footpath winds exposing beautiful scenery.
Some parts of it are rather unusual, for example, a place, where a former lake
has turned into a marsh. Great attention is being paid to the reconstruction of
the park. Already since 2008, well thought-out improvement works have been
carried out, including the setting up of a historical vegetable and herb garden.
Based on historical examples, a pergola was built in its original location, while
a 1.24-mile footpath takes visitors to the nearby forest. A profound respect
for historical values has been dedicated to the reconstruction of the park and
garden. All works have been based on careful research to avoid setbacks and
rushed solutions.

Despite many woes, the Oleri Manor keeps improving and evolving. It is widely
known and popular among visitors — a true gem of the Northern Vidzeme region.
It has become an enjoyable place of inspiration and innovation.
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SALACGRIVAS
TOP! VEIKALS

REINIS LIEPINS, INGMARS UPATNIEKS
ARHIS ARHITEKTI - ANDRIS KRONBERGS, MADARA GIBZE,
PAULIS GIBZE, EVIJA RUNCE, VILNIS UZORS

Salacgriva ik dienas viesojas tukstosiem cilvéku. Ta uz piecam minatém, trau-
coties pilsétai cauri pa Via Baltica. Pilsétas tuvumu iezimé degvielas stacijas,
gar logiem paskrien paris baznicas, veikali, dazadu laiku dzivojamo eku fasades,-
un pilséta jau garam. Pilsétas téls veidojas, savietojot vienu aiz otras gar celu
redzamas éku fasades. Saja pilsétas fasadé atspogulojas tas vésture. Salac-
grivas vésture jaskata konteksta ar tas udeniem — Salacas upi un Rigas jaras lici,
jo pilsétas uzplaukumi sasaistami ar briziem, kad $i saikne bijusi visspécigaka.
1226. gada, ilgi pirms pilsétas rasanas, blakus Sodienas tiltam par Salacu sléjas
biskapa pils. Péc pils sagrausanas lidz pat 19. gs. Sis teritorijas bija aizaugusi
un triiciga nomale, lidz Rigas lica kugniecibas attistiba Salacas ieteka izveidoja
nelielu miestu, 1870. gada atvéras pirma tirgotava un lidz gadsimta beigam
strauji izaug rosiga Ziemellatvijas eksportosta. 1940. gada dibina zivju fabriku,
1947. gada zvejnieku arteli un no jauna tiek izblvéta osta. Pilsétas fasade Si
attistiba atstajusi daudz atminu - trisstavu blokmajas, kas saceltas stradnieku
piepladumam.

Savukart TOP! veikala pilsétas melni darvota apgaztas liellaivas fasade celiniekam,
kas izbrauc cauri Salacgrivai, Sobrid spé€j izstastit Sadu nepieklajigi isu parstastu
no pilsétas divu gadsimtu véstures. Kad sociologs Moriss Halbvaks (Maurice
Halbwachs) iepazistinaja pasauli ar jaunu terminu — kolektiva atmina (darbs
“Les cadres sociaux de la mémoire”, 1925), aizsakas diskusija, kuras rezultata
arhitekti arvien vairak saka balstities ideja par estétiku, kas apzinas savu lokaciju.
Saskana ar Halbvaka teoriju kopienas saites veido tas atminas, un kopienu satur
tie pastasti, kas konstruéti atbilstosi ta briza socialajam un kulturalajam normam.
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TOP! STORE
IN SALACGRIVA

REINIS LIEPINS, INGMARS UPATNIEKS
THE TEAM OF ARHIS ARHITEKTI: ANDRIS KRONBERGS, MADARA GIBZE,
PAULIS GIBZE, EVIJA RUNCE, VILNIS UZORS

Every day, thousands of people pass through the town of Salacgriva — for
some it is a short visit, for some a brief sight through their car’s window passing
through the town on Via Baltica motorway. You know the town is near when you
start noticing gas stations, then a couple of churches, grocery stores, facades of
residential homes of different eras, — and that’s it, the town is already behind you.
Our impression of a town is based on a sequence of roadside building facades
that we manage to see. This ‘face’ of a town reflects the town’s history, which
must be seen in the context of its waters: the River Salaca and the Gulf of Riga,
because the town’s prosperity is associated with the periods when this bond
was the strongest. In 1226, long before the foundation of the town, a bishop’s
castle stood on a site next to the modern-day bridge over the River Salaca.
Following the destruction of the castle and until the 19th century, the area had
become overgrown and was basically a deprived province. The area underwent
some change when due to the rising popularity of seafaring in the Gulf of Riga a
small village was set up at the inlet of the River Salaca. In 1870, the first market
stall was opened, and already by the end of the century the small settlement in
Northern Latvia had grown into a busy export harbour. In 1940, a fish processing
factory was founded followed by the establishment of a fishermen’s collective
farm and the construction of a new harbour in 1947. This development has left
traces in the town’s facade, including the three-storey apartment blocks built
for the imported workforce.




1 2 3 FOTO - INDRIKIS STURMANIS Lv

Globalizacijas un atsveSinatibas laikmeta cilvéka emocionalajai veselibai klust
ipasi svariga piederiba kadai kopienai. Salacgrivas TOP! ir uztveéris pilsétas kolek-
tivo atminu ka stastu par Gdeniem, kugu bavétavu, zvejniecibu, un pievienojis
savu, musdienu nodalu Sim stastam. Arhitekti ari apzinajas un spéléjas ar ideju
par diviem pilsétas téliem — pavir$o, ko iepazist caurbraucéji un patieso, ko atklaj
tas iedzivotaji. Ekai ir divas sejas. Fasade pret $oseju risinata ka liekta vienlaidu
forma, viegli uztverama garam trauco$o auto straumém. Pret pilsétu éka klust
detalizétaka, taktilaka un papildina publisko telpu cilvéka méroga. Materialitaté
ienak kiegelis, vispersoniskakais no materialiem, kura dimensijas veidojusas no
cilvéka delnas. Veikala novietojums balstits agrakajas gajéju plismas, bagatinot,
nevis mainot pilsétas dzivi. Savukart arhitektiras mérogs ir pieskanots pilse-
tas centra statusam. Galvena fasade ari drosmigi neievéro patérétaju kultiras
aprékina estétiku (skat. Rigas “Akropoli” un “Alfu”- divas vietas ar likvidétu kolek-
tivas atminas kodu), vienlaikus tomér izveidojot aicino$u ieejas sajutu. Baukultur
kvalitati iezimé ari arhitekturas idejas vienkarsiba un ekonomiska realizacija.

* Péc autoru liguma teksta nav ieviestas redakcionalas izmainas.
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Meanwhile, the black tarred facade of the store top! in the shape of a capsized
fishing boat can tell a traveller passing through Salacgriva an awkwardly short
story about the town’s two-century long history. When sociologist Maurice
Halbwachs introduced the concept of ‘collective memory’, it launched a debate,
which resulted in architects starting to focus on the location-based aesthetics.
According to Halbwachs'’s theory, community bond is created by its memories
and stories structured in line with the social and cultural norms of that time. In
the age of globalisation and estrangement, belonging to a certain community
becomes crucial for a person’s mental health. The top! store in Salacgriva has
interpreted the town’s collective memory as a story of waters, shipyard and
fishing, and added a modern chapter to this story. The architects interpreted the
idea of the town’s two images — the superficial, learnt by the passers-through,
and the actual, projected by its residents.

The store building also has two faces. The motorway facing facade was designed
in a curved solid shape, which is easily understood by passengers in cars passing
by. The side of the building that faces the town is more detailed, tactile, and
complements the public space at human scale. In terms of the material used,
brick is the key — it is the most personal of materials since it's made by human
hands. The building is positioned to reach the pedestrians in the dynamic areas
of the town by adding to the town’s life instead of changing it, while the volume
is scaled to the town centre’s proportions. The main facade boldly ignores
the aesthetics of consumerism, which, for example, is evident in the shopping
centres Akropole and Alfa in Riga, the two sites with totally eradicated collective
memory code. At the same time, the store provides an inviting feel. The essence
of Baukultur manifests itself in the simplicity and economical implementation
of the architectural idea.
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KURMJI

JURIS DAMBIS

Pazistamais latvieSu arhitekts Pauls Kundzin§ promocijas darba “Dzivojama
rija Latvija” 1932. gada rakstija: “Jutos pamudinats piegriezt sevisku véribu vél
pastavosam dzivojamam rijam Latvija aiz ta iemesla, ka Sis €kas tips neatvairami
izz(d, panemdams sev lidz aizmirstiba ari savas butibas izskaidrojumu. Vérojot
lauku tagadéjo apbuvi, var redzét, ka parejas laikiem raditais dzivojamas rijas
tips, ‘vienmajas pasakums’, neatstas pédas ari latvieSu turpmakaja apbuves
tradicija.” Pauls Kundzins ir radijis skaidraku priekStatu par Si €ku tipa rasanos,
attistibu un eksistences pamatojumu, ka ari izcélis ta vertibu. Prasibas pret
cilvéka dzives kvalitati, klimatiskie apstakli un tehnologijas ir batiski telpiskas
vides attistibas faktori, tomér katrs laika periods atstaj pédas telpa, tadéjadi
telpa klust bagataka. Rijas un dzivojamas rijas téls ir ietekméjis masu vértibu
sistému un Latvijas kultlrainavu.

1879. gada celta dzivojama rija “Kurmji” Salacgrivas novada Liepupes pagasta
Kurmijraga, nepilnus simts metrus no Baltijas juras akmenaina stavkrasta un
pavisam netalu no vecas Kurmjraga bakas ir spilgts buvkultiras piemérs. 19.
gadsimta beigas eku komplekss sastavéja no dzivojamas rijas, divkambaru kléts,
kits un pirts. Kits un pirts padomiju laika ipasniekiem tika atsavinatas, un tas
gajusas boja. Etnografisku éku ansambliipasa kultlrveésturiska véertiba ir valsts
nozimes arhitekttras piemineklim, dzivojamai rijai ar tradicionalu funkcionalo
trisdalijumu - dzivojamais gals, rija un piedarbs. Arhitekta Jana Dripes gimene ir
uznémusies rupes par 8i unikala kultiras mantojuma saglabasanu, to izmantojot
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KURMJI

JURIS DAMBIS

In his 1932 doctoral thesis entitled Residential Threshing Barns in Latvia the well-
known Latvian architect Pauls Kundzin$ wrote: “| feel particularly encouraged
to focus major attention to the still-existing residential threshing barns in Latvia
because these types of buildings are inevitably disappearing, also meaning that
their essence is forgotten. As | look at the buildings in the countryside, | see
that the type of residential threshing barns that were created for a transitional
period and the ‘single home approach’ will not leave trace in the future building
traditions of the Latvian people.” Kundzins also provided a better understanding
of how these types of buildings had emerged and developed, the reason why
they existed, and the value of such buildings. The quality of life requirements,
climatic conditions and technologies are essential factors for the development
of the spatial environment, yet each period of time leaves trace in the space
thus also enriching it. The image of threshing barns and residential threshing
barns has influenced our value system and the cultural landscape of Latvia.
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gimenes vasaras dzivei. Ansamblis 1989. gada ir papildinats ar gulblves pirti,
kas parvesta no Valmieras novada Rubenes pagasta, un 2008. gada - ar 1854.
gada bavéetu gulbuves kléti, kas parvesta no Vilzénu pagasta. Abas minétas ékas
novietotas zuduso buvju vietas. Dzivojamas rijas vértibu paaugstina saglabajusies
rijas krasns, ardu koki, mala klons un dazadi originali saimniecibas priekdmeti,
kas atdzivina stastu par riju. Vieta ir atguvusi ari ainaviskas kvalitates, parcelot
cauri ansamblim ejoSo celu un likvidéjot traucéjoSo gaisa vadu elektroliniju.
Arhitekts Janis Dripe ar savu vietas izjutu, attieksmi pret etnografiskam vertibam
un saimnieko$anas prasmi ir célis dzivojamas rijas vertibu.

Veésturisko éku autentiskums, saglabatibas stavoklis, estétiski augstvértigais
iekartojums un vietas sakoptiba ir radijusi ipasu Sis vietas noskanu. “Kurmju”
liktenis demonstré buvniecibas labako kultiru Latvija un pierada Skietami grati
saglabajamu, ipasu kultlras vértibu priekSrocibas un pastavésanas iespé€jas,
nepaklaujoties komforta prasibam, atras pelnas un labuma gusanai, bet salagojot
vértibas un vajadzibas ar objekta un vietas sniegtajam iesp€jam. Blve ir ari
kulttras izpausme.
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The residential threshing barn Kurmji was built in 1897 at Kurmjrags of the
Liepupe Parish in the Salacgriva District. It is located less than 100 metres from
the rocky bluffs of the Baltic Sea and not far from the old Kurmjrags lighthouse.
The building is an outstanding example of Baukultur. In the late 19th century,
the building complex consisted of a residential threshing barn, a two-chamber
granary, a cattle shed and a bathhouse. The cattle shed and the bathhouse were
expropriated and destroyed in the Soviet period. In an ensemble of ethnographic
buildings, the residential threshing barn, which is an architectural monument of
national importance, has a special cultural and historical value. The residential
threshing barn has a traditional and functional separation into three parts - the
living space, the threshing barn and the threshing floor. The family of architect
Janis Dripe has taken care of preserving this unique cultural heritage, using
it as a summer house. In 1989, a log bathhouse was added to the ensemble.
It was transported from the Rubene Parish in the Valmiera District. In 2008,
a log granary that was built in 1854 was transported from the Vilzéni Parish.
Both buildings replaced those that had been lost in the past. The value of the
residential threshing barn is enhanced by the preserved kiln, timber, clay floor
and various original household objects, which bring the story of the threshing
barn to life. The location has also recovered its landscape qualities, since the
road that passes through the ensemble has been relocated and the disturbing
power lines eliminated. Architect Dripe with his sense of place, attitude to
ethnographic values and his household maintenance skills has increased the
value of the residential threshing barn.

The authenticity of historic buildings, the state of conservation, aesthetically
valuable arrangement and the orderly nature of the location have created a special
mood for the site. The fate of Kurmji demonstrates the best Baukultur in Latvia and
proves the advantages and possibilities of special cultural values which may seem
difficult to preserve, but which also dare to reject comfort requirements, quick
profit and benefits, instead adapting the values and needs to the opportunities
that are provided by the site and location. These buildings are also a manifestation
of culture.
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DOBELES
MUZIKAS SKOLA

IEVA ZIBARTE

Dobelei vienmeér ir bijis jacinas par uzmanibu - parak tuvu Rigai un Zemgales
baroka laika pilim Jelgava un Pilsrundalé, parak talu no juras, par mazu lieliem
notikumiem un skalam tarisma marketingam. Tomér pamazam pilséta ar aptu-
veni deviniem tukstoSiem iedzivotaju un gadsimtiem senu vésturi veido jauna
gadsimta identitati. Pavasari daudzi apmeklé slaveno Dobeles cerindarzu, pilséta
pamatoti lepojas ar eksportéjoSiem razosanas uznémumiem, zemiem bezdarba
raditajiem un investicijam socialas infrastruktiras uzlabosana, kur butiska loma
ir arhitektarai.

Vél pirms daziem gadiem Dobelé isti nebija kur pastaigaties, tacu, izveidojot pils-
drupu promenadi, ko papildina jaunais Bérzes upes kreisa krasta labiekarto$anas
projekts, beidzot ir iespéjams novértét pilsétas ainavisko kvalitati, nestaigajot
paielam, bet tieSa dabas tuvuma. Labiekartotas pastaigu takas piedava roman-
tiskus skatu punktus, kur viena pusé paveras Zemgalu pilskalns ar Livonijas
ordena pils drupam, bet otra - pilsétas centra vésturiska apbuve. To raksturo
gan gleznieciska jumtu ainava, gan agresiva manieré, ignoréjot mazpilsétas
meérogu, padomju varas gados uzbuvétas razosanas €kas. Lai gan atstajusas
sarezgitus nospiedumus pilsétvidé, razotnes Dobeles iedzivotajus nodrosina ar
darbavietam. To ir tik daudz, ka darbinieki te no rita iebrauc ne tikai no tuvakas
apkartnes, bet ari no Jelgavas un pat Lietuvas. Turistus Zemgalu pilskalna gidi
apbur ar stastiem par pilskalnu ka Kurzemes un Zemgales robezpunktu, un
patieSam - raugoties uz Zemgales pusi, més redzam Bérzes upes ieleju un talo
Zemgales lidzenuma horizontu, bet Kurzemes pusé jau vilnojas nelieli pakalni.

Saja ainava ir ieausta ari jauna Dobeles Mizikas skolas éka - mecenata davina-
jums dzimtajai pilsétai. Jauna éka formali ir piebuve — paplaSinadanas projekts
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THE DOBELE
SCHOOL OF MUSIC

IEVA ZIBARTE

Dobele is a town that has always struggled for attention, because it is too
close to Riga and the Baroque palaces of Zemgale (Semigallia) in Jelgava
and Pilsrundale. It is too far from the sea and too small for major events and
outspoken tourism marketing. Still, the town with some 9,000 residents and a
centuries-long history has gradually established an identity of the new century.
In spring, many people visit the famous Dobele lilac garden, and the town has
a reason to be proud of exporting manufacturing companies, a low rate of
unemployment, and investments in improving the social infrastructure, where
architecture plays a crucial role.

Just a few years ago, there was no place to take a leisurely stroll in Dobele.
However, when the castle ruins promenade was created and the new improvement
project of the left bank of the River Bérze was implemented, finally it became
possible to appreciate the landscape quality of the town without walking down its
streets, but being close to nature instead. The well-equipped walking trails offer
romantic viewpoints: the Semigallian Castle Hill with the ruins of the Livonian
Order Castle on one side and the historical buildings of the town centre on the
other side. The landscape features both a picturesque view of roofs and the
Soviet-era manufacturing buildings that were built in an aggressive manner
ignoring the scale of a small town. These buildings have left complex imprint
in the urban environment, yet the factories provide the inhabitants of Dobele
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uzbuvéts lidzas vesturiskajai skolas €kai, kas 20. gadsimta 30. gados rekon-
struéta péc arhitekta Aleksandra Racena projekta ar klasisku nacionalas ievirzes
Art Deco stila interjeru. To rota novadnieka Karla Ulmana davinata keramikas
lustra, ko darindjis arhitekts un télnieks Konstantins Roncevskis. Biroja “MARK
arhitekti” priekslikuma jaunais apjoms organiski ieplist upes ieleja, no pilskalna
un gajéju promenades redzamaja ainava ievieSot elegantu terasi. Mlzikas skola,
ka ari pilséta populara maza koncertzale “Zinta” atrodas tiesa dabas tuvuma, un
S mijiedarbiba piedava iespéju piedzivot dabas ainavas mainigumu gluzi ka Vivaldi
“Cetros gadalaikos”. Tas ir papildu emocijas ne tikai koncertu apmeklétajiem,
bet ari toposajiem muzikiem, kuru nodarbibas notiek telpas ar skatu uz ieleju.

Buvkultiras aprisés Dobeles jaunaja apbuvé ar muzikas skolu un Bérzes upes
ielejas labiekartojumu, toposo izstazu zali pilsdrupas, ka ari jauno Dobeles
Valsts gimnazijas éku turpat netalu ir nolasama pilsétas atbilde saviem nodok|u
maksatajiem. Dobele ir majvieta spécigiem zimoliem, strauji augoSiem uzne-
mumiem, aiz kuriem stav daudzas gimenes ar bérniem un idejam par perso-
nisko un kolektivo izaugsmi. Viena no tas komponentém ir kvalitativa arhitektira
un pilsétvide.
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with jobs. There are so many jobs that employees arrive each morning not only
from the nearby area, but also from Jelgava and even Lithuania. Guides enchant
tourists who visit the Semigallian Castle Hill with stories about the hill as a border
between Kurzeme (Courland) and Zemgale. Indeed, if we look towards Zemgale,
we see the valley of the River Bérze and the distant horizon of the Zemgale
flatlands; whereas if we look towards Kurzeme, we see small and wavy hillocks.

As a gift from a philanthropist to his native town, the new Dobele School of Music
is interwoven into this landscape. Formally, the new building is an outbuilding.
The extension project was built next to the historical school building that was
reconstructed in the 1930s according to a design by architect Aleksandrs
Racenis. It has a classical interior with some National Art Deco elements. The
School is adorned by a ceramic chandelier that was gifted to the school by local
resident Karlis Ulmanis and produced by architect and sculptor Konstantins
Roncevskis. In the proposal of MARK arhitekti the new volume flows organically
into the river valley, whereas in the landscape that can be seen from the castle
hill and promenade an elegant terrace is introduced. The Dobele School of
Music and the small, but popular concert hall Zinta are located close to nature,
and this intersection offers an opportunity to experience the changes in nature
just like in Vivaldi’'s The Four Seasons. This ensures additional emotions for
concertgoers, as well as for future musicians, whose classes take place in
classrooms with a view of the valley.

The Baukultur elements in the newly built sites in Dobele with the School of
Music and the improvements introduced in the river valley, the exhibition hall
that is being built in the castle ruins, as well as the new building of the Dobele
State Gymnasium attest to the city’s response to its taxpayers. Dobele is a
home to strong brands and rapidly expanding companies behind which there
are many families with children and ideas about personal and collective growth.
Architecture and urban environment of high quality contribute to such growth.
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BRUKNAS MUIZA

JANIS ZILGALVIS

Bruknas muiza (Brucken) ir plasi pazistama ka vieta, kur kop$ 2001. gada
darbojas sabiedriska organizacija “Kalna svétibu kopiena” — vieta, kur tiek
atveseloti dazadas atkaribas nonakusi cilveki. Rehabilitacijai pamata ir ligSanas
un darba terapija, un, pateicoties tai, jau daudzu gadu garuma rit muizas ansam-
bla atjauno$ana, sakopSana un labiekartoSana. Kopienas dibinatajs un garigais
iedvesmotajs ir priesteris Andrejs Medins.

Bruknas muizas kungu maja buvéta 18. gs. tresaja ceturksni klasicisma stila
un parbavéta 19. gs. otraja ceturksni. Péc Latvijas agrarreformas pili iekartota
skola. Laika posma no 1927. gada lidz 1931. gadam notikusi dazadi remontdarbi.
Padomiju laiks pilij bija ipasi postoss - 20. gs. 60. gados €kas pirmaja stava tika
izmitinati majlopi, otraja stava dzivoja vinu kopéji. Lielaja pils zalé tika radits kino.
Lidz musdienam nebija saglabajusies neviena telpa ar sakotnéjo vésturisko
interjeru. Ekas atjauno$anas gaita péc 2001. gada tika nolemts neméginat atvei-
dot zudus$o, bet gan meklét jaunus risinajumus, tos balstot vésturiskas vizijas.
Publisko telpu izveidojums ir brivpratigo darba rezultats. Te stradajusi dazadu
Latvijas novadu jaunie makslinieki un vinu domubiedri, kuri pielikusi savu roku,
radot pill jaunu noskanu un majigumu. Pieméram, bibliotékas telpa gramatu plaukti
ir izgatavoti péc vésturiskiem paraugiem, un $o darbu veikusi Rigas Amatnieci-
bas vidusskolas diplomandi. Plauktu vainagojums ir stilizétas baroka formas,
kadas nav sveSas lauku sétas sastopamiem 19. gs. skapjiem. Apal$ galds ar
atzveltnes krésliem aicinat aicina lasitajus. Savdabiga ir t.s. Egiptes zale, kuras
griestus apgleznojusi Rézeknes jaunie makslinieki. Savukart édamzales centra
novietots gar$ galds ar soliem. Garensienas vidu ieblvéts kamins ar masivu
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THE BRUKNA MANOR

JANIS ZILGALVIS

Since 2001, the Brukna Manor (Brucken) has become a well-known place run by
the Kalna svétibu kopiena (Mountain Blessings Community), non-governmental
organisation providing support to victims of various addictions. The rehabilitation
process is based on the prayer and work therapy. Due to this approach, the
manor complex has been undergoing renovation, cleaning-up and upgrading
for many years now. Priest Andrejs Medins is the founder and spiritual leader
of the Community.

The main house of the Brukna Manor was built in the third quarter of the 18th
century in the classical style and then rebuilt in the second quarter of the
19th century. Following the agrarian reform of Latvia, the manor was transformed
into a school. Between 1927 and 1931, the manor underwent various repairs. The
Soviet era was particularly damaging for the manor — in the 1960s the ground
floor was used for housing livestock, while the workers lived upstairs. The Great
Hall was used as a cinema hall.

Not a single room had preserved its original historical interior. After 2001, in the
course of renovation, a decision was made to avoid replicating the lost elements,
but instead to look for new solutions, based on historical concepts. The current
appearance of the public premises is the result of volunteer work. Young artists
and their contemporaries from many regions of Latvia have contributed to
creating a new ambiance and homeliness in the manor house. For instance, in the
library room, the bookshelves were made by graduates of the Riga Secondary
School of Arts and Crafts based on historical examples. The upper part of the
shelves features stylised Baroque shapes — a popular element of the 19th century
shelves in the countryside. Meanwhile, readers are welcome to sit down at the
round table with armchairs. Quite peculiar is the so-called Egypt Hall with murals
painted by young artists from Rézekne. In the centre of the Dining Hall, there is
a long table with benches. A fireplace with a massive timber cornice is located
in the middle of the long wall. According to Priest Medins, the paintings on the
walls depicting the Stations of the Cross come from the Skaistkalne Church.
A sculpture Jesus on the Cross is installed on the wall of this room.
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koka dzegu. Pie sienam redzamas gleznas, kuras attélots Kristus cel$, ka stasta
priesteris A. Medins, ir no Skaistkalnes baznicas. Saja telpa pie sienas novietota
ari skulptura “Kristus pie krusta”.

Divaina karta pili saglabajusas vesturiskas durvju vértnes, kas, ripigi protezétas
un atjaunotas, priecé ar patinu un senatnigo nokrasu. Tapat ari kapnes hallée,
sanu ieeja ir vésturiskas, kas restaurétas. Laika gaita nolietojusas bija ari €kas
konstrukcijas. Nacas mainit gridas un parsegumu sijas. Tas tika darits atbilstosi
€kas vésturiskajiem buvniecibas panémieniem un materialiem. Gan $aja darba,
gan citos jutama nama saimnieku iejutiga attieksme pret vésturiskajiem elemen-
tiem, kas liecina par buvkulturas izpratni.

Pagrabs bija viena no ékas dalam, kura prasija ipasas pules. Padomiju laika tas
regulari appluda netalu nepareizi uzbuvéta dambja aizsprosta dé|. Lai $o prob-
Iemu atrisinatu, ap €ku tika ierikota drenaza. Gruti aprakstit to daudzumu dazadu
atkritumu, kurus nacas izvest no pagraba, lai taja varétu ieiet un to pienacigi
izmantot. Viena no pagraba telpam iekartota kapela. Tai ir ipaSa noskana, jo to
sedz krusta velves, bet sienas atsegts vésturiskais kiegelu miris. Ari Seit jitama
ciena pret visu vésturisko, kas lieliski sadzivo ar jauno izmanto$anas veidu.

Ipass Bruknas muizas iemitnieku lolojums ir no jauna iekoptais renesanses tipa
darzs. Taja aug gar$augi un saknaugi geometrisku ornamentu aprisés. Visu
8o krasno paklaju ieskauj ziedu kolekcijas un aiz tam - dzivzogs. Darza ipasie
akcenti ir teélnieka Sanda Aispura darinatas skulptiras. Darza apakséja terasé
atrodas dzivzoga labirints — vieta meditacijai.

Bez pils muizas apbuves ansambli veido ari divas klétis un kits. Jauns musdie-
nigs pienesums muizas apbuve ir baznica, kas tapusi ar ziedojumu palidzibu.
Dievnams ir starpkonfesionals un atvérts visiem dienas garuma. Baznicas arhitek-
toniska téla idejas pamata ir Karsas Svéto apustulu katedrale Arménija, tagadéja
Turcijas teritorija, kas musdienas kalpo ka moseja. Celtne atrodas klaja lauka, un
tas apjoms ir batiska Zemgales ramas ainavas sastavdala un dominante. Aktivi
turpinas Bruknas muizas labiekarto$anas un uzturéSanas darbi, norisinas garigi
pasakumi, pulcéjot arvien vairak cilvéku.
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Strangely enough, the manor house had preserved its historical door casements,
which are now carefully fixed and renovated and look right in place due to their
patina and old shade. The stairway in the hall at the side entrance is also original.
Now, it has been restored. Over time, the building structures were dilapidated.
Floors and ceiling beams had to be replaced. All this work was done using
historical building techniques and materials. Every task, every job completed
shows the owners’ delicate attention to historical elements, which confirms their
understanding of the Baukultur.

Basement was another part of the building that required special effort. During
the Soviet era, it was regularly flooded due to the incorrectly built dam lock.
To solve the problem, a drainage system was installed around the building. It is
difficult to describe the amount of different waste that had to be removed from
the basement to make it accessible and usable. Now, one of the basement
rooms houses a chapel. It has a special feel because of the cross arches at
the ceiling and the walls revealing the historical brick masonry. This room also
shows respect for everything historical, coordinated so well with the new vision.

Another cherished place of the residents of the Brukna Manor is the new
Renaissance type garden. In the garden, herbs and vegetables are grown in
beds arranged in a geometric pattern. This bright carpet is enclosed by flower
collections and a hedgerow behind it. Sculptures by sculptor Sandis Aispurs
add something special to the garden. The lower terrace of the garden has a
hedge maze — a place for meditation.

Besides the main house, the complex includes also two barns and a cowshed.
A new modern contribution to the manor complex is the church built from
donations. The church is ecumenical and opened throughout the day. In terms
of architectural idea, the church design is based on the Holy Apostles Churchin
Kars, Turkey, in what used to be part of Armenia, and which nowadays serves as
amosque. The building is situated in an open field. Its volume forms a significant
part of the calm landscape of Zemgale, yet at the same time it also preserves
its dominance. Other relentless landscaping and maintenance works are still
ongoing at the Brukna Manor, while various spiritual events are hosted gathering
a growing number of visitors.
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JELGAVAS VALSTS
GIMNAZIJA

ANNA ANCANE

Jelgavas Valsts gimnazijas éka (agraka Jelgavas 15. maija pamatskola) Matera
iela 14 vél projekta stadija novértéta ka sava laika “modernaka pamatskolas
celtne Latvija™. 1937. gada tika likts ékas pamatakmens. Vérienigo projektu 1000
skoléniem izstradaja arhitekts Valdis Zébauers (1903-1993), kurs vél studiju
laika ka tehnikis un zimétajs sadarbojas ar arhitektiem EiZzenu Laubi, Aleksan-
dru Klinklavu, Konstantinu PékSénu un Paulu Kléveru. No 1934. gada Zebauers
bija Liepajas, no 1936. gada - Ventspils pilsétas arhitekts un inzenieris, visbei-
dzot - Jelgavas pilsétas buvinspektors un sava arhitekta biroja vaditajs. 15. maija
pamatskolas ékas projekts kluva par Zébauera ievérojamako darbu.

Matera un Udensvada ielu krustojuma bija paredzéta ‘L veida plana monumentala
éka ar tai piegulo$o labiekartoto teritoriju — vingroSanas un rotalu laukumu, skolas
darzu un kalpotaju maju pagalma pusg, ka ari apstadijumu zonu un laukumu ar
straklaku pret galveno fasadi. Projekta novatorisms izpaudas macibu, tehnisko
un saimniecibas telpu pardomata funkcionala planojuma, katra stava gaiteni
paredzot ari rekreacijas telpas skoléniem un jumta terasi noslédzo$aja stava.

Skolas €ka ir raksturiga funkcionalisma stila celtne, kuras blvapjomu noteica
geometrisku formu estétika?, izmantojot kontrastéjoSus ortogonalus apjo-
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THE JELGAVA STATE
GYMNASIUM

ANNA ANCANE

Already during its design stage, the building of the Jelgava State Gymnasium
(formerly the May 15 Elementary School) at Matera Street 14 was identified as
the “most modern elementary school building in Latvia”'. The cornerstone for
the building was laid in 1937. The impressive design for 1,000 schoolchildren
was elaborated by architect Valdis Zébauers (1903-1993), who being an
undergraduate worked as a technician and drawer for such architects as Eizens
Laube, Aleksandrs Klinklavs, Konstantins Pekséns and Pauls Klévers. From
1934, Zebauers was the city architect and engineer in Liepaja, holding the same
post in Ventspils from 1936. Finally, he was the building inspector and owner
of an architecture firm in Jelgava. The May 15 Elementary School building was
Zébauers’s most distinguished project.

At the corner of Matera and Udensvada Streets it was planned to build an L-
shaped monumental building with an adjacent sports area and playground, school
garden, and a servants’ house on the side of the yard. The main facadewould face
greenery and a square with a fountain. The innovatory nature of the project was
manifested in a thoroughly considered functional planning of the study, technical
and maintenance premises. The hall on each floor also included recreation
premises for schoolchildren, as well as a roof terrace on the top floor.

The School is a typical building of Functionalism, and its construction volume
is based on the aesthetics of geometric forms?, where orthogonal shapes are
juxtaposed with rounded and streamlined contours. The dominant corner volume
with the main entrance was initially planned to be more detailed; yet, during the
building process, the architect rejected a little corner tower and semi-arched
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mus pretstata noapalotam pludliniju kontaram. DominéjoSais stira apjoms ar
galveno ieeju sakotnéja varianta ieceréts detalizétaks, tomeér projekta realizaci-
jas gaita arhitekts atteicies no stura vertikali akcentéjosa tornisa un pusaplo-
ces arkadém ieejas mezgla un pagalma pusé. Ekas pamatapjomu veido gars
korpuss ar ritmiski kartotam plasu logu rindam, pieklaujoties domin&joSajam
stlra akcentam — monumentalam kubveida rizalitam, kura autors neatsakas
izmantot neoeklektiskus akcentus - plakanus pilastrus ar stilizétiem kapiteliem.
Logu rindu uzsvertas horizontales lidzsvaro pilastri un vertikalo logu trisdalijums
virs galvenas ieejas. Ziemelu pusé sturim pieslejas korpuss ar diviem izvirzitiem
pusapaliem rizalitiem un statenisku logu izkartojumu. Aréjo apjomu izkartojums
ir logiski saistits ar skolas telpu funkcionalo dalijumu, tacu vienlaikus autoram
ar buvmasu organizacijas un pardomata liniju ritma palidzibu izdevies veiksmigi
atrisinat monumentalas ekas vizualo uztveri no dazadiem skatpunktiem. Skolas
€kas funkcionalais risinajums apvienojuma ar nacionala neoromantisma esté-
tika piedavato formu stilizaciju interjera apdaré un dizaina elementos veidoja
savam laikam avangardiskas arhitekturas koptélu, un tas uzskatams par augstas
kvalitates buvkultiras paraugu.

No 2017. lidz 2019. gadam notika skolas ékas un iekstelpu rekonstrukcija, ietverot
stadiona parbuavi, apkartnes labiekartoSanu un macibu vides modernizéSanu.
Izblvetas jaunas komunikacijas, korpuss sporta nodarbibam, nodrosinati opti-
mali apstakli macibu procesa organizéSanai un skolénu atputai — specializéti
kabineti, darbnicas, musdieniga bibliotéka bijusas sporta zales telpa, jumta
terases. Saglabati un restauréti vésturiskie elementi un detalas - aktu zales
lustras, sporta zales Saurdélu gridas, ¢uguna radiatori, 20. gadsimta 30. gados
razotas kapnes un gridas flizéjums, ka ari logu vitrazas; izveidots stilistiski atbil-
stoSs interjera dizains.

Jelgavas Valsts gimnazijas éka atspogulo biivniecibas kultiiras pieméru starpdis-
ciplinara izpratne, ieklaujot labas restauracijas pieredzi, pielagoSanu musdienu
prasibam, kultlras izpratnes audzinaSanu ar saudzigi saglabatas vésturiskas
vides, laikmeta estétikas un noskanas palidzibu. Sadi saglabats bavkultaras
paraugs kalpo gan izpratnes veidoSanai par arhitekttiras mantojuma ilgtspéju
kopuma, gan maca novértét attieksmi pret detalam. Valda Zébauera projektéta,
savulaik modernaka Latvijas pamatskola péc rekonstrukcijas ieguvusi jaunu
turpinajumu ka veiksmigs funkcijas, vides kvalitates, vésturiska mantojuma inte-
gréSanas un estétisko vértibu sintézes paraugs.
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arcades at the entrance hub and on the side of the yard. The core volume of
the building consists of a long body with rhythmically arranged rows of large
windows, adjacent to a monumental cubic risalit with Neo-eclectic element - flat
pilasters with stylised columns. The horizontal rows of windows are balanced
out by the pilasters and three-sectioned vertical windows above the main
entrance. A body of the building with two extended and semi-circular risalits and
a perpendicular arrangement of windows is adjacent to the northern corner. The
arrangement of the exterior volumes is logically linked to the functional aspects
of the School’s premises; yet at the same time the architect has successfully
managed to solve the issue of visual perception of the monumental building from
various perspectives. The author has done so by organising the construction
mass and introducing a rhythm of well-designed lines. The functional solution
of the building along with the stylisation of forms in the interior and design
elements in the aesthetics of National Neo-Romanticism contributed to an
avant-garde image of the building at the time. This can be considered as a high
quality example of Baukultur.

The building and its interior were reconstructed between 2017 and 2019.
The stadium was rebuilt, the surroundings were improved, and the learning
environment was modernised. New communications and a sports hall were built.
Corresponding circumstances were provided for organising the study process
and recreational activities — specialised offices, studios, a modern library in the
former sports hall, and roof terraces. Historical elements and details have been
preserved and restored, including chandeliers in the main hall, the narrow-board
floors of the sports hall, cast iron radiators, stairs and floor tiles from the 1930s,
as well as stained glass windows. Stylistically coordinated interior design has
been established.

The building of the Jelgava State Gymnasium demonstrates an interdisciplinary
approach toward Baukultur including good praxis in restoration, adaptation to the
present-day needs, raising awareness of culture with the help of gently preserved
historical environment, aesthetics and atmosphere of the time. An example of
Baukultur preserved in this manner serves as a role model in understanding
the sustainability of architectural heritage in general, as well as in teaching
appreciation of details. After reconstruction works, the school designed by Valdis
Zébauers, which used to be the most modern elementary school in Latvia at
the time, continues to stand as a successful example of synthesising functions,
environmental quality, the integration of historical heritage, and aesthetic values.
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