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Musdienu straujo parmainu laiki sabiedribai arvien vairdk jadoma par cilveka dzives kvalitati
ilgtermina attistiba. Cilvéks vienmer ir gribéjis dzivot un stradat ért, racionala, estétiski augstvertiga
vidé, kas iedvesmo, papildina, rada noskanu un vieta ar pagatni. Katrs laika periods atstaj pédas
telpa - savus piemineklus, ar to telpa klist bagataka. Kultiras mantojums nedrikst klat par dogmu,
bet cilveka dzives kvalitates dé] to nedrikst ari ignorét. Kultaras mantojums ir cilveku un cilvéces
visu sasniegumu kopums - milzigs, bieZi nenovértéts spéks un energija, ko iespéjams izmantot
vietas attistibai. Tas ir stabilitites pamats — vietas un laika zimes, sabiedribas identitates neséjs,
un ta saglabagana nakamajam paaudzém nav tikai parbauditi tradicionali risindjumi, bet ari radosi
mekléjumi vértibu atspogulo$ana un to ieklaufana musdienu dzives aprité. Kultiras mantojuma
vértibas nozime sabiedribai ir pamats jauniem izaicinajuma mekléjumiem - tilta veido3anai starp
kultaras mantojumu un musdienu arhitektiru, jaunu, vél neatzitu vértibu atklasanai, konkrétas
vietas telpiskias vides sakop$anai, vienlaikus radot kvalitates standartus plagakai teritorijai,
sadarbibai, izpratnes un ieinteresétibas veicinaganai. Musu dzives kvalitati visvairdk ietekmé tas,
cik dzili esam spéjigi izprast vidi, saglabat vértibas, turpint to, kas vietai ir raksturigs un ipass,
radit jaunas vertibas un cik aktivi més reagéjam uz apkart notiekoso.

Juris Dambis,
Valsts kultiras piemineklu
aizsardzibas inspekcijas vaditajs

We are living in an age of rapid change, and people must increasingly think about the development
of their quality of life in the long term. People have always wanted to live and work in a comfortable,
rational and aesthetically valuable environment — one that inspires us, fulfils us, and creates our
mood. We want to live in a place which has a past. Each period of time leaves its tracks behind. These
are monuments which enrich the place itself. Culture Heritage must not be seen as a dogma, but in
pursuit of the quality of life, we must not ignore it either. Cultural heritage has been assembled by
the achievements of all people, of all of humanity. It represents enormous and often insufficiently
appreciated power and energy that can be used to develop any place at all. It is the foundation of
stability. The cultural heritage brings along signs of place and time. It carries forward the identity of
the society, and the need to preserve it for future generations means that there must be not just tested
and traditional solutions, but also creative approaches to the way in which values can be reflected and
brought into our everyday lives. The values of the cultural heritage are so important that societies
have reason to seek out new challenges — building bridges between heritage and contemporary
architecture; discovering new and unknown values; cleaning up a specific spatial environment; and
also creating quality standards for a broader territory so that co-operation, understanding and
interest might be facilitated. Our quality of life is most affected by the extent to which we are
able to understand our environment, preserve our values, uphold that which is typical and special
about the relevant place, create new values, and react actively to that which is occurring around us.

Juris Dambis,
Head of the State Inspection
for Heritage Protection




XIX gs. ostas spikeris — “Promenade Hotel”
Liepaja, Veca Ostmala 40

19. gs., kad Liepaja kluva par nozimigu Krievijas impérijas labibas eksporta vietu, modernas tirdz-
niecibas ostas infrastruktura ieklavas ari vecas ostmalas 1797. gada celtas labibas, sals un audekla
noliktavas. 1870. gada atbilstosi laika prasibam tas partapa par daudzstavu celtném no sarkaniem
kiegeliem, ar vareniem korpusiem un konstrukcijam. Vairakus gadsimtus Spikeris, kas piederéja pil-
sétas tirgotajiem Vitem un Hikam, kalpoja ki drogs patvérums graudu kalniem, audekla bakiem un
sals maisiem. 20. gs. otraja pusé socidlekonomisko parvértibu laikmeta, nejutot saimnieka rapes,
vesturiska celtne parvértas par drimu un neizmantotu noliktavu.

2005. gada Liepajas kompanija “MIG Holdings” apzinajas ostas Spikera kultarvésturisko vertibu un
spéja novertét ta ekonomisko potencialu. Sadarbiba ar arh. A. Padéli-Lini sakas Spikera atjaunosana.
Par galveno mérki tika izvirzita prasiba maksimali saglabat vésturiskas celtnes originalo arhitektaru.
Eksponétas vesturiskas velves un masivie metalkalumi, cik iespéjams atsegtas senas kiegelu sienas
un gandriz 200 gadu vecie gridas déli. Meistarigi izmantoti musdienu apdares materiali, radot veca
un jauna saspéli. Godinot vésturi, Seminaru centra galvena zile nosaukta par “Hika spikeri’, nelielas
prezentacijas paredzétas “Vites spikera” zale, izsmalcinatu romantiku vecajas velvés rada makslinieces
Z. Attales rozu gleznojumi “Rozu zalé”. Kada viesnicas numurina gleznojums uz griestiem attélo
senas Liepajas skatus no vecam graviram, milzu adas celojuma koferis no Francijas kalpo par galdinu
sarkano kiegelu velvju halle, ka dizaina elementi dazadas telpas izvietoti restauréti antiki skapji un
rakstamgaldi, terasi apgaismo antikvaras lampas. Ists brinums restorana “Piano” - pagspéléjosas
Kklavieres. Ar pietati pret vésturisko, ar veca spikera auras saglabadanu un lielisko skatu uz Liepajas
ostas kanalu un vecpilsétas fonu projekta istenosana izvertas par kompanijas “MIG Holdings” lielako
parbaudijumu un Liepajas nekustama ipasuma lielako investiciju projektu 2007. gada.

Jaunais viesnicas “Promenade Hotel” komplekss vésturiskaja eka ir ne tikai vizuali originals, izsmal-
cinats un funkcionals, bet ari loti majigs. Te cilveks var ienakt gleznu galerija, malkot kafiju, aplikot
gleznas, paplapat, var pasédét restorana terasé, priecities par ostas panoramu. Tepat atrodas ari
starptautisks Liepajas Jahtu centrs, “Zila karoga jahtu osta”, kur piestaj burataji no pasaules jiaram.
No Spikera telpam ir tie$a izeja uz Darijumu centru jaunaja piebuve.
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19%-century port warehouses — the Promenade Hotel
Liepdja, Veci Ostmala 40

During the 19* century, Liepaja was an important centre for grain exports from the Russian Empire.
Warehouses for grain, salt and textiles that had been built on the old shoreline in 1797 were a very
fine part of the port’s infrastructure when it came to more contemporary trading operations. In 1870,
the warehouses were reconstructed into one multi-floor building made of red brick. It was mighty
and huge. For several centuries, the warehouse, which was owned by two local tradesmen, offered
a safe haven for mountains of grain, swathes of textile, and sacks of salt. During the latter half of
the 20 century, when Liepaja’s socioeconomic situation was very different, the historical warehouse
became a sad and unutilised structure, because no one owned it or cared for it.

In 2005, a Liepaja-based company called MIG Holdings took a look at the cultural and historical
value of the warehouse on the port and decided that it had great economic potential. Renovation
of the structure began in tandem with the architect Agris Padélis-Linis. The aim was to preserve
the original architecture of the historical building as much as possible. Workers stripped down the
historic vaults and massive metal carvings of the building, also revealing the ancient brick walls and
200-year-old floorboards as much as possible. In honour of history, the central hall of the building’s
seminar centre was named for one of the 19%-century owners, Hick, while a second hall for small
presentations was named for the other one - Witte. The artist Zigrida Attale painted romantic roses
on the old vaulted ceiling in the “Rose Hall.” One of the rooms in the hotel shows a ceiling painting
which is a copy of old engravings featuring scenes from Liepaja. There’s an enormous leather travel
case from France which serves as a table in the vaulted hall of red bricks. Restored antique wardrobes
and desks create the mood as design elements in different parts of the building, and the terrace is
lit with antique lamps. A true surprise in the Piano Restaurant is a self-playing piano. MIG Holdings
demonstrated true piety toward history by maintaining the aura of the old warehouse and ensuring
an outstanding view of the Liepaja port canal and the Old City. This was a true challenge for the
company, and it was the largest investment project in Liepaja in 2007.

The new Promenade Hotel fits into the historical building in a visually original, elegant, functional
and also very cosy way. Visitors can peruse the gallery of paintings, have some coffee, have a chat, or
just sit on the restaurant terrace and look at the lovely view of the port. The international yachting
centre “Blue Flag Yacht Port” is right alongside the hotel. It is visited by sailors from all of the
oceans of the world. There is also a direct passage from the hotel to the business centre that is in
an addition to the old building.
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Tadu muiza
Grobinas novads, Medzes pagasts

Ta$u muiZas apbuve, t. sk. Dzivojama éka ar durvju portalu un 19. gs. interjeriem un parks ar apsta-
dijumiem ir valsts nozimes arhitekturas pieminekli.

Tasu muiZas apbuve veidojusies vairaku gadsimtu garuma sakot ar 17. gs., véstures avoti apliecina,
ka 1920. gada taja bija 26 ekas. Sodien muiZas centra apbuvé ir piecas ékas, attalak vél atrodas bijusi
magazinas kléts un rija.

Muizas apbuves ékas apsaimniekojot un atjaunojot, tiek izmantoti attieciga buvniecibas perioda
materiali un darba metodes, tada veida uzsverot pamatideju — lai ari léni, bet autentiski - isti un
dabigi. Mérkis ir patiess izaicinadjums éku izmantotajiem - pieradijums, ka ikdienigka dzive iespéjama
ari nepartraukta telpas atjaunosanas procesa, uzsverot originilo vésturisko substan¢u dominanti
par értibam.

Pajreizéja saglabajusies apbive neveido noslégto saimniecibas pagalmu, ka ari parades pagalmu. Viens
no veidiem ka atjaunot muiZas centra telpisko struktaru ir uzbuveét jaunas ékas bijuo vieta un
vispiemeérotakas §im nolukam ir koka ékas, kuras viegli izjaukt un parvietot uz jaunu vietu, pielagot
jaunajai funkcijai un apkartéjai apbuvei. Lai atjaunotu saimniecibas pagalma robezas, 2008. gada
uzsakta dzivojamas ékas buvnieciba bijusas mazas kléts vieta. Liepaja, Saules iela 3 saimniekam veca
koka éka, kas buveéta statnu konstrukcija, vairs nebija nepieciefama un ta tika uzmeérita, markeéta
un parvesta uz muizas centru. Ekas planojums nedaudz mainits, uzbivéts jauns jumts tradicionala
konstrukcija ar taisno jumta kréslu un, ieklaujoties kopéja jumtu ainava, tiks iesegts ar S veida veca-
jiem mala dakstiniem. Ekai izgatavoti jauni ar linellu krasoti groplogi, kuriem tiks uzlikts 19. gs.
vidus logu aprikojums un ielikti vecie planie stikli, péc konservacijas un krasojuma atjaunosanas tiks
ievietotas no kadas Rigas koka ékas izglabtas 19. gs. sakuma divvertnu ardurvis. Ari fasazu apdare
paredzéta tradicionala - ar tonétu kokdarvu krasotas balku sienas.

Sobrid éka vél ir bavniecibas stadija, bet jau tagad saimniecibas pagalma mala sak iegit noteiktakas
aprises. leceréts parvest vél vienu koka éku un uzbavét to vecas lielas kléts vieta, harmoniski atjaunot
klasicisma parka stadijumus un darzu.

Ta$u muiZas kultaras mantojums saimniekiem nav tikai izaicinjums, ta ir majvieta — ar gadsimtu
pagatni un tikpat ilgu nakotni.




The Tasu Estate
Grobinas Administrative District, Medze Parish

The entire Tagu Estate is an architectural monument of national importance. This includes the main
house with its front portal and 19®-century interiors, as well as the estate’s park and gardens. The
estate was built up over the course of several centuries, beginning in the 17* century. Historical
sources tell us that it had 26 buildings in 1920. Today there are five remaining structures, plus the
former storage facility and the threshing barn.

As the buildings on the estate are managed and restored, specialists are using authentic materials
and work methods from the relevant period. The basic idea is that the work occurs slowly, but
also authentically, realistically and naturally. This is a true challenge to those who make use of the
buildings. The process shows that constant renovations of rooms is possible despite the rhythms
of everyday life, always emphasising the dominance of original historical substances over modern
conveniences.

The structures that are on the estate today do not shape a closed household yard and parade
grounds. One way to renew the spatial structure of the estate’s centre is to put up new buildings.
Most appropriate for these are wooden buildings that are easy to dismantle and move to a different
location. They can be adapted to new functions and new surroundings. In 2008, work began on a new
residential building where the small granary had stood before. The aim was to restore the boundaries
of the estate’s yard. At Saules Street 3 in Liepéja, there was an old wooden building of an appropriate
construction style that was dismantled and brought to the estate. The appearance of the building was
changed a bit. A new and traditional roof was installed, and it was covered with old clay tiles so that
it would fit in with surrounding roofs. Appropriate windows were installed, with mid-19® century
detailing and old and thin panes of glass. After renovation and repainting, an early 19%-century
two-panel outer door which had been rescued from a wooden building in Riga was also installed. The
design of the facade is traditional, with the log walls painted with toned pitch.

The building is still under construction, but the result is that the yard of the estate is starting to
take on its former appearance. There’s a plan to install another wooden building in place of the
larger granary from back in the day. There are also hopes to restore the Classicism park and gardens.
The cultural heritage of the Tasu Estate is not just a challenge for its owners. The estate is also their
home, with centuries of history and just as long a future.
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Bilavu Velna laiva
Talsu novads, Lubes pagasts

Laivveida akmens kravumi - t. s. velna laivas ir senkapu grupa Valdemarpils tuvuma Talsu novada.
Sadi senkapi zinami piecas vietas: Valdemarpils “Birzniekos”, “Bilavos”, Lubes “Libé”, “Musinas” un
Dundagas “Plintinos”. Minétajas vietas kopuma bijusas devinas laivas un tas visas jau 19. gs. otraja
pusé tika arheologiski pétitas. Diemzel 20. gs. 70. gados, veicot melioracijas darbus, dala laivu pilniba
nopostitas.

Apbedisana akmens laivas bija tipiska Skandinavijas tradicija kops neolita beigam lidz vikingu laik-
metam. Laivveida akmens kravumi sastopami Zviedrija, Norvégija, Danija, Somijas piekrastes zona,
ka ari neliela skaita Igaunija. Bilavu Velna laiva visa Baltijas juras austrumkrasta ir viena no divam
véla bronzas laikmeta laivveida akmens kapeném, kas saglabajusies, lidz ar to 1999. gada Latvijas
Universitates Véstures un filozofijas fakultates Arheologijas un véstures paligdisciplinu katedras un
Latvijas Vestures institata arheologi izstradaja projektu noluka rekonstruét Bilavu Velna laivu ka
arheologisko brivdabas objektu, pirms tam to vélreiz izpétot.

1999. gada izrakumiem un rekonstrukcijai izvéléta viena no divam Bilavu laivam - DA laiva, jo tai
bija saglabajusies borta akmeni. Péc teritorijas sakopsanas laiva izvietota 7 x 10 m liela izrakumu
laukuma. Izrakumu laika neskartus apbedijumus atklat neizdevas. Spriezot péc atrastajiem kalcine-
tajiem kauliem un mala trauku lauskam, laivas iek3pusé bijusi vairaki — tris lidz Cetri apbedijumi,
no kuriem viens, iespéjams, bijis mala urna. Arheologiskajos izrakumos atrasta 91 mala lauska. Pec
izrakumu pabeiganas tika uzsakta laivas rekonstrukcija, $im nolukam ieprieks no laivas iekipuses
savacot brugéjuma akmenus.

Bilavu Velna laiva ir viens no retajiem arheologiskajiem pieminekliem Latvija, kur, apvienojot arheo-
logisko pétijumus un uz tiem pamatotu rekonstrukciju, ir izdevies radit arheologisku brivdabas
objektu, kas parstav vienu no unikalakajiem senkapu veidiem Latvijas teritorija.
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The Devil's Boat of Bilavi
Talsi Administrative District, Lube Parish

So-called devil’s boat are boat-shaped piles of rocks which are a part of ancient graves near the town
of Valdemarpils in the Talsi Administrative District. There are five known places where such graves
exist — at the Birznieki and Bilavi homesteads in Valdemarpils, the Libe and Musinas homesteads in
Lube, and the Plintini homestead in Dundaga. There have been nine devil’s boats in these locations,
and they were subject to archaeological study as early as in the latter half of the 19 century. During
land reclamation in the 1970s, sadly, several of the boats were completely destroyed.

Burying people in stone boats was a Scandinavian tradition stretching from the Neolithic period to
the Viking age. Boat-shaped piles of rocks can be found in Sweden, Norway, Denmark, the coastal
area of Finland and, in small number, in Estonia, as well. The Devil’s Boat of Bilavi is one of two late
Bronze Age graves of this type along the eastern shore of the Baltic Sea. In 1999, the Department
of Archaeology and Historical Disciplines of the University of Latvia’s Faculty of History and
Philosophy joined with archaeologists from the Latvian History Institute to study the Devil's Boat
of Bilavi once again and then to reconstruct it as an archaeological outdoor site.

In 1999, one of the two boats at Bilavi was chosen for reconstruction. It was the one that was further
South-east, because its basic rocks were still in place. After the area was cleaned up, the boat was
placed in an area that was 7 by 10 metres square. No actual undisturbed graves were discovered during
the process. There were calcified bones and shards of clay dishware, which suggests that there were
three or four bodies buried there, perhaps one of them in a clay urn. 91 shards of clay were found
altogether. After the process was finished, reconstruction of the boat began. Stones from the interior
of the boat were collected for that purpose.

The Devil’s Boat of Bilavi is one of the few archaeological monuments in Latvia with respect to
which an outdoor archaeological object could be created on the basis of research and resulting
reconstruction. This represents one of the unique types of ancient gravesites in Latvia.
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Meiites pilskalns ar apmetni
Talsu novads, Laucienes pagasts

Mefzites pilsklans izveidots morénas paugura, norokot stavas nogazes un plakuma dienvidu gala uzbe-
rot ap 2,5 m augstu lokveida valni, kas ir pilskalna augstaka vieta (142,7 m v,j.1.). Gar i valna rie-
tumu galu pilskalna ved uzejas vieta. Lidz viena metra augsta valna pazimes saskatamas ari plakuma
ziemelrietumu mala un gar austrumu malu. Pilskalna plakumam ir trisstarveida forma, ta platiba ap
2500 m? Visapkart pilskalnam atrodas plasa apmetne.

Mezites pilskalns pétits vairakkart. Pirmais 3o pilskalnu 1868. gada aprakstijis A. Bilensteins, vien-
laikus konstatéjot, ka atrastas senlietas. 1923. gada pilskalnu uzméroja, nofotograféja un aprakstija
E. Brastins.

No 2008. gada vasaras Mezité Latvijas Universitates studentu prakses laika notiek senvietu arheo-
logiska izpéte, ko vada un organizé profesors A. Vasks. Toposie vésturnieki Seit apgust arheologisko
izrakumu metodiku, ka ari iepazistas ar jaunakajam tehnologijam un to izmanto$anas iespéjam
arheologija. Ta, jau vairakus gadus sadarbiba ar Latvijas Universitates Geografijas un Zemes zinatnu
fakultati Mezites arheologisko vietu uzméroganai tiek izmantota totalstacija Leica 1200+, kas layj
precizi kartografét gan senvietu izvietojumu, gan arl arheologisko izrakumu novietni. Savukart,
2010. gada sadarbiba ar Valsts kulturas piemineklu aizsardzibas inspekciju MeZité izmantots geo-
radars zemes slanu skanésanai pirms arheologisko izrakumu uzsaksanas.

Mezites pilskalns ar apmetni musdienas ir kluvis par akademisku arheologisko pétijumu vietu, kur
praktiskas iemanas arheologija apgust toposie specialisti, praksé izvértétas iespéjas izmantot jaunas
tehnologijas arheologija, ki ari rasts pieradijums tam, ka veél joprojam Latvija ir iespéjams atklat
jaunus, lidz $im nezinamus arheologiskos piemineklus, un visbeidzot - rast jaunas, nozimigas atzinas
Latvijas sendkas véstures izpété.



The Mefite castle hill and settlement
Talsi Administrative District, Lauciene Parish

The Mefite castle hill was a hillock with steeply graded sides and a circular barrier that was around
2.5 metres high at its southern end. This was the highest part of the castle hill - 142.7 metres above
sea level. Along the western end of the barrier was the entrance to the castle hill. Signs of a barrier
that was up to one metre high can be seen on the North-western side of the flat area, as well as along
its eastern edge. The flat area on the castle hill is triangular and around 2,500 m? in area. There was
a large settlement all around the castle hill.

The Mezite castle hill has been studied several times. It was described in writing for the first time
in 1868, with the author noting that ancient artefacts were found there. In 1923, the castle hill was
measured, photographed and described by Ernests Brasting.

In the summer of 2008, students from the University of Latvia visited the castle hill to study it
from an archaeological perspective. They were the students of Professor Andrejs Vasks. As future
historians, the students were learning methodologies related to archaeological excavation. They
studied the latest technologies and how these could be used in archaeology. One piece of equipment
that is used at MeZite is the Leica 1200+, which makes it possible to map the placement of ancient
locations and archaeological digs with a great deal of precision. In 2010, with the help of the State
Inspection for Heritage Protection, a geo-radar was brought to MeZite to scan the layers of earth
before archaeological excavation began.

The Mezite castle hill and surrounding settlement is the object of archaeological study today. Future
specialists learn practical skills here, they can make use of the latest relevant technologies, and all
of this provides evidence to show that there are still unknown archaeological monuments in Latvia
that can be found. This means that new and important ideas about ancient history in Latvia are still
out there to be discovered.



Rezidencu un darbnicu centrs “Serde”
Aizpute, Atmodas iela 9

2002. gada dibinata starpnozaru makslas grupa “Serde”, kura darbojas ki makslas un netradicionalu
projektu iniciatori un realizétaji, attistot regionalu un starptautisku sadarbibu starp dazadu nozaru
kultaras un makslas organizacijam un individiem, Aizputes vésturiskaja centra izvéléjas britkogu koka
éku par grupas rezidenci arpus Rigas. Parnemot noma 18./19. gs. koka dzivojamo un saimniecibas
éku kompleksu, “Serde” izglaba tas no pilnigas bojaejas un iespéjamas nojauksanas.

Attirot ékas no 20. gs. sadzives atkritumiem, pakapeniski remontéjot, konsultejoties ar kultiras
mantojuma specilistiem, veicot éku kultirvésturisko inventarizaciju un padzilinatu izpéti, pieaicinot
bivniecibas un restauracijas ekspertus, pasiem citigi stradajot, 19. gs. koka dzivojama éka atklatas
kultarvésturiskas vértibas - 18. gs. un 19. gs. pamatu, starpstavu un jumta bivkonstrukcijas, ampira
stila griestu un sienu gleznojumi, interesanti metalkalumi, platu koka délu gridu klajumi, laika gaita
apsléptas pildrezga konstrukcijas.

Eku atjauno$ana izmantoti dabiskie materiali un lietotas tradicionalas bavtehnologijas, saglabajot
mazpilsétas koka dzivojamas majas un saimniecibas ékas unikalas vértibas. Viena no grupas “Serde”
prioritatém - eksperimentalu projektu realizé3ana, piesaistot dazadu nozaru maksliniekus un spe-
dialistus kopigai rado3ai darbibai, kas vienlaikus pakartota vésturisko éku atjaunoganai. Dzivojamai
ékai iekartots pirmais un otrais stavs, uzlikts skindelu jumts, pagalma puses fasade ieguvusi gropétu
koka délu apuvumu, izbavéts vasaras lievenis ar zuduo originalo &kas durvju atveidu akmens flizu
gridas mozaika. Seit izveidojusies seminaru un atpitas vieta, iedvesmojosa vide radosam darbam
un projektu istenosanai.

Organizacijas darbs éku kompleksa kulturvesturiskas vértibas saglabagana un atjaunogana kluvis par
ilglaicigu, nesavtigu, nekomercialu darbibu, par pilsétas kultiras un makslas norigu neatnemamu
sastavdalu. Ekas atjauno$anas process sabiedribai tiek paradits ka realitite un iniciativas precedents
Kurzemes mazpilséta, radot objektu un vienlaikus atklajot ilgika laika posma bivvéstures attistibu
un buvtehniku savstarpéjo mijiedarbibu.
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The “Serde” residential and workshop centre
Atmodas Street 9, Aizpute

“Serde” is an inter-sectoral arts group that was established in 2002. It initiates arts projects and non-
traditional projects, as well. It also develops regional and international co-operation among culture
and arts organisations and individuals from various sectors. The organisation chose a collapsing
wooden building in the historical centre of the town of Aizpute as its residence outside of Riga. After
leasing the building and its surrounding structures, which dated back to the 18® and 19% century,
the organisation rescued them from the possibility of being torn down entirely.

As “Serde” cleaned up the waste that had accumulated in the building during the 20% century, it
began gradual renovations, consulted with specialists in the area of cultural heritage, brought in
building and restoration experts, and worked very hard to make sure that the cultural and historical
values of this 19%-century residential building could be preserved. These included the basic parts of
the building’s structure, ceiling and wall decorations executed in the Empire style, interesting metal
carvings, wide wooden floorboards, and other elements that had been hidden over the course of the
decades and centuries.

The restoration of the building was done with natural materials, traditional building technologies, and
a full effort to maintain the unique values of a wooden residential building and ancillary buildings
in a small town. A priority for “Serde” is to engage in experimental projects, bringing in artists
and specialists from various sectors to engage in work which relates to the restoration of historical
buildings. The first and second floor of the residential building have been finished. A new roof has
been installed. The facade at the back of the building has been panelled. A summer balcony has been
installed, using the image of the original doors of the building to create a mosaic tile floor on it. The
building is now fit for seminars and leisure events. It is an inspirational environment for creativity
and different projects.

The work which “Serde” has done to preserve and restore the cultural and historical values of the
buildings has been long-term, selfless and non-commercial. It is an important part of the cultural
and arts events of the small town of Aizpute. The restoration of the building has been demonstrated
as a reality and a precedent-setting initiative in small towns in Kurzeme. The process also shows how
the history of buildings has developed over the course of time and how the various techniques that
were used have interacted.
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Klosteres (Jamaiku) luteranu baznica
Kuldigas novads, Turlavas pagasts, Klostere

1692. gada uzbuvéta sakotnéja koka Sv. Pétera luteranu baznica. 1792. gada tai piebavéts mira zvanu
tornis. 1902. gada koka baznicu slédza tas slikta tehniska stavokla del, savukart iekartu parveda uz
pagasta skolu. 1907. gada nojaukta vecas baznicas koka dala, kuras vieta celta jauna mura baznica
(arh. L. Reinirs). Zvanu tornis tika saglabats un paaugstinats. Mira dievnams pabeigts un iesvétits
1908. gada. 20. gs. 60. gadu beigas draudze partrauca savu darbibu, savukart 20. gs. 90. gadu sakuma
ta uzsaka ékas atjauno$anas darbus.

Altara retabls darinats 17. gs. beigas manierisma stila un ir viens no retajiem dievnama sakotnéjas
iekartas priekémetiem, kas ir saglabajies. T4 centra ievietota glezna “Svétais Vakarédiens”, kas glez-
nota 1692. gada. 1933. gada to pargleznojis J. Audrins. Altira augidala ievietota glezna “Kristus
svett”, ko ari 1933. gada gleznojis J. Audrins. Sis darbs aizvieto iepriekséjo gleznu ar Kristus atveidu.
20. gs. 60. gadu beigas, kad draudze partrauca savu darbibu, altara retablu ar altirgleznam parvie-
toja uz Kuldigas Novadpétniecibas un makslas muzeju. Péc draudzes atjaunosanas 1999. gada tas
nodots atpakal draudzei, savukart 2003. gada samontéts un uzstadits baznica. 2009. gada veikti altara
retabla izpétes darbi un uzsakta ta restauracija restauratores A. Podzinas vadiba. 2010. gada Kuldigas
Tehnologijas un tirisma profesionalas vidusskolas galdniecibas specialitates audzékni pasniedzéja
M. Mednieka vadiba izgatavoja jaunu altara galdu.

Divstavu altara retabls samontéts no detalam, kas bija vel saglabajusas. To veido divi stavi, kurus
nodala profiléta dzega. Retabls bagatigi rotats ar kokgriezumiem, kuros redzami augu, “auss
skrimstalas” motivi, engelu galvinas, maskaroni, narinu figaras, ka ari vitas kolonnas, kuras rotd
vinogulaju vijumi. Nesen Kuldigas muzeja atrasta koka skulptira, kas vainagojusi altara retablu.
Sis atklajums ir parsteidzoss ar to, ka skulptura netika glabata kopa ar altara retablu un muzeja
nonaca jau 1945. gada.

Restauracijas gaita noskaidrots, ka retablam bijusi vismaz tris polihroma krasojuma slani, kam virsa
klati divi balta krasu tona slani.

Klosteres baznica un tas altara retabls ir spilgti piemeéri tam, ka 20. gs. 60. gadu beigas skietami
zaudétas makslas vertibas atgust savu sakotnéjo izskatu vésturiskaja vieta.

22



The Klostere (Jamaiki) Lutheran Church
Klostere, Kuldiga Administrative District, Turlava Parish

The first church at this site was made of wood, built in 1692, and was called St Peter’s Lutheran
Church. A brick bell tower was added in 1792. In 1902, the church was closed down because it
was in very bad shape. Five years later, the wooden part of the church was torn down, and a new
stone church was put up instead. The bell tower was preserved and elongated. The new church was
consecrated in 1908. The congregation ended its existence in the late 1960s, but restoration of the
church began in the early 1990s.

The retable or altar-ledge behind the altar dates back the late 17 century. It was created in the style
of Mannerism and is one of the few interior objects of the church that has survived. At the centre of
the retable is the painting “Holy Supper,” which was painted in 1692 and repainted in 1933 by the
artist Janis Audrin8. He was also the artist who painted the “Christ Blesses” painting that is at the
top of the altar. In the late 1960s, when the congregation at the church was shut down, the retable
and the paintings were transported to the Kuldiga Regional Museum of Research and Art. After the
congregation returned to the church in 1999, the art was returned to it, as well. In 2003, the retable
was reassembled and installed in the church. In 2009, it underwent serious examination before a
group of restorers led by Aida Podzina went to work on it. In 2010, a new altar table was produced
by carpentry students at the Kuldiga Professional High School of Technology and Tourism under the
supervision of their teacher, Martins Mednieks.

The two-level retable was reassembled from the parts which had survived. The two levels are
separated by a carved cornice. The retable is ornately carved with motifs of plants, heads of angels,
gargoyles, mermaids and columns decorated with grape vines. A sculpture which once stood atop the
retable was recently rediscovered at the Kuldiga museum. It was a surprise to see that it was not kept
together with the retable itself Indeed, it had been at the museum since 1945.

During the restoration it was found that the retable had at least three layers of polychrome paint,
as well as two of white paint. The church and its retable offer a vivid example of how treasures of
art that seemed to be lost in the late 1960s can be restored to their original appearance in their
historical location.
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NurmuiZas éku komplekss
Talsu novads, Laucienes pagasts

NurmuiZas pils celta 16. gs. beigas-17. gs. sikuma, un ir viena no pédéjam ordena celtajam pilim
Livonija. MuiZas apbtves kompleksu veido vairakas 17.-19. gs. celtas ékas, to papildina ainavu parks
ar dikiem. Komplekss buvéts nevis stratégiskos nolukos, bet gan, lai sekmigi nodarbotos ar lauksaim-
niectbu. NurmuiZa, ka ari plasi apkartnes zemes ipa$umi lidz agrarreformai - gandriz 400 gadu bija
Kurzemes baronu Firksu dzimtas ipa§uma.

Nurmuizas pils ir nocietinata éka, kas sastav no galvena taisnstarveida divstavu korpusa un pagari-
natiem dienvidaustrumu fasades sparniem. Var saskatit tas biezo muréjumu un raksturigo plano-
jumu. Lidz masdienam saglabajusies 19. gs. beigu logailu apdare - geometrisks ziméjums uz
apmetuma, akcentéjot logu augddalu ar trisstira frontonu. Ekas ieejas portals veidots stingras
Klasicisma formas.

Pils rietumu sparna pirmaja stava saglabajusies pils kapela ar skaistam gotiskam velvém, bet no
pédéjam parbavém pils otraja stava saglabajuias bijusas reprezentacijas telpas — édamistaba, zale un
muzikantu istaba, kuras redzama 19. gs. vida arh. V. L. N. Bokslafa veidota telpu apdare - kolonnas,
sienu un griestu gleznojums, bagatigi rotats kamins.

Nurmuizas komplekss pedéjos gados atdzimst, un tiek veikts merktiecigs kopsanas, atjaunoganas
un konservacijas darbs, respektéjot kultarvésturiskas vertibas, lidz ar to glabjot muizu no bojaejas.
Sobrid ir atjaunota darznieka maja un kalpu maja.
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The buildings of the NurmuiZa Estate

Talsi Administrative District, Lauciene Parish

The NurmuiZa castle was built in the late 16™ and early 17® century and is one of the last castles
built in Livonia by the Livonian Order. The estate surrounding the castle consists of several buildings
dating back to the 17* to the 19" century, as well as of a landscape park and pond. This was not a
castle that was built for strategic purposes, it was the centre of a farming operation. The estate and
the vast amount of land around it belonged to the von Firks aristocratic dynasty for nearly 400 years
until land reform in the aftermath of World War I.

The NurmuiZa is a fortified building with a rectangular two-story central section and elongated wings
on the South-eastern facade. The thick walls and characteristic design of the building are readily
visible. The decorations of the window apertures date back to the late 19% century - geometric
drawings on the plaster to accent the upper part of the windows with a triangular pediment. The
entrance portal to the building is in the strict style of Classicism.

On the first floor of the castle’s western wing is its chapel with lovely Gothic vaulted ceilings. Of
those parts of the castle that were reconstructed most recently, there are the representation rooms
on the second floor - the dining room, the main hall, and the music room. In the latter room are the
decorations that were designed in the mid-19% century by the architect Wilhelm Bockslaff - columns,
wall and ceiling paintings and the very ornate fireplace.

The NurmuiZa Estate is coming back to life. There has been targeted work at improving, restoring
and conserving it with full respect for its cultural and historical treasures. The bottom line is that
the estate is being saved from destruction. The gardener’s house and the servants’ quarters have
been restored at this time.
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Ugales luteranu baznicas altaris un Macitajmuiza
Ventspils novads, Ugdles pagasts

Ugales luteranu baznicas altaris (meistars J. D. Sauss) tapis viena laika ar paréjiem baznicas iekartas
elementiem 1697. gada.

Jau 20. gs. sakuma altara retabls bija slikta tehniska stavokli, jo tam nav nesoas konstrukcijas - tas
sastav no viena uz otra sakrautiem ramjiem, kuri sava starpa ir vienkarsi sanagloti. Ta ka altarim nav
ari kartiga pamata, gridas nosesanas dé] ta konstrukcija bija kluvusi nestabila.

2002. un 2003. gada macitaja un restauratora J. Kalnina vadiba tika mekléta vislabaka metode, ka
veikt altara glabsanas darbus. Tika pienemts lémums visu altari demontét un tad no jauna salikt.
Retabla uzmérijumus veica arh. A. Lérums.

Vislielakais izaicindjums bija sanu akantu restauracija. Vispirms tika veikta altara otra stava lam-
brekenu restauracija, kuri bija relativi labi saglabajusies, péc tam - pirma stava lambrekenu. No altara
ornamentiem saglabéjusies bija apméram tredala. Ta ka zudumi altara labaja un kreisaja pusé bija
dazadas vietas, tad no saglabatajiem fragmentiem, paliga nemot altara otra stava ornamentu veido-
$anas principus, restauratoram M. Lidakam izdevas patie$am lielisks darbs - restaurétie lambrekeni
ir atbilstosi vesturiskajam izskatam.

Ugiles baznicas gramatas minéts, ka macitdjmaja celta 1745. gada. Macitajmuiza bez dzivojamas
ekas atradies stallis, liela kits, érbergis, siena 8kunis un citas paligekas. Lidz misdienam ir saglaba-
jies stallis, dzivojama eka un daleji kats. 20. gs. 30. gados Ugales macitajmui#a bija nonakusi slikta
stavokli. 1949. gada dibinats kolhozs “Uzvara” un pastorata stalli izvietotas mehaniskas darbnicas,
bet kati lidz pat 1989. gadam bija kolhoza jaunlopu novietne. Péc daZiem gadiem kolhozs parcélas
uz jauno centru, bet macitajmaja ierikoja vidusskolas klases. 1959. gada uzcelta jauna vidusskola un
muiza izmitindja kolhozniekus.

Macitajmuiza no 1991. gada dzivo macitaja Jana Kalnina gimene. J. Kalnin pakapeniski veicis
éku remontu, sikot ar darbnicu, tad dzivojamo éku. 2000. gada dzivojamajai ékai uzlikts jauns
dakstinu jumts, ielikti jauni logi un durvju vértnes. Remontu gaita atjaunots sikotnéjais planojums.
2009. gada iztirits otrs pagrabs, taja atklatas iespéjamas vecas logu ailas un paliekas no kapnem,
lidz ar to var secinat, ka dzivojama éka, iespéjams, ir uzbivéta uz kadas senakas ekas, ieklaujot
jaunaja vecas pagrabu.
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The altar and manse of the Ugale Lutheran Church
Ventspils Administrative District, Ugale Parish

The altar at the Ugale Lutheran Church was the work of the master craftsman J. D. Schauss, and it
was installed when the church was built in 1697.

By the early 20% century, the retable of the church was in terrible technical condition, because its
load-bearing elements were simply nailed together without a proper foundation. As the building
settled, the retable became unstable.

In 2002 and 2003, the clergyman and restorer Janis Kalnins started looking for the best way to rescue
the altar. It was decided to dismantle it completely and then to put it back together. The architect
Agris Lérums took measurements of the retable before that work was done.

The greatest challenge in restoring the retable was the restoration of its side acanthus scrolls. First,
the specialists restored the second-level lambrequins of the altar. They were in fairly good shape. Next
they went to work on the first-level lambrequin. Approximately one-third of the altar’s ornaments
have survived. Because the losses of ornamentation on the left and the right side of the altar were
in different places, restorer Maris Lidaka could first study the principles of the ornamentation on
the second level and then create restored lambrequins which are fully in line with their original
historical appearance.

Church documents from the Ugale church show that the manse was built in 1745. In addition to
the residential building, there was a stable, a large livestock shed, a residential building for servants,
a barn and several other ancillary buildings. The stable, the house and part of the livestock shed
have survived to the present day. In the 1930s, the manse was in poor condition. In 1949, the local
collective farm installed mechanical workshops in the stable, and it kept newborn livestock in the
livestock shed right up until 1989. In the early 1950s, the kolkhoz moved to new facilities, and a
high school moved into the manse. In 1959, a new high school was built, and staff of the kolkhoz
moved into the manse instead.

Since 1991, the Rev. Janis Kalning and his family have lived in the manse. Kalning has been gradually
restoring the buildings, starting with the workshop and then focusing on the house itself. He installed
anew roof, new windows and new doors. The original design of the building was recreated. The second
cellar of the house was cleaned out in 2009. Kalnin3 discovered what appeared to be old window
frames and parts of a staircase, which suggested that perhaps the manse was built on the foundations
of an older building, using the cellar of the older one for the new one.
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Pedvales muizu komplekss
Talsu novads, Abavas pagasts

Abavas senlejas kreisaja krasta pretim Sabiles pilsétai atrodas Pedvales muizu komplekss. Pirmo reizi
hronikas Pedvale minéta 1230. gada. Velak te izveidojas muiZas, kuru nosaukumi glaba pédéjo baronu
vardus. Pedvales muiZu teritorija, 100 ha platiba, télnieks O. Feldbergs veido Brivdabas makslas
muzeju. Ta koncepcija ir dabas, kultirvésturiskas ainavas un makslas integracija vienota vide.
Pedvales muizu kompleksa ietilpst tris muiZas — Firkspedvale, Brinkpedvale un Sabiles macitaj-
muiZa.

Firkspedvales muiZas apbuvi veido kungu maja, saimniecibas ékas un parks, kas izvietojies dzila un
gleznaina grava. Grava, vienmer ¢alojo3ais strauting un savdabigais, romantiskais gaismojums jebkura
dienas stunda rada ipasu noskanu. MuiZas ékas celtas ap simetrisku parades pagalmu, uz kuru ved
aleja. Centrala celtne $aja apbuve ir kungu maja, kas ir tipisks 19. gs. vidus Kurzemes muizu dzivojamo
éku piemérs. Firkspedvales ansamblis izveidojies par savdabigu kultaras centru.

Brinkpedvales muiZa ir apjomigs centrs ar izvérstu saimniecibu. Apbuvé ietilpst kungu maja, kalpu
maja, stalli, katis, dare, spirta dedzinatava un densdzirnavas. Sis ekas izcelas ar Ipa§i samérigam
proporcijam, diemzél tas atrodas avarijas stavokll. Ansambli centralo vietu ienem kungu maja, kas
celta 18. gs. beigas. Savulaik aiz tas atradies barokals darzs, no kura pavéries plags skats uz Abavas
ieleju un tas ainaviskumu. Tagad skats par senleju paveras jau no kungu majas, tatu tas nemazina
ta monumentalitati.

Izcili ainaviska vieta lauj skatit Sabiles pilsétu un senlejas pretéjo pusi ar seno kursu pilskalnu, kara-
tavu kalnu un slaveno Vina kalnu.

Sabiles macitajmuiza daléji saglabajusies macitajmaja (1802).
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The Pedvale Estate
Talsi Administrative District, Abava Parish

The Pedvale Estate stands on the left bank of the ancient Abava River Valley, opposite the town of
Sabile. Pedvale was first recorded in the chronicles in 1230. The estates which were established in
the region are now named after the last aristocrats who owned them. Today, the 100 hectares of the
estates have been turned into an open-air art museum by the sculptor Ojars Feldbergs. The concept
for the museum is the integration of the environment, the cultural and historical landscape, and the
world of art in a unified place.

There are three estates in the area - Firkspedvale, Brinkpedvale, and the Sabile manse.

The Firkspedvile Estate consists of the mansion, ancillary buildings and a park that is in a deep and
lovely valley. There is a stream that is always burbling, and the unique and romantic light that can be
seen at any hour of the day creates a very special impression. The buildings are arranged around parade
grounds to which an alley leads The mansion is a typical example of that kind of building in Kurzeme
in the mid-19* century. Today the Firkspedvale Estate is a cultural centre for the surrounding area.
The Brinkpedvale Estate was a major hive of activity, with a mansion, servants’ quarters, stables,
livestock barns, a granary, a distillery and a water mill. The buildings were distinguished by their very
balanced proportions. Alas, they are in disastrous shape today. The mansion that was at the centre of
the ensemble was built in the late 18" century. At one time there was a Baroque garden behind the
mansion, featuring a lovely view of the Abava River valley and its landscape. Today the view can be
seen from the windows of the mansion, but it is no less monumental for that fact.

The lovely place where the estate is located makes it possible to see the town of Sabile and the
opposite side of the ancient river valley, where there was once a Courlandian castle hill, and what is
now the renowned Wine Hill.

The Sabile manse, which was built in 1802, has been preserved only to a certain extent.
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Ventspils LatvieSu biedribas nams
Ventspils, Maiznieku iela 11

Eka (1911-1912, arh. E. Bauls) celta ka Ventspils Latviesu biedribas nams. Péc 2. pasaules kara éka
ierikots Padomju armijas virsnieku nams.

1997.-1998. gada ipa§umu atguva minéta biedriba, kam liela nama uzturésana nebija pa spékam.
Desmit gadu laika nama tika izmantotas tikai atseviskas telpas, lidz ar to ékas tehniskais stavoklis
strauji pasliktindjas.

2007. gada nekustamais ipagums tika davinats Ventspils pilsétas domei. Davinajuma ligums pare-
dzéja, ka biedribai eka tiek saglabatas telpas un iespéja izmantot zali biedribas pasakumiem.
Ventspils pilsétas dome, nekustamajam Ipa§umam pievienojot blakus zemes gabalu, kura tika no-
jaukta mazvertiga apbive, 2009. gada uzsaka Eiropas Regionalas attistibas fonda projekta ‘Jaunrades
nama attistibas projekts” realizaciju, kura ietvaros veikta Ventspils Latviedu biedribas nama re-
konstrukcija (SIA “Virtu”; arh. A. Kursia un B. Rutkovska). Vesturiskais nams rekonstruéts un daléji
restaureéts, pielagojot to jaunam — Jaunrades nama funkcijam, ka rezultata vesturiska éka péc vairak
neka pusgadsimta atkal ieglis nozimigu vietu ventspilnieku dzive.

Rekonstruétaja nama tiks izvietots jaunrades centrs dazadu aktivitasu un programmu isteno3anai.
Taja atradisies liels arpusskolas nodarbibu komplekss skoléniem un jauniesiem, ki ari nodarbibu
iespéjas pieaugusajiem. Lidzas tradicionalajam nodarbibam — automodelismam, mizikas ierakstu
studijai, keramikas pulcinam bis iespéjams nodarboties ar tadam programmam, ka kino-video,
radioelektroniku, astronomiju un robotiku. Jaunbives dala ierikots Baltija unikals planetarijs ar
teleskopu.

Objekta rekonstrukcijas gaita tika veikti arheologiskie izrakumi, kuru rezultata konstatéts Ventspils
viduslaiku kulttrslanis, kas bis par pamatu valsts nozimes arheologiska pieminekla “Ventspils sen-
pilséta” robezu parskatisanai.

Ventspils jaunrades nams tiks svinigi atklats Eiropas kultiras mantojuma dienu laika — 2010. gada
11. septembri.
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The Ventspils Latvian Association
Maiznieku Street 11, Ventspils

The building of the Ventspils Latvian Association was built in 1911 and 1912. During the Soviet
occupation, it was used by Soviet military officers as their recreational building.

The Latvian Association regained rights to the building in 1997 and 1998, but it did not have the
finances for upkeep. Over the course of the next 10 years, many of the rooms in the building were
closed off, and the building’s condition deteriorated very rapidly.

In 2007, the building was turned over to the Ventspils City Council. The agreement was that the
association would be able to have its offices in the building and that it would be able to use the
main hall for various events. The City Council added land next to the building to it, tearing down a
shabby structure that was there. In 2009, with the help of the European Regional Development Fund,
reconstruction of the building was begun by the SIA Virtu company and the architects Anda Kursiga
and Baiba Rutkovska. The historical building is being reconstructed and partly restored. When the
work is finished, it will be called the Creativity Building, and after more than half a century it will
once again play an important role in the lives of the people of Ventspils.

The new centre will be used for different activities and programmes. There will be extracurricular
activities for schoolchildren and high school students, as well as for adults. There will be groups to
build model cars, facilities for sound recordings, and a group for ceramics artists. Visitors will be able
to work on cinema and video recordings, radio electronics, astronomy and robotics. The building is
going to have a planetarium and telescope that will be unique in the Baltic region.

Archaeological work is being done as part of the reconstruction of the building. Specialists have
excavated down to the Medieval layer of the earth around the building, and this helps to define the
boundaries of the old town of Ventspils - an archaeological monument of national status.

The Creativity Building will be opened during a ceremony that will take place during European Cultural
Heritage Days on September 11, 2010.
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Amatu maja Venstpili
Ventspils, Skolas iela 3

2007. gada rekonstruéta un restauréta (arh. E. Cérping) lidz grausta stavoklim nonakusi Kurzemes
hercogistes senaka skolas éka (18. gs.). Vésturiskajai ékai pagalma pusé uzcelta moderna piebuve.
Amatu maja izvietota Ventspils muzeja filiale - Ziemelkurzemes Amatniecibas konsultaciju centrs,
kura masdienigi tiek popularizéti tradicionalie amati, tautas maksla un regionalas kultiras tradiciju
savdabiba. Péc atjaunoganas Amatu maja partapusi par modernu kultiras objektu un interesantu
apskates objektu pilsétas viesiem.

Ta ka laika no 1849. lidz 1851. gadam, $aja éka, kur tolaik atradas aprinka skola, macijies ari dainu
tévs K. Barons, pie Amatu majas atklata vinam veltita télnieka G. Pantelejeva veidota pieminas
plaksne. Amatu maja darbojas un savu amata prasmi interesentiem rada audéji un keramiki. Ekas
otraja stava izveidota masdienu prasibam atbilstoga izstazu zale, kur var aplukot amatnieku darbus.
Makslas salona var iegadaties amatnieku darindjumus un suvenirus. Apmeklétaju apskatei tiek pie-
davata ari atbilstoi 19. gs. iekartota macibu klase, kura, ieprieks piesakoties, var iejusties aprinka
skolas skoléna loma.
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The House of Crafts in Ventspils
Skolas Street 3, Ventspils

This is the oldest school building from the era of the Duchy of Courland, built in the 18 century and
reconstructed and restored in 2007 by the architect Eriks Cérpins. The building had been in terrible
shape before he got to work on it. A modern wing was added to the building at its rear. The Ventspils
Museum’s Northern Kurzeme Crafts Consultation Centre is housed there now. The organisation
promotes traditional crafts, people’s art and unique regional traditions. Since its restoration, the
House of Crafts has become a modern cultural centre and an interesting destination for the town’s
guests.

From 1849 until 1851, the great Latvian folklorist Krigjanis Barons, best known for collecting
thousands and thousands of Latvian folk songs, was a student at the school which was in the building.
A memorial plaque to mark this fact was created by the sculptor Glebs Pantelejevs. Weavers and
ceramics artists work in the building and are happy to show their crafts to visitors. On the second
floor is a modern exhibition hall where the work of the craftspeople is displayed. One room has been
restored to the appearance of a classroom in the 19% century. Visitors can apply in advance to visit
the classroom and feel themselves to be students from long ago.
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Ventspils vesturiskais tirgus laukums
Ventspils, Tirgus laukums 2

Ventspils vésturiskais tirgus laukums izveidots 17. gs. sakuma, laika, kad jau pastaveja Ventspils
viduslaiku pilséta. Tas rekonstruéts (2009, arh. Eriks Cérping) izmantojot Eiropas Savienibas
struktarfondu atbalstu. Rekonstrukcijas rezultata radits jauns, pievilcigs tirisma objekts pilseta ar
Kariljonu pulksteni, vienlaikus saglabajot laukuma sakotnéjo tirgus funkciju.

Péc rekonstrukcijas laukums ir ieguvis jaunu brugakmens segumu, ar kuru ir iezimeta vesturiska
18. gs. tirgus saimniecisko bivju atrajanas vieta un pamatu kontiiras, kas lauj iepazities ar vésturisko
Tirgus laukuma bavju izvietojumu. Tapat uzbuvéta ipasa “Tirgus aka” ar pilsetas gerboniem, radot
iespéju apmeklétajiem tdeni lietot ne tikai dzerSanai, bet ari lai nomazgatu tirgi iegadatos auglus
un darzenus. Saulaina laika aka darbojas ari ka saules pulkstenis, savukart no tas pamatnes laukuma
ieseguma izvérstas Cetras linijas, kas norada uz ¢etram debess pusém.

Ka centralais rekonstruéta laukuma objekts uzstadits zvanu tornis ar Kariljonu pulksteni, kas simbo-
lizé kadreiz ratskungu nerealizéto ieceri Ritsnama torni uzstadit pilsétas centralo laikradi. Pulksteni
apvienota laika un skanu saspéle, izvietojot pulksteni un zvanu rindas. Tris pulkstenu ciparnicas
sniegs katra atgkirigu informaciju - Latvijas laiku, Méness fazi un attiecigo nedélas dienu. Apalas
stundas pulkstenis atskanos dziesmas “Pie dzintara juras” melodiju, bet plkst. 12:33 un 00:33 ar
U. Marhilévi¢a dziesmas “Uz prieksu, Kurzeme” piedziedajumu ieskandés ipago Ventspils laiku. Zvanu
torna éka atradisies ari atraktivs elements — lieli skaitamie kaulini, ka ari télnieka G. Pantelejeva
veidota svaru, tilpumu un méru ekspozicija.

Konkursa Arhitektiras diena 2010 Ventspill kategorija “Jaunbuves, restauracijas, rekonstrukcijas,
renovacijas, riapniecibas un labiekartojuma objekti” titulu “Gada bive 2009” ieguva Ventspils véstu-
riska tirgus laukuma rekonstrukeija.
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The historical market square of Ventspils
Market Square 2, Ventspils

The historical market square of Ventspils dates back to the early 17% century, when Ventspils was
a Medieval town. The square was reconstructed in 2009 by the architect Eriks Cérping and with
financing from the European Union. This has created a new and attractive tourist destination in the
town, featuring a Carillion clock in an area which is still a marketplace.

The square now has new paving stones which mark out the places where the 18" century market
buildings used to stand. The basic contours thus make it possible to imagine what the place looked
like hundreds of years ago. There is a special “Market well” featuring the heraldry of the town. People
can use the water from the well to take a drink or to wash fruit and vegetables that they have bought
at the market. On sunny days, the well is also a sundial, and the four lines that emanate from it on
the ground point to the four corners of the skies.

The central object in the square is a bell tower with the Carillion clock. This symbolises and old plan
to install a central clock for the town in the tower of City Hall. The Carillion clock merges time and
sound - it has a series of bells. The three faces of the clock show the time of day in Latvia, the phase
of the moon, and the day of the week. On the hour, the clock plays the melody from a song called
“On the Amber Sea.” At 12:33 AM and 12:33 PV, it performs the chorus of the Uldis Marhilévi¢s
song “Onward, Kurzeme!” to mark the specific time of day and night in Ventspils. The building of
the bell tower has large dice as well as an exhibition of weights and measuring equipment produced
by the sculptor Glebs Pantelejevs.

The reconstruction of the historical market square in Ventspils received the title of “Building of the
Year 2009” in the category of new buildings, restored buildings, reconstructed buildings, renovated
buildings, industrial buildings and improved objects during the Architecture Day event of 2010.
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Brivdienu maja Lieldienu sala Kaltené
Rojas novads, Rojas pagasts, Kaltene

Pagajusa gadsimta 80. gados sabiedriba labi pazistamam zvejnieku kolhoza “Banga” priekssede-
tajam M. Lismentam bija iecere Kaltené uzcelt Eksperimentalu lasveidigo zivju fabriku ar ddens
stiknésanas staciju uz ipasas $im nolikam izveidotas maksligas salas jura. Drosmiga ideja tika rea-
lizéta tikai daléji un siknésanas stacija 20 gadus bija pamesta, iegistot vidi degradéjosas padomju
laika buves statusu, bet vienlaikus ari piekrastes juras ainavas laika un vietas zimi. 230 m no krasta
izveidota maksliga sala ar vienstava sarkano kiegelu buvi bija tik pamatigas, ka to nojauksana
prasitu ievérojamus finangu lidzeklus.

2005. gada uzpémejs M. Gailis un arhitekte Z. Gaile radija 3ai vietai nakamo, loti spécigo ideju.
Sabiedribas uztveré sabojata piekrastes ainava ar padomju laika izdemoléto buvi jira, kuras nozimi
raksturoja uz izdrupusiem kiegeliem uzkrasots uzraksts “PARDOD” - tika parvérsta par efektu.
Saglabajot siknu stacijas apjomu, konstrukcijas, atseviskus elementus - un pats butiskakais -
raksturu, tika radita brivdienu méaja un atputas vieta ar studiju, ka musu laika jaunas domasa-
nas un iespéju objekts. Projekta autore, novértéjot maksligas salas un siknu majas ainaviska un
arhitektoniska veidola potenci, spéja pievienot $ai vietai jaunu vértibu — praktisku lietojumu un
dizaina kvalitati.

Suknu majas no jauna izveidota rusas fasades apdare gleznaini ieklaujas Kurzemes jurmalas ainavas
tonalitaté. Terauda lok3nu perforacija izmantots moai - Lieldienu salas akmens koloss 250 reizu sama-
zinajuma. Veiksmigais planojuma risinajums ar augstu zali centra un divstavu apartamentiem abos
galos dod telpiskas sistémas skaidribu un értu lietojumu. Interjera apdare izriet no ékas industrialas
izcelsmes un ar savu izpildijuma kvalitati parsteidz katru apmeklétaju. Salas kopéjo izveidojumu
papildina jauns skulpturalas formas apjoms — Peldu maja, kas kontrasta lidzinas zemidens virsbivei
ar kniedéta neriséjosa térauda apdari. Lietisko, pamata vajadzibam attirito telpu, kas orientéta uz
jahtu atmosféru, piepilda pardomata dizaina priek§metu kolekcija. Izveléta Bulthaup virtuves iekarta,
Le Corbusier klubkresli, Vitra darba vietu mébeles, un citu pasaules slavenu dizaineru darbi, objektam
pieskir pievienotu vértibu. Pabeigts 2007. gada, is neparastas vietas sakartoSanas darbs ir notikums
arhitektira un musdienu izaicinajums telpiskds vides saglabasanas un attistibas mekléjumos.
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The weekend house on the Easter Island in Kaltene
Kaltene, Roja Administrative District, Roja Parish

Back in the 1980s, the chairman of the Banga fishing kolkhoz, Mikelis Lisments, was planning to build
an experimental salmon breeding facility with a water pumping station on an artificial island out in
the sea. This courageous idea was implemented only in part. The pumping station was abandoned
for 20 years and took on the reputation of a Soviet-era structure that degraded the surrounding
environment. At the same time, however, it also became a part of the maritime landscape, speaking
to its time and its place. The artificial island stands 230 metres from the shore. It had a massive
one-story red brick building that would have been very costly to dismantle.

In 2005, the businessman Maris Gailis and his wife, the architect Zaiga Gaile, came up with a very
powerful idea as to what to do with the island and the building. They took a heavily vandalised Soviet-
era building out in the sea - a building whose importance or lack thereof was illustrated by the words
“FOR SALE” that someone had scrawled onto the crumbling bricks — and turned it into a weekend
house with a studio. The spatial scope of the pumping station was preserved along with several
elements of its former structure. It is an outstanding example of new thinking and new opportunities.
After Mrs Gaile studied the artificial island and pumping station from the perspective of landscape
and architectonic possibilities, she added new value to it - a practical use and high-quality design.
The rust-coloured facade of the pumping station is beautiful and has become a part of the landscape
of the Kurzeme seashore. Perforated steel sheets have been used to create something that looks
like the stone figures of Easter Island, only 250 times smaller. The building has a large central hall
and two-floor apartments on either end. This is a clear spatial system and makes the structure very
comfortable to use. Its interior design is based on the industrial nature of the building, and the quality
of design is a surprise for anyone who visits the building. Adding to the appearance of the island is a
new and sculptural form - the Peldu house, which is similar to the superstructure of a submarine and
is covered with stainless steel. The businesslike space is meant to recall the atmosphere of a yacht.
The design objects inside were carefully selected — Bulthaup kitchen equipment, Le Corbusier chairs,
Vitra office furniture, and objects from other famous designers, as well. All of this adds value to the
building. Work on the island was finished in 2007, and this unusual project turned into a major
architectural event. Maris and Zaiga Gailis have set the bravery high in terms of challenges related
to the preservation and development of spatial environments in Latvia.
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Valaipu (Bebrenes) pilskalns
Ilakstes novads, Bebrenes pagasts

Bebrenes Valainu pilskalnu 2008. gada nogalé apzinajusi maju “Atali” saimniece A. Gruberte, kura
me#a, netalu no 2006. gada atklata Valainu dobumakmens ievérojusi, ka kiadam lielam kalnam ir
gluda virsma un tas péc savas formas varétu bit pilskalns.

2009. gada uz iespéjamo pilskalnu Bebrenes pagasta mezos devas Latvijas Petroglifu centra ekspedi-
cija A. Grinberga vadiba. Tas darbibas laika konstatéts, ka pilskalna plakuma zem koku izgazumiem
salasitajam gludas keramikas un nedaudz ari apmestas keramikas trauku lauskam pilskalna date-
jums varétu bt musu éras pirmas taksto$gades otra puse. Pilskalns ir vidéji ap 10 m augsts, trim
stivam malam, ta plakums, iespéjams, maksligi izlidzinats, 37 m gar3 lidz 35 m plats. Ta A nogazé
konstatéta ielokveida terase. Terases pazimes varétu but arl kalna R nogazes augdmala. Pilskalna
A pusé, kalna grédas turpinajuma, iespéjams, ir apmetnes vieta, jo lidzenaja laukuma ari samanamas
kulttrslana pazimes un, domédjams, no talakas kalna gredas §i vieta bijusi atdalita ar nocietinajuma
valni. Pilskalna D nogazes vidusdala apzinats varbutéjais kulta akmens, kam, iesp&jams, saskatamas
bedri§akmens pazimes.

Atrodot vél neapzinatu arheologisko objektu, tiek rasta iespéja jauniem atklajumiem, kultirvéestu-
risku bagatibu apzinaganai, kas sargajamas un saudzéjamas. Tads $obrid ir ari Bebrenes Valainu pils-
kalns, kas gkiet neskarts un nebojats. Sobrid is pilskalns pretendé uz ieklausanu Valsts aizsargajamo
kultiras piemineklu saraksta.
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The Valaini (Bebrene) Castle Hill

Ilitkste Administrative District, Bebrene Parish

The Bebrene or Valaini castle hill was identified by the owner of a local homestead in late 2008. She
noticed a large hillock that had a smooth surface and concluded that it might have been a castle
hill at one time.

In 2009, an expedition from the Latvian Centre of Petroglyphs, headed by Andris Grinbergs, visited
the forests of Bebrene to examine the possible castle hill. The specialists found that under fallen
trees, there were pieces of ceramics that suggested that the castle hill might have been populated
in the latter half of the first millennium BC. The castle hill is, on average, 10 metres high, with
three steep sides and a surface that may have been levelled by hand. It is 37 by 35 metres in area.
A curved terrace was once on the eastern side of the hill, and there may have been another one on
the western side. There may have been a settlement to the East of the castle hill, because there are
signs of a culture that was there long ago. It is quite possible that there was a fortifying wall around
the settlement. On the southern side of the castle hill is a rock that may have been used for ritual
purposes long in the past.

When a new archaeological object is found, specialists can make new revelations. They can study
cultural and historical treasures that must be protected and nurtured. That certainly applies to the
Bebrene castle hill, which appears to have been untouched since the ancients lived and worked there.
An application has been filed to list the castle hill on the list of protected cultural monuments in
Latvia.
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Kraslavas katolu baznicas centralais altaris
Kraslavas novads, Kraslava, Baznicas iela 2

Altaris ar gleznojumiem Kraslavas katolu baznica, datéts ar 18. gs. treSo ceturksni, ir ne tikai nozimiga
Latvijas materialas kultaras vértiba, bet ari uzskatama polu un latvieu kultaru mijiedarbibas lieciba.
Turklat gleznojuma dzili zinatniska restauracija apliecina ne tikai musu laika cilvéka spéjas atdzivinat
agraka spozuma kultiras vértibas, bet ari sniedz jaunus atklajumus.

Polijas Kultaras ministrijas restauratori 2003. gada rudeni, uzsakot polu gleznotdja Jana Matejko
darinatas altargleznas “Svetais Ludvigs dodas krusta kard” centralas dalas restauraciju, zem tas
atklaja ievérojama itdlu makslinieka F. Kastaldi fresku ar tadu pasu nosaukumu. Ta gleznota laika
no 1762. lidz 1767. gadam, kad vins péc grafu Plateru uzaicinajuma darbojas Kraslava, apgleznojot
ari Kraslavas pils sienas. Kamér polu restauratori veica minétas J. Matejko darinatas altargleznas
centrilas dalas restauraciju, restauratore K. Sirvinska uzsaka italu makslinieka freskas restaura-
ciju. J. Matejko altargleznas restauracija tika pabeigta 2006. gada pavasari, tapat tika paveikta ari
F. Kastaldi freskas lielakas dalas restauracija.

2008. gada pavasari restaurators D. Lagcetko, turpinot K. Sirvinskas iesakto F. Kastaldi freskas res-
tauraciju, uzsaka izpétes darbus altargleznojuma auggéjai dalai. 2009. gada restaurators D. Lagcetko
un T. Dziuravecs (Polija) pabeidza italu makslinieka altargleznojuma augséjas dalas “Sv. Péteris un
Sv. Pavils” restauracijas pirmo kartu un 2010. gada sakuma - otro kartu. Sarezgitie restauracijas
darbi veikti laba kvalitate. Altargleznojuma apsidas nosléguma dalas atjaunosana veikta parglezno-
juma nopemsana, krita attiriana un $pakteléjuma, temperas nonemsana no originalgleznojuma,
atsedzot gleznoto kompoziciju - divus lidojosus engelus, kuri nes karala kroni un iluzoru arhitek-
tonisku dekoru ap tiem. Péc attiri§anas gleznojums nostiprinats. Italu makslinieka freskas pilnigi
restauracijas darbi vel nav pabeigti.

Tagad Kraslavas katolu baznicas galvenaja altari ir divas gleznas: J. Matejko darbs izvietots altara
labaja sanu mala, bet F. Kastaldi freska aplakojama tas vesturiskaja vieta - altara centra.

Kraslavas katolu baznicas altara freska ir unikals atradums. Slavena italu makslinieka darbs liecina
par to, ka Latvija tapat ka citur Eiropa 18. gs. ir bijusas iluzoras glezniecibas tradicijas.
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The central altar of the Kraslava Catholic Church
Baznicas Street 2, Kraslava

The painted altar at the Kraslava Catholic Church dates back to the third quarter of the 18% century.
It is of enormous importance as a cultural treasure, and it also makes clear the interaction between
Polish and Latvian culture over the course of the centuries. The in-depth and scholarly restoration
of the painting also shows that people today can bring cultural treasures back to life and also make
new discoveries.

Restorers from the Polish Ministry of Culture came to Kraslava in the autumn of 2003. Their job was
to restore the altar painting “St Ludwig Begins His Crusade,” which was the work of an artist called
Jan Matejko. The focus was on the central part of the painting and under it the specialists found a
fresco with the same title that was the work of the distinguished Italian artist called Filippo Castaldi.
The fresco was created between 1762 and 1767, when Castaldi lived in Kraslava at the invitation of
the local nobility. Another job for him was to paint the walls of the Kraslava Castle. While the Polish
restorers were restoring the Matejko painting, a Latvian specialist called Kristina Sirvinska went to
work on the Italian fresco. The restoration of the painting was finished in the spring of 2006, and
most of the work on the Castaldi fresco was completed at the same time.

In the spring of 2008, the restorer Dmitrijs Lagcetko continued Sirvinska’s work on the fresco, and he
also began to examine the upper part of the altar painting. In 2009, he and a colleague from Poland
completed the first round of restoration on the upper part of the painting, “St Peter and St Paul.”
They finished the second round by the beginning of 2010. The work was complicated, but was done
at a fine level of quality. During the process, the specialists removed the painting that was covering
the other one, cleaned off the chalk, and removed tempera from the original painting to reveal the
painting which showed two angels on wing, bearing the king’s crown and surrounded by illusory
architectural decor. Once the painting was clean, it was put back in place. The full restoration of the
Italian fresco has not yet been finished. )

There are two paintings now at the main altar of the church — Matejko’s painting is on the right side,
and the Castaldi fresco is in its historical place at the centre of the structure.

The fresco in the church is a unique discovery. The work of the distinguished Italian artist shows that
in Latvia, as elsewhere in the 18" century, traditions of illusory painting were common.
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Jaunsventes muiZa
Daugavpils novads, Sventes pagasts, Svente, Alejas iela 7

Jaunsventes muiZa piederéja graifam M. K. Plateram-Zibergam, kur$ pastavigi dzivoja arzemés
un, ja tic nostastiem, ne reizi neesot to apmekléjis. Muizu parvaldija barons P. Fitinghofs-Séls.
1912. gada celtais nelielais, bet makslinieciski loti izteiksmigais muizas kungu nams, veidots velina
baroka un agrina klasicisma formas. Eka ir vienstava ar mansarda jumtu. Galvenas fasades centra ir
plags lievenis ar balkonu virs ta. Kungu majas otra pusé ir neliels pusapla rizalits, ari virs ta ir mazs
balkonins. Atgkirigi ir arl frontoni abas ékas pusés. Pagalma pusé tas ir trisstira, otra — pusapla,
ar viegli uzlocitiem galiem. Fasades rota rusti, festoni un sandriki.

20. gs. beigas muiZzas kungu maja ar paréjam muiZas saimniecibas ékam sena parka vidi bija atstata
novarta, tas logi izsisti, ara kapnes sagruvusas. Bet kop§ 2005. gada Jaunsventes muiZa atdzimusi
visa tas kranuma. legadijoties pamestu, kritiska stavokli eso$u muiZas kungu méju par vienu latu,
ipasnieki ar specialistu palidzibu un Eiropas Savienibas lidzfinanséjumu to rekonstruéjusi, izveidojot
taja viesnicu “Sventes muiza”. Saglabata autentiska ékas fasade, kapnes, savukart paréjas telpas, kas
pirms tam kalpoja skolai, velak ari noliktavai, tika parplanotas un parbuavétas.

Vertigakais, ar ko lepojas “Sventes muiZas” ipasnieki, ir unikala podinu krasns ar kaminu, kas atro-
das preti restordna bara letei. Kadreiz 31 krasns rotajusi restoranu viesnica “Latvija’, un tas vértiba
izsakama liela naudas summa. Ari restorana zalé un atputas telpas redzamas podinu krasnis. Tapat
atjaunotas grafu laikus piedzivojusas kapnes. Durvis, kas nebija saglabajusas, veidotas péc vésturis-
kam fotografijam.

Aplukojot atjaunoto Jaunsventes muiZas kungu méaju un parku, vérojams, ki, mainoties cilveku
attieksmei, ir izglabtas vértibas nakamajam paaudzem.
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The Jaunsvente Estate
Alejas Street 7, Svente, Daugavpils Administrative District

The Jaunsvente Estate was owned by Duke Michael von Plater-Sieberg, but he did not live there, and
if we can believe the stories that are told, he never even visited the estate. Instead, it was run by
Baron von Vietinghoff Scheel. The small but artistically very expressive mansion was built in 1912
in the style of Late Baroque and Early Classicism. It is a one-story building with a mansard roof.
At the centre of the main facade is a large terrace with a balcony above it. On the other side of the
mansion is a small semi-circular buttress, and there is a small balcony above it, as well. The frontons
on the two sides of the building are different - triangular in the back and semi-circular with lightly
curved ends in the front. The facades are decorated by various carved figures.

In the late 20" century, the mansion, its buildings and its park were run down. Windows were
broken, the exterior stairs had collapsed. In 2005, however, the estate was brought back to its glory.
The people who bought the estate for one lats used specialists and European Union co-financing to
renovate the abandoned estate, which was in critical condition, indeed. The “Sventes MuiZa” hotel
now occupies the building. The facade and stairs are authentic, while the interior, which was once
used for a school and then a warehouse, were redesigned and rebuilt.

The most valuable element in the hotel is a unique tiled stove with a fireplace. It stands opposite the
bar in the restaurant. The stove once decorated the restaurant of the Hotel “Latvija’, and it is very,
very valuable. There are other tiled stoves in the restaurant and in other rooms of the hotel. The
stairs, which were once trod by nobility, have been renovated. The doors did not survive, but new
ones were manufactured on the basis of old photographs.

The new Jaunsvente Estate mansion and park simply show that if people change their attitudes, they
can rescue treasures for future generations.
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Viesu nams “Pie Plica”, bij. pasvaldibas slimnica
Preilu novads, Preili, Raina bulvaris 9

Viesu majas “Pie Pli¢a” éka ir senaka koka gulbuve Preilu pilséta, kas celta ap 1800. gadu. Agrak ta
piederéjusi Livonijas ordena vasalu - grafu Borhu dzimtai, no kuriem vierns parstavis péc savas naves
atstajis testamentu, lai $aja eka ierikotu slimnicu. Ta 1859. gada Preilos tika atvérta pirma slimnica
un $aja vieta ta darbojas lidz pat 1993. gadam. Péc tam daudzus gadus méja stavéja tuksa un nebija
apsaimniekota. 1999. gada éka kluva par Igora Pli¢a ipagumu un tika renovéta, lai taja veidotu viesu
maju. 2001. gada oktobri viesu mdja “Pie Plica” véra durvis apmeklétajiem, bet kops 2004. gada ta
piedava ari naktsmitnu pakalpojumus.

Viesu nama “Pie Pli¢a” apskatama I. Pli¢a Latgales regiona savakto sadzives priekdmetu un citu seno
laiku liecibu kolekcija. Saimnieks par katru priekSmetu var pastastit — ki tas te nonacis un kam savu-
laik piederéjis. Bet pagalma atrodas ipasnieka bivéta celmalas kapela — mazakais dievnams Latvija.
Kapelas durvis ir atvértas ikvienam celiniekam, taristam un vietéjam iedzivotajam, ka ari ir pieejams
cilvékiem ar kustibu traucéjumiem.

Lai gan § eka nav ieklauta valsts aizsargajamo kulturas piemineklu saraksta, ta apliecina musdienu
cilveka entuziasmu pienemt savdabigu izaicinajumu - veikt pirmo koka nama atjaunosanu Preilos
sabiedriskam vajadzibam, izklaidei, atputai, estétikas un kultiras baudidanai, neraugoties uz to, ka
lidz $im ta bijusi slimnica - vieta, kas dalai cilvéku apzina asociativi saistas ar sipém, slimibu un
navi. Saja gadijuma gan éka, gan cilveku apzina sanémusi absolati pozitivu impulsu. Jo, gan veicot
koka nama atjaunosanu Preilos, gan ta telpas izvietojot regionam raksturigas seno laiku liecibas,
tiek ne tikai radita pievienota vértiba cilvéka dzives telpai plagaka izpratné, bet ari izglabtas veértibas
nakamajam paaudzém.
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The “Pie Plica” guesthouse, former local hospital
Raina Boulevard 9, Preili, Preili Administrative District

The “Pie Pli¢a” guesthouse is the oldest log building in Preili, and it was built around 1800. It used
to be owned by an aristocratic family who were vassals of the Livonian Order. One of the members
of the family left behind a will to say that a hospital should be installed in the building. Opened in
1859, this was the first hospital in Preili, and it continued to treat patients until 1993. Then the
building remained vacant for several years until, in 1999, Igors Plicis bought it and renovated it to
establish a guesthouse. The guesthouse opened its doors in October 2001. Since 2004, it has offered
accommodations.

“Pie Pli¢a” is a building which contains all kinds of antique household objects and other items which
Plicis has collected in Latgale. He can tell you about every single object — where he found it and who
used to own it. A roadside chapel which he built at in the yard is the smallest house of worship in
Latvia. The chapel is open to any traveller, tourist or local resident. It is available to people with
reduced mobility, as well.

The building is not a protected cultural monument, but it confirms the enthusiasm of people who
want to accept an unusual challenge. In this case, it meant restoring the first log building in Preili for
public use, entertainment, leisure, aesthetics and culture, despite the fact that it was once a hospital
which some people associate with pain, sickness and death. In this case, the building and the thinking
of local residents received an absolutely positive impulse. By renovating the building and filling it
with local antiques, Plicis not only created added value for a living area in a broader sense, but also
saved treasures for future generations.
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Rézeknes pareizticigo kaplica
Rézekne, Atbrivosanas aleja 98A (Rézeknes pareicticigo baznicas darza)

No 1999. gada lidz 2010. gada septembrim noritéja valsts nozimes arhitektiras pieminekla - kaplicas
jeb tauta déevétas Karaulovu kapli¢as restauracijas darbi.

Karaulovu kapli¢a celta par godu Adamovas muiZas ipagniekiem V. un H. Karauloviem. V. Karaulovs
ziedoja lielus naudas lidzeklus Rézeknes Vissvétakas Dievmates Piedzim$anas pareizticigo katedra-
les (1840-1846) vérienigajam remontam, kas noritéja no 1904. lidz 1906. gadam. Kad 1908. gada
V. Karaulovs nomira, iedzivotaji, pauZot pateicibu par mecenata ieguldijumu, saziedoja lidzeklus un
laika no 1909. lidz 1913. gadam uzbuvéja kaplicu.

$1 arhitektiras pieminella restauracija ilgusi 11 gadus, jo metala konstrukciju atjaunoganas darbus
parsvara veicis tikai viens metalmakslinieks. Atjaunosanas darbu laika veikta Karaulovu kaplicas
metala detalu demontaza, saglabajamo detalu konservacija, zudugo vai bojato detalu nomaina ar
jaunam, kas izgatavotas péc eso§iem paraugiem, detalu un elementu samontésana vecajas vietas,
kapli¢as samontésana péc pamatnes renovacijas un krasosana.

Pateicoties nesasteigtiem, pacietigiem un neatlaidigiem atjauno3anas darbiem vairdku gadu garuma,
atkal atklata Karaulovu kapli¢as unikalitate - 3aja celtné apkopotas tris makslinieciski vertigas dalas:
metals, vitrazas un akmens. Metals un vitraZas atklajas frézeta, kniedéta un kalta azira metila
konstrukcijas, kas veido kaplias sienas. Akmens speks un monumentalitate verojama kapa pie-
minekla kompozicija, kura geometriski precizas formas papildina figurali veidojumi - kolonnas ar
kapiteliem, engelu sejas, ka ari kaplicas sarkana granita lielgabarita bloki, kas veido kapli¢as cokolu
un pakapienus.

Karaulovu kapli¢as ilga un pacietiga restauracija, ki daudzu citu kultiras piemineklu atjaunogana,
apliecina 30 gritto izaicinajumu - saglabat nakamam paaudzém kultiras mantojumu pat tad, ja daudzi
netic 81 procesa nozimigumam.
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The Rézekne Orthodox Chapel
Atbrivodanas Alley 98A, Rézekne (in the yard of the Rézekne Orthodox Church)

This chapel, known as the Karaulov Chapel, was restored between 1990 and September 2010, and
it is an architectural monument of national importance. The chapel was built in honour of the
owners of the Adamova Estate, the Karaulov family. The nobleman donated a lot of money for
major renovation of the Orthodox Cathedral of the Birth of the Holy Mother of God in Rézekne
(built between 1840 and 1846). The process was continued from 1904 until 1906. When the
nobleman died in 1908, local residents donated money for the chapel to express their thanks for
his contribution. The chapel was built between 1909 and 1913.

The restoration of the architectural monument took as long as it did because only one metalworker
was brought in to restore the metal structures in the building. The structures were dismantled,
those which could be preserved were conserved, lost or damaged parts were replaced on the basis
of existing samples, and then the elements were reassembled once the foundations were repaired
and painted.

The unhurried, patient and relentless restoration work revealed the unique nature of the Karaulov
Chapel. It contains three artistically valuable elements - metal, stained glass and stone. The metal and
stained glass are a part of the metal structures which make up the walls of the chapel. The power and
monumental nature of the stone can be seen in the cemetery monument, which has geometrically
precise forms and figural elements such as columns and faces of angels. There is also the red granite
that was used to build the chapel’s socle and stairs.

The long and patient restoration of the chapel and many other cultural monuments confirms the
difficult challenge of preserving cultural heritage for future generations even when there are lots of
people who don’t believe in the importance of this process.
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Pusas katolu baznica
Rézeknes novads, Pusas pagasts

Pugas katolu baznica celta 1743. gada. Ta ir déliem apsita gulbive uz akmens pamatiem. Baznica
ir tris 18. gs darinati kokgriezumiem bagati altari, kuriem vienlaikus ar dievnama celtniecibu iega-
datas gleznas. Altarglezna “Svéta Trisvieniba” ir viens no interesantakajiem 18. gs. vidus glezno-
jumiem.

Baznicas darza ir saglabajies koka zvanu tornis ar zvaniem, kas veidoti 18. un 19. gs. Lai gan Pusas
katolu baznicas teritorija atspogulo Latvijas un Baltijas jiras regiona katolu baznicu apkartnes
tradicionalo ainavu un pats dievnams ir nozimigs koka mantojuma objekts, tomeér vairak ka 250 gadu
vecaja koka baznica vérojama sava veida unikala, Baltijas valstim un Eiropai netipiska, vel neredzéta
paradiba, kas vairak raksturiga Ziemelamerikas kontinentam - to nopietni apdraud dzeni.

Si situacija ir ne tika jaunums, bet ari kuriozs un taja pasa laika sarezgits, iespéjams, pat
problematisks izaicindjums — noskaidrot putnu aktivitates iemeslus koka celtné, saprast un gat
risindjumus, ka no dzenu aktivitatém pasargat vertigu koka éku nakamam paaudzem.
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The Pusa Catholic Church

Pusa Parish, Rézekne Administrative District

The Pusa Catholic Church was built in 1743. It is a log building planked with boards on the outside.
The three altars in the church date back to the 18th century and have a wealth of wood carvings.
The altars were bought when the church was built, along with several paintings. The altar painting,
“The Holy Trinity,” is one of the most interesting paintings in Latvia from the mid-18* century.
In the yard of the church is a wooden bell tower with bells that were manufactured in the 18%
and 19% century. The territory represents the traditional landscape of Catholic churches in Latvia
and the Baltic Sea region, and the church itself is an important example of wooden building. At
the same time, though, it is threatened by something that is unusual in the Baltic States and
Europe. Indeed, it is something that is more typical of North America - the building is threatened
by woodpeckers.

This situation is odd and complicated. It is a problem. We can try to find out why the birds are
doing what they are doing, because that will help us to protect this valuable building for future
generations.
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Arendoles muizas kungu maja
Varkavas novads, Rimicanu pagasts, Arendole

Latgales muiZu arhitektiira ar greznibu un savdabibu izcelas Arendoles muiZas apbaves komplekss,
kura centrd atrodas kungu nams. Ekas divi, gari izstiepti korpusi sava starpa veido taisnu lenki. Garas
fasades veiksmigi uzirdina mezonini, lieveni, astonstara tornis ar piramidalu smaili, ara kapnes ar
graciozi izveidotam margam, kuru gala postamentus rota vazes. Viens no ékas zelminiem izveidots
“vasarnicas stila”. To veido dekorativi risinatas koka konstrukcijas.

Kungu maju griti piesaistit kidam vienam stilam. Eka, kas bavéta ka medibu pils un paredzéta
atpttai, vairikas reizes mainijusi saimniekus un attiecigi péc vinu gaumes paplaginata ar piebavem.
Tagadéjo veidolu kungu maja ieguvusi 20. gs. sakuma, eklektisma stila pedéja posma, kad tas ipas-
nieks bijis grafs Platers-Zibergs.

Lidz1977. gadam Arendoles kungu maja bijusi Amulu pamatskola, un tad iestajas klusums. No pames-
tibas un lénas bojaejas to izglabusi A. un F. Turlaji, kuri 2001. gada iegadajas $o ipafumu, uzsaka ta
Ar entuziasmu un parliecibu par saviem spékiem, izpratni kultiras mantojuma saglabaana, apzino-
ties realas finansialas iespéjas, neatlaidigi un pacietigi ne uzreiz, bet kvalitativi tiek atjaunots muizas
komplekss - atsegts sikotnéjais interjers, atjaunots vésturiskais planojums, atjaunota krasns apkure,
uzmuréjot divas podinu krasnis, izmantojot 19. gs. podinus. Iekartots salons, grafa kabinets un ieri-
kota ekspozicija par pils vésturi un Latvijas brivibas cindm. Noris D terases izbtve - ir sagatavots
materidls jumta konstrukcijam un klajumam, uzbivétas nesosas konstrukcijas. Tikko pabeigti darbi
pie cokola uvju restauracijas, atjaunota veranda un torna pulkstenis.

Arendoles muiza un tas jaunie ipasnieki ar savu dzilo pietati pret kultiras mantojumu atklaj sav-
dabigu izaicindjumu - cilveka misijas apzina spéj parvarét gan ekonomiskus, gan birokratiskus
gkerslus, saglabajot kultiras mantojumu bez ta prioritaras komercializacijas.
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The mansion of the Arendole Estate
Arendole, Rimicani Parish, Varkava Administrative District

The Arendole Estate and its mansion are unique in Latgale because of their ornate and unique
nature. The mansion, which is at the centre of the estate, has two long wings which create a
straight angle. The long facades are successful decorated with attics, terraces, an eight-cornered
tower with a pyramid at its top, an outer staircase with graceful railings, and with vases atop the
pedestals that are at the top of the stairs. One of the pediments has been turned into something
of a “summer bungalow.” It is made of decorative wood structures.

It cannot be said that the mansion can be attributed to any single style. It was originally a hunting
castle for leisure. Its owners have changed from time to time, and any additions to the building that
are seen today were built in accordance with the tastes of those who owned the mansion. Today the
appearance of the mansion is one which was created in the early 20™ century, when the period of
Eclecticism was coming to an end and the estate was owned by Duke Plater-Sieberg.

Until 1977, the mansion was an elementary school, after which it was abandoned for quite some
time. In 2001, the estate was bought by Arvids Turlajs and his wife, and they began renovations.
In 2002, they registered the building as a museum with the Latvian Association of Castles and Estates.
With enthusiasm, belief in their abilities, an understanding of the need to preserve the cultural
heritage, a comprehension of their financial abilities, a great deal of relentlessness and patience,
and the knowledge that the process must be a slow and not hurried one, the couple revealed
the initial interior of the building, renewed its original floor plan, and installed stoves for heat,
including two tiled stoves from the 19* century. The building now has a salon, a duke’s office, and
an exhibition focusing on the building’s history and the Latvian freedom battles of the early 20%
century. Terrace B is currently being installed. Materials have been prepared for the roof and the
floor, and the load-bearing structures are already in place. The restoration of the socle has been
completed, and the veranda and tower clock have been restored.

The Arendole Estate and its new owners represent deep piety toward the cultural heritage, revealing
the unique challenge of understanding that economic and bureaucratic obstacles can be overcome so
that the cultural heritage can be preserved without any major commercialisation.
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Durbes muizas pils
Tukuma novads, Tukums, Maza Parka iela 7

Durbes muiZas centrs ir pazistams ka viens no izciliem klasicisma muiZu paraugiem Kurzeme.
Dzivojama éka $aja Slokenbekas piemuiza bivéta jau 1671. gada un laika gaita vairakkart parbaveta.
Klasicisma arhitektiras formas ta ieguvusi tikai péc grafa Z. Médema iecerétajim parbavém
(1820-1821, arh. J. G. A. Berlics).

Pils buvéta vienas gimenes vajadzibam un ka tada kalpoja vairdk neka divsimt gadu. Agrarreformas
laika ta nacionalizéta un uzdavinata dzejniekam Rainim (Janim Pliek3anam), kur$ to savukart atda-
vinaja Skolotdju Savienibai (1928). Pils pieldgota atpitas nama vajadzibam, vélak - slimnicas un
sanatorijas vajadzibam. Tukuma muzejs Durbes muiZas centru ieguva 1991. gada.

Pils arhitektoniski maksliniecisko izpéti veica SIA “AIG” un “Kroks” (1994). Ski¢u projektu izstradaja
arh. A. Marinska, remonta-rekonsrukcijas projektu — arh. I. Caunite (1995).

Sakotnéji bija ieceréts Durbes pili pielagot Tukuma muzeja specifikai un vajadzibam, tomér 1997. gada
pienemts léemums rekonstruét vésturisko planojumu un interjeru atbilsto$i 19. gs. beigu-20. gs.
sakuma situacijai. Interjera ekspozicijas maksliniecisko koncepciju izstradaja SIA “Intarsija” (2000).
Izmantojot saglabajusas buvdetalas un interjera apdares fragmentus, véstures avotus un fotografi-
jas, ka ari muiZas ipasnieku pécnicéja V. fon der Rekes atminas, pili rekonstruéta telpu vésturiska
funkcija un iekartojums, atbilstosi visparinata 19. gs. beigu-20. gs. sakuma kungu majas interje-
ram. Nemot véra parbuvju rezultata radito originalo substan¢u zudumus, pils atjauno$ana veikta
péc talaika analogijam. AtjaunoSanas un restauracijas procesa dominéja pietates princips: saglabatas
visas autentiskas detalas, kadas vien bija saglabajugas; respektéts pils véesturiskais planojums; rapigi
izvertéts katrs interjera priek§mets.
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The manor-house of the Durbe Estate
Maza Parka Street 7, Tukums

The Durbe Estate is one of the most outstanding examples of construction in the style of Classicism
in all of Kurzeme. The manor-house was built in 1671, and it has been rebuilt several times over the
course of the years. It took on the appearance of Classicism only after reconstruction in 1820 and
1821 that was commissioned by the nobleman who owned the estate at that time and was organised
by the architect Johann Berlitz.

The manor-house was built for the needs of a single family which lived there for more than 200 years.
During agricultural reforms after the establishment of Latvia’s independence, the estate was
nationalised and presented to the great Latvian poet Rainis (Janis Pliek$ans). He, in turn, presented
it to the Latvian Teachers Union in 1928. The manor-house was adapted to the needs of a rest
home. Later, a hospital and sanatorium were installed there. The Tukums Museum took over the
estate in 1991.

Architectural and artistic research into the manor-house was conducted in 1994 by SIA AIG and
SIA Kroks. The blueprints for renovation were designed by the architect Anita Marinska, and the
project for renovation and reconstruction was the work of the architect Iréna Caunite (1995).
Initially the plan was for the Tukums Museum to use it for its own purposes, but in 1997 it was
decided to restore the historical floor plan and interior in accordance with the situation that existed
in the late 19% and early 20% century. The artistic design was the work of SIA Intarsija (2000).

The work was done on the basis of certain elements of the structure and its interior that had survived.
There were historical sources and photographs, and the designers contacted a descendant of the
original family for his memories. The historical functions and arrangement of the rooms in the
manor-house were restored in accordance with the typical interior design of the mansions of the
aristocracy in the aforementioned time period. Because the original substances that were used for
that process were no longer available, the restoration of the castle was based on analogues from that
era. The principle of piety was dominant. The specialists preserved all of the authentic details that
had survived. They respected the manor’s historical floor plan, and they made a careful evaluation
of every single object that was inside it.
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Rimenes muiZas kungu maja un parks
Kandavas novads, Riimene

Ramenes muizas kungu maja pabuvéta 1876. gada, iespéjams, péc arh. T. Zeilera projekta. Muiza
atrodas pakalna, tas gala fasadi ar zemak esoo parku savieno kapnu un terasu sistéma, kas beidzas
pie dika ar maksligi veidotu sirds formas salinu. Sada terasu sistéma ir liels retums. 1892. gada 7,8 ha
platiba péc arh. G. E. H. Kufalta projekta iekartots muizas parks. Kungu maja bija vienstava gotiskas
formas veidota éka ar grandiozam renesanses stila iespaida veidotam kapném. Eku raksturo ieejas
portals, atika ar zelminiem, pergolas un dekorativs rustu ziméjums fasadeés.

Lidz agrarreformai 1920. gada éka piederéjusi vairakiem ipadniekiem, péc 2. pasaules kara taja bija
iekartoti kolhoznieku dzivokli. 2003. gada éku iegadajas pasreizéjais ipasnieks — SIA “Bergs”.

2009. gada pabeigta kungu majas rekonstrukcija, piemérojot to musdienu dzives vajadzibam. Si eka
ieguva Latvijas Arhitektu savienibas balvu nominacija “Labaka parbtve 2008” (arh. Z. Gaile). Ekai,
kas nav Valsts aizsargajamo kultiras piemineklu saraksta objekts, ticis uzbivéts otrais stavs ar jumta
izbavi, izrakts pagrabs un piebuvéta vienstava virtuves dala ar oran¥eriju garaugu darzam, jumts
iesegts ar zvinveida dabiga akmens jumta segumu.

Interjers veidots ki kopéja gaismas caurstravota telpa. Ekas pirmaja stava iekartotas telpas saviesi-
gai dzivei, tajas gan parvietotas vésturiskas, gan iebuvétas modernas krasnis, telpas ir eksponétas
misdienigas mébeles.

Teritoriju norobeZo atjaunots akmens mura Zogs ar akcentétiem vartiem. Teritorija atrodas 12 bijusas
muiZas ansambla ékas un stallis, kas tiek parbavéts par viesu namu ar pieciem divstavu gimenes
apartamentiem.

Ramenes muiza ir viesnicas “Hotel Bergs” lauku rezidence, tiristiem ta pieejama apmeklé&jumu
ieprieks saskanojot.
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The mansion and park of the Riimene Estate
Rimene, Kandava Administrative District

The mansion of the Rimene Estate was rebuilt in 1876. It is on a hillock, and one of its facades
is linked to the garden by a set of steps and terraces which end at a pond which has a man-made
little island that is in the shape of a heart. This system of terraces is enormously uncommon. The
park, which covers 7.8 hectares, was installed in 1892 on the basis of a design by the distinguished
landscape architect Georg Kuphaldt. The mansion was a one-story Gothic building with a grandiose
staircase that was designed in the style of the Renaissance. The building has an entrance portal, an
attic with pediments, pergolas and many decorations on the facade.

Prior to agricultural reforms in 1920, the mansion was owned by several people. Members of the
local collective farm were housed there after World War II. SIA Bergs bought the building in 2003.
Reconstruction of the mansion was completed in 2009, and it was redesigned in accordance with
modern needs. Completed by the architect Zaiga Gaile, the building was awarded the top prize of
the Latvian Architectural Association in the category “Best Rebuilding Project.” The building is not
on the list of protected architectural monuments, and the builders installed a second floor and an
attic. They dug a cellar and added a one-story kitchen with a hothouse for herbs. The roof is covered
with natural stone.

The interior is well lit by natural light. Public rooms are on the first floor, with historical and newly
installed modern stoves. The furniture in the rooms is contemporary.

The stone wall with an accented gate once again surrounds the territory. There are 12 buildings
in all on the estate, along with a stable that is being rebuilt into a guesthouse with five two-story
family apartments.

The Ramene Estate is the country residence of the Hotel Bergs, and tourists can visit it if they
arrange for that in advance.
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Spikeru kvartals
Riga, Maskavas iela

Noliktavu vai t. s. spikeru kvartals starp Maskavas, Turgeneva un Krasta ielu izveidojies 19. gs.
60.-80. gados péc Rigas aizsardzibas valnu nojauk3anas. Visi saglabajusies spikeri (12 ékas) uzcelti
loti isa laika posma - nepilnos tris gados péc ievérojamako ta laika Rigas arhitektu - R. A. Pflaga,
K. J. Felsko, J. F. Baumana un R. G. Smélinga projektiem t. s. “kiegelu stila”. Ekas Daugavmalas
vides konteksta veido autentisku tipologiski retu (noliktavas, tirdzniecibas, saimniecibas ékas) bivju
ansambli ar izcilu ainavisku vertibu. Visi spikeri ir masivas taisnsttrveida plana divstavu vai trisstavu
kiegelu ékas ar divslipju jumtiem. Eku maksliniecisko télu vairo to fasazu ritmiskais dalijums ar
pilastriem, figurali murétam dzegam un dazadam buvplastikas detalam.

Pilnsabiedriba Spikeri sadarbiba ar Rigas domi, Kulttras ministriju un Izglitibas un Zinatnes ministriju
realizé ansambla renovaciju, parvérdot to par labiekartotu publisku artelpu un radogas industrijas
centru. Rekonstrukcijas gaita saglabats noliktavu ansamblim raksturigais apbaves blivums un pla-
nojuma struktira ar harmonisku jumtu ainavu, respektéjot ari iekstelpu planojumu un nesosas koka
konstrukcijas. Si Rigas vieta ir labs paraugs ka ilgstosi degradéta vide parvérsas par jaunu pilsetas
aktivas kultiras dzives centru, kas kalpo par pieméru citiem lidzigiem projektiem, ka labiekartot un
plasai sabiedribai paradit $kietami neinteresantu un it ka zudugu pilsétvides fragmentu.

58




A block of warehouses
Maskavas Street, Riga

The block of warehouses that stands between Maskavas, Turgeneva and Krasta streets in Riga was
erected between the 1860s and 1880s after the protective walls of Medieval Riga were torn down.
All 12 warehouses survive, and they were built very quickly - in less than three years. Several
distinguished architects at that time were involved in the design process, which used the so-called
“brick style.” In the context of the environment of the banks of the Daugava River, these buildings
represent an authentic but typologically rare set of warehouses, trade and ancillary buildings that
are of outstanding value in terms of the landscape which they create. All of the warehouses are
massive, rectangular buildings with two or three stories and ridged roofs. The artistic appearance
of the buildings is enhanced by the rhythmic division of the facades with pilasters, figural cornices
and various details.

The ensemble is currently being renovated by an association that is called Spikeri (the informal
name for the warehouses). It is working together with the Ministry of Culture and the Ministry of |
Education and Science to create a public space and a centre for the creative industries. The density
of construction that is characteristic of the ensemble has been preserved, as have the structure of
planning and the harmonic landscape of roofs. The interiors of the buildings and their wooden load-
bearing structures have also been respected. This place in Riga is a good example of the improvement
of a run-down area so as to create a new and active centre for cultural life in Riga. It sets an example
for other, similar projects — ones that are aimed at improving a seemingly lost fragment of the urban
environment that can be presented to the public at large.
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Rigas otras gazes fabrikas bijuais maksligas deggazes rezervuars,
tagad A/S “Latvijas Gaze” sporta centrs
Riga, Vagonu iela 20

Rigas pirmo gazes fabriku Bastejkalna pilséta izbuvéja neapdomigi, teritorija tas attistibai izradijas
par mazu. Jaunas fabrikas vietu zemes gabala starp Bruninieku un Matisa ielu noteica oglu piegadei
értais dzelzcela tuvums. Arhitekta J. D. Felsko projektéta fabrika darbu saka 1875. gada. Efektigas
celtnes, kuras raksturo vésturiskas gazes fabrikas, ir vareni torni - gazes rezervuari. Maksligo deggazi
ra%oja akmenoglu partvaices procesa, ogles kokséjot retorsu krasnis. legiito un no pirmmaisijumiem
attirito gazi uzkraja milzigos rezervuaros, kuros padzilinatos idens baseinos peldoi zvanveida kupoli
radija spiedienu, novadot gazi caurulés. Péc pairmainam gazes ieguves tehnologijas vésturiskajam
uzdevumam Sie torni kluva lieki: 20. gs. vidu Latvija paradijas saskidrinata jeb balonu gaze, vélak -
dabasgaze.

Rigas otras gazes fabrikas kompleksa celtnieciba turpinajas lidz 20. gs. sakumam, izbavéjot ari tris
gazes rezervuarus, kurus projektéja dazadi arhitekti: vecakajam E. Kurgasa projektétajam rezervu-
aram (1874) pievienojas péc civilinzeniera A. Hermana projekta izbuvéta tvertne (1882, nojaukta),
bet jaunaka, lielaka un greznaka torna projektu izstradaja arh. K. Felsko (1901). Bijusas gazes rezer-
vuaru celtnes izmantotas saimnieciskim vajadzibam, galvenokart autotransporta novieto$anai un ka
remonta darbnicas. 2005. gada péc uznémuma “Latvijas Gaze” pasitijuma arhitektu kompanija “Ivara
Slivkas birojs” izstradaja K. Felsko projektéta gazes rezervuara rekonstrukcijas projektu. 2006. gada
rekonstrukcija pabeigta, parveidojot eku par uznémuma sporta centru. lejauk3anas vésturiskas celt-
nes strukttra bija minimala - sienas konservétas, saglabajot originalas logailas un detalas, jumts
nomainits un siltinats, izmantojot labi saglabajusas kupola originalas konstrukdijas, izveidojot virs-
gaismas logus, jumta arejais vésturiskais veidols nav mainijies. Centrala platiba atvéléta sporta lauku-
mam, paréjie sporta centra funkcijam raditie apjomi izvietojas divos blokos laukuma pretéjas puses.
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A former natural gas reservoir in Riga, at present sports centre
Vagonu Street 20, Riga

Riga’s first natural gas plant was built on Bastejkalns Hill in Riga. This was a thoughtless process,
because the area proved to be too small for further development. The next location, between
Bruninieku and Matisa streets, was selected because of the proximity of the railroad, which made
it convenient for the development of the factory. It was opened in 1875. The mighty buildings
which were once the natural gas factories are towers where gas was once stored. Gas was produced
during the process of coxing coal in special kilns. The gas was cleaned and then stored in enormous
reservoirs. Bell-shaped cupolas in deep basins of water created the necessary pressure to force
the gas into pipelines. After some changes in the technologies whereby gas could be obtained,
the buildings were no longer needed. By the mid-20" century, Latvia had liquid gas in tanks, and
then it had natural gas.

Construction of a second gas factory in Riga continued until the early 20 century, and three gas
reservoirs were built. Each was designed by a different architect — one in 1874, one in 1882 (it has
since been torn down), and a final one - the biggest and most ornate tower - in 1901. The former gas
reservoirs were used for various purposes, including a car park and a renovation workshop. In 2005,
the Latvian gas company asked a local architectural firm to design a proposal on reconstructing the
newest of the reservoirs. The work was finished in 2006, and the building was turned into a sports
centre for the company. There was little interference with the structure of the historical building.
The walls, window apertures and details were preserved, the roof was replaced and insulated, and
the original structures of the cupola were put to good use. Skylights were installed, but that did
not change the external appearance of the roof. There is a large area for different kinds of sports,
and other areas for the different functions of the sports centre have been placed in two blocs on
opposite sides of the area.
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Rigas Doma - Latvijas evangéliski luteriskas baznicas

arhibiskapa katedrales Ziemelu portals
Riga, Doma laukums 1

Rigas Doms jeb Sv. Marijas baznica ar Domkapitula klosteri liecina ne tikai par viduslaiku Rigas
nozimi, te iedibinot Livonijas zemju garigo centru ar Rigas arhibiskapa sédekli, bet ta ir nozimigaka
pilsétas sakrala viduslaiku buve, kurai svariga loma miura dievnamu bavniecibas tradiciju veidogana
ari visas Baltijas konteksta. Baznicas celtnieciba sakta 1211.-1215. gada, ta ir viens no nedaudza-
jiem pieminekliem Latvija, kur saglabajusas liecibas par viduslaiku éku télniecisko apdari un $obrid
vienigais, kur var runat ari par ta laika glezniecibu.

19. gs. pedéja ceturksni aizsakas detalizéta Doma izpéte. 1891. gada ta ziemelu priekshalle atklati
sienu gleznojumi. 19. gs. beigas—20. gs. sakuma notikusi daléja Doma baznicas restauracija. Priekshalle
atjaunota no 1897. lidz 1899. gadam péc arh. V. Neimana projekta. Turpinajusies ari gleznojumu
restauracija un fiksé8ana, tie fotograféti un dokumentéti, bet to stavokli 1912. gada aprakstijis jau
minétais V. Neimanis. Gleznojumu triptiha téma ir saistita ar Mariju, kas atbilst baznicas veltijumam
Dievmatei. Centralais motivs ir Marijas kroné3anas aina debesis, tam pa kreisi — Kristus ciltskoks,
kam abas pusés praviedu Daniela un Jesaijas attélojums. Pa labi fragmentari bijusi nolasima Marijas
pasludina$anas aina, zem kuras gerbonu gleznojums. Gleznojums izpildits fresco-secco tehnika, kur
uz kalku apmetuma virskartas iestradats ziméjums un krasu pamatgleznojums, bet kompozicija
pabeigta ar kazeina temperas krasam. Senais gleznojums péc ta fikséganas ticis attirits un nostipri-
nats (S. Bilen3teins), atsakoties no vérienigiem kompozicijas rekonstrukcijas papildinajumiem. Tas
tika datéts ar 13.-14. gs. miju. Tada forma § informacija iegdjusi arl Latvijas makslas vésturé un
to precizét ilgu laiku nav bijis iespéju - laika ritéjuma freskas gleznojuma aprises apkartéjas vides
iedarbiba pamazam pagaisusas un lidz pat 2005. gadam radies priekistats, ka ta zaudéta, kad sakta
gleznojumu izpéte.

Parsteidzo3a un negaidita sena gleznojuma atdzimsana notika 2009.-2010. gada, kad izradijas, ka ta
dala joprojam saglabajusies un, nostiprinot apmetumu un attirot glezniecibas slani, centrala kompo-
zicija ir pietiekami labi nolasama un spéj sniegt priek3statu par gleznojuma raksturu. Vairak cietusas
abas makslas darba sanu dalas. Restauratora M. Gavendas vadita izpéte un restauracija devusi pamatu
hipotézei par o gleznojumu vélaku datéjumu (ap 1360) un autoru atribicijas meklgjumiem. Tacu
$obrid svarigakais ir tas, ka atguts pats piemineklis — senais gleznojums. Ta interpretacija jau ir
Latvijas makslas véstures jautajums.
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The Northern portal of the Doma Cathedral
Doma Square 1 Riga

The Doma Cathedral, also known as the Church of St Mary, once had an attached cloister and
signifies the importance of Medieval Riga. It was here that the Livonian Order established its
spiritual centre, and the cathedral became the seat of the archbishop of Riga. This is the most
important sacral building in Riga from the Middle Ages, and it represents an important aspect of
the tradition of building stone houses of worship in the Baltic region. Work on the church began
in the very early 13" century, and it is one of the few monuments in Latvia which still features
evidence of the sculptural finishing of Medieval buildings. It is also the only building left where
there are paintings from the Middle Ages.

Detailed research of the Doma Cathedral began in the last quarter of the 19% century. Wall paintings
were found in the northern hall of the church in 1891. Restoration of part of the church occurred in
the late 19™ and early 20* century. The front hall was renovated between 1897 and 1899 after a design
by the architect Wilhelm Neumann. The paintings were restored, photographed and documented, and
Neumann issued a treatise on their condition in 1912. The triptych in the church related to St Mary,
which showed that the building was dedicated to the Mother of God. The central image was Mary’s
coronation in heaven. To the left was the family tree of Christ, and on either side of it were images
of the prophets Daniel and Isaiah. To the right there were fragments of an image of the proclamation
of Mary, under which there were depictions of heralds. The paintings were done in the style of fresco-
secco ~ the drawing and basic paint were placed on the plastering, and then the painting was finished
with tempera paints. Once the ancient painting was found, it was cleaned up and fixed. No major
reconstruction of the composition was envisioned. It was determined that the paintings dated back
to the late 13% or early 14™ century. This information has been recorded in Latvian art history, and
for a long time, nothing more specific was known. Over the course of time, the environment in the
building caused the frescos to fade away. Until 2005, people thought that they had been lost entirely,
but then there was once again some research into the matter.

An unexpected and surprising rebirth of the paintings occurred in 2009 and 2010, when it was
found that part of them still survived. After strengthening the plaster and cleaning up the paintings,
specialists ensured that the central composition, at least, is visible enough to give the viewer a sense
of its nature. The side parts have suffered greater damage. Restoration led by the Czech restorer
Milo§ Gavenda led to the hypothesis that the paintings were actually produced later, around 1360.
The search is on for who painted them. The most important thing, however, is that this ancient
monument has been rescued. It is up to art historians in Latvia to interpret it now.
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Dzivoklis — Jugendstila muzejs
Riga, Alberta iela 12

Eka, kura atrodas Rigas Jugendstila muzejs, baveta 1903. gada ka ires nams péc arh. K. Pekséna
projekta, piedaloties arh. E. Laubem. K. Pék$eéns to céla ka savu personigo namu un taja atradas
vina darbnica. Maja jau sakotnéji saistas ka kultiras un makslas darbinieku apmeganas vieta. Tur
dzivoja gleznotdjs J. Rozentals ar gimeni, pie vina kadu laiku uzturéjas rakstnieks R. Blaumanis, $aja
dzivokli tagad iekartots muzejs.

Eka labi izcelas ka kvartala stara dominante. Spéciga apjomu plastika, siluets un nedaudz romantizéta
noskana ar tornidu, frontonu un balkonu izvirzijumiem ir veiksmigs akcents ielas ainava. Fasazu
plastika - jugendstila dekors mijas ar floralas un animalas pasaules atveidojumiem. Eleganta kapnu
telpa ar vijigajam kapném un dekorativi ornamentalo sienu krasojumu restauréta 20. gs. 70. gados
un 21. gs. sakuma.

Rigas Jugendstila muzejs ir jaunakais muzejs Riga - tas atklats 2009. gada 23. aprili.

2007. gada sakta telpu izpéte, atklajot un fikséjot sikotnéjo interjera apdari. Restauracijas darbi veikti
no 2008. gada lidz 2009. gadam restauratores G. Cakares vadiba.

Muzeja ekspozicija iepazistina ar ridzinieku dzivokla iekartojumu 20. gs. sakuma. Interjera projekta
autore — arh. L. Markova.

Muzeja atjaunots autentisks jigendstila interjers. Apskatei pieejams pilniba rekonstruéts jugendstila
laikam raksturigs dzivoklis — labs piemérs tam, ka javeido muzeja iekartojums, ja tas saistits ar
noteiktu stilu. Kolekciju veido gan iepirkti, gan davinati priek$meti. Nakotneé planots atvert digitalo
ekspoziciju, kura izvietosies pagraba telpas. Latvijas Muzeju biedriba Sogad pirmo reizi pasniedza
gada balvu muzeju nozaré “Muzeja puteklis”, nominacija “Labaka debija” to sanéma Rigas Jugendstila
muzejs.
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The Art Nouveau Museum
Alberta Street 12, Riga

The building in which the Riga Art Nouveau Museum is housed was built as an apartment building
in 1903. It was designed by Konstantins Pekiéns and EiZens Laube. Pek3éns owned the building,
where he had his workshop. The building has always given a home to people from culture and the
arts. Among those who lived there was the distinguished painter Janis Rozetnals and his family. The
playwright and author Rudolfs Blaumanis lived with the family for a while. The apartment is where
the museum has been installed.

The building is an excellent example of how a building on the corner of two streets can dominate its
surroundings. It is a powerful and slightly romanticised building with towers, frontons and balconies.
It is an excellent component in the street. The Art Nouveau decor involves depictions of plants and
animals. The elegant stairwell with its curvy staircase and ornamental wall paintings was restored
in the 1970s and the early 21° century.

The Riga Art Nouveau Museum is the Latvian capital city’s newest museum. It was opened on April 23,
2009. Research into the apartment’s history began in 2007, and specialists determined the original
design therein. The restoration was conducted in 2008 and 2009 under the leadership of the restorer
Gunita Cakare.

Visitors to the museum can see what an apartment in Riga looked like in the early 20* century. The
interior design was led by the architect Liesma Markova.

The Art Nouveau interior in the museum is authentic. The apartment has been completely restored
to its appearance in the Art Nouveau area. It offers an excellent example of how a museum should be
arranged if it is meant to represent a specific style in history. The collection is made up of purchased
objects, as well as ones that were presented to the museum as gifts. In future, there is to be a digital
exhibition in the basement of the building. The Latvian Association of Museums this year presented
its “Best Debut” prize to the Riga Art Nouveau Museum.
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Kristapa Morberga vasarnica Jirmala
Jurmala, Dzintaru prospekts 52/54

Mecenita K. Morberga vasarnicas atjaunosana - restauracija (ipa$nieks Latvijas Universitate,
finansejums — ERAF; projekts — SIA “Konvents”, arh. P. Blams un I. Caunite) ir viens no retiem gadi-
jumiem, kad par prioritati netika izvirzitas komforta, modernizacijas un energoefektivitates prasibas,
bet originalitates un autentiskuma saglabaana.

Sakotnéja délu apdare un dekorativas formas ap gadsimtu miju apdarinatas ar skirda loksném, kas
vairakkart atjaunotas veési zala krasojuma. Péc paslaik apkopotas informacijas otra éka ar 3adu aréjas
apdares risinajumu Eiropa nav zinama.

No ékas tehniska aprikojuma saglabajies mira udenstornis, ¢uguna dumeni pie vélak izbavétajam
krasnim, vara zibensnovedgjs, lietusidenu savakganas tvertne pagraba. Ekas dalas paga rietumu gala
pamatiem ir §inakmens apdare, kas sakotnéji bijusi aprikota ka avota kaskade — udens tércite esot
tecéjusi lejup pa nosinojusiem akmeniem.

lekstelpas tika apsilditas ar astonam podinu krasnim, no kurdm cetras ir lieliski “Zelm & Boehm”
polihromu eklektisma kragnu un kaminu paraugi. Visas krasnis ir restaurétas.

Eka saglabati un restauréti originalie gridas segumi - tris telpas parkets, se3as telpas delu un ¢etras -
cementa flizu gridas. Ekas interjera saglabata gadu desmitos turpinata “tapesu interjeru” tradicija,
gandriz visas telpas izmantojot tapesu kolorita un grafiskos motivus, kas raditi no 19. gs. 80. gadiem
lidz 20. gs. 20. gadiem. Saglabatas un restaurétas griestu tapetes divas telpas, restauréta 19. gs.
90. gadu griestu glezna viesistaba.

Saglabats un atjaunots 19. gs. beigu-20. gs. sakuma dérza planojums, stadijumos izmantojot augus,
kas bijusi raksturigi Morbergu darzam.
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The Kristaps Morbergs summer house
Dzintaru Prospect 52/54, Jarmala

The restoration of the summer home of the philanthropist Kristaps Morbergs represents one of the
few times when comfort, modernisation and energy efficiency were not the priority. The preservation
of originality and authenticity were the key. The building is owned by the University of Latvia, the
renovation was financed by the European Regional Development Fund, and the work was done by
the architectural firm SIA Konvents (Péteris Blims and Inara Caunite).

The original outer walls and their decorative forms were covered with tin sheets around the turn
of the century, and these were painted light green several times. No other example of this type of
exterior design is known in Europe.

Among the original parts of the building that have survived there are the stone water tower, the cast
iron smokestacks and stoves, a lightning rod, and a trough to collect rainwater in the basement. At
the westernmost end of the building, there is a travertine finish which was initially a cascade - a
little flow of water ran down the mossy stones.

The interior of the building was heated with eight tiled stoves. Four of these are outstanding examples
of the style of polychrome Eclecticism that was used by the Zelm & Boehm company to produce
stoves and fireplaces. All of the stoves have been restored.

The original floors of the building have been restored and preserved. There is parquet in three rooms,
board floors in six, and tiled cement floors in four others. The tradition of “wallpaper interiors” that
had been preserved for decades was maintained. Wallpaper with motifs of colour and graphic design
from the 1880s to the 1920s was hung. The ceiling wallpaper in two rooms was preserved and restored.
The ceiling painting in the main room, which dates back to the 1890s, was also restored.

The garden which surrounds the summer home was installed in the late 19* and early 20% century.
Landscape architects restored the garden with plants that were typical in the garden of Morbergs
and his family.
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Biedribas “Ulejs” nams, tag. Rigas Krievu teatris
Riga, Kalku iela 16

Kalku ielas frontalaja apbiveé vienkopus koncentréjas virkne arhitektoniski izteiksmigu éku ar pie-
satinatu fasazu dekorativo apdari, viena no tam ir Rigas krievu biedribas “Ulejs” eka (1880-1882,
arh. R. G. Smélings).

Tresa Rigas savstarpéja kreditbiedriba daléji finanséja §is ékas celSanu, ta veidojot biedribas ékas
un bankas ékas vienotu pastavésanu. R. G. Smélings apvienojot zemes gabalus, veiksmigi integréja
kopéja kompleksa dzivojamo éku pie Kaléju ielas ar greznu arhitekta K. Haberlanda klasicisma laika
fasadi, no kuras bija saglabajies tikai portals. Péc savas funkcijas “Uleja” éka ir tipologiski savdabiga,
jo tolaik taja apvienojas telpas saviesigiem pasikumiem un bankas funkcijai, gan pilsétas bankas
telpas. Arhitekts veidojis fasadi, lietojot elegantu un daudzveidigu neorenesanses dekoru. Savukart
biedribas vajadzibam projektéto svetku zali tregaja stava izveidoja t. s. krievu-bizantiesu stila inter-
jeru, kas saglabajies lidz musdienam. Paréjas telpas bija veidotas eklektisma stila. Daudzo remontu
un parbavju rezultata éka ir daléji zaudéjusi savu senatnigo noskanu.

Remonti un parbuves, kuras veiktas eka (1885; 1895; 1902; 1925; 1927) vairak saistitas ar pirmo
stavu, kur, mainoties veikalu Ipa$niekiem, mainiti skatlogi un veikti remonti. Otraja stava, kur
atradas bankas telpas, remonts veikts 1927. gada. Lielakas parmainas éka piedzivoja no 1965. lidz
1967. gadam, kad péc arh. J. Skalberga projekta veikta teatra ékas rekonstrukcija. Parbivéjot teatra
zali, gaja boja interjera apdare un vecais ieejas portals, jo galveno ieejas mezglu izveidoja no Kalku
ielas puses. Ekas dalu paaugstinaja lidz pieciem staviem, izbavéjot skatuves karbu, kuru no arpuses
apdarinja ar tobrid aktualo aluminija materialu.

No 2008. lidz 2010. gadam péc biroja “GRAF-X” projekta (arh. R. Kriiskopa, M. Baltina, P. Strancis,
J. Gusevs) veicot ékas fasazu un interjera padzilinatu izpéti, precizéta restauracijas — rekonstrukcijas
programma. Fasade ieguvusi stilam atbilstogu krasojumu. “Uleja” zales veidojumi restaureti, saglaba-
jot izpétes laika atsegtos originalos senkrievu uzrakstus, zeltijumu un polihromiju. Veiksmigi apjoma
ieklauta skatuves karba.
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The Riga Russian Theatre
Kalku Street 16, Riga

Kalku Street in Old Riga is a street with lots of architecturally expressive buildings with facades that
are saturated with decorations. One is the building of a Russian organisation from the 19% century
that was called “Ulyeys.” It was built between 1880 and 1882 by the architect Reinhold Schmaeling.
Today, it is home to the Riga Russian Theatre.

Partial financing for the building was provided by the Third Riga Mutual Loan Association, which
moved into the structure together with the aforementioned organisation. Schmaeling joined together
two plots of land, successfully integrating an apartment building with an ornate Classicism facade
that was all but gone. The building is unique in typology, because it was once used both for parties
and for the functions of the bank. The facade has elegant and diverse decor from the style of the
Neo-Renaissance. The main ballroom of the organisation was on the third floor of the building,
with an interior in the so-called Russian-Byzantine style. It has been preserved. The other rooms
were designed in the style of Eclecticism. After many renovations, the building has lost some of its
antique atmosphere.

Renovations to the building were done in 1885, 1895, 1902, 1925 and 1927, mostly on the first
floor, where there were shops. Shop windows were replaced, and interior renovations were done.
The bank was on the second floor, and renovation occurred in 1927. The greatest changes in the
building occurred between 1965 and 1967, when the architect Juris Skalbergs redesigned it for the
purposes of a theatre. When the main hall was rebuilt, the interior design and old entrance portal
were lost, because the main entrance was now on the Kalku Street high. Part of the building was
raised to five stories for the stage. From the outside it was finished in aluminium, which was very
popular at the time.

The facade and interior of the building were studied in great detail between 2008 and 2010 by the
architectural firm GRAF-X. A project of restoration and reconstruction was designed. The colour of
the facade is now in line with the style. The main hall has been restored, with original ancient Russian
texts, gilding and polychrome being preserved. The stage has been more successfully integrated in
the building now.
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Kalnciema ielas koka apbiive
Riga, Kalnciema iela

Kalnciema ielas vésture iesniedzas 17. gs., kad ta bija galvenais satiksmes cel§ no Jelgavas uz Rigu,
aizvedot lidz Agenskalna li¢a parceltuvei par Daugavu. Plagaka koka éku apbuve gar 5o celu saka
veidoties kops 18. gs. sakuma un pasreizéja Kalnciema ielas koka apbuve parstav Rigas priekspil-
sétu celtniecibas tradicijas sakot no 18. gs. lidz 19. gs. beigam, kas $ada kvalitité un kvantitaté
citviet Riga gandriz nav saglabajusies straujas pilsétbuvniecibas attistibas rezultatd un ir retums
ari visas Eiropas konteksta. Raksturiga iezime ir éku izvietojums gar ielu un darzi gruntsgabalu
dziluma. Kopa 24 ékas abas ielas pusés veido vienotu apzalojuma ietvertu apbiives ansambli, kas
lidz ar zemo apbuves intensitati uzskatdma par vienu no &is vides kultarvesturiskajam vertibam.
Ekas izcelas ar harmoniskam fasadem, kas saknojas labas proporcijas un vélina klasicisma apdares
detalu daudzveidiga, bet tai pat laika lidzsvarota pielietojuma, ka ari satur vértigu informaciju par
tradicionalajam bavtehnikam.

Priekslikumu Kalnciema ielas éku ansambla atjaunosanai jau 2002. gada izteica biedriba Latvia
Nostra, pateicoties tas sabiedriskajam aktivitatem, $iideja ieguva ari lielu Kalnciema ielas iedzivotaju
atbalstu, par ko liecinaja ari 2005. gada veiktas sociologiskas aptaujas rezultati. Pateicoties atsevigku
éku ipasnieku iniciativai, tika uzsikta dazu éku restauracija un pakapeniski ielas eku atjaunogana
Kkluva par pirmo Riga realizéto Public Private Partnership projektu. 2006. gada vasara Kalnciema ielas
koka apbuvi ieklava Valsts aizsargdjamo kultiras piemineklu saraksta un kops ta laika pakapeniska
éku atjaunosana, piesaistot gan valsts, gan pagvaldibas un privatos lidzeklus, veiksmigi turpinas,
restauraciju sasaistot ar da?adam musdienu dizaina un tarisma aktivitatém.
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Wooden buildings in Kalnciema Street
Kalnciema Street, Riga

The history of Kalnciema Street dates back to the 17 century, when it was the main traffic route
between Jelgava and Riga. It ended at a river crossing across the Daugava which was on the Bay of
Agenskalns. Wooden buildings were first erected along the road in the early 18" century, and the
buildings that are in Kalnciema Street now represent building traditions in Riga’s suburban areas
from the 18" to the late 19% century. Because of rapid urban development, few parts of the Latvian
capital city have such a great quantity and quality of wooden buildings. Indeed, the area is special
in the context of all of Europe. The buildings are close to the street, and they all have gardens. The
24 buildings on either side of the street make up a unified and green ensemble. This, along with the
fact that the intensity of construction in the area is low, represents the cultural and historical value of
the region. The buildings are distinguished by their harmonic facades, which have good proportions.
The details are from the style of late Classicism, and they are diverse, but balanced. They also contain
valuable information about traditional construction techniques.

The proposal to restore the wooden buildings in Kalnciema Street was made by the Latvia Nostra
organisation in 2002. Thanks to the organisation’s efforts, the idea won the support of lots of people
who lived in the street, as was found in a 2005 sociological survey. Thanks to the initiative of some
building owners, structures began to be restored, and gradually the process became Riga’s first public-
private partnership project. In the summer of 2006, the wooden buildings in Kalnciema Street were
listed on the national list of cultural monuments. Since then, the buildings have gradually been
renovated with the help of financing from the state, the local government, and private enterprises.
The renovation has been linked to different design and tourism activities in the area.
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Koka dzivojama eka
Riga, K. Valdemdra iela 45

Eka K. Valdemara iela 45 ieklaujas unikala klasicisma laika koka éku ansambli, ko veido ari blakus
zemes gabalos eso3as ékas K. Valdemara iela 41 un 43. Tas ir viens no pilvértigakajiem Rigas koka
apbives fragmentiem tie$a vizuala konteksta ar jugendstila arhitektaru.

Sakotnéji ka vienstava koka gulbuve uz zema mira cokola éka K. Valdemara un E. Melngaila ielas
stari buvéta ap 1815. gadu. 19. gs. seddesmitajos gados ta parplanota un tai uzbivéts otrais stavs,
bet sienas ap§itas ar 20 cm platiem gropétiem déliem. FasaZu kompozicija simetriska ar regulari
izvietotiem taisnstarveida ailu logiem. Vairakas telpas izpété konstatétas ari 19. gs. otras puses un
20. gs. sakuma dekorativas sienu apdares, kas izpilditas gan ar limes, gan ellas krasam.

Atskiriba no ilgstosi nekoptajam blakus ekam $aja éka, pateicoties ipasnieces ieinteresétibai un
izpratnei, un pamatojoties uz vispusigiem izpétes materialiem, notiek restauracijas - rekonstrukcijas
darbi, kas veikti saglabajot ékas autentiskumu un izcelot tas kultarvésturiskas vértibas. Ipagnieces
attieksme un prasibas pret darbu kvalitati éka, kas tikai §1 gada maija ieklauta Valsts aizsargajamo
kultaras piemineklu saraksta, var kalpot par paraugu daudziem kulttras piemineklu ipagniekiem.
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A wooden residential building
Valdemara Street 45, Riga

The building at Valdemara Street 45 is part of an ensemble of wooden buildings from the period of
late Classicism. The buildings at Valdemara Street 41 and 43 are also part of the ensemble. This is one
of the most complete examples of wooden buildings in Riga in the specific sense of visual appearance.
The architecture is in the style of Art Nouveau.

The first building was a one-story log structure on a low stone socle. It stands at the corner of
Valdemara and Melngaila streets, and it was built around 1815. A second floor was added in the
1860s, and the walls were covered in board. The composition of the facade is symmetrical, with
regularly placed rectangular windows. Wall decorations from the latter half of the 19* century and
the early 20* century have been found. These were made with glue and oil paint.

This building, unlike its neighbouring buildings, has been renovated and reconstructed thanks to
the interest and understanding of its owner, as well as thorough research. The authentic nature of
the building has been preserved, as have its cultural and historical values. The owner’s attitude and
demands as to the quality of the work led to the building’s being included in May 2010 on the list
of nationally protected cultural monuments, and it can certainly set a good example for the owners
of other old buildings in the city.
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Turaidas luteranu baznica
Sigulda, Turaidas iela 10

Turaidas baznica ir viena no sendkajam koka ekam Turaidas muzejrezervata teritorija — iesvétita
1750. gad4, ta jau 260 gadus kalpo gan savam sakotnéjam uzdevumam, gan kluvusi par nozimigu
apskates objektu.

Lai ari sava pastavésanas laika baznica nekad nav nopietni postita, ta vairakkart parbivéta un péc
1965. gada janvara, kad draudze bija spiesta dievnamu pamest, nododot to pavaldibai, izmantota ki
muzeja ekspozicijas telpa. Laika gaitd, veicot parbuves un remontdarbus, dievnams ieguva dazadus
uzslanojumus. Laika no 1968. lidz 1974. gadam notika vérienigaka baznicas rekonstrukcija, pielagojot
éku muzeja uzdevumiem, un, lai ari t4 laika izpratné ta veikta léni un saudzigi, ar funkcijas mainu
saistitaja remonta éka tomér piedzivoja lielakds parmainas sava pastavésanas laika un zaudéja dalu
autentisko elementu.

Uzsakot baznicas restauraciju, muzejs izvirzija mérki - maksimali saglabat $o Vidzemes koka celtnie-
cibas pieminekli, novérsot tehniskas problémas un atdodot ékai 18. gs. vidus telu, lai celtne varétu
atdzimt ka viens no Turaidas muzejrezervata kompleksa nozimigakajiem akcentiem.

Planojot restauracijas darbus, vispirms tika veikta padzilinata ékas izpéte daba. Apkopojot jau agrak
zinamo un jauniegito informaciju, butiski tika precizéta celtnes buvvésture, kas lava izstradat mak-
simali pamatotu baznicas restauracijas projektu (arh. I. Caunite, 2006).

No 2008. lidz 2010. gadam veikta baznicas atjauno$ana (SIA “Balsts R”) aizsikas ar senas buves
atbrivosanu no cementa apmetuma gista. No projektd iesaistitajiem specialistiem pasikums pra-
sija lielu drosmi un godapratu, radosumu un atbildibu, risinot sarezgitus konstruktivus uzdevumus,
pacietigi vienu péc otra mainot bojato balku fragmentus, taisnojot ielikusas sienas un atjaunojot
izdrupugos laukakmenu mura pamatus.

Atjaunosana izmantotas tikai autentiskas 18.-19. gs. tehnologijas un bavmateriali. T4, atjaunojot
fasazu krasojumu, lietota tradicionla rudzu miltu krasa, aizpildot gulbalku spraugas — stnas, bet
atjaunojot virspamatu hidroizolaciju — bérza tass.

Atjaunotaja dievnama interjera izvietota ekspozicija “Turaidas baznicas un draudzes vésture”.
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The Turaida Lutheran Church
Turaidas Street 10, Sigulda

The Turaida Lutheran Church is one of the oldest wooden buildings in the Turaida Museum Reserve.
It was consecrated in 1750, and for the subsequent 260 years it has served its original purpose. It
is also an important point of interest for visitors.

The church has never been seriously damaged during its history, although it was rebuilt several times,
and in January 1965, the congregation was forced to leave it. A museum was installed by the local
government. During different periods of reconstruction and repair, the house of worship gained
different levels of appearance. The major reconstruction occurred between 1968 and 1974 to adapt
the building for the needs of a museum. The work was done slowly and carefully, at least insofar as
that was possible during the Soviet era, but the building still underwent the greatest changes that
it had ever experienced, and some of its authentic elements were lost.

When it began restoration of the church, the contemporary museum said that it would maintain
this monument of wooden construction in Vidzeme as much as possible while dealing with technical
problems and restoring the image of a building from the mid-18" century. This allowed it to be reborn
as one of the most important accents of the Turaida Museum Reserve.

The building was studied in detail before work began. Existing and new information were correlated to
determine the history of the building’s construction. This made it possible for architect Iréna Caunite
(2006) to prepare a maximally appropriate plan for the building’s restoration.

The work was done from 2008 until 2010 by the SIA Balsts R company. First, the cement exterior of
the building was removed to liberate the old wooden building. This required a great deal of courage,
reverence, creativity and responsibility, because it was a complicated project which involved very
patient replacement of damaged bits of log, straightening of walls, and restoration of the crumbling
stone foundations.

The restoration was done only with authentic technologies and building materials from the 18® and
19% century. In restoring the colour of the facade, restorers used traditional paint made of rye flour.
Moss was used to fill the cracks between the logs, and the hydro-isolation of the foundations was
done with birch bark.

The interior of the restored church has an exhibition focusing on the history of the house of worship
and its congregation.
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Bijusais Aleksandra Popova Rigas radioriipnicas razosanas korpuss,

tagad A/S “Diena”
Riga, Miikusalas iela 9c

Pamesta socialisma industriala telpa sabiedribas apzina visbiezak netiek identificéta ka vértiba, aso-
clativi ta drizak saistas ar degradétu vidi. Tomér padomju laika apbiive sevi slépj lidz $im maz istenotu
potencidlu, kas ir cienigs saukties par kultiras mantojumu. 2003.-2005. gada bijusais Aleksandra
Popova Rigas radioripnicas razo3anas korpuss Riga, Mukusalas iela, rekonstruéts akciju sabiedribas
“Diena” biroja un laikraksta redakcijas vajadzibam. “Informacijas fabrika” ir pagu - pasititaja un
projekta autoru - pienemts apziméjums parbives konceptualajai programmai, kas uzsver un izcel
celtnes industridlo raksturu. Metala pliksnes un logailas fasadé asociativi télo avizes sleju un lau-
kumu salikumus. “Diena” ir realizéjusi ieceri par atverta planojuma biroju, izvietojot viena telpa gan
redakciju, gan biznesa dalu, kam ir kopigs jumts ar tipografiju. Atvértiba ka virsuzdevums ir istenota
gan telpas iek3éja organizacija, gan komunikacija ar vidi: ziemelu siena veidota ka pilniba atklata,
stiklota fasade. Iekstelpa atsegtas dzelzbetona konstrukcijas - liellaiduma fermas un balsti -, apdaré
neslépjot to vésturisko pieredzi. Lielakaja telpas dala saglabats pilns korpusa augstums, kas sasniedz
6-8 m. Atvértibas princips ir laikmeta demokratijas zime un laikraksta simbols komunikacijai ar
sabiedribu, vienlaikus ta ir funkcionala nepiecie3amiba avizes darba specifikai, kam nepieciesama
zibeniga informacijas apmaina. Industrialo vidi humanizé koka klatbitne: no koka veidotas telpu
starpsienas, gridam ieklati neapstradati déli, lai tas skartu dabisks vecina3anas process.

Parbuves projektu izstradaja arhitektu grupa (B. Bula, J. Lasis, I. Steimanis) arh. A. Kronberga vadiba,
kura veikums ir ieklauts Latvijas kultaras kanona. Latvijas arhitektiras 2005. gada skate is objekts
atzits par uzvarétaju nominacija “Parbuves”. Objekts atklaj socialisma laika mantojuma iespéjas par-
tapt musdieniga kultaras vide.
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The building of the newspaper Diena,

former building of Aleksandrs Popovs Riga Radio Factory
Mukusalas Street 9C

An abandoned industrial building from the Socialist period usually is not seen by the people of Latvia
as anything other than a degraded environment. Soviet buildings, however, often hide unutilised
potential that is worthy of being described as cultural heritage. Between 2003 and 2005, the building
at Mukusalas Street 9C in Riga, which had been the Aleksandrs Popovs Riga Radio Factory, was rebuilt
for the needs of the newspaper Diena. Known as the “Information Factory” now, the building was
designed on a conceptual basis which emphasises the industrial nature of the structure. The metal
plates and windows on its outer walls represent, in associative terms, the layout of a newspaper page.
Diena has established an open plan office, with editors and representatives of the business sector of
the newspaper all in one big area. The printing presses are also in the same building. This openness
has been used for the internal organisation for the space and for communications with the external
environment. The northern wall is completely made of glass. The cement structures of the interior
have been left in place to show the history of the building. The ceiling height of most of the interior
has been preserved - 6 to 8 metres. The principle of openness is a sign of the democratic nature of
the era, and it is a symbol as to how the newspaper communicates with society. At the same time,
it is also of functional importance given the specifics of a newspaper. There has to be very quick
exchange of information. The industrial environment is humanised by the presence of wood. Interior
walls are made of wood, and unfinished boards make up the floors. The aim there is to ensure that
the floorboards age in a natural way.

The group of architects who designed the rebuilding were led by the architect Andris Kronbergs. The
achievement was listed on Latvia’s cultural canon, and in 2005 it won a prize for the restructuring
of the building. This makes it clear that the heritage of the Socialist era can be transformed into a
modern cultural environment.
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Dzivojama éka — viesnica “Dome Hotel & SPA”

Riga, Miesnieku iela 4

Vecriga, Miesnieku iela 4 viesnicas “Dome Hotel & SPA” izveidé un ékas rekonstrukcija iegulditi ap
2,5 miljoni latu. Tas ir respektéjams piemérs tam, ka privatipagnieks veicina vecpilsétas kultarvides
uzlabo$anu un kultaras pieminekla saglabganu.

Rekonstruéta un restauréta viesnica (2009, arhitektu birojs “Sudraba arhitektira”) atrodas
16.-18. gs. éku kompleksa. Arheologiskas izpétes laika zem pagalma dalas tika atrastas 13. gs.
sakuma konstrukcijas - §is celtnes pamati ir saglabajusies no Rigas dibinaganas laikiem. Eka no
17.lidz 19. gs. ir veiktas parbaves. Viesnicas telpas ir saglabatas visas vésturiskas vértibas - 18. gs.
sienu gleznojumi, koka kapnes, podinu krasnis, durvis un logi. Atsevigki restauracijas risinajumi ir
unikali Latvijas arhitektara. Tapat viesnica izveidotas videi draudzigas un energiju tauposas inZenier-
sistémas. Veiksmigi atrisinatas telpiskas problémas un auggstava papildus izveidota terase ar skatu uz
Doma baznicu. Ka ipads viesnicas eksterjera dekors ir izveidots vertikals zalas sienas darzs.

Ekas atjaunogana ir veiksmigs vésturiskas substances un misdienu dizaina apvienojums. Ekas jauna
funkcija originali ieklaujas nelielaja iekstelpu struktara, kur katra vésturiska detala ir eksponeéta ka
vértiba.
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The Dome Hotel & SPA
Miesnieku Street 4, Riga

Reconstruction of the building at Miesnieku Street 4 in Old Riga, which is now the Dome
Hotel & SPA, cost around LVL 2.5 million. This is a great example of how private owners help to
improve the cultural environment of the old city and to preserve cultural monuments therein.

The reconstructed and restored hotel (2009, the architectural firm Sudraba arhitektira) is in a set
of buildings dating back to the 16 to the 18" century. During archaeological investigations in
advance of the process, structures from the early 13 century were found. This means that the
foundations of the building have been there since the establishment of the city of Riga itself.
Between the 17 and the 19% centuries, the building was reconstructed several times. The rooms
in the hotel have all of the historical treasures from ages gone by - tiled stoves, 18®-century wall
paintings, wooden stairs, doors and windows. Several aspects of the renovation are unique in
Latvian architecture. The engineering systems in the hotel are environmentally friendly and help
to save on energy resources. Spatial issues have been addressed successfully, and there is a terrace
on the upper floor with a view of the Dome Cathedral. A special element of the exterior decor is a
vertical and green wall garden.

The restoration of this building represents a successful merger of historical substance and modern
design. The new function of the building is perfect for the interior structure, and each historical
detail is exhibited as a treasure.
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Rigas Birza
Riga, Doma laukums 6

1848. gada Liela gilde saka apspriest jaunu projektu,- lielas ékas celtniecibu, kura atrastos Liela gilde,
BirZas komiteja un pilsétas teatris. Bavprojektu izstradaja Peterburgas arhitekts, akadémikis Haralds
fon Bosse. 1851. gada Birzas komiteja péc vairakkartéjiem dazidu ieceru noraidjjumiem pienéma
H. Bosses projektu. Ipagi ievéléeta projekta realizésanas komiteja izskatija 13 dazadas iespéjamas
ekas novietnes un izvéléjas arhitekta piedavato vietu - Pils, Skinu un Jékaba ielas stari. 1852. gada
buvlaukums bija izveidots un 14. decembri apstiprinaja birzas ékas bavprojektu.

atklasana.

Pladi remonta darbi notika 1956. gada: izbuvéja jaunas kapnes uz pagraba telpam, parkrasoja sie-
nas, griestus un laboja uz sienam likto maksligo marmoru. 1977. gada sakas visas ékas remonts,
restauracija. Projektu izstradaja arhitekte Daina Ceplite, darbus izpildija LPSR Kultaras ministrijas
Zinatniskas restaurédanas parvalde. Darbi bija gandriz pabeigti, kad eka izcélas ugunsgréks un pil-
niba izdega (iebruka jumts) divas augiéjas zales pret Jekaba ielu. 1980. gada restauracijas darbus
atsaka,— atjaunoja iebruku$o jumtu un uzsika abu zilu atjauno$anu. Tomeér darbi zilés dazadu
apstaklu dé] netika pabeigti. Paréjas ekas telpas iziréja dazadam organizacijam.

2000. gada radas doma pielagot birzas eku Arzemju makslas muzeja funkcijai. Projektéjot ekas
restauraciju, galvenais uzdevums bija — maksimaili saglabat ekas vesturisko planojumu, fasades,
interjerus un vienlaicigi to visu savienot ar muzeja prasibam: radit ekspozicijas izvieto$anai nepie-
cieSamas plaknes, nodroginat specidlu mikroklimatu, darbu izgaismosanu, atrast vietu darbinieku
kabinetiem, macibu klasém, ka ari iekartot telpas apmeklétaju értibim: garderobes, tualetes, kafej-
nicas, suveniru veikalinu un telpiski sameérigu vestibilu.

Birzas eka saglabajies viens no skaistakajiem apdares veidiem — maksligais marmors (masa sastav no
divreiz dedzinata gip$a, limudens un dabigajiem pigmentiem). Kopéjais marmora daudzums zalés un
anfilades telpas ir 1500 m®. Katra zalé marmora toni ir atgkirigi: viena tumsi zali paneli un avensar-
kanas plaknes mijas ar pelekam, otra virs zeltaini dzelteniem paneliem ir sienas zilonkaula toni, bet
anfilidés marmors iemirdzas lielo logu apmalés. Iespaidigakais skats ir pirma stava zale, kur ar gaisi
iedzeltenu marmoru klatas sienas se$u metru augstuma. Marmora restauracijas darbus veic Vacijas,
Italijas, Polijas un musu specialisti. Atjauno3anas laika organizéti ari vairaki apmacibas kursi. Muzeju
birzas eka atvers 2011. gada 20. augusta.
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The Riga Stock Exchange
Riga, Dome Square 6

In 1848, members of the Great Guild of Riga began to discuss a new project. The idea was to erect
a large building for the guild, the Stock Exchange Committee, and the city’s theatre company. The
design for the building was the work of an architect from St Petersburg, Harald von Bosse. In 1851,
the Committee of the Stock Exchange rejected several of the man’s proposals before finally approving
the final version. After looking at 13 possible locations, the panel decided on the corner of Pils, Skanu
and Jekaba Streets in Old Riga. By 1852, the construction site was ready. The cornerstone was laid
on June 3, and the building was ready for occupancy on May 26, 1856.

Fully a century later, in 1956, extensive renovations were conducted in the building. New stairs
were installed to the cellar. The walls and ceilings were repainted, and artificial marble that was part
of the design was repaired. In 1977, another major round of repair and restoration was begun. The
architect Daina Ceplite led the project, which was the responsibility of the Scientific Restoration
Board of the Soviet Latvian Ministry of Culture. The work was almost finished when, disastrously,
the building caught on fire. The roof collapsed, and two of the main rooms on the Jékaba Street side
of the building were completely destroyed. Work began anew in 1980 to install a new roof and repair
the two halls. For various reasons, the work on the two halls was never completed. The rest of the
building was rented out to various organisations.

In 2000, it was decided to adapt the Stock Exchange building for the functions of the Museum of
Foreign Art. The job for restorers was to preserve the building’s historical design, facades and interiors
of the building as much as possible while adapting the building to the museum’s needs. Areas to
exhibit its collection were needed, work had to be done on the microclimate in the building, lighting
had to be provided for the artworks, there had to be offices for employees and rooms for educational
sessions, as well as cloakrooms, lavatories, cafeterias, a gift shop and an appropriate entrance hall
for the convenience of visitors.

Preserved in the building to this day is one of the most beautiful forms of decoration - artificial
marble which is made of twice-burned plaster of Paris and appropriate pigmentation. There are
1,500 square metres of this material throughout the building. The shading of the marble is different
in each hall, ranging from dark green panels to raspberry red ones interspersed with gray panels.
There are golden-yellow panels together with ivory-coloured ones. The marble also sparkles on the
sills of the building’s grand windows. The most impressive view is in the grand hall of the first floor,
where the walls are six metres high and are covered with light yellow marble. The restoration of
the marble is being handled by master craftsmen from Germany, Italy, Poland and Latvia. Several
training courses have been organised for local artists. The museum will open its doors in its new
building on August 20, 2011.
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Ungurmuizas kungu maja
Pargaujas novads, Raiskuma pagasts

Ungurmuizas kungu méja (1730-1732) celta péc B. fon Kampenhauzena ierosinajuma. Kungu maja
parbivéta no 1747. lidz 1753. gadam. No 1750. lidz 1756. gadam muiza stradaja LimbaZu krasotaju
meistars G. D. Hings, kura sienu gleznojumi kungu maja - grenadieri, ainavas un ornamentalas kom-
pozicijas saglabajusas lidz misdienam. 18. gs. kungu méjas centra atradas priek$nams ar kapném,
péc tam dzivojama istaba, bet talak - izeja darza. Dienvidu gala kadreiz atradies apvalkdamenis, bet
telpas sildijusas krasnis.

1917. gada Krievijas armijas kazaki UngurmuiZas kungu maju izdemoléja. Savukart no 1951. lidz
1961. gadam éka tika iekartota skola, $aja laika nojauktas vairdkas apgleznotas koka starpsienas,
originalas krasnis un apmesti atlikusie gleznojumi. Verienigi UngurmuiZas kungu majas restaura-
cijas darbi uzsakti 20. gs. 90. gados péc Valsts kultiras piemineklu aizsardzibas inspekcijas inicia-
tivas ar Zviedrijas nacionalas kultaras mantojuma parvaldes finansialu atbalstu - nelaujot ékai
aiziet boja un atjaunojot originalo planojumu. Péc arhitekta I. Dirveika projekta éka izveidots
UngurmuiZas muzejs un telpas sabiedriskiem pasakumiem.

Ungurmuizas kungu maju ieskauj parks (18. gs., 19. gs.). Taja atrodas Téjas namin3 jeb lustizis
(1753, namdaris K. Gerverts), kas restauréts no 1977. lidz 1980. gadam. Attalak atrodas kapli¢a
(1758-1760), bet tiesa kungu majas tuvuma redzama t. s. mazi maja un vecais skolas nams jeb
érbérgis (19. gs.), ka ari graudu kléts (1738-1740).
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The mansion of the Ungurmuiza Estate
Raiskums Paarish, Pargauja Administrative District

The mansion at the Ungurmuiza Estate was built between 1730 and 1732 at the proposal of
B. von Kampenhausen. Rebuilding of the structure occurred between 1747 and 1753. From 1750
until 1756, a master painter from the town of Limba#i painted wall scenes of grenadiers, landscapes
and ornamental compositions. These have survived to this very day. During the 18% century, the
centre of the mansion contained a hall with a stairwell, a living area and an exit to the garden.
There was once a major chimney at the southern end of the structure, and the rooms were heated
with stoves.

In 1917, Cossacs from the Russian army demolished the mansion. From 1951 until 1961, a school
used the building. Several of the painted interior walls were knocked down, and the original stoves
were removed. Major renovations of the mansion began in the 1990s after the State Inspection for
Heritage Protection proposed that this be done with the financial support of the Swedish National
Cultural Heritage Board. The aim was not to allow the unique building to be destroyed and to restore
its original appearance. Architect llmars Dirveiks drew up the blueprints, and the building was turned
into a museum, complete with facilities for public events.

The mansion is surrounded by a park which was improved throughout the 18™ and 19% century.
Alittle tea pergola (1753) which is in the garden was restored between 1977 and 1980. Further on is
a chapel (1768-1960), and in the immediate proximity of the mansion are the so-called small house
and the old schoolhouse (19% century), as well as a granary (1738-1740).
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Riekstu kalns — pilskalns
Cesis, Césu pils parks

Riekstu kalns - pilskalns atrodas Césu Livonijas ordena pildrupu pakaje, pilsétas centra. Ta ir vieta,
no kuras aizsakusies Césu vésture. Nelielajam, savrupajam kalnam ir loti stavas, 8-12 m augstas
malas, no viduslaiku pils to skir dzila grava.

1980. gada pilskalna arheologiskos izrakums veica arheologs J. Apals. Izrakumu gaita atklajas sesu
celtnu vietas, aka, pavards un 13. gs. aizsargmura fragmenti. Izrakumu rezultati norada, ka Riekstu
kalna bijusi tris apdzivotibas periodi - 11. un 12. gs., tad 13. gs., kad vendi dzivoja kopa ar zoben-
braliem, un ari laiks, kad kalns vairs nebija apdzivota vieta, bet priekdnocietindjums Livonijas ordena
pils aizsardzibai. 17. gs. 30. gados Césu pilsmuizas ipasnieks grafs K. fon Ziverss veica apjomigu
muiZas ansambla labiekarto$anu. Riekstu kalna izteiksmigais siluets kluva par organisku sastavdalu
un nozimigu akcentu viena no romantiskakajiem Latvijas muiZu parkiem - Césu pils parka.
2009.-2010. gada ar ERAF atbalstu realizéta projekta “Césu pilsmuiZzas parka atjaunosana turisma
attistibai” ietvaros arheologiskais piemineklis ieklauts pilnvértigda musdienu turisma un kultaras
aprité. Pilskalns labiekartots tiristu vajadzibam — ar gajéju celiniem un izgaismojumu. Veikta vidus-
laiku aizsargmura fragmenta rekonstrukcija, ka ari apmeklétajiem sniegta paskaidrojoda kultarves-
turiska informacija.

88



Riekstu Hill and Castle Hill
Cesis, garden of the Césis Castle

Riekstu Hill and Castle Hill are at the foot of the ruins of the Césis Castle, which was built by the
Livonian Order. The small hill has very high and steep sides, measuring between 8 and 12 metres in
height. A deep moat separates it from the Medieval castle.

An archaeological investigation of the castle hill was conducted in 1980 by the archaeologist Janis
Apals. He found the locations of six ancient buildings, along with an outdoor cooking area and
fragments of a 13"-century protective wall. The results showed that there were three periods of
settlement in the area — in the 11%, then 12%, and the 13® century, when Vendians lived together
with the Brotherhood of the Sword. Later, the hill was not populated, but it did help to defend the
Livonian Order’s castle. In the 1630s, the owner of the Césis castle estate improved the estate to a
very substantial degree. The expressive silhouette of Riekstu Hill became an organic component in
the estate and an important aspect in the park of the Césis Castle — one of the most romantic parks
of its type in Latvia.

In 2009 and 2010, with financing from the EBRD, the castle park was renovated for the purposes of
tourism. This archaeological monument is now fully a part of tourism and culture. There are facilities
for tourists such as walking paths and lights. A part of the Medieval ramparts has been reconstructed,
and visitors are given explanatory information about local culture and history.
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Césu viduslaiku tirgus laukums
Ceésis, Rozu laukums

Césu Rozu laukums - viduslaiku pilsétas senais tirgus laukums - atrodas vesturiskaja centra, pilsét-
bavniecibas pieminekla teritorija. Jau kops 13. gs. vidus laukuma izvérsas tirdznieciba, tur atradas
soda stabs un aka, bet blakus - baznica un ratsnams. 20. gs. sakuma laukums kluva par gauru,
un tirgus laukumu izveidoja jauna vieta, savukart veco 1927. gada noléma parveidot par skveru -
taja iestadija kosumkrumus, kokus un pukes. Pateicoties bagatigajam puku dobém, laukums péc
2. pasaules kara ieguva Rozu laukuma vardu. Gadu desmitiem ritot, koki parauga un skvérs pamazam
zaudéja savu agrako pievildbu.

Péc 2008.-2009. gada veiktas laukuma rekonstrukcijas tas kluvis par misdienigu, aktivi un daudz-
veidigi izmantojamu pilsétvides telpu, saglabajot viduslaiku tirgus laukuma iezimes. Ir atjaunots
laukuma telpiskais risinajums, veidojot to bez apstadijumiem un nodroginot értu gajéju kustibu visos
virzienos. Akmens materiila segums — dazadu tonu laukamens, granita un betona brugis - atkarto
laukuma seno, adens noteku veidoto linearo dalijumu. Laukuma telu bagatina iepreti augstskolas
ékai novietota striklaka — laukuma seguma iebuvéta metala linijas izkartotu sprauslu sistéma ar
kompozicijam stipotos koka toveros.

Tirgus laukums atkal kluvis par Césu vecpilsétas nozimigako un visaktivako teritoriju.
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The Medieval market square of Césis
Rozu Square, Césis

The Rozu (Rose) Square of Césis was a Medieval market square, and it is in the historical centre of
the town, where the entire area is a monument of urban construction. The market first opened in
the 13% century. It had a punitive pole and a well, alongside which were a church and city hall. In
the 20% century, the square became too narrow. The market was moved elsewhere, and in 1927, the
square was renovated with bushes, trees and flowers. Thanks to a wealth of flowerbeds, the square
became known as Rozu Square after World War II. Over the decades, though, trees grew too tall, and
the square gradually lost its former attractiveness.

Since another round of reconstruction in 2008 and 2009, the square has become a modern urban
environment for all kinds of activities. Elements of the Medieval square have been preserved. The
spatial solution of the square as has been restored. There are no more plants there, and pedestrians
can move easily in all directions. The linear division of the square that was once based on the flow
of water has been restored with different tones of rock, granite and cement. The image of the square
is enriched with a fountain that is opposite the university building. The pipelines which power the
fountain are arranged underneath the square, with different rhythms, heights of water sprays and
colours. During the summer, plants are placed in the square in wooden containers.

The market square is now once again the most important and active territory in the old town of Césis.

91




Saursliezu dzelcela linija Aliksne—Gulbene

Gulbenes-Aliksnes dzelzcela posms ir vienigais visparéjas lieto3anas $aursliezu dzelzcels Baltija.
Ta sliezu platums ir 750 mm. 33 km garais posms ir saglabajies no Saursliezu dzelzcela linijas
Stukmani-Valka, kuras ekspluatacija sakas 1903. gada. Gulbenes-Aliksnes banitis ir vienigais
dzelzcels Latvija, kurs atzits par valsts nozimes kultiras pieminekli. So dzelzcela liniju apsaimnieko
privata kompanija “Gulbenes-Aliksnes banitis”, kura ir FEDECRAIL (Eiropas tdrisma un muzej-
dzelzcelu federacija) biedrs. Pa dzelzcelu notiek regulari pasaZieru parvadajumi starp divu rajonu
centriem un $aja mardrutd péc saraksta kursé tris vilcienu pari diena. Parvadajumiem izmanto
20. gs. 60. un 80. gadu dizellokomotives un vagonus. Sobrid tiek restauréta ari tvaika lokomotive.
Baniti ir iecienijusi taristi, jo lidzas dzelzcelam ir gleznaina apkartne, k ari vesela virkne intere-
santu dabas un véstures objektu.
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The narrow-gauge railroad between Aliiksne and Gulbene

The narrow-gauge railroad which runs between the Latvian towns of Gulbene and Aliksne is the only
one of its kind in the Baltic States. The rails are 750 mm wide, and the 33 kilometre route was once
part of a line between Stukmani and Valka. Trains began to run along that line in 1903. The little train
which now travels between Gulbene and Aluksne is the only one in Latvia to be a cultural monument
of national importance. A private firm operates the line, and it is a member of the European tourism
and museum-appropriate railroad federation, or FEDECRAIL. Regular passenger transport is available
between the two administrative districts, with three pairs of trains travelling the distance each day.
The diesel locomotives and train wagons date back to the period between the 1960s and 1980s.
A steam locomotive is being restored at this time. The trip is popular among tourists, because the train
passes through truly lovely territory. There are also lots of interesting environmental and historical
points of interest along the way.
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Raunas viduslaiku pils ar pilsétu
Raunas novads, Raunas pagasts

Raunas viduslaiku pils, kas piederéja Rigas arhibiskapam, kopa ar pilsétu musdienas ir kluvusi gan par
nozimigu un tiristu iecienitu apskates objektu, gan ari par vienu no nozimigakajam vietam apkartnes
iedzivotajiem. Atrodoties Raunas centra, vizuali izteiksmigas pilsdrupas vienmeér ir piesaistijusas
uzmanibu un bijudas centrald dominante apkartnes ainava.

Pils cel3anas laiks viennozimigi nav nosakams. Dala pétnieku pils tap$anu saista ar 13. gs. otro pusi,
ta¢u dokumentila pamatojuma $adam apgalvojumam nav. Rakstitajos véstures avotos Raunas pils
pirmo reizi minéta 1381. gada. Kop§ 14. gs. Rauna Rigas arhibiskapam bija galvena dzivesvieta,
kas 16. gs. dokumentos minéta ki ziemas mitne, kura vin§ dzivojis no Mikeliem lidz Svecu dienai.
Pils nozimigakas parbuves saistitas ar arhibiskapa J. Lindes laiku 16. gs. sakuma. 16.-17. gs. pils
cieta militaro konfliktu laika, 1683. gada péc Zviedrijas karala pavéles nojaukti aréjie nocietinajumi,
buvnieciba pili partraukta un ta pamazam sakusi brukt.

Raunas pils celta netalu no Raunas upes laba krasta, uz 35 m augsta paugura ar stavam nogazem
Z un R puseé. Viduslaikos nocietindjums sastavéjis no galvenas pils un trim priek$pilim. Galvena
pils bijusi 47,4 x 35,5 m liela taisnstarveida laukakmenu buave, kurai ap iek3gjo pagalmu atradusies
valéja divstavu galerija. Pilij bijusi tris trisstavu korpusi ar pagrabiem, ziemelrietumu korpusa ziemelu
stari atradies Cetrstirveida tornis. Pagraba pils izmantoganas laika atradies cietums, pirmaja stava -
saimniecibas telpas, dienvidaustrumu korpusa otraja stava atradusies kapela, tai lidzas — kapitulzale,
savukart pils dienvidrietumu korpusa atradies remters, bet ziemelrietumu korpusa — dormitorijs.
16. gs. parbuves pils otra stava lielas zales ieguva krasnas velves ar smil§akmeni kaltam konsolém,
paplasinatus logus jaunu mura pagalma val&jo galeriju.

No priek3pilim lielaka bijusi ziemelu priekspils. 17. gs. taja atradugies stalli, kutis un citas saimnie-
cibas ékas.

Raunas viduslaiku pils teritorija periodiski ir notikusi izpétes, konservacijas un restauracijas darbi,
tomér sistematiski tie tiek veikti no 2005. gada, pateicoties aktivai Raunas novada domes darbibai.
Katru gadu tiek konservétas un restaurétas pilsdrupu maru konstrukcijas. Sadarbojoties dazadu
nozaru specialistiem veikti gan izpétes, gan labiekartosanas darbi, lidz ar to radot iespéju senajam
pilsdrupam veidoties ka centram, kur ari musdienas iespéjama aktiva sabiedriskas dzives pasakumu
norise.
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The Medieval Rauna Castle and town
Rauna Parish, Rauna Administrative District

The Medieval Rauna Castle belonged to the archbishop of Riga, and the castle along with the
surrounding town are popular and important parts of the town for local residents. From the centre
of Rauna, the visually expressive castle ruins have always attracted attention as the central dominant
in the surrounding landscape.

Itis not certain when the castle was built. Some researchers believe that it was in the mid-13% century,
but there is no documental evidence of this. The castle was first mentioned in written sources in 1381.
Beginning the 14" century, Rauna was the main residence of the archbishop of Riga, and in the 16%
century it was listed in documents as the place where he lived during the winter. Major renovations
were made to the castle in the early 16 century. It suffered serious damage during military conflicts
in the 16" and 17* century, and the outer fortifications were ordered to be torn down. Construction
at the castle ended, and it slowly began to collapse.

The Rauna Castle is near the right bank of the Rauna River on a 35-metre hillock with steep sides
to the North and West. The Medieval fortifications consisted of the castle and three forecastles. The
main castle was 47.4 x 35.5 metres large — a rectangular building made of rocks with a two-story
gallery around the internal yard. The castle had three three-story sections with cellars. The north-
western structure had a square tower at its northern corner. There was a prison in the cellar of the
castle. Household rooms were on the first floor, a chapel was on the second floor of the south-western
structure, the main hall was alongside it, and there were dormitories in the north-western structure.
During the reconstruction in the 16" century, the main hall on the second floor was given colourful
vaulted ceilings with sandstone consoles, larger windows, and a new open gallery made of stone.
Among the forecastles, the one to the North was the largest one. In the 17% century, it was used to
store livestock and various household needs.

The territory of the Medieval castle has been studied, conserved and restored from time to time,
but particularly since 2005, when the Rauna Administrative District Council ordered the work to
be done. The stone structures of the ruins are conserved and restored each year. Specialists from
various sectors study the ruins and improve them. This makes it possible for the ruins to become a
centre for various public events.
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Oleru muiZas kungu maja
Rujienas novads, Jeru pagasts

Oleru muiZa pirmo reizi dokumentos minéta 1588. gada. MuiZas ansamblis, kadu to redzam Sodien,
celts 18. gs. 80.-90. gados. Muizas kungu maja 20. gs. 80. gados vairakas telpas atklati unikali 18. gs.
beigu sienu gleznojumi, kas ieklauti Valsts aizsargdjamo kultiras piemineklu saraksta.
Oleru muiZa ir viens no veiksmigajiem piemériem, ka privatipadnieki spéj apsaimniekot kultiras man-
tojumu. Regulari 3eit notiek makslas un kultaras pasiakumi — koncerti, vasaras nometnes, Lieldienu
un Ziemassvétku pasakumi.
Oleru muizas kungu majas koka veranda ir ievéribas cienigs 19. gs. koka buvniecibas paraugs, tacu
2000. gada notikusaja ugunsgréka verandai bojats jumta segums un sparu konstrukcijas, daléji zudis
stiklojums un logu vértnes, tomeér pati konstrukcija netika ipasi bojata. Saglabajusas daudzas koka
sikdetalas un metala furnitira. Veranda tika izvéléta ki piemérota vieta, lai veiktu apmacibu koka
biivju restauracija ar iespéju pielietot visus restauracijas procesa nepiecie$amos darba panémienus un
metodes. 2009. gada verandas restauracija, ko organizéja biedriba “Oleru muiza” projekta “Saprast
koka namu” ietvaros, pabeigta. Atjauno3anas procesa laika 12 amatnieki papildinaja zinaganas koka
éku un to dalu - logu, durvju, kipnu - atjaunosana.
Atjaunotaja veranda ir izveidots Tradicionalas vésturiskas buvniecibas informacijas punkts, kura
apkopota specifiska informacija par tradicionalo koka buvniecibu, sagatavojot un izvietojot stendos
uzskates lidzeklus - protezéjuma, gruntéjuma, krasojuma un koka bavdetalu paraugus. Taja apkopota
un izstadita ari informacija par sabiedrisku organiziciju pieredzi pasaulé, apsaimniekojot kultarves-
turiskus objektus. Tadéjadi tiek veicinata sabiedribas interese un izpratne par koka arhitektaras vietu
un nozimi kultarveésturiskaja mantojuma.
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The mansion of the Oleri Estate
Jeru Parish, Rujiena Administrative District

The Oleri Estate was first mentioned in documents in 1588. The estate itself was built in the
1780s and 1790s. In the 1980s, several unique wall paintings from the late 18" century were
discovered in some of the rooms of the mansion. These are now on the list of protected cultural
monuments in Latvia.

The Oleri Estate represents a fine example of how private owners can manage an element in Latvia’s
cultural heritage. Arts and cultural events are regularly held here — concerts, summer camps and
events for Christmas and Easter.

The wooden veranda of the mansion at the state is an important example of wooden construction
from the 19* century. During a fire in 2000, the roof and main structures of the veranda were
damaged. The glass in the windows and some of the window frames were lost, but the overall structure
was not damaged too severely. Many details of the wood and metal parts were preserved. The veranda
was chosen as an apt place to teach students about the restoration of wooden structures, allowing
them to learn all of the techniques and methods that are needed in this process. The restoration
of the veranda, which was organised by a local NGO, was finished in 2009. The restoration work
involved 12 craftsmen who learned more about wooden buildings and how to restore their windows,
doors and stairwells.

The restored veranda is now home to an information facility about traditional and historical
construction. It offers information about traditional wooden buildings. There are stands with
reference resources related to hose buildings can be preserved and painted, and how their wooden
elements can be preserved. There is also information about public organisations in the world which
manage cultural and historical buildings. This promotes public interest and understanding in the role
and importance of wooden architecture in Latvia’s cultural and historical heritage.
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Vecgulbenes muiZas apbive
Gulbene, Brivibas iela 18

Vecgulbenes muiza ir viens no verienigakajiem kultiras mantojuma glabsanas piemériem Latvija.
No pilnigas bezceribas, kad daudziem likas vieglak nojaukt avarijas stavokli esosas ekas, lidz realiem
darbiem, kuru rezultata atdzimst vésturiska apbave un vide kopuma. Ta ir liela uzdrikstédanas -
no vienas puses biju3a ipasnieka — Gulbenes pilsétas domes drosme pienemt lemumu rast vienu
saimnieku Gulbenes vésturiskajam centram - to nodot privatas rokas. No otras puses ta ir tagadéjo
ipasnieku liela drosme un apnémiba uzsakt tik liela un nolaista, bet vértigu objekta atjaunoanu.
Pasreizéja Vecgulbenes apbive veidojusies 19. gs. Kompleksa ir divas kungu méjas: Balta un Sarkana
pils, saimniecibas eku komplekss ar katim, stalliem, lopu virtuvi, manézu, oranériju, kalpu majam
t. s. Sarkanaja pili (19. gs. otra puse) no 20. gs. 20. gadiem lidz 2004. gadam atradas pamatskola.
Baltaja pili (19. gs. 40. gadi- 9. gs. péd. ceturksnis) péc 2. pasaules kara iekartoti dzivokli. Dzivokli
pilis ir vispostosakais veids $adu vesturisku eku izmanto3ana. Dala jauno iemitnieku eku parveidoja
péc saviem ieskatiem, proti, nedarija neko, lai vésturisko celtni kaut mazliet saglabatu nakamajam
paaudzem. Parka pusé esogas terases veidotas atbalstsienas bija laba vieta skanisu izbvesanai. Vietas,
kur neizbivéja $kinidus tika veidotas atkritumu izgaztuves.

Vecgulbenes muizas parki ierikoti 19. gs. beigas un tos varétu uzskatit par barona Heinriha fon Volfa
mia darbu. Parki un stadijumi tapa par godu Heinriha sievai Marisai, tiesa, viens parks ir par godu
Heinriha tévam Radolfam. Pils parku ar Radolfa parku savienoja koka gaisa tilts, kas bija izbuvéts
vairakos limenos un rotats skaistiem kokgriezumiem. Visos parkos auga ievérojams skaits sveSzemju
augu. Tie auga gan pa vienam, gan noteiktas grupas, veidojot darznieku paredzéto parka kompoziciju.
Pavisam parka konstatétas 79 koku un kramu sugas.

2005. gada jaunie ipasnieki uzsika vairaku éku neatliekamakos saglabasanas pasakumus. Viena no
tam ir mané¥a ar stalli, kurd 2008. gada durvis vera “SPA.HOTEL.CAFE’. Sena éka atguva savu
sakotnéjo veidolu. Jau pirms tam — 2007. gada atjaunota aitu kits, bet 2008. gada - siernica. Visai
savdabiga ir muizas oranzérija (19. gs. otra puse), kura tagad atrodas Gulbenes Véstures un makslas
muzejs. Laika gaita bija zudugas stiklotas sienas. To vieta 2009. gada veiksmigi realizéts terasétu
siltumnicu komplekss, kas atgadina par i ekas sakotnéjo funkciju. Sogad viena no lielas kats galiem
atklats Vecgulbenes muizas muzejs.
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The Vecgulbene Estate
Brivibas Street 18, Gulbene

The Vecgulbene Estate provides an outstanding example of how the cultural heritage of Latvia can
be rescued. It was once thought that the buildings of the former estate, which were in very poor
shape, indeed, should be torn down, but then renovation of the structures and their surroundings
began. This was a very daring decision by the Gulbene City Council - it handed the estate over to
private ownership. The owners, in turn, have demonstrated much courage and dedication in restoring
such a large, run-down and valuable location. The structures date back to the 19% century. There are
two mansions ~ the White Castle and the Red Castle, along with cattle sheds, stables, a kitchen for
livestock, a greenhouse, housing for servants, etc.

The Red Castle (late 19* century) was used by an elementary school from the 1920s until 2004. The
White Castle (1840s to the last quarter of the 19 century) was renovated into flats after World
War II. That was the worst possible thing that could have been done to the historical building. Some
residents changed the interior of the building in line with their own interests, and they did nothing
to preserve the original building for future generations. The supporting walls of the terrace that is
on the park side of the castle were used as supports for little sheds. Garbage was dumped in areas
where there were no sheds.

The parks of the Vecgulbene Estate date back to the late 19% century and were the lifetime work of
Baron Heinrich von Wolff. The park and its plants were organised in honour of the nobleman’s wife,
Marissa, and of his father, Rudolf. The castle park and the Rudolf park were connected by a wooden
bridge that had several levels and was decorated with lovely wood engravings. There were lots of
foreign plants in all of the parks, both individually and in groups that were meant to ensure the
park’s overall composition. There are 79 known species of trees and bushes in the park.

In 2005, the new owners began urgent work to conserve the buildings. The stables were turned into
a spa, hotel and cafeteria. The old building gradually regained its initial appearance. A sheep shed
was renovated in 2007, and a cheese-making building was renovated in 2008. The greenhouse (latter
half of the 19™ century) is interesting in that it now houses the Gulbene Museum of History and
Art. Tts glass walls are long gone. In 2009, a set of terraced hothouses was built to remind people
of the building’s initial function. Today the Vecgulbene Estate Museum is open in one of the ends
of the largest cattle shed.
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LimbaZu Tarisma informacijas centrs (bij. ugunsdzéséju depo)
Limbazi, Torna iela 3

Limbazu Ugunsdzéséju depo éka ir celta 19. gs. tre3aja ceturksni — eklektisma stila perioda un
parstav t. s. kiegelu stila arhitektaru. Ekas vizualais téls un novietojums ir butisks vésturiskas
pilsétvides elements. Bavapjoma ietvertais trisstavu tornis ir vél viena vertikald dominante $aja
vecpilsétas dala, iepreti LimbaZu luterdnu baznicas tornim.

2009. gada veikta ékas renovacija un tas pielago3ana jaunam funkcijam. Fasades un interjera reno-
vacijas darbi paredzéja maksimali pietuvinat éku sakotnéjam veidolam. Ilgus gadus ta netika izman-
tota, bija tuvu sabruk3anai un savulaik parcietusi buvapjomu degradéjosas parbives.

Péc renovacijas éka darbojas Limbazu Turisma informacijas centrs. Taja ir planots veidot LimbaZu
muzeja ekspoziciju par ugunsdzesibas tematiku. Torni - bijusaja glutenu Zavétava ir iespéjams uzkapt
un aplikot pilsétu no auggas.

Ekas sakop$ana bija izaicinajums, ka atjaunot batisku pilsétas municipalas vestures simbolu un pie-
gkirt jaunu funkciju kultaras mantojuma objektam, lai to saglabatu un izmantotu.
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The LimbaZi Tourism Information Centre (a former fire station)
Torna Street 3, Limbazi

A new fire station was erected in Limbazi in the third quarter of the 19* century, when the style of
Eclecticism was all the rage. The building represents so-called brick architecture. Its appearance and
location make it an important element in the historical urban environment. The three-story tower
of the building offers a vertical dominant in this part of the old town. It stands opposite the tower
of the LimbaZi Lutheran Church.

In 2009, the building was renovated and adapted for new functions. Renovation of the facade and
interior was meant to restore the building’s original appearance as much as possible. The building
had been vacant for years. It was close to collapse, and at one time it had experienced rebuilding
that was absolutely degrading in terms of its original structure.

Since the renovation, the LimbaZi Tourism Information Centre has been housed in the building. The
LimbaZi Museum is planning to install an exhibition about the specifics of fire-fighting. In the tower,
where hoses were once dried, visitors can get a good bird’s-eye view of the town.

The restoration of the building was a real challenge in terms of restoring a fundamentally important
symbol of the city’s municipal history, as well as to use the element of cultural heritage for a new
purpose so as to preserve and utilise it.
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Rundales pils ansambla rozu darzs
Rundales novads, Rundiles pagasts, Pilsrundale

Rundales pils ansambli ir vienigais Latvija rekonstruétais baroka darzs, kuru tagad papildina rozu
darzs. Rozu darza ideja radusies jau pils un parka restauracijas pirmsakumos, bet koncepcijas reali-
zacija uzsakta 2005. gada. Pils partera dala rozu darzi izkartoti gan hronologiski, gan tematiski un
dekorativi.

Parka partera dienvidaustrumu sturi iestadits 18. gs. rozu darzs ar rozém, kas tika kultivétas 18. gs.
pils celtniecibas laika un ari pirms tam. Zubova rozu déarza zied rozes, kas bija iecienitas laika no
1795. lidz 1822. gadam, Suvalova rou dérza atrodamas rozes, kas raditas laika posma no 1823 lidz
1920. gadam. MaijroZu darzs rada dzelteno rozu selekcijas attistibu, bet MeZrozu darza iestaditas
savvalas rozes, dala no tam iegita no Nacionala botaniska darza. Rosa rugosa (krokoto) rozu darzi
abas partera malas gar kanalu daléji kalpo ka regularo darza dalu norobezojosa josla. Sajos laukumos
uzsakta rozu kolekcijas veidosana, kas radis dazadu valstu rozu selekcionaru sasniegumus, 2007. gada
Seit iestaditi 13 dazadu valstu apli. Francijas selekcionaru apli atrodas Valdemarnas rozarija davi-
najums - roze “‘Chateau de Rundale”, kuru radijis selekcionars A. Evs. Latvijas rozu laukuma veido-
jas Latvija izaudzéto 8kirnu kolekcija, kuras lielaka dala ir Dz. Riekstas parka rozes. Selekcionara
A. Plauza dzeltena roze “Rundales pils” iestadita 2006. gada. Ornamentalo parteru ietverosajos lau-
kumos — Anglu rozu dérza veidotas kolekcijas no baltam, rozi un sarkanam musdienu anglu rozém.
Apalaja rokoko darzina rotajas sikziedu zemas rozes. Paréjie partera rozu darzi veidoti no musdienu
rozém daudzveidigas krasu parejas. Saskana ar legendu Rundalé 20. gs. sakuma izaudzéta zila roze,
kurai veltiti ¢etri laukumi pie darznieka majas ar violeti-lilla-zilam rozém. No rozém veidots ari
dzivzogs parka norobeZo$anai, kas daléji aizstas bijugo mala—kleka Zogu. Kopéja rozu darza platiba
ir ap 9000 m” un tam nepiecie§amo rozu stadu skaits ap 20 000.

Rozu darza ierikosana lidz $im piedalijusies daudzi talcinieki, Latvijas armijas karaviri un kadeti.
Ziedo3as rozes apbur neskaitamus apmeklétajus un interesentus. Katru gadu ro#u ziedé$anas laika
talciniekus un viesus priecé darza svétki.
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The rose garden of the Rundale Palace
Pilsrunddle, Runddle Parish, Rundale Administrative District

The Rundale Palace is the only place in Latvia with a reconstructed Barcque garden that has now
been supplemented with a rose garden. The idea of planting a rose garden occurred to people right
at the beginning of the restoration of the palace and its park, but work on it only began in 2005.
The rose gardens in front of the castle are arranged in chronological, thematic and decorative order.
At the south-eastern corner of the area is an 18™"-century rose garden with flowers that were cultivated
when the palace was first built in the 18" century and even before that. The Zubovs Rose Garden
contains roses that were popular between 1795 and 1822. The Suvilovs Rose Garden is home to
roses from 1823 to 1920. The Maijrozes Garden has various yellow roses which have been cultivated,
while the MeZrozes Garden has wild flowers, some of them from the National Botanical Gardens.
Beds of rugosa roses are on either side of the area, and they, along with a canal, are something of a
border of the park. A collection of roses has been planted in the gardens to show the achievement
of rose breeders from all around the world. In 2007, circles of roses from 13 different countries were
planted. One features a rose called “Chateau de Rundale”, which was developed by a rose breeder
in France. There are also various kinds of roses from Latvia, many of them from the park of Dzidra
Rieksta. Flower breeder Austris Plaudis developed a special yellow rose, the “Rundale Palace” rose.
It was planted in 2006.

There are also areas of ornamental roses. The English Rose Garden has collections of white, pink and
red English roses. The round Rococo garden has tiny and low-growing roses. Other rose gardens in
the area contain a variety of modern roses in many different colours. Legend has it that a blue rose
was grown in Rundale in the early 20% century, and in its honour there are four flowerbeds by the
gardener’s home with violet, purple and blue roses. Roses also make up a hedge which surrounds
the park and in part replaces the clay fence that was there before. There are some 20,000 plants in
all in beds which measure a total of 9,000 m*

Lots of people have helped to prepare the rose garden, as have soldiers and cadets from the Latvian
military. The blooming roses enchant every visitor who comes to the palace. A garden festival is held
once a year for the joy of those who have put the garden together and those who just enjoy touring it.
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Krustpils pils
Krustpils novads, Krustpils, Rigas iela 216B

Rigas arhibiskapa pils Krustpili, iespéjams, celta laika posma no 1275. lidz 1297. gadam, tomér precizs
datéjums nav zinams. No sena cietok3na saglabajugies tikai dala no velvétajiem pagrabiem. Krustpils
pili 1375. gada ienéma lietuviedu karaspéks kunigaisa Kestuta vadiba. Livonijas kara laika Krustpils
pili divas reizes 1559. un 1577. gada ienéma Krievijas cara Ivana Barga karaspéks.

Péc Livonijas sabrukuma pils kluva par Polijas karala ipagumu. 1585. gada Polijas karalis Stefans
Batorijs uzdavinaja pili un zemes ipaSumus savam rotmistram N. Korfam (1555-1618) par nopel-
niem krievu-polu kara laika, bet 1602. gada Sigismunds III piegkira fon Korfiem tiesibas mantot
8o ipasumu. 17. gs. beigas-18. gs. sakuma pils parbuvéta. 1792. gada J. K. Broces ziméjuma kungu
majai redzams mansarda jumts un trisstavu vartu tornis ar barokélu jumta smaili. 19. gs. sakuma
N. E. fon Korfs saka parbtivét muizas ékas, un, iespéjams, tad geit stradaja arhitekts J. D. Sulcs.
1806. gada kungu majas ieeja ieguva atbilstou portalu ar gadskaitli un ipasnieka vardu. Saja laika
uzbtvéts ari nelielais romantiskais rietumu tornitis un paplaginita kungu majas austrumu dala.
1880. gada pili darbojies arhitekts O. Dice. Jadoma, ka $aja laika pils ieguvusi neorenesanses inter-
jerus — zali ar koka paneliem un kasetétiem griestiem.

Pils cieta 1. pasaules kara laika, savukart 1921. gada ekas izvietojas Latvijas armijas Latgales
artilérijas pulks. 2. pasaules kara laika pili atradas hospitalis, bet péc kara beigam pili saimniekoja
PSRS 16. tallidojumu izliko3anas aviicijas pulks un bija izvietotas 15. gaisa armijas centralas
noliktavas.

Kops 1996. gada pili atrodas Jéekabpils novadpétniecibas muzejs. leprieks apmeklétajiem pilnigi
slégta teritorija tagad saka atklat savus noslépumus. Pakapeniski notiek pils arheologiska un
arhitektoniski makslinieciska izpéte un restauracija. 2005. gada pabeigta vartu torna rekonstruk-
cija - tas atguvis kupolveidigo jumtu un valéjo galeriju. Iekstelpas restauréti 18. un 19. gs. sienu
gleznojumi, figuralie veidojumi un citi elementi. Viena no telpam, kas pilniba atgiis vésturisko
interjeru bus mazgajama telpa.
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The Krustpils Castle
Rigas Street 216B, Krustpils, Krustpils Administrative District

It is thought that the Krustpils Castle, which was one of the several castles used by the archbishop
of Riga, was built between 1275 and 1297, but no precise date is known. Only some of the vaulted
cellars remain of the ancient fortress. The Lithuanian military took over the castle in 1375. During
the Livonian War, it was overrun by the troops of Tsar Ivan the Terrible twice — in 1559 and in 1577.
After the collapse of the Livonian Order, the castle became the property of the king of Poland. In
1585, King Stefan Batorius presented the castle and its lands to one of his military leaders, Korff
(1555-1617) for his achievements during the Russian-Polish war. In 1602, King Sigismund III allowed
the von Korff family to pass the castle down to future generations. The castle was reconstructed in
the late 17" and early 18" century. A drawing produced in 1792 shows that the main mansion had
a mansard roof and a three-story gate tower with a Baroque top. Early in the 19® century, the latest
nobleman from the von Korff family began to rebuild the mansion. It is possible that the architect
J. D. Schultz did some of the work. In 1806, the door to the mansion was supplemented with a portal
that featured the name of the owner and the date when it was built. A small and romantic tower was
also built, and the eastern wing of the mansion was expanded. The architect Otto Dietze worked on
the castle in 1880. It is thought that this was when the interiors of the castle were redesigned in the
Neo-Renaissance style. The main hall was panelled in wood and had a cassette ceiling.

The castle suffered much damage during World War I. A brigade from the Latgale Artillery took over
in 1921. A field hospital was installed at the castle during World War II, and after that, the Soviet
Air Force took it over. The building also contained warehouses.

Since 1996, the castle has been home to the Jekabpils Regional Research Museum. An area that
was completely closed to visitors during the Soviet occupation is gradually revealing its secrets.
Archaeological, architectural and artistic research of the building has been ongoing, and restoration
has been done. The tower of the gate was renovated in 2005. Its cupola roof was reinstalled, as was
an open gallery. Inside the mansion, 18" and 19®-century wall paintings, figural shapes and other
elements were restored. One of the rooms that is going to be returned completely to its original
appearance is the laundry room.
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Vilces pilskalns
Jelgavas novads, Vilces pagasts

Vilces pilskalns atrodas Vilces un Rukizes upes sateka Vilces pagasta, blakus atrodas Vilces muiZas
parks, Vilces grava, Zaku plava un Vilces senkapi. Aiz pilskalna Rukizes upes pretéja krasta redzami
smilsakmens slana atsegumi. Tas viss kopa veido skaistako dabas ainavu apkartné. Vilces pilskalns
virs Vilces upes pacelas 12 m augstuma. Pilskalna plakumu norobezo ap 30 m gar§ un 2 m augsts
puslokveida valnis, kura prieksa ir 1,5-2 m dzil§ gravis. Pilskalna plakums nav liels - 10 x 5 m, ta
lielaka dala ir Vilces upes izskalota un nobrukusi. No pilskalna uz D arpus nocietinajumiem ir lielaks
izlidzinats laukums, kur, iespéjams, atradusies priekspils. Pilskalna atrastas apmestas bezripas kera-
mikas lauskas un berzamais akmens layj pilskalnu datét ar vidéjo dzelzs laikmetu.

Pedgjos gados AS “Latvijas valsts me#i” Zemgales meZsaimnieciba pilskalnu nostiprinajusi, tadéjadi
apturot erozijas procesus, vienlaikus veicot labiekartosanas darbus. Izveidots skatu laukums un teras-
veida koka kapnes, izcirsti koki un krimi, veidojot ainavas skatu punktus. Paveiktais vértéjams ka
veiksmigs risinajums, ieklaujot arheologijas pieminekli tarisma aprite.
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The Vilce castle hill
Vilce Parish, Jelgava Administrative District

The Vilce castle hill is at the confluence of the Vilce and Rukuze rivers in the Vilce Parish. The park
of the Vilce Estate is alongside it, as is a valley, a meadow and an ancient cemetery. Sandstone
cliffs are on the opposite bank of the Rukuze River. All of this makes for the loveliest landscape
in the region. The castle hill is 12 metres high. There is a semi-circular barrier around the castle
hill which is around 30 metres high and two metres high. There is a moat in front of it that is 1.5
to 2 metres deep. The surface of the hill is not too large - just 10 x 5 metres. Most of it has been
washed away by the Vilce River. To the South of the castle hill, beyond the fortifications, is a larger
flat area which might once have been the site of a forecastle. Specialists who have researched the
hill have found shards of ceramics and a scrubbing stone, which suggests that the castle hill dates
back to the middle Iron Age.

During the last several years, the Latvian State Forests company has fortified the castle hill to
stop its erosion and to improve it. There is a viewing area with terraced wooden steps leading up
to it. Bushes and trees have been removed to create sites where the view is particularly beautiful.
This is an outstanding example of how an archaeological monument can be made part of the
tourism world.

107



Bruknas muiza
Bauskas novads, Bruknas ciems, Davinu pagasts

Bruknas muiZa kops 18. gs. piederéja fon Korfu dzimtai. Pirma kungu maja 3eit uzcelta 1755. gada,
tomér lidz musdienam nonacis tikai tas, kas veidojies 19. gs. No pirma celtniecibas perioda saglabaju-
8ies pagrabi un atseviskas sienas. 19. gs. pils pilnigi parbiveta, pieskirot tai tagadéjo veidolu. Bruknas
muiZas kungu méja sastav no divstdvu centrala korpusa un vienstava sanu korpusiem abos galos.
Centrala korpusa fasades rota plakani portiki ar Cetriem joniska ordera pilastriem. Eka ir raksturigs
Kurzemes 19. gs. vidus mui?u arhitektaras paraugs. Saimniecibas kompleksa saglabajusas tris mara
kletis, bet kadreizéja parka vieta tagad tiek veidoti jauni stadijumi. Kungu maja péc 1. pasaules kara
tika ierikota skola un pagastméja, skola turpindja darboties lidz 1966. gadam, vélak tur ierikoti
kolhoza dzivokli, bet péc kolhoza likvidacijas muiZa bija pilnigi pamesta. Kops 20. gs. 90. gadiem
Brukna saimnieko katolu priesteris A. Medin3, kas eit izveidojis rehabilitacijas centru “Kalna svétibu
kopiena” - cilvékiem, kas cie$ no dazadam atkaribam. Pils pakapeniski atgast savu aréjo veidolu, bet
zudusais interjers iegust jaunus risinajumus, kas galvenokart top pagu iemitnieku rokam. Bruknas
muiZa ir ari iecienita makslinieku pulcésanas vieta, 3eit notiek kristigas un makslas nometnes, glez-
notaju un keramiku plenéri, renesanses muzikas svétki un citi pasakumi.
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The Brukna Estate

Brukna, Davini Parish, Bauska Administrative District

The Brukna Estate was take over by the von Korff family in the 18" century. The first mansion was
built there in 1755, but only the buildings that were erected in the 19% century have survived to
the present day. Only the cellars and a few walls are left of the original structures. The castle was
completely rebuilt in the 19* century with the appearance that it has today. The mansion has a
two-story central section with one-story wings at either side. The facades of the central section are
decorated with flat porticos with four ionic pilasters. This is a typical example of estate architecture in
Kurzeme in the mid-19* century. There are three stone granaries that have survived. New plants have
been planted where the park once was. After World War I, a school and municipal offices were installed
in the mansion. The school remained there until 1966, after which flats for the local collective farm
were installed. After the closing down of the collective farm, the estate was completely abandoned. In
the 1990s, a Catholic priest, Andrejs Medins, established a rehabilitation centre there for people who
are suffering from various addictions. The castle is gradually being returned to its original appearance,
while the lost interior is being redesigned and rebuilt, mostly by the residents of the centre. The
Brukna Estate is a popular place for artists. Christian and arts camps are held there, as well as sessions
for painters and ceramics artists, Renaissance music festivals, and other events.
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Aizkraukles Sv. Terézes no Bérna Jézus Romas katolu baznicas érgeles
Aizkraukles novads, Aizkraukle, Lacplésa iela 22

Aizkraukles Sv. Terézes no Bérna Jézus Romas katolu baznica (2000) kops 2002. gada atrodas
makslas piemineklis - érgeles (1868, érgelmeistars A. Hermans), kuras parvestas no Dubultu lute-
ranu baznicas. lespéjams, ka tas tur atradusas kop3 baznicas iesvétidanas 1909. gada. Padomju
gados Dubultu baznica atradas Jarmalas véstures un makslas muzejs un 3aja laika baznica notika
intensiva koncertdarbiba, muzicéja érgelnieki L. Bulava, L. Sneibe, A. Stepins u. c.

1986-1987. gada érgeles restauréja un parbaveéja érgelmeistars J. Kalning.

2002. gada érgeles demontéja un parveda uz Aizkraukles Sv. Terézes no Bérna Jézus Romas katolu
baznicu, $os darbus veica R. Jermaks un J. Jermaks.

2005. gada restaurators V. Ilsums uzsika érgelu atjaunoanu, lai tas atbilstu stavoklim kads bija pirms
20. gs. 80. gados veiktas restauracijas.

Nonakot Aizkraukles katolu baznica, érgeles ieguva jaunu dzivi, kas, jacer, turpinasies ilgstosi. Ar
$o parnems3anu instrumentam tiek garantéta turpmaka izmanto3ana un saglaba$ana. Vienlaikus ari
jauna baznica iegtst nozimigu kultirvésturisku akcentu.
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The organ of the Aizkraukle St Teresa and Baby Jesus Roman Catholic Church
Lacplésa Street 22, Aizkraukle, Aizkraukle Administrative District

The organ at the St Teresa and Baby Jesus Roman Catholic Church in Aizkraukle is a true masterpiece
of art (1868). The organ was moved there from the Dubulti Lutheran Church, where it was perhaps
installed when the church was consecrated in 1909. During the Soviet era, the Dubulti church housed
the Jurmala Museum of History and Art. There were many concerts in the church, particularly
featuring a number of distinguished Latvian organ performers.

In 1986 and 1987 the organ was restored and rebuilt. In 2002, the organ was dismantled and moved
to the church in Aizkraukle.

In 2005, a new round of restoration began for the organ to return it to the condition that it had
before the restoration of the 1980s.

The organ gained a new life at the Catholic Church in Aizkraukle, and one hopes that it will stay there
for a long time. The instrument has been guaranteed future use and protection. The new church, for
its part, has obtained an important cultural and historical element.
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Jelgavas Sv. Trisvienibas luteranu baznicas tornis
Jelgavas novads, Jelgava, Akadémijas iela 1

Sv. Trisvienibas baznica, kas kalpoja vacu pilsétas un lauku draudzém, pirmo reizi dokumentos minéta
1522. gada. Superintendants S. Bilovs 1566. gada revizija atziméjis, ka baznica ir no koka. 1567. gada
hercogs Gothards Ketlers izdevis rikojumu par jauna dievnama cel3anu. Jauno baznicu sika celt
1574. gada un ta pabeigta tikai 1615. gada. Baznicas torni pilniba uzbuveja 1862. gada.

Baznica tika sagrauta 2. pasaules kara laika, kad ta 1944. gada nodega. Péc kara baznicas sienas nojauca
un palika mura tornis. Pedéjos gados Jelgavas pilsétas dome ir uzsakusi torna rekonstrukciju. Torna
smailes vieta izveidota stikla piramida, kura atradisies skatu platforma, bet torni paredzétas telpas
Tarisma informacijas centram, kafejnicai un izstazu zalém. Projekta autors — arh. A. Lapins.
Arheologisko izrakumu gaita pie torna atrakti vairak neka 50 apbedijumu, atrasti sadzives prieksmeti,
rotas lietas, iespéjams, 17. gs. izgatavots $kirsts ar bronzas apkalumiem un rokturiem, ki ari moneé-
tas. Arheologiskas izpétes laika 20 lidz 22 m gara posma atsegti bijusas baznicas celtnes ziemelu un
dienvidu sanu sienu fragmenti, kas labi saglabajusies, tapéc nemot véra to kultarveésturisko vertibu,
tie tiks eksponéti, tadejadi uzskatami demonstréjot bijusas baznicas aprises. Torna fasadeés uzstaditas
torpa pulkstena ciparnicas, ko var uzskatit par unikalam, jo cipars “4” veidots 19. gs. autentiskaja
attélojuma, savukart cipars “1” Lielas ielas fasades pusé saskana ar senam legendam no zelta.
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The tower of the Jelgava Lutheran Church of the Holy Trinity
Akadémijas Street 1, Jelgava, Jelgava Administrative District

The Church of the Holy Trinity in Jelgava was first mentioned in documents in 1522 as one which
offered worship services to Germans and others in the city and its surrounding area. The fact that the
church was built of wood was first mentioned in documents in 1566. One year later, Duke Gotthard
Kettler ordered a new church to be built. Work began in 1574, but was only completed in 1615. The
tower of the church dates back to 1862.

The church was completely destroyed during a fire in 1944, during World War II. The walls were later
torn down, but the stone tower was left in place. During recent years, the Jelgava City Council has
begun reconstruction of the tower. A glass pyramid has been placed atop it. It will have a viewing
platform, and the tower will become the home of the Tourism Information Centre, complete with a
cafe and exhibition halls. The architect for the project is Artars Lapins.

During archaeological excavations outside of the tower, specialists found more than 50 buried
remains, household objects, jewellery and what may be a 17®-century coffin with bronze decorations
and handles. Coins were also found. During the process, fragments of the northern and southern side
wall of the church were revealed. They were well-preserved, and because of their cultural and historical
value, they will be exhibited so as to demonstrate where the church once stood. Clocks have been
installed in the facades of the tower. They are unique, because the number “4” has been installed as
it appeared in the 19* century, while the number “1” on the main facade is gilded, because according
to legend, it was made of gold at one time.
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