WU NSRS I B aar v

W e WA E vass—ana 1wl

BN i W Wl s i

e T ————

VINY DY LY I YD 1 s

VESTURISKO

aropas INTERJERU

KULTURAS \
 KuLuRAS SAGI ABASANA

pienAs 2006 UN RESTAURACIJA

E.:’ES,';E’Q'E PRESERVATION
pAys 2006 AND RENOVATION
OF HISTORIC

INTERIORS




VESTURISKO

aroras INTERJERU
KULTURAS SAGLABASANA

MANTOJUMA

pienas 2006 UN RESTAURACIJA

EUROPEAN PRESERVATION

HERITAGE

pays 2006 AND RENOVATION
OF HISTORIC

INTERIORS




© Valsts kultaras piemineklu aizsardzibas inspekcija, 2006

Teksta autori: J. Dambis (ievads); J. Zilgalvis, R. Pétersons, K. Cakstina, R. Kaminska, J. Grostina,
A. Bistere, G. Silakaktin§ (objektu apraksti)

Fotografijas: M. Vanaga, V. Magnovskis, K. Geile, J. Zilgalvis, A. Bistere, VKPAI Piemineklu
Dokumentacijas centrs

Redaktore: Diana Spertale

Makslinieciskais noforméjums: Aivars Plotka

Tulkojums anglu valoda: Janis Vanags

Projekta vadiba: Kristine Geile

Izdevums tapis ar Valsts Kultarkapitala fonda finansialu atbalstu

Izgatavots: SIA “Tipografija Citrons”

VALSTS YV
KULTURAS X

1 PIEMINEKLU
AIZSARDZIBAS [
INSPEKCIJA VALSTS KULTURKAPITALA FONDS




Eiropas kultaras mantojuma dienas 2006

“Vesturisko interjeru saglabasana un restauracija”

Aizkraukles rajons:
Erberges luterénu basiiles, cosmemommmemmmsmm 10
Neretas luteranu baznica oo 11

Aluksnes rajons:

Balvu rajons.

Palmu TGJE oo 12
Gaujienas muiZas pils ----errreerennns 13
Aliksnes luterénu baznica oo 14

Balvu katolu baznica «-ooooeeee = 15
Bérzpils (Bérzu) katolu baznica un kapli¢a - 16

Bauskas rajons:

Césu rajons:

Daugavpils:

Vﬂ’akas katolu bazniea. woessmemmsgs 17
Bauskas Sv. Gara luteranu baznica oot 18
Dzelzamuru medibu pils - 19
Mezotnes muizas pils oo 20
TS [ R — 5
VAESTICA “CBEIS” +rvrvrrerrmrererereseinsieinereniens 24
Ungurmuizas kungu maja - e 25
Lielstraupes luteranu baznica oo 26

Grivas katolu baznica -
Vienibas nams Daugavpili

Daugavpils rajons:

Elernes katolu e (e T ————— 29
Subates luteranu baznica - 30
Jaunsventes muiZzas kungu maja oo 31

Dobeles rajons:

Vecauces luteranu baznica oo 32

Lielauces muizas pﬂS ................................... 33

Mezmuizas Pﬂs ........................................... 34
Gulbenes rajons:

Be!avas muizas Pﬂs ..................................... 35
Jelgava:

Sv. Jura katolu baznica oo R 36

Jelgavas pasta eka - - 37

Academia Petring - ooooeeeeeeiiieiiiiiiienenn 38

Jelgavas rajons:

Zalenieku muizas Pﬂs ............................... 39

Blankenfeldes muiZas kungu maja - 40
Jekabpils rajons:

Krustpils viduslaiku pﬂs ........................... 41

Asares luteyﬁl’lu DAZNICA < ovevereeriee 49

Garsenes luteranu baznica - voremsmsosn B3

SEB Unibanka Jekabpils nodala «-oovvne 44
Jurmala:

Jurmalas muzikas skola --cceeeeeeerereeieieaiaaes . 45

Majoru muizas dzivojama ka - 46

Kraslavas rajons:

Piedrujas katolu baznica oo 47
Skeltovas pareizticigo baznica -----oovoeeos 48
Kraslavas katolu baznica - ooevvoins 49



Kuldigas rajons:

Kuldjgas pﬂsétas muzejs ...................... ciiiie 50
Valtaiku luterdnu baznica oo 51
Edoles luteranu DaZnaca «oveveeeiee e 52
KalnamuiZas (Sieksates) muizas kungu ma]a ----------- 53
Edoles viduslaiku pils -+ : e (5
Liepaja:
Dzivojamas ékas képr,lu telpa .................................... 55
Liepajas teALTiS oo 56
Sv. Nikolaja pareizticigo katedrale (Juras katedrale) -~ 57
Liepajas Sv. Trisvienibas luteranu baznica - 58

Liepajas rajons:
TASUIIIUIEA v vveerreeeemeeeneseneeis e 59
Apriku luteranu baznica <o 60

LimbaZzu rajons:

Ozolmuizas pﬂs ................................................. 61
Birh;lu muizas pl].S .................................................... 62
Bijugais RALSDAMS oo 63
Limbazu pareizticjgo DAZNICA oo vrmreeeeeeieeeeae e 64

Ludzas rajons:
Malnavas katolu baznica oo 65
Vecslabadas pareizticigo baznica - 66

Madonas rajons:

Lubanas ]uterénu il R —— 67
Cesvaines muizas mezkunga maja oo . 68
Lazdonas luterér,lu DAZOICA <woeeerveeeireiie i 69

Ogres rajons:
Sanatorija “Ogre" ................................................ 70
Ogres Iuteyanu DAZNICA vvvveeeerereee e 71

Preilu rajons:

Bérzgales (Birzgalu) katolu baznica - voveevenins <72

Gornejiedu kaplida - 73

Rjebi]:lu katolu DAZNICA v vmreeeeeememeeee e 74
Rézekne:

Rézeknes Jézus sirds katolu baznica - e 75

Dzivojama Blon, s R 76

Rézeknes rajons:

Rozentovas katolu e R — 77

Tlzukalna pareizticigo baznica - - 78

Vilanu katolu baznica e 79
Riga:

Maza Gilde oo 30

Liela Gilde - .. 81

Kinoteatris “Rjga” e 8D

Latvjjas Nacionala OPEYA +orvmrsrsenmsssi s 83

Rigas Latvie$u biedribas nams <o 84

Latvijas Nacionalais teatris «--ooooossisinins 85

Tresmams: «sessmmisasmmmommiaii 36

J. Rozentala un R. Blaumana muzejs - - 87

Jezus luteranu baznica - s . 88

Latvijas Nacionalais makslas muzejs - 89

Latvijas Makslas akadémija

R

Sv. Jana luteranu baznica -

Dzivojama F o

Reiterna nams ««--eooeeeeeeeees T s e

Rigas véstures un kugniecibas muzejs, Kolormu zale = 95

E. Smllga Teatra muze]s ........................................ . 96

Eku kompleks s Tris brd]i ........................................... 97




Latvijas Repubhkas QRTITA s wvsns s s 7o U5 " 98
Sv. Nevas Aleksandra pareizticigo baznica -+ 99
Mencendorfa nams e e I i

Rigas rajons:
Sjguldas muizas Jauna pllS .................................... 101
Katlakalna luteranu baznica -+ oo 102
Doles (Kekavas) luteranu baznica « oo 103

Saldus rajons:

Gaiku luteranu baznica - RSSO PPO 104
Saldus Sv. Jana luteranu baznica - 105
Renges pils Rubas muia - ovorooeeeoreneccn . 106
Jaunauces muiZas Kungu maja «-----ooeeoeceeon 107

Talsu rajons:
Igenesluterénubaznica s 108
Amatnieku darbnica Ze]li - 109
Abavas Tautas atng wsssessss s sy 110

Tukuma rajons:
Tukuma]uterénubaznica T b b ]

Kandavas luterépu e R m——————— . 112

Durbes muizas pils oo w113

Kukst tRiiSa, ~eesermemmssmrseossssasios S 114
Valkas rajons:

Aumeistaru muizas parvaldnieka méaja <o - 115

Lugaéu Iuterénu BaAZNICA - vvver e 116
Valmieras rajons:

Burtnieku luteranu baznica <o 117

Bijusi Valsts Zemes banka oo oooeeeeeiimmieaeiiiienn 118

Diklu muizas pils oo 119
Ventspils rajons:

Ugéles luterénu Dazriiiag, s s 120

Rindas lutera'tr}u baznica: s s 121

Landzes luterénu i (o R e ——— 122
Ventspils:

Ventspils pilsétas un rajona policijas parvaldes éka - 123

Ventspﬂs viduslaiku pllS ................................... 124

Ventspﬂs Nj_ko]aja BazZnica oo oveeoreeeee . 126

Ventspﬂs pilsétas TALSTIATIS <o+ vveeeeenrmrmmmeeeeeiiiieeeenn 197



Kultaras mantojumu veido uzkratu resursu kopums, kas sanemts mantojuma no pagitnes un kas,
neatkarigi no piederibas, ir vértiba visai sabiedribai. Pédéjos gados Eiropa kultiras mantojuma
jédziena izpratneé arvien vairak par galveno tiek izvirzitas humanas vértibas. Nepartraukta sabiedribas
un telpiskas vides attistiba kultiras mantojums ir vél pietiekami neizmantots potencials ilgtspéjigas
attistibas un cilvéka dzives kvalitates nodroginagana.

Kultiras mantojuma saglabasanas pamata ir izpratne un attieksme. Mantojuma saglabagana nav tikai
valsts un pasvaldibu atbildiba, bet ari visas sabiedribas kopigas riipes. Més parasti esam pieradusi
vertigas ékas aplukot no arpuses, jo biezi to durvis ir slégtas. Pat aiz Skietami vienkarsam eku fasadem
dazkart ir paslepti fantastiski interjeri. Musdienas tiesi interjeri ir paklauti vislielakajam parmainam,
ta ir vide, kuru cilvéks vai cilvéku kopa vélas radit konkrétam vajadzibam ar ipagu noskanu, un,
mainoties telpu lieto§anas mérkiem vai ari saimniekiem, notiek parmainas ari interjera. Ekas
ipadnieka gaumes izjita, modes tendences un praktiskas vajadzibas ir galvenie faktori, kas ietekme
vesturisku interjeru saglabadanu.

Izpratnes trikuma dél, veicot “eiroremontus”, daudzi vértigi interjeri ieglist jaunu apdari un pat
planojuma risindjumu, kam nav neka kopiga ar musdienu kulttras mantojuma saglabasanas teoriju un
praksi. Tikai patiesi istam — autentiskam ékam, kam saglabata aréja veidola un interjera stilistiska
vienotiba, ir pati lielaka vertiba. Ari vésturisku éku &kietami vienkarsa telpu apdare biezi zem
vairakiem krasu slaniem slépj sienu gleznojumus un liecibas par stila interjera kragnumu. Svarigi ir
sajust to ipa$o auru, ko sniedz kopts un restauréts vésturisks interjers, kas ir atbilstogi iekartots un
kur katram priekdmetam ir sava, pardomata vieta.

Rundales pils, kur Imanta Lancmana vadiba ir izveidojusies Latvijas augstaka interjeru restauracijas
skola; Apriku luteranu baznica, kur draudze gadu desmitiem rupéjusies par fantastisku griestu sagla-
basanu; Kraslavas katolu baznica, kur patlaban notieko3a restauracija, ko veic gan latviesu, gan polu
restauratori, padara to ipasi nozimigu, jo tiek atsegti vértigi 18. gs. makslas darbi, kas pieder dievnama
autentiskajai apdarei; Liela gilde un Maza gilde Riga, kuras lepojas ar vértigu interjeru; Cesvaines
muizas mezkunga méja, kuras ipasnieka ieguldijums par veikto rpigo interjeru atjauno$anu novertéts
ar Kultaras mantojuma gada balvas 2005 veicinaanas balvu — apmekléjot $os un daudzus citus
aprapétus objektus, més gistam baudijumu, ko sniedz kvalitativa, sakopta dzives telpa.

Ar cienu izturéties pret kultiras mantojumu nozimeé rupéties par kopigu atminu, tas ir tikpat nozimigi
ka ieverot cilvektiesibas, likumibu un attistit demokratiju, vai citiem vardiem sakot — dzivot cilvéka
cienigu dzivi.

J. Dambis, arhitekts
Valsts kultaras piemineklu
aizsardzibas inspekcijas vaditajs




Cultural heritage is a collection of resources accumulated for centuries and passed over from
generation to generation. Irrespective of its owner, cultural heritage is an asset and treasure for
society as a whole. Over the past few years, the concept of European heritage has been shifted its
emphasis towards human values as the central asset. In the perpetual development of society and the
spatial domain, cultural heritage still has underexploited potential in ensuring sustainable growth and
quality of human life.

The preservation of cultural heritage is based on understanding and attitude. The responsibility for
preservation efforts does not lie solely with state or municipal bodies, but should rather become a
collective concern for society as a whole. We have grown accustomed to view valuable buildings from
outside, as their doors are closed for visitors. However, seemingly simple and modest facades
sometimes safeguard splendid and unique interiors. Today, interiors experience the most intense
alterations and represent an environment that the human being or a community wants to shape for a
particular purpose or a specific mood, hence, changes in owners or functions of premises also bring
modifications to interiors. The taste of the owner, trends in fashion, as well as practical requirements
are the main factors affecting the preservation of historical interiors.

Due to lack of knowledge and understanding, many contemporary redecoration and redevelopment
projects result in new interior finishes and even modified layouts that have nothing to do with modern
heritage preservation theories and best practices. Only truly genuine and authentic buildings repre-
senting a unified stylistic ensemble of the interior and exterior solution can be considered valuable
assets. Furthermore, seemingly modest interior finishes of historical buildings frequently have wall
paintings and evidence of splendid artworks hidden under several layers of paintwork. It is crucial to
sense the very special aura of a well-maintained, restored historical interior featuring relevant
furnishings and items that have their rightful and well-considered place and function in it.

Rundale palace, that boasts the best school of interior restoration professionals in Latvia, developed
under the supervision of Imants Lancmanis; Apriki Lutheran church that has seen its congregation
care for the fantastic ceiling for decades; Kraslava Catholic church currently undergoing an important
restoration project by both Latvian and Polish professionals, it is of particular significance as valuable
authentic 18% century artworks are being uncovered; the Great Guild house and the Small Guild house
in Riga boasting valuable interiors; the forester’s house of Cesvaine manor, the owner of which has
made a significant contribution to restore authentic interiors and was awarded a consolation prize in
the Annual Cultural Heritage Award Ceremony in 2005 for his efforts - visiting these and many other
well-maintained sites we are filled with delight evoked by high-quality and preserved living space.

Respect for cultural heritage means caring for the collective memory; it is as important as respecting
human rights, abide by the law and develop democracies, or, to put in other words, to live a life that a
human being deserves.

J. Dambis, Architect
Head of State Inspection
for Heritage Protection
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Erberdes luteranu baznica
Aizkraukles raj., Mazzalves pag. (aut.-K. C.)

Mura baznica celta no 1695.-1700. gadam vecas koka baznicas vieta. Tas pasutitajs bija Dursupes un
Erberges muizas ipagnieks G. V. Fitinghofs-Séls. Eka ir vienjoma celtne ar poligonalu altara dalas
apsidu un no kopéja apjoma izvirzitu Cetrstira torni. Dievnama saglabajugas ékas ieejas gala iebuvetas
érgelu luktas, kuru margas Cetrstura pildinos ievietoti 12 apustulu un evapgelistu pusfigiru
gleznojumi (1700) uz koka pamatnes ellas tehnika. Saja laika darinata ari kancele ar gleznojumiem
pildinos, kuros atteloti Sv. Arons, Sv. Mozus, Kristus Valdnieks un Cetri evangélisti. Sis baznicas
gleznojumi pieder pie skaitliski maz sastopamiem 18. gs. sikuma sakralas glezniecibas paraugiem
Latvija. Kancele rotata ar korintiskam kolonndm un ziedu-augu ornamentu, atspogulojot 18. gs.
kokgriezumu tradicijas un stilistiku. Baznica atrodas lauku baznicai pietiekami apjomigas ergeles
(1881), kuras buvéjis érgelmeistars M. Kresling. Ekas interjeru rota grezns koka griestu lukturis
(20. gs. pirma puse). Apjoma trucigo altari papildina altarglezna “Golgata” (19. gs.), kuras risinajuma
izmantota klasicismam raksturiga kompozicija. 19. gs. otra pusé darinati baznicas soli un érgelu
prospekts. Zem baznicas koka gridas ir izbuvetas kapenes, kuras atrasti 18. gs. vidus metala sarkofagi
un koka zarki ar apkalumiem, kuros saglabajusies mumificéjusies apbedijumi, kas ir unikala paradiba
Latvijas apstakliem. Kop$ 19. gs. baznica tika veikti remontdarbi, pédéjie nozimigakie ir veikti 1996.
un 1997. gada. 2005. gada veikta kanceles korpusa un gleznojumu restauracija A. Podzinas vadiba.

Erberge Lutheran church
Aizkraukle district, Mazzalve municipality (aut.-K.C)

The stone church was built between 1695 and 1700 to replace the old wooden church. The building was
commissioned by the owner of Dursupe and Erberge manor G. V. Vietinghoff-Scheel. It is an aisleless
church with a polygonal chancel apse and quadrangular tower attached to the main body of the
building. The church displays an organ loft, situated at the entrance doorway, featuring a handrail with
quadrangular panels depicting termini of the Twelve Apostles and Evangelists (1700), oil-painted on
wood. The pulpit dates back to the same period and its panel paintings depict St. Aaron, St. Moses,
Christ, and the Four Evangelists. These paintings represent rare samples of the early 18" century art
of Latvia. The pulpit is adorned with Corinthian columns, flower and plant ornamentation thus
reflecting the 18" century woodcarving tradition and style. The organ (1881), built by M. Krésling, is
quite large for a rural church. The church interior boasts an ornate suspended wooden chandelier
(early 20" century). The scanty altar is enriched with an altarpiece “Golgotha” (19* century) featuring
a characteristic classical composition. The organ facade and pews were made in the latter half of the
19 century. The basement of the church serves as a crypt with mid-18® century metal sarcophagi and
wooden coffins with wrought iron fittings. These repositories feature mummified bodies that are
unique for Latvia. The church has undergone several sessions of repairs since the 19 century with the
last substantial renovation activities implemented in 1996 and 1997. The pulpit and its paintings were
renovated under the supervision of A. Podzina in 2005.
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Neretas luteranu baznica
Aizkraukles raj., Nereta, Rigas iela 2 (aut.- K. C.)

Baznica celta (1584-1593) péc grafa V. fon Efferna ierosindjuma. Ta ir vienjoma, taisnstira mira
celtne, ar safaurinatu poligonalu altardalu un astonstura torni ékas rietumu dala, nostiprinata ar
kontrforsiem. Baznicas arhitektura domineé vélinis gotikas un manierisma stils. Iekstelpu apmestas
un balsinatas kiegelu krusta velves, kuras balsta pilastri, ir rotatas ar komplicetu tiklveida profiletu
ribu rakstu. Velvju ribas, imitéjot kiegelu maréjumu, sakotnéji bija krasotas sarkanbrtina toni. Baznica
saglabajusies izcili manierisma laika memorialas télniecibas makslas darbi no 16. gs. beigam.,, t. .
baznicas pasititaja déla kapa plaksne — piemineklis G. fon Effernam (1596) ar figuralu kompoziciju
centra; otra kapa plaksne - piemineklis, veltits V. fon Effernam, kur§ apbedits zem baznicas altara un
tas kompozicionalaja izveidé ir izmantota viduslaiku kapu plaksnu shéma. Lidz 1930. gadam zem
baznicas atradas kapenes, kuras tika atrasti tris 18. gs. koka zarki un 17. gs. alvas sarkofags. Baznica
saglabajusies divi 17.-18. gs. misina griestu lukturi. Baznicas iekarta - altaris, kancele un baznicénu
soli darinati 19. gs. beigas, izmantojot gotiskas formas. Altargleznu “Golgata” 1863. gada gleznojis
P. Hendlers. 1893. gada ir darinatas érgelu luktas, prospekts un uzstaditas érgeles no R. Knaufa firmas
Bleiherode. Abpus altarim ir saglabajusas divas vitrazas (1900, E. Beijermans, Riga); bagatigi
ornamentalos ietvaros attélota Kristus figira - “Kristus” un “Kristus debesbrauksana”. Neraugoties uz
remontdarbiem un nelielam parbavéem, ar nelielam izmainim ir saglabajies sikotnéjais baznicas
interjers.

Nereta Lutheran church
Aizkraukle district, Nereta, 2 Rigas street (aut.-K. C.)

The church was built between 1584 and 1593 on the initiative of Count V. von Effern. It is an aisleless
rectangular stone building with a narrowed polygonal chancel and buttressed octagonal tower at the
western end. The church architecture is dominated by late Gothic and Mannerism solutions. The
plastered and white-washed brick groin vaults resting on piers are adorned with a complicated lierne
pattern of profiled ribs that had originally been painted reddish brown to imitate brick. The church
boasts outstanding Mannerism period pieces of memorial sculpture dating back to the late
16 century, i. e., a stele to the sponsor’s son G. von Effern (1596) featuring a figural composition in
its central part; another stele for V. von Effern, buried below the altar, is a fine sample of Medieval stele
composition. Until 1930, the church comprised a crypt with three 18" century wooden coffins and a
17" century tin sarcophagus. The church has two surviving 17 or 18% century suspended brass
chandeliers. The furniture and interior items — pews, altar, pulpit - date back to the late 19% century
and represent the Gothic tradition. The altarpiece “Golgotha” was painted by P. Hendlers in 1863. The
organ (R. Knauf’s company in Bleiherode), organ facade and loft were made in 1893. The altar is
flanked by two stained glass windows (1900, E. Beijerman Riga) featuring lavishly ornamented
frames around the scenes of “Ascension” and “Christ”. Despite repairs and alterations the church still
boasts only slightly modified authentic interior.




Palmu maja
Aliiksne, Pils iela 33 (aut.-A.B.)

Palmu maja celta ka siltumnica ap 18. gs. 90. gadu péc barona Otto Hermana fon Fitinghofa
pasitijuma. 1898. gada Konrada fon Fitinghofa laika tika izpardota dala iek3gjo izgreznojumu, éka
parbuvéta, daléji ariinterjers, un celtne tika izmantota ka zirgu stallis. Ap 19. gs. 20. gadiem centralaja
dala dzivojis rentnieks un ékas galos tikugas ierikotas kutis. 19. gs. 30. gadu sakuma éku ieguvusi brali
Hincenbergi, kas Palmu maju parbuvéjusi un tur ierikojusi ellas spiestuvi. 1941. gada vacu okupacijas
vara Palmu mdjas teritorija ierikoja ieslodzijuma vietu. No 1949.gada éku savam vajadzibam
izmantojis Aluksnes autotransporta uzpémums. 1992.gada tika planota ékas centralas dalas
restauracija, lai iekartotu Komercbankas kantora telpas, kas eka atradas lidz 1997. gadam. Pasreizéja
Palmu majas ipa$niece ir Ilga Hincenberga.

Palmu maja péc plana ir taisnstirveida eka, kuras centralajai dalai ir divi stavi ar ovalveida izvirzijumu
galvenaja fasadé un balkonu virs ieejas. Vidusdalas aréja apdaré manamas baroka stila iezimes, bet
paréjas fasades apdare - klasicisma elementi.

Palmu majas interjera apdares autors ir K. Kolopka — stuka un marmora meistars no Pragas. Pirma stava
Ovalaja zalé sienas ar pilastriem sadalitas laukumos, sienas augsdala veidota plata dekorativa dzega.
Dekors izpildits zema stuka reljefa, dominé klasicismam raksturigs ornaments - vitnes, lentes, medaljoni,
ziedu grozi. Telpas viena gala novietota krasns — kamins. Otra stiva pusovalaja zalé dekors veidots
atturigaks, sienas rota ramji, ziedu vitnes, konsoles. Sienas aug3dala veidota plata dekorativa dzega.
Blakus pirma stava zalei atrodas pavisam neliela telpa ar grezniem griestiem cilindriskas velves forma.

Orangery Palm house
Alitksne, 33 Pils street (aut. - A.B.)

The Palm house was built as an orangery in the 1790ies, commissioned by Oto Hermann von
Vietinghoff. The interior decorative elements were sold by Konrad von Vietinghoff in 1898 and the
building, also parts of the interior, underwent redevelopment and was later used as a stable. Around
1923 the central part of the former orangery was occupied by a lessee, while the flanks were used as
cattle-sheds. In the early 1930ies the building was acquired by the brothers Hincenbergs who
redeveloped the Palm house and started an oil manufacturing facility. The authorities of German
occupation redesignated the building in 1941 to serve as a prison. A local transportation company of
Alaksne occupies the building since 1949. The Palm house underwent restoration in 1957 and 1958.
The building was renovated and redeveloped in 1992 to house a bank office that remained in the
premises until 1997. The current owner of the Palm house is Ilga Hincenberga.

The former orangery is a rectangular building with the central part designed in two storeys with an
oval extension in the main fagade and a balcony above the entrance. The central part of the building
displays Baroque features, while the other facades are classical.

The author of the Palm house interior finish is K. Kolopka - a stucco and marble master from Prague.
The walls of the Oval hall on the first floor are divided in separate sections by pilasters, and the upper
part of the wall is marked by a wide decorative cornice. The interior stucco decorations are moulded in
low relief and dominated by Classicism ornamentation - festoons, ribbons, medallions, baskets of
flowers. One end of the room has a fireplace stove. The decorative finish of the semi-oval hall on the
second floor is more modest and features wall frames, festoons, consoles. A wide decorative cornice
lines the upper part of the walls. There is also a very small room with a luxurious tunnel-vaulted ceiling
adjoining the first floor hall.

12




Gaujienas muizas pils
Aluksnes raj. Gaujienas pag. (aut.-J. Z.)

Gaujienas muizas pils celta péc 1818. gada A.fon Vulfa saimniekosanas laika un pabeigta lidz
1827. gadam. 19. gs. 50.-60. gados pils parbuvéta, uzcelot simetriskus sanu rizalitus, portiku, ka ari
mainot jumta formu. Pils interjers tapis 19. gs. 50.-60. gados un saknojas véla ampira un neorokoko
motivos. 20. gs. 50.-60. gados zududas daudzas interjera detalas, pieméram, plastiskie rotajumi,
griestu gleznojumi, dekorativas lauvu galvas un citas. Tikai pils divas telpas var spriest par dekorativo
apdari. Ta ir zale, kura ieklauta arl edamistaba un blakus telpa ar vienu noapalotu galu - bijusi muzikas
istaba. Zales sienas sadala pilastri. Antablements gar aug§malu sadalas tris joslas. Tas veido pérlu
virkne, reljefa akantu lapu rinda un gluda frize, kur sameéra atstatu novietoti lauru vainagi ar plivojosu
lentu augsdala. Virs frizes ir profiléjuma un olinajuma josla. Sienas un griestu sadurvieta likta dzega,
kuru balsta ar akantu lapu rotatas konsoles, bet starp tam izvietotas kasetes ar rozetes motivu. Ari
zales griestos novietotas rozetes. Vienai no tam dekorativais risindjums ir atskirigs, jo rozete atrodas
zales édamistabas dala. Ari sienu risinajums te ir at8kirigs — nav pilastru, antablements gar augSmalu
ir $auraks un vienkar$aks. Muzikas istaba tapat izcelas ar bagatu dekorativo apdari. Telpas pusaploces
dalu griestos atdala sija, kuru sturos balsta divas kolonnas. Iepretim kolonnam pie sienas atrodas
pilastri. Gar sijas malu likta reljefa olinajuma josla, gar to - ar $ablonu krasota zvaigznu rinda. Plafona
centra redzama lunete, kura uz zila pamata pelékos tonos attélots engelis.

Gaujiena manor house
Aluksne district, Gaujiena municipality (aut.-J. Z.)

The construction works at Gaujiena manor house commenced after 1818 in the period of A. von Wolf.
The building was completed in 1827 and saw reconstruction activities in the 1850ies and 1860ies
resulting in symmetrical flank risalits, a portico, and an altered spatial composition of the roof. The
interiors of the 1850ies and 1860ies are influenced by late Empire and Neorococo motifs. The manor
house lost numerous interior elements in the 50ies and 60ies of the 20 century, e. g., ornamental
mouldings, ceiling paintings, decorative lion heads and others. Only two areas of the manor house
suggest the original interior finish - the combined hall and dining room, and the adjoining room with
a semi-circular end wall or the former music room. The walls of the hall are divided by pilasters
supporting an entablature of three separate bands formed by a string of pearls, moulded acanthus
leaves and a flat frieze featuring sparsely dropped laurel wreaths with flying ribbons in their upper
part. There is a band of mouldings and bead-and-real above the frieze. The wall and ceiling junction is
marked by a cornice resting on acanthus-enriched consoles enclosing coffers with rosette motifs. The
hall ceiling also features rosettes. The decorative execution of one rosette differs from the others as it
adorned the former dining room. The area also has a specific wall solution without pilasters and a
narrower and simpler entablature. The music room also boasts rich decorative finish. The semicircular
part of the room is marked by a ceiling beam resting on two columns. The columns are faced by wall
pilasters. Both sides of the ceiling beam are paralleled by a band of moulded bead-and-real flanked by
a template-painted series of stars. The centre of the plafond features a lunette depicting a greyish
angel on a blue background.




Aliiksnes luteranu baznica
Aliksne, Pils iela 25 (aut.-A.B.)

Baznica celta no 1781. lidz 1788.gadam. Tas buvniecibu finanséjis barons Otto Hermanis
fon Fitinghofs. Baznicu un tas interjeru projektéjis Kristofs Haberlands. Télniecibas darbus veicis
Pragas télnieks K. Kolopka.

Aliksnes luteranu baznica ir vienjoma, taisnstirveida mura éka ar pusaploces altara dalu. Dievnamam
ir zvanu tornis un stavs divslipju jumts. Eka celta klasicisma stila ar atsevidkiem baroka elementiem.
Baznicas draudzes telpai ir limenisks griestu parsegums, ko norobezo ornamentila josla. Sienu un
griestu sadures vieta veidota liekta velve, un griestus no sienas atdala plata dzegas josla. Sienas
ritmiski sadala pilastri, altardalas liekuma pielietoti dubultpilastri. Tos vainago dekorativi kapiteli ar
joniskam volatam. Baznicas iekarta darinata agrina klasicisma formas. Altara (18. gs. 80. gadi) uzbivi
veido divi korintisku kolonnu pari, kas balsta antablementu ar stipri izvirzitu dzegu. Kolonnu prieksa
altara abas pusés pa evangelista figirai (Marks un Lukass). Starp kolonnam izvietota amatnieciski
gleznota altarglezna “Kristi§ana”. Poligonala kancele (18. gs. 80. gadi) ir erkerveida ar baldahinveida
jumtinu, kas noslégts ar ¢etram stilizétam volitim un engela figiru. Ergeles 1885. gada bavejusi
A. Martina firma Riga. Dievnama interjeru papildina Zeltinu baznicas altarglezna “Kristus pie krusta”
(1873), viena 18.gs. otraja pusé tapusi klasicisma lustra un divas 19.gs. otraja pusé darinatas
neogotiskas griestu lustras. No 2000. lidz 2005. gadam veikta iekartas priek§metu restauracija.

Aliiksne Lutheran church
Alitksne, 25 Pils street (aut. - A.B.)

The construction works of the church lasted from 1781 to 1788, funded by Baron Otto Hermann von
Vietinghoff. The church and its interior was designed by Christoph Haberland, while sculptural works
and mouldings were executed by K. Kolopka from Prague.

Aliksne Lutheran church is a rectangular stone building featuring a nave and semicircular chancel. The
ecclesiastical building has an integrated bell-tower and two-pitched roof. The building represents
classical architecture featuring a number of Baroque elements.

The congregation hall has a horizontal ceiling marked by an ornamental band. The cove at the junction
of the wall and the ceiling is arched and the vertical and horizontal planes are separated by a wide
cornice band. The walls are rhythmically divided by pilasters, while the semicircular chancel is marked
by twin pilasters crowned by ornamental capitals with Ionian volutes. The interior of the church is
designed to render the forms of early Classicism. The altar (1780ies) structure is based on two pairs of
Corinthian columns supporting an entablature with a deeply projecting cornice. Figures of two
evangelicals (St. Mark and St. Luke) are placed in front of the columns at both sides of the altar. The
columns enclose a craftsman-painted altarpiece “Baptising”. The polygonal bay pulpit (1780ies) has a
canopy featuring four stylised volutes and an angel figurine. The lofts rest on 16 square piers decorated
with flutes similar to those of the wall pilasters. Their capitals are substituted by incrementally
extending step-type cornices. The church organ was built by A. Martin’s company in Riga in 1885. The
church interior also features the altarpiece “Christ to the Cross” (1873) of Zeltini church, a classical
chandelier of the second half of the 18% century and two Neogothic chandeliers dating back to the
second half of the 19" century. The interior elements and items were restored between 2000 and
2005.




Balvu katolu baznica
Balvi, Baznicas iela 3 (aut.-R.K.)

Koka baznicas éka Balvos rakstos minéta jau 1769. gada. Tagadéja mura baznica celta 1780. gada, tas
divtorpu fasade piebuvéeta vélak (ap 1804.-1805. gadu). Dievnams konsekréts 1797. gada, bet
patstaviga draudze te registréta tikai kops 1803. gada.

Baznicai tas sakotnéja veidola ir katolu dievnamiem neraksturigs centrisks planojums grieku krusta
forma, kas ietekméjis ari interjera veidolu - baznicas iekarta bijusi pieskanota astonstira telpas
formai. Lielakas parmainas iekartojuma notikusas no 1896. lidz 1914. gadam, kad nojaukts vecais
altaris un izveidoti tris jauni koka altari. Centralais altaris buvéts, ietekméjoties no Vilnas Augras
Vartu (Ostrobramskas) kapelas altara, sanu altariem izvélétas neogotikas formas. 1912. gada baznica
iebuvétas érgeles. Dievnama saglabajusas atseviskas kokgriezuma detalas un figiiras no vecas 18. gs.
celtas baznicas iekartas. Balvu baznicas griesti un sienas 1979. gada bijusi dekoréti ar amatniecisku
ornamentalu un figurdlu gleznojumu.

No 2002. lidz 2005. gadam ieceréti un realizéti senas ekas parveidosanas darbi — baznicas ietilpiba
palielinata, to pagarinot. Lidz ar to senas ékas proporcijas mainiju$as, un par tas sakotnéjo izskatu var
spriest tikai iedzilinoties un pétot celtnes bavvésturi un saglabatas detalas. Interjera iekarta sakopta,
taja butiskas izmainas nav ieviestas.

Balvi Catholic church
Balvi, 3 Baznicas street (aut.-R.K.)

The first written records on a wooden church in Balvi date back to 1769. The current stone church was
built already in 1780 with its two-tower facade added in a later period (around 1804-1805). The
church was consecrated in 1797, and a permanent congregation was registered in 1803.

The original centric layout in a shape of the Greek cross is untypical for a Catholic church. It has also
affected the church interior that was adjusted for an octagonal building. The building underwent the
most extensive modifications between 1896 and 1914 that saw the old altar removed and three new
wooden altars installed. The central altar was inspired by its counterpart at Augra Gate (Ostrobramska)
chapel in Vilnius, while the side altars were executed in Neogothic forms. The church organ was
installed in 1912. The interior also displays individual woodcarvings and figures from the old
18" century church. In 1979, the walls and ceilings of Balvi church were decorated with artisan
ornamental and figural paintings.

The church was redeveloped between 2002 and 2005 by increasing its capacity as a result of a
lengthwise extension attached. Consequently, the proportions of the building have been altered and
its original outlook now remains traceable only to those who study the preserved details and
construction history of the site. The interior items and furniture are well maintained and have not
been subjected to major alterations.
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Bérzpils (Bérzu) katolu baznica
Balvu raj., Bérzpils pag., Bérzpils (aut.-R.K.)

Beérzpils draudzes baznicas koka eka celta 1755. gada, un lidz 18. gs. otrajai pusei ta bijusi Rézeknes
filialbaznica. 19.gs. vida $is dievnams nodedzis. Péc muiznieku Benislavsku dzimtas iniciativas
1851. gada uzcelta tagadeja mura baznica, ta iesvétita 1852. gada, bet konsekréta 1897. gada.
Dievnams ir halles tipa celtne, un ta iekstelpu tris jomos sadala arkade, jomus sedz izvelveti griesti.
Iekstelpu sienas dekoré joniskie pilastri un spécigi izvirzita dzega. Sienas rotatas ari ar amatniecisku,
krasotu ornamentu. Ekas iekstelpas ansambli ieklaujas tris arhitektoniski buveti altari, véla
klasicisma stilistiku demonstré kapnu margas un durvju vértnes ar kokgriezumiem. Ergeles 19. gs.
ceturtaja ceturksni izgatavotas kada polu meistara darbnica, érgelu prospekts, tapat ka kokgriezuma
feretrons un grezna metala lustra, veidoti eklektiskas formas.

Baznica ir nozimigs vela klasicisma arhitektiras un baznicu iekartojuma paraugs, tatu sakotnéjo
interjera ansambli izjaucis 2004. gada veiktais altartelpas parkartojums. Sobrid draudze rupéjas par
dievnama sakarto$anu, tiek restaurétas érgeles, nomainiti nolietojusies logi.

Bérzpils draudzes kapos novietota koka kapela, kas parvesta no Zosuliem. Tas vértigakie 19. gs.
sakuma iekartas prieksmeti (gleznas “Sv. Magdaléna”, “Jézus sirds”, “Sv. Pauls vientulnieks”) vairs
neatrodas kapela, te palicis macitaja sols un altaris ar altargleznu. Pati éka ir viens no retajiem sagla-
batajiem 19.gs. pirmas puses koka sakralo celtnu paraugiem, kas ar savu vienkarSo interjera
iekartojumu liecina par seno koka kapelu veidolu. Draudzes iespéjas to restaurét ir ierobeZotas, $im
darbam jaiegust plasaks atbalsts.

Berzpils (Bérzu) Catholic church
Balvu district, Bérzpils municipality, Bérzpils (aut.-R.K.)

The wooden church building in Bérzpils was erected in 1755 and served as a branch church of Rezekne
until the latter half of the 18" century. In the middle of the 19* century the church was destroyed by
fire. The current stone church was erected in 1851 on the initiative of the Brenislavski family, the local
landlords, and consecrated in 1897.

The hall church is divided in a nave and two aisles by arcades supporting a vaulted ceiling. The interior
walls are decorated with Ionian pilasters and a deeply projecting cornice. The walls are decorated with
artisan, painted ornamentation. The interior ensemble features three architectural altars, as well as
staircase handrails and woodcarved doors executed in the late Classicism style. The organ, dating back
to the last quarter of the 19" century, was presumably built by a Polish workshop; the organ facade,
woodcarved procession altar (feretron) and the ornate metal suspended chandelier feature the
Eclecticism tradition.

The church is a valuable sample of late Classicism ecclesiastical interiors, however, the authentic
ensemble was altered by the chancel rearrangement of 2004. The congregation currently takes due
care for the maintenance of the church, the organ is currently under restoration, and the old
deteriorated windows are being replaced.

Bérzpils cemetery features a wooden chapel transferred to its current location from Zosuli. The most
valuable of its early 19* century items (paintings “St. Magdalen”, “Heart of Jesus”, “St. Paul the
Hermit”) are no longer part of the interior only with the priest’s bench, altar and altarpiece remaining.
The building itself is one of the very few early 19" century ecclesiastical buildings characterising its
counterparts dating back to the same period and featuring modest interiors. The congregation has a
limited capacity to restore the building requiring more extensive assistance.
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Vilakas katolu baznica

Balvu raj., Vilaka, Baznicas iela 56 (aut.-R.K.)

Pirmas zinas par baznicu Vilaka atrodamas no 1683. gada, 1714. gada ta parbavéta. Jauna koka
baznica te uzcelta 1748. gada. Tagadéja Vilakas katolu baznica celta, mainot baznicas atraganas vietu
un tapusi péc vietéjo zemes ipasnieku, grafu Lippes-Lipsku dzimtas iniciativas no 1884. lidz
1890. gadam, ta konsekréta 1891. gada. Eku projektejis arhitekts Florians Viganovskis. Dievnama
iekartas ansambla lielaka dala tapusi 1911. gada. Baznica cietusi gan Pirma, gan Otra pasaules kara
gados, péc tam atjaunota. 1971. gada tas interjera polihroma apdare veikta E. Slaviesa vadiba.

No sarkanajiem kiegeliem celta baznicas éka veidota neogotikas formas, iekstelpu apdare un iekarta
stilistiski vienota ar arhitektonisko risindjumu. Draudzes telpu tris jomos un §kersjoma sadala vareni
saigku pilari, jomus sedz krusta velves ar izteiktu ribojuma rakstu. Sienu un griestu plaknes apmestas,
gleznieciskam kontrastam atstajot neapmestu kiegelu joslu akcentus. Baznicas logos ir vitrazas, bet
koka darinata iekarta (altaris, kancele, érgelu prospekts, soli, biktssoli) veidota neogotikas formas. Tai
pieskanotas ari baznicas durvis ar metalkaluma apdari un greznais, aziiri veidotais griestu lukturis.
Baznicas érgeles 1890. gada tapusas bralu Blombergu Varavas darbnica.

Vilakas baznica ir viens no izcilakajiem neogotikas pieminekliem Latvijas baznicu arhitektira. Tas
nozimi izce] arhitektoniska risinajuma un iekartas ansambla stilistiska vienotiba, baznicas interjers ir
viens no retajiem neizpostitajiem neogotikas stila iekstelpu risindjumiem Latvija. Dievnams ir labi
uzturéts, draudze ripéjas ari par restauraciju — notiek darbi pie 2004.-2005. gada vétru sapostito
vitrazu nostiprinasanas.

Vilaka Catholic church
Balvi district, Vilaka, 56 Baznicas street (aut.-R.K.)

The first written records on Vilaka church date back to 1683. The church was rebuilt in 1714 and
replaced by a new wooden church in 1748. The current Vilaka Catholic church was built between 1884
and 1890 in a new site on the initiative of the local landowner Count Lippe-Lipskis family. The
building, consecrated in 1891, was designed by the architect Florians Viganovskis. The largest part of
the furniture ensemble was made in 1911. The church was damaged both during the First World War
and the Second World War, however, subsequently renovated. The polychrome finish of the interior
was executed under the supervision of E. Slavietis in 1971.

The red brick church was designed in the Neogothic style with its interior finish and furnishings
executed in the same tradition. The aisles, nave and transept are formed by hefty bundle pillars
supporting groined vaults with an emphasized ribwork pattern. The walls and ceilings are plastered
leaving several unplastered bands of brick for an artistic contrast. The church has stained-glass
windows, while the wooden furniture (altar, pulpit, organ facade, pews, confessionals) is executed in
Neogothic forms echoing the church door with wrought iron fittings and the openwork suspended
chandelier. The church organ was built in the Blomberg brothers’ workshop in Warszawa in 1890.
Vilaka church is a unique Neogothic monument of the ecclesiastical architecture of Latvia. Its signi-
ficance is amplified by the harmonised stylistic ensemble of the exterior and interior. The latter is one
of the very few non-vandalised Neogothic interiors in Latvia. The church is well maintained and the
congregation also makes investments in restoration efforts by reinforcing the stained glass windows
damaged by the storms of 2004-2005.
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Bauskas Sv. Gara luteranu baznica

Bauska, Plidona iela 13 A (aut.-K. C.)

Baznica celta no 1591.-1594. gadam (pabeigta 1623. gada) viduslaiku celtniecibas tradicijas ka
vienjoma garenbuve ar torni rietumu gala. Sakotnéji ekas eksterjeru un interjeru rotaja apmetuma
iegravétas ornamentu joslas ap logu un durvju ailem (16. gs. beigas-17. gs. pirma puse). Baznica
saglabajusies ieverojama 16.~17. gs. memorialas télniecibas smilsakmens kapa plakinu kolekcija (11),
ar ikonografiski nozimigiem sizetiem, kuros attélota Kristus aug§amcel3anas (veltita L. Sultemn, 1593)
un Kristus pie krusta ar aizgajéju figiram ladzéju pozas (veltita D. Grothusam, 1599), ka ari ar
viduslaiku kapu plakénu shemai tuvu kompoziciju (veltita E. Sréderei, 1571) u. c. 19. gs. 80. gadu vida
plaksnes tika novietotas baznicas siend. Draudzes soli izgatavoti ap 17. gs. vidu un viena no ta galiem
saglabajies koka griezts Bauskas pilsetas gerbonis — senakais ta zinamais attélojums. Baznica saglaba-
jusies tris makslinieciski izcili ligdanu soli, no kuriem divi veidoti baroka stila; viens ar pildinos ieglez-
notiem ¢etriem evangélistiem un Kristu (1688); otrs ar zeltu rakstitiem Bibeles citatiem (ap 1700) un
rokoko sols (G. L. Setlers, 1770) ar divam gleznam “Adams un Ieva” un “Golgata” atzveltne. 1762. gada
darinata rokoko stila kancele; 1861. gada parbuveéts altara retabls un uzgleznota altarglezna “Kristus
pie krusta” (J. J. Derings). Ergelu prospekts darinats 1766. gada, bet érgeles 1891. gada parbivéja
M. Kréslin. Draudzes telpa iekarti se$i 17. gs. vidus—18. gs. vidus misina griestu lukturi. Baznica no
kadreiz bagatas kolekcijas ir saglabijusas tikai divas epitafijas — I. Henningam (1677), darinajis
D. fon Ceics no Hamburgas, un epitafija Bauskas birgermeistaram K. J. Reimersam (1757). Bauskas
Sv. Gara baznicas monumentali dekorativas makslas pieminekli veido bagatu un nozimigu 16.-18. gs.
makslas darbu kratuvi.

Bauska Lutheran church of the Holy Spirit
Bauska district, Bauska, 13 A Pladona street (aut.-K.C.)

The church was erected between 1591 and 1594 (completed in 1623) following the Medieval
construction tradition as an aisleless oblong building with a tower at its western end. The original
exterior and interior were adorned with plaster-engraved ornamental bands around the window and
door opening (late 16" and early 17" century). The church features a well-preserved and impressive
collection of sandstone steles (11 pieces) with iconographically important scenes depicting the
Resurrection of Christ (in commemoration of L. Schulte, 1593) and Crucifixion with figures of the
deceased in praying positions (in commemoration of E. Schroeders, 1571) etc. The steles were
attached to the church wall in the mid-1880ies. The pews were made around the middle of the
17" century and one of the pew ends features a woodcarved coat-of-arms of Bauska that is the oldest
execution of this item of heraldry. The church also has three artistically outstanding pews — one of
them is executed in Rococo style and has paintings of “Adame and Eve” and “Golgotha” on the
back (G. L. Schettler, 1770) whereas the other two represent Baroque. One of the Baroque pews has
panel paintings depicting the Four Evangelists and Christ (1688) and the other - gilded quotations
from the Bible (around 1700). The Rococo pulpit dates back to 1762; the altar retable was redesigned
in 1861 along with the creation of the altarpiece “Christ to the Cross” (J. J. Déring). The organ facade
was completed in 1766, but the organ itself was rebuilt by M. Kresling in 1891. The congregation room
has six mid-17" to mid-18" century suspended brass chandeliers. The formetly rich collection of
church epitaphs features only two surviving samples for I. Henning (1677 by D. von Zeitz from
Hamburg) and for K. J. Reimers, Burgomaster of Bauska (1757). The heritage values of monumental
and decorative art at Bauska church of the Holy Spirit represent a rich and significant collection of
16%-18" century art.




Dzelzamuru medibu pils
Bauskas raj., lecavas pag. (aut.-K. C)

Medibu pils celta 20. gs. sakuma ka lecavas muiZas ipagnieku grafu Palenu medibu pils. Eka ir gulbuve,
celta uz mira pamatiem, rotata ar dekorativajiem kokgriezumiem. Edamzalé ir saglabajusies
sakotnéja interjera dekorativa apdare. Telpas sienas un griesti ir ap$uti ar beicétiem koka déliem;
sienas sedz vertikali pildini, virs tiem atrodas horizontalu pildinu josla, bet aug$dala - vertikali gropéti
déli, ko papildina mednieku trofejas. Griestus sedz kvadratisks kasetéjums. Telpas gala atrodas
nodalita ni$a ar noapalotu arkas atvéerumu. Edamzalé atrodas kamins, kas apgtts ar baltiem, glazétiem
podiniem. Ekas interjera vél saglabajugas divas keramikas krasnis un koka kapnes no pirma uz otro
stavu. Dzelzamuru medibu pils ir neliels, bet interesants historisma t. s. Sveices majas paraugs, kas
atrodas meZa teritorija un ko apsaimnieko valsts akciju sabiedriba “Latvijas Valsts meZi”. Medibu pils
tiek rupigi kopta un labi saglabata.

Dzelzamuri hunting lodge
Bauska district, lecava municipality (aut.-K.C)

The hunting lodge was built in the early 20* century by Count Pahlen, the owner of Iecava manor. It is
a horizontal log building resting on a stone foundation and adorned with decorative woodcarvings.
The dining room features authentic decorative finish of the interior - the ceiling and walls are covered
with stained boards; the walls are covered with vertical panels topped by a band of horizontal panels,
whereas the upper section of the wall features groove-joint sheeting boards and hunting trophies. The
ceiling is executed as square coffering. One end of the room has a niche recessed under a rounded arch.
The dining hall also has a fireplace sheeted with white glazed tiles. The interior also boasts two ceramic
stoves and a wooden staircase running form the 1* to the 2™ floor. Dzelzamuri hunting lodge is a
small, however, interesting sample of the so-called Swiss house designed according to Historicism
lines. The hunting lodge is located in a forested area and managed by the state joint-stock company
“Latvijas Valsts meZi” (managing national forest assets). The hunting lodge is very well maintained
and preserved.
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MeZotnes muiZas pils
Bauskas raj. MeZotnes pag. (aut.-J.Z.)

MeZotnes muizas pils (1797-1802, arh. J. G. A. Betlics, péc arh. D%. Kvarengi Elejas pils meta) ir viens
no spilgtakajiem klasicisma arhitektiras paraugiem Latvija. Eka celta pec Krievijas keizarienes
Katrinas I mazbérnu audzinatajas S. fon Livenas ierosinajuma.

Teejas vestibils ir vienkar$s un pilnigi pretéjs greznajam parades telpam, no kuram restauréta apala
kupola zale ar kabinetiem (bijusas divana un kamina istabas), t.s. Puku istaba ar priekstelpam,
édamzale un vestibils. Kupola zale ir nozimigaka klasicisma telpa Latvija. Sienas augidala noslédzas ar
stuka frizi, kur akanta arabesku vijumos ieklautas cilvéku un zvéru figaras. Frizes krasojums
saskanots ar kupola iluzoro gleznojumu, kas imité reljefu dekoru. MeZotnes pils iekstelpu
makslinieciskaja izveideé jutama Péeterburgas klasicisma un ampira ietekme. Iespéjams, ka MeZotné ar
italu arhitekta Smoliani darbibu saistita atsevisku iekstelpu izveide, kas liecina par avangardisku sava
laika stila sniegumu un virtuozu maksliga marmora tehnologijas parvaldidanas prasmi.

Eka stipri cieta Otra pasaules kara laika. Tikai 1959.gada sakas tas atjaunogana, kas ilga lidz
1989. gadam. 2001. gada pils piedzivoja savu atdzimsanu - ta tika pilniba rekonstruéta un restauréta
(arh. Z. Kalinka un P. Venckovils, interjera apdare un telpu iekartojums - makslas vésturnieki
D. Brugis un I Line). Pils otrais — parades stavs liela méra saglabajis savu bijuso izskatu. Viesnica
atrodas pils tre$aja stava. Tas apartamentu interjers veidots ka jau pilij raksturigi — katra mébele,
greznumlieta, gravira vai apgaismes kermenis ir antikvara vertiba. Apmeklétajam intrigejosi ir
numuru nosaukumi, pieméram, Beklins, Ro%istaba, Celotajs, Erkskrozite, Atminas, Suberts, Nostalgija
un citi. Katrs no tiem ir loti trapigi izvéléts no kada telpa eso$a priek§meta, to kolekcijas, grafikas
sizeta vai noskanas.
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Meiotne manor house
Bauska district, Mezotne municipality (aut.-J.Z.)

MeZotne manor house (1797-1802, architect J. G. A. Berlitz, according to a sketch design for Eleja
manor house by G. Quarenghi) is one of the most impressive samples of Classicism architecture in
Latvia. The manor house was built on the initiative of Charlotte von Lieven who was the governess of
the grandchildren of the Russian Tsarina Catherine IL.

The entrance lobby is simple and totally different from the splendid reception rooms, of which the
circular domed hall with studies (the former divan room and fireplace room), the so-called flower room
and antechambers, lobby and dining-room have been restored. The domed hall is the most significant
sample of Classicism in Latvia. The upper part of the wall ends with a stucco frieze depicting human
and animal figures within acanthus and arabesque scrolls. The colouring of the frieze is harmonised
with the illusory painting of the dome that imitates a three-dimensional decoration. The artistic
execution of the interior recalls the Classicism and Empire styles typical of St. Petersburg. The Italian
architect Smoliani is related to MeZotne manor house and designed several interiors that demonstrate
an innovate stylistic approach for his day and a skilful handling of artificial marble.

The building was seriously damaged during the Second World War. The renovation of the manor house
started only in 1959 and concluded in 1989. The year 2001 saw the revival of the manor house following
the completion of reconstruction and renovation activities (architects Z. Kalinka and P. Venckovics,
interior finish, furniture and design — art historians D. Brugis and I. Line). The second or representation
floor has largely retained is original look. Today it is a peculiar museum and relaxation area at the same
time providing various function opportunities. A hotel is located on the third floor of the building. The
room interior is characteristic of a manor house - all items of furniture, accessories, pieces of graphic art
and lamps are antiquities. The rooms also have intriguing names, for example, Beklins, Rose Chamber,
Traveller, Sleeping Beuaty, Memory, Schubert, Nostalgia — each of them carefully chosen to represent the
mood of the room invoked by an item, collection or a piece of graphic art.
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Rundales pils
Bauskas raj., Pilsrundale (aut.-J.Z.)

Rundales pils - Kurzemes hercoga E. J. Birona rezidence (1736-1740, 1764-1767, arh. E. B. Rastrelli)
ir viena no grandiozakajam bavém Kurzemes vésturé. Tam, ka Rundales pils ieklaujas Zemgales lauku
ainava, ir zinama lidziba ar Francijas karala Luija XIV pili Versala (1668-1710).

Interjera izveidé no 1765. gada lidz 1768. gadam liela loma bija telniekam J. M. Grafam no Berlines.
Italu gleznotaji no Péterburgas — F. Martini un K. Cuki - uzgleznoja astonu telpu griestu plafonus.
Vinu otai pieder ari lielas galerijas un hercoga kabineta sienu gleznojumi.

Izcilais baroka piemineklis smagi cieta 1812. gada kara laika un 1919. gada. 1972. gada, dibinot
Rundales pils muzeju, tika izstradata mérktieciga pils restauracijas programma un uzsikta zinatniski
pamatota restauracija. Kop$ 1981. gada pils ir atvérta apmeklétajiem. Parades kapnu telpa rada
varenibas un majestatiskuma iespaidu. Vienu péc otras var apskatit virkni telpu. Katrai no tam ir savs
raksturs, burviba, makslinieciskais piesatinajums un ideja. Centrala korpusa pagalma pusé un tai
pretéja ~ dienvidu pusé - izvietoti hercoga apartamenti. Dienvidu puses stiri atradas hercoga
biblioteka. Saja telpu virkng, virziena uz hercoga gulamistabu, izcelas Rozu istaba. Tas griestos ir
gleznots plafons, sienas sedz sarta maksliga marmora apdare. Sienu nodalitajos laukumos kartotas
bagatigas, nokarenas krisainu ziedu vitnes. Tas apvij ari plafona attelotas sievietes, tadéjadi
suminadamas Floru ~ pavasara un jaunibas dievieti. Rozu istabas atjauno$ana kopuma tika pabeigta
1986. gada. No Rozu istabas caur diviem saloniem var noklut anfilades galvenaja telpa - hercoga
gulamistaba, kas atrodas pasa centra. Hercoga gulamistabas anfiladi noslédz biljarda istaba un
édamzale pirms tas, kuru sauca ari par Marmora zali. Sis telpas sienu - griestu ieloci rota ziedu vitne,
kuru partrauc kartusas. Pie hercoga gulamistabas dienvidu pusé atrodas Sarkanais salons, no kura var
noklit kabineta, kas atrodas pagalma pusé.

Austrumu korpusa atrodas svetku telpu grupa. Pirma taja ir Zelta zales priekstelpa, kuras dekoram
raksturigs rokoko stila trauslums. No tas var ieiet Zelta zale - trona un pienemsanas telpa. Maksligais
marmors, bagatigais zeltijums un emocionali iespaidigie griestu gleznojumi rada aristokratiska
sviniguma un diza varenuma iespaidu. Zelta zales dekorativi télniecisko apdari veicis J. M. Grafs, tatu
jotama ari F. B. Rastrelli jetekme. Zelta zales dienvidaustrumu stuari ir ieeja maza telpa - Porcelana
kabineta. Zelta zales pretéja gala kartotas divas anfilades. Vienu no tam aizsak Liela galerija, kas
kalpoja gleznu izvieto3anai, bet funkcionali izveidota galvenokart Zelta zales un Baltas zales sasaistei.
Balta zale sikotnéji bija ieceréta ka baznica, bet vélak kluva par deju zali. Balti tonéto telpu izgaismo
istie logi un vairaki spogullogi, tadéjadi rodas iespaids, ka gaisma apspid to no visam pusém. Parsteidz
J. M. Grafa izmantoto dekora elementu daudzveidiba, rotaligums un izsmalcinatiba. Zale ir 22 cilni,
kuri izkartoti virs durvim un logiem. Tie simbolizé Zemi un Gaisu, Uguni un Udeni. No Baltas ziles var
noklut ovalaja Porcelana kabineta.
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Rundale palace
Bauska district, Pilsrundale (aut.-J.Z.)

Rundale palace (1736-1740, 1764-1767, architect E B. Rastrelli)- the residence of Ernst Johann
Biron, Duke of Kurzeme, is one of the most outstanding buildings in the history of Kurzeme. The
palace is laid in the open and spacious landscape of Zemgale achieving a degree of similarity with the
Palace of Versailles built for King Louis XIV of France (1668-1710).

Johan Michael Graff, a sculptor from Berlin, made a major contribution to the interior finish between
1765 and 1768. Italian painters from St. Petersburg — Francesco Martini and Carlo Zucchi - painted
the plafonds of eight rooms. They also executed the wall paintings in the large gallery and Duke’s
study.

The outstanding Baroque monument was severely damaged during the 1812 war and again in 1919.
Rundile Palace Museum was founded in 1972. The same year a focused and comprehensive resto-
ration programme was drafted and restoration work, based on scientific methods, was started. The
palace is open for visitors since 1981. The grand staircase creates a powerful and majestic impression.
Moving onwards the visitor can observe a number of rooms one after another. Each of these rooms
has its own character, charm, artistic flavour and idea. The Duke’s apartments are located on the
courtyard side of the central block and the opposite side — in the southern enfilades. There had been
the Duke’s library at the corner of the southern side. The Rose Chamber stands out in the succession
of rooms leading to the Duke’s bedroom. This chamber features a painted plafond and walls panelled
with rose coloured artificial marble. Separated sections of the walls are adorned with rich, heavy and
colourful festoons of flowers. They encircle also the women figures of the plafond thus praising Flora —
the goddess of flowers and the season of spring. The renovation works in the Rose Chamber were
completed in 1986. Proceeding from the Rose Chamber through two salons one enters the main room
of the enfilade - the Duke’s bedroom that is in the very centre of it. The enfilade of the Duke’s bedroom
ends with the billiard room and a dining room that has been called the Marble Hall. The wall-top of this
room is adorned with a festoon of flowers interrupted by cartouche (cartoccio) stops. The southern side
of the Duke’s bedroom abuts the Red Salon that leads to the study on the courtyard side.

The eastern block houses a group of festive and function rooms. The first one is the antechamber of the
Golden Hall and features delicate Rococo-style decorations. It leads to the Golden Hall - a room for the
throne and receptions. Artificial marble, lavish gilding and emotionally impressive plafond paintings
create an effect of noble solemnity, grand power and magnificence. The sculptural finish of the Golden
Hall was executed by J. M. Graff, however, the influence of Rastrelli can be traced. In the southeast
corner of the Golden Hall a small entrance leads to a small room called the Porcelain Study. Two
enfilades are arranged on the opposite side of the Golden Hall. One of them starts with the Large
Gallery that was used to exhibit paintings and connect the Golden Hall and the White Hall. The White
Hall was originally designed as a chapel but later redesignated as a ballroom. Real windows and several
mirror windows create an impression of light coming from all sides. The decorative elements made by
J. M. Graff surprise with their diversity, playfulness and delicacy. The hall has 22 bas-reliefs over the
doors and windows. They symbolise Earth and Air, Fire and Water. From the White Hall one can enter
the oval Porcelain Study.
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Viesnica “Cesis”
Césis, Vienibas laukums 1 (aut.—A.B.)

Viesnicas éka celta 1939. gada péc arhitekta A.Vilmana projekta. Ari divstivu nama interjera
noforméjums veidots pec A. Vilmana projekta. Mainoties ipa$niekiem, éka savu funkciju nav
zaud@jusi, kops 2005. gada ta atrodas a/s “Kolonna” ipaduma, un darbojas ka viesnica.

Viesnica ipadi izcelas interjeru dekorativa apdare vestibila un restorana zalé. Vestibila griesti ir
kasetéti, kasesu iekspusé veidotas da?adas geometriska, daléji etnografiska ornamenta variacijas -
saulites. Griestu ieloce ir profiléta, un to rota reljefa lauzita josla, starp lejupvérstajam virsotném ir
veidoti nelieli rombi. Restorana zales griestus lielos kvadratos sadala profiletas listes. Kvadratu centra
izvietotas apalas griestu rozetes, ko ietver kvadrati (listidu). To gali ir pagarinati un sirdsveidigi
ieliekti, bet pret malu vidu piestiprinatas veél papildus listes. Kvadratu stiros veidotas sarezgitakas
stilizetas saulites formas ornamenta rozetes ar lidzigiem sirdsveida liekumiem stiros.

Vel japiemin otra stava telpa, ko izmanto ka atpitas istabu. Tas griestus rota rozete, kas risinata lidzigi
jau minéto pirma stava telpu griestu dekorativajai apdarei - latviesu etnografisko rakstu formas. Ari
telpas griestu sturos veidots augo3ais raksts ar lauztiem elementiem.

Viesnicas interjeru papildina ari kapnu margas, kas veidotas no masiviem, savdabigas formas
balustriem (uz profilétas pamatnes ir konuss ar paplatinajumu uz augsu, virs ta atrodas lode, virs
kuras zems konusveida elements ar paplatinajumu uz augsu).

Kopuma viesnicas “Césis” interjers risinats nacionala romantisma formas.

Hotel “Césis”
Cesis, 1 Vienibas square (aut.-A.B.)

The hotel building was erected in 1939 to the design of A. Vilmanis. The interior design was developed
by the same architect. The change of its owners has not brought changes to its original function -
acquired by the joint stock company “Kolonna” in 2005, it still offers hotel accommodation.

The decorative finish of the lobby and restaurant hall is particularly impressive. The lobby ceiling is
coffered with the sunken panels featuring variations of geometric and vernacular ornamentation
represented by sun-shaped motifs. The profiled cove is adorned with a moulded broken line with small
rhombi marking the areas between each two downward vertices. The restaurant hall ceiling is divided
in large squares by profiled laths. There are round rosettes placed in the squares featuring curved
heart-shape lath ends, shorter lath sections at square sides, and more complex stylised star-like
rosettes and heart-shaped curves at the corners.

The second floor relaxation room is also noteworthy - its ceiling rosette is executed as a close replica
of the aforementioned first floor ceiling design and features traditional Latvian ornamentation. The
ceiling corners also are adorned with a similar decoration in broken lines.

The hotel interior is enhanced by a staircase handrail featuring hefty balusters of a peculiar shape
(consisting of a base supporting a downward cone holding a sphere topped by a low downward cone).
In general, the interior of the hotel “Césis” is designed in national romanticism lines.
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Ungurmuizas kungu maja
Césu raj., Raiskuma pag., Ungurmuiza (aut.-J.Z.)

Ungurmuizas kungu maja (1730-1732) celta péc Baltazara fon Kampenhauzena ierosindjuma, un tas
projektu neapsaubami bija izstradajis profesiondls arhitekts (buvmeistars). Ir saglabajies tikai ékas
makets (18. gs. 20. gadi). No 1750. lidz 1756. gadam muiza stradaja Limbazu krasotaju meistars
Georgs Ditrihs Hinss, kura sienu gleznojumi kungu maja - grenadieri, ainavas un ornamentalas
kompozicijas - saglabajusies lidz misdienam. Ipasi sajusmina panaivas, Latvijas makslas vesture
unikalas grenadieru figaras, kuras ieraugam otra stava kapnu telpa abas pusés muizas ipagnieka
gulamistabas durvim. Viena seja Skiet pazistama — uz mums raugas pats Péteris L. 18. gs. kungu majas
centra atradas priek$nams ar kapném, péc tam dzivojama istaba, bet talak - izeja darza. Dienvidu gala
kadreiz atradies apvalkdumenis, bet telpas sildijusas krasnis. No tim saglabajusas tikai divas - ar
melniem, reljeflem podiniem. Savulaik kungu maja atradusies ari divi kamini, kas buvéti 19. gs. un
20. gs. sakuma, bet krasnis ir raksturigas 18. gs. Péc arhivu materialiem var spriest, ka piecas krasnis
bija apgleznojis jau minétais G. D. Hings, pieveroties sizetiskam aininam un Bibeles tematikai.

1917. gada Krievijas armijas kazaki Ungurmuizas kungu maju izdemoléja. No 1951. lidz 1961. gadam
éka tika iekartota skola (arh. O. Treigits). Tika nojauktas 11 apgleznotas koka starpsienas, praktiski
visas originalas krasnis un apmesti atlikugie gleznojumi. Verienigi UngurmuiZas kungu méjas restau-
racijas darbi uzsakti péc Valsts kulturas piemineklu aizsardzibas inspekcijas iniciativas ar Zviedrijas
Nacionalas kultiras mantojuma parvaldes finansialu atbalstu 20. gs. 90. gados, nelaujot ékai aiziet
boja un atjaunojot originalo planojumu. Arhitekta I. Dirveika projekts paredz éka izvietot
UngurmuiZas muzeju, viesu maju un telpas sabiedriskiem pasakumiem.

UngurmuiZa manor house
Césis district, Raiskums municipality, Ungurmuiza (aut.-J. Z.)

UngurmuiZa manor house was built between 1730 and 1732 on the initiative of Lieutenant-General
Balthasar von Campenhausen. Its design must have undoubtedly been developed by a professional
architect (building master). The only surviving design material is a model of the building dating back
to the 1820ies. Georg Dietrich Hinsch, a painting master from LimbaZi, was working in the manor
from 1750 to 1756. His wall paintings - grenadiers, landscapes and ornamental compositions — have
survived until today. The rather naive grenadier figures are especially charming and unique in Latvian
art history. They are located on the second floor staircase area on the walls flanking the landlord’s
bedroom door. One of the faces seems familiar - it is Peter the Great himself. In the central part of the
18™ century manor house there was an antechamber with a staircase abutted by a living room and an
exit to the garden behind. There was once a mantel chimney in the southern section of the building
while rooms had stove heating systems installed. Only two of the original 18" century stoves, covered
with black, moulded tiles have been preserved until today. The manor house has also had two fire-
places built in the 19 and early 20" century. Archive materials suggest that five of the original stoves
had been painted by the above mentioned Hinsch depicting scenes of different genres as well as
Biblical themes.

In 1917, Cossack units of the Russian army vandalized the manor house. Between 1951 and 1961 the
building was redesignated and adapted to house a school (architect O. Treigits). 11 painted wooden
partition walls and almost all the original stoves were torn down and the rest of the paintings were
plastered. Large scale restoration activities were launched in Ungurmuiza manor house in the 1990ies
on the initiative of the State Inspection for Heritage Protection, backed by financial support of the
National Heritage Board of Sweden. As a result, the potentially dire fate of the building was reversed
and the original layout was re-established. The design of the architect I. Dirveiks is aimed at estab-
lishing a museum, hotel and facilities for public events in Ungurmuiza manor house.
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Lielstraupes luteranu baznica
Césu raj., Straupes pag., Straupe, Lielstraupe (aut.-A.B.)

Vizitacijas protokolos Lielstraupes mura baznica minéta, sakot ar 1630. gadu. 1684. gada baznica lidz
ar pili nodega. Atjauno3anas darbi tika veikti no 1727. lidz 1743. gadam. Taja laika tika nojaukti sesi
pilari, tadéjadi halles tipa baznicu ar tris velvetiem jomiem, kas celta agrinas gotikas formas,
parveidojot par vienjoma celtni ar limeniskiem siju griestiem. 1938. gada eka arhitekta P. Arenda
vadiba parveidota gotiska stila. Griesti tika segti koka velvem, tikai altara dala saglabajot viduslaiku
mara velves. 1964. gada baznica tika atsavinata draudzei un dievnama ierikota koncertzale.
1988. gada baznica atkal atsakas dievkalpojumi.

1999. gada pagaidu altara vietd kopa ar jauniem draudzes soliem un altara sétinu uzstadits virotnu
altaris neogotiskas formas, ko péc makslinieces M. Avotas projekta darinajusi Rigas Amatniecibas
vidusskolas pedagogi un audzékni.

Baznicas altara dalas logos ir izvietotas péc S. Vidberga meta veidotas vitrazas “Kristus dzimgana”,
“Golgata” un “Aizvesto logs”, kas tika pasutitas 1944. gada. Tikai 20. gs. 70. gados tika uzstaditas divas
no tam, bet “Aizvesto loga” vieta — N. Césnieces vitraza par Madonnas tému. 1989.-1996. gada tika
restauréts “Aizvesto logs” un ievietots altara dalas loga (N. Cesnieces vitraza parvietota uz baznicas
dienvidu sienas logu).

Baznicas kanceles (1739) poligonalais korpuss novietots uz vitas kolonnas. Korpusa skaldnes rotatas
ar kokgriezumiem un gleznojumiem, kuros atveidotas Kristus dzives ainas, apustuli un Kristus.
Luktam veidota marga ar 17. gs. beigu apustulu gleznojumiem pildinos. Abas pusés uz luktam ved
kapnes ar siluetgriezuma balustriem margas. Ergeles 1911. gada bavejusi firma “O. Slags un deéli’
Sveidnica, Vacija. Ergelu prospekts veidots pseidogotiskas formas. Zem ergelu luktas ieraugamas
18. gs. beigas tapusas ieejas durvis klasicisma formas.

Lielstraupe Lutheran church
Cesis district, Straupe municipality, Straupe, Lielstraupe (aut.—A.B.)

The first written records of Lielstraupe stone church date back to 1630 that marks its first identifi-
cation in church audit protocols. The church and the adjoining castle were destroyed by fire in 1684.
The subsequent renovation activities were carried out between 1727 and 1743. The period saw the
removal of 6 piers that transformed the early Gothic church with the vaulted nave and aisles into a
single hall with horizontal beam-supported ceiling. The building was redesigned in Gothic style by
P. Arends in 1938. The ceiling was executed in wooden vaults with masonry vaults preserved only in
the chancel. The church was expropriated from the congregation in 1964 to redevelop the premises
into a concert hall. Church services were re-established in 1988.

In 1999, the temporary altar was replaced by a new Neogothic polyptych altar and railing designed by
M. Avota and installed together with pews. The new church furniture was created by teachers and
students of Riga Secondary School of Crafts.

The chancel features stained glass windows produced to the sketch design of S. Vidbergs. They depict
the following scenes “Nativity”, “Golgotha” and “Window of the Deported”, ordered in 1944. Two of
them were installed in the 1970ies, however the “Window of the Deported” was replaced by a stained
glass window of N. Césniece depicting a scene of Madonna. The “Window of the Deported” was
restored between 1989 and 1996 and subsequently installed in the chancel (the stained glass of
N. Césniece was transferred to a southern window).

The polygonal body of the pulpit (1739) rests on a twisted column. There is a polygonal canopy above
the pulpit. The seven panelled sides of the pulpit feature scenes from Christ’s life, apostles and Christ.
Three rows of piers support the loft with a flat railing and 17® century paintings of apostles on its
panels. Two flank stairs with openwork baluster railings run from the hall to the loft. The organ was
built in 1911 by the company “O. Schlag and sons” in Schweidniz, Germany. The organ facade is
executed in pseudo-Gothic style. The section below the organ loft features the late 18" century
entrance doorway in Classicism forms.
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Grivas katolu baznica
Daugavpils, Griva, Baznicas iela 28 (aut.-R.K.)

Griva sakotnéji bijusi Lauceses filialbaznica. Tagadéjo Grivas mura dievnamu projektéjis arhitekts un
makslas vésturnieks Vilhelms Neimanis, kur§ no 1878. lidz 1895. gadam bijis Daugavpils pilsetas
arhitekts. Baznica uzcelta no 1881. lidz 1889. gadam, parbuvéta no 1935. lidz 1942. gadam.

Grivas katolu baznica ir sarkanu kiegelu mura buve, tas plana taisnsturaino apjomu noslédz
pusaploces apsida, kurai abas pusés izverstie sakristeju apjomi tuvina plana aprises krusta formai.
Dievnama iekstelpa sadalita tris jomos, centralo jomu sedz mucveida velve, sanjomiem ir limeniski
griesti. Presbitérija dald un uz vidusjoma sienam 20.gs. otraja pusé veidots griestu un sienu
apgleznojums (vietéjais meistars A. Tirranens un citi autori). Presbitérija griestus dekoré Sv. Gimenes
un Dieva Téva atveidojums makonu fona, ieramétajiem presbitérija sienu gleznojumiem siZeti nemti
no Kristus dzives. Lidzas érgelu luktam izvietoti Sv. Cecilijas un Kénina Davida atveidojumi, ieramétas
sanjomu sienu gleznojumu kompozicijas veltitas Kristus un Marijas dzives epizodém. Baznica ir tris
altari un kancele neogotikas formas.

Nozimigakais dievnama interjera akcents — tris presbitérija pusaploces logailas ievietotas vitrazas. Tas
1889. gada tapusas Sv. Lukasa vitrazu darbnica Vargava. Saglabajugas Sv. Stanislavam un Dievimatei
veltitas kompozicijas, bet Sv. Kazimira atveidojumam zudusi centrala dala atjaunota. Ornamentalas
vitrazas ievietotas ari astonos sinjomu logos. Virs ieejas novietotajas érgelu luktas atrodas Fridriha
Veisenborna Krustpils darbnica 1890. gada darinatas érgeles ar neogotisku prospektu.

Grivas katolu baznica ir nozimigs historisma laika arhitekturas piemineklis. Vienigie Latvija
atrodamie Varsavas Sv. Lukasa vitrazu darbnicas meistaru darinajumi parada Latvijas makslas
mantojuma veidoganas celus 19. gs. nogale. Draudze allaZ rupéjusies par sava dievnama uzturé$anu,
tas uzturéts laba kartiba.

Griva Catholic church
Daugavpils, Griva, 28 Baznicas street (aut.-R.K.)

Originally, there was a branch church of Laucese in Griva. The present stone church was designed by
the architect and art historian W. Neumann who was the city architect of Daugavpils between 1878
and 1895. The church was erected between 1881 and 1889, rebuilt between 1935 and 1942.

Griva Catholic church is built of red brick with its rectangular body concluded by a semicircular apse
flanked by two sacristies thus forming almost a cross-shape layout. The church has a tunnel-vaulted
nave and two aisles with a horizontal ceiling cover. The walls in the presbytery area of the nave feature
ceiling and wall paintings (by the local master A. Tirranens and other authors). The presbytery ceiling
displays the Lord and saint family on a background of clouds, whereas the framed presbytery wall
paintings depict scenes of Christ’s life. The pictures of Cecilia and King David mark the area next to the
organ loft, but the framed aisle-wall paintings portray different scenes from the lives of Christ and
Maria. The church has three Neogothic altars and a pulpit.

The three round-arched stained glass windows in presbytery are the most noteworthy highlights of
the church. They were produced by St. Luke’s stained-glass window workshop in Warszawa in 1889.
St. Stanislav’s and Our Lady’s pictures have survived on their original stained glass, but the missing
central part of St. Kazimir has been replaced by a relevant copy. Eight aisle openings also feature
ornamental stained glass windows. The organ loft above the main entrance comprises an instrument
with a Neogothic facade built by F Weissenborn in 1890 at his workshop in Krustpils.

Griva Catholic church is a significant architectural monument of the Historicism period. The only
stained glass windows of St. Luke’s workshop in Latvia suggest the various and diverse routes that
facilitated the formation of artistic heritage in Latvia in the late 19" century. The congregation has
always taken due care for the maintenance of the church.
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Vienibas nams Daugavpili
Daugavpils, Vienibas laukums (aut.-R.K.)

Vienibas nama tapsana saistas ar pilsétas Latvie$u biedribas interesém par sabiedriskas ékas
celtniecibu biedribas vajadzibam. Rikojot arhitekturas projektu konkursu, taja uzvar arhitekta
Vernera Vitanda priekslikums. 1936. gada tiek likts ekas pamatakmens. 1937. gada éka jau
pabeigta. Nams izveidots ka dazadu valsts un sabiedrisku organizaciju un komercstruktiru
majoklis — bez Latvie$u biedribas te vieta atradusies ari teatrim, koncertzalei, bankai, laikraksta
redakcijai, Armijas ekonomiskajam veikalam u. c. Nama iekstelpu apdaré lidzas zinamiem klasiskas
arhitektaras elementiem (kolonas, profildzegas, ailu motivi u. c.), sienu ornamentalaja dekora
paradas arinacionali motivi. Teatra zalé akcentéta tiro liektu liniju formu elegance (balkoni, lozas,
utt.), koncertzalé un tas skatuves apdaré izmantoti nacionala romantisma repertuara dekorativie
motivi. Koncertzales lustras un tedtra mébelu izgatavosana, ki ari skatuves aprikojuma uzstadiSana
bijusi uzticéta Daugavpils Valsts amatniecibas skolas audzekniem. Ekas iekstelpu apdare un iekarta
saistas ar visas celtnes veidolu un veidojusi stilistiski vienotu ansambli.

Otra pasaules kara laika ticis sagrauts ékas kreisais sparns, tas atjaunots lidz 1954. gadam. Péc kara
telpas izmantotas sabiedriskam vajadzibdm - to funkcija butiski nemainijas. Originalo interjeru
apdari laiks nav saudzéjis, tatu pec Daugavpils Latviesu kulturas centra iniciativas obrid jau atjaunota
Balta zale, Lield zdle, Ulmana istaba un citas telpas. Ieceréti ari talaki ekas sakarto$anas darbi.

Unity House in Daugavpils
Daugavpils, Vienibas square (aut. -R.K.)

The construction of the Unity House (Vienibas nams) is related to the interests of the local Latvian
community to erect a public building of their own. As a result of a public call for proposals, a design by
the architect Verners Vitands was chosen for the building. The foundation stone was laid in 1936, and
the building was completed in 1937. The Unity House was designed as a multi-purpose public, social
and commercial building - apart from the Latvian community, it was home to a theatre, concert hall,
bank, newspaper office, army shop, etc. The interior of the building is executed in the classical style in
architectural elements (columns, moulded cornices, various motifs around window and door
openings), enhanced with national motifs in wall ornamentation. The elegance of distinct curved lines
(balconies, lodges, etc.) is emphasized in the theatre hall, while the decorative motifs from the
national romanticism repertoire are applied in the concert hall. The suspended chandelier of the
concert hall, theatre furniture, as well as the installation of the stage equipment and fittings were
commissioned from the students of Daugavpils State School of Crafts. The interior finish and
furniture form a single stylistic ensemble with the rest of the building. The multi-purpose building is
one of the most impressive Neoeclecticism samples of Latvian architecture of the 1920ies and
1930ies.

The left wing of the building was destroyed during tfe Second World War, and its renovation was
completed by 1954. After the war the building was used for public purposes and its basic function
remained largely unchanged, however, time has not been merciful to the original interior.
Nevertheless, the White Hall, Grand Hall and Ulmanis’s Room have so far been renovated on the
initiative of Daugavpils Latvian Culture Centre. The elaboration of plans for future restoration is
currently underway.
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Elernes katolu baznica
Daugavpils raj., Tabores pag. (aut.-R.K.)

Elerné (Eksnos) sakotnéji bijusi luteranu draudze. Tagadéja mura baznica celta 1650. gada péc vietéja
muiZas zemju ipagnieka Heinriha fon Tinena iniciativas. Kad Elerne 1732. gada nonakusi general-
majora Georga Kristofera fon Vitena Ipaguma, péc vina parie$anas katolticiba 1761. gada tas baznica
tika nodota katolu draudzei, kam ta kalpo ari §odien.

Elernes baznica ir vienjoma halles tipa celtne. Baznicas iekstelpu sedz greznas zvaiginu velves, kuru
ribojums noslédzas ar konsolém, zem kuram ir cilni veidotu ¢iekuru vai kekaru motivi. Baznicas
iekarta tapusi pakapeniski un atspogulo dazadu laikmetu stilus. Virs ieejas novietotaja érgelu balkona
19. gs. otraja pusé Daugavpili darinatas érgeles ar neogotiskas formas prospektu, taéu balkona margas
iemontéti vecie 17. gs. vidus manierisma stila kokgriezuma balustri un pildinu ieraméjumi, kas,
jadoma, sakotnéji veidojusi luteranu baznicas iekartu. Dievnama ir tris koka altari. Centralais veidots
neogotikas stilistika, sanu altari — neorenesanses formas. Sanu altari iekomponeéts 17. gs. vidus
kokgriezums - cilnis ar Marijas pasludinasanas ainu.

Elernes katolu baznica ir nozimigs baroka laikmeta arhitektiras piemineklis, kas raksturo Kurzemei
tipisko spécigo un ilgstoo gotikas tradiciju saglabasanos. Savukart iekartas fragmenti liecina par
manierisma un baroka laika vietéjas koktélniecibas tradicijas veidotu ansambli, kas 19. un 20. gs.
aizstats ar eklektisku neostilu iekartu. Baznica tiek rupigi kopta.

Elerne Catholic church
Daugavpils district, Tabore municipality (aut.-R.K.)

Elerne (Eksni) originally had a Lutheran congregation. The present stone church was built in 1650 on
the initiative of the local landlord H.von Tinnen. Elerne estate was acquired by Major General
G. C. von Witten in 1732, and, after his conversion to Catholicism in 1761, the church was transferred
to the Catholic congregation that is also the current user of the building.

Elerne church is an aisleless hall-type building featuring harmony, balanced proportionality and
sculptural expression in the exterior and interior alike. The church interior boasts ornate stellar
vaults with their ribs supported by consoles atop moulded cones, clusters and scrolls. The interior
furniture has developed gradually and reflects styles of various periods. The organ loft above the
main entrance comprises an instrument, built in Daugavpils in the latter half of the 19% century,
with a Neogothic facade. The loft railing has mid-17" century woodcarved Mannerism balusters and
panel frames that were presumably part of the original Lutheran church furniture. The church has
three altars; the central altar is executed in the Gothic style, while the side ones feature
Neorenaissance forms. One of the side altars is integrated a mid-17" century woodcarving - a bas-
relief depicting the Annundiation.

Elerne Catholic church is a significant monument of Baroque architecture characterising the presence
of the strong and tenacious Gothic tradition in Kurzeme. Various fragments of the interior suggest a
Mannerism and Baroque ensemble, created by local woodcarvers and craftsmen, that has been
replaced in the 19% and 20" centuries by Eclectic furniture featuring diverse elements of Historicism.
The church is very well maintained and managed.
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Subates luteranu baznica
Daugavpils raj., Subate, Baznicas iela 30 (aut.-R.K.)

Vecsubaté luteranu baznica rakstos minéta jau 1571.gada. Pec & dievnama atdo3anas katoliem
1676. gada luteranu draudze palikusi bez savas baznicas un 1685. gada Jaunsubate sakusi celt jaunu
mura dievnamu. Si baznica saglabajusies bez butiskiem parveidojumiem. 1853. gada ékas pamat-
korpusam piebuvéta sakristeja un parbuvetas érgelu luktas. 1880. gada dievnams kapitali remontéts,
1909. gada éka no jauna apjumta.

Subates luterinu baznica ir apmesta mura celtne, halles tipa vienjoma bave ar Latvijas baznicu
arhitektirai neraksturigu eksterjera risindjumu: lidzsvarotu, vienlidz izvérstu visu cetru fasazu
apdari, ipasi neakcentéjot kadu no tam, tikai centralo ieeju atturigi ieziméjot ar portalu.

Plagas, lakoniski veidotas iekstelpas parseguma izmantotas cilindriskas velves. Virs koka starpsienas
nodalitas priekstelpas, pie ieejas novietotas 19.gs. parbuvétas ergelu luktas, kurds 1853. gada
uzstadits Augusta Martina darbnica Riga darinatais instruments.

Baznicas interjera saglabajies vertigs kokgriezuma iekartas ansamblis, kas ir viens no apjomigakajiem
baroka laika t. s. Jaunsubates meistara darbnicas koktélnieku darinajumiem. Arhitektoniski buvétais altara
retabls ar apalskulptiru un cilna dekoru, kancele ar bagatigo skulpturalo rotajumu, biktssols ar cilna
kokgriezumu un telpiski izversti veidota kristamtrauka pamatne ar bagitigu ornamentalo un figuralo
kompoziciju cilnu dekorejumu, tapat glezna “Kristus un gréciniece” kragni ornament#ta aztra kokgriezuma
ieriméjuma (glezna 1991. gada nozagta un aizvietota ar kopiju) tapusi ap 1715.-1720. gadu.

Subates luteranu baznica ir izcils baroka laika arhitektiras piemineklis. Tas vérienigi veidota
kokgriezuma iekarta ir viens no lielakajiem un nozimigikajiem Kurzemes baroka télniecibas
paraugiem, kas gandriz pilna apjoma saglabajies lidz musdienam. Kaut ari apjomigaki restauracijas
darbi draudzei nav pa spékam, baznica tiek rupigi uzturéta un kopta.

Subate Luthern church
Daugavpils district, Subate, 30 Baznicas street (aut.-R.K.)

The first written records of a Lutheran church at Vecsubate date back to 1571. As the church was
transferred to the Catholics in 1676, the Lutheran congregation was left without their spiritual and
religious home and started to build a new church in Jaunsubate in 1685. The church building has
survived until today without major alterations. The main body of the building was attached a sacristy
in 1853 along with redeveloping the organ loft. The church underwent extensive reconstruction works
in 1880 and was installed a new roof in 1909.

Subate Lutheran church is a plastered, aisleless, hall-type stone building with an exterior untypical for the
ecclesiastical architecture of Latvia featuring harmonised and balanced finish of all four facades, none of
them particularly emphasized save for the central entrance doorway modestly marked with a portal.
The large and laconic interior displays a tunnel-vaulted cover. Above an antechamber screened by a
wooden partition wall, there is the aforementioned organ loft, rebuilt in the 19" century, comprising
the very instrument installed in 1853 by the workshop of August Martin from Riga.

The church interior boasts a valuable ensemble of woodcarvings that represent one of the largest
Baroque samples of the so-called Jaunsubate woodcarving tradition. The architecturally solved altar
retable decorated with free-standing sculptures and bas-reliefs, pulpit with lavish mouldings, confes-
sional with woodcarvings moulded in bas-relief and the spatially extended font base with rich
ornamentation and figural compositions moulded in bas-relief, painting “Christ and Sinner” set in a
lavishly adorned open-work frame (stolen in 1991 and replaced by a copy) date back to 1715-1720.
The church interior is enhanced by a range of other historical interior items and pieces of furniture.
Subate Lutheran church is an outstanding architectural monument of the Baroque period. Its
imposing woodcarvings represent the largest and most significant samples of Baroque sculpture in
Kurzeme that have survived in their almost complete authentic form. Although the congregation does
not have the necessary capacity to complete extensive and wide-ranging restoration activities, the
church is well preserved and maintained.
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Jaunsventes muizas kungu maja
Daugavpils raj. Sventes pag. (aut.-J. Z.)

Jaunsventes muiZa 20. gs. sakuma piederéja grafam M. K. Plateram - Zibergam. 1912. gada parbuvéta
kungu maja ir neliela, makslinieciski izteiksmiga éka velina baroka un agrina klasicisma formas.
20. gs. 80. gados no kungu maja vel palikusajiem interjera apdares un iekartas elementiem varéja
minét tikai koka kapnes ar dekorativam margam, atseviskus sienu panelu fragmentus un $aha galdina
veida kartoto flizu gridu - eka bija pamesta un izdemoléta. Kungu majas atdzimg$ana sakas pirms paris
gadiem. Tas interjers tika atjaunots, balstoties uz sava laika analogijam un éka iekartots restorans un
viesu nams. No parka puses ienako3os sagaida restorana bara telpa ar greznu 19. gs. otras puses reljefu
polihromu glazétu podinu kaminkrasni. Restorana apmeklétaju telpa tapat ieraudzisim greznu kamin-
krasni. Sis telpas sienas rotatas ar gleznam smagnéjos zeltitos ramjos, mébeles izgatavotas no jauna
pieskanojoties telpas kopéjai stilistiskajai nokrasai. Telpas izvietoti arl antikvari prieksmeti,
pieméram, sienas pulksteni. Butiba bezcerigs grausts ir atdzimis un kalpo tiem, kas mil atpusties ja ne
autentiskas, tad muizas kungu majas sadziviskai videi atbilstogas un raksturigas vietas.

Jaunsvente manor house
Daugavpils district, Svente municipality (aut.-J. Z.)

Jaunsvente manor was a property of Count M. K. Plater-Sieberg in the early 20" century. The manor
house, redeveloped in 1912, is a comparatively small building executed in late Baroque and early
Classicism forms. In the 1980ies the only surviving interior elements were fragments of wooden
panels, a wooden staircase with a decorative handrail, and chessboard patterned tile flooring - the
building was abandoned and vandalised. The revival of the manor house started several years ago with
renovation of the interior on the basis of analogous designs of the period. The building currently
serves as a restaurant and guest house. Entering from the parkside, a visitor is welcome in the
restaurant-bar featuring a luxurious late 19" century tile fireplace stove. The walls of the room are
adorned with paintings in massive gilded frames, furniture is new and adjusted to the overall stylistic
mood. The rooms feature various antiquities, e. g., wall clocks. In essence, a hopeless building has been
revived to serve people that adore an environment which is, if not authentic, then at least similar to
that of a characteristic manor house.
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Vecauces luteranu baznica

Dobeles raj., Auce, Akademijas iela 5 (aut.-R.P)

Vecauces luteranu baznicas mura éka celta 1866. gada. Ta ir Kurzemes lauku baznicam raksturiga
celtne, kad lidzas masivam tornim ir vienjoma draudzes telpa, altardalai pat neizvirzoties no taisn-
stira plana apjoma. 19. gs. vidus ir laiks, kad Latvija valda Eiropas kulttrai raksturig romantisma
estétika un historisma kultirai raksturiga nosliece uz pagatnes apceréSanu. Visuzskatamak $i
tendence atainojas altara retabla un kanceles neogotiskajas formas un detalas.

Neraugoties uz to, ka baznicu ari padomju okupacijas gados turpinaja izmantot draudze, tas iekstelpu
apdare un iekartas priek$meti ir cietudi 20.gs. karos. Ta macitajs Karlis Roberts Kalderovskis
1943. gada zinoja Piemineklu valdei, ka “...altara galds, altara glezna un liela daja kanceles ir noplesti, bet
baznica uz laiku tikusi iekartota sméde...”. Kop$ Latvijas Republikas neatkaribas atjaunosanas ir audzis
draudzes loceklu skaits. Iegadati jauni baznicénu soli, liels darbs ieguldits remontos, it ipasi - labojot
jumtu un ta konstrukcijas. 2005. gada torna remonta laika tika atrasts apgleznots délis, kas péc
iepriekséjam aplésem datéjams ar 18.gs. un ir saglabats no senakas celtnes. Péc restauracijas
gleznojums tiks novietots apskatei baznicas iekstelpas.

Vecauce Lutheran church
Dobeles district, Auce, 5 Akadémijas street (aut.-R.P)

Vecauce Lutheran church is a stone building erected in 1866. It is a characteristic rural ecclesiastical
building of Kurzeme featuring a hefty bell-tower attached to an aisleless congregation hall with the
chancel integrated in the main layout. The mid-19% century is a period that Latvia experienced the
characteristic European Romanticism and typical Historicism contemplation of the past. The
Neogothic shapes and elements of the altar retable and pulpit are the most expressed manifestations
of the above trend.

Although that the church was used and maintained by the congregation also during the Soviet
occupation, the interior and furniture have suffered in the two wars of the 20% century, clearly
described by priest Karlis Roberts Kalderovskis in 1943 in his letter to the Monument Authority that
“...the altar table, altarpiece and most of the pulpit have been torn down, and a temporary smithy is set up in
the congregation hall ...". Since the reestablishment of independence of the Republic of Latvia the
congregation has grown. New pews have been installed and the church has undergone repairs and
obtained renovated roof structures.
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Lielauces muizas pils
Dobeles raj., Lielauces pag. (aut.-R.P)

Pils sakotnéji celta 19. gs. sakuma un bija grafu fon Médemu ipagums. 1900. gada pils izdega, un jauna
éka ir savdabigs historisma arhitektras paraugs, kurd no jauna izmantoti ordera arhitektiras
elementi, tostarp interjeru dekorativaja apdare. Vestibila ipaso gaisotni rada graciozi izliektais kapnu
posms uz otro stavu. Kapnu un otra stava kapnu laukuma balustri veido savdabigu liniju un apjomu
ritmu, piegkirot iekstelpai svinigu, emocionali kapinatu sajutu gammu. Divas pils zalés uzmanibu
piesaista apalas neoklasicisma krasnis un kamini. Kaminu dekorativaja apdaré izmantots marmors,
kura ipaéi izteiksmigas ir divu kariatidu augstcilna figaras. Pils éka ir Latvijas Lauksaimniecibas
akademijas ipagums un to izmanto Lielauces pamatskola un S/O “Falks”. Pils eka tiek periodiski veikti
kosmetiskie remonti, jaunai funkcijai piemeérotas pagrabtelpas. 2004. gada veikti apjomigakie fasazu
un interjera remonti. Starp pili un parvaldnieka maju iekartots kanalizacijas spiedvads. Sos darbus
nodroginajis S/O “Falks”.

Lielauce manor house
Dobele district, Lielauce municipality (aut.-R.P)

The manor house, erected in the early 19* century, was the property of Count von Medem’s family. The
building was destroyed by fire in 1900 and the new house is an extraordinary sample of Historicism
featuring various elements of order architecture, which have been integrated also in the decorative
interior finish. The special atmosphere of the lobby is evoked by the gracefully curved staircase
running to the second floor. The staircase and second floor handrail balustrade create a special
thythm of lines and spatial compositions producing a ceremonious and emotionally saturated
mood in the area. The two manor house halls are noteworthy for their round Neoclassicism stoves and
fireplaces. The decorative finish of the fireplaces is executed in marble with two impressive caryatids
moulded in high relief. The manor house is owned by the Latvian University of Agriculture and
occupied by Lielauce Primary School. The early 21% century saw the building undergoing period
redecorations and the basement redeveloped for a different purpose.
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Mezmuizas pils
Dobeles raj., Augstkalnes pag. (aut.-R.P)

Pils celtniecibu saista ar 19. gs. vidu, kad tas ipa$nieki bija firsta Livena dzimta. Péc 1870. gada ta
kluva par Kurzemes muiznieku fon Hanu ipa§umu. Sarkano kiegelu éka ir raksturigs historisma
arhitekturas piemérs. To pauz neogotikas arhitekturai raksturigie elementi - dzeguli, pakapienveida
zelmini, masikulas utml., tatu horizontali izvérsta apjoma simetriska kompozicija, logailu dazadas
formas un apdares, interjera at3kiriga stilistika lavusas izteikt pienemumu, ka eso3a pils nav jaunbive,
bet gan, sekojot laikmeta modes tendencém, senakas celtnes rekonstrukcija.

Interjera apdaré dominé baroka un vélina baroka (rokoko) motivi - sienu apdares, krasnis un kamini,
lielas zales divas durvis un to apdare. Makslinieciski lieliska kvalitaté atklajas Lielas ziles griestu
rozete, ko makslas zinatnieks D. Brugis daté ar 19. gs. 60. gadiem, noradot uz veidojuma perfekciju un
precizu stilizaciju. MuiZzas pili atrodas Augstkalnes vidusskola. Kops 2004. gada tiek veikti fasades un
atsevisku iekstelpu remonta un restauracijas darbi.

MeZmuiza manor house
Dobele district, Augstkalne municipality (aut.-R.P)

The construction of the manor house was presumably commenced in the middle of the 19 century
when the estate was owned by the von Lieven family. The manor was acquired by the von Hahn family
following 1870. The red brick building is a characteristic sample of Historicism architecture featuring
traditional Neogothic elements - a parapet, step-shaped gable ends, machicolations, etc., however, the
horizontally oriented symmetrical composition, various forms and finish types of window openings,
different interior styles lead to an assumption that the building is a modernised older manor house
rather than a new construction project.

The interior finish is dominated by Baroque and late Baroque (Rococo) motifs in wall, stove and
fireplace execution. The Grand Hall ceiling rosette displays an outstanding artistic quality - the art
historian D. Brugis has expressed an assumption that the decorative element dates back to the 1860ies
and noted the perfection and accurate stylistic composition of the moulding. The manor house
currently serves as Augstkalne Secondary School. Several facade and interior renovation and resto-
ration projects have been implemented in the building since 2004.
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Belavas muizas pils
Gulbenes raj., Belavas pag. (aut. - A.B.)

Belavas muiZas pils celta ap 18. gs. 50. gadu, tolaik muiZas ipa$nieki bija fon Bergu dzimta, kam muiza

piederéja lidz pat 1912. gadam. Péc tam taja saimniekoja grafa Belova dzimta. Péc Pirma pasaules kara

un muizas fpaénieku aizbégganas éka ilgstosi netika izmantota. 1925. gada pili ierikoja pilsskolu, ko

20. gs. 50. gadu sikuma pardévéja par K. Valdemara skolu.

19. gs. vacu meistari pili parbavejusi. 20. gs. vairakkart veikti ékas remontdarbi. Pedéjie darbi veikti

1995. un 2005. gada.

Eka saglabajugas 18.-19. gs. mija veidotas iek3gjas koka kapnes ar aziram koka margam. Vestibila

gridu klaj krasainas marmora platnes. Pirmaja stava bagatigi, diezgan reljefi veidoti griesti (seviski

bagatigi un plastiski galvenas fasades stura telpa). Eka saglabajusas ari 18.-19. gs. tapugas divvértnu ‘
un vienvértnu durvis (13), sienu paneli, iebaveti barokali skapji, tris 18. gs. podinu krasnis un krasns —

kamins. Pils zalé sienas lejasdala segtas ar koka paneliem, kuru pildinos veidots klasicisma dekors, ‘
griestus, kam veidota ieloce un ramis stiros, rota rokaju dekors. Zalé izvietotas divas podinu krasnis, |
no kuram vienai ir balti glazéti podini ar profilétu virsmu, zem krasns iemurétas zili apgleznotas
flizites, bet otra krasns — kamins rotata ar pilastriem, konsolém, augu motiviem. Telpa blakus zalei
bagatigi rotati griesti ar klasicisma ornamentu un izvietota krasns. Otra stava centralas dalas tris
telpas ir vienadi veidoti vienkarsi griestu plastiskie veidojumi.

Belava Manor House
Belava municipality, Gulbene district (aut. - A.B.)

The manor house of Belava estate was built around 1750 by the then owners — the von Berg family
retaining the property until as late as 1912. Later the estate was acquired by Count Biilow’s family.
Following the First World War and fleeing of its owners the building was abandoned for a lengthy
period of time. In 1925, the manor house was redesignated to house a school that was subsequently ‘
renamed in 1950 to bear the name of Krigjanis Valdemars . |
German masters redeveloped the manor house in the 19* century. The building underwent several
renovation projects in the course of the 20* century. The latest restoration activities were performed
in 1995 and 2005.

The manor house is a two-storey rectangular, mansard-roofed building and a distinct middle section
featuring three storeys topped by a pediment. Both main facades are designed along similar lines. The
body of the manor house rests on a high ground floor, which is covered by groin-vaults supported by
hefty pillars. Other premises and chambers feature a flat ceiling cover.

The building features an original internal wooden staircase with openwork handrails dating back to
the turn of the 18" and 19% centuries. The lobby floor is laid out in colour marble plates. A richly
ornamental and comparatively lavishly moulded ceiling graces the first-floor ceiling (it is especially
generously decorated and moulded in the corner chamber of the main facade). The following elements
have also survived - single and double doors (13) dating back to the 18" to 19* century, wall panels,
built-in Baroque wardrobes, three 18 century tiled stoves and a combined fireplace-stove. The lower
section of the function hall walls is covered by wooden panels adorned with Classicism ornamen-
tation, whereas the coved and corner-framed ceiling features rocaille decorations. The function hall
has two tiled stoves. One of them is executed in white profiled tiles with blue painted tiles on its base,
whereas the other fireplace-stove is decorated with pilasters, consoles and plant motifs. The adjoining
room boasts a ceiling richly decorated in Classicism ornamentation and a stove. The three second-floor

rooms of the central section of the building feature modest ceiling mouldings.
& sges
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Sv. Jura katolu baznica

Jelgava, Katolu iela 11 (aut.-K. C.)

Baznica celta (1907, arh. E. Strandmanis) iepriekiéjas Sv. Marijas katolu baznicas vieta, kura tika
nojaukta 1904. gada, jo tai draudéja sabruksana. Neogotikas stila baznica celta no sarkaniem
kiegeliem ar vienu torni, transeptu un tris jomiem. Baznicas iekarta ir darinata gotiskas formas
19. gs. beigas. lekstelpas saglabajusies bagatiga interjera dekorativa apdare, izmantojot gotikas
stilam raksturigas smailloka arkas — logu formas, dekorativaja reljefa, balsta arkidé; ¢etrlapu rozetes
u. c. Apmestasbaznicassienasrotavelvjunerviras-krasotasraksta, pieskirot telpaipapildus dekora-
tivitati. Ipasi greznas tas ir altara apsidas dala. Papildus greznibu telpai pieskir divarku un tris arku
iedalfjuma smailarku logi ar loga rozi augidala. Interjera gaisais sienu krasojums kontrasté ar telpas
griestu beiceta koka parsegumu, ko balsta ailotas koka konstrukcijas ar mira konsolém nosleguma.
Baznicas iekarta sastav no centrala altara (19. gs. beigas) un diviem sanu altariem, kanceles ar jumtinu,
érgelu luktam, vélak izgatavotiem soliem un biktssoliem u. . Ergeles 1930. gada darinajis Rigas
érgelmeistars 1. Lejing. Telpas interjeru papildina skulpturalas figiras un reljefa darinatas figuralas
kompozicijas no Kristus cieSanu cela. Baznica 1944. gada tika daléji izpostita, bet vélak atjaunota.
Sv. Jura katolu baznica ir vértigs neogotikas piemineklis, kura celtnieciba izmantoti stilam raksturigi
arhitektoniski un dekorativi elementi.

St. George's Catholic church
Jelgava, 11 Katolu street (aut.-K. C.)

The church was built in 1907 to the sketch design of the architect E. Strandmann (construction works
supervised by P. Pumpitis) in the site of the former St. Mary’s Catholic church that was demolished in
1904 due to threats of collapse. The Neogothic church is built of red brick and features a tower,
transept, nave and two aisles. The 19" century Gothic furniture and interior items were inherited
from the previous church. The interior boasts lavish decorative finish displaying the characteristic
Gothic lancet arches in the window openings, decorative mouldings, support arcade, as well as
quatrefoils etc. The plastered church walls are enhanced by pattern-painted vault ribs that contribute
to the richness of ornamentation. They are especially luxurious in the altar apse. The interior is further
enhanced by bi-panel and tri-panel lancet arch windows with traceries. The light wall paintwork
contrasts the stained wood ceiling supported by wooden structures with stone consoles. The church
furniture and interior items comprise a central altar (late 19" century) and two side altars, canopied
pulpit, organ loft, as well as pews and confessionals dating back to a later period. The organ was built
in 1930 by I. Lejins from Riga. The interior is enriched with sculptures and figural bas-relief compo-
sitions depicting sufferings of Christ. The church was damaged in 1944, but it was subsequently
renovated. St. George’s Catholic church is a valuable Neogothic monument featuring a range of
architectural and decorative elements characteristic of the style.
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Jelgavas pasta éka
Jelgava, Raina iela 14 (aut.-K.C.)

Pasta éka (1938, arh. D. Zarins) ir funkcionalisma arhitekttras spilgts paraugs. Ekas centralas zales
interjers darinats nacionala romantisma stila. Telpas sienas apakséjo dalu sedz paneli, bet auggéjo —
apmetums, ko rota divas geometriska ornamenta joslas ar romba motivu. Ornamentali gleznojumi ar
zigzaga motivu papildina ari zila krasa krasotos griestus, kurus parsedz beicétas koka sijas un krusto
8kerssija, ko balsta bruni krasoti stabi ar bronzas krasas lapu motiva rotdjumu augidala. Telpas
interjera kontrasté spilgta sienu, griestu un detalu polihromija ar tumgi branajam koka konstruk-
cijam. Pie griestiem saglabajusas makslinieciski vértigas koka lustras (8) ar vainaga formas korpusu,
kuru dekorativaja apdaré apvienoti etnografiskie elementi un klasiskas formas, bet pie sienam atrodas
stilistiski lidzigi sienas lukturi (14). Centralo zali no kapnu telpas atdala koka konstrukciju starpsiena
ar stiklotam durvju vértném un virsgaismu. Sada veida konstrukcija rada plasuma iespaidu un ir
butisks sabiedriska interjera elements. Velakos gados darinitas telpas kreisaja pusé esodas logu
vitrazas, kuras izmantoti padomju laika iecieniti motivi - miera balodis, kosmosa rakete u. c. Veicot
kosmétisko remontu, griestu $kérsijai ir aizkrasoti ornamentalie gleznojumi. Jelgavas pasta éka ir
saglabajies izcils nacionala romantisma stild veidots interjers ar daudzam originalam detalam un
elementiem.

Jelgava post office building
Jelgava, 14 Rainis street (aut.-K.C)

The post office building was erected in 1938 to the design of D. Zarins. It is a fine sample of
Functionalism architecture. The interior of the central hall is influenced by national romanticism
reflecting vernacular practices. The lower sections of the walls are covered with panels, whereas the
upper parts are plastered and feature two bands of geometric ornamentation with rhombus motifs.
Zigzag-dominated ornamental paintwork enriches the painted blue ceiling supported by wooden
beams and a cross-beam resting on brown piers adorned with bronze tone foliage motifs on their
upper parts. The bright polychromy of walls, ceiling and interior details are in stark contrast to the
deep brown wooden structures. The hall also boasts authentic wreath-shaped suspended wooden
chandeliers (8) that combine ethnographic elements and classical forms. Chandeliers attached to the
walls are executed in a similar style (14 pieces). The central hall has a skylight and is separated from
the staircase area by a wooden partition wall with glass-panel doors. This type of solution creates an
impression of spaciousness that is important for public buildings. The stained glass windows at the
left side date back to a later period and feature much-favoured Soviet symbols - the spaceship and the
dove of peace etc. A later redecoration resulted in over-painting the ornamental crossbeam paintwork.
Jelgava post office building boasts an outstanding national romanticism interior with a high degree of
authenticity in original details and elements.
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Academia Petrina
Jelgava, Akademijas iela 10 (aut.-K.C.)

Kurzemes hercoga P. Birona dibinata gimnazijas éka celta (1773-1775) vélina baroka stila ar agrina
Kklasicisma iezimém péc arhitekta S. Jensena projekta, parbuvejot ieprieksejo hercogienes Annas pili.
Ta ir divstavu mura garenbave ar vidus rizalitu un divstavu torni, kura apak$ejo dalu rota korintiska
ordera kolonnas. Ekas interjers stipri cieta Pirma un Otra pasaules kara laika, tas atjaunots 1927. un
1951. gada. Tagad ékas pirmaja stava ir atsegts vesturiska mura sienas fragments un eksponéta dala
no mura pamatiem. No 20. gs. 50. gadiem saglabajusas kapnes no pirma uz otro stivu ar ¢uguna
margam un dokiem lielgabala forma, parkets vairakas telpas, divvértnu pildinu durvis ar paneliem,
lustras u.c. Dazas telpas griestus rota grezni griestu plafoni ar profilétiem baroka stilistikai
atbilstodiem rotajumiem un rozetém lustru iekaru vietds. Dala ékas interjera darinata 20.gs.
80. gados: parkets, lustras, tai pasa laika darinats virs kapném esoSais monumentalds glezniecibas
panno, atziméjot Krigjana Barona jubileju (makslinieki Kaspars un Vija Zarini). Saja éka kops
1952. gada darbojas G. Eliasa Jelgavas Véstures un makslas muzejs.

Academia Petrina
Jelgava, 10 Akademijas street. (aut.-K.C.)

The building of the gymnasium, established by P. Biron, Duke of Kurzme, was erected between 1773
and 1775. It is a sample of late Classicism with early Classicism features designed by the architect
S. Jensen. The gymnasium was built by redeveloping the former palace of Duchess Anna. It is a two-
storey oblong stone building with a central risalit and two-storey tower adorned with Corinthian
columns at the lower part. The interiors were heavily damaged during the First and Second World
wars, followed by renovation activities in 1927 and 1951 respectively. The first floor of the building
currently features an uncovered section of the historical wall stone foundation. The building has a
1950ies staircase, running from the 1 to the 2™ floor, with a crude iron balustrade and cannon-
shaped newels, parquet in several rooms, panelled double doors, chandeliers etc. Ceilings in several
rooms are adorned with ornate plafonds with moulded decorative elements and rosettes marking
chandelier suspension points. A part of the interior dates back to the 1980ies - parquet, chandeliers,
painted monumental panneau above the staircase to commemorate the anniversary of Krigjanis
Barons® (by Kaspars and Vija Zarini). The building has housed G. Eliass Jelgava History and Art
Museum since 1952.

Krisjanis Barons — a famous activist of the national revival movement in the 19th century and a collector of folk-songs.
Translator’s note
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Zalenieku muizas pils
Jelgavas raj. Zajenieku pag. (aut.-J. Z.)

Zalas muiZas jeb Zalenieku muizas pils (1768-1775) bija Kurzemes hercoga E. J. Birona un vina déla
Pétera iemilota medibu rezidence un ka tada saglabajas lidz 1795. gadam. Pils centralas dalas kompo-
zicija, kolonnu un frontona proporcionalas attiecibas atgadina Stroganovu pili Péterburga (1752-
1754), kuras projekta autors ir F. B. Rastrelli. Tatu atseviskas detalas liecina par arh. S. Jensena radogo
rokrakstu. Bornsmindes ipagnieka A. fon Sepinga saimniekoganas laika pili notika plagas iekstelpu
apdares un planojuma izmainas - tika izbuvéeta kapnu telpa, zalé uzstadits balts jaunrokoko marmora
kamins, apgleznoti vairaku telpu griesti, uzstaditas jaunas krasnis ar glazétiem podiniem. Iekstelpu
apdares darbi notikusi ari 19. gs. 60. gados. Pateicoties tam, ka pili iekartota arodvidusskola, ta
iespéju robezas ir uztureta. No sakotnéjas 18. gs. interjeru apdares saglabajusas griestu dzegas otra
stava zalés, vestibila velvéto griestu apdare, parketa fragmenti dazas telpas u. c. Zem vélaka krasojuma
kartam centralaja zalé saglabajusies unikali sienu gleznojumi. Fragmentaras zondazas liecina par
iluzoru klasicisma arhitektoniskas telpas attélojumu. 19. gs. interjera parveidojumiem attiecinami
griestu gleznojumi, kuros attélotas iluzoras kasetes ar ampira un renesanses motiviem un kapnu
margu balustri.

Zalenieki manor house
Jelgava district, Zalenieki municipality (aut.-J.Z.)

The manor house (1768-1775) of Zala or Zalenieki estate was the favourite hunting lodge of
E. J. Biron, Duke of Kurzeme, and his son Peter until 1795. The spatial composition of the central
part of the building, the balanced proportions of the pediment and columns resemble the Stroganoff
Palace (1752-1754) in St. Petersburg designed by E. B. Rastrelli. However, a number of elements
suggest a creative approach typical for the architect S. Jensen. In the period of the manor house being
in the possession of Bornsminde landlord A. von Schoepingk, the building underwent major
alterations in the interior finish and layout - a new staircase room was constructed, a Neorococo
fireplace built in the hall, ceilings painted in several rooms, new glazed tile stoves introduced. The
building underwent interior works also in the 1860ies. Due to the vocational school located in the
building, the manor house is prevented from falling into disrepair as a result of the existing however,
modest maintenance activities. The Second-floor ceiling cornices, lobby ceiling finish, inlaid floor
elements and other details have survived from the original 18" century interior finish, along with
unique wall paintings identified under the over-painted layers in the central hall. Episodic probing
suggests an illusory depiction of Classicism architectonic space. The alterations of the 19 century
include the painted ceiling with illusory coffering with Empire and Renaissance motifs, and the
staircase railing balustrade.
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Blankenfeldes muiZas kungu maja
Jelgavas raj., Vilces pag. (aut.-K.C)

Pirmo reizi Blankenfelde rakstos minéta 1689. gada. Pasreizéja muifas apbuve veidojusies 18. gs.
vidd, Blankenfeldes muizas kungu maja celta atturigas baroka formas 18. gs. 40. gadu sakuma ka
vienstavu mura garenbave ar stavu divslipju jumtu un noslauptiem galiem. 19. gs. pirmaja pusé kungu
maja parbuveéta klasicisma stila, taja ir saglabajusies sakotnéja un vélino periodu interjera apdare.
Telpas ir izkartotas divas anfiladés ar kungu un damu istabu, kapelu u. c. telpim. Centralaja zale
(édamzalé) no muizas pirmsakumiem ir saglabajusas baroka stila koka durvis ar intarsiju, 19. gs.
eklektisma stila sienu gleznojumi un koka vitnu kapnes, ka ari divas krasnis (19. gs. otrais ceturksnis).
Ekas vairakas telpas gridas sedz 19. gs. parkets, griestus rota plafoni ar profilu joslam un griestu
rozetém centra, ka arl saglabajusas logu apdares un durvis. Viena no telpam apskatams 19. gs. vidus
bidermeijera stila kamins un iespéjams, ka 3aja laika muiZas telpu sienas klaja tapetes. Kungu maja
divas reizes no 1804. lidz 1805. gadam uzturéjies trimda dzivojoais Francijas karalis Luijs XVIIL
Pagreiz kungu maja ir apskatama neliela ekspozicija, savukart kapela tiek noturéti dievkalpojumi. No
2000. Iidz 2005. gadam mui#a tika restauréti vairaki objekti: sienu gleznojumi (restaurators S. Astics),
koka vitnu kapnes (restauréja Rigas Celtniecibas koled?as audzekni) un baroka stila durvis
(restaurators E. Krilovs). No 1996. gada kungu maja funkcioné ka viesu nams. Balnkenfeldes muizas
kungu maja ir interesants un nozimigs objekts, kura saglabajusas makslinieciskas vertibas no
sakotnéja interjera. Blankenfeldes mui¥u apsaimnieko SIA “Blankenfeldes muiza”.

Blankenfelde manor house
Jelgava district, Vilce municipality (aut.-K.C)

The first written records of Blankenfelde manor date back to 1689. The current pattern of buildings
formed in the mid-18* century. The landlord’s house was designed in reserved Baroque forms and
built in the early 1740ies as a single-storey oblong stone building with a high semi-chamfered two-
pitch roof. In the first half of the 19% century the house was rebuilt in Classicism lines, however, it still
features the original and later interior finish. The rooms are arranged in two enfilades. The central hall
(dining room) has retained an authentic Baroque wooden door with intarsia, 19® century Eclectism
wall paintings and a wooden spiral staircase, as well as two stoves (the second quarter of the 19
century). Several rooms of the building have 19% century parquet, ceilings display plafonds with
moulded bands and central rosettes, furthermore, authentic windows and doors have also survived.
One of the rooms boasts a 19% century Biedermeier style fireplace — the interiors of the house were
presumably wallpapered during the period. Louis XVIII, the exiled King of France, resided in the
landlord’s house twice in the period between 1804 and 1805. A small exhibition is displayed in the
landlord’s house while regular services are conducted in the chapel. Several manor house elements had
been restored or renovated between 2000 and 2005 - wall paintings (restoration expert S. Astics),
wooden spiral staircase (restored by students of Riga Construction College), Baroque doors (resto-
ration expert E. Krilovs). The former landlord’s premises have functioned as a guesthouse since 1996.
Balnkenfelde manor house is an interesting and significant site featuring various artistic elements of
the authentic interior. The manor house is managed by the company “Blankenfeldes muiza” SIA.
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Krustpils viduslaiku pils
Jekabpils, Rigas iela 216b (aut.-J.Z.)

No 1585. gada lidz Latvijas agrarreformai mui#a saimniekoja fon Korfu dzimta. 1237. gada celta pils
laika gaita tika vairakkart parbuveéta, atjaunota un paplainata. Domajams, ka no viduslaikiem sagla-
bajusas pagraba telpas, segtas cilindra un krusta velvém, kontrforsi, planojuma elementi ap iekséjo
pagalmu un vartu torni. Pils parbuvéta ari 1849. gada. Pils iekstelpu iekartojumu varam iztéloties,
lasot aprakstus, kuros galvenokart minéts inventars. Pieméram, 1915. gada ampira zalé atradas piecas
lielas Meisenes porcelana vazes, sens sarkankoka pulkstenis ar bronzas rotajumiem, galda piederumi
ar diviem svecturiem no Vines porcelana, Marijas Antuanetes biste, Cetri lénu kreésli, lustra, eetri
kandelabri, kandelabrs un sarkankoka skapis ar bronzas rotajumiem, N. fon Korfa un E. fon Korfas
portreti, ka ari citi priek§meti.

Pils telpas vél joprojam atrodamas interesantas detalas un apdares elementi un mébeles, citas atklajas
restauracijas un izpétes darbu gaita. Viena no tam ir iek3durvju portals — divas kariatides balsta voliitas,
no kuram augsdala izveidojas auglu un lapu vitne (restauréts 2001. gada). Aiz minéta portala seko
vairakas telpas, kuras atjaunotas taja pa$a gada. Vienda no tim atsegts un restauréts 17. gs. sienas
gleznojums, kura redzami akantu lapu vijumi. Si paga korpusa otra stava zalé saglabajusies kesonveida
koka griesti ar rozeti centra. Pretéja korpusa, telpa pie pagalma puses balkona, saglabajusies neogotikas
iespaida raditi koka griesti. Interesanti 19. gs. otras puses sienu gleznojumi atsegti bijusaja vannas
istaba. Jau agrak veicot izpétes darbus, atklajusas vairakas citas interesantas detalas. Piemeéram, kada
pirma stava telpa atsegta maksliga marmora sienu apdare, otra stava telpas konstatétas pildrefga
konstrukcijas skérssienas, citas vietas sienu gleznojumi, pieméram, kapnu telpa, kur attéloti Rozenu un
Korfu dzimtas gerboni. Paglaik veiksmigi turpinas pils interjera atjauno$ana un restauracija.

Krustpils medieval castle
Jekabpils, 216D Rigas street (aut.-J. Z.)

The family of von Korff managed the estate between 1585 and the Agrarian Reform of Latvia®. In the
course of time the castle dating back to 1237 has undergone repeated alterations and has been
extended and restored many times. The barrel-vaulted and groin-vaulted cellar, buttresses, layout
elements around the inner courtyard and barbican tower have presumably survived from the medieval
part of the castle. The castle was rebuilt also in 1849. One can imagine the interior of the castle when
reading inventory descriptions. For example, in 1915, the Empire Hall had five big vases made of
Maissen (Meiflen) porcelain, an old mahogany clock with brass fittings, tableware with two
chandeliers of Vienna porcelain, a bust of Marie Antoinette, two big and one small vase made of
Sevres porcelain, two sofas and two small tables with brass fittings, two tables with brass and porcelain
decorations, two corner wardrobes with brass fittings, glass étagére, chairs, chandeliers, a mahogany
wardrobe and a chandelier with brass fittings, portraits of N. von Korff and E. von Korff, along with
other items.

The interior of the castle still features a range of interesting details, furniture and finish elements. One
of them is the inner door portal with two caryatids supporting volutes that transform in festoons of
flowers and leaves in the upper part (restored in 2001). The portal leads to a succession of rooms
renovated the same year. In one of these rooms a 17 century wall painting featuring acanthus scrolls
was uncovered and restored. The second floor hall of the same block features a caisson-shaped wooden
ceiling with a rosette in the centre. The courtyard balcony room of the opposite block has a surviving
wooden ceiling influenced by the Neogothic tradition. Very interesting wall paintings, dating back to
the second half of the 19% century, were uncovered in the former bathroom. A range of interesting
elements were also discovered in previous investigation activities. For example, one of the first floor
rooms was found to have artificial marble wall finish, the second floor rooms were identified to have
timber-framed partition walls, whereas other rooms have wall paintings, e. g, the staircase area
featuring the Coats of Arms of the von Rosen family and von Korff family. The castle is currently
undergoing successful renovation and restoration project.

1 The Agrarian Reform of Latvia was implemented between 1920 and 1937 resulting in full or partial expropriation
of manor lands and property. Tranlator’s note
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Asares luteranu baznica
Jekabpils raj., Asares pag. (aut.-K.C)

Baznica celta (1821-1823) iepriekséjas koka baznicas vieta. Vienjoma taisnstira celtne ar piligonalu
apsidu un torni atbilst vela klasicisma stilam. Baznica saglabajusies sakotnéja grezna interjera
dekorativa apdare, kura izmantoti pilastri, dzegu josla, triglifiem un rozetem dekoréta frize, logailam
apmetuma veidoti aplikativi ierdméjumi un pusloka sandriki. No iepriek$éjas baznicas ir parcelta koka
altara barjera (18. gs. pirmais ceturksnis) un barokala kancele ar jumtinu (18. gs. sakums), kas
dekoreta ar kolonnam, starp kuram nisas ievietotas septinas evangélistu un apustulu skulptaras.
Neogotikas altara (19.gs. vidus) centra atrodas baltvacu gleznotaja J.J. Déringa altarglezna
“Augsamcelsanas” (1853), kuru autors gleznojis péc personigi izveidotas kompozicijas. Abpus altarim
logailas ir ievietotas vitrazas (1909), darinatas E. Todes darbnica; kreisaja pusé — “Kristus dzimgana”,
bet labaja - “Kristus apskaidrodanas” aina, kuras ietvertas arhitektoniskd un ornamentala ieraméjuma
ar Asares muiZas ipa$nieku gerboniem un tekstu. Tie ir nozimigi un profesionali darinati vitrazu
makslas paraugi Latvija. Ergelu luktas (19. gs.) balsta cetras apalas kolonnas ar doriegu kapiteliem,
érgelu prospekts ir neliels, érgeles izgatavotas 1865. gada pie vacu érgelmeistara F. Veisenborna.
1853. gada baznica tika veikts kapitalais remonts. Asares luteranu baznica interjera dekorativa apdare
un iekarta atspogulo augstvértigu maksliniecisko tradiciju un stilistisko dazadibu kopumu.

Asare Lutheran church
Jekabpils district, Asare municipality (aut.-K.C)

The church was erected between 1821 and 1823 to replace the previous wooden church. The aisleless
rectangular building with a polygonal apse and tower represents Classicism. The church features the
authentic luxurious interior with pilasters, cornice band, trigliphs, rosetted frieze, appliqué window
framings and rounded pediments. The wooden altar railing (first quarter of the 18" century) and the
canopied Baroque pulpit (early 18% century) had originally been installed in the previous church. The
latter features columns marking niche recesses that frame seven sculptures of Evangelists and
Apostles. The central section of the Neogothic altar (mid-19* century) is emphasized by the altarpiece
“Resurrection” (1853) by the Baltic German painter J. J. Déring who employed his own composition
for this artwork. The stained glass windows (1909) at both sides of the altar were made in the
workshop of E. Tode. The left side window depicts the “Nativity”, whereas that on the right — “Christ’s
Transfiguration”, architecturally and ornamentally framed by coats of arms of Asare manor owners
and various texts. The stained glass windows are considered significant and fine samples of this type
of art in Latvia. The organ loft (19 century) rests on four round columns with Doric capitals; the
organ facade is modest in size and the organ itself was built in 1865 by the German master
F. Weissenborn. The church underwent major reconstruction and repair activities in 1853. The
decorative interior finish and furniture of Asare Lutheran church display a valuable artistic tradition

and stylistic diversity.
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Garsenes luteranu baznica
Jekabpils raj., Garsenes pag. (aut.-K.C)

Garsené pirma koka baznica celta 1571. gada. 18. gs. beigas celta mura baznica tika nojaukta péc
Garsenes barona G. fon Boninghauzena-Budberga rikojuma. No 1903. lidz 1906. gadam tas vieta
uzbtvéja apjomigaku baznicu péc arhitekta K. fon Engelharta projekta; buvdarbus vadija arhitekts
E. Kupfers. Ta ir savdabiga neoromanikas vienjoma mura celtne ar poligonalu altara apsidu un
asimetriski izvietotu zvanu torni. Baznicas interjers ir darinats 1906. gada nacionald romantisma
stila. Jekarta veidota ka vienots ansamblis - altaris, kancele, érgelu prospekts un luktas, baznicénu soli
un kresli darinati vienkarsas formas no ozola un egles koka. Iekartas rotadanai galvenokart izmantots
apalposmu kédes motivs, kas aizgiits no baznicas pasutitaju fon Budbergu dzimtas gerbona. Baznicas
altara abas puses apalajos logos izvietotas vitrazas (1904) ar heraldisku kompoziciju - kreisaja pusé
vairoga formas ietvara attélots fon Budbergu dzimtas gerbonis ar apalposmu kédes motivu, labaja
pusé — fon Engelhartu dzimtas gerbonis. Interjera iekartas askétisko risinajumu papildina dekorativs
krasojums apsidas griestu dala un ornamentali rotajumi uz sienam un arkas, kura atdala draudzes
telpu no altardalas. Baznicas érgeles 1906. gada ir buvéjusi E. F. Valkera firma Ludvigsburga.
1991. gada atjaunots baznicas interjera krasojums. Garsenes luteranu baznica ir viena no retajam
lauku baznicam, kuras interjera sastopamas nacionila romantisma un jugendstila iezimes ar
neoromaniku arhitektura.

Garsene Lutheran church
Jekabpils district, Garsene municipality (aut.-K.C.)

The first wooden church was built in Garsene in 1571. The late 18" century stone church was pulled
down on the initiative of Garsene landlord Baron G. von Boninghauzen-Budberg. A larger church was
erected between 1903 and 1906 to the design of K. von Engelhart to replace the previous building;
construction works were supervised by the architect E.Kupfer. It is a peculiar aisleless
Neoromanesque stone building with a polygonal altar apse and an asymmetrically positioned bell-
tower. The church interior dates back to 1906 and displays national romanticism features. The church
furniture is created as a harmonised ensemble - the altar, pulpit, organ facade and loft, pews and
chairs are made of oak and spruce. The furniture is decorated predominantly with round-link chain
motifs borrowed from the coat of arms of the von Budberg family who sponsored the church. The
circular stained glass windows (1904) at both sides of the altar feature heraldic compositions - the left
side window has a shield-shaped coat of arms of the von Budberg family displaying round-link chain
motifs, whereas the right side window is reserved for the coat of arms of the von Engelhart family. The
ascetic interior is enhanced by decorative paintwork on the apse ceiling and ornamental elements on
the walls and arch separating the chancel from the congregation hall. The church organ was built by
E.F. Walcker’s company in Ludwigsburg. The interior paintwork was renovated in 1991. Garsene
Lutheran church is a rare sample of rural ecclesiastical buildings with national romanticism and Art
Nouveau interior features integrated in Neoromanesque architecture.
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SEB Unibanka Jekabpils nodala
Jekabpils, Pormalu iela 11 (aut.-K.C)

Bankas éka celta 1931. gada. Ta ir divstavu mura éka ar rizalitu centralaja fasade un etriem
pilastriem, ko vainago joniskie kapiteli. Ekas iekstelpas kapnes no pirma stava koridora un otra stava
zales nodala koka konstrukciju starpsiena, ko veido stiklotas divviru durvis, ar sanu gaismam un
virsgaismam. Si konstrukcija rada pla§uma un caurspidiguma iespaidu, laujot funkcionali dazadam
telpam vizuali saplast kopa, kas ir butisks elements sabiedriskaja interjera. Telpas saglabajusas
originalas gridu flizes, logu apdare un tipologiski atskirigas vienvértnu un divvértnu pildinu durvis.
No pirma uz otro stavu ved kapnes ar interesanti veidotam dzelzs margam. Ekas kapnu telpa, vestibila
un vairakas citas telpas saglabajusies griestu dekorativa apdare. Ipagi grezna ta ir otra stava centralaja
(bankas operaciju) zalé, kur griestus sedz masivs kvadratisks kasetéjums balta krasa, ar zali krasotiem
kasesu padzilinajumiem griestu centralaja dala. Kasetéjuma malas rota akanta lapu motivs. Zale
saglabajies ari letes korpuss, rotats ar taisnstira pildiniem, starp kuriem ir konsoles, kas balsta jau
velak izgatavoto letes virsmu. Ekas iekspuse pret ieejas durvim ir tris m augstas bidamas originalas
dzelzs durvis. To uzdevums ir papildus drogibas apsvérumi ékas aizsardzibai arpus bankas darba laika.
1995. gada veikts fasades un iekstelpu remonts. Jekabpils bankas éka ir saglabajusies loti vértiga un
interesanta 20. gs. 30. gadu sakuma interjera dekorativa apdare, kas atstaj stilistiski vienota ansambla
iespaidu. Eka saglabata tas sakotnéja funkcija.

SEB Unibanka Jekabpils office
Jékabpils, 11 Pormalu street (aut. -K. C.)

The bank office building was erected in 1931. It is a two storey stone building with a risalit and four
pilasters featuring Ionian capitals on the central facade. The staircases running from the first floor
corridor and the second floor hall are separated by wood-cased glass partition walls with two-leaf glass
doors. The structure creates an impression of spaciousness and transparency and visually merges
rooms of different functions that is an important factor for the interior of a public building. The
premises display authentic floor tiles, windows and typologically different panelled single and double
doors. A staircase with a peculiar iron handrail runs from the first to the second floor. The stairwell,
lobby and several other rooms boast original decorative ceiling finish that is particularly ornate in the
central second floor hall (bank transactions hall) featuring hefty white painted ceiling coffering with
the sunken panels painted green in the central part. The coffering frame is decorated with acanthus
scrolls. The hall also has an authentic counter body with rectangular panels interrupted with consoles
supporting a counter surface that dates back to a later period. A 3 metre high authentic sliding metal
door inside the building faces the entrance and enhances security outside working hours. The facade
and interiors were renovated in 1995. The bank office building boasts valuable early 1930ies interiors
executed as a single stylistic group. The building currently serves the originally designated function.
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Jiirmalas miizikas skola
Juarmala, Smil$u iela 7 (aut.-R.P)

Muzikas skola atrodas dzivojama eka, kas celta ap 1939. gadu. Tas interjeros ir ievérojams skaits
makslinieciski nozimigu detalu - krasnis, kamins, iekslogi ar greznu kokgriezuma apdari un logi ar
vitrazam, spogulu ramis, durvis un logi ar metalkaluma furnitaru. Ipasuma denacionalizacijas gaita
20. gs. 90. gados ir ieguta informacija par to, ka interjers veidots no Riga Tiesu pils kvartala nojaucamo
éku interjeros eso§am detalam. Tomér dokumentila apstiprinajuma $im zinam nav. Lielakd dala
interjera iekartas priek$metu ir attiecinami uz 19. gs. beigu un 20. gs. sakuma historisma iespaidu,
parsvara neoklasicisma stilistiku. Jugendstila ietekme izpauZzas mazas zales vitrazas. Jarmalas bérnu
mugzikas skola $aja vieta darbojas kop§ 1962. gada. 1976. gada veikta ekas rekonstrukcija, piebuvéjot
lielo zali un papildus klagu telpas. Eka ir denacionalizéta, tacu ipasnieki celtni mazikas skolai ir iziréjusi
un ripéjas par tas uzturésanu.

Jiirmala music school
Jiarmala, 7 SmilSu street (aut.-R.P)

The music school is located in a formerly residential house built around 1939. Its interiors feature
ample artistic elements - stoves, fireplace, richly woodcarved interior windows and stained glass
windows, a mirror frame, doors and windows with wrought iron fittings. In the course of denationali-
sation procedure it was established in the 1990ies that the interior elements had been transferred
from various demolished buildings formerly located in the Court block in Riga. However, there is no
documentary evidence supporting this assertion. The majority of interior items date back to the late
19 and early 20 century Historicism tradition dominated by Neoclassicism style. Art Nouveau
influences are displayed in the stained glass windows of the small hall. Jarmala Children Music School
has occupied the house since 1962. The building was renovated in 1976 and extended by attaching the
large hall and additional classroom space. The building has been restituted to its rightful owners who
have let it to the music school and perform maintenance activities.
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Majoru muiZas dzivojama eka
Jurmala, Jana Plieksana iela 80 (aut.-R.P)

Dzivojama éka celta ap 1910. gadu péc arhitekta Vilhelma Bokslafa (1858-1945) projekta. Ta atrodas
Majoru muizas zemju (Majoros, MelluZos un Asaros) ipadnieku fon Firksu vasaras rezidences vieta.
Celtnes arhitektira ataino neoklasicisma ietekmju atgrieSanos Latvija 20. gs. pirmas desmitgades
beigas. Bijusaja muizas kungu maja atrodas valsts iestade — bérnu barenu apripes centrs “Riga”. Bérnu
nams éka atrodas kops 1924. gada, kas liela méra ir nodroinajis interjeru apdares un atsevigko detalu
saglabaganos. Ipasi grezns ir vestibils ar kokgriezumiem rotatam kapném uz otro stavu, kapnu
margam un konstrukcijas balstiem - vitnu koka kolonnam. lespaidigi ansambli ieklaujas balti
melnais 3aha spéles laukumu imitéjosais gridas flizu segums, griestu plafoni, kamins, garderobe
un greznas iek§durvis Turpat saglabajies visai rets iekartas priek$mets - otra stava muzikas balkons ar
divviru logu. No citam telpam nozimigaka ir zale ar pusloka verandu. Lielie logi lauj bagatigi ieplust
gaismai, un divas ista marmora kolonnas ir lieciba sen pagajudai greznibai. 1997.gada muiZas
dzivojama éka bija Eiropas Kultiras mantojumu dienu “Latvijas muiZas un pilis” apskates objekts.

Residential house of Majori manor
Jarmala, 80 Jana PliekSana street (aut.-R.P)

The residential house was built around 1910 to the design of W. Bockslaff (1858-1945). It is located in
the site of the former summer residence of von Firck, the owner of Majori manor (lands in Majori,
Melluzi and Asari). The architectural solution of the building features the return of Neoclassicism
trends in Latvia at the end of the first decade of the 20 century. The former house currently functions
as an orphanage (orphaned child care centre “Riga”). The orphanage was established in the building in
1924 and ensured the preservation of the interior finish and elements. The lobby is especially
luxurious featuring a woodcarved staircase running to the second floor, a staircase handrail and
structural piers — twisted wooden columns. The black and white chess-board flooring, ceiling plafonds,
fireplace, cloakroom and the ornate interior doors are particularly impressive parts of the building.
Furthermore, it displays a rare interior element — the second floor music balcony with a bi-panel
window. As for the other significant rooms, the hall with semi-circular veranda must be mentioned.
The large windows cast rich light and two marble columns suggesting the past glory and magnificence.
In 1997, the manor house was included in the list of sites proposed for the European Heritage Days
under the category “Manor Houses and Palaces of Latvia”.
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Piedrujas katolu baznica
Kraslavas raj., Piedrujas pag. (aut.-R.K.)

Piedruja ka apdzivota vieta veidojusies cie3 saistiba ar $obrid Baltkrievijas pusé eso$o Druju. Koka
dievnams Piedruja rakstos minéts jau 1619. un 1632. gada. Piedrujas koka baznica nodegusi 18. gs.,
un no 1759. lidz 1774. gadam Daugavas krasta uzcelts tagadéjais mura dievnams. Baznica saglaba-
jusies bez bitiskam parbuvem.

Apmesta mura celtne ir halles tipa vienjoma éka, ko noslédz pusaploces apsida. Nezinams 18. gs. otras
puses arhitekts to veidojis véla baroka formas. Iekstelpas un iekarta veidotas ansambli ar celtnes
arhitektonisko veidolu. Sienas dekoreé pilastri ar grezniem stuka kapiteliem, stuka meistars stradajis
ari pie divu véla baroka formas veidoto sanu altaru apdares. Savdabigakais interjera elements ir iluzori
gleznotais centralais altaris, uz sienas atveidojot arhitektoniski buveta retabla kompoziciju. Ar to
saskanots ari apjomigais koka tabernakula altara veidojums, kuru dekoré apgleznotas siluetgriezuma
figtras.

Baznicas iekartojums papildinats ari vélak — 19.gs. sakuma izveidota kancele, 20.gs. sikuma
uzstaditas polu meistara D. Bernacka darbnica darinatas érgeles. Piedrujas baznicas iekstelpa ir viena
no greznakajam un vértigakajam Latgales 18. gs. mira baznicu apdarém. Baznicas projektétajs ir bijis
augstas klases meistars un ari dievnama apdarei un iekartai piesaistijis prasmigus véla baroka laika
télniekus, kuri, visticamak, nakusi no Lietuvas lielknazistes zemém. Draudzei ir ierobeZotas iespéjas
uzturét o vertigo pieminekli, tas ir pelnijis un gaida plasaku sabiedribas atbalstu.

Piedruja Catholic church
Kraslava district, Piedruja municipality (aut.-R.K.)

Piedruja has developed as a settlement in conjunction with Druja, currently in the territory of
Belorus. The first written records on a wooden church in Piedruja date back to 1619 and 1632.
Piedruja wooden church was destroyed by fire in the 18" century and subsequently replaced by the
current stone church, erected on the bank of the river Daugava between 1759 and 1774. The church
has survived largely unaltered - the most extensive repairs have been undertaken following lightning
damage in the 1890ies, as well as to avert the effects of the First World War and the Second World War.
The plastered stone church is an aisleless hall-type building concluded by a semicircular apse, erected
to the design by an unknown author in the Baroque style. The interior and furniture form a unified
ensemble with the architectural solution. The walls are decorated with pilasters featuring ornate
stucco capitals. The same stucco professional has executed the finish of the two late Baroque side
altars. The painted illusory central altar depicting an architecturally designed retable on the wall is the
most peculiar interior component. It is harmonised with the large wooden tabernacle decorated with
painted openwork figures. The procession altar (feretron), pews, and confessionals form an integral
part of the interior ensemble.

The interior has also been augmented at later stages — the pulpit was installed in the early 19 century
and the church acquired its organ, built by the Polish workshop of D. Biernacki, in the early 20%
century. The interior of Piedruja church is one of the most ornate and valuable 18" century samples
found in stone churches of Latgale. The church has apparently been designed by a highly skilled
master, furthermore, the interior items and furniture were created by masterful Baroque sculptors
and professionals that presumably came from the Grand Duchy of Lithuania. The congregation has a
limited capacity to maintain the valuable heritage site that deserves and requires more extensive
public support.
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Skeltovas pareizticigo baznica

Kraslavas raj., Skeltovas pag. (aut.-R.K.)

Skeltovas pareizticigo baznicas izcelsme saistama ar krievu kara kolonistu apkalpoganu. So kolonistu
sapieru brigade bijusi sadalita éetras rotas un nometinata Graveros, Lipiniskos, Malinova un Skeltova.
Skeltova vinu vajadzibam 1836. gada uzcelts vél dodien esodais koka dievnams. 1858. gada &
kolonistu institicija likvidéta. Lidz ar to péc viena plana celtas baznicas partapusas par parastim
draudzes baznicam. Laika gaitd tas parveidotas vai aizstatas ar jaunam celtném, neskarta palikusi tikai
Skeltovas baznica.

Skeltovas pareizticigo baznica péc plana ir gandriz kvadratiska buve. Kompakta, proporcionali
lidzsvarota celtne buvéta no gulbalkiem ar koka délu apsuvumu. Ta veidota ampira formas, izmantojot
klasiska doriska ordera elementus. Uzmanibu piesaista tas, ka ari baznicas iekstelpas veidotas vienota
ansambli ar celtnes arhitektonisko veidolu atbilstogi sava laikmeta stilam: parsegumu dekoré vienkarsi
veidots kasetéjums, kompaktais, nelielais ikonostass (19. gs. pirma puse) darinats atturigas formas,
taja iekomponétie gleznojumi liecina par akadémiskas skolas glezniecibas ienaksanu pareizticigo
dievnamos.

Skeltovas baznica ir nozimiga ka harmonisks artelpas un iekitelpas risindjuma paraugs 19. gs. pirmas
puses arhitekttra. Ta ir viena no retajam koka celtném, kas liecina par ampira stila un Krievija raditu
éku projektu ienak$anu Latgalé.

Baznica tiek uztureta kartiba, tacu, lai to saglabatu, butu vajadziga ripiga restauracija, kam nepie-
ciesamos lidzeklus draudzei gruti nodro$inat, pladakai sabiedribai bitu jagada par to, lai $is nelielas,
stila izturétas, 19. gs. meistaru veidotas celtnes muzs bitu péc iespéjas ilgaks.

Skeltova Orthodox church
Kraslava district, Skeltova municipality (aut.-R.K.)

The origin of Skeltova Orthodox church is related to services for Russian soldiers. A unit of field
engineers was sub-divided in four companies and stationed in Graveri, Lipinigki, Malinova and
Skeltova. A wooden church was erected for their needs in Skeltova in 1836. In 1858, the army units
were dissolved and their standard churches were redesignated to religious meetings of civilian congre-
gations. In the course of time many of these churches were modified or replaced, save for Skeltova
church.

Skeltova Orthodox church is almost a square building. The compact and proportionally balanced
church was built of horizontal logs and features wooden board sheeting. It was designed in Empire
shapes applying classical elements of the Doric order. It is interesting to note that the interior forms
a unified contemporary ensemble with the architectural solution of the exterior: the ceiling is
decorated with simple coffering, the compact and small iconostasis (early 19 century) is executed in
modest shapes, its paintings suggest the introduction of the academic school in Orthodox churches.
Skeltova church is a significant sample of a harmonious and balanced exterior and interior solution of
the early 19 century architecture. It is one of the few wooden buildings demonstrating the intro-
duction of Empire and Russian-designed buildings in Latgale.

The church is well maintained, however, its future depends on a careful and thorough restoration.
Unfortunately, the congregation cannot afford larger renovation activities and require public support
to prolong the life of the stylistically harmonious church built by 19% century masters.
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Kraslavas katolu baznica
Kraslava, Baznicas iela 2 (aut.-R.K.)

Plateru dzimta 1756. gada péc arhitekta Antonio vai Dominika Parako projekta saka celt jaunu mira
dievnamu. 1767. gada éka kopuma pabeigta. Projekts netika realizéts pilniba - fasade nav izbuveti divi
torni. Ansamblis papildinats 18. gs. beigas—19. gs. sakuma, kad baznicai piebuvéta Sv. Donata kapela
(lesvetita 1818), kuras altari veidojis pazistamais lietuviedu télnieks Kazimirs Jelskis. Baznica ir
cietusi Otra pasaules kara laika, tad zudis ari originalais Donata kapelas interjers.

Baznicas iekstelpu arhitektarai piemit sviniga atturiba. Draudzes telpu tris jomos sadala varenas
arkades. Iespaidiga ir monumentala sienu apdare, arhitektoniski veidotais centrélais altaris, kanceles
veidojums, tatu spécigakais akcents baznica ir patlaban restauréjama centrala altara freska — italu
meistara Filipo Kastaldi 18. gs. 60. gadu vidus - otras puses darbs, kur attélota Sv. Ludvika doganas
krustakara. Jau 1825. gada izveidotajos altaros pie pilariem ievietotas polu makslinieka Juzefa Peskas
gleznas “Censtohovas Dievmate” un ‘Jézus sirds”. Centralaja altari kop§ 1884. gada atradas péc Jana
Matejko skices gleznota lielizmeéra altarglezna (ta nupat polu meistaru restauréta un novietota
presbitérija). 19. gs. sanu altaros nonakusi virkne polu autoru darbu, to skaita Apolinarija Horavska
1871. gada darinata glezna “Sv. Trisvieniba” un “Sv. Vincents no Paulo”, ka ari sakristeja saglabatais
macitaja Juzefa Jalovecka portrets. Baznica saglabajusies ari daudzi seni iekartas priekémeti.
Kréaslavas baznicas draudze alla? rupéjusies par savu dievnamu. Patlaban notieko3a restauracija, ko
veic gan latvie$u, gan polu restauratori, padara to ipasi nozimigu, jo tiek atsegti vertigi 18. gs. makslas
darbi, kas pieder dievnama autentiskajai apdarei tada veida, ka to bija iecergjusi ta céléji.

Kraslava Catholic church
Kraslava, 2 Baznicas street (aut.-R.K.)

Already in the 16" century Kraslava had a small wooden church that served the local group of Indrica
congregation. The wooden building was substituted by a larger one in 1676, however, in order to
replace it, the Plater family started the construction of a new stone church in 1756 to the design of
Antonio Paracco. The structure was largely completed in 1767 and consecrated in 1777. The church
was originally intended as the cathedral of Livonian diocese hence the initial plan to erect a building
complex with a monastery for the Congregation of Priests of the Mission or Lazarites. The project was
not implemented fully to the initial design - two facade towers have not been built. The church complex
was supplemented in the late 18% or early 19 century by erecting St. Donatus chapel (consecrated in
1818), the altar of which was created by the famous Lithuanian sculptor Kazimirs Jelskis. The church was
damaged during World War II and lost the authentic interior of St. Donatus chapel.

Kraslava church is a basilica type building with a towerless facade. The church interior displays solemn
temperance. The congregation hall is divided in a nave and two aisles by three imposing arcades. The
monumental wall finish, the architecturally designed altar and the pulpit are imposing, however, the
fresco (mid-1760ies) by Filipo Castaldi on the central altar is the most impressive highlight of the
interior. The artwork, currently under restoration, depicts the departure of St. Ludwig for the Crusade.
Another six side altars have once featured frescoes that have survived under later layers of paint or
19" century alterations. The 1825 altars by pillars accommodate the paintings “Our Lady of
Czenstohowa” and “Heart of Jesus” by the Polish painter J. Pezska. Since 1884, the central altar had a
large scale altarpiece painted to the sketch design of J. Matejko (is has just been restored by Polish
professionals and is currently situated in the presbytery). A range of Polish paintings are set in the 19%
century side altars, including the “Holy Trinity” (1871), “St. Vincent” by A. Horawski; the portrait in
the sacristy of the priest Juzefs Jaloveckis was painted by the same author. The church also boasts
ample authentic interior items (pews, confessionals, liturgical bowls and items, textiles) characte-
rising the long history of the church.

Kraslava congregation has always taken due care for their church.

The current restoration by Polish and Latvian professionals is of particular significance as valuable 18"
century artworks are being uncovered to display the authentic interior finish created by the original
designer. Kraslava church with its fresco paintings boasts one of the most significant Baroque eccle-
siastical interiors in Latvia.
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Kuldigas pilsétas muzejs
Kuldiga, Pilsiela 5 (aut.-R.P)

Muzeja éka ir trisstavu celtne, kurai virs muréta cokolstava ir uzbaveti divi koka stavi. Ir iesaknojies
uzskats, ka ta kalpojusi par vienu no cariskas Krievijas paviljoniem 1900. gada Vispasaules izstade
Parizé. Péc izstades to nopirkusi privatpersona un ap 1906. gadu koka celtne parvesta uz Kuldigu, tai
izbivéjot augstu mira cokolu. Izmantota ka vasarnica un saukta par Villa Bangert. Eka ir brivstavoga
buve parka pie Ventas rumbas, raksturigs t. s. “vasarnicu stila” paraugs. Ta uzlukojama ki svaigs un
romantiskam izjatam caurstravots papildingjums lidzas Kuldigas vesturiskas apbuves tradicionalajam
telam, kas veidojies ka perimetrala apbuave 18. un 19. gs. Kuldigas pilsétas muzejs $aja celtné atrodas
kops 1940. gada.

Dzivojamas ékas planojums lield meéra ir palicis bez izmainam, bet telpu dekorativa apdare saglaba-
jusies fragmentari. levéribas cienigakas ir iekstelpas eso3as krasnis un kamini. To stilistika atbilst
historisma periodam, parsvara izmantojot neorenesanses motivus. Par nozimigiem jauzskata ari
kokamatniecibas un galdniecibas izstradajumi: durvis un logi, fasades dekorativa apdare.

Kuldiga Town Museum
5 Pils street, Kuldiga (aut.-R.P)

The museum is a three floor building with the upper two wooden storeys resting on a stone socle.
According to a popular belief, the building was used by the Tsarist Russia as a pavilion in the Exposition
Universelle of 1900 in Paris. A private entity is considered to have bought the building after the world
fair. The structure was transported to the town of Kuldiga around 1906 and installed on a purpose-
built raised stone ground floor. It was used as a summer or relaxation residence and called Villa
Bangert. The detached building, an example of the “summerhouse” style, is located in the park by the
Venta waterfall (Ventas rumba). It is considered a fresh and romantic addition to the traditional
historical images and shapes of buildings that emerged in Kuldiga in a circular pattern in the 18" and
19t centuries. The town museum is situated in the building since 1940.

The layout of the residential house has remained largely unaltered, however, the interior has been
preserved only partially. The stoves and fireplaces are of particular importance and magnificence.
Their style is reminiscent of Historicism, dominated with Neorennaissance motives. The following
joinery and carpentry elements are also noteworthy: doors, windows, decorative facade finish.
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Valtaiku luteranu baznica
Kuldigas raj., Laidu pag., Valtaiki (aut.-R.P)

Valtaiku luteranu baznicas mura ékas cel$anu saista ar 1792. gadu - laiku, kad darinati un precizi
dateti baznicas iekartas (altaris, kancele, érgelu luktas un prospekts, baznicénu soli) prieksmeti. Ta ir
Kurzemes lauku baznicam raksturiga celtne, kad péc masiva torna, kas ir ari centrala ieeja baznica,
turpindjuma ir vienjoma draudzes telpa, kura noslédzas ar poligonalas formas altara dalu. 18. gs.
beigas Latvija valdija klasicisma estétika, un § stila iekartas priek3meti ari nosaka kopégjo gaisotni
baznicas interjera. Ordera arhitektiras buvplastika saistiba klasicismam raksturigiem dekoriem
darinati galdniekmeistara J. F. Konrada darbnica. Sis apstaklis ir batisks, lai uzsvértu iekartas ka
vienota ansambla vértibu.

Bez minétajiem iekartas priek3metiem Valtaikos ir vel divi izcili makslas darbi - altirglezna un
vitrazas. Altargleznas autors ir Kurzemé dzimusais un Latvijas maksla izcilakais klasicisma gleznotajs
Johans Léberehts Eginks. Altarglezna “Golgata” darinata 1833. gada. Kopskaita 15 logu vitrazas ir
viens no bagatakiem vitrazu krajumiem, kas atrodams Latvijas baznicas. Sos darbus 20. gs. sikuma,
domajams, Italija, pasatijis Kazdangas muizas barons Manteifelis. 11 vitrazas telotas Kristus dzives
ainas, bet Cetras vitrazas alegorijas stasta par brunniecibas tikumiem. Vitrazu lejas dala redzam
gleznotus Kurzemes muizniecibas dzimtu gerbonus, kas bijusi aliansé ar Manteifelu dzimtu.

Valtaiku evangeliski luteriska draudze rupigi seko tas ipaduma eso$ajam kultiras vértibam. Baznica
veikti remonti, 1996. gada restaurétas divas visvairak bojatas vitrazas.

Valtaiki Lutheran church
Kuldiga district, Laidi municipality, Valtaiki (aut. -R.P)

The construction of Valtaiki Lutheran church is presumed to have commenced in 1792 - the period of
producing and dating interior items (altar, pulpit, organ loft and facade, pews). The church is a charac-
teristic rural ecclesiastical building of Kurzeme featuring a hefty bell-tower with the central entrance
doorway leading to an aisleless congregation room concluded by a polygonal chancel. Classicism
aesthetics, dominant in Latvia in the 18" century, have largely influenced the mood and interior items
of the church. The classical architectural mouldings and decorations were produced by the carpenter
J. F. Konrads. This is an important factor to emphasize the interior as a single ensemble.

Apart from the aforementioned interior items, Valtaiki church features two extraordinary pieces of
art - the altarpiece and stained glass windows. The author of the altarpiece is the Kurzeme-born
J. L. Eggink, the most distinguished Classicism painter of Latvia. The altarpiece “Golgotha” was
painted in 1833. The 15 stained glass windows represent one of the richest collections found in
Latvian churches. It is believed that they were commissioned from Italy in the early 20* century by
Baron Manteuffel, the owner of Kazdanga manor. 11 stained glass windows depict scenes from
Christ’s life, whereas the remaining four symbolise the virtues of knighthood. The lower sections of
the stained glass windows feature coats of arms of families allied with the Manteuffel family.

Valtaiki Lutheran congregation is very respectful to heritage values in their possession. The church has
undergone several renovation projects and the two most damaged stained glass windows were
restored in 1996.
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Edoles luteranu baznica
Kuldigas rajons, Edole pagasts, Edole (aut.-R.P)

Edoles baznicas celtniecibu 1648. gada nodroginija fon Beéru dzimta. Dievnama arhitektara ir
tradicionala — ar torni, vienjoma draudzes dalu un trapecveida altara dalu, kurai gala piebuvets
gerbkambaris.
Interjera telpiskaja struktara uzmanibu piesaista koka griesti, kas veidoti ka trisjomu velves, traveju
krustpunktu balstu vietas iekarinot ¢iekurveida dekorus. Senakie iekartas priek$meti ir altara retabls
un kancele. Tie ir vieni no retajiem manierisma stila makslas paraugiem Latvija. Altara retabla
ipatniba ir ti centrala kompozicija ar “Svéta vakarediena” cilni ovala, ko apnem ornamentali un
figurali rotajumi. Retabla tektonisko struktaru veido manierismam raksturigais kolonnu, pilastru un
hermu atveidojums, ko papildina rotajosie elementi — maskaroni un auss skrimstalas ornamenta
vijums. Lidzigi motivi rodami ari kancelei, klat nakot briljanta rustam zem kompozitordera kolonnu
pamatném. Kancelei ir klat pielikts biktssols, kas gan darinats simt gadu vélak un kura maksliniecisko
~ programmu veido rokoka makslai raksturigie panémieni. Tas pats sakidms par sanu luktu joma
dienvidu puse, iepretim kancelei ar biktssolu. Uz kolonnam pacelto konstrukciju rota aplikativs rokaja
ornaments un pildinos - desmit Kristus dzives ainu gleznojumi, kas darinati, iespéjams, jau 17. gs.
otraja pusé. Ergelu luktas pildinos redzamas fon Beru dzimtas monogrammas ar datéjumu 1784, bet
nelielo ergelu prospektu, gar malam un auggpusé apnem rokaja kokgriezumi. Edoles baznicas érgeles
1786. g. buvejis K. V. Braveleits un tas ir viens no retajiem instrumentiem Latvija, uz kura var
kvalitativi atskanot baroka laika érgelmuzikas skandarbus.

Edole Lutheran church
Kuldiga district, Edole municipality, Edole (aut.-R.P)

The construction of Edole church in 1648 was funded by the von Behr family. It is a characteristic
ecclesiastical building with a tower, aisleless congregation hall and a trapeze-shaped chancel with a
dressing-chamber extension attached to its end. However, the construction material is unique.
Unplastered brick was an expensive solution used extremely rarely at this scale during the period. The
Gothic lancet-arched window and door openings still echo the late Middle Ages reminding of the
ancient origins of the von Behr family.

The spatial structure of the interior presents an eye-catching wooden ceiling vaulting over the nave
and aisles, with cone decorations suspended from trave intersection points. The altar retable and
pulpit are the oldest interior items and rare samples of Mannerism in Latvia. The central retable
composition — an oval bas-relief depicting the Last Supper in an ornamental and figural frame of
decorations - is a peculiarity of the altar. The structural solution of the retable is based on the typical
Mannerism elements - columns, pilasters, and termini enhanced by ornate details - stylised heads
and a breaking wave pattern. Similar motifs are echoed by the pulpit enhanced with rustication below
the column bases of Composite order. The panels feature carved figures of saints while the polygonal
body of the pulpit is held by an angel standing in a provocative pose with a leg extended and
uncovered. The pulpit is attached a confessional, which was created one hundred years later, however,
applying the characteristic Rococo methods. The same applies to the flank loft at the southern side
facing the pulpit and confessional. The column-supported structure is adorned with appliqué rocaille
decorations and panels depicting ten scenes of Christ’s life, probably, dating back to the latter half of
the 17" century. The organ loft panels feature monograms of the von Behr family dated 1784, while
the moderately-sized organ fagade is dominated by vertical rhythms of pipes and framed by sharp and
messy rocaille woodcarvings. The single-manual eight-stop church organ was built by K. V. Braveleits
in 1786 and it is one of the very rare instruments in Latvia producing high-quality sound to play
Baroque music composed for the organ.
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KalnamuiZas (Sieksates) muizas kungu maja
Kuldigas raj., Rudbarzu pag. (aut. - J. Z.)

Kalnamuizas kungu maju péc izpostiSanas 1905. gada muiZas ipasnieks barons H.fon Médems
uzticéja atjaunot arhitektam G.Berci, kur§ piedavaja izmantot tradicionalu 18.gs. otras puses
Kurzemes muiznieka mitnes télu. Nelielaja, no sarkanajiem kiegeliem buvétas ékas interjera bija
sastopama dazadiba — atseviskas telpas parstav gan rokoko, gan klasicisma, gan ampira apdari, ka jau
tas eklektisma laika bija piepemts. Loti skaists neorokoko interjera piemérs ir ar zeltitiem
kokgriezuma paneliem rotata telpa, kuras maksliniecisko piesatindjumu vairoja grezna auduma
tapetes un supraportos liktas 18. gs. gleznu oleografijas. Padomju laika éka tika daléji apdzivota un
pamazam gaja boja. Tikai pedejo gadu laika ta tika rekonstruéta, izveidojot viesu namu, kurs atbilst
visam misdienu komforta prasibim (arh. Dz. Heinsbergs, interjeristi L. Rubine un J. Rubins). Taja
pasa laika tika saglabats viss, kas ir autentisks, ari tadas liecibas, kas sniedz informaciju par velaku
laiku uzslanojumiem. Ekas pagraba atrodas baseins, pirts un kamina zile, pirmaja stava -
administracija, kafejnica un biljarda zale, bet otraja stava parades telpas — Spogulu, Balta un Svinibu
zale, ka ari telpa ar minéto neorokoko apdari, kas saukta par Kuginieku zali. Béninu stava atrodas viesu
istabas. Atbilstodi katras telpas raksturam pieskanotas mébeles, gaismas kermeni un sadzives
priek$meti, uzstaditas greznas podinu krasnis un kaminkrasnis.

Kalnamuiza (Sieksate) manor house
Kuldiga district, Rudbarzu municipality (aut.-J. Z.)

Following the destruction in the 1905 revolution of KalnamuiZa manor house, its owner
H.von Medem commissioned a renovation design to the architect G. Bertschy who proposed a
traditional late 18" century dwelling of Kurzeme landlords. The moderate-sized red brick building has
a variety of interiors featuring Rococo, Classicism, Empire and other styles typical of the Eclecticism
period. A fine sample of Neorococo interior is created in the room enriched with gilded, woodcarved
panels, artistically saturated with luxurious wallpapers and door-top oleographs of 18% century
paintings.

During the Soviet period the building was only partially used for residential purposes and was falling
into deeper and deeper disrepair. The building was restored in the recent years and currently houses a
modern and comfortable hotel (architect Dz. Heinsbergs, interior designers L. Rubine and J. Rubins).
The surviving authentic elements were preserved along with heritage from later periods. A pool, sauna
and fireplace hall are located in the basement, on the first floor there are administrative premises, café
and a billiard hall, whereas the representative area occupies the second floor featuring the mirror,
white and function halls, as well as the above mentioned Neorococo hall or the so-called Mariners’ Hall.
Guest rooms are located in the attic. Furniture, lighting elements and household items are
harmonised with the character of each room. The manor house also boasts luxurious tiled stoves and
fireplaces/stoves.
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Edoles viduslaiku pils
Kuldigas raj. Edoles pag. (aut.-J. Z.)

Pils celta 1264.-1276. gada un sikotnéji to veidoja divi paraléli dzivojami korpusi, kurus savienoja
mira sienas. Dienvidaustrumu sienas vidu atradas vartu tornis. Pils laika gaita parbuvéta un papla-
ginata. 17. gs. otraja pusé Edoles pils kluva par reprezentativu mui¥as ipasnieka majokli. 1835.—
1841. gada éka ieguva neogotikas formas, ari interjera. Galvena ieejas halles gridu sedza $aha galdina
veida kartotas melnas un baltas flizes, bet griestus — krusta velves ar dekorativi izveidotam ribu
atbalsta konsolém. Nelielas durvis veda uz biblioteku, citas - lielakas ar gotiskiem kokgriezumiem - uz
Balto zali un torna telpu. Hallei pieklavas kapnu telpa, kas atdalita ar lielu smailloka arku. So telpu
joprojam silda grezna melnu podinu krasns. Balta zale bijusi gaiSos tonos, tas sienas sedza klasicismam
raksturiga manieré izveidoti balti sienu paneli ar zeltitam detalam. Telpas centra atradies centrlais
galds, gar sienam kresli, bet gaismu deva liela lustra. Zales gridu sedza vairogveida parkets, kur§ sagla-
bajies lidz musdienam. Ipasi grezna bija eédamzale, kuru rotaja divi neogotiski kamini un tumsi
ozolkoka paneli. Virs kaminiem atradas Béru dzimtas piederigo portreti. Sienas klaja gobeléni, kas
padarija %o telpu vel kragnaku. Edoles pils telpas greznoja E. A. V. fon Béra Francija un Saksija iegadatas
porcelana kolekcijas, pirmaja stava atradusies Baltijas gleznotaju darbu galerija.

1905. gada pili nodedzinaja, ta atjaunota 1906.-1911. gada. Pagvaldibas uznemumam Edoles pils
piedero3as ékas sakarto$ana un restauracija uzsakta 1992.gada. Izremontétas tagadéjas muzeja
telpas, péc vésturiskam fotografijam atjaunota galerija un brugakmens iesegums pagalma, logi uz
pagalmu, terase pie Baltas zales u. c. Uzsakta pils édamzales gridas, griestu kasetéjuma, kaminu, sienu
paneléjuma un apdares restauracija, Sarkanas zales parketa un durvju restauracija. Diemzél paslaik
darbi apstajudies, jo nav skaidrs pils nakamais ipasnieks.

Edole medieval castle
Kuldiga district, Edole municipality (aut.-J. Z.)

The castle was built between 1264 and 1276. Originally it had two parallel residential blocks
connected by stone walls. The barbican or gate tower was located in the middle of south-eastern wall.
In the course of time, the castle has been rebuilt and extended several times. In the second half of the
17" century the castle was redeveloped from a fortress into a comfortable and representative
residence of the landlord. Between 1835 and 1841, the building acquired new Neogothic forms that
influenced both the exterior and interior. The floor of the main entrance hall was laid out in black and
white tiles arranged in a chessboard pattern, while the ceiling was covered by groined vaults with
ornamental rib-supporting consoles. A small doorway led to the library, whereas a larger door
featuring Gothic woodcarvings marked the entrance to the White Hall and tower. The hall was
abutted by the staircase room with their junction line emphasized by a large lancet arch. This room is
still heated by a luxurious black tile stove. The White Hall was painted in a palette of light colours and
the walls were covered by white panels with gilded elements. The hall was furnished with a central
table, chairs lined by the walls and lit by a large chandelier with polished glass pendants. Parquet,
arranged in a shield pattern, is laid on the hall floor and preserved until today. The dining hall had
featured particular splendour with its two Neogothic fireplaces and dark oak panels. The section above
the fireplaces displayed portraits of the von Behr family members, while the tapestries that hung on
the walls especially enhanced the magnificence of the room. Porcelain collections, acquired by
E. A. W. von Behr in France and Saxony, enriched the interior of the castle, and the first floor featured
a gallery of pieces of art by Baltic painters.

The castle was burned down in the 1905 revolution. Restoration works started in 1906 and continued
through to 1911. The renovation and improvement of the building, owned by the municipal enterprise
Edoles pils, commenced in 1992. The following rooms, elements and areas have been renovated so
far - the present museum premises, gallery and cobbled courtyard (restored according to evidence
provided by old photographs), courtyard windows, terrace adjoining the White Hall etc. The resto-
ration of the dining hall floor, ceiling coffering, fireplaces, wall panels, interior finish, and the Red Hall
parquet and doors had been started. Unfortunately the renovation and restoration activities have
stalled due to unsettled property ownership issues.
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Dzivojamas ékas kapnu telpa
Kuru iela 21, Liepaja (aut.-R.P)

Mira trisstavu dzivojamo nams (1910-1911, arh. M. Ber¢ijun.). Ekas apjoms veidots briva, asimetriska
kompozicija ar erkeriem, jumta izbuvem, dekorativu zelmini un dazada izmeéra logailam. Celtne ir
raksturiga 20. gs. sakuma jugendstilam, kas izpauzas ari kipnu telpas dekorativaja apdare.
Dekorativas apdares makslinieciski izteiksmigaka dala ir sienu gleznojumi. Kapnu telpu no apaksstava
lidz aug3stavam klaj ornamentali un figurali gleznojumi, ar jugendstilam raksturigiem motiviem —
geometrisks ornaments pamiSus ziedu un lapu vijam, romantiskas ainavas un sievie$u teli krasnos
térpos, ar bagatigi piesatinatu krasu paleti, izmantojot gan trafaretus, gan glezniecibu ar brivu roku.
Pirma stava kapnu laukuma redzams sievietes téls ar augSup paceltu roku. Tas augumu apvij augu
motiviem rotats térps. Figiras ziméjums veikts meistarigi, bagato krasziedu papildina smalkas tonu
gradacijas. Otra stava kapnu laukuma sievietes tipazs ir nedaudz mainits, uzsverot téla monumenta-
litati. Treda stava sienas gleznojumam figuralas kompozicijas vieta redzama vertikali ieraméta ainava
ar dabas formu stilizaciju. Ekas mansardstava ir griestu gleznojums, kura priek3plana redzams cilveka
siluets ar skaistu, vakara noskanas veidotu ainavu fona.

Makslas darbu autors nav zinams, tacu tiek pielauts, ka interjera dekorativo apdari veikusi Liepajas
dailkrasotaju cunftes meistara Adolfa Kuncera darbnicas makslinieki. Tik krasnu un daudzveidigu
interjeru dekorativo apdari varam sastapt vél tikai Rigas jugendstila namu kapnu telpas.

Pateicoties Valsts Kulturkapitala fonda un Liepajas domes atbalstam, ir veikta interjera makslinieciska
izpete un uzsakti ta konservacijas un restauracijas darbi.

Stairwell of residential building
Liepaja, 21 Kursu street (aut.—R.P)

The three-storey residential building was designed by the architect Makss Bertschy Jr. between 1910 and
1911. The spatial composition of the building is expressed in a freely arranged pattern with bays, ample
roof elements, an ornate gable and windows of various sizes. The building is a characteristic sample of
the early 20" century Art Nouveau emphasized also by the decorative finish of its stairwell.

The wall paintings represent the most impressive elements of the decorative finish. All the way from
the lower to the upper floor the stairwell is adorned with ornamental and figural paintings with typical
Art Nouveau motifs — geometric ornaments regularly alternated with floral and plant scrolls, romantic
landscapes and beautifully dressed women featuring a lavish palette of colours in template- and hand-
painted elements. The first floor landing is marked with a female figure with her hand extended above
her head. Her body is veiled by a dress adorned with plant motifs. The figure has been masterfully
painted and the rich colours are enhanced with a fine gradient of tones. The female figure on the
second floor landing is slightly changed to emphasize the monumentality of image. Instead of a figure,
the third floor landing features a vertically oriented landscape with stylised natural forms. The
mansard floor has a wall painting with a silhouette of a human being in the foreground against the
background of a beautiful evening scenery.

The author of the paintings remains unknown, but presumably the work was performed by the artists
of Adolfs Kunéers’s workshop, who represented the union of artistic painters of Liepaja.

Thanks to assistance provided by the State Cultural Capital Foundation and Liepaja City Council an
artistic examination of the interior was completed and conservation and restoration efforts
commenced.
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Liepajas teatris.
Liepaja, Teatra iela 4 (aut.-G.S.)

Eka, kura paglaik atrodas Liepajas teatris celta no 1912.-1915. gadam (arh. K. E. Strandmanis)
Liepajas vacu teatra vajadzibam.

Ir pienémums, ka teatra ékas un telpu interjeru autors ir kads privats Drézdenes arhitektu biroja
kolektivs darbs. Interjeru apdare un aprikojums - lustras, gausmeklu ietvari, durvju vértnes, misina
léjumi un kalumi gandriz neskarti lidz misdienam saglabajusies sakotnéja veida.

Arhitektaras un interjeru apdaré dominé véla jugendstila un neoklasicisma iezimes, kas apvienotas
kopéja pamalinija - teatra nams ki makslas muzu templis un gariga svétnica.

Ekas planojums un tehniskais nodroginajums atbilst 20. gs. sikuma modernakajiem paraugiem.

Liepaja Theatre
Liepaja, 4 Tedtra street (aut.-G.S.)

The current Liepaja Theatre building was erected between 1912 and 1915 (architect K. E. Strandmanis)
to serve the local German community.

The theatre interior was presumably collectively designed by a group of architects associated in a
company in Dresden. The interior finish and furnishings - chandeliers, lamp frames, doors, cast and
wrought brass fittings have survived until today almost unaltered.

The theatre architecture and interior design are dominated by Art Nouveau and Neoclassicism trends
brought into culminating accord - the theatre house as a temple of muses and a sanctuary of spiritual
values.

The layout and technical equipment of the building were developed to the highest contemporary
standard available in the early 20" century.
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Sv. Nikolaja pareizticigo katedrale (Jiuras katedrale)
Liepadja, Studentu rotas iela 5/7 (aut.—R.P)

Pareizticigo mira dievnams Liepajas kara ostas teritorija buvéts 20.gs. sakuma. Ta autori ir
Péterburgas arhitekti Vasilijs Kostjakovs un Sergejs Gelenzovskis. 19.-20. gs. mija Liepaja saka celt
vienu no pédéjiem lielakajiem cariskas Krievijas juras cietok$niem, un baznicas celtniecibai bija ari
politiskas demonstracijas noliks. Pamatu likSanas svinibu liecinieks bijis pat Krievijas cars
Nikolajs II.

Sv. Nikolajs Brinumdaritajs ir jarnieku un celotaju aizstavis - viens no iecienitiem pareizticigo baznicas
svétajiem. Pieckupolu monumentala celtne veidota neobizantiegu arhitektiras stilistika, izmantojot
laikmetam modernu celtniecibas panémienu - nepartrauktas betona liesanas tehnologiju. Simetode
lava atteikties no papildus balstiem zemkupolu telpa. Interjera telpas plagums tadéjadi kluva seviski
iespaidigs, un éka bija iespéjams sapulcéties lidz 1500 dievladzéjiem. Padomju okupacijas gados
baznica ticigajiem bija slegta. Draudze dievnamu atguva 1991. gada un ir ieguldijusi daudz darba un
lidzeklu, lai sakartotu fasades un atjaunotu iekstelpas.

St. Nicholas's Orthodox cathedral / Marine cathedral/
Liepaja, 5/7 Studentu rotas street (aut.-R.P)

The Orthodox stone church was built in the area of Liepaja naval base in the early 20 century to the
design of Vasylij Kosyatkov and Sergey Gelyenzovsky, architects form St. Petersburg. At the turn of
the 19* and 20" centuries the construction of one of the last major tsarist Russian naval bases and
fortresses was commenced in Liepaja, and the erected church was also an impressive political symbol.
The ceremony of laying the foundation stone was attended by Nikolai II, Tsar of Russia.

St. Nicholas the Miracle Worker is the patron of sailors and travellers and one of the most favourite
Orthodox saints. The monumental five-dome building is designed in Neobyzantine style by applying a
state-of-the-art technology for the period - cast-in-situ concrete. The method enabled the removal of
sub-dome piers. Thus the spaciousness of the building was displayed with particular magnificence and
ensured the capacity of up to 1500 congregation members. The church was closed for religious
ceremonies during the Soviet occupation. The congregation regained the building in 1991 and
invested strenuous efforts and considerable resources to improve the interior and facades.
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Liepajas Svetas Trisvienibas luteranu baznica
Liepaja, Lield iela 9 (aut.-R.P)

Liepajas Sv. Trisvienibas baznicu vacu draudze céla no 1742. lidz 1758. gadam. Tas projekta autors ir
Keénigsbergas murniekmeistars Johans Kristofs Dorns, bet darbus vadija Johans Frélihs.

Celtnei ir Kurzemes arhitektirai raksturigais torna dalas uzsvérums, kas veido galveno ieeju baznica
un ir pilsetas vizuala tela nozimigs akcents. Arsienu tektoniska struktara pakartota liela ordera
pilastriem. Sada veida arhitektara atbilst baroka laika makslai, kas vairak raksturiga Ziemelvacijas
(Prusijas) tradicijam.

Tekstelpa veidota ka trisjomu halle ar sesiem kolonnu pariem. Tas iekarta ir rokoko stila makslas
meistardarbs, pieskanots hercoga un ta galma vélmém péc spozuma un greznibas. Cauri plagajiem
logiem listo3a gaisma bagatigi apspid altara retablu, kanceli, biktssolu, hercoga lozu un érgelu luktas,
virs kuram greznojas instrumenta prospekts. Pilnplastikas figiiras altari grieztas ar lielu ripibu un
prasmi, bet rokoko ornamenti uz iekartu virsmam ir parsteidzosi daudzveidigi. lekartas priekémetus
klaj sakotnéjais zeltijums ar vél vietumis saglabajusos patinu. H. A. Konciusa 1776. gada darinatas
érgeles ir viens no lielakajiem $ada tipa instrumentiem pasaulé.

Baznicas arhitektira un maksla atrodas nepartraukta draudzes un specialistu uzmanibas loka, tatu ar
mainigim sekmém. Ekas pamatu seanas un akmens télniecibas darbu sairdanas procesi ir loti
komplicétas, ari starptautiska limeni sarezgiti risinamas problémas.

Liepaja St. Trinity Lutheran church
Liepaja, 9 Lield street (aut.-R.P)

St. Trinity church was built by the German congregation between 1742 and 1758. The author of the
design is J. K. Dorn, a master builder from Kénigsberg, but the works were supervised by J. Frélich.
The building has an impressive tower that is typical architectural feature of Kurzeme and emphasizes
the main entrance doorway at the same time being a significant landmark in the cityscape. The external
structural design is largely influenced by pilasters measuring the whole height of the facade. This type
of architectural solutions represent characteristic Northern German (Prussian) traditions.

The interior features and nave and two aisles formed by six pairs of columns. The furniture is a set of
Rococo masterpieces suited for the Duke and its court through splendid and rich execution. The rich
light cast through the large windows emphasizes the altar retable, pulpit, confessional, Duke’s lodge and
the organ loft boasting the facade of the instrument. The free-standing altar figures have been carved
with great mastery and accuracy, and Rococo ornamentation on furniture items displays a surprising
variety. The shapes of furniture, especially the pulpit, confessional and Duke’s lodge, are executed in
Baroque style and strive to overcome the resistance of the material to follow the passionate rhythm
of ornamentation. The furniture items feature authentic gilding with patina in few areas. The organ
(1776) of H. A. Konciuss is one of the biggest instruments of this type in the world.

The architectural and artistic values are continuously monitored by the congregation and various
professionals, however, their future is threatened. The unstable foundation and disintegration of
stone sculptures represent complex problems that are difficult to address even by attracting inter-
national assistance.
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Tasu muiza
Liepajas raj., Medzes pag. (aut.-R.P)

TaSu muiZas centrs izvietots skaista vieta pie dzirnavu ezera Alandes upes ieleja. 2001. gada atziméta
500 gadu jubileja, kops muiZa ir minéta rakstu dokumentos. Tagu muiZas kungu majas frontona virs
makslinieciska vértiga akmens portala ierakstits bavniecibas laiks — 1734. gads. 19. gs. vida veiktas
parbuves, éku paplaginot. MuiZas kompleksa apbive 18. gs. istenota fon Korfu dzimtas laika, tatu
turpmak ipa§uma saimnieki vairakkart mainijusies. Péc agrarreformas 1921. gada muiZas dzivojama eka
ierikoja skolu. Ekas uzturégana lidz pat 20. gs. 90. gadu vidum vairik bija saistita ar tis nesaudzigu
izmanto$anu un pat atstaSanu novarta. Kops 20. gs. 90. gadu beigam ar entuziastu paliniem, Medzes
pagasta labvelibu un Valsts Kultarkapitala fonda atbalstu Tagu muiza ir iesacies éku atdzimsanas laiks.
Muizas kungu mijas monumentalais apjoms un detalas liecina par tas piederibu baroka laika makslas
mantojumam. Iekstelpas saglabajusies tris Latvijai unikali kamini ar apmetuma un stuka veidotu
plastisko dekoru, zalés - bloka parkets un koka sienu paneli, ieejas hallé — akmens platpu grida un
lielaks skaits buvgaldniecibas izstradajumu.

Tasu muizas eéku izmantotajs ir sabiedriskais fonds Tasu muiZa. Tas ir viens no retajiem piemeriem,
kad ar nelieliem lidzekliem, bet profesionali ievirzitu un pagaizliedzigu attieksmi pret kulttras
mantojumu iespéjams panakt atzistamu rezultatu. Bez jau minétajiem atsevigkajiem makslas
darbiem, Tagu muiZas patreizéja butiskaka vértiba ir autentiskuma saglabasanas tas iespéjamaja
daudzveidiba - sikot no kultirvides muiZas ékas un apkartnes ainava, lidz pat atjaunotajam jumta
dakstinu klajumam un restaurétajiem logiem un durvim.

Tasi manor house
Liepaja district, Medze municipality (aut.-R.P)

The centre of Tagi manor lies in a picturesque landscape in close proximity to a mill lake situated in the
valley of the river Alande. In 2001, the manor celebrated its 500* anniversary of the first written
records of the estate. The landlord’s house of Tagi manor is a single-storey stone building with a
mezzanine. The pediment above an artistically valuable stone portal features the year of
construction - 1734. The middle of the 19* century saw rebuilding activities result in an extended
house. The manor buildings were constructed in the 18" century on the initiative of the then owner
von Korff. Later, the manor had a succession of owners. After the Agrarian Reform, the manor house
was redeveloped in 1921 to serve as a school. Until the mid-1990ies the manor house was extremely
poorly maintained and even neglected. Since the late 1990ies enthusiasts and Medze municipality
have made considerable efforts and the Culture Capital Foundation has provided assistance to revive
Tasi manor.

The monumental spatial composition and details of the landlord’s house suggest Baroque heritage.
The interior boasts three fireplaces unique for Latvia. They feature moulded plaster and stucco
decorations. The halls have parquet and wooden wall panels, while the lobby displays stone-plate
flooring and numerous joinery items. Despite damages and alterations, the main rooms still represent
the characteristic Baroque pattern with interior elements of different periods.

Tasi manor buildings are managed by a non-governmental organisation - the foundation Tasu muiza. It
is one of the few examples demonstrating that scarce funding, but professionally guided and devoted
approach to cultural heritage yields considerable results. Apart from the aforementioned artworks, the
main value of Tasi manor lies with its diverse authenticity ranging from the cultural environment
formed by the manor buildings to the renovated roof tiling and restored doors and windows.
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Apriku luteranu baznica
Liepdjas raj., Lazas pag. (aut.-R.P)

Baznica celta Kurzemes hercogistes laika 17. gs., parbuve veikta 18. gs. sakuma. Par Apriku muiZas
ipasnieku fon der Osten-Sakenu lidzekliem uzturéta, ta ir saglabajusies lidz musdienam ka viena no
krasnakajam baroka stilu parstavogam Kurzemes lauku baznicam. Aréji necila vienjoma buve iekételpa
ir reti skaista. Iekartas nozimigakie priek§meti ir altara retabls, kancele un biktssols, parades (kungu)
loza, érgelu luktas un draudzes soli. Griestus sedz apgleznota koka velves. Ap 1710. gadu ir darinatas
érgelu luktas un loza, bet 30 gadus vélak - paréjie iekartas priek3meti. Apriku baznicas koktélnieki nav
zinami. Unikalas iekartas makslinieciskaja raksturojuma profesionali labs izpildijums mijas ar
amatniecisku, zemnieciski naivu télu traktéjumu, kas netraucé gut iespaidu par interjera maksli-
niecisko viengabalainibu un kopéjo harmoniju. Baznica ir draudzes ipa§uma un lietogana, un ta velta
daudz pualu nozimiga kultiras mantojuma saglabasanai.

Apriki Lutheran church
Liepaja district, Laza municipality (aut.-R.P)

The church dates back to the period of Kurzeme Duchy (17 century). Rebuilt in the early 18" century
and maintained by the von der Osten-Sacken family, owners of Apriki manor, it has been preserved
until today as one of the most luxurious Baroque churches in rural Kurzeme. The aisleless church,
seemingly modest from outside, is extraordinary beautiful in the interior. The most noteworthy
interior items include the altar retable, pulpit and confessional, seats for the nobility, organ loft and
pews. The ceiling is covered by wooden vaults with paintings. The organ loft and nobility lodge date
back to about 1710, whereas the other interior items were made 30 years later. The woodcarvers of
Apriki church remain unknown. The unique interior features both highly professional execution
alternating with artisan, even rustic treatment of images that, however, does not hamper the
perception of the artistic completeness and harmony of the interior. The church is owned and managed
by the congregation who make considerable effort to preserve the outstanding heritage site.

60




0Ozolmuizas pils
Limbazu raj., Brivzemnieku pag., Ozolmuiza (aut.-A.B.)

Pils celta 18. gs. 90. gadu sikuma. Pastav pienémums, ka ékas projekta skices izstradajis arhitekts
K. Haberlands un muizu buvéjis toreizéjais ipasnieks grafs Mellins. Buvniedbu vadijis marniek-
meistars Kaldings un namdara meistars N. Hanzens. No 1791. lidz 1792. gadam muiZa stradajusi ari
krasotajs un gleznotajs Hincs, stuka un marmora meistars K. Kolopka no Pragas un Jelgavas podnieks
M. G. Stalmanis.

Ozolmuizas pils celta klasicisma stila, nopietnakas parbuves veiktas 19. gs. un 20. gs. vida.

Ekas pagrabi parsegti ar cilindriskam kiegelu velvém, paréjiem staviem veidoti limeniski koka
parsegumi. Pirmd stava gridas klaj parkets. Vestibila apmetuma veidotais rotajums koncentréts
griestu dala. Taja domineé lauru lapu, akantu joslu, rozetes, gliemeznicu, maskaronu, sieviesu galvinu
motivi. Telpa izvietotas divas 19. gs. otraja pusé tapuSas staru krasnis ar tumsi zaliem reljefiem
podiniem. lek$éjas kapnes veidotas no ozolkoka ar koka grieztam margam. Galvenas t. s. Marmora
zales sienas rota vairdkas krasainas maksligda marmora plaksnes. Greznas zales sienu rotdjuma
izmantoti auguy, ziedu, akantu, figurali motivi, bet stiri izvietota apala klasicisma krasns. Citas pirma
stava telpas sienas klaj zemi ozolkoka paneli, pareju uz griestiem veido konsolu rinda griestiem
veidota ozolkoka apdare. Telpa izvietota brunu un zalu glazétu podinu krasns ar ziedu ornamentiem,
kuras elementi daléji zudusi, un maksliga marmora kamins.

0zolmuiZa manor house
LimbaZi district, Brivzemnieki municipality, Ozolmuiza (aut.-A.B.)

The manor house was built in the early 1790ies. The author of its sketch design is presumed to be the
architect K. Haberland. The manor house was erected on the initiative of its owner Count Mellin. The
construction works were supervised by the master builder Kaldings and joiner N. Hanzens. Between
1791 and 1792 a number of professionals were employed in the manor house, including painter
Hinsch, stucco and marble master K. Kolopka from Prague and potter M. G. Stalmanis from Jelgava.
The manor house underwent major modifications in the 19* and mid-20" century.

The basement of the building is covered with brick tunnel vaults, while the other storeys
have horizontal wooden ceilings. The first floor rooms have parquet. The plaster-moulded lobby
ornamentation is the richest in the ceiling. It is dominated by laurels, acanthus scrolls, rosettes,
shells, gargoyles, female heads and other motifs. The room has two late 19* century corner stoves
with dark green moulded tiles. The internal staircase is made of oak with a woodcarved handrail. The
walls of the main or the so-called marble hall are adorned with several panels of artificial marble. The
rich ornamentation of the hall is based on plant, flower, acanthus, figural motifs and enhanced by
a round classical stove at the corner. The other first floor rooms are covered by low oak panels with
coves executed as consecutively arranged consoles supporting oak ceilings. The rooms have brown and
green stoves made of glazed tiles with partly faded flower ornamentation and a fireplace executed in
artificial marble.
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Birinu muizas pils
Limbazu raj., p/n Biripi (aut.- J. Z.)

Sodien redzamo pili (1857-1860, arh. F. V. Hess) célis muiZas ipagnieks A. fon Pistolkorss. Birinu pils
telpiskajai uzbuvei raksturiga jauna, romantisma iespaida izstradata planojuma struktira. Svétku zale
tika izvirzita otra stava limeni un, apvienojot divus stavus, izveidota plasa halle vai vestibils. Ir sagla-
bajies Birinu pils interjers, taja dominé renesanses formas. Visai iespaidigs ir vestibils, kura redzamas
plagas, divpuséjas kapnes ar virpotiem margu balustriem, volatveida konsoles, balsti ar rotajumiem un
no tumsa koka darinati balkonini. Vestibila griestus sedz ornamentali gleznojumi - tie atjaunoti pédéjos
gados veiktaja restauracija. Plaso svétku zali, kas atrodas otraja stava, rota griestu un sienu gleznojumi.
Edamzale atrodas pirmaja stava. Tas griestus veido krustotas koka sijas, starp kuram atrodas ornamentali
un reljefi dekora elementi. Gleznojumos imitéta intarsija, kura atveido trauslu akanta arabesku. No
makslas priek$metiem, kas citur reti saglabdjusies, japiemin intarsetas iekddurvju vértnes, krasnis un
kamini. Par pils iekartojumu un makslas priek§metiem taja papildus zinas sniedz 1862. gada Riga
izdotais Birinu pils makslas kolekcijas katalogs. Tur pieminéti pat Ticiana, Rembranta, Rafaéla un van
Deika originaldarbi vai to kopijas. Blakus $iem pasaules méroga meistaru darbiem bijusi eksponéti
A. fon Pistolkorsa, J. H. Tisbeina, A. Kaufmanes un G. fon Reiterna audekli.

No 1994. gada pils tika iznomata, bet tagad ta ir privatipaSums. Birinu muiza - kultarvasturiskaja
kompleksa tiek piedavata jauka viesnica pili un kalpu maja, maltites svinigiem gadfjumiem, seminaru
un konferentu telpas.

Birini manor house
Limbazi district, Birini (aut.-J. Z.)

The manor house (1857-1860, architect F. W. Hess), which has been preserved until today, was built
by A. von Pistohlkors. The spatial composition of Birini manor house is characterised by a novel layout
structure rooted in Romanticism. The function hall was extended to the second floor level and the
merging of two storeys resulted in a large lobby or vestibule. The interior of Birini manor house with
its predominantly Renaissance forms has been preserved. The quite imposing lobby still features a
wide bilateral staircase with turned railing balusters, volute-shaped consoles, decorated supports and
dark-wood balconies. The vestibule ceiling is covered with ornamental paintings that have been
restored in recent years. The large function room on the second floor is adorned with ceiling and wall
paintings. The dining room is located on the first floor. Its ceiling is executed in intersecting wooden
beams with ornamental mouldings in the intermediate areas. The paintings imitate an intarsia with a
delicate arabesque of acanthus leaves. Of the few unique and surviving artistic features, the inlaid
door leaves, stoves and fireplaces should be mentioned. The interior of Birini manor house is similar
to that of many public buildings in Riga, for example, the Stock Exchange, and of many private
mansions dominated by Renaissance forms. The interior elements, items of furniture and pieces of art
were listed in the Art Collection Catalogue of Birini Manor House, published in 1862 in Riga. It
identifies original works or copies of Titian, Rembrandt, Raphael and van Dijck. Canvases of
A. von Pistohlkors, J. H. Tisbeina, A. Kaufmanes and G. von Reiterna were displayed along with the
aforementioned world-class masters.

The manor was rented out from 1994 onwards, but now it is a private property. The historical complex
and heritage site of Birini manor offers cosy hotel rooms in the landlord’s house and former servants’
premises, high-standard catering services for functions and social events, seminar and conference
facilities.
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Bijusais Ratsnams
Limbazi, Burtnieku iela 4 (aut.-AB.)

Eka celta laikposma starp 1776. un 1798. gadu, un tas ipagnieks bijis tirgotajs Braunsveigs.

Sakotnéji éka celta ki privatais dzivojamais nams. 1832. gada ékas ipasnieks mainijies, no kura
1850. gada eku nopirkusi pilséta rates vajadzibam. Paglaik éka atrodas pilsétas domes ipaguma, taja
turpinas remonta un restauracijas darbi, lai nakotné to izmantotu reprezentacijas vajadzibam.

Nams pamatd ir vienstava dzivojama éka ar augstu cokolstavu un mansarda jumtu, savam laikam
moderna un bagatiga éka.

1988.gada interjera atklati sienu gleznojumi. Sobrid atsegti, nostiprinati un daléji restauréti
gleznojumi tris telpas, kas datéjami ar 18. gs. ceturto ceturksni. Gleznojumos redzamas ainas, kas nav
raksturigas ne Latvijas dabai, ne arhitekturai. Viena zalé ramjos attélotas ainavas ar ezeru, lauku
majam, cilvekiem, darza ieskautas celtnes, kas atgadina pilis un baznicas, ki ari jiras skats ar buru
kugi un klintim. Virs vienigajam 18. gs. durvim, kas saglabajusas, gleznota niga simbolos attélotas
tirdznieciba, izglitiba un maksla. Otraja zalé ari redzamas dazadas ieramétas ainas ar kalniem,
Gdeniem, ekam un cilvekiem. Sis zales glezniecibas principi, krasu gamma un sastavs liecina, ka ta
varétu but gleznota vélak. Par gleznojumu autoru konkrétu zinu nav. Pastav pienémums, ka tas varétu
but 18. gs. otraja pusé Limbazos dzivojusais dailkrasotajs Hincs.

LimbaZu bijusa ratsnama telpu apdare provinces pilsétai ir unikala, jo ta atspogulo 18. gs. bagata
pilsona majas interjera apdari, ar vienigajiem zinamajiem $ada tipa gleznojumiem Vidzeme, kas
saglabajusies.

Former Town Hall
Limbazi, 4 Burtnieku street (aut. - A.B.)

The building was erected between 1776 and 1798 by the merchant Braunschweig.

It was originally designed as a private residential house. The house changed owners in 1832 and it was
subsequently acquired by the local administration and redesignated as a town hall in 1850. Owned by
the local town council, it is currently undergoing repair and restoration works to serve for
representative purposes in future.

The former town hall is a single-storey residential house featuring a high ground floor and a mansard-
type roof, a modern and rich building for its period.

Interior wall paintings were found there in 1988. They are currently being uncovered, stabilised and
partly restored in three rooms dating back to the last quarter of the 18" century. The paintings feature
sceneries uncharacteristic of Latvian environment and architecture. The framed paintings in one of
the halls depict a landscape with a lake, farmstead, people, orchard-surrounded buildings reminiscent
of castles and churches, as well as a seascape with a sailing ship and rocks. A painted niche above the
only surviving 18" century door features symbols of trade, education and art. The framed paintings in
the second hall depict landscapes with mountains, watercourses, buildings and people. The painting
principles, colour palette and paint contents suggest a later period. There are no approved data of the
authorship of the above paintings. Their origin is assumed to have links to the painting master Hinsch
who lived in the town in the second half of the 18" century.

The interior finish of the building is unique for a provincial town as it features interior characteristics
of a house belonging to a rich 18" century citizen, as well as paintings that are the only surviving of
their type in Vidzeme region.
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LimbaZu pareizticigo baznica
Limba#i, Klostera iela 8 (aut.-A. B.)

LimbaZu pareizticigo baznica (1900-1903) péc planojuma veido latinu krustu ar paplaginatu ieejas
dalu un etram simetriski izvietotam ékas piebavém.

Dievnama interjerd veidoti limeniski griesti ar gleznojumiem, kas risinati eklektisma stilistika - joslas
gleznojot dazadus dekorativus elementus. Centrala kupola dala griesti ir augstaki, un to dekorativos
gleznojumus papildina dekorativaja plastika veidotas engelu galvinas stiros un rozete centra.
Centralas dalas sienas izvietotas logailas ar pusaploces noslegumu.

Jomus un altara dalu ékas centralaja dala atdala pusaploces arkas, kas rotatas ar dekorativu gleznojumu
joslam, savukart sienas baznicas centralaja dala rotatas ar dekorativaja plastika risinatam engelu
galvinam aplveida ieraméjuma.

Tumsbrani beicétais, kokgriezumiem rotatais ikonostasa karkass ierame ikonas, kas darinatas 19. gs.
beigas un 20. gs. sakuma un izvietotas tris rindas. Ikonostasa karkasa lejasdala pildinos veidoti krusti,
ikonas atdala rievotas kolonninas, bet starp ikonu rindam veidotas dekorativas dzegas ar rustojumu
un zobindjumu rindam. Tkonostasa auggdalu atseviskas vietas un Valdnieka (Cara) vartus rota aziri
kokgriezumi un krusti. Sanu jomos izvietots ikonostasa turpinajums, tam radnieciga risinajuma, ar
azuro, krustiem rotato, savienojo$o metala sétinu centra.

Dievnama izvietotas ikonas darinatas no 18. gs. beigam lidz 20. gs. sakumarm.

LimbaZi Orthodox church
Limbazi, 8 Klostera street (aut.-A.B.)

Limbazi Orthodox church was erected between 1900 and 1903.

The church layout forms a Latin cross with a widened entrance section and four symmetrical
extensions clustered at the intersection of the nave and transepts. The church is built of red brick and
features bands of lime mortar plaster fragmenting the monolithic body of the structure. The church
has seven towers — a two-tiered bell-tower with a pyramidal spire and a bulb-shaped dome above the
entrance doorway, central dome, four bulb-shaped domes at the corners and one smaller dome above
the altar.

The church interior features a horizontal ceiling with Eclectic paintings executed in bands of
decorative elements. The ceiling is elevated under the central dome and its decorative paintwork is
supplemented by ornamentally sculpted angel heads and a rosette in the centre. The nave walls are
marked by window openings with round-arched top sections.

The choir and aisles are separated by round arches adorned with bands of decorative paintwork,
whereas the nave walls are executed in circle-framed ornamentally moulded angel heads.

The deep dark body of iconostasis, featuring carved mouldings, frames three rows of icons dating back
to the late 19* and early 20 centuries. The lower part of iconostasis is marked by panels with crosses,
the icons are separated by small ribbed columns, whereas the rows of icons are divided by ornamental
cornices with lines of dentils and rustication. The upper and other parts of the iconostasis are adorned
with openwork woodcarvings and crosses. The aisles have the continued sections of the iconostasis
representing a related artistic execution with a connecting openwork metal railing with crosses in the
centre.

The icons of the church date back to the period between the late 18" century and early 20* century.
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Malnavas katolu baznica
Ludzas raj., Karsava, Puskina iela 2 (aut.-R.K.)

Senakais zinamais dievnams Malnava minéts jau 1710. gada. Lidz $odienai saglabato koka baznicu
saka celt 1741. gada pec muizas ipasnieka F. Sadurska ierosinajuma. Baznicas éka iesvétita 1763. gada.
Si viena no lielakajam 18. gs. Latgales koka baznicam ir saglabajusies bez ipagim parbuvem. Koka
baznicas garenbuvei ir krusta plans, skérsjomam pieslédzas simetriskas sakristejas, apsida poligonala.
Baznica draudzes telpu tris jomos sadala slaidi koka balsti. Ipasi nozimiga ir §is vecas baznicas iekarta,
kura saglabajusies daudzi autentiski prieksmeti, kas vésta par 18. un 19. gs. kultaras tradicijam.
Raupji apstradatas gulbalku sienu plaknes ir izteiksmigs fons rokoko laika koka iekartai — trim
altariem un intarsétajai kancelei. Altaru ansamblis arhitektoniski bavéts, dekora izmantojot elegantu
rokaja ornamentu. Centralaja altari iekomponéta liela izméra skulptiru grupa - Golgatas ainas
atveidojums, kam apkart gadsimtu gaita sakrajies bagatigs votu klasts. Sanu altaros ievietotas gleznas.
18. gs. formas veidoti ari baznicénu soli.

1937. gada blakus vecajai baznicai draudze sakusi celt mura dievnamu péc inZeniera J. Cirula projekta,
tacu darbus partraucis kar$. Baznicas celtnieciba atsakta 20. gs. 90. gados un jauna eka konsekréta
2003. gada. Tas kokgriezuma iekarta péc M. Avotas meta darinata Rigas Amatniecibas vidusskola
A. Verzas vadiba.

Malnavas katolu baznica ir saglabats viens no vértigakajiem rokoko laika interjeriem, kads tapis
Latgales baznicas. Ta pamatkodols veidots ki ansamblis, kas vélak pakapeniski papildinats. Baznica
tiek kopta un uzturéta, ta joprojam kalpo draudzei lidzas jaunajai baznicai un ir labs piemérs tam, ka
senas celtnes var harmoniski sadzivot ar misdienu prasibam.

Malnava Catholic church
Ludza district, Karsava, 2 Puskina street (aut.-R.K.)

The first written records on a church in Malnava date back to 1710. The construction of the present
church commenced in 1741 on the initiative of the local landlord E. Sadurskis. The church was
consecrated in 1763. It is one of the largest 18" century wooden churches in Latgale that has not
undergone major alterations. The oblong church building has a cross-shape layout with the transept
flanked by two symmetrical sacristies. The apse is polygonal. The congregation hall is divided in a nave
and two aisles by slim wooden piers. The largely authentic furniture and interior items are of
particular value as they suggest 18" and 19" century cultural traditions. The coarse horizontal log
walls form an impressive background for Rococo items, including three altars and an inlaid pulpit.
The altar ensemble is executed in architectural shapes with elegant Rocaille ornamentation for
decorative purposes. The central altar has a large group of sculptures depicting the Golgotha scene
with a wide range of vota accumulated over centuries. The side altars feature paintings. The pews are
also executed in the characteristic 18" century shapes.

In 1937, the construction of a new stone church was commenced to the design of the engineer
J. Cirulis, however, the activities were interrupted by the war. Works resumed in the 1990ies and the
new building was consecrated in 2003. Its furniture featuring woodcarvings was made in Riga
Secondary School of Crafts under the supervision of A. Verza to the sketch design of M. Avota.
Malnava Catholic church boasts one of the most valuable Rococo church interiors in Latgale. Its core
forms an ensemble that was gradually augmented. The church is well maintained, preserved, and
actively used by the congregation along with the new building demonstrating that old structures can
be harmonised with contemporary requirements.
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Vecslabadas pareizticigo baznica
Ludzas raj., Istras pag. (aut.-R.K.)

Pareizticigo mura baznica vecas uniatu baznicas vieta Vecslabada uzcelta 1842. gada. Paglaik & eka
netiek izmantota — $obrid draudzei kalpojosa dievnama celtnieciba sakta 1906. gada, tas iesvétits
1908. gada. Vecslabadas pareizticigo baznica ir krusta plana celtne, tas formas saistimas ar
neobizantisko stilu, kas bieZi sastopams 19.-20. gs. pareizticigo baznicu celtnieciba.

Baznicas iekstelpas veidotas vienota ansambli, kas liecina par pasutitaju vérienu un piegkir interjera
apdarei un iekartai ipau nozimi (parasti lauku baznicas iekarta veidojas pakapeniski un stila zina
ir neviendabiga). Ipasi izcelams lielais ikonostass, kura iekomponeétie gleznojumi tapusi péc
krievu gleznotaja V. Vasnecova darbu paraugiem. Zinams, ka to autors ir N. Verhoturovs. Baznica
atrodamas ari i meistara originalkompozicijas. (“Sv. Vakarédiens” u.c.). Krievijas keizariene
Marija Aleksandrovna baznicai ziedojusi liturgiskos traukus.

Vecslabadas pareizticigo dievnams ir sakopts un tiek ripigi uzturéts. Ta ir viena no lieldkajam un
interesantakajam 19.-20. gs. mijas pareizticigo baznicu mira celtném Latgalé, kas iezimiga ar savu
iespaidigo arhitektonisko veidolu un saglabato iekartas ansambli.

Vecslabada Orthodox church
Ludza district, Istra municipality (aut.-R.K.)

The first stone church in Vecslabada was erected in 1842. The building is not currently used for
religious purposes - the construction of the present church commenced in 1906, and it was
consecrated in 1908. Vecslabada Orthodox church is a cross-shape building of the Byzantine style
characteristic of the 19" and 20% century Orthodox ecclesiastical architecture.

The church interior is executed as a single ensemble suggesting the grandeur of the client and
enhancing and highlighting the interior design (rural church interiors are typically formed as a result
of a gradual process and feature a non-uniform style). The iconostasis is particularly noteworthy with
its paintings created according to those of the Russian painter V. Vasnyecov. N. Verhoturov is known
to be the author of the paintings. The church also boasts original artworks by the same author (“The
Last Supper” etc.). Maria Alexandrovna, Russian Tsarina, has contributed the liturgical bowls and
items to the church.

Vecslabada Orthodox church is well maintained and managed. It is one of the largest and most
interesting late 19 and early 20 century stone ecclesiastical buildings in Latgale, significant for its
impressive architectural solution and preserved interior ensemble.
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Lubanas luteranu baznica
Madonas raj., Lubana, Baznicas iela 1 (aut.-A.B.)

Baznica (1868-1872, arh. J. Kampe) péc planojuma ir vienjoma, taisnstura baznica ar poligonalu
altardalu un kvadratisku zvanu torni.

Dievnama interjera apdare un iekarta tapusi 19. gs. ceturtaja ceturksni. Zales tipa baznicai apsidas
dala ir iekartota t.s. maza baznica, kas nodalita ar sienu, savukart altaris ienests draudzes telpa.
Dievnama limeniskie griesti sadaliti lielos kvadratos, kam pa vidu ir diagonals ribojums. Lielo
kvadratu krustpunktos piekarti virpoti dekori. Altara abas pusés atrodas divi portali ar altarim lidzigu
neogotisku dekoru. Altaris veidots neogotikas formas ar trim smailarkam. Centralaja arka izvietota
A. Toma Dika altarglezna “Kristus pie krusta”, sanu arkas — Pétera un Pavila skulptiras. Altara retablu
augidala rota fiales un nelielas smailarku arkades. Altara sétinu veido azara smailloka arkade.
Kanceles korpuss ir poligonals ar fialem Skautneés, ta pildini dekoréti ar arcindm. Korpusu balsta
astonstira balsts. Kanceles jumtin - poligonals, baldahinveida, dekoréts ar neogotikai raksturigiem
dekorativiem elementiem - fialem, krabjiem un krusta pukém. Baznicénu solu gali veidoti ar smailloka
nobeigumu, kam aplikativs dekors. Uz luktam ved divas kapnes ar virpotiem balustriem. Ergelu
prospekts veidots trisdaligs ar augstaku centralo dalu. Ergeles 1861. gada darinajis A. Martins no
Rigas. Durvis zem luktam izvietotas divas vitrazas, kas atveido Mozu un Kristu svétijot. Interjera
ieraugams ari19. gs. 60. gados tapusais neogotikas formu alvas griestu lukturis.

Mazas baznicas iekarta tapusi 19. gs. ceturtaja ceturksni un ari risinata neogotiskas formas. Griestiem
veidots zvaigZnu velves atdarinajums. Neogotiskas formas risinataja altari altargleznas vieta izvietota
vitraza “Laidiet bérninus pie manis”.

Lubana Lutheran church
Madona district, Lubana, 1 Baznicas Street (aut. - A.B.)

The church was built between 1868 and 1872 to the design of Janis Kampe. The church layout is based
on a rectangular nave, polygonal chancel and a square bell-tower.

The church interior and furniture dates back to the last quarter of the 19th century. The apse of the
hall church features the so-called small church separated by a wall, while the altar is placed in the
congregation area. The horizontal ceiling consists of large squares featuring diagonal ribwork. The
intersections of square lines are marked with turned suspending decorations. The altar is flanked by
two portals with altar-like Neogothic decorations. The altar is executed in Neogothic lines and features
three lancet arches. The central arch frames the altarpiece “Christ to the Cross” by A. Toms Diks, while
the flank arches contain the sculptures of St. Peter and St. Paul. The upper part of the retable is
adorned with finials and arcades of small lancet arches. The altar railing consists of an arcade of
openwork lancet arches. The polygonal body of the pulpit, resting on an octagonal pier, features finials
on the facets and arched panels. The polygonal canopy is decorated with ample typical Neogothic
elements. The lancet-shaped pew ends feature appliqué ornamentation. Four piers support the loft
with a projecting central part and railing panels adorned with a quatrefoil decoration. The organ facade
is executed in three sections with the central section elevated and enriched with finials and
quatrefoils. The organ was built by A. Martin from Riga in 1861. The doors below the loft feature two
stained glass sections depicting Moses and Christ giving blessing. The interior also contains a
42-candle Neogothic tin chandelier dating back to the 1860ies.

The interior of the small church dates back to the last quarter of the 19* century and is executed in
Neogothic style. The ceiling finish is an imitation of a stellar-vaulted cover. The Neogothic altar does
not have an altarpiece but a stained glass window “Let the children come to me”. The loft and several
pews are identical with their counterparts in the main church.
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Cesvaines muiZas mezkunga maja
Madonas raj., Cesvaine, Pils iela 2a (aut.-R.P)

Mezkunga maja celta 19. gadsimta otraja puseé, iespéjams, uz ieprieks eksistéjosas ékas pamatiem.
Parades durvis tiek uzskatitas vecakas par eku (19. gs. 2. cet.). Laika gaita éka nedaudz parbivéta.
1950. gada éka tika iekartoti dzivokli. Padomju laika veikto remontu dé] stipri bojats majas interjers
un zudusas daudzas detalas. 2001. gada visus dzivoklus nopirka Karlis Bandenieks.

2002. gada veikta ékas izpéte, jumta un fasazu remonts. 2003. gada iesakti remonta - renovacijas
darbi, lai éku pielagotu gimenes majas - viesu majas vajadzibam, cenoties tuvinat nama arhitekto-
niski maksliniecisko veidolu ti sakotnéjam izskatam. Lielaka probléma majas atjaunogana ir bijusi
piemérotu, kvalitates zina lidzigu, materialu (koka, stikla, dazadu detalu) sameklésana.

Nama interjera saglabajusas sakotnéjas priedes un egles koka délu un dedzinatu malu kiegelu gridas,
pildinu durvis, koka logi, vairakas neglazétu mala podinu krasnis, ka ari atseviskas telpas - sienu un
griestu dekorativais krasojums.

Mezkunga maja ir raksturigs eklektisma stila paraugs un butiska muiZas apbuves ansambla
sastavdala.

2001. gada Karlis Bandenieks ar gimeni parcélas no Kanadas uz Cesvaini ar nodomu $eit izveidot viesu
maju. Mezkunga méja ar savu novietojumu, planojumu, vésturi un izskatu $3dam nolikam bija ideala.
Karlis Bandenieks ir sanémis 2005. gada Kultaras mantojuma balvas veicinaganas prémiju nominacija
“Labakais kultiras pieminekla saimnieks” par Cesvaines muizas mezkunga majas saglabaganu.

Forester’s house of Cesvaine manor
Madona district, Cesvaine, 2a Pils street (aut.-R.P)

The forester’s house was erected in the latter half of the 19" century, probably, on the foundation of
an earlier building. The main entrance doorway is considered older than the building itself
(19* century, 2™ quarter). In the course of time, the building has experienced several minor
modifications. It was redesignated as a residential building in 1950. Due to repairs made in the Soviet
period, the interior has suffered a considerable damage and lost multiple elements. All apartments of
the house were acquired by Karlis Bandenieks in 2001.

The building was thoroughly investigated in 2002, and the roof and facades were renovated.
Restoration and renovation works were commenced in 2003 to redevelop the building as a family
dwelling and guest house and to return its authentic architectural and artistic outlook. The biggest
challenge faced by renovators was to acquire suitable materials (wood, glass, various details).

The interior features the original floors of clay brick, spruce and pine boards, as well as panelled windows,
several stoves made of earthenware tiles, and decorative wall and ceiling painting in several rooms.

The forester’s house is a characteristic sample of Eclectism, and an important part of the manor
building complex.

Karlis Bandenieks moved with his family from Canada to Latvia in 2001 and had an intention to start
aguest house. The forester’s house with its location, layout, history and outlook was an ideal choice for
the purpose.

Karlis Bandenieks received the Heritage Award 2005 in the category “The Best Manager of a Heritage
Site” for the preservation and maintenance of the forester’s house of Cesvaine manor.
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Lazdonas luteranu baznica
Madona, Kalpaka iela 21 (aut.—A.B.)

Pagreizéja baznica, kas celta no 1802. lidz 1805. gadam, ir jau ceturtais Lazdona celtais dievnams. Tas
projekta autors nav zinams, bet kiegeli vesti no apkaimes muizam un Lazdonas Lejassiksniem, kur
muizai bijusi divi kiegelu cepli. Eka savas pastaveanas laika nav parbuvéta, tikai remontéta.
Lazdonas luterdnu baznica péc planojuma ir vienjoma taisnstira éka ar zvanu torni.

Priekstelpas griesti ar kupola velvi ir augstaki par baznicas griestiem. Dievnama griesti ir limeniski,
tikai sienu un griestu sadures vieta tiem veidota ieloce. 1929. gada, remontéjot ékas intetjeru, uz
sienam gleznoti neogotiski ornamenti.

Ozolkoka altaris (1867) veidots neogotiskas formas. Altara centra pusaploces arkd izvietota
altarglezna. Abpus tai smailloka arkas izvietotas baltas gipsa skulpturas. Altara retablu rota slaidas
kolonnas, ¢etrlapju kartojumi, rozetes, vinogu vijas, trislapji, smailarku balustrade, krusta pukes.
Kancele (1804) veidota poligonala un balstas uz tadas pasas formas balsta. Kanceles korpusu rota
pildini ar profiletdm malam, virs tiem veidotas arkades joslas ornaments, zem - lentes vijums aplos.
Kanceles jumtins ir baldahinveida, poligonals.

Luktas balstas uz ¢etram kolonnam ar doriskiem kapiteliem. Ergeles darinatas 1846. gada A. Martina
firma Riga, ta¢u vélak tas nopostitas, tapéc ap 20. gs. 60. gadu no Bulduru baznicas parvestas vacu
firmas E. F. Valkers 1885. gada izgatavotas érgeles.

Lazdona Lutheran church
Madona, 21 Kalpaka street (aut.-A.B.)

The present church, built between 1802 and 1805, is already the fourth erected in Lazdona. The design
author remains unknown, but bricks were brought from the surrounding manors and Lejasikéni, a site
of two manor brick-kilns. In the period of its existence, the church has never been rebuilt experiencing
only occasional repairs.

Lazdona Lutheran church is a rectangular building featuring a nave and a bell-tower.

The vaulted antechamber ceiling is higher than that of the congregation room. The church ceiling is
horizontal with a cove at the junction with the wall. In the 1929 interior repairs the walls acquired
Neogothic ornamentation in paint.

The oak altar (1867) is created in Neogothic forms. The altarpiece is framed by a round arch and
flanked by two white gypsum sculptures recessed in lancet arches. The retable is adorned with
quatrefoil patterns, rosettes, vine scrolls, trefoils, lancet arch balustrade, and finials.

The polygonal pulpit (1804) rests on a pier of the same shape. The body of the pulpit is adorned with
profile-sided panels with an arcature band above and circular ribbon scrolls below. The pulpit has a
polygonal canopy.

The loft rests on four circular columns with Doric capitals. The centre of the loft features small
pedimented organ facade with three panels at the handrail level. Three round arches frame the
relevant groups of pipes. The organ (1846) was originally built by the company of A. Martin in Riga
and subsequently extended. However, due to its almost complete destruction, the organ was replaced
in the 1960ies by an instrument of the German company of E. F. Walcker (1885) initially installed in
Bulduri church.
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Sanatorija “Ogre”
Ogre, Gaismas prospekts 2/6 (aut.-K.C)

Eka (arh. K. Peksens) celta 1927. gada ka vasarnicas tipa divstavu apmesta mura éka ar augstiem
logiem un pladu stiklotu verandu. Ekas otra stava zalé ir saglabajusies 1927. gada makslinieka
A. Cirula darinatie sienu gleznojumi. 1954. gada tie tika aizkrasoti ki neatbilstosi ta laika valdogajai
ideologijai. Pateicoties sanatorijas darbinieku arstes V. Lindes un direktores B. Griniteinas iniciativai,
sienu gleznojumus no 1987. lidz 1991. gadam restauréja K. Sirvinska un G. Cakare. Telpas divas sanu
sienas klaj sesi gleznojumi, kuros attéloti galvenokart bérni stradajot darza, dejojot, spéléjot spéles,
stastot teikas un lasot gramatas, ar fona redzamam pilsétas un dabas ainavam. Telpas gala sienas rota
vazes ar ziedu vai lapu kompozicijam. Gleznojumi ir polihromi, ritmiski, gleznoti ar maksliniekam
raksturigo stilizaciju. Gleznojumi izvietoti sienu augdmalas, lai bérniem nerastos kardinajums tos
“pielabot”. No 1927. gada lidz pat musdienam éka atrodas bérnu arstniecibas un apriipes iestade.
A. Cirula sienu gleznojumi saglabajusies ari Dzintaru koncertzalé (1936), bet gleznojumi Jelgavas
lauksaimniecibas viesnica (1921) kara laika gajusi boja.

Sanatorium “Ogre”
Ogre, 2/6 Gaisma street (aut.-K.C)

The building erected in 1927 was originally designed (architect K. Pekgéns) as a two-storey plastered
house of summer cottage type and featured high windows and a large glass veranda. The second floor
hall of the building boasts original wall paintings by A. Cirulis dating back to 1927. They were
overpainted in 1954 as allegedly inconsistent with the ruling ideology of the period. Due to efforts and
initiative of the sanatorium doctor V. Linde and director B. Grinsteina, the wall paintings were
restored by K. Sirvinska un G. Cakare between 1987 and 1991. The two lengthwise walls feature six
paintings depicting children working in a garden, dancing, playing games, telling legends and reading
books with landscapes and cityscapes at the background. The end walls of the room are adorned with
vases and foliage or flower compositions. The paintings are polychrome, rhythmical and executed in
the characteristic stroke of the artist. The paintings cover the upper section of walls not to entice
children to make their own artistic “improvements”. From 1927 until today the building has housed a
health-care institution for children. Wall paintings of A. Cirulis have survived also in Dzintari Concert
Hall (1936), whereas those of Jelgava agricultural hotel (1921) were destroyed during the war.
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Ogres luteranu baznica
Ogre, Brivibas iela 51 (aut.-K.C.)

Baznica celta 1930. gada, atdarinot neogotikas stilam raksturigo arhitektoniski telpisko risinajumu
(arh. H. Kundzing). Eka ir vienjoma taisnsttra celtne ar taisnsttra apsidu austrumu dala un pieciem
smailarkas logiem taja; ar kvadratisku torni centralaja fasade. Eka dekoreéta ar sarkaniem kiegeliem,
kas kontrasté ar balsinatajam mura sienam. Baznicas interjers saglabajies no tas sakotnéjas celdanas
laika. Gotiska stila veidota kancele un altaris krasoti balta krasa, ko papildina zeltijums. Altargleznu
“Kristus debesbrauksana” 1930. gada darinajis makslinieks J. Sénbergs, taja attélota Kristus figira
pilnd auguma ar svétiSanas Zesta paceltu labo roku. Altirglezna bija draudzes locekles O.Keéses
davinajums, jauno baznicu iesvétot. Aiz altara, apsidas platuma ir aptuveni tris metrus augsta telpas
dalu norobeZojosa koka skérssiena, kas dekoréta ar smailarkas pildiniem. Viens no interjera
galvenajiem arhitektoniskajiem greznojumiem ir draudzes telpas griestu parsegums — horizontali
izvietota beicetu koku konstrukcija, kuru ar sienu satur konsoles. Ergelu luktas un baznicénu soli
darinati no beicéta koka. Baznicas érgeles sanemtas 2004. gada ka davinajums no Denveras draudzes
ASV. Ergeles ir 150 gadus vecas un lidz nonaksanai Ogré atradugas Anglija. Ogres luteranu baznicas
éka un interjera apdare ir interesants neogotikas atdarindjums, kurai par paraugu izmantota
1872. gada celta Pinku Sv. Nikolaja baznica (arh. J. D. Felsko).

Ogre Lutheran church
Ogre, 51 Brivibas street (aut. - K. C.)

The church was built in 1930 to a design strongly influenced by the characteristic spatial compositions
of Neogothic architecture (architect H. Kundzing). The aisleless oblong building has a rectangular apse
with five lancet arch windows at the eastern end and a square tower integrated in the central facade.
The building is decorated with red bricks that are in stark contrast with the whitewashed walls. The
church has retained its authentic interior. The Gothic pulpit and altar are painted white and gilded.
The altarpiece “Ascension”, painted by J. Senbergs in 1930, depicts a full figure of Christ with his right
hand raised in a blessing gesture. The altarpiece is a present made by Olga Kése, a congregation
member and the chairwoman of Lady’s Committee, on the occasion of consecrating the church.
Behind the altar there is an apse-wide 3 metre high wooden partition wall decorated with lancet
arched panels. The ceiling is a major interior decoration featuring console-supported stained wooden
beams and structures in a horizontal arrangement. The organ loft and pews are made of stained wood.
The organ is a gift made by the Denver congregation, USA, in 2004. The organ is 150 years old and
served in England before its transfer to Ogre. Ogre Lutheran church and its interior is an interesting
Gothic replica inspired by St. Nicholas’s church in Pinki built in 1872 to the design of J. D. Felsko.
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Bérzgales (BirZgalu) katolu baznica
Preilu raj., Aglonas pag. Kapini (aut.-R.K.)

Bérzgales katolu baznica ir viena no vecakajam Latgales koka baznicam, kas saglabajusies lidz
misdienam neparbuvéta un liecina par 18. gs. kokamatnieku un koktélnieku darbu. Pirms tagadéjas
koka baznicas Birzgalos 16. gs. minéta koka kapela, kas atradusies cita vieta. Tagadéjais koka
dievnams celts no 1744. lidz 1750. gadam un iesvétits 1751. gada. Baznica bivéta par muiznieku
Sokolovsku lidzekliem ar Stefana Mickevi¢a un Hieronima Oskerko atbalstu. Blakus tai 1849. gada
uzcelts iespaidigs koka zvanu tornis, apvienojot klasicisma un neogotikas stilu formas. Bérzgales
baznica ir celta ka divtornu neista bazilika. Tai ir krusta plans, baznicas $kérsjomam simetriski
piesledzas divas sakristejas.

Ipasu noskanu baznicas iekstelpai pieskir nenosegto, aptésto balku sienu raupja faktira. Draudzes telpu
tris jomos sadala smalkas kolonnas ar virpotu, augstu bazi un kapiteliem. Jomus sedz mucveida velves,
zem tam atsegtas sijas. Dievnama saglabajusies daudzi seni iekdrtas prieksmeti. Virs ieejas erkerveida
balkona novietotas 18. gs. érgeles ar apgleznotu prospektu. Baznica saglabati ari 18. gs. pirmas puses
kokgriezumi - viens no interesantakajiem Latgales baroka laika altariem un divi gleznu ieraméjumi.
Baroka formas darinati ari kancele, baznicénu soli un biktssols. Centralaja altari 19. gs. gleznota Marijas
debesis uznemsanas aina aizsedz ar 1786. gada datéto Dievmates atveidojumu. Sanu altari izveidoti
19. gs., tajos redzami Zenona Stefinska gleznotie Sv. Stefana un Sv. Laurencija atveidojumi. Baznica
saglabats ari intarsétais altara tabernakuls (19. gs. pirma puse) un 18. gs. sakristejas skapis.
Bérzgales baznica tiek kopta un uzturéta, rupéjoties par $o seno kultiras pieminekli, veikta érgelu
izpéte, sakartota elektroapgades sistéma, paredzéts fasades remonts.

Bérzgale (BirZgali) Catholic church
Preili district, Aglona municipality, Kapini (aut.-R.K.)

Beérzgale Catholic church is one of the oldest unaltered wooden ecclesiastical buildings of Latgale
demonstrating the mastery of 18" century carpenters and woodcarvers. Written records of the 16®
century suggest a wooden chapel in another site in Birzgali as a predecessor of the present church that
was erected between 1744 and 1750, consecrated in 1751. The building was sponsored by the landlord
Sokolovsky and supported by Stefans Mickéevi¢s and Hieronims Oskerko. In 1849, an imposing
wooden bell-tower was attached to the church featuring Classicism and Neogothic forms. Bérzgale
church was originally built as a false two-tower basilica. It has a cross-shape layout with the transept
symmetrically flanked by two sacristies.

The coarse pattern of uncovered, hewed logs evoke a special mood and feelings. Thin columns on high
turned bases divide the hall in a nave and two aisles covered by tunnel vaults, displaying uncovered
wooden tie-beams. The church boasts ample ancient interior items. An 18" century organ with a
painted facade is placed in a bay balcony above the entrance. The church also has woodcarvings dating
back to the earlier half of the 18" century, including one of the most interesting Baroque altars in
Latgale and two frames of paintings. The pulpit, pews and the confessional are also executed in
Baroque forms. A 19* century painting set in the central altar depicting a scene of Mary’s admission
to heaven covers a picture of Our lady dated 1786. The side altars date back to the 19" century and
feature paintings of St. Stephen and St. Laurentius by Zenons Stefinskis. The church also has an inlaid
altar tabernacle (earlier half of the 19% century) and 18" century sacristy cabinet.

Bérzgale church is well maintained and managed. Care for the old heritage site has already translated
into the organ investigated, power supply system improved and facade renovation on the agenda.
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Gornejiesu kaplica
Preilu raj. Pelecu pag. (aut.-R.K.)

Lidzas koka baznicam Latgalé 17.-19. gs. tapis ne mazums koka kapelu un kapli¢u. Saglabajusas tikai
daZas no 3im celtném, un viena no tam ir Gornejiesu (Kolnajadu) kapli¢a. Rakstos minéts, ka sakotnéji
kaplica atradusies cita kapséta. Tagadéja vieta ta uzcelta 1788. vai 1799. gada.

Kapli¢a ir centriska buve - péc planojuma astonsturis. Tas vienkar$o, kompakto iekstelpu sedz
limeniski koka griesti. Nonemot 20. gs. sienu apSuvumu, atklajas, ka sienas kadreiz bijusas dekorétas
ar vienkar$u gleznojumu - rustu imitaciju un gar sienu augdmalu iekartu vitnu motiviem. Nozimi-
gakas interjera iekartas dalas ari saistas ar gleznojumiem - tas ir apgleznotais siluetgriezuma altaris,
tada paga manieré darinats krucifikss un polihromi izkrasots altara tabernakuls. Altaris, kur bagatigi
izmantots augu un ziedu atveidojums un ornaments ar glezniecibas panémieniem, atdarina arhitek-
toniski konstruétu buavi, kuras pamatu veido kolonnu sai$ku balstita dzega. Krasainajam, ekspre-
sivajam veidojumam papildus kosumu pieskir tas, ka arhitektoniskas detalas attelotas, imitéjot
marmoru, Sis ir viens no izcilikajiem Latvija vél atrodamajiem 18. gs. tresa ceturkéna gleznotajiem
altariem. Gornejie$u kapli¢a saglabajusies virkne 19. gs. pirmaja pusé darinatu graviru. Kaplicas
kultaras vértibu inventarizédana un izpété piedalijusies ari Latvijas Restauratoru biedriba, te rikojot
biedribas plenéru.

Sena éka tiek uzturéta un restauréta, par to ripéjas biedriba “Gurnijasa”, pieradot, ka ieinteresétiba
sava novada mantojuma saglabasana spéj apvienot cilvékus un sniedz visiem novertéjamu rezultatu
vertigu pagatnes liecibu saglabasana.

Gornejiesi mortuary
Preili district, Peléci municipality (aut.-R.K.)

Along with wooden churches, Latgale has seen the development of ample wooden chapels and
mortuaries over the 17" and 19" century. Only few of these buildings have survived and Gornejiesi
(Kolnajasu) mortuary is one of them. Written records suggest that the building has previously been
situated in another cemetery. It was erected in its current location in either 1788 or 1799.

The mortuary is an octagonal building with its modest and compact interior space covered by a
horizontal wooden ceiling. After removing the 20" century wall sheeting, simple paintwork was
uncovered featuring imitated rustication and festoons on the wall-top area. The most significant
pieces of interior items are also painted, including the openwork altar and crucifix, as well as the
polychrome tabernacle. The altar, featuring lavish floral ornamentation, resembles an architecturally
designed structure with bundle columns supporting a cornice. The colourful and expressed moulding
is enhanced by architectural elements that were created attempting to imitate marble. This is one of
the most outstanding and unique painted altars in Latvia dating back to the third quarter of the 18®
century. Gornejiei mortuary displays a range of early 19" century etchings. The heritage values have
been inventoried and investigated by the Association of Restoration and Renovation Professionals
who convened for an in-situ meeting.

The ancient building is well maintained and restored - it is managed by the society “Gurnijasa”
demonstrating that a strong interest in local historical values can unite different people and produce
a valuable result in heritage protection.
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Riebinu katolu baznica
Preilu raj., Riebinu pag. (aut.-R.K.)

Zinams, ka Riebinos bijusi koka baznica, ko 1771. gada célis muizas ipagnieks Mihals Veisenhofs.
Tagadéjo mira baznicu te saka celt 1894. gada un konsekreja 1909. gada. Rakstos minéts, ka $ai ekai
izmantots NidermuiZas baznicas plans un tas buvdarbus vadijis meistars, kur§ stradajis ari
NidermuiZas baznicas celtnieciba. Riebinu baznica péc buvapjomu kartojuma ir neista bazilika ar
divtornu fasadi. Tai ir taisnstura planojums ar izvérstu, poligonalu apsidas dalu. Draudzes telpu tris
jomos sadala pusaploces arkades, jomus sedz cilindriskas velves. Dievnama iekartojums atturigs,
vienkar$s — altari arhitektoniski buveti, centrala altira retabls veidots divos limenos, sanu altari
vienkarsaki. Solu un kanceles veidojums pieskanots baznicas arhitektoniska veidola stilistikai. Sienas
un sanjomu arkas dekore atturigs joslveida ornaments, presbitérija griestos amatniecisks figurals
gleznojums.

Dievnama saglabajusies vairdki télniecibas darbi (centralaja altari), altargleznas tapusas 19. gs.,
kopéjot pazistamu Rietumeiropas meistaru darbus. Starp glezndm izcelas pie pilona novietotais
“Kristus sirds” gleznojums grezna kokgriezuma rami.

Riebinu baznica ir raksturigs piemérs 19.-20. gs. mijas regionalas arhitekturas tradicijam. Funkcionali
risinatas askeétiskas iekstelpas apvienotas ar glezniecisku, koloristiski variétu fasazu risinajumu, kur
izmantoti ari neogotikas elementi. Savukart dievnama iekartu atdzivina skulptiru un gleznu pielie-
tojums altaru kompozicijas. Riebinu dievnams ir tipisks paraugs provinces baznicu celtniecibai un
apdarei 19.-20. gs. mija. Draudze rupéjas par baznicas uzturé$anu, un ta nav parveidota.

Riebini Catholic church
Preili district, Riebini municipality (aut.-R.K.)

Riebini is known to have had a wooden church built by the local landowner Mihals Veisenhofs in 1771.
The construction of the current stone church commenced in 1894. The building was consecrated in
1909. Written records suggest that the design of NidermuiZa church was applied here under the
supervision of the master that had been in charge of constructing the latter building. By spatial
composition, Riebini church is a false basilica with a two-tower facade. It has a rectangular layout with
alarge polygonal apse. Round arcades divide the congregation hall in a nave and two aisles covered by
tunnel vaults. The church interior is modest and simple - the altars are architecturally executed, the
central retable is two-tiered, while the side altars are even simpler. The pews and pulpit echo the archi-
tectural style of the church. The walls and aisle arches are decorated with restrained band ornamen-
tation, whereas the presbytery ceiling features an artisan figural painting. Instead of an organ, a
harmonium is situated on the loft above the main entrance.

The church also boasts a number of sculptures and mouldings (on the central altar), 19 century altar-
pieces as copies of famous Western painters. The painting “Christ’s Heart” set in an ornate woodcarved
frame stands out among other paintings.

Riebini church is a characteristic sample of late 19" and early 20% century traditions of regional archi-
tecture. The ascetic and functional interior is combined with a picturesque facade solution with a
varying colour scheme and Neogothic elements. Nevertheless, the interior is enhanced with sculptures
and paintings on the altars. Riebini church is a characteristic sample of provincial ecclesiastical
buildings erected at the turn of the 19% and 20 centuries. The congregation takes due care for the
church that has not undergone major alterations.

74




Rezeknes Jezus sirds katolu baznica
Rezekne, Latgales iela 88 (aut.-R.K.)

Katolu dievnamu vésture Rézekné sniedzas lidz 13. gs. 1599. gada pilseta atkal paradijas koka
baznicas éka, tacu ta nodegusi. 1685. gada tika uzcelta jauna koka baznica, kuru 1750. gada
parbivéja. Ari §o dievnamu nopostija uguns — 1887. gada taja iespéra zibens. Sis baznicas vieta tapusi
tagadéja Jézus sirds katolu baznica (1898-1912, arh. E. fon Viganovskis) konsekréta 1914. gada.
Jezus sirds baznicas sarkano kiegelu éka ir pilsétas arhitektoniska dominante. Baznicai ir krusta plans:
trisjomu draudzes telpu 8kérso transepts, celtni noslédz poligonala apsida ar simetriski izvietotam
sakristejam. Iekstelpu apdare un iekarta stilistiski sabalsojas ar ékas arhitektonisko veidolu - jomus
sedz viduslaikiem raksturigas zvaigznu un buru velves, vareni piloni sadala baznicu tris jomos, logos
paredzétas vitraZas, bet iekarta veidota ka neogotikas ansamblis. Neogotikas formas risinati gan
greznie, bagatigi ornamentétie altari, gan kancele un érgelu prospekts, gan baznicénu soli un Kristus
krusta cela ainu ieraméjums. Parasti baznicu iekartas tapusas pakapeniski, te ta ir vienota ansambli ar
visu celtni. Savulaik ari sienu un griestu smalki veidotais dekorativais krasojums bijis pieskanots
kopéjam stilam. Baznica saglabajusies ari citi makslas priek$meti — reta tipa baroka laika (18. gs.
pirmas puses) kokgriezuma feretrons ar gleznam, 19.-20. gs. kokgriezéja darinati krucifiksi u. c.
Rézeknes Jeézus sirds baznica ir viens no izcilakajiem neogotikas iekstelpu apdares paraugiem Latvijas
baznicas. Ta tiek uzturéta un rupigi kopta, tikai zel, ka iekarta peédéjos gados izmainita neatbilstosi tas
ansambla nozimigumam: logiem paradijusies plastmasas ramji, nomainita dala seno koka mébelu, kas
izjauc ansambla vienotibu. Ripem par dievnamu $eit vél jameklé istais izpausmes veids.

Rezekne Catholic church of the Heart of Jesus
Rézekne, 88 Latgales street (aut.-R.K.)

The history of Catholic churches in Rézekne goes back to the 13™ century. A wooden church
reappeared in the town in 1599, however, it was later destroyed by fire. In 1685, a new wooden
church was erected, subsequently rebuilt in 1750. This church was also reduced to ashes by fire - the
building was set ablaze by lightning that struck in 1887. Nevertheless, the site was used to erect the
Catholic church of the Heart of Jesus. It was built between 1898 and 1912 to the design of
F. von Wiganowsky and consecrated in 1914.

The red brick church building is an architectural landmark dominating the townscape. The church has
a cross-shape layout — the congregation hall with a nave and two aisles is crossed by a transept. The
building is concluded by a polygonal apse with symmetrically arranged sacristies. The interior finish
and furniture echo the exterior architectural solution - hefty piers divide the church in a nave and
aisles covered with the characteristic medieval stellar and sail vaults, windows were designed to
accommodate stained glass, whereas the furniture was created as a unified ensemble. Both the lavish
and richly ornamented altars and the pulpit, organ prospect, pews and the frames of pictures
depicting scenes of Christ’s sufferings are executed in Neogothic forms. Church interiors are
typically created in a gradual manner, whereas the one in Rézekne forms a single and unified ensemble
with the building itself. The fine wall and ceiling paintwork also used to be an integral part of the
overall stylistic solution. The church boasts also other artworks — a rare Baroque (earlier half of the
18" century) woodcarved procession altar (feretron) with paintings, as well as carved 19%-20% century
crucifixes in wood. Rézekne Catholic church is an outstanding and unique sample of Neogothic interiors
in ecclesiastical buildings in Latvia. The church is well maintained and managed, however, its interior has
been inadequately altered over the past few years. As a result, the church has acquired several elements
that do not correspond its significant authentic ensemble - the original windows have been substituted
by their plastic counterparts, a part of the ancient furniture has been replaced thus discording the
harmonious interior solution. The care for the church has yet to be identified its adequate expression.
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Dzivojama eka ‘
Reézekne, 18. novembra iela 26 (aut.-J. Z.) |

Kadreiz dzivojama maja, tagad Rézeknes Makslas vidusskolai piederosa eka obrid izveidojusies par ‘
Reézeknes pilsétas kultiras, makslas un muzikas centru. Tas ir viens no izcilakajiem koka arhitektiras |
pieminekliem pilséta. Makslas un arhitektaras specialistu apbrinu nams izpelnijies, pateicoties
bagatigajiem kokgriezumu detalu rotajumiem ékas apdaré, dekorativajiem eklektisma un jugendstila
interjeriem: podinu krasnim, griestu gleznojumiem un veidojumiem, inkrustétajiem parketiem, ‘
metalkaluma detaldm.

Ekas atjaunotnes cel§ nebija viegls, sakot jau ar ipaguma atg@sanas jautdjumiem, atjauno3anas darbu
planosanu lidz pat visniecigakas detalas atdzimsanai. Sis 19. gs. otras puses koka arhitektiras un
makslas objekts ir viens no tiem, ar kuriem pilséta lepojas visvairak.

House
Rézekne, 18. novembra street 26 (aut.-J.2.)

Formerly a house for residential purposes, the building owned by Rézekne Art College has developed
into the cultural, art and musical centre of the city. It is one of the most distinguished and impressive
samples of wooden architecture in the area that has earned admiration of artists and architectural
experts due to its rich ornamental woodcarvings in the exterior, as well as the Eclectic and Art
Nouveau interior: tiled stoves, ceiling paintings and mouldings, inlaid floor, and elements of
wrought iron.

The renovation of the building posed considerable efforts due to difficulties in re-establishing property
rights, planning restoration activities and reviving every tiniest detail of the house. This late 19 century
monument of wooden architecture and art is a precious jewel and pride of the city of Rézekne.

76




Rozentovas katolu baznica
Rézeknes raj., Maltas pag. (aut.-R.K.)

Koka baznica Rozentova, A. Felkerzama ipagumos, tikusi celta no 1780. lidz 1782. gadam. Sakotnéji ta
bijusi neliela apjoma éka, kas 1842. gada pagarinata ar piebivi (gadaskaitlis iekalts pamatakmeni
baznicas iek3puse). Ari 3i éka laika gaita kluvusi par mazu, un 1906. gada dievnams piedzivoja vel
vienu parbavi - tas atkal tika pagarinats. So vairikkartejo parbuvju robezas bija nolasamas ékas
iekstelpa — atskirigajos griestu un gridas veidojumos. Sis dievnams ir trisjomu celtne asimetrisks péc
planojuma, kur draudzes telpas Cetrsturim pieslédzas daudzstiraina altardala, bet tai viena mala
piebuveta sakristeja.

Iekstelpu dalfjums no arpuses nav nolasams - vienlaidus jumts nosedz visus tris jomus (vidéjais ir
augstaks). Pie baznicas ieejas iekSpusé iebuvétas luktas, kuras novietotas érgeles. Lidzigi ka ekas
telpiskais apjoms, ari tas iekarta veidojusies pakapeniski. No vecaka dievnama mantota glezna
“Kristus pie krusta un Sv. Marija Magdaléna” - kida gleznotaja darbs. Jau vélak - 19. gs. - darinati
tris feretroni ar gleznam. Centralais altaris veidots eklektiskas formas, bet sanu altari darinati 19. gs.
otraja pusé - 20. gs. sakuma provinces dievnamos tik iecienitajas neogotikas formas.

Rozentovas baznica raksturo vienkarsas lauku draudzes iespéjas sava dievnama veidosana - ne tikai ta
apjoms pieaudzis secigas parbuves, bet arl iekstelpu iekirta veidota nevis ki ansamblis, bet
komplektéta pakapeniski, rupéjoties par seno priek§metu saglabaganu un papildinot iekartu ar
jauniem.

Rozentova Catholic church
Reézekne district, Malta municipality (aut.-R.K.)

The wooden church in Rozentova was erected between 1780 and 1782 on the estate of A. Felkerzams.
Originally it has been a small building that was extended in 1842 (the year is inscribed on the
foundation stone inside the church). In the course of time, even this larger church became too
cramped and was repeatedly extended lengthwise in 1906. The multiple extensions can be tracked
in the interior as varying ceiling and floor execution. The church has a nave and two aisles and is
asymmetrical in layout - the rectangular congregation hall is adjoined by a polygonal chancel with
a sacristy attached laterally.

The interior division is untraceable from outside as a continuous monolithic roof unifies the building
with its aisles and the higher nave. The organ is placed on a loft by the entrance door. Like the spatial
composition of the church, its interior was developed in multiple stages. The painting “Christ to the
Cross and St. Mary Magdalen” by an unknown author was inherited from the oldest church. Three
procession altars (feretrons) with paintings date back to a later period - the 19" century. The central
altar is executed in the Eclecticism style, while the side altars feature Neogothic forms that were
favoured in provincial churches in the latter half of the 19*" century and early 20% century.
Rozentova church characterises possibilities of a simple rural congregation to create their own religious
centre — along with gradually increasing spatial solution the interior has developed not as a unified
ensemble but an incrementally growing set of well-maintained old items supplemented by new ones.
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llzukalna pareizticigo baznica
Rézeknes raj., Ilzeskalna pag. (aut.-R.K.)

Tlzukalna (Kulneva) pareizticigo mira baznica celta 1832. gada, un to sava ipaguma uzbuveéjis Mihails
Kulnevs. Baznica sakotnéji ieceréta ka Kulnevu dzimtas apbedijumu vieta, un pirmais te parapbedits
1812. gada kara varonis, baznicas célaja bralis Jakovs Kulpevs. 1844. gada &i celtne partapusi par
draudzes dievnamu, bet 1899. gada pardevéeta par Kulpevas baznicu.

Baznica ir izsvértas proporcijas veidota halles tipa vienjoma celtne. Sienu pusaploces izvirzijumos
baznicas iekstelpa izveidojusas niSas, viena no tam izvietota J. Kulneva kapavieta, otra — baznicas
céléja dzivesbiedres atdusas vieta. 1892. gada uz J. Kulneva kapa izveidots piemineklis.

Atturigajai lakonisko arhitektonisko formu valodai, kas raksturo $is ékas arpusi, atbilst celtnes
iekstelpas. Apmesto sienu gludas plaknes ar pilastru dalijumu zem limenisko griestu parseguma,
arhitektoniski buvetais, proporcionali izteiksmigais ikonostasa veidojums ar liela izméra gleznu pielie-
tojumu (tradicionalo ikonu vieta te akadémiskak traktétas gleznojumu kompozicijas) veido vienotu
ansambli, kuram piemit ampira laikmeta monumentali eleganta, sviniga telpas izjuta. Baznicas sienas
dekore virkne 19. gs. gleznu un ikonu.

1987. gada baznica cieta ugunsgreka. Dievnams pakapeniski tiek atjaunots un sakopts, un ta
arhitektira un interjers soli pa solim atgust savu sakotneéjo veidolu. Pateicoties draudzes pulém, tiek
saglabts viens no interesantakajiem ampira laika baznicu iekstelpu apdares ansambliem Latvija.

lizukalns Orthodox church
Rezekne district, Ilzeskalns municipality (aut.-R.K.)

Tlzukalns (Kulynev’s) Orthodox church is a stone building erected in 1832 by Michael Kulynev in his
estate. The church was initially designed as a mausoleum of the Kulynev dynasty and the first person
to be buried in the site was Jakov Kulynev, the 1812 war hero and the sponsor’s brother. In 1844, the
building was redesignated as a church and renamed Kulynev’s church in 1899.

The church is an aisleless hall building designed in balanced proportions. The interior semi-circular
wall projections comprise niches — one of them is the crypt of J. Kulynev and the other — the last
resting place of the sponsor’s wife. A monument was placed on J. Kulynev’s tomb in 1892.

The reserved and laconic architectural language of the exterior is also echoed in the interior. The
plastered even walls, divided by pilasters, the horizontal ceiling, the architecturally executed, propor-
tionally impressive iconostasis with large-size paintings (featuring academically treated paintings
instead of traditional icons) form a unified ensemble displaying the monumentally elegant and solemn
sense of space characteristic of the Empire period. The church walls are adorned with a range of 19
century icons and paintings.

In 1987, the church was damaged by fire and, subsequently, has undergone gradual renovation effort.
Thus the building and its interior is slowly regaining its authentic look. Thanks to the continuous efforts
of the congregation, one of the most interesting Empire interior ensembles in Latvia will be saved.
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Vilanu katolu baznica
Reézeknes raj., Vilani, Kultaras laukums 6a (aut.-R.K.)

Vilanu baznicas vésture cie§i saistita ar Riku dzimtu. 1753. gada Polu Livonijas (Inflantijas) galdzinis
Mihals Riks te uzcélis bernardie$u klosteri. Blakus klosterim 1772. gada saka celt mara baznicu, kas
konsekréeta 1777. gada. Klosteris savu darbibu partraucis 1832. gada, baznicas éka nonakusi oficialas
garidzniecibas parzina. No 1924. lidz 1930. gadam &1 kompleksa ékas nodotas marianu tévu riciba.
Baznicas un klostera dzivé dramatiskas parmainas ienesis Otrais pasaules kars. 1944. gada uzspri-
dzinata klostera eku dala, sagrauti baznicas torni un nodedzis jumts. No 1945. lidz 1955. gadam
draudze savu dievnamu izremontéjusi, péc tam pamazam atjaunojusi ta iekartu.

Vilanu baznica ir divtornu halles tipa baznica, péc planojuma taisnstara celtne. Dievnama iekstelpa
veidota atbilstogi baroka principiem, drukni piloni balsta pusloka arkadi, kas sadala telpu tris jomos,
kurus sedz krusta velves. Baznicas altari veidoti, izmantojot klasiska ordera elementus, lidzas
centralajam altarim sanu altari izbaveti gan sanjomos, gan pie piloniem. Kancele veidota baroka
formas. Zinams, ka baznicas sienas 18. gs. rotajusi iluzoru altaru gleznojumi, kuri nav saglabajusies,
tatu dievnama atrodami daZi senakas iekartas prieksmeti — biktssoli, ligganu sols un citas mébeles,
altara krucifikss. levérojamakais §is baznicas makslas piemineklis ir tas dibinataja Mihala Rika
portrets (1772). Dievnams tiek uzturéts kartiba un remontéts, par to $obrid atkal rupéjas
marianu tévi.

Vilani Catholic church
Rezekne district, Vilani, 6a Kultaras square (aut.-R.K.)

The history of Vilani church is closely related with the Riks family. A Bernardian monastery was built
in the site in 1753 by Mihals Riks, the Feast Master of Polish Livonia (Inflanty). The construction of a
stone church in an adjacent site was commenced in 1772, and the new building was consecrated in
1777. The monastery was closed in 1832 and the church was taken over by ecclesiastical officials.
Between 1924 and 1930 the complex of buildings was transferred to Marian monks. The church and
monastic life was drastically changed by the Second World War. In 1944, monastery buildings were
partly exploded, the church towers pulled down and the roof reduced to ashes. The congregation
renovated their church between 1945 and 1955 and started gradual restoration of the interior and
furnishings.

Vilani church is a two tower rectangular hall-type building. The church interior is executed in the
Baroque style — hefty piers support a rounded arcade dividing the hall in a nave and two aisles covered
by groined vaults. The church altars are made using various elements of Classicism. The central altar is
enhanced by side altars situated both in the aisles and at the piers. The pulpit is executed in Baroque
forms. The church walls are known to have featured illusory paintings of altars in the 18" century,
however, these artworks have not survived. Nevertheless, several items of even earlier period have
survived, including confessionals, pews, other pieces of furniture, and the rood. The most noteworthy
artwork at the church is the portrait of its founder Mihals Riks (1772). The church is currently in a
good condition, maintained by Marian monks once again.
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Maza Gilde
Riga, Amatu iela 5 (aut.-J.Z.)

Maza (Amatnieku jeb Sv. Jana) gilde (1864-1866, arh. J. D. Felsko) no priek3darzina puses atgadina
neogotikas pili - ta ir asimetriska, monumentala, divstavu, ar apjoma stiri novietotu astonskaldnu
torni un lieveni ar tris smailloka arkam.

Ekas un interjera talaka pilnveido3ana turpinajas 1888. gada péc gildes eltermana F. Brunstermana
ierosindjuma. Jauninajumi skara iekstelpu apdari. Atjaunota tika eltermanu sézu zale - tas griesti
izgreznoti ar vaska krasam un apzeltiti (krasotajs V. Harmsens), sienas nosegtas ar linkrusta tapetém,
ieklats jauns ozolkoka parkets (galdnieks G. Millers); astonstara vestibila un kapnu telpa ieklata
terakotas grida (J. Odoriko firma Frankfurté pie Mainas). Vitrazas, kas atradas eltermanu sézu zale,
Lielaja zalé un tas blakustelpa, izgatavoja Heninga un Andersa darbnica Hannovere Vacija, péc
A. Freitatla ziméjumiem. Lidz misdienam ar nelielam izmainam saglabajusies vestibila, eltermanu
sezu zales, edamzales, Lielas zales un kapnu telpas interjers. To apdaré izmantots koks, dekorativs
krasojums, gleznojumi, plastiski veidojumi. Mazas gildes reprezentativo telpu dominante ir Liela
svétku zale otraja stava. Garenas telpas griestu laukums sadalits ar koka sijam un kasetéts. Tos
papildina stilizéts gotisku augu ornamenta krasojums. Griestu sienu ielocé izveidotas konsoles, zem
kuram liktas gotiskas formas tievas puskolonnas. Koka spraislojums vietam akcentéts ar stalaktit-
veidigam virpotam detalam (piekariem). Zales abos galos, kuru sienas sedz paneli, atrodas balkoni.
Sienu plakni sadala lielas smailarkas, kuras novietoti panoramiski septinu pilsétu - Péterburgas,
Rigas, Maskavas, Hamburgas, Rostokas, Libekas un Brémenes attéli. 1998. gada aizsakas Mazas gildes
renovacijas un restauracijas projekta izstrade un péc tam realizacija (arh. A. Lapins).

Small Guild House
Riga, 5 Amatu street (aut.-J.Z.)

The Small (Craftsmen’s or St. John'’s) guildhouse was built between 1864 and 1866 to the design of the
city architect J. D. Felsko. From the garden side it resembles a Neo-Gothic castle - it is an
asymmetrical, monumental, two-storey building with an octagonal tower at its corner and a porch
with three lancet arches.

The interior and the building itself was further elaborated in 1888 on the initiative of
F. Brunstermann, Guild Alterman . The interior finish was modernised and improved. The Alterman
meeting hall was renovated acquiring new decorative ceiling finish in wax-based paints and gold
(painter V. Harmsen), Lincrusta wallpaper, oak parquet (carpenter G. Miillers), and terracotta floor in
the octagonal lobby and staircase room (J. Odoriko’s company in Frankfurt am Main). The stained
glass windows of the Alterman hall, Grand Hall and its adjoining room were produced in the studio of
Henings and Anderss in Hanover, Germany, to the design of A. Freistatl. The interior of the lobby,
Alterman meeting room, dining room, Grand Hall, and staircase room have been preserved almost
unaltered until today. They feature wood, decorative paintwork, mouldings and paintings. The Grand
Hall is the dominant representative and function area of the Small Guildhouse. The coffered ceiling area
of the oblong hall is divided by wooden beams, enriched by stylized painted Gothic plant ornaments. The
wall-top area features consoles holding slim Gothic semi-circular columns. The frameworks of struts and
beams are emphasized and enriched by turned stalactite-shape suspending elements. Both panelled end
walls of the hall are attached balconies. The wall areas are divided by large lancet arches framing the
panoramic cityscapes of St. Petersburg, Riga, Moscow, Hamburg, Rostock, Liibeck and Bremen.
Renovation and restoration activities of the Small Guildhouse commenced in 1998 and have been fully
completed (architect A. Lapin3).

1 Alterman - a member of the governing body of merchants’ association or the Guild. Translator’s note
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Liela Gilde
Riga, Amatu iela 6 (aut. - J. Z.)

Liela (Tirgotaju jeb Sv. Maras) gilde bija viena no pirmajam sabiedrisko éku jaunceltném Riga vél pirms
cietoképa valpu nojauksanas (1853.-1861., arh. K. Beine). Gildes celtniecibas darbus vadija Rigas
arhitekts H. Séls. Eka ir viens no spozakiem neogotikas piemninekliem Riga. No iepriekséjas celtnes taja
saglabats t. s. Ligavas kambaris vai Kamina zale (1521) un sapul¢u zale — Minsteres istaba (1330).
Lielaja gildé atrodas plaga sanaksmju telpa, t. s. Balta zéle, kas atrodas lidzas Minsteres istabai. Abu
telpu kopéja starpsiena, kas agrak bjusi arsiena, bez senajam logailam izveidotas ari etras durvis.
Baltas zales lézenas velves un graciozas kolonnas piegkir telpai pasu noskanu, ka ari svinigumu. Zalé
izvietoti 1936. gada darinati lénu krésli, kas sakotnéji atradas Lielaja zalé. Uz to no Baltas zales veda
koka kapnes. Zales griesti bija rotati ar kokgriezumiem vélas gotikas formas, kurus papildinaja grezni
izveidotas koka parseguma konstrukcijas. Dekorativi piesatinatas bija ari ziles sienas — ar pilastriem,
arkatiram un gerboniem. 1936. gada Liela zale tika piemérota Kongresu nama vajadzibam izveidojot
krasnu interjeru. 1963. gada iekstelpas daléji izpostija ugunsgréks un Sodien Liela zale ir tikai rekons-
trukcijas rezultats (1965, arh. M. Gelzis u. c.). Kapnu telpa atrodas 1888.gada darinata vitraza
(meistars A. Freidtatls). Krietni velaka laika vitraZas atrodas otra stava vestibila — makslinieka
A. Cirula 1936. gada veikums, kura attélotas Rigai nozimigas saimnieciskas darbibas jomas.

Great Guild House (Liela Gilde)
Riga, 6 Amatu street (aut.-J.Z.)

The Great (Merchants’ or St. Mary’s) Guild House was one of the first newly built public premises
before the removal of the city walls (1853-1861, architect K. Beyne). The construction works of the
Guild House were supervised by the architect H. Scheel from Riga. The building is one of the most
splendid Neogothic monuments in Riga. The so-called Bride’s Chamber and Fireplace Room (1521)
and Miinster Room (1330) represent the remaining fragments of the previous building.

The Big Guild House has a large meeting room or the so-called White Hall abutting the Miinster Room.
The wall between the two rooms had served as an external wall with window openings and four doors.
The comparatively flat vaults and graceful columns of the White Hall induce a special mood and
solemnity. Chairs in the hall date back to 1936 and were originally produced for the Grand Hall.
A staircase runs from the White Hall to the Grand Hall. The hall ceiling had featured late Gothic
woodcarvings enhanced with luxuriously shaped load-bearing structures. The hall walls had also been
ornamentally saturated with pilasters, arcatures and coats of arms. The Grand Hall was redeveloped
into a congress facility in 1936 and acquired a splendid interior. The interior was partly destroyed by
fire in 1963 and the current Grand Hall is the result of a reconstruction project (1965, architect
M. Gelzis). The stained glass window of 1888 (master A. Freistatl) in the staircase hall reflects the
magnificence and power of German merchants who had monopolised trade between the East and
West and associated in the Great Guild. The stained glass window depicts a scene of 1353 as the Master
of city (Magister) hands this city-owned building over to the Guild. Another and more recent stained
glass window (1936) by A. Cirulis is placed in the second floor lobby and features areas of economic
activity that are vital for the city of Riga.
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Kinoteatris “Riga”
Riga, Elizabetes iela 61 (aut.-J.G.)

Kinoteatris “Splendid Palace” (tagad — kinoteatris “Riga”) buvéts 1923. gada (arh. E. Skujing). Jau
sakotnéji tas celts speciali kinoteatra vajadzibam un bijis tolaik greznakais un modernakais kinoteatris
Baltija.

Barokalas formas veidoto eksterjeru papildina kragns ieejas portals ar ekspresivu, télnieka R. Maura
darinatu skulpturalu grupu “Sabinie$u nolaupiSana” (20. gs. 90. gados originali aizvietoti ar télnieka
G. Stepanova bronzas kopijam).

Celtnes planojuma centra ir apala skatitaju zale, ko ieskauj gaitenis. Liektas formas izmantotas ne
tikai planojuma, bet ari iekstelpu apdare, kas veidota neobaroka un neorokoko formas. Interjers
bagatigi apdarinats gan ar plastisku dekoru (télnieki J. Legzdin3, R. Maurs), gan efektigiem iluzoriem
sienu un griestu gleznojumiem (gleznotaji H. Grinbergs un E. Treilons). Otra stava foajé rotats ar
zeltitiem stuka veidojumiem rokoko formas, savukart pirma stava apala foajé sienas klaj cetri
gleznojumi, kuros attélotas frantu geometriska parka ainavas ar stafaziem. Viskragnaka dekorativa
apdare ir skatitdju zalé ar skatuvi (restauréta 2003. gada). Ta greznota ar rokoko stilistika veidotiem
skulpturaliem motiviem, kuru detalas izceltas ar bronzéjumu - virs skatuves arkveida atvéruma
novietota télniecisku figiru grupa “Siringa un Bakhs”, bet arkas malas - skulpturali veidoti eksotiski
banankoki, zem kuru pamatnes “plust” udenskritums. Zales griestus klaj vérienigs sizetisks gleznojums
skulpturéla rami, kura attélots antiks sizets — templa drupas, sparnots zirgs, Apollons un muzas.

20. gs. 60.gados péc arhitekta E. Vecumnieka projekta ékas pagraba stava ierikoja kafejnicu
(E. Plaksnas interjers).

“Riga” cinema
Riga, 61 Elizabetes street (aut. - J. G.)

The cinema, formerly known as “Splendid Palace” (currently bearing the name of “Riga”) was erected
in 1923. The joint stock company “Ars” operating a film rental business had commissioned its design
to the architect F. Skujing. It was purpose-built for a cinema and was the most splendid and contem-
porary facility of the kind in the Baltic states.

The Baroque exterior boasts a luxurious entrance portal with an expressive sculptural group
“Abduction of the Sabinians” by R. Maurs (the original sculptures were replaced by bronze copies of
G. Stepanovs in the 1990ies).

A round corridor-enclosed spectator hall is situated in the centre of the building. Curved forms have
been applied not only to the layout, but also to the interior displaying Neobaroque and Neorococo
solutions. The interior is lavishly adorned with both moulded embellishments (sculptors J. Legzdins,
R. Maurs) and illusory ceiling and wall paintings (painters H. Grinbergs and E. Treilons). The second
floor lobby is enriched with gilded stucco mouldings executed in Rococo forms, whereas the walls of
the first floor circular lobby feature four paintings that depict geometric French parks with various
figures. The most ornate and splendid decorative finish is found in the spectator hall with a stage
(restored in 2003). It is adorned with moulded motifs in Rococo style, with details enhanced by bronze
plating. A sculptural group of figures “Syrinx and Bacchus” is located above the stage arch, while the
flanks of the arch display moulded exotic banana herbs shadowing water-falls. The ceiling is covered by
a large and magnificent painting in a moulded frame depicting a classical scene with temple ruins,
pegasus, Apollo and muses.

In the 1950ies, the cinema was renamed to the bear the name of the capital city “Riga”, while the
1960ies saw a café installed in the basement to the design of the architect E. Vecumnieks (interior
design by E. Pliksnas).
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Latvijas Nacionala opera
Riga, Aspazijas bulvaris 3 (aut.-J.G.)

Latvijas Nacionalas operas éka (1860-1863, arh. L. Bonstets) ir pirma speciali teatrim buveéta éka
Riga. Tas eksterjera klasiska kompozicija ar centréalo portiku un segam jonieu kolonnam rada 19. gs.
Rietumeiropas tedtra ékam raksturigo asociaciju ar antiku templi. Uz ékas funkciju norada simboliski
skulpturali teli virs frontona (“dramas génijs” savalda meZonigo fantaziju - panteru; télnieks H. Vitigs)
un galvenas dzegas (divi sieviesu téli ar liru - tragedija un komeédija; télnieks H. Hagens).

Iekstelpu apdare veidota péc arhitekta R. Smélinga projekta, atjaunojot 1882. gada ugunsgréka
postijumus. Laika no 1885. lidz 1887. gadam tika radits jauns skatitaju ziles un skatuves interjers,
interpretéjot renesanses, baroka, klasicisma, ampira formas. Zales ieapala forma un balkonu dalijums
aizgits no t.s. italu rangu (balkonu) tipa teatra. Telpas makslinieciskaja noforméjuma izmantots
stuka veidots reljefs dekors un uz apmetuma gleznots ornaments. Telnieciskas apdares darbus veikusi
A. Folca buvtélniecibas darbnica. Balkonu parapetus sedz simboliski cilni par teatra makslas tematiku.
Uz zales sienam otra balkona limeni izvietoti pildini ar neorenesansei raksturigo kandelabra motivu,
sienu aug$malu noslédz klasiska meandra josla, veidojot pareju uz plastiski un gleznieciski bagato
griestu kupolu, kas ar reljefam vitném sadalits geometriskos laukumos un aizpildits ar gleznotu neore-
nesanses ornamentu, kura ietvertas maskas, vazes, akanta arabeskas, puti ﬁgﬁras. Griestu rozetes
centra novietota krasna lustra ar izkliedétu zarojumu.

Makslinieciskas izteiksmes kapinajuma zina nozimigs ir skatuves dalas noforméjums - skatuves arka un
proscénijs, ko sedz gleznots un veidots ornaments ar bronzéjumu. Virs proscénija horizontali izkartoti
panno un medaljoni ar Getes, Sillera, Sekspira un Vagnera portretcilniem. Abpus skatuves arkai izvietotas
loZas, kuru frontonos — Mocarta un Béthovena reljefi portreti medaljona.

1995. gada operas éka tika restauréta (arh. L. Markova); lidztekus originalo detalu, dekorativo krasojumu
un gleznojumu atjauno3anai interjers tika papildinats ar eklektikai atbilsto$iem jaunindjumiem - tapetém,
dekorativu krasojumu, parketu, durvju furnitiru un mebelém, radot krasnu 19. gs. interjera viziju.

Latvian National Opera
Riga, 3 Aspazijas boulevard (aut.-J.G.)

Latvian National Opera was erected between 1860 and 1863 to the design of L. Bonstedt and is the
first purpose-built theatre in Riga. Its classical exterior composition featuring a central portico with 6
Ionian columns resembles an ancient temple, an association characteristic for the 19* century theatre
buildings in Western Europe. The function of the building is manifested by the symbolic sculptures
above the pediment (“the genius of drama” reigning in the wild and ferocious fantasy represented by
the panther; sculptor H. Wittig) and the main cornice (two female figures with a lyre symbolising the
tragedy and the comedy; sculptor H. Hagen).

The interior finish was executed to the design of R. Schmeling, developed to renovate the building
after the fire of 1882. A new spectator hall and stage interior was created between 1885 and 1887 as
an interpretation of Renaissance, Baroque, Classicism and Empire forms. The slightly rounded layout
of the hall and balcony arrangement are loan elements originating from the Italian theatre. The
artistic solution of the hall features moulded stucco decorations and ornamentation painted on
plaster. The sculptural mouldings were executed by A. Volz’s workshop. The balcony parapets display
symbolic bas-reliefs depicting theatrical scenes and themes. The second floor balcony walls feature
panels with the characteristic Neorenaissance candelabrum motifs and the upper part of the wall is
marked with a classical meander band forming a transitional area to the artistically and sculpturally
lavish ceiling that is festooned in geometric sections and filled by painted Neorenaissance
ornamentation of masks, vases, acanthus scrolls, putti figurines. The centre of the ceiling rosette
features a luxurious suspended chandelier with outwardly curved lamp-holding branches.

The stage design has an extraordinary power of artistic expression in the proscenium arch and
proscenium stage featuring painted ornamentation and bronzed mouldings. Above the proscenium
stage there are several panneau and medallions depicting Goethe, Schiller, Shakespeare and Wagner in
bas-relief. The proscenium arch is flanked by two lodges, their pediments marked with moulded
portraits of Mozart and Beethoven in medallions.

Latvian National Opera was restored in 1995 (architect. L. Markova); apart from renovation of
authentic details, decorative paintwork and paintings the interior acquired new eclectic elements —
wallpapers, decorative paintwork, parquet, door fittings and furniture - resulting in a splendid
interpretation of the 19* century interior.
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Rigas LatvieSu biedribas nams
Riga, Merkela iela 13 (aut.-J. G.)

Neoklasicisma formas veidota éka ar joniskam kolonam un J. Rozentala veidotdm mozaikam fasadé
celta 1909. gada péc arhitektu E. Poles un E. Laubes projekta 1908.gada nodegusa, arhitekta
J. Baumana projektéta pirma Latviedu biedribas nama (1869) vieta. Tas krasnaja interjera apdaré
(lielaja skatitaju zalé ar skatuvi, sarikojumu zalé) apvienotas dazadu neostilu formas.

No 1935. lidz 1938. gadam namu paplaginaja péc E. Laubes projekta. Piebuves dalas interjera baroka,
rokoko un klasicisma formas papildinatas ar etnografiskiem elementiem un tautiskiem motiviem.
Vestibilu rota télnieka R. Maura darinati cilni ar ligotajiem. Zelta zalé tautiski simboli - saktas, jostas,
vainagi un kokles - ietverti pilastru apdaré; niSas starp pilastriem un griesti greznoti ar dazadu
geometrisku formu medaljonos ietvertiem lauku ziedu pusku gleznojumiem, kuru autors ir gleznotajs
E. Treilons. Barokali apdarinatas Ligo zales griestu aplveida plafona sakotnéji atradies lielakais $a
nama gleznojums ar Ligo svetku sizetu (E. Treilons). Savukart restorana kaminu grezno koka grieztas
ligotaju figaras. Kapara kaltas restorana ardurvis ar Rigas motiviem darinajis K. Steinerts.

E. Laube savulaik izstradajis metus visam interjera detalam — kapnu margam, portaliem, kaminiem, §ipsa
veidojumiem sienu un griestu apdaré, lustram un mébelém; daudzas no minétajam interjera detalam sa-
glabajusas un restaurétas. Vairakas nama telpas saglabajusas un restaurétas originalas mebeles.
Padomju okupacijas gados éka bija ierikots Baltijas kara apgabala virsnieku nams. 1991. gada éku
atguva ta istais saimnieks - Latviesu biedriba. 1995. gada tika atjaunotas restorana telpas, bet 1999.
un 2000. gada veikti apjomigi remonta un restaurécijas darbi ari paréjas nama telpas.

Latvian Society House in Riga
Riga, 13 Merkela street (aut. - J. G.)

The Neoclassicism building with Ionian columns and facade mosaics by J. Rozentals was erected in
1909 to the design of E. Pole and E. Laube to replace the first Latvian Society House, which was built
to the design of J. Baumanis in 1869 and destroyed by fire in 1908. Its splendid interiors (Grand
Spectator Hall with a stage, Function Hall) feature a combination of neo-style forms.

Between 1935 and 1938, the building was extended to the design of E. Laube. The interior of the
extended part displays Baroque, Rococo and Classicism forms enriched with folk, traditional and
vernacular motifs. The lobby is adorned with bas-reliefs moulded by the sculptor R. Maurs that depict
people in a Midsummer Night celebration. The Golden Hall is enriched with traditional national
symbols — traditional brooches, belts, wreaths and kokles* — used to embellish pilasters; the ceiling and
niches between pilasters are adorned with bouquets of wild flowers painted by E. Treilons on
medallions of various geometric shapes. The Ligo (Midsummer Night) Hall executed in Baroque style
has originally had the largest painting in the house (by E. Treilons) featuring a Midsummer Night
scene. Unfortunately the artwork is currently covered by a layer of paint. The plafond is framed by a
moulded festoon of flowers and a traditional ribbon, the doortop area features a panel-framed bas-
relief depicting traditional motifs - oak leaves, poppy flowers, a traditional ribbon and brooches. The
restaurant fireplace is adorned with figures of people celebrating Midsummer Night carved in wood.
The brass exterior door of the restaurant featuring scenes of Riga was created by K. Steinerts.

E. Laube developed sketch designs for all the interior details — staircase railings, portals, fireplaces,
gypsum mouldings for walls and ceilings, chandeliers and furniture; many of these have been
preserved and restored. Several rooms of the building boast restored authentic furniture: chairs of the
Golden Hall, furniture of the salon or Presidential study, chairs of the second floor Club Hall with their
backs featuring woodcarved symbols of the Latvian Society House.

During the Soviet occupation the building was redesignated as the Officer House of the Baltic Military
Region. In 1991, the building was restituted to its rightful owner - Latvian Society. The restaurant
premises were redecorated in 1995, while the remaining rooms of the building underwent major
renovation and restoration in 1999 and 2000.

1 Kokle - a traditional string instrument. Translator’s note
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Latvijas Nacionalais teatris
Riga, Kronvalda bulvaris 2 (aut.-J. G.)

Pilsétas otrais (krievu) teatris, tagad Nacionalais teatris (1900-1902, arh. A. Reinbergs) ir viena no
pédejam eklektisma celtném Riga. Ekas barokalie apjomi rotati ar renesanses un Klasicisma dekorati-
vajiem elementiem (makslinieciskds dekorésanas darbus vadijis arhitekts no Berlines V. Hensels;
fasazu dekorativi télnieciskos darbus veikusi A. Folca bivtélniecibas darbnica).

Ari interjers veidots eklektisks, ar greznu plastiski dekorativo apdari (buvtélniecibas firma Otto &
Wassil). Otra stava foajé (Balta zale) iegarend forma ar velvesveida parsegumu rada asociacijas par
greznas pils zali, kuru iluzori paplagina ar spogulstiklu aizpilditie “viltus” logi telpas galos. Zales sienas
un griesti rotati ar plastisku dekoru rotaligi graciozas neorokoko formas: atteloti plivojosas lentes
motivi, lauru lapas, akanti, ziedu vijas, gliemezvaki, kartusas, puti figarinas ar citaru un vijoli.

Gan izméros, gan dekorativas apdares zina vérienigas skatitaju zales kulminacijas punkts ir griestu
plafons ar bagatigu un krasnu ornamentéalu dekoru rokoko, baroka un klasicisma formas. Plastiskajos
veidojumos izmantota teatra simbolika: maskas, emblematiski atveidojumi. Sienu krasojums ieturéts
kapinati barokala dekorativitaté: sarkans, balts un zeltits. Skatuves arkas atvérumu ierame bagatigi
variéts ziedu un geometriskais raksts. Arkas centrd novietots plastiski veidots polihroms Rigas
gerbonis ar nama uzcel$anas gada skaitli 1901.

2004. gada tika pabeigta ekas, ari interjera restauracija (SIA “Re&Re”), péc iespéjas saglabajot
originalo dekoru un interjera télu maksimali tuvinot izpété konstatétajam.

Latvian National Theatre
Riga, 2 Kronvalda boulevard (aut. - J. G.)

The Second (Russian) City Theatre, or the present day National Theatre, was erected between 1900 and
1902 to the design of A. Reinbergs and is one of the last Eclectism buildings in Riga. The Baroque
spatial components of the building are adorned with decorative Renaissance and Classicism embel-
lishments (artistic decoration activities were supervised by V. Hengels, an architect from Berlin,
whereas the facade mouldings and sculptures were produced by A. Volz’s workshop).

The eclectic interior also features ornate decorative finish in mouldings (sculpture production
company Otto & Wassil). The oblong vaulted second floor lobby (White Hall) resembles a luxurious
palace hall, illusively extended by mirror “windows” at both ends of the room. The walls and ceilings
are adorned with moulded decorations executed in playful gracefulness: flying ribbons, laurels,
acanthus, festoons, shells, cartouches, putti figures with a cittern and violin.

The imposing spectator hall, which is impressive both in terms of size and decorative finish, represents
its artistic culmination in the ceiling plafond with a lavish and splendid ornamental decoration in
Rococo, Baroque and Classicism forms. The sculptural embellishments feature theatrical symbols in
masks and emblematic mouldings. The wall paintwork is executed with a decorative stroke of elevated
and intense Baroque in red, white and gilded. The proscenium arch is framed by richly diversified floral
and geometrical ornamentation. The centre of the arch is marked with a moulded polychrome coat of
arms of the city of Riga bearing an inscription of 1901 that is the year of completing the building.

In 2004, the restoration of the building and its interior was completed (SIA “Re&Re”) trying to
preserve the authentic decorative elements and return the interior design to its original solution
established in an investigation.
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Ires nams
Riga, Vilandes iela 1 (aut. - J. G.)

1898. gada celto éku projektéjis arhitekts R. Cirkvics; vienlaikus ta bijusi vina savrupmaja. Péc
planojuma un vizuala koptéla éka ir tipiska historisma celtne, bagatigi rotita ar maskaroniem,
konsolém, kartusam un citam dekorativam detalam. Tapat ki nama eksterjera, ari dzivojamo telpu
apdareé parsvara izmantotas eklektiskas formas, aizgutas baroka, rokoko stilistiskaja arsenala. Nama
ir vairaki grezni dzivokli, kuros gandriz pilniba saglabajies greznais historisma interjers.

Tatu ekas vestibila dekorativa apdare veidota jugendstila formas; §is telpas interjers ir viens no
agrakajiem $obrid zinamajiem jugendstila interjeriem Riga. Uz vestibila sanu sienam cits citam preti
izvietoti Cetri krasaini tondo formata cilni, kuros ar simboliskiem téliem - jugendstila ikonografija
popularajiem augu un dzivnieku motiviem - attélots diennakts ritums jeb Eetras diennakts dalas -
rits, diena, vakars un nakts.

20. gs. 90. gados éku sava ipaduma ieguva apdroginasanas sabiedriba “Rigas Fénikss”. No 1995. lidz
1998. gadam nama norisinajas rekonstrukcijas un restauracijas darbi, kuru laika eka tika atjaunotas
originalas interjeru apdares, ierikoti biroji un dzivokli (arhitektu birojs “Gints & Co”).

Residential building
Riga, 1 Vilandes street (aut.-J. G.)

The building was erected in 1898 to the desing of architect R. Cirkvics who also used it as his own
residence. The layout and visual image suggest a typical Historicism building lavishly decorated with
gargoyles, consoles, cartouches and other ornamental elements. Like the exterior, also the interior is
finished by applying eclectic forms selected from the stylistic arsenals of Baroque and Rococo. The
building has several splendid apartments that have almost utterly retained their ornate Historicism
interiors.

The decorative finish of the lobby, however, is executed in Art Nouveau forms representing one of the
earliest known interiors of the style in Riga. The lobby side walls display vis-a-vis facing colour tondo
bas-reliefs depicting plant and animal motifs, which are favoured in the Art Nouveau iconography, to
symbolise morning, day, evening and night.

In the 1990ies, the building was acquired by the insurance company “Rigas Fénikss”. Between 1995
and 1998 the building underwent reconstruction and restoration activities resulting in re-established
authentic interiors, as well as new offices and apartments (architects “Gints & Co”).
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J. Rozentala un R. Blaumana muzejs
Riga, Alberta iela 12 (aut. - J. G.)

Nams celts 1903. gada pec K. Pekéna un E. Laubes projekta. Jugendstila formas veidota eka
papildinata ar viduslaiku un vacu renesanses arhitektaras formam (pildrezgis aug$stava un zelmenu
siluets), bet dekora ieklauti vietéjas floras un faunas motivi. Vairakas nama logailes saglabajusas
vitrazas, kapnutelpas sienas un griestus klaj vieni no krasnakajiem jugendstila dekorativajiem
gleznojumiem Riga - ornamentals dekors un ainavu gleznojumi pusapla formata.

Ekas pirma stava dzivokli lidz 1907. gadam atradies arhitekta K. Pékséna darba kabinets. Savukart
9. dzivokli, nama augsstava, arhitekts projektéjis speciali gleznotajam Janim Rozentalam, kur§ kopa
ar gimeni taja mitinajies no 1904. lidz 1915. gadam. 1973. gada $aja dzivokli iekartoja muzeju -
memorialu dzivokli, kur iesp&jams apskatit autentisku jugendstila iekstelpu iekartojumu.

Vistuvak originalajam 20. gs. sakuma interjeram ir kadreizéja Rozentalu viesistaba, kur saglabajusas
péc gleznotaja skicém darinatas mébeles — bufete, stara sols u. c., ki ari paklaji un citi iekartas
priek§meti. Gadsimta sakuma noskanu paspilgtina J. Rozentala gleznas, ta laika fotouzpémurmi.
Viena no dzivokla gulamistabam restauréti (1999) J. Rozentala darinati sienu gleznojumi - ornamentals
rozu koka motivs. Gulamistabas interjeru papildina Francija raZots mazgajamo trauku komplekts ar
lidzigu rozu koka ornamentu. Saja telpa restauréts ari durvju aderéjums. Savukart blakus istaba
atsegtas vairakas 20. gs. gaita uzslanojusas tapesu kartas (t. sk. senakas - jugendstila tapetes, kuras
planots restaurét).

Dzivokla otraja stava pec J. Rozentala ieceres un K. Peks$éna projekta izbuveta makslinieka darbnica ar
virsgaismu un koka griestam kolonam (restauréta 2001. gada). Darbnica atrodas originalie iekartas
priek$meti — mébeles, molberti, ka ari J. Rozentala un vina skolnieku gleznas. Viena no dzivokla
augsstava telpam iekartota pieminas istaba rakstniekam Rudolfam Blaumanim, vin3 taja dzivojis no
1906. lidz 1908. gadam.

Janis Rozentals memorial apartment
Riga, 12 Alberta street (aut. - J. G.)

The building was erected in 1903 to the design of K. Pekiens and E. Laube. The Art Nouveau building
is enhanced with medieval and German Renaissance architectural forms, while its decorative finish
features motifs of local flora and fauna. Several windows have retained their original stained-glass
execution, whereas the stairwell walls and ceilings boast Art Nouveau decorative paintings that are
among the most splendid samples found in the city of Riga.

Apartment 9 of the residential building was custome-designed by the architect specially for the
painter Janis Rozentals who lived there between 1904 and 1915. A museum/memorial apartment,
featuring an authentic Art Nouveau interior, was established in 1973.

The sitting room of the Rozentals family is the best manifestation of the authentic interior with
furniture - a cupboard, corner bench, etc. - produced to the design of the painter. The early 20*
century atmosphere is enhanced by paintings of Janis Rozentals and photographs of the period.

One of the bedrooms has restored (1999) wall paintings by J. Rozentals featuring an ornamental rose-
tree motif. The bedroom interior is enriched by a set of French washing pottery with a similar rose-tree
motif. The door ornamentation of this room has also been restored, while the adjoining room displays
several layers of wallpaper accumulated in the course of the 20% century.

A studio (renovated in 2001) with a skylight and wooden columns, set up to the sketch design of
J. Rozentals, is located on the second floor of the apartment. The studio displays a range of original
interior items - furniture, easels, as well as paintings by J. Rozentals and his students. One of the
second floor rooms is arranged as a memorial area for the writer Rudolfs Blaumanis. He lived in the
room between 1906 and 1908.
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Jézus luteranu baznica
Riga, Elijas iela 18 (aut.-J. Z.)

Jézus luteranu baznica (1818-1822, arh. K. F. Breitkreics) ir ievérojams ampira stila piemineklis.
Baznicas iekstelpu parsedz eliptiska apveida koka kupols, kura diametrs ir aptuveni 20 metri. To balsta
astoni joniska ordera kolonnu pari. Starp kolonnam un arsienu atrodas luktas, kas partrauktas tikai
altara vietd. Tas pa kapném sasniedzamas piebuveés. Kancele atrodas starp divam kolonnam no altara
pa kreisi. Tas korpusu veido pildiniem lidziga konstrukcija, bet parsedz ar krustu vainagots balda-
hinveida jumtins. Baznicas altara izveidé izmantota arhitektoniska kompozicija - divas para korin-
tiskas kolonnas balsta antablementu. Centra esosaja nisa ievietots Kristus téls. Virs antablementa
nelielo atiku grezno festons un Jézus dievnama dibinaganas, cel$anas un parveides gadi, bet abas
pusés tam — engelu figiras. Altaris jauki izcelas uz pilastriem dalitas sienas fona. Baznicas kristimo
telpu, ka noradits zurnala Latvijas Architektura (1939, Nr. 6), kadreiz greznoja A. Annusa 1938. gada
gleznotais darbs Kristus apmeklé bara bérnus, bet altari — Jezus kristisana - ridzinieka E. V. Spora (1797-
1877) glezna. Valsts aizsargajamo kultiras piemineklu saraksta ieklautas érgeles (1889; 1992) un
interjera dekorativa apdare (19. gs., 1938).

Jesus Lutheran church
Riga, 18 Elijas street (aut.-J. Z.)

Jesus Lutheran church (1818-1822, architect K. F. Breitkreutz) is a significant Empire style
monument. The inner hall is covered by an elliptic wooden dome of 20 m in diameter resting on eight
pairs of Ionian columns. The space between the columns and the exterior walls was used to construct
aline of lofts interrupted only at the altar. The lofts can be accessed by stairs placed in the extensions
of the church. The pulpit is placed between two columns to the left from the altar. It is a panelled
structure covered by a cross-topped baldachin canopy. An architectural composition is applied to
create the church altar featuring two pairs of Corinthian columns supporting an entablature. The
figure of Christ is placed in the central niche. The festooned attic segment above the entablature bears
angel-embraced inscriptions designating the years of founding, constructing and altering Jesus
Lutheran church. The altar is beautifully emphasized by the pilaster-divided wall background.
According to the magazine Latvijas arhitektira (1939, No 6), the baptistery once featured the painting
Christ with Orphans (1938) by A. Annuss, while the altarpiece — Baptism of Jesus was painted by
E. V. Spors (1797-1877). The organ (1889, 1992) and decorative interior finish (19% century, 1938) are
inscribed in the list of state protected monuments.
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TINE i

Latvijas Nacionalais makslas muzejs
Riga, Kr. Valdemaraiela 10 a (aut. - J. G.)

Rigas pilsétas makslas muzeja éka (1903-1905, arh. V. Neimanis), ir pirma ipasi muzeja vajadzibam
bavéta celtne Baltijas valstis. Muzeja trisdaliga bive ir viena no pedéjam eklektisma celtném Rigas
arhitektra un atbilst prasibam, kadas 19.-20.gs. mija Eiropa tika izvirzitas makslas muzeja
vajadzibam - tas apjomos uzsvérta reprezentativa monumentalitate ar 18. gs. baroka pilu arhitektura
aizgutam dekorativam formam.

19. gs. muzeja ékas tipologija noteica ne tikai celtnes aréjo veidolu, bet ari planojumu - monumentalas
ieejas kapnes un masivas durvis ved uz centralo zemkupola korpusu, kura atrodas vestibils un
iespaidiga kapnu telpa ar kolonnam, kas, tapat ka citas interjera arhitektoniskas detalas (durvju
portali, konsoles, dzegas, logailu un otra stava arkataru arhivolti), darinatas télnieka A. Folca
darbnica. Kapnes ved augsup un sazarojas divas pretejas plusmas, klastot par iekstelpu galveno
organizéjoso arhitektonisko elementu.

Sanu korpusos izvietotas ekspoziciju zales, kuru polihromija laika gaita mainita atbilstosi zalé izvie-
totajam ekspozicijam. Pieméram, pirmais tagadéjas Baltds zales (restaureta 2003. gada) krisojums
bijis sarkana toni (dailkrasotaju darbnica Kurau & Passil), kas labi akcent&jis tolaik $aja telpa izstadito
antiko skulptiru kolekciju.

Auggstava vestibilu rota gan sesi dekorativi ainavu gleznojumi pusapla formata, kurus Rigas pilsétas
Muzeja valde 1906. gada pasutija talaika labakajiem Baltijas ainavistiem — V. Purvitim (“Nakts
Jelgava”, “Ziema Kurzemsé”, “Kokneses pilsdrupas”) un G. fon Rozenam (“Tallina”, “Jaras skats
Igaunija”, “Riga”), gan plastisks dekors - etri grafikai, arhitektarai, télniecibai un glezniecibai veltiti
cilni virs ieejas durvim izstazu zalés.

National Art Museum of Latvia
Riga, 10a Kr. Valdemara street (aut.-J. G.)

Riga City Art Museum was erected between 1903 and 1905 to the design of W. Neumann as the first
purpose-built museum in the Baltic States. The three-sectional museum is one of the last Eclectism
buildings in the architecture of Riga. It fulfils the requirements set for the late 19% and early 20%
century European museums of art - its spatial composition manifests representative monumentality
through decorative forms borrowed from 18 century Baroque palaces; the four column portico and
richly moulded pediment, which features allegorical figures (painting, sculpture, architecture and
artistic crafts patroned by goddess Athena) by Volz’s workshop, render a semantic connection with the
residence of ancient muses — the classical temple.

The typology of the 19th century museum building determined the exterior and interior layout alike -
the monumental entrance staircase and hefty doors lead to the central domed block comprising a
lobby and an imposing staircase area with columns that were produced by the sculptor A. Volz's
workshop along with other interior elements (door portals, consoles, cornices, and second floor
arcature archivolts. The staircase runs to the second floor and branches in two sections thus serving as
the main architectural element with an organising function in the interior.

The flank wings comprise exhibition halls with their polychrome pattern modified in the course of
time to harmonise with artworks displayed. For example, the current White Hall (restored in 2003)
was originally painted in red (artistic painters’ workshop Kurau & Passil) successfully emphasizing the
original collection of ancient sculptures.

The second floor lobby displays six semi-circular decorative landscape paintings commissioned in
1906 by the Museum Authority of Riga City from the best landscape artists of the day - V. Purvitis
(“Night at Jelgava”, “Winter in Kurzeme”, “Koknese castle ruins”) and G.von Rosen (“Tallinn”,
“Seascape in Estonia”, “Riga”), as well as four decorative mouldings symbolising the graphic arts,
sculpture, architecture and painting in bas-reliefs placed above the entrances to the exhibition halls.
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Latvijas Makslas akadémija
Riga, Kalpaka bulvaris 13 (aut. - J. G.)

Latvijas Makslas akadémijas eka bavéta laika no 1902. lidz 1904. gadam péc arhitekta V. Bokslafa
projekta ka Rigas birzas Komercskola. Celtnes materialu (maila kiegelus) un neogotisko veidolu
noteica pasititaja (Birzas komitejas) prasiba Rigas ka senas Hanzas apvienibas pilsétas skolu buvet
“kiegelu gotikas” stila. Tatu ekas planojums veidots péc jagendstila principa - eksterjera labi nolasama
funkcionali risinata planojuma struktara, kur akcentéta majestatiska skolas dala ar centralo kapnu
telpu, vestibilu, klasém, skolotaju telpam, sporta zali un aulu, kam pieklaujas mazakais korpuss, kura
sakotnéji atradusies dienesta dzivokli.

Jugendstila un neogotikas formu apvienojums izmantots arl ékas interjera risinajuma. Vestibila
griestus visos tris stavos balsta A. Folca buvtélniecibas darbnica veidotas smilsakmens kolonnas, kuru
bazes un kapiteli rotati ar jagendstila formas veidotiem vietéjas floras motiviem. Viena no tresa stava
kolonu kapiteliem ieklauts ékas arhitekta Bokslafa portretcilnis. Galvenajai ieejai pretéjo kapnu telpas
sienu divu stavu augstuma aiznem trisdaligs gotiska dalijuma logs ar E. Todes darbnica darinatam
vitrazam, kuras attélots jigendstila formas stilizéts koks. Florali motivi ritmiski atkartoti ari metala
kaltajas kapnu margas. Neogotiski smailarkas formas logi ar E. Todes darbnica darinatam vitrazam ir
ari aula, kas veidota divu stavu augstuma un segta ar velvéetiem griestiem. Tos grezno ornamentals
gleznojums ar neogotikas un jugendstila motiviem. Aktu zales sienas rota augsts koka panelejums;
durvim no zales puses ailas apdare veidota, imitejot viduslaiku torna auggdalu ar zobinajumu.
Planojot restauracijas darbus, 2002. gada éka veikta arhitektoniski makslinieciska izpéte.

Art Academy of Latvia
Riga, 13 Kalpaka boulevard (aut. - J. G.)

The Art Academy of Latvia was erected between 1902 and 1904 to the design of the architect
W. Bockslaff as the Commercial School of Riga Stock Exchange. The material (clay brick) and
Neogothic design was the client’s (Stock Exchange Committee) requirement who ordered that the
school of Riga, an ancient city formerly a member of the Hanseatic League, be built in the “brick
Gothic” style. Nevertheless, the layout of the school features the Art Nouveau traditions with its
exterior distinctly displaying the spatial composition and layout pattern emphasizing the magnificent
central staircase area, lobby, classrooms, teachers’ rooms, the sports hall and Grand Hall abutted by
the smaller wing of the building originally designed as an apartment block for the staff. All parts of the
building are oriented to the main room or the staircase lobby that is positioned laterally from the
geometrical centre of the building thus resulting in an asymmetrical spatial composition.

A combination of Art Nouveau and Neogothic forms is also applied to the interior solution. The lobby
ceiling of all three floors is supported by sandstone columns with their bases and capitals featuring Art
Nouveau mouldings inspired by the local flora. The columns were produced by A. Volz’s sculpture
workshop. One of the third floor column capitals displays the portrait of the architect W. Bockslaff
moulded in bas-relief. The staircase area wall opposite to the main entrance doorway has a two storey
high, three-sectional Gothic window opening with panels of stained glass which was made in E. Tode’s
workshop and feature a tree stylised in Art Nouveau shapes. Floral motifs are rhythmically repeated
on the wrought iron staircase railing. Neogothic lancet-arched stained glass windows (E. Tode’s
workshop) also mark the walls of the Grand Hall that occupies a two storey high space and has a
vaulted ceiling adorned with ornamental paintwork executed in Neogothic and Art Nouveau motifs.
The hall walls have high wooden panelling, and the hall-side door opening finish is crenellated to
imitate the upper part of a medieval tower with battlements. Several other representative rooms
(secretariat, Chancellor’s office) have friezes and plafond paintings. In preparation for restoration
activities, the building underwent architectural and artistic investigation in 2002.
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Tres nams
Riga, Smilsu iela 8/ Aldaru iela 2a (aut. - J. G.)

Nams celts 1902. gada péc arhitektu H. Séla un F. Sefela projekta ka tirgotaja I. Bobrova ires, veikalu
un kantoru éka. T fasadés bagatigi izmantots buvtelniecibas firma Otto & Wassil veidots daudzveidigs
jugendstila dekorativo motivu klasts — maskaroni, geometrizéti augu motivi, sieviesu figiras, ka ari
metala kalti rotajumi - balkonu margas un dekorativie rezgi virs dzegam.

Ari sakotnéjais iekstelpu interjers bijis tikpat grezns ka fasazu apdare — dekorativa plastika un
gleznots ornaments rotajis apméram 50 telpas. Telpu apdarés izmantoti gan jugendstila, gan
vésturisko stilu (neogotikas, neorokoko, neobaroka) motivi. Griestu dekora lietots plastisks, biezi
bronzeéts rotdjums (buvtélniecibas firma Lotze & Stoll), savukart sienu apdaré - liela raporta trafareta
dekorativs krasojums.

Sobrid ieskatu greznaja nama interjera var gat pirma stava veikala telpas, ka ari divos ieejas vestibilos,
kuru dekorativa plastika un gleznojumi izcelas ar ipagu piesatinatibu. Vestibilu sienu cokoldalu sedz
profileti koka paneli, virs kuriem izvietots polihroms plastisks rotajums - sieviegu figiras, kas ka
pilastri sienas aug$dalu sadala posmos. Laukumos starp figiram sienas klaj gleznotas ziedu kompo-
zicijas, ietvertas gleznotos ornamentalos ramjos. Vestibilam ir ézeni arkveida griesti, ko sadala reljefa
ornamenta joslas. Gridu sedz flizes, kas rotatas ar jugendstilam raksturigiem geometriskiem un
floraliem motiviem.

Nama interjers ir viens no krasnakajiem jugendstila interjeru paraugiem Riga.

1997. gada eku iegadajas SIA “Latio”. 2000. gada ta restauréta.

Residential building
Riga, 8 Smilsu street/ 2a Aldaru street (aut. - J. G.)

The house was built in 1902 to the design of H. Scheel and F. Scheffel for the merchant I. Bobrov as a
shop, office and residential building. Its facades are lavishly decorated with a broad range of Art
Nouveau mouldings of the sculpture production company Otto & Wassil - gargoyles, geometric plant
motifs, female figures, as well as wrought iron fittings — balcony balustrades and ornamental sub-
cornice railings.

The authentic interior has been as luxurious as the exterior facade finish featuring decorative
mouldings and painted ornamentation in about 50 rooms. Both Art Nouveau and Historicism
(Neogothic, Neorococo, Neobaroque) motifs have been applied to the interior finish. The ceiling
decoration was executed as sculptural, frequently bronze-plated, embellishments (sculpture production
company Lotze & Stoll), while the wall finish features pattern-painted ornamentation.

The first floor shop area provides a valuable insight in the splendid interior of the building, and the
effect is amplified by the two entrance lobbies displaying particularly lavish and rich decoration in
mouldings and paintings. The lower sections of lobby walls are covered with profiled wooden panels
topped by polychrome moulded decorations - female figures that divide the upper wall like pilasters.
The intra-figural areas are adorned with painted flower compositions, enclosed by painted ornamental
frames. The lobby has a low tunnel-vaulted ceiling divided by bands of moulded ornamentation. The
floor is covered with tiles featuring the characteristic geometric and floral Art Nouveau shapes.

The house boasts one of the most ornate Art Nouveau interiors in Riga.

The building was acquired by “Latio” SIA in 1997 and restored in 2000.
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Sv. Jana luteranu baznica
Riga, Skarnu iela 24 (aut.-J. Z.)

Sv. Jana luteranu baznica, doméjams, celta reizé ar dominikanu klosteri 13. gs. beigas uz biskapa
Alberta mira pils pamatiem. 15. gs. beigas un 16. gs. sakuma baznicu parsedza ar greznam tiklveida
velvém un galvenas ieejas fasadé uzbuvéja slaidu, kapienveida zelmini. Baznicas pamatkodols
saglabajas no vélinas gotikas.

Manierisms izpauZas baznicas kora paplasindjuma (1587-1589, pilsétas bavmeistars J. J. Fréze).
Jauna kora dala (veca kora dala un altara apsida tika nojaukta) bija tikpat plata ka veca baznica. Ta
sadalita tris jomos ar toskaniska ordera kolonnam. 1767.-1768. gada uzstadits tagadéjais altaris, kura
autori ir kokgriezéjs Jekabs Ernests Maijers un galdnieks Karlis Gotlibs Apelbaums. Altari rota krusta
sista Pestitaja, Sv. Petera un Sv. Pavila skulpturas, ka ari predella novietotas Sv. Vakarédiena un augidala
Kristus augsmcelsands gleznas - makslinieka A. Stillinga darbi (1768, 1769). Luktu pildinus rota
Kristus cie$anu cela télojosi gleznojumi (17. gs. beigas), kuros izmantoti Bibeles vara grebumu attéli
(Lineburga, 1672). To autors ir Kords Meijers. Gleznojumi restauréti 1998. gada. Luktu abos galos
atrodas pa parim citi gleznojumi, kuru izcelsme mekléjama 18 gs. Ziemelu kara laika (1700-1721)
baznicai nodariti dazadi postijumi. 1763. gada atjaunota torpa smaile, kura pédéjo reizi parbuveta
1849. gada (arh. J. D. Felsko). 1816.-1817. gada darinata kancele, ap 1900. gadu tapugas vairaku logu
vitrazas. 1909.-1910. gada baznicas iek$iene remontéta arh. V. Neimana vadiba. 1854. gada uzstaditas
jaunas érgeles, kas izmantotas lidz pat 1995. gadam 1995.-1996. gada pilniba atjaunots dievnama
altardalas jumts, izremontéta altardalas iekstelpa, restauréts altaris. 1997. gada atjaunota gotiska
dala ar tiklveida velvém. No 1999. lidz 2000. gadam veikta torna restauracija. Sakristeja aplikojama
gleznotaja Jana Rozentéla 1912. gada darinata altarglezna Jezus pie krusta.

Makslas pieminekliir altaris ar altarglezu Kristus augsdamcelSands (1768-1769), érgelu luktu gleznojumi
(17. gs. beigas un 18. gs.), lasampults (ap 1769), vitraza Sv. Pétera glabsana (1931), Cetras citas vitrazas
(1890-1900) un griestu lukturis (1666).

St. John's Lutheran church
Riga, 24 Skarnu street (aut.-J.Z.)

St. John’s Lutheran church was presumably built in the late 13% century concurrently with a
Dominican monastery on the foundation of Bishop Albert’s castle. In the late 15" and early 16%
century the church acquired luxurious lierne vaults and a slim step-shape gable above the main
entrance doorway. The core of the church still retained its late Gothic shapes.

The chancel (1587-1589, city mason G. Frese) is a sample of Mannerism. The new chancel (the old
chancel and apse were removed) is of the same width as the church. Tuscan order columns divide the
area in a nave and two aisles. The current altar was installed between 1767 and 1768, created by the
woodcarver Jékabs Ernests Maijers and carpenter K. G. Apelbaum. The altar is graced with sculptures
of the crucified Saviour, St. Peter and St. Paul, as well as paintings of the Last Supper and Resurrection
in the predella by A. Stillings (1768 and 1769 respectively). The loft panels feature painted scenes of
Christ’s sufferings (late 17* century) that display strong influences of pictures by Kords Meijers
printed in the Bible of 1672 (Lineburg). The paintings were restored in 1998. Both ends of the loft
have a pair of other paintings that have presumably emerged in the 18" century. The church
experienced various kinds of damage during the Great Northern War (1700-1721). The spire was
renovated in 1763 and rebuilt in 1849 (architect J. D. Felsko). The pulpit was made between 1816 and
1817 whereas several stained glass windows were created at the turn of the 19% and 20 centuries. The
church interior saw repairs between 1909 and 1910 under the supervision of architect V. Neumann. A
new organ was installed in 1854 and it remained in service until 1995. The chancel roof underwent full
reconstruction between 1995 and 1996 along with repairs of the chancel interior and restoration of
the pulpit. The gothic part of the church featuring lierne vaults was renovated in 1997. Restoration of
the tower took place between 1999 and 2000. The sacristy boasts an altarpiece of Janis Rozentals
“Jesus to the Cross”(1912).

The following artworks are items of heritage value — the altar with the altarpiece Resurrection (1768~
1769), organ loft paintings (late 17 century and 18" century), lectern (around 1769), stained glass
window Salvation of St. Peter (1931), four other stained glass windows (1890-1900) and the suspended
chandelier (1666).

92




Dzivojama éka
Riga, Audeju iela 10 (aut.-J. G.)

1996. gada Audéju ielas 10. nama pirmajos divos stavos atklaja Cetras pilnas un tris fragmentari sagla-
bajusas 17.-18. gs. mijas griestu gleznojuma kompozicijas apméram 200 kvadratmetru platiba.
Gleznojums klats uz satapotam liela izméra koka sijam un sedz visas nama pirma un otra stava telpas;
ta platiba uzskatama par unikalu, jo pat lepnakos talaika namus parasti rotaja ne vairak ka vieni $ada
tipa griesti. Izpétes materiali liecina, ka gleznojumi bijui apskatami apméram 100 gadus, péc tam tie
apmesti.

Plafonu kompozicijas ékas pirmaja un otraja stava atSkiras. Apakistava griesti apgleznoti ar
medaljonos iekomponétam ainavam, kuras ietverti arhitektiras motivi, figras laikmeta térpos un
Bibeles ainas. Otra stava dominé plastiski virtuozi gleznotas akantu, ziedu, auglu un lauru lapu
vitnes, vietam papildinatas ar dabasskatiem mazakos medaljonos. Viena no otra stava telpam bez
barokala griestu kompozicijas tika atklats ari smalks vélaka perioda (klasicisma) sienu gleznojums.
Griestu apdare veidota intensivos krasu salikumos, kas parada laikmetam raksturigo vélmi péc
aktivas, piesatinatas vides un vienlaikus sniedz priek3statu par 17.-18.gs. Rigas patricieda
dzivojama nama iekstelpu apdari.

Ta ka lielaka dala Rigas éku senako periodu interjeru zudugi parbuves, gleznojumu ansamblis
uzskatams par izcilu makslas pieminekli Riga un Latvija.

Sobrid viens no restaurétajiem ansambla plafoniem aplikojams pulkstenu veikala interjera nama
pirmaja stava.

Residential house
Riga, 10 Audeju street (aut.-J. G.)

In 1996, four complete and three partial late 17 or early 18 century ceiling paintings in the total
area of 200 square metres were discovered on the first and second floor of the building at 10 Audéju
street. The paintings were covered on large interlocked wooden beams and extended to all first and
second floor rooms; the area of paintings is unique as even the most stately and affluent houses could
boast only one room adorned with such a ceiling. The investigation results suggest that paintings
overlooked the rooms for around 100 years before being plastered.

The plafond compositions on the 1 and 2" floor are different. The first floor ceilings feature
medallion-framed landscapes with architectural motifs, figures in contemporary costumes and
Biblical scenes. The second floor ceilings are dominated by virtuously painted acanthus, flower, fruit
and laurel garlands enriched with medallioned landscapes in some areas. Apart from the Baroque
ceiling paintings, one of the second floor rooms was discovered to have a fine wall painting of a later
period (Classicism). The ceilings are executed in intense colour patterns suggesting the contemporary
trend to create an active, saturated environment and at the same time demonstrating a 17* and 18"
century interior of a residential house in Riga inhabited by a local upper class patrician.

As most of the interiors of earlier buildings in Riga have been lost to later redevelopments, the
paintings are considered to represent an outstanding artistic heritage value both in the capital city and
the country of Latvia in general.

One of the restored plafonds of the ensemble can be viewed in the watch shop on the first floor.
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Reiterna nams
Riga, Marstalu iela 2 (aut. - J. G.)

Lielas (Vacu) gildes vecaka, tirgotaja un Rigas ratskunga Johana fon Reiterna nams ar sesiem
joniskiem pilastriem fasade, korintiskim kolonnam un pirmo namu ipanieku portretcilpiem rotatu
barokalu ieejas portalu (akmenkalis H. Smiselis, telnieks J. G. Herolds) buvéts no 1684. lidz
1688. gadam (arh. R. Bindensu).

Laika gaita nams vairakkart parbuvets (19. gs. 90. gados, no 1907. lidz 1909. gadam), mainot ne tikai
interjera apdari, bet arl ékas planojumu. Izpété pirms pédéjas restauracijas (1985-1990,
arh. L. Markova) nama atklaja makslinieciski augstvértigus dazadu periodu iekstelpu fragmentus,
kuri radija priek$statu par interjeriem, kas slanojusies viens pari otram no nama cel$anas lidz 19. gs.
beigam. Restauracijas laika tika atjaunots nama sakotnéjais planojums, ka ari stilistiski dazadas
iekstelpu apdares, kas stasta par Rigas dzivojamo namu interjeriem laika no 17.-19. gs. Pirma stava
atrodas t. s. Baroka telpa ar stuka veidotu barokalu griestu plafonu, stilam atbilstosu tumsu podinu
krasni, spoguli, lustru un mebelém. Saja stava ir ari Rokoko telpa ar baltiem sienu paneliem, zida
tapetém, rokoko griestu gleznojumu zalos tonos un stilam raksturigam mébelém. Vairakas otra stava
telpas saglabatas nama 1892. gada parbuves zimes - dekorativi griestu un sienu krasojumi.
Kadreizéjas deju zales griestos atsegti un konservéti divi rokoko gleznojuma fragmenti. Krasns
plafons (gleznots ap 1830. gadu) klaj tagadéjas kafejnicas griestus.

Pedéjas restauracijas laika Reiterna nama interjeru papildinaja ar makslinieciski augstvertigiem 17.—
19. gs. originaliem priek§metiem - inkrustétam kumodém, muzikas instrumentiem, zida tapetém,
vitrazam, ka ari ar stila priek$metu kopijam.

Sobrid namu apsaimnieko Zurnalistu savieniba, te ierikotas izstazu zales un kafejnica, norisinas
kongresi, konferences un seminari.

Reutern’s house
Riga, 2 Marstalu street (aut.-J. G.)

The house of Johann von Reutern, the Alterman of the Great (German) Guild, merchant and a
member of Riga City Council, was built between 1684 and 1688 to the design of Rupert Bindenschu
and features six Ionian pilasters on the facade, Corinthian columns and a Baroque entrance portal
adorned with portraits of the first owners moulded in bas-relief (stone-carver H. Schmiessel, sculptor
J. G. Herold). It was then one of the first buildings located lengthwise by the street enabling the
architect to design larger and lighter rooms. The first floor was originally designed as a shop area, the
second floor as master’s living quarters, but the third floor with lower ceilings was reserved for
servants and shop assistants.

The house has undergone a series of modifications in the course of time (in the 1890ies, between 1907
and 1909) resulting in alterations to both the interior finish and layout. Investigations preceding the
latest restoration (1985-1990, architect L. Markova) revealed interior fragments of outstanding
artistic quality from various periods. These findings characterised layers of successive interiors
following each other since the construction period until the late 19% century. In the restoration
process the original layout of the house was re-established along with stylistically different interior
designs characterising the various approaches applied in residential houses of Riga between the 17
and 19" centuries. The first floor features the so-called Baroque Room with a baroque ceiling plafond
moulded in stucco, a stylistically integrated dark tiled stove, a mirror, a chandelier and furniture. This
floor also has the Rococo Room with white wall panels, silk tapestries, Rococo ceiling paintings in green
tones and stylistically relevant furniture. Several of the second floor rooms display the preserved
elements of the 1892 redevelopments - mainly ornate ceiling and wall paintings. The former dance
hall ceiling features two uncovered and conserved Rococo painting fragments. A splendid plafond
(painted around 1830) decorates the ceiling of the present day cafe.

Following the last restoration project, the interior of Reutern’s house was enhanced with artistically
valuable authentic 17*-19" century furnishings - inlaid chests of drawers, musical instruments, silk
tapestries, as well as copies of glassware.

The house is currently managed by the Association of Journalists and houses exhibition halls, a café,
as well as offers conference and seminar facilities.
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Rigas Vestures un kugniecibas muzejs, Kolonnu zéle
Riga, Jauniela 22 (aut.-J. G.)

Kolonnu zdle — $obrid Rigas Veéstures un kugniecibas muzeja izstazu zile - ir Rigas bavmeistara
K. Haberlanda pirmais lielakais un nozimigikais darbs un ievérojams 18.gs. beigu klasicisma
arhitektiras interjera paraugs Latvija. Ta celta laikd no 1778.1idz 1783. gadam, péc Rigas rates rikojuma
parveidojot no 16. gs. bibliotekas vajadzibam izmantoto Doma klostera austrumu sparnu atbilstogi
laikmeta garam. Parbuves laika tika nojaukts ékas otrais stavs un uzbivéts jauns, vairakas telpas
apvienojot vienota arhitektoniska kompozicija un izcelot bibliotékas lasitavu vai Kolonnu zali. Ta
veidota divu stavu augstuma un visapkart apjozta ar balkonu - galeriju, ko balsta pa pariem sagrupétas
korintiskas kolonnas ar akanta lapam un volatam greznotiem kapiteliem. Gan parteris, gan galerijas
stavs izgaismoti ar lieliem logiem. Sobrid redzamajas sienu nigas bijusi ierikoti gramatplaukti.

Zales griestus rota péc J. G. Vehtera kaltas medalas gipsi un apmetuma veidots cilnis, kura attélota
Krievijas cariene Katrina II — Minervas, romieSu neuzvaramas karotajas, gudribas un zinatnes
dievietes veidola - ar likumu gramatu rokas. Savukart dienvidu siena saglabajies alegorisks glezno-
jums, kura portretéts cars Péteris I. To 1786. gada veidojis A. V. Heidemanis péc V. D. fon Budberga
meta. Gleznojums veltits Rigas pievienosanai Krievijai 1710. gada.

Ka bibliotéku zali izmantoja lidz 1891. gadam, kad to atguva Doma draudze un arhitekta V. Neimana
vadiba parveidoja konfirmacijas vajadzibam. Péec Otra pasaules kara zali pieméroja muzeja funkcijai.
Telpas interjers remontéts ari 1938. gada arhitekta P. Kundzina vadiba, 1972. gada arhitekta
E. Slavie$a vadiba. Kolonnu zdles pédéjas restauracijas laika no 2000. lidz 2001. gadam (restauratori
J. Bokmanis, S. Astics, L. Lipska, R. Plaude) telpas dekorativa apdare tuvinata izpété konstatétajam
originalam.

Museum of the history of Riga and navigation, Column Hall
Riga, 22 Jauniela street (aut. - J. G.)

The Column Hall - currently an exhibition hall of the Museum of the history of Riga and navigation - is
the first major and significant project undertaken by Ch. Haberland, the master builder of Riga,
resultinginadistinguishedlate 18" centuryinterior of Classicism architecture in Latvia. Commissioned
by Riga City Council, the Column Hall was built between 1778 and 1783 by redeveloping the eastern
wing of the Cathedral Monastery thus modernising the former library that had been in the occupation
of the premises since the 16" century. As a result of modifications, the second floor was torn down and
rebuilt by merging several rooms in a unified architectural composition and emphasizing the reading
room or Column Hall of the library. It was designed as a two storey high space enclosed by a balcony-
gallery resting on pairs of Corinthian columns featuring capitals adorned with acanthus scrolls and
volutes. Light is lavishly cast in the hall through large windows at the main floor and gallery level. The
current niches in the walls were originally designed to comprise bookshelves.

The hall ceiling features carved gypsum medallions and a plaster-moulded bas-relief designed by
J. G. Vehters depicting the Russian Tsarina Catherine I as Minerva, the victorious Roman goddess of
wisdom and science, holding a law-book. The southern wall displays a surviving allegorical painting
portraying Tsar Peter the Great made by A.V.Heidemanis in 1786 to the sketch design of
W. D. von Budberg. The painting is dedicated to Riga’s accession to Russia in 1710.

The hall was used a library until 1891 before it was restituted to the Riga Cathedral congregation and
redeveloped under the supervision of the architect W. Neumann for confirmation purposes. Following
the World War II that hall was redesignated and adjusted to function as a museum. The interior was
redecorated in 1938 under the supervision of the architect P. Kundzing, and repaired in 1972 under
E. Slavietis. The last restoration of the Column Hall (2000-2001) attempted to return the decorative
interior finish to its authentic execution established in an investigation (restoration professionals
J. Bokmanis, S. Astiés, L. Lipska, R. Plaude).
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E. Smilda Teatra muzejs
Riga, E. Smilga iela 37/39 (aut. - J. G.)

Tagadéja E. Smilga Teatra muzeja éka atrodas vieta, kur 1890. gada koka nama uz dzivi apmetas vélaka
rezisora, Dailes teatra dibinataja E. Smilga gimene. 20.gs. 20. gadu pirmaja pusé péc arhitekta
E. Stalberga projekta ta vieta tika uzcelts trisstavu nams, kas tapa sadarbiba ar rezisoru E. Smilgi. Pec
antikas arhitektiras paraugiem uz maju ved diagonals cel$, kas Jauj uztvert un nolasit celtnes racionali
kartotos apjomus ar pusaploces arkam un kupolu.

Interjera Stilberga racionalais rokraksts apvienojas ar Smilga teatrali ekspresivajam iecerém;
iekstelpu apdare izmantots daudzveidigu stilistisko formu klasts — grieku arhitekturas elementu
romiski parveidojumi, renesanses un baroka formas, orientals ornaments.

20. gs. 60. gados nams cieta ugunsgreka. No 1974. lidz 1976. gadam tas tika atjaunots péc arhitekta
L. Stukmana projekta, saglabajot nama sakotnéjo telpisko strukttru. Originalam visvairak pietuvinats
ir E. Smilga darba kabinets ar panalétam sienam, kuras iebuveéti gramatplaukti ar koka grieztim
smagnéjam toskanu ordera kolonam, un piesatinatas krasas veidotu ornamentalu gridas un griestu
krasojumu. Kabineta atrodas Smilga mébeles - galds un krésls, parvests no Dailes teatra un,
iespéjams, darinats tedtra butaforiju darbnica, ki ari nama sakotnéja interjera priek$meti — lukturi,
svecturi, gramatas.

Ekas centrs ir zale ar skatuvi — miniataru veca Dailes teatra (Lacuplesa 25) skatuves kopiju, kas
E. Smilgim kalpojusi par reZisora laboratoriju. Péc rekonstrukcijas zales interjers daléji pietuvinats
sakotnejam. Velvetos zales griestus, kas péc renesanses parauga daliti sarezgitd geometrisku laukumu
raksta, savulaik rotajusas H. Grinberga gleznotas freskas ar aindam no Dantes “Dieviskas komeédijas”,
H. Ibsena “Péra Ginta” u. c., zales interjeru papildinajusi dazadas teatra detalas — antiko télu skulptiras
ni$as, apgleznotas drapérijas u. c. Péc ekas rekonstrukcijas griestus klaj gleznotas ainas un citati no
Raina lugam “Uguns un nakts” (gleznojis I. Zarins), “Put, véjini” (A. Stankevics), “Speléju dancoju”
(J. Osis), folkloras motivi (E. Iltners) un alegoriski gleznojums renesanses formas (R. Valnere).
Paréjas nama telpas pielagotas 1976. gada atklata Teatra muzeja vajadzibam. Muzeja ir iekartota
latviedu teatra vésturei veltita ekspozicija un notiek ar teatra dzivi saistiti pasakumi un izstades.

E. Smilgis's Theatre museum
Riga, 37/39 E. Smilgis street (aut. - J. G.)

The current E. Smilgis’s Theatre museum is located at a site formerly occupied by a wooden building
that the family of E. Smilgis, the founder of the Daile Theatre, moved to in 1890. A three-storey house
was built in the area in the early 1920ies, designed by E. Stalbergs in close cooperation with E. Smilgis.
Following the tradition of antique architecture, a diagonal path runs to the house enabling an
approaching walker to perceive and visually absorb the rationally arranged spatial components of the
house with round arches and a dome.

The rational approach of Stalbergs to interiors is enhanced by the theatrical intentions of Smilgis; the
interior manifests a range of diverse stylistic forms starting from elements of the Greek architecture
to Renaissance, to Baroque, and to Oriental ornamentation.

The building was damaged by fire in the 1960ies. It was renovated between 1974 and 1976 to the
design of I. Stukmanis by preserving the original spatial structure of the building. The room that is the
closest to the original design is the working study of E. Smilgis with panelled walls with book-shelf
recesses marked by hefty Tuscan columns moulded in wood, as well as ornamental floor and ceiling
paintwork in rich and saturated colours. The study has Smilgis’s furniture - a table and chair, which
was originally located in the Daile Theatre, as well as authentic interior items — lamps, chandeliers,
books.

The central element of the building is the hall with a mini-stage, a miniature model of its original
counterpart in the old Daile Theatre; it served as a director laboratory for E. Smilgis. The vaulted hall
ceiling, segmented in a geometrical pattern, was formerly adorned with frescoes painted by
H. Grinbergs and the hall interior was enriched by classical sculptures in niches, painted curtains etc.
The renovation of the house resulted in the ceiling displaying scenes from Rainis plays painted by
L. Zarins, A. Stankevics, J. Osis, E. Iltners and R. Valnere. The other rooms have been redeveloped and
adapted to the needs of the Theatre Museum opened in 1976.
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Eku komplekss Tris brafi
Riga, M. Pilsieln 17,19, 21 (aut. - J. G.)

Daudzkart parbivéta viduslaiku éku grupa Tris brali savu tagadéjo izskatu ieguvusi péc 1953.—
1957. gada restauracijas (arh. P. Saulitis), kuras laika tika radits kompilativs telpas modelis ar 15.-
18. gs. stilistisko izpausmju apvienojumu.

Tika atjaunots vecakid nama (15.gs.) 18.gs. parbuvetais velas gotikas kapienveida zelminis un
gotiskais portals. Kaut éka vairakkart parbuvéta, tis planojuma saglabajusas gotikas perioda iezimes.
Visu pirmo stavu aiznem liela dzivojama telpa ar sturi izbuvetu pavardu un apvalkdumeni. Zem
dzivojamas telpas atrodas velvéts pagrabs, bet virs tas - vairakstavu benini. Telpas vida ir atverama
lika, kas ved cauri staviem no pagraba lidz béniniem un kadreiz kalpojusi precu parvieto$anai. Pirmo
stavu ar aug$staviem savieno koka kapnes ar baroka stila veidotam margam.

Videjais bralis (1646) ir tipisks 17. gs. dzivojamais nams, kura fasade un zelminis veidots manieris-
tiskas ziemelu renesanses formas. Klasicistiskais ieejas portals (1746) 20. gs. 50. gados parcelts no
vecakas ekas ieejas. lekstelpas rada, ka 17. gs. dzivojamas majas ir kluvusas plagakas, ar lielakiem
logiem (pirma stava logos saglabajies sakotnéjais stkrisu dalijums). Telpas stiri atrodas apvalk-
damenis un pavards, kura atjaunosana izmantoti Melngalvju nama pamatu kiegeli; restaurétas ta
originalas detalas: dzega, akmens kolonna, gridas flizes. Iebuvets 17.-18. gs. formu sienas skapis,
rekonstruéta barokalu formu griestu apdare. Interjers papildinats ar originaliem 18.~19. gs. interjera
priek$metiem.

Jaunaka éka ar barokalu zelmini ir péc apjoma mazaka celtne no visiem Tris brafu namiem; 19. gs.
parbiveéta. Otra un trea stava logi norada, ka dzivosanai izmantoti ari nama augséjie stavi.

Three Brothers
Riga, 17,19, 21 M. Pils street (aut.-J. G.)

The group of medieval buildings, known as the Three Brothers, had undergone repeated modifications
until the restoration of 1953-1957 created its current outlook (architect P. Saulitis) that is based on a
compilative spatial model featuring a combination of 15%-18" century stylistic expressions.

The oldest building (15% century) was renovated the tiered late Gothic gable, rebuilt in the 18® century,
and the Gothic portal. Although the building has undergone several redevelopment cycles, its layout
still displays distinct features of the Gothic period. The first floor has a large living room with a hearth
and mantel chimney in the corner. The living room rests on a vaulted basement, whereas the space
above it is arranged in a multilevel attic. All ceilings have manholes in the centre formerly used for
moving goods from the basement to the attic. A wooden staircase with a Baroque handrail runs from
the first to the upper floors. The room measuring 4.33 metres in height is covered with hefty beams.
The middle brother (1646) is a typical 17" century dwelling house with its fagade and gable shaped in
the mannerist northern Renaissance forms. The classical entrance portal (1746) was transferred from
the oldest building in the 1950ies. Its interior suggests that 17" century buildings have become more
spacious and featured larger windows (the first floor windows display the authentic small-pane
pattern). A built-in semi-circular wooden staircase runs from the first floor to the living quarters
arranged on the second floor. The first floor area has a mantel chimney and an open hearth that was
restored using bricks from the foundation of the Black Friar’s House; the following original hearth
elements have been restored — the cornice, stone column, floor tiles. The room also has a 17%-18%
century built-in wardrobe, wooden board floor, renovated ceiling finish in Baroque forms. The interior
is enhanced with authentic 18"-19" century interior items.

The latest building with a Baroque gable is the smallest of all three Brothers. It was rebuilt in the 19%
century. The 2°¢ and 3* floor windows suggest that the upper floors also were arranged for living
quarters.
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Latvijas Republikas Saeima
Riga, Jekaba iela 11 (aut. - J. G.)

Viena no ievérojamakajam sabiedriskajam celtnem Riga — kadreizéjais Vidzemes brunniecibas nams,
tagad Latvijas Republikas Saeimas éka — buvéta laika no 1863. lidz 1867. gadam péc arhitektu
R. Pflaga un J. Baumana projekta. Ekas eksterjers veidots péc renesanses palazzo parauga.

Ari nama interjers ir eklektisks, piesatinats ar daudzveidigu materialu un stilistisko formu klastu,
plasi izmantoti ornamentali plastiski gip$a veidojumi, kokgriezumi, metalkalumi un zeltfjumi. Gotikas
stils iedvesmojis édamzales vai Sarkands zdles iekartojumu, bet Luija XVI stils - Dzeltends zales interjera
No agrakajam iekstelpam nekas nav saglabajies sakotnéja izskata, jo 1921. gada eka cieta ugunsgreka;
visvairak izdega Sezu zdle. No 1922. lidz 1923. gadam péc arhitekta E. Laubes projekta iekstelpas
parbuvéja, piemérojot tas Latvijas Republikas parlamenta vajadzibam. Iedvesmojoties no Sézu zdles
sakotnéjas apdares, ari E. Laube zales jaunaja apdaré izmantojis renesanses formas, pilastru kapitelos
un griestu plastika papildinot tas ar latvie$u nacionalo ornamentiku.

Ari velakajos gados nama notikusas parbives. Kad 1940. gada éku parnéma LPSR Augstaka Padome,
péc arhitekta A. Birznieka projekta tika parveidota Sézu zdle. Interjeri cieta Otra pasaules kara gados.
20. gs. 80. gadu sakuma aizbuvéja vienu no iekséjiem pagalmiem un izveidoja jaunu telpu, kura tagad
iekartota Balso$anas zdle. Péc neatkaribas atjaunosanas éka darbojas Latvijas Republikas Saeima,
kuras vajadzibam 1997. gada péc arhitekta A. Veidemana projekta izveidoja jaunu Sézu zales interjeru
ar amfiteatra planojumu.

Paglaik reprezentacijas telpas ir skatami interjera dekori, vésturiskas mebeles un lietiskas makslas
prieksmeti, kas saglabajusies kop§ nama cel$anas laika.

The Saeima — the Parliament of the Republic of Latvia
Riga, 11 Jekaba street (aut. - J. G.)

One of the most distinguished public buildings in Riga - the former Vidzeme Knighthood House and
currently the Saeima house — was erected between 1863 and 1867 to the design of R. Pflug and
J. Baumanis. It was built in Eclectism style and features representation premises in the western wing,
whereas offices and service areas are found in the eastern wing. The exterior is influenced by the
Renaissance palazzo.

The interior of the building is also executed in eclectic lines, enhanced with a range of diverse materials
and stylistic shapes, including lavishly applied ornamental mouldings in gypsum, woodcarvings,
wrought iron embellishments and gilded decorations. The Gothic tradition has apparently inspired the
interior of the dining hall or Red Hall (ceiling coffering supported by ribs featuring woodcarved Gothic
ornamentation; door panels adorned with Gothic arcature), whereas the Yellow Hall has absorbed the
elements of Louis XVI style. The main representation hall had originally featured Neorenaissance
forms.

The earlier interiors have not retained their authentic look due to the fire of 1921 that damaged the
building, most severely affecting the Assembly Hall. Between 1922 and 1923, the interior was
redeveloped to the design of the architect E. Laube and adapted for the Parliament of the Republic of
Latvia (the building was in the occupation of the Constitutional Assembly following the proclamation
of independence of the Republic of Latvia). Inspired by the original interior of the Assembly Hall,
E.Laube applied renaissance forms enhanced with Latvian national ornamentation on pilaster
capitals and ceiling mouldings - festoons of oak leaves and motifs of the sun, etc.

The building has also seen a range of later modifications. Taken over by the Supreme Council of Latvia
SSRin 1940, the building had the Assembly Hall redeveloped to the design of A. Birznieks. During the
World War Second, the building was in the occupation of the German Supreme Command of Police and
SS Forces in Eastern Territories and its interior was eroded as the majority of artworks and painting
collections were taken to Germany. One of the courtyards was redeveloped in the early 1980ies by
building new premises currently housing the Voting Hall. Since the reestablishment of independence
the Saeima of the Republic of Latvia is located in the building that was adjusted to the new purpose by
modifying the interior of and arranging amphitheatre seats in the Assembly Hall in 1997 to the design
of the architect A. Veidemanis.

The representation area currently features interior decorations, antique furniture and items of applied
art that have survived since the period of constructing the building.
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Sveta Nevas Aleksandra pareizticigo baznica
Riga, Brivibas iela 56 (aut.- J. Z.)

Svéta Nevas Aleksandra pareizticigo baznica celta 1820.-1825. gada péc arhitekta K. F. Breitkreica (?)
parstradata tipveida projekta. 1845.-1847. gada éka paplasinata, bet 1862.-1863. gada aiz baznicas
uzcelts brivstavoss zvanu tornis (arh. A. Edelsons).

Centrala draudzes telpa ir neliela, to izgaismo zemkupola pamatnes logi. Baznicas iekstelpas parsteidz
ar savu greznumu un bagatigo makslas prieksmetu klastu. Galvenais altaris atrodas pa kreisi no
galvenas ieejas. Tkonostass sastav no vienas ikonu rindas ar cara vartiem zem triumfa arkas, kas
balstas uz diviem kolonnu pariem. Cara varti veidoti ki azirs griezums ar savdabigu evengélistu grupu
aplveida kompozicija.

1979. gada dievnama kopuma uzskaititi 304 priek$meti - ikonas, lampadas, gridas sve¢turi, gramatas,
dievkalpojuma prieksmeti u. c. 20. gs. 90. gadu vidd baznica veikts neliels remonts. Ekas interjers tiek
uzturéts kartiba un priecé daudzos apmeklétajus.

St. Alexander’s of Neva Orthodox church
Riga, 56 Brivibas street (aut.-J.Z.)

St. Alexander’s of Neva Orthodox church was built between 1820-1825 to a redeveloped standard
design by K. E Breitkreutz (?). The building was extended from 1845 to 1847, whereas a detached
campanile was erected between 1862 and 1863 (architect A. Edelson).

The central congregation room, lit by sub-dome clerestory windows, is modest in size. The interior is
ornate and boasts ample items of art. The main altar is situated to the left from the main entrance. The
iconostasis features one row of icons, the Beautiful Gates or Holy Doors below a triumphal arch resting
on two pairs of columns. The Beautiful Gates are executed in open-work technique and feature a
peculiar group of Evangelists in a circular composition.

An inventory listed 304 church items in 1979 - icons, lamps, floor chandeliers, books, religious
ceremony items etc. The church underwent minor repairs in the 1990ies. The interior is well maintained
and pleases the numerous visitors.
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Mencendorfa nams
Riga, Grecinieku iela 18 (aut.-J.Z.)

Mencendorfa nams (1695) - Rigas pilsonu 17.-19. gs. sadzives un kultiras muzejs (atklats 1992. gada)
glaba vertigus 17. gs.~19. gs. interjerus, to vida ari sienu gleznojumus. Ekas pirmaja stava atrodas
pavards, kura dazadu pasakumu laika majigi kuras uguns. Blakus pavardam ir t.s. dile - telpa ar
akmens gridu un 18. gs. sakuma holandie$u tipa skapi. Bijusaja amatu un veikala telpa eksponeétas
meébeles no 17. gs. un sadzives priek$meti. Otraja stava atrodas Viesu salons ar 18. gs. interjeru.
Visvairak originalo, restauréto gleznojumu saglabajies Vato zale. Te patiesi varam izjust vidi, kada
18. gs. norisingjas Rigas patricie$u svétki. Gleznojumu siZetu var sadalit vairakas ainas - dejojoss
paris, mednieki atpitas bridi, muzicéjo$as damas. Telojuma maniere ir raksturiga fran¢u makslinieka
A. Vato stilam. Dzejnieka istabas ekspozicija izvietotas klasicisma stila mébeles un dazadi siki sadzives
priek$meti. Majas Saimnieka istabd redzamas apgleznotas parseguma sijas un 18. gs. mébeles. Griestu
dekoréjuma pamata ir akantu lapu motivs, atbilstogi baroka stila prasibam un manierisma laika krasu
kontrasta tradicijam. Ekas treSaja stava atrodas Lield viesu istaba ar 18. gs. beigu klasicisma stila
interjeru - originals ir parkets, Zakoba mébelu komplekts u. c. Bidermeijera mébeles, rokdarbu galding
un iz8uvumi, dzeju blocini un tamlidzigas lietas raksturo Jaunas meitenes istabu (19. gs.). Mencendorfa
nams ar daudzveidigiem dazadu laiku gleznojumiem un dekorativiem krasojumiem, buvgaldniecibas
izstradajumiem un sadzives, ka ari lietigkas makslas priek§metiem ir nozimiga lieciba pilsetas makslas
un vestures attistiba.

Mentzendorff’s house
Riga, 18 Grécinieku street (aut.-J.Z2.)

Mentzendorff’s house (1695) — Museum of Social and Cultural Life of 17%-19" Century Citizens of
Riga (established in 1992) - preserves a valuable 17*"-19% century interior, including wall paintings.
The first floor of the building features a fire-place creating a cosy and warm atmosphere during various
events. The area adjoining the fireplace is floored with stone tiles and has an early 18" century Dutch-
type cabinet. The former shop area exhibits 17 century furniture and household items. The second
floor is occupied by the Guest Lounge featuring an 18% century interior. Most of the authentic restored
paintings have survived in the Watteau Hall submerging visitors in the original mood of the 18
century festivities attended by the upper class citizens of Riga. The paintings depict various scenes — a
pair of dancers, hunters at rest, ladies playing music. The stroke of paintbrush is typical of the French
artist A. Watteau. The Poet’s Room features Classicism furniture and various minor household items.
The Master’s Room has ornamentally painted ceiling beams and 18" century furniture. The ceiling
decoration features acanthus motifs reflecting both Baroque requirements and Mannerism tradition
of contrasting paints. The third floor of the building is occupied by the Large Guest Room with a late
18" century Classicism interior remarkable for its original parquet, a set of the so-called Jacob
furniture and other furniture by Biedermeyer; stichwork items and furniture, notebooks for poetry
and similar details characterize the Maiden’s Room (19 century). Mentzendorff’s house with its
paintings and decorative paintwork, joinery elements, applied art and household items of various
periods is a valuable heritage of urban art and history.
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Siguldas muiZas Jauna pils

Sigulda, Pils iela 16 (aut.-J. Z.)

Knazu Kropotkinu t. s. Jauna pils celta no 1878. lidz 1881. gadam. Tas arhitektonisko un maksli-
niecisko izteiksmibu galvenokart nosaka gotisko formu veiksmigs pielietojums un celtniecibas
materiala - keltu laukakmenu gleznieciskas nokrasas. Péc Pirma Pasaules kara Siguldas muiZas centra
apbive nonaca Latvijas Preses biedribas ipaguma. 1936.-1937. gada pili veikti vérienigi parbives
darbi (arh. A. Birkhans), lai taja iekartotu Latvijas rakstnieku un Zurnalistu arodbiedribas atpitas
namu un viesnicu. Izbavéta svétku zale, edamzale, bibliotéka ar lasitavu, viesu istabas un citas telpas.
Parmainu rezultata radits viens no greznakajiem nacionala stila interjeriem. To veido$ana
piedalijusies izcili méakslinieki. Telpu iekartojums un apdare — arhitekts A. Birkhans, mébeles,
intarsijas, vitrazas — J. Madernieks un N. Strunke, gleznas un panno - P. Ozoling, K. Sunin§ un
N. Strunke. Svétku zile izbuvéta ar nelielu skatuviti, tas sienas apdarinatas ar o3a koka paneliem,
kurus ritmiski sadala ozola koka pilastri. Edamzales sienas klaj ozola koka panelis un ta gala iebavéts
makslinieka V. Vasarina veidots kamins, tam pretim — makslinieka N. Strunkes dekorativs panno
“Azaids.” Eka atrodas ar citu pazistamu makslinieku darbi. Silaika parbives skara ari pils torni, kuram
uzcelts vél viens stavs - 4,5 metrus augsts skatu tornis.

Péc Otra Pasaules kara muiZas centra ékas ierikota sanatorija, bet no 1993. gada pili saimnieko
Siguldas pilsétas dome un darbojas restorans.

New manor house in Sigulda
Sigulda, 16 Pils street (aut.-J.Z.)

The new manor house in Sigulda, owned by the Duke Kropotkin family, was built between 1878 and
1881. The successful architectonic and artistic expression of the manor house originated from the
skilful handling of Neogothic forms and the colourful squared stones used as a building material. After
the First World War the Sigulda manor complex was acquired by the Latvian Press Association. In
1936 and 1937, the building underwent major reconstruction works (architect A. Birkhans) to
redevelop it into a recreation house and hotel of the Latvian Writers and Journalists Trade Union.
A function hall, dining room, library, reading room, guest rooms and other premises were set up.
Outstanding artists have created one of the most luxurious national style interiors in the building: the
layout and finish of the rooms designed by the architect A. Birkhans; furniture, intarsia and stained
glass panels by J. Madernieks and N. Strunke; paintings and panels by P. Ozolins, K. Stnin§ and
N. Strunke. The function hall features a small stage with ash-panelled walls that is rhythmically
interrupted by oak pilaster stops. The dining room has oak-panelled walls and a fireplace created by the
artist V. Vasarins$ at the end and a decorative painted panel “Meal” (N. Strunke) facing the fire-place.
The building also houses pieces of other distinguished artists. The reconstruction activities of the
period also altered the tower of the manor house by adding a viewing platform 4.5 m higher than the
original top landing.

After the Second World War the complex housed a sanatorium, but since 1993 the manor is managed
by the Sigulda City Council. At present, visitors are welcome to a restaurant located in the building.
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Katlakalna luteranu baznica
Rigas raj., Kekavas pag. (aut. -K. C.)

Baznica celta no 1791. lidz 1794. gadam iepriekséjas baznicas vieta (arh. K. Haberlands). Ekai pec
planojuma ir cilindra forma, uz kuras balstits kupols, kas pieskir celtnei savdabigu, tolaik baznicam
netradicionalu arhitektonisko télu. Baznica saglabajusies grezna interjera dekorativa apdare, kuru
veidojot, K. Haberlands izmantoja personiski izkopta stila formas. Baznicas kupols ieziméts ar astonu
ribu stiegrojumu, bet sienas dekorétas ar astoniem kanelétiem pilastru pariem un kompozitordera
kapiteliem nosleguma. Kupolu un sienas robezu akcenté antablementa josla. 18. gs. beigas-19. gs.
vidu darinata baznicas iekarta veiksmigi ieklaujas interjera kopéja ansambli. Altardalas un presbitérija
ieZogojumi, érgelu luktas un baznicénu soli tiek savdabigi liekti pusloka, pielagojoties telpas
konfiguracijai. Pie sienas starp diviem pilastru pariem izvietots altaris (18. gs. beigas), kura retabls
veidots miréjuma un apmetuma; ta centrd atrodas glezna “Kristus un Péteris” vai “Kungs, palidzi
man” (19. gs. beigas-20. gs. sakums), ko 1995. gada restauréja Rundales pils muzeja D. Temerovas
vadiba. Ergeles darinajis ergelmeistars A. Martins Riga 1870. gada. Interjera dekorativa apdare un
iekartas krasojums ir polihroms. Pédéjie ievérojamie remonti veikti no 1957. lidz 1969. gadam.
Katlakalna luteranu baznica interjera apdare un iekarta izcelas ar augstu maksliniecisko kvalitati un ir
vertéjama ka nozimigs klasicisma laikmeta arhitektiras un makslas piemineklis.

Katlakalns Lutheran church
Riga district, Kekava municipality (aut.-K.C.)

The church was erected between 1791 and 1794 to the design of Ch. Haberland to replace the previous
ecclesiastic building. The church features a cylindrical body supporting a dome displaying a peculiar
and non-traditional sample of ecclesiastic architecture of the period. The building has a luxurious
interior rooted in the consummate stylistic approach of K. Haberland. The church dome is emphasized
with 8 ribs, whereas the walls feature 8 pairs of fluted pilasters with Composite order capitals. The
dome and wall junction is marked with an entablature band. The late 18" and mid-19" century church
furniture is well integrated in the interior ensemble. The chancel and presbytery railing, organ loft and
pews are bent to adjust to the circular lay-out. A late 18" century altar is situated at the wall between
two pairs of pilasters with the retable executed in masonry and plaster technique; it features an
altarpiece “Christ and Peter” or “Lord, help me” (late 19" and early 20% century) that was restored in
Rundale Palace Museum in 1995 under the supervision of D. Temerova. The organ was built by
A. Martin in Riga in 1870. The decorative interior finish and furniture paintwork is polychrome. The
latest substantial repairs were carried out between 1957 and 1969. The interior and furniture of
Katlakalns Lutheran church is notable for its high artistic quality. The building is a significant classical
heritage site of outstanding architectural and artistic value.

102




Doles (Kekavas) luteranu baznica
Rigas raj., Kekavas pag., Kekava (aut.-K.C)

Baznica celta 1873. gada ka vienjoma mura éka bez torna. Baznicas éka un interjers tika postiti gan
1812. gada, gan Pirma pasaules kara laika. 1920. gada dievnamu atjaunoja, bet jau péc Otra pasaules
kara baznica tika pamesta. 1991. gada péc arhitekta G. Pétersona izstradata restauracijas projekta
barokalas formas tika atjaunots baznicas tornis un veikts iek$telpu remonts. Baznicas interjera sienas
un iekarta ir krasotas balta krasa ar nedaudz tumsak akcentétam listém, bet griestu velve un soli —
koka, nekrasoti. Sakotnéjo kancelaltari 1783. gada darinaja A. G. Heibels, ko parbuvéja 1929. gada.
Tagad aiz altara Skerssienas izveidotas vairdkas telpas draudzei, no kuram gérbkambari ir saglaba-
jusies uzeja uz kancelaltari, sakotnéjas kancelaltara durvis, iekséjais logs un kapnes ar sakotnéja
krasojuma fragmentiem. Altara retablu rota 1927. gada gleznota makslinieka A. Annusa altarglezna
“Kristus svéti bérnus”. $i makslinieka altargleznas atrodas ari Aizkraukles, Bérzes, Dalbes un citos
Latvijas dievnamos. Baznica uzstaditas nelielas érgeles no Danijas (ap 40 gadu vecas). Ergelu luktas
balsta ¢etras koka kolonnas. Doles (Kekavas) luteranu baznica gadsimtu gaita nodaritajos postijumos
ir saglabajusi savu pievilcibu un ir sakopta un apripéta.

Dole (Kekava) Lutheran church
Riga district, Kekava municipality, Kekava (aut.-K.C.)

The church was built in 1873 as an aisleless building without a tower. The building and its interior were
damaged both in 1812 and during the First World War. The church was renovated in 1920, however, it
was left abandoned following the Second World War. The church tower was renovated in Baroque
forms and interiors underwent repairs in 1991 according to the restoration design of G. Pétersons. The
interior church walls and furniture is painted white with darkened laths, whereas the ceiling vault and
pews are made of wood and unpainted. The pulpit-altar was originally created by A. G. Heibel in 1783
and rebuilt in 1929. Behind the altar partition wall there are several auxiliary rooms for the congre-
gation; the dressing chamber features an entrance to the pulpit staircase and the original pulpit-altar
door, an internal window and a staircase with fragments of the authentic paint. The altar retable is
emphasized by the altarpiece “Christ Blessing Children” painted by A. Annuss in 1927. Altarpieces of
the painter are also found in Aizkraukle, Bérze, Dalbe and other churches of Latvia. The church has a
small Danish organ (approximately 40 years old). The organ loft rests on four wooden columns.
Regardless of various kinds of damage experienced, Dole (Kekava) Lutheran church has retained its
charm as a well-maintained and preserved building.
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Gaiku luteranu baznica
Saldus raj., Gaiku pag., Gaiki (aut.-R.P)

Gaiku luteranu baznica ir vienjoma celtne un aréja veidola ir tipiska Kurzemes baznicam, kad masivais
mura tornis ir celtnes galvena fasade ar ieeju baznica, kurai seko draudzes telpa. Baznicas dalito
apjomu kompoziciju noslédz trisskautnu altara dala un tai gala piebuveétais zems gérbkambaris.
Iekstelpu parsedz cilindriska koka velve. Baznica celta 1658. gada, bet tornis 26 gadus vélak.
Celtniecibu nodroinajis vietéjais muiznieks Georgs fon Herners.

Gaiku baznicas makslas vértibu saraksts ir visai plags un ta uzskatama par vienu no Kurzemes herco-
gistes laika izcilam, laimiga karta neizpostitam Latvijas lauku baznicam. Interjera iekartas priek$meti un
to makslinieciska apdare tiek datéta ar 17. gs. otru pusi. Gaiku baznicas draudzes solu durtinu
gleznojumi, kopskaita 26, ir unikals t.s. emblematiskas makslas krajums. Sads panémiens Eiropas
kultara pazistams kop$ renesanses laika, kad alegoriska veida tiek stastits par kristigas pasaules
tikumiem ki pamacibam pareizai dzivosanai. Apustulu téli érgelu luktas ir gleznoti tradicionalak, tacu
savdabigi ir luktu stabu apaksgali, kuros izgrieztas manierisma maskas. Kancele veidota 17. gs. vida, bet
altara retabls ir 17. gs. 90. gadu darbs un tiek piedévéts Kénigsberga dzimusajam télniekam Kristidnam
Akermanam un vina darbnicai. Nedaudz atgkiriga ir Kurzemé pierasta altara retabla kompozicija un
telnieciska plastika. Gaikos iztrukst vitalais, baroka izjatam piesatinatais kokgriezums, uzbaves
tektonikai nav viengabalainibas, bet retablu t.s. sinu ausis akantu viju vieta atrodas brivstavosas
skulptuiras - pirmaja stava Mozus un Janis Kristitajs, bet augstak — engelu figaras.

Gaiki Lutheran church
Saldus district, Gaiki municipality (qut.-R.P)

Gaiki Lutheran church represents the traditional ecclesiastic shape of Kurzme featuring a massive
bell-tower with an entrance doorway leading to the aisleless congregation hall. The spatial
composition of the church is concluded by a chancel and a low dressing chamber attached to it. The
hall is barrel-vaulted with wooden ceiling boards. The church was built in 1658, while the tower was
erected 26 years later. The construction of the building was sponsored by the local landlord
G. von Horner.

Gaiki church boasts ample artistic values and is an excellent surviving sample of rural ecclesiastic
buildings of the period of Kurzeme Duchy. Interior items and artistic finish date back to the latter half
of the 17 century. The pew door paintings, 26 in total, represent a unique collection of emblematic
art. This painting method had been practiced in Europe since Renaissance - it applies symbols to
express the ethos of Christianity and lessons for living. The Apostle paintings on the organ loft are
executed in a more traditional manner, however, the lower sections of loft piers with Mannerism
masks feature a degree of peculiarity. The pulpit dates back to the middle of the 17* century, while the
altar retable of the 1690ies is believed to be the creation of the Kénigsberg-born sculptor Kristians
Akermans and his workshop. The composition and moulded carvings of the retable differ from the
traditional style of Kurzeme. The retable lacks the characteristic fret ornament saturated with
Baroque sentiments and monolithic structural tectonics, while the expected acanthus scrolls in the
flank sections are substituted by free-standing sculptures — Moses and John the Baptist at the lower
level overlooked by angels higher above.
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Saldus Sv. Jana luteranu baznica
Saldus, Kuldigas iela 2 (aut.-R.P)

Saldus Sv. Jana luteranu baznica ir trisjomu bazilika, celta Kurzemes baznicam raksturigaja veidola,
kad aiz masiva mara torna stava ar ieeju baznica seko draudzes telpa. Dalito apjomu nosledz
poligonala apsida, kurai pieklaujas zema sakristejas piebtve. Par mira ékas celtniecibas sakumu
var uzskatit 18. gs. ar ievérojamam parbuvem 19. un 20. gs. mija. Baznicas arhitektoniskas struktiiras
formu skaidriba jo ipasi lieliski atklajas pusaploces $kiréjarkas un lidz ar iekartas priek$metu atturigo
célumu baznicas interjers uztverams ka vienots veselums, ko labi izcel no plagajam logailam bagatigi
plasto$a gaisma.

Kancele ir iekartas senakais priekimets, kas darinats ap 1657. gadu un ir no vecakas baznicas, kura
nav saglabajusies. Kanceles poligonalais korpuss dalits pildinos. To ni3as bijusas skulptiras, kas
20. gs. 30. gados nodotas Piemineklu valdei, bet uz kanceles virsmas ir saglabajusas koka grieztas
engelu galvinas un siluetgriezuma stilizétas augu vijas. Kancele parstav Latvija reti sastopamo
manierisma makslu. Altaris ir veidots 19. gs. historismam raksturigajas neogotikas formas, kura
centra ir 1859. gada gleznota altarglezna “Kristus pie krusta”. Vel noteikti atziméjamas liepajnieka
K. A. Hermana veidotas érgeles (1872), kas ir viens no lielakiem §i autora instrumentiem. Interesi
izraisa ari 18. gs. lasampults, 19. gs. baznicénu soli, krésls un savdabigi nacionala romantisma
stilistikas divi kokgrebumi (1938), kas novietoti pie altara sienas.

Draudze allaZ ir rapéjusies par baznicas uzturé3anu un it ipasi pédéja gadu desmita, kad veikti ekas
remontdarbi, restauréta altarglezna.

St. John's Lutheran church of Saldus
Saldus, 2 Kuldigas street (aut.-R.P)

St. John’s Lutheran church has a nave and two aisles and represents the traditional ecclesiastic shape
of Kurzme featuring a massive bell-tower with an entrance doorway leading to the congregation hall.
The spatial composition of the building is finished by a polygonal apse abutted by a low sacristy. The
origin of the building is related to the 18" century, however, the church has experienced numerous
alterations in the turn of the 19" and 20" century. The clarity and sharpness of the architectural
composition and forms are emphasized by the rounded arches. The reserved dignity of separate items
harmonise and consolidate the interior, emphasized by rich light cast through the large windows.
The pulpit is the oldest item dating back to 1657. It was originally made for the old church that has not
survived. The polygonal body of the pulpit has panelled niche recessions framing sculptures that were
transferred to the Monument Authority in the 1930ies. However, the pulpit surface still presents a
degree of decoration and is adorned with carved angel heads and moulded scrolls of plants. The pulpit
is an example of Mannerism rarely encountered in Latvia. The altar features the 19" century
Neogothic shapes typical for Historicism; its central element is the altarpiece “Christ to the Cross”.
The organ, built by C. Herrmann from Liepaja in 1872, is a noteworthy church item and the largest
instrument by the author. Other items of interest include an 18" century lectern, 19 century pews,
a chair and peculiar romantically stylised vernacular woodcarvings (1938) at the altar wall glorifying
the new harvest of fields and gifts produced by vineyards.

The congregation has always taken due care for the church, especially in the past decade that saw the
renovation of the building and restoration of the altarpiece.
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Rendes pils Rubas muiza
Saldus raj., Rubas pag. (aut.-R.P)

Renges pils atrodas skaista vieta pie Vadakstes upes. Apjoma neliela divstavu éka ir celta 1882. gada.
Baronu Nolkenu dzimtai to projektéjusi arhitekti Oto Reinholds fon Siverss un Makss Servinskis. Eku
apsaimnieko Rubas pamatskola un var apgalvot, ka skolénu macibas notiek gandriz vai muzejiska
vide, jo Renges pils interjers ir bagatigs un labi saglabajies.

Divstavu éka novietota uz augsta cokola un pils ieeja pamatstava veidota grezni, izmantojot ara
kapnes. Celtnei otrais ir mansarda stavs un fasadi klaj daudzveidiga, parsvara no renesanses un baroka
stilu detalam aizgata bavplastika. Ekas viena gala ir romantiska koka veranda, lielakaja dala gan bez
originala stiklojuma un rotajumiem.

Interjera dekorativa apdare turpina celojumu neorenesanses dekorativaja maksla. leveribas cienigas ir
profilétu koka siju griestu apdares, izmantojot orientalas makslas motivus, sienu paneli, durvis ar
grezniem apkalumiem, 3 kamini, 11 greznas podinu krasnis un tml. Historismam raksturiga, maksli-
nieciski piesatinata vide ir saglabajusies un sastopama galvenokart Riga, bet citviet ta uzskatama par
unikalu paradibu. Interjera veidosanu ir istenojusi Rigas buvfirma Robert Héiusermann. Muizas pils un
apkartnes sakopsana un saglabasana ir pagasta pagvaldibas un skolas administracijas liels nopelns.

Rende manor house in Ruba estate
Saldus district, Ruba municipality (aut.-R.P)

Renge manor house is located in a picturesque site at the Vadakste river. The comparatively small two-
storey house for the Baron Nolcken family was built to the design of O.R.von Sieverss and
M. Scherwinsky in 1882. The building is managed by Ruba Primary School. Its students enjoy almost
a museum-like environment as Renge manor house boasts a rich and well-preserved interior.

The two-storey building has a high socle or ground floor. The entrance doorway with an exterior
staircase is executed with particular splendour. The second floor is of the mansard-type and the facade
is covered with rich and diverse mouldings with their origins found predominantly in Baroque and
Renaissance styles. One end of the building features a romantic wooden porch, however, it has lost the
original window panes and decorations.

The decorative interior finish continues the journey in ornamental Neorennaissance art. The following
elements are noteworthy - the ceiling with moulded wooden beams featuring motifs of Oriental art,
wall panels, doors with rich wrought iron furniture, 3 fireplaces, 11 splendid tile stoves etc. The charac-
teristic artistically saturated historicism environment is typically preserved in Riga, hence, its
uniqueness elsewhere. The interiors were executed by the construction company Robert Hiusermann
from Riga. The local municipality and the school administration must be credited for the maintenance
and preservation of the manor house and its surrounding area.
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Jaunauces muizas kungu maja
Saldus raj., Jaunauces pagasta, Jaunauce (aut.-R.P)

Jaunauces muiza 1827. gada kluva par Ferdinanda fon der Ropa dzimtas ipagumu, kad varétu bt celta
ari muiZas kungu maja. Konkréts cel3anas laiks un arhitekts nav zinami. Kungu maja ir vienstavu
celtne ar mezoninu ka 8kérskorpusu centra un sanu rizalitiem. Apjomu kompozicija un detalas
Jaunauces muiZas kungu maju ierindo vélina klasicisma eku skaita. Zemais un horizontali izvértais
apjoms, uzsveérta divslipju jumta plakne rada iespaidu par saistibu ar tautas celtniecibu un senika
perioda muizu arhitektaru.

Jaunauces muizas interjers ir stilistiski viendabigs un ataino klasicisma interjeru izteiktakas pazimes.
Ovala zale ir makslinieciski izteiksmigaka iekstelpa. Zales griesti ir ovals kupols, ko klaj iluzors
gleznojums ar kase$u motivu, optiski paplaginot iespaidu par telpas dimensijam. Zales pusaploces
nisas ievietoti logi un durvis, ka ari divas stilistiski atbilstogas krasnis, pieskanotas kupola un to
balstosas dzegas liekto liniju ritmam. Ar dekorativo makslu saistitas detalas ir ari citur, kopuma
astonas telpas. Izteiksmigs ir vestibila interjers, kura limeniskos griestus balsta joniska ordera
kolonnas. Historisma laika ékas interjera saglabaanu, to atjaunojot, veica arhitekts Makss Alekss fon
der Rops.

Jaunauces muizas kungu maja jau kop$ 20. gs. 30. gadiem atrodas skola. Interjera originalitates
pakape ir loti augsta un tas saglabasana un restauracija ir tuvaka laika aktualitate.

Jaunauce manor house
Saldus district, Jaunauces municipality, Jaunauce (aut.-R.P)

Jaunauce manor was acquired by Ferdinand von der Ropp’s family in 1827, which is probably the year
that the manor house was built. Precise timing of construction works and specific architects
responsible for the design remain unknown. The landlord’s house is a single storey building with flank
risalits and mezzanine floorspace in the transversally positioned central block. The spatial compo-
sition and details of Jaunauce manor house determine its place in the category of late Classicism
buildings. The low and horizontally extended design and the emphasized two-pitch roof area resemble
vernacular construction practices and earlier manor architecture.

The interior of Jaunauce manor house is stylistically harmonised and presents the most typical
features of Classicism. The oval hall has the most artistically expressed interior - it is covered with an
oval dome adorned with painted coffering that optically extends the dimensions of the hall. The
round-arched niches of the hall frame two stylistically integrated stoves, echoing the rhythm of curved
lines of the window and door openings, the sub-dome cornice and the dome itself. A total of 8 rooms
feature ornamental and artistic details. The impressive lobby interior is emphasized by Ionian
columns. The interiors of the historicism building were preserved in a restoration project led by the
architect M. A. von Ropp.

Since the 1930ies, Jaunauce manor house has been used as a school. Its interiors boast a high degree
of authenticity that requires adequate preservation and restoration measures implemented in the
near future.
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Igenes luteranu baznica
Talsu raj., Vandzenes pag., Igene (aut.-R.P)

Igenes luteranu baznica ir tipiska Kurzemes baznica, kas celta 18. gs. vidu. Péc ieejas torna stava seko
draudzes telpa un poligonala apsida, kurai sanos ir sakristejas piebuve. Ta¢u Igenes baznica ir ipasa, jo
ir viena no retajam gul$kautnu koka Latvijas baznicam. Nelielais apjoms iekstelpas rada ipau
intimitates, pat majiguma sajttu.

Interjera dekorativa apdare ir visai kra$na un makslinieciski vertiga. Nelielais altara retabls iespéjams
ir vietéjo amatnieku darinajums, kura atainojas 17. gs. beigu un 18. gs. makslas stilu ietekmes. Tas
veidots ka grezns ietvars gleznai “Golgata”. Retabla konstruktivais pamats ir divas vitas kolonnas, kas
balsta lauztu frontonu ar “Kristus valdnieka” gleznotu pusfigiiru centra. Retabla malas ir Kurzemei
raksturigais kokgriezuma dekors, t. s. malu qusis. Visai neparastas ir abpus altarim uz postamentiem
stavodas siluetgriezuma figaras — Sv. Péteris un Sv. Pavils, vizuali paplaginot izmeéros neliela retabla
ikonografisko programmu. Altari redzamais datéjums 1752 ir jaunaks par pasu iekartu un varétu tikt
saistits ar baznicas buvniecibu vai retabla parveidojumiem. Kanceles poligonalo korpusu sadala
virpotas puskolonnas ar uz skaldném gleznotam evangélistu un Kristus Pasaules Valdnieka figiiram.
Altaris un kancele ir atdaliti no draudzes dalas ar virpotu balustru sétinu. Ansambli papildina
draudzes soli un ergelu balkons.

Igenes baznica kops 20. gs. 90. gadu vidus norit restauracijas darbi un ta ir labs paraugs kolektivu pilu
rezultatam, kurd savu artavu devusi draudze, Valsts kultaras piemineklu aizsardzibas inspekcija,
pagasta pasvaldiba, baltvacu sabiedriba, specializéta restauracijas firma “AIG”, Valsts Kulturkapitala
fonds un Latvijas restauratoru biedribas starptautisko nometnu brivpratigie dalibnieki.

Igene Lutheran church
Talsi district, Vandzenes municipality, Igene (aut. - R.P)

Igene Lutheran church is a typical ecclesiastical building of Kurzeme dating back to the middle of the
18" century. It features a tower with an entrance doorway leading to the congregation hall concluded
by a polygonal apse flanked by a sacristy extension. However, being one of the very few hewed log
ecclesiastical buildings in Latvia, Igene church is unique. The unextended spatial solution induces
intimacy and even cosiness.

The decorative finish of the interior is rich and represents great artistic values. The small altar retable is
a creation of the local craftsmen and reflects the influences of the late 17 century and 18" century
artistic styles. It frames the altarpiece “Golgotha”. The structural solution of the retable is based on two
twisted columns supporting an interrupted pediment featuring a painted terminus of Christ. The flank
sections of the retable feature carved wood mouldings that are typical in Kurzeme. The two socled
openwork figures (St. Peter and St. Paul) at both sides of the altar are quite peculiar and serve as a visual
extension of the iconographic pattern of the moderately-sized retable. The inscription “1752” on the
altar is more recent than the church furniture and may mark the church construction or altar modifi-
cation year. The polygonal body of the pulpit is divided by turned semi-columns with painted figures of
Evangelists and Christ on the facet panels. The altar and pulpit are separated from the congregation hall
by a railing of turned balusters. The interior ensemble includes the organ loft and pews.

Igene church has been subjected to renovation activities since the 1990ies - it is a good example of
collective effort contributed to by the congregation, the State Inspection for Heritage Protection, local
municipality, Baltic German society, specialised restoration company AIG, State Culture Capital
Foundation, Association of Restoration and Renovation Professionals of Latvia and volunteers of
international camps.
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Amatnieku darbnica Ze/Ji
Talsu raj., Valdemarpils, Liela iela 27 (aut.-R.P)

Sabiedrisko celtni bavéjusi Arlavas lauksamniecibas biedriba. 20. gs. 30. gados biedribas nama bija
paredzéts iekartot nacionalas atmodas darbinieka, jaunlatviesu kustibas ideologa Krigjana Valdemara
(1825-1891) pieminas zali. Tam par godu Talsu makslinieks Karlis Freimanis 1935. gada darinaja
divus monumentalus sienas panno par jurniecibas tému, kas ir saglabajusies. Péc kara éka atradas
Talsu rajona Patérétaju biedriba, bet Sobrid celtnes ipasnieks un izmantotajs ir Zigurda Banka
amatnieku darbnica Zelfi.

Karlis Freimanis (1909-1987) ir Latvija labi pazistams gleznotajs un grafikis, kas savu profesionalo
pamatu guvis Latvijas Makslas akademija J. Kugas dekorativas glezniecibas meistardarbnica. Péc tam
darbojies gan ki makslinieks, gan ka pedagogs. Ekas Liela iela 27 interjera apdaré ir pamanami
tautiska romantisma motivi, rotajot iek§durvju pildinus un zales koka panelus. Ari abas gleznas ir
saistitas ar starpkaru periodam raksturigo tautiskas témas atklasmi. Uz audekla ar temperas krasam
viena makslas darba atainota lielas zvejas laivas buvnieciba, bet otraja — viriem dodoties zveja, atvadas
maj divas jaunas sievietes. Audekliem ir horizontals formats, tie pieliméti sienai un ierameti. Ramju
aug$malas ir pakapienveida, kas abus darbus saista ar motiviem zales koka dekorativaja apdaré un lauj
tos uztvert ka viena ansambla dalas. Makslas darbu tehniskais stavoklis ir apmierinoss, tatu apkopei
un darbu konservacijai nepieciegama restauratora palidziba.

Kops$ 2002. gada celtni apsaimnieko darbnica Zelli, kuras ipasnieks Zigurds Bapkis ir Latvijas
Amatniecibas kameras meistars. Cetros gados jauniesi Zeit apgust mébelu galdniecibas un
kokgrie$anas makslu.

Craftsmen’s workshop Ze/li
Talsi district, Valdemarpils, 27 Liela street (aut.-R.P)

The community house was built by Arlava Agricultural Society. There was a plan in the 1930ies to set
up a commemorative hall of Krigjanis Valdemars (1825-1891), the famous ideologist of the national
revival movement and promoter of seafaring. Therefore the artist Karlis Freimanis from Talsi created
two monumental panneau in 1935 depicting seafaring scenes. After the Second World War the
building housed the Consumer Union of Talsi district, but now the owner is the craftsmen’s workshop
Zelli of Zigurds Bankis.

Karlis Freimanis (1909-1987) is a famous Latvian painter and graphic artist who acquired his profes-
sional skills in the Art Academy of Latvia in the master-class of J. Kuga. Later he worked both as a
painter and teacher. The building at 27 Liela street features various motifs of vernacular Romanticism
on the wooden door and hall panels. Also both aforementioned paintings were largely inspired by the
nationalistic revelation characteristic of the period between the two world wars. One of the canvasses
depicts a tempera-painted scene of building a large fishing boat, while the other - two young women
waving farewell to two leaving fishermen. The canvasses are horizontally oriented, glued to the wall
and framed. The upper step-shaped frame sections echo the decorative finish of the hall thus forming
a harmonised ensemble. The technical condition of both pieces is satisfactory, however, assistance of
a restoration professional is required for maintenance and conservation.

Since 2002, the building is managed by Ze[li that is owned by Zigurds Bankis, a master of Latvian Chamber
of Crafts. Apprentices spend four years in the workshop to learn carpentry and woodcarving skills.
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Abavas Tautas nams
Talsu raj., Sabiles novada Abavciems (aut.-R.P)

Abavas Tautas nams pazistams ari ka bijusais Abavas pagastnams. Stalta divstavu mura éka ir ap
1929. gadu parbuveéta Valgales muizas kungu maja, kuras interjera tika iekartota grezna otra stava
zale ar makslinieka Zana Stinina monumentalas glezniecibas se3am kompozicijam.

Zanis Stning (1904-1993) ir pazistams Talsu novada makslinieks, kas izglitojies Latvijas Makslas
akadémija G. Eliasa figuralas glezniecibas meistardarbnica, ka ari papildus pie R. Tilberga. Starpkaru
perioda daudz izstadijies un iesaistijies makslas dzives veidodana ar makslinieku biedribas Radigars
starpniecibu.

Gleznojumi biju$a pagastnama zalé ir uz apmetuma un tiek datéti ar 1934. gadu. Viss griestu laukums,
ieskaitot sanu slipnes pret iekssienu un koka stabiem logu pusg, ir sadalits ornamentu ietvertos
laukumos. Griestu centra ir stilizétiem tautiskiem rakstiem piepildits rombveida gleznojums, bet sanu
slipnes — pa trim Z. Stnina figuralam kompozicijam katrd pusé. Makslinieks pieversies tautiska
romantisma témam, gleznojot piegulniekus, araju, medniekus, labibas vacéjas un simboliskas ainas ar
tautu meitu, kuras dziedajumu pavada vecs koklétajs ar jaunu stabulétaju un latvju dievibas téls ar
bérniem. Gleznojumus 1997. gada tirijis un nostiprinajis restaurators S. Astics.

Tautas nama $obrid atrodas pasta nodala, Abavas bibliotéka un Sabiles novada muzejs, kas nodrogina
iespéju apmeklét eku un iepazities ar nozimigo makslas objektu - zles dekorativo apdari. Diemzél
ékas jumta klajums nav laba tehniska stavokli, kas apdraud ari zales interjera vértibas. Tiek meklétas
iespéjas veikt nepiecie$amos remontdarbus.

Abava community house
Talsi district, Sabile municipality, Abavciems (aut.-R.P)

Abava community house is also known as the former municipal administration building. The stately
two-storey stone building is the redeveloped (around 1929) landlord’s house of Valgale manor. The
alterations of 1929 also resulted in a splendid second floor hall featuring 6 monumental pieces of
painting by Zanis Sanin3.

Zanis Stnins (1904-1993) is a famous artist of Talsi region who acquired his skills in the Art Academy
of Latvia in the figural painting master-class of G. Eliass and further developed his proficiency with R.
Tilbergs. Over the period between the two world wars he had numerous exhibitions and took active
part in the artistic life through the artist association Radigars.

The paintings in the former municipal administration hall are laid on plaster and date back to 1934.
The ceiling area, including the pitch sections facing the interior wall and wooden piers at windows, are
divided in ornament-framed patches. The central ceiling area features a rhomb-shaped painting with
stylised vernacular ornamentation, while the pitch areas have three figural compositions by Z. Stnins
at each side. The artist mainly indulged with national romanticism by painting night-watchers of
horses, ploughman, hunters, harvest gatherers and symbolic scenes of a young singing women accom-
panied by an old kokle* player and a young piper, as well as a Latvian deity with children. The paintings
have been restored and improved in 1997 by S. Astiés.

The building currently houses a post office, Abava library and Sabile museum of local history that
welcomes visitors to see the artistic values of the community house and the decorative finish of the
hall. Unfortunately the roof is in poor technical condition and poses threats to the hall interior.
Different possibilities are being explored to make the necessary repairs.

1 Kokle - a traditional string instrument. Translator’s note
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Tukuma luteranu baznica
Tukums, Brivibas laukums 1 (aut.-R.P)

Tukuma luteranu baznicas buvnieciba sakta 17. gs. vida un pabeigta 1687. gada, gan bez torna smailes,
to uzlika péc vairak neka 100 gadu ilga partraukuma. Parbives un remonti veikti 18. un 19. gs.
Baznicas interjera izcelas altara dala ar tur eso$o altdra retablu un cetram logu vitrazam. Altaris
veidots klasicismam raksturigas formas ar centra eso$o 19. gs. vidu darinato altargleznu “Kristus pie
krusta”. VitraZas ir vairaku personu privats pasutijums. Neraugoties uz to, ka makslas darbi dievnama
ir vieni no jaunakajiem, tapusi laika no 1934. lidz 1937. gadam Alfréda Kalerta vitrazu darbnica Riga,
to raditais iespaids baznicas interjera ir loti butisks. Tas rada emocionalu pacélumu, ipadi saulaind
laika, ar spozam krasam piepildot visuma kréslaino iekstelpu. Divu vitrazu kompozicijas, Sv. Markuss
ar Sv. Pavilu un Sv. Péteris ar Sv. Jani ir kopétas no pazistama vacu renesanses makslinieka Albrehta
Direra darbiem, bet 19. gs. italu renesanses paraugu izmantojis cilna “Madonna” autors. Ka nozimigi
amatniecibas un lietiski dekorativas makslas darbi ir baznicénu soli un 17. un 18. gs. darinatie griestu
lukturi. Baznicas érgelu mehanisma autors ir no Liepdjas K. Hermans, kur§ tas izgatavojis
1859. gada.

Draudze par dievnamu ir ripéjusies padomju okupacijas gados un turpina darit to ari $obrid. Pedéjie
nozimigakie ir bijusi torna konstrukciju un seguma kapitalais remonts.

Tukums Lutheran church
Tukums, 1 Brivibas Square (aut.-R.P)

The church construction works commenced in the middle of the 17 century and concluded in 1687
resulting in a spireless building. The spire was erected only 100 years later. The church experienced a
number of alterations and repairs over the 18" and 19" centuries.

The church interior boasts an exceptional chancel featuring a splendid altar retable and four stained-
glass windows. The altar was created in typical Classicism shapes and marked by the central altarpiece
“Christ to the Cross” dating back to the middle of the 19 century. The stained glass windows were
commissioned by a number of individuals. Despite their relatively recent creation (produced between
1934 and 1937 in Alfreds Kalerts's stained-glass window workshop in Riga) they play an important
role in the church interior. The induce emotional exultation by filling the shadowy church with playful
and rich colours, especially in a sunny day. The scenes in two stained-glass windows, depicting St.
Mark and St. Paul, St. Peter and St. John, have been copied from the famous German Renaissance
artist Albrecht Diirer, while the author of the bas-relief “Madonna” has apparently been inspired by
the 19 century Italian Renaissance. The pews and 17% and 18" century suspended chandeliers are
fine samples of craftsmanship and applied art. The organ mechanism was built by C. Herrmann from
Liepaja in 1859. Twelve years later the instrument underwent minor modifications.

The congregation has been maintaining and preserving the church throughout the Soviet period until
today. The latest renovation activities have been carried out to improve the structural elements and
roofing of the church tower.
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Kandavas luteranu baznica
Tukuma raj., Kandava, Baznicas iela 4 (aut.-R.P)

Pirma mira baznica Kandava celta 17. gs. beigas, tacu 18. gs. trisdesmitajos gados ta parbuvéta,
uzcelot tikpat ka jaunu eku.

Baznicas interjera iekartas daudzie priekimeti ir nozimigi makslas pieminekli. Vertigaka ir Ventspils
koktélnieku darbnicas velina laika parstavja Johana Mertensa ap 1735.-1736. gadu darinata iekarta —
kancele un biktssols (kungu sols). Savdabigs ir to apvienojums ar ieejas portaly, kas vienlaikus norada
celu uz sakristeju. Kanceli balsta energiska engela figiira pilna auguma, korpusa skaldnes ir nigas ar
evangélistu un to simbolu téliem, bet kanceles kapnu margu skulptaras atgadina par kristigajiem
tikumiem triju sievie$u figiru veidola - milestiba tur rokas kausu, uzticibu pauz divu bérnu klatbitne,
bet ticibas zimei ir enkurs. Ap 1976. gadu skaistos kokgriezumus parkrasoja, ta laupot iespéju baudit
baroka makslai raksturigo polihromiju.

Latvijas makslas konteksta unikalas ir aiz altara retabla novietotas divas “laundaru” figaras, kas
datéjamas ar 17. gs. beigam un, iespé&jams, ir no senakas baznicas iekartas. Golgatas ainas attélosanai
trikst vel tresas — Kristus figaras, kas droi vien gajusi boja 1728. gada ugunsgréka. Saglabajusas
apalskulptiras veidotas ar lielu meistaribu, tiecoties kokgriezumu tuvinat akmens apdares
panémieniem un radot iltziju par marmora télniecibas formu célumu. Tiek uzskatits, ka abu figaru
autori ir Rigas meistari.

Interjera raksturojuma jaunaka laika darinajumi ar ne mazaku kultirvésturisko vértibu ir altara
retabls ar gleznu “Kristus pie krusta” (aut. K. Arnoldi; 1860) un Liepajas meistara Karla Hermana
1864. gada izgatavotas érgeles.

Kandava Lutheran church
Tukums district, Kandava, 14 Baznicas street (aut.-R.P)

The first stone church was erected in Kandava in the late 17 century. It was rebuilt in the 1730ies
creating a practically new structure.

The ample interior items in the church include various artworks of heritage value. The most valuable
items include pieces of furniture (approx. 1735-1736) — the confessional (reserved for the nobility as
a lodge) and pulpit that were created by J. Mértens who represents the late period of Ventspils
woodcarving. Their link with the entrance portal is peculiar and at the same time indicative of the way
to the sacristy. The pulpit, supported by an angel statue, features the Evangelists with their respective
symbols on the facet panels (Matthew with an ox, Luke with an eagle, Mark with a lion, and John with
a child), while the sculptures of the pulpit staircase handrails represent Christian values executed in
female figures: Love holds a cup, Devotion is represented by two children and Faith is embodied in an
anchor. The beautiful woodcarvings were unnecessarily overpainted around 1976 thus veiling the
characteristic Baroque polychromy and exquisite creation of the carver.

Two “fiend” figures dating back to the late 17% century, possibly originating from an earlier church
interior, are placed behind the altar retable and represent unique values of Latvian art. To depict the
complete Golgotha scene, the figure of Christ is missing, probably, due to the fire of 1728. The
surviving free-standing sculptures display great artistic mastery and attempts to apply stone-carving
methods on wood thus creating an illusion of noble shapes in marble. Both sculptures are believed to
be creations of masters from Riga.

The interior also boasts other items of equal heritage value — the altar retable with the altarpiece “Christ
to the Cross” (by K. Arnoldi; 1860) and the organ built by Karlis Hermanis from Liepaja in 1864.
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Durbes muizas pils
Tukums, Parka iela 7 (aut.-J. Z.)

Durbes pils tapusi no 1820. lidz 1823. gadam (arh. J. G. A. Berlics), parbavéjot kadu 17. gs. beigas
celtu eku, kas fragmentari saglabajusies musdienas redzamas pils vidusdala.

No pagalma ieeja veda vestibila, aiz ta atradas taisnsturveida telpa, kura mébelu izkartojuma dél tika
deveta par Apalo vai Ovalo (ari Sarkano) zali. Saja telpa atradusies divi spogulgramatplaukt, divi spélu
galdi, divi $upulkrésli, mazs galds ar misinu, divans, bronzas pulkstenis ar gaili un kronlukturis ar
kedem. No t. s. Apalas ziles izeja veda uz terasi, no kuras talak pa lepnam kapném varéja noklit parka.
No vestibila pa kreisi atradas ar zalam reljefu podinu krasnim apsilddma édamistaba, bet no t.s.
Apalas ziles taja pasa virziena - salons un damu buduars jeb rakstamistaba. Savukart palabino t. s.
Apalas zales atradas liela jeb deju zale, bet aiz tas - bibliotéka.

1925. gada Durbes pili ar citam ékam pieskira Rainim, kurs to atveléja Latvijas Skolotaju savienibai.
Tagad pili atrodas Tukuma muzejs. 1997. gada uzsakta restauracija un rekonstrukcija, pirms tas veicot
arhitektonisko izpéti. T4 atklaja lidz $im nezinamas lietas: dekorativus sienu gleznojumus édamzale,
sakotnéjas ékas buvelementus - arkas, nigas, iebavéto skapju vietas. Tika attiriti 19. gs. pirmaja pusé
darinatie lielas zales sienu un griestu veidojumi. Telpas tiek eksponétas autentiskas koka
konstrukcijas un bavgaldniecibas izstradajumi. Pili iekartots lifts invalidiem, restauréta krasns —
kamins ar grezniem glazétiem reljefiem podiniem zalgand toni, ka ari Svétku zales interjers ar
griestu - sienu ieloces rotdjumiem un divam krasnim. Pils originalas krasnis un kamini nav
saglabajusies. Musdienas apskatamie ir iebuveti 19. gs. beigas un razoti Rigas firma Celms un Béms.
Restauracijas darbi joprojam turpinas.

Durbe manor house
Tukums, 7 Park street (aut.-J.Z.)

Durbe manor house was built between 1820 and 1823 to the design of J. G. A. Berlitz. It is actually a
reconstruction of a late 17* century building, fragments of which have survived until today in the
central part of the present manor house.

The layout of the 18 century Durbe manor house was based on the enfilade principle. The Classicism
era brought a system of passages or corridors. The architect J. G. A. Berlitz had designed an entrance
doorway leading from the yard into the lobby adjoined by a rectangular room, referred to as the round
or oval (also red) hall due to the specific layout of furniture. The hall is known to have featured two
mirrored bookcases, two game tables, a small table with brass fittings, two rocking chairs, a couch, a
brass clock with a cock, and a chain-enriched chandelier. A splendid and grand staircase led to the
abutting park from the terrace of the so-called round hall. The dining room, heated by green-tiled
stoves, was located to the left from the lobby, while the lounge and lady’s boudoir or study was to the
left of the so-called round hall. The large or dance hall and library were located to the right of the round
hall.

In 1925, Durbe manor house and other buildings were assigned to the poet Rainis who contributed
the premises to the Latvian Teachers’ Union. Beween 1945 and 1991 the building housed a hospital,
but was subsequently redeveloped to become the home of Tukums Museum. Restoration and
renovation activities in the site commenced in 1997, following a comprehensive architectural exami-
nation that revealed various secrets: a decorative wall painting in the dining room, original structural
elements - arches, niches, built-in warderobes. The 19* century wall and ceiling mouldings with
pilasters and the richly executed sub-cove cornices of the large hall have been cleaned. Authentic
wooden structures and joinery items are currently displayed in the premises. The manor house has a
lift for disabled people, renovated fire-place/stove with ornate greenish glazed tiles and the interior of
the function hall featuring wall-top mouldings and two stoves. The original stoves and fireplaces of the
manor house have not been preserved, as they were replaced by the ones produced in the Riga company
Zelm&Boehm in the late 19" century. Restoration activities are continued in the manor house.
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KukSu muiza
Tukuma raj. Jaunsdtu pag., Bajari (aut. -R.P)

Kuk$u muiza atrodas skaista vieta pie dzirnavu ezera, kas ir veidojies, nosprostojot Vedzeles upiti.
Kops 19. gs. ta ir bijusi viena no apkartnes lielakajam muizam ar labi organizétu saimniecisko darbibu.
Kops 16. gs. ta piederéjusi vairakam Kurzemes muiZnieku dzimtam un ki pédéjai - fon Betiheru
gimenei, kura muizu zaudéja agrarreformas laika 1920. gada. Starpkaru perioda muizu apsaimniekoja
piensaimnieku sabiedriba, bet péc Otra pasaules kara muizas kungu maja bija kolhoza kantoris, tad
pasts un dzivokli. 20. gs. 90. gadu sakuma éka bijusi tikai daléji apdzivota un tas tehniskais stavoklis
slikts. Turpmaka $is muizas, jo Ipasi kungu majas vésture veidojas labveligi, jo atskiriba no daudzam
citam Latvijas muiZzam ta netika izpostita un 21. gs. sakuma veiktie rekonstrukcijas un restauracijas
darbi $0 nozimigo objektu ir saglabajusi nakamajam paaudzém.

Kungu méja ir celta ap 1725. gadu. Ta ir mura vienstavu eka ar mezoninu un pret pagalmu vérstiem
sanu rizalitiem. Horizontali izvérstais apjoms un augstais divslipu karninu jumts veido priekistatu
par iespaidigu monumentalu celtni. Interjera raksturojuma izcelas vitnu kapnes un 19. gs. krasns un
kamins. Ta¢u nozimigaka un makslinieciski spilgtaka vertiba ir iekstelpu sienu gleznojumi. Pirmas
zondazas un izpétes jau 1983. gada veica Rundales pils muzeja specialisti. Turpmakas izpétes, ka ari
veiktie konservacijas un restauracijas darbi lauj spriest par 18. gs. otras puses un 19. gs. pirmas puses
rokoko un klasicisma interjeru dekorativo apdari, izmantojot iluzoras glezniecibas panémienus. Kuksu
muiza iekartots viesu nams un objekts ir sabiedriski pieejams.

Kuksi manor
Tukums district, Jaunsati municipality, Bajari (aut.-R.P)

Kuksi manor is situated in a picturesque landscape by a mill lake accumulated by damming the river
Vedzele. Since the 19% century Kuksi has been one of the largest and economically best organised
manors in the surrounding area. Since the 16" century the estate had changed hands for many times
until acquired by the von Beticher family that lost the property as a result of the Agrarian Reform in
1920. Between the two world wars the manor was managed by the local dairy union. After the Second
World War the manor house was occupied by the administration of the local collective farm, followed
by a post office and residential dwellings. In the early 1990ies the building was only partly inhabited
and fell into a certain degree of disrepair. Nevertheless, its future was brighter than that of many other
manor houses in Latvia as the building was not vandalised and torn down. Instead, the beginning of
the 21° century saw renovation and reconstruction works preserve the significant manor house for
the coming generations.

The manor or landlord’s house was built around 1725. It is a single-storey stone building with a
mezzanine and flank risalits facing the yard. The horizontally extended building and the high two-
pitched roof create a monumental impression. The characterising and outstanding interior features
include a spiral staircase and a 19" century stove and fireplace. However, the most significant and
artistically splendid value is represented by wall paintings. The first probing and testing activities were
performed already back in 1983 by experts of Rundale Palace Museum. Further examination, as well
as the completed conservation and restoration activities suggest a decorative finish of the late 18 and
early 19" century Rococo and Classicism interiors featuring methods of illusory painting. Kuksi
manor house currently serves as a hotel and is open to visitors.
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Aumeistaru muizas parvaldnieka maja
Valkas raj., Grundzales pag., Aumeisteri (aut.-J. Z.)

Veiksmigi restauréts arhitekturas piemineklis, un ta interjers ir barona Vulfa bijusa ipa§uma -
Aumeistaru muiZas parvaldnieka maja (1896). Neorenesanses éka atdzimusi péc arhitektes
D. Asarites projekta. Restauréts ir viss autentiskais, kas vél eka bija saglabajies péc padomju laika
parveidojumiem, bet trukstosais atjaunots péc esoiem paraugiem. Par ipagu vértibu tika uzskatitas
platu délu gridas, sienu un griestu paneli, podinu kamini un krasnis, sienu dekorativais krasojums u. c.
Visu vesturisko papildina musdieniga apkures sistéma, kanalizacija, signalizacija u. c., jo éka iekartota
komfortabla viesnica, kura bez musdienu értibim nav iedomajama. Telpas blakus gaisam sienu
krasojumam dominé tumsa toni esosi koka buvgaldniecibas izstradajumi (durvis, logi, paneli, gridas
utt.). Visi koka elementi, to vida ari kapnes ar virpotiem margu balustriem, ir attiriti no vélakiem
krasu slaniem un priecé ar patinu un istumu.

Manager’s house of Aumeistari manor
Valka district, Grundzales municipality, Aumeisteri (aut.-J. Z.)

The manager’s house (1896) of Aumeistari manor, former property of Baron Wolff, is a successfully
restored architectural monument. The Neorenaissance building was revived to the design of
D. Asarite. The authentic elements, surviving the alterations of the Soviet period, were renovated
while the missing parts were restored according to the preserved samples. The wide-board floors, wall
and ceiling panels, tiled fireplaces and stoves, decorative wall paintings etc. are considered to represent
unique values. The historical elements of the building are supplemented by modern heating, sewage
and security systems as the building currently houses a hotel requiring modern facilities. The light
colours of walls contrast with the darker wooden joinery structures and elements (doors, windows,
panels, floors, etc.). All wooden elements, including the turned balusters, have been removed the later
layers of paint and currently boast their authenticity and patina.
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Lugau luteranu baznica
Valka, Rigas iela 9 (aut.—A.B.)

Lugazu luteranu baznica pirmoreiz rakstos minéta 1477. gada. 1702. gada Ziemelu kara laika ta tika
nopostita. Barons Karlis Johans fon Vrangels 1729. gada dievnamu atjaunoja, tatu driz ta atkal
sagruva, tapéc vina déls Karlis Johans fon Vrangels no 1752. lidz 1755. gadam to atjaunoja uz vecajiem
pamatiem. 1907. gada baznica cieta ugunsgreka, bet no 1908. lidz 1910. gadam atkal atjaunota.
Padomju gados dievnams nav partraucis savu darbibu.

Baznica ir vienjoma taisnstira bive ar $aurdku taisnstara altara dalu, kuras ziemelu pusé piebaveta
sakristeja. Baznicai ir astonstura koka tornis.

Interjera altara dalu no draudzes telpas atdala pusloka arka, ieejas dala luktas balsta divi masivi
kvadratiski balsti, kas stiepjas lidz griestu limenim un savstarpéji savienoti ar pusaploces arkam. Sienu
augidala apkart draudzes telpai gleznota dekorativa arkattras josla. Divslipju griestus sedz délu
kl&jums, ko balsta koka sijas. Visa dievnama iekarta tapusi viena laika, no 1908. lidz 1910. gadam, un
veidota nacionala romantisma stilistika. Kanceli, kuras ieeja ir no sakristejas, balsta masivs skautnains
stabs, ko rota apali izvirziti diski. Kanceles margu dekora izmantoti kvadratiski rusta elementi,
jumting atkarto kanceles formu un dekoru. Altara retablu veido divi gropéti pilastru pari. Retablu
noslédz trisstirveida frontons, zem kura veidota rusta elementu josla. Altara centra izvietota profe-
sionali gleznota altarglezna “Kristus”. Draudzes soli veidoti ar rustiem un gropém galos. Ergelu luktai
veidota balustrade. Ergelu prospekts risinats lidzigi paréjai baznicas iekartai - trisdaligs ar rustojuma
joslam auggdala. Ergeles gatavojis H. Akermeijers ap 20. gs. 20. gadu. Dievnama interjeru rota ari
18. gs. tapis un 20. gs. parveidots griestu lukturis 16 svecém.

LugaZi Lutheran church
Valka, 9 Rigas street (aut.—A.B.)

The first written records of Lugazi Lutheran church date back to 1477. The church was destroyed in
1702 during the Great Northern War. The building was reconstructed by Baron Karl Johann von
Wrangel in 1729, however, it soon fell into deep disrepair and collapsed and therefore Karl Johann von
Wrangel Jr. rebuilt the church on the old foundation between 1752 and 1755. The building was
damaged by fire in 1907 and, consequently, saw repairs between 1908 and 1910. The church held
services throughout the Soviet period.

The church is a rectangular building featuring a nave and a narrow oblong chancel with a sacristy
attached to its left side. The church has an octagonal wooden bell-tower.

The chancel part is visually separated from the congregation hall by a round arch, the loft by the
entrance rests on two hefty square piers running to the ceiling and connected by round arches. The
wall-top of the congregation room is adorned by a band of arcature. The board-sheeted two-pitch
ceiling rests on wooden beams. The interior of the church was created in a single period between 1908
and 1910 and features the National Romanticism tradition. The pulpit, entered from the sacristy, rests
on a hefty polygonal pier adorned with round projecting discs. The pulpit railing decoration is based
on square-block rustication. The canopy repeats the shape and decoration of the pulpit. The retable
consists of two pairs of fluted pilasters, topped by a triangular pediment standing on a band of
rustication. The centre of the altar features a professionally painted piece “Christ”. The pews are
emphasized with rusticated and fluted ends. The organ loft has a balustrade, while the organ casework
or fagade repeats the execution of the church interior - it consists three top-rusticated sections. The
organ was built by H. Akermeijers around 1920ies. The interior is enhanced by an 18® century
suspended 16-candle chandelier that has seen alterations in the 20" century.
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Burtnieku luteranu baznica
Valmieras raj., Burtnieku pag. (aut. -A.B.)

Pirma baznica $eit celta jau 1234. gada, no 1284. lidz 1287. gadam uzcelta otra baznica, kas
1654. gada nodegusi, atstajot tikai mura sienas. 1666. gada to saka atjaunot, bet 1683. gada sikas
nopietnaka baznicas izbuve, ko veiku§i Rigas murniekmeistars M. Jungnikels un buavmeistars
K. Vigants. Dazadi remontdarbi veikti 18. un 19. gs. 1965. gada baznica draudzei tika atsavinata, lai
taja ierikotu koncertzali, tatu tas nenotika un éka praktiski tika pamesta. 1981. gada uzsakti izpétes
darbi, savukart no 1988. lidz 1993. gadam éka veikts kapitalais remonts un interjeru restauracija.
1992. gada baznica atdota Burtnieku luteranu draudzei. 20. gs. 90. gados veikta kanceles un altara
restauracija, 2001. gada uzsakta solu restauracija un torna smailes remonts.

Burtnieku luteranu baznica péc planojuma ir trisjomu taisnstira celtne ar gala piebavétu, nedaudz
zemaku taisnstara altdrdalu un barokalu torni.

1691. gada darinatais altaris veidots barokalas formas. Kanceles (1684) korpuss poligonals, ta
pildinos ir figurali gleznojumi, kuros atveidoti evangelistu un Kristus teli. Kanceles durvju pildinos
redzami Mozus un Sv. Arona gleznojumi. Kanceles jumting poligonals, ta smailé novietota pelikina
figira. Dievnama izvietoti divu veidu baznicenu soli (1858) ar valejam un slégtam ieejam. Solu balstus
un durtinas rota rokaja formas kokgriezumi. Luktas (1858) balstas uz 10 koka kolonninam un tam ir
izteikti barokala, izliekta forma. 1998. gada iesvétitas zviedru davinatas érgeles, kas aizvieto padomju
laika cietuso 1867. gada Ladegasta buvéto instrumentu.

Burtnieku luteranu baznica ir raksturiga 17. gs. otras puses Vidzemes baznicu celtne, kur paradoties
baroka elementiem, plinojuma un buvmasu savstarpéjas proporcijas vel stipri jutami gotikas
celtniecibas panémieni.

Burtnieki Lutheran Church
Valmiera district, Burtnieki municipality (aut.-A.B.)

The first church in the site was built already back in 1234, replaced by another (built in the period
between 1284 and 1287) that burned down to stone walls in 1654. Restoration activities started in
1666 while larger-scale construction works were performed in 1683 under the mason M. Jungnikels
and joiner K. Vigants from Riga. The church underwent various repair and renovation works in the
18" and 19 centuries. The church was expropriated from the congregation in 1965 to redesignate it
into a concert hall. As the redesignation failed, the building was practically left abandoned. In 1981,
investigation activities were carried out in the church and major repairs and interior restoration took
place in the period from 1988 to 1993. In 1992, the church was restituted to Burtnieki Lutheran
congregation. The pulpit and altar underwent renovation in 1990ies while the restoration of pews and
the spire was started in 2001.

The composition of Burtnieki Lutheran church is based on a nave and two aisles, slightly lowered
chancel and a Baroque tower.

The nave and the chancel are covered by brick groin vaults resting on hefty piers. The aisles are covered
by horizontal boards laid on wooden support beams. The nave is separated from the aisles by lancet
arches. The altar, which dates back to 1691, is executed in Baroque forms. The body of the pulpit is
polygonal with figural panel paintings depicting the Evangelists and Christ. The pulpit door panel
paintings depict Moses and St. Aaron. The pulpit has a polygonal canopy topped by a figure of pelican.
The church has two types of pews (1858) - one with open and the other with closed entrance sections.
The pew doors and backs are enriched with rocaille woodcarvings. The lofts (1858) have a distinct
Baroque carved form and rest on 10 small wooden columns. An organ, presented by the Swedes, was
consecrated in 1998 to replace the musical instrument built by Ladegasts in 1867 that was damaged
during the Soviet period.

Burtnieki Lutheran church s a characteristic late 17* century ecclesiastical building of Vidzeme where
the emerging Baroge elements are still heavily dominated by Gothic construction solutions in layouts
and spatial proportions.
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Bijusi Valsts Zemes banka
Valmiera, Rigas iela 40 (aut.-A.B.)

Bankas éka celta 1932. gada funkcionalisma stila (arh. A. Kalning un E. Kreslina). Ekas funkcijas tas
pastavésanas laika pamata nav mainitas, tadé] saglabajies ékas originalais planojums, daudz original-
detalu un interjera priek§metu.

20. gs. 90. gadu vida, respektéjot kultaras piemineklu aizsardzibas prasibas, tika veikts iekstelpu un
fasazu remonts abas ékas dalas, kuras izmantoja Unibankas un Latvijas bankas vietéjas nodalas.
Rezultata vairakas telpas tika rekonstruéts originalais interjera krasojums (zale, vestibils) un saglabati
originalie interjera elementi — durvju un logu vértnes, gridu segums, griestu apdare u. c.

Banka ir mura divstavu stara éka ar neregularu “L’ veida planojumu un izteikti funkcionali—
geometrisku buvapjomu kartojumu.

Labi saglabajusies ékas planojuma un interjeru apdare, kuru dekora noforméjuma dominé klasiska
meandra ornamenta atvasinajumi, ari vienkar$akas lauztas linijas.

Klientu apkalposanas zale veidoti palielos taisnsturos kasetéti griesti, gala sienai lauztu liniju
dekorativs dalijums, gridas risindjuma ieraugdms geometrisks, atvasinata meandra raksts, savukart
Klientu apkalpo$anas letei vidusdala piestiprinata tumsaka liste ar geometriskiem lauzumiem.

Ari ékas iek$ejo kapnu metala margam veidots meandra atvasinadjumu dekorativs risinajums.

Former National Land Bank
Valmiera, 40 Rigas street (aut.-A.B.)

The Functionalism style building, designed as a bank by architects A. Kalnin3 and E. Kréslina, was
erected in 1932. The designation of the building has not changed, hence the original layout, elements
and interior items have survived until today.

The facades and interiors of both parts of the building, occupied by local branches of the Bank of
Latvia and Unibanka respectively, were renovated in the 1990ies paying due regard to the relevant
standards of heritage protection. As a result, several areas had their original interior paintings
renovated (hall, lobby) and original elements preserved — doors, floors, windows, ceiling finis-
hing etc.

The bank is a two-storey stone building laid out in an irregular “L” shape and featuring a distinct
functionally geometrical spatial pattern.

The layout and interior finish is well preserved with the latter dominated by Classical meander
derivatives, as well as simpler broken lines.

The customer service hall has a coffer ceiling with rectangular panels, the end wall is ornamentally
divided by broken lines, the floor layout is reminiscent of a geometrical, derived meander pattern,
whereas the middle section of the customer service counter is attached a darker lath with broken
geometrical elements of decorative character.

The metal handrails of the internal staircase are also executed in derived meander lines.
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Diklu muizas pils
Valmieras raj., Diklu pag. (aut.—A.B.)

Diklu muizas pils pastavéjusi jau 17. gs. otraja pusé. Sendko celtni nojauca 1891.-1896. gada, veicot
parbuavi, saglabajot tikai pamatus un daléji ari pagrabus.

Diklu muiZa ir bijis sens fon Palenu dzimtas Ipajums un tiem piederéja lidz 1722. gadam. Péc tam
ipagnieki vairakkart mainijusies, bet pedéjie bija baroni Volfi, kam muiZa piedereja 1860.~1919. gada.
1919. gada taja ierikoja barenu patversmi. 1937. gada - sanatoriju, bet 1974.-1993. gada muizu
izmantoja traumatologijas un ortopédijas rehabilitacijas slimnica “Dikli”. No 1993. gada éka piederéja
pasdvaldibai, kas 1994. gada pili pardeva I. Ceijerei, tacu lidz pat 2000. gadam, kad éka nonaca a/s
“Diklu pils” ipasuma, pils netika izmantota.

Nopietnakas parbuves pili veiktas 20 gs. 30. gados un 20. gs. 50. gados. Pédéjie nopietnakie remonta
un restauracijas darbi notikusi 2000.-2003. gada, kad éka tika parveidota par viesnicu.

Diklu pils sakotnéji ir bijusi vienstava mura éka ar augstu cokolstavu, mansarda jumtu un ieejas
fasades centra un galos veidotiem rizalitiem. 20.gs. tapugas piebuves, 2000.-2003. gada veicot
restauraciju, tika nojauktas, atstajot tikai izbuveto mansarda jumtu (1937, arh. A. Cuibe), tadejadi
maksimali atjaunojot pils vésturisko neobarokalo veidolu.

No 2000. lidz 2003. gadam galvenas iekstelpas tika atjaunotas sikotnéja izskata. Tika restauretas logu
un durvju vértnes, palodzes, parkets, griestu un sienu apdare u. c.

Vairakas telpas (vestibila, konferen¢u zale, uzgaidamaja zalé u. c.) saglabati originalie sienu koka
paneli, parkets, griestu apdare. Vestibila saglabajusas koka kapnes ar virpotu balustru margam.
Turpat ir ari zalu glazétu podinu kamins, kuru rota reljefi delfinu, gulbju un augu motivi. Konferencéu
telpa un zale saglabajusas sakotnéjas podinu krasnis.

Diklu pils ir raksturigs neobaroka piemeérs Latvijas muizu arhitektira, kura projektéta, sekojot
vietéjam 18. gs. arhitekturas tradicijam.

Dikli Manor House
Valmiera district, Dik]i municipality (aut.-A.B.)

The original manor house of Dikli dates back to the second half of the 17* century. It was demolished
in the rebuilding activities from 1891 to 1896 preserving only the foundation and several parts of the
basement.

Dikli manor was owned by the von der Pahlen family for a long period of time until it was sold in 1722.
Subsequently, the estate experienced a succession of owners until it was acquired by Paul von Wulff
who was in possession of the manor from 1860 to 1919. An orphanage was established in the building
in 1919, redesignated as a tuberculosis sanatorium in 1937, while Traumatology and Orthopaedic
Rehabilitation Hospital “Dikli” was in occupation of the manor house from 1974 to 1993. In 1993, the
building was owned by the local municipality that sold it to L. Ceijere in 1994, however, the manor
house was left abandoned until “Diklu pils” A/S acquired it in 2000.

The building underwent substantial alterations in 1930ies and 1950ies. The latest repairs and resto-
ration activities took place from 2000 to 2003 as the manor house was redeveloped into a hotel.

The original Dikli manor house was designed as a one storey stone building having a high ground floor,
mansard roof and risalits (risalto) marking the entrance and flank facades. The extensions, attached to
the manor house over the 20 century, were removed in the latest restoration period from 2000 to
2003 retaining only the mansard roof (1937, architect A. Cuibe) thus ensuring that the original
Neobaroque spatial composition of the building is reestablished with the highest possible degree of
authenticity.

The interior of the building was restored to the original design between 2000 and 2003. Doors,
windows, window sills, parquet, ceiling and wall finish etc. were restored.

The interior of the manor house features a flat ceiling cover. Several areas (lobby, conference hall,
antechamber) boast preserved original wooden wall panels, parquet, ceiling finish. The lobby has an
original wooden staircase with turned-baluster railings. An open fireplace of green glazed tiles
adorned with moulded dolphin, swan and plant motiffs is located nearby. The conference room and
hall boast original tile stoves.

Dikli manor house is a characteristic Neobaroque sample of Latvian manor architecture designed
incorporating the local architectural tradition of the 18" century.
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Ugales luteranu baznica
Ventspils rajons, Ugales pagasts, Ugdle (aut.-R.P)

Ugales luteranu baznica celta 17. gs. beigas un ir viens no apkartéjo ainavu veidojusiem butiskiem
elementiem.

Ugales baznicas iekartas lepnums ir unikalas érgeles ar érgelu prospektiem, altaris un kancele, kurai
pieklaujas biktssols (kungu sols). Ergelu meistara K. Raneusa 1701. gada buwvétais érgelu mehanisms
ir viens no nozimigakiem Eiropas kulttras konteksta, jo ir senakais $ads instruments Baltijas regiona,
turklat saglabajis savu originalo skanéjumu. Ergelu lielo un mazo prospektus no liepas koka griezis
Ventspils kugu bavétavas meistars Mihaels Markvarts. Atbilstosi baroka makslas emocionalitatei ari
prospekta téli ir kustibas un dziviguma piepilditi. Lield méra (1710-1711) iespaida érgelu prospekti
palika nekrasoti, kas izskatas neparasti, jo baroka pardzivojuma lidzdarbojas ari polihromija.

Altara retabls ar kanceli un biktssolu ir darinati viena laika ar érgelém un to prospektu, tatu citu
meistaru vadiba. Makslas zinatnieki norada uz Rigas meistaru Johanu Danielu Sauu. Altara uzbive
skaidri nolasama ta tektoniska, ar klasisko orderi saistita uzbiive, kas ir viena no ta sauktas Rigas
skolas iezimém. Centra ir brivstavosu skulpturu grupa no “Golgatas” ainas, bet ni$as starp kolonnam —
vél divas Kristus figiras, kas iet cie§anu celu. Kanceles pamati balsta Mozus ar bauslu galdiniem un
Kristus maceklu skulpturalajiem atveidiem uz kanceles korpusa. Kanceli un biktssolu saista
kokgriezuma portals, kas uzsver sviniguma iespaidu macitajam izejot pie draudzes vai dodoties uz
kanceli. Pie sienas virs biktssola ir liela izmeéra 18. gs. sakuma darinata epitafija Ugales macitaja
Simona un vina paragri mirusa déla pieminai.

Ugales baznica 20. gs. 90. gadu beigas macitaja un érgelbuvétaja Jana Kalnina vadiba aizsikas interjera
iekartu restauracijas darbi. Ir notiriti prospekti un restauréts érgelu mehanisms, bet turpinas altira
retabla glabaganas darbi.

Ugale Lutheran church
Ventspils district, Ugdle municipality, Ugdle (aut.-R.P)

Ugale Lutheran church was built in the late 17" century and is an important landmark of the
surrounding area.

The pride of Ugale church is the unique organ, organ facade, altar and pulpit adjoined by a confessional
(bench reserved for the nobility). The organ, built by the master Cornelius Rhanaus in 1701, is one of
the most significant in the European context as it is the only surviving instrument in the Baltic states,
furthermore, it has retained the original sound. The large and small organ facades were moulded in
lime by Michael Marquartd, the woodcarver of Ventspils shipyard. Characteristic of Baroque
emotionality, the sculptures of the prospect embody vitality and vigour. Due to the Great Plague
(1710-1711) the organ facades remained unpainted and look very peculiar as polychromy is
important to invoke strong feeling in Baroque art.

The altar retable, pulpit and confessional were made in the same period as the organ, however, by
different masters. Art historians suggest Johans Daniels Schau, a master from Riga, as a potential
author. The altar displays a distinct classical structure that is a typical feature of the so-called Riga
school. The centre of the altar has a group of free-standing sculptures depicting a scene of “Golgotha”,
and the niches between columns display two figures of suffering Christ. The pulpit is executed by
integrating sculptures of Moses and Apostles. The pulpit and confessional are linked by a woodcarved
portal amplifying solemnity as the priest approaches the congregation or enters the pulpit. The wall
above the confessional has a large 18th century epitaph in commemoration of Simon, Ugale priest,
and his prematurely deceased son.

In the late 1990ies, interior restoration activities commenced in Ugale church under the supervision
of the priest and organ builder Janis Kalnin3. The organ facades have been cleaned and the organ
mechanism restored, leading the altar retable conservation that is currently underway.
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Rindas luteranu baznica
Ventspils raj., Ances pag., Rinda (aut.-R.P)

Rindas luteranu baznica ir laukakmenu mura dievnams meZaind apvida lielcela Ventspils — Ance
kreisaja pusé netalu no Rindas upes. To ietver zems laukakmenu kravuma zogs. Celam pretéja pusé ir
sena kapséta ar 19. gs. sakuma marétiem vartiem un tuvak upei — 18. gs. celtas macitajmuizas ékas.
Sada aina paveras gajéjam vai braucéjam, kas nonak Rindas baznicas apkartneé. 21. gs. straujo
parmainu laika kultarainava ap Rindas baznicu ir augstu vértéjama un saglabajama lidzigi ka
dievnama interjera eso$ie un makslinieciski nozimigie iekartas prieksmeti.

Mura éka bavéta ap 1835. gadu, iespéjams, pirms tam taja pasa vieta 18. gs. vida celtas koka baznicas
vietd. Dala iekartas priek§metu saglabajusies no senakas celtnes. Patreizéjais dievnama veidols radies
péc 19. gs. otras puses un 20. gs. sakuma parbavem. Centrala ieeja ir caur masivu torna stavu, kam
piesledzas vienjoma draudzes taisnstura telpa ar poligonalu altirdalas nosléegumu un nelielu
sakristejas piebavi sanos. Arpusé izmureti kontrforsi ir abpus tornim un pret altardalas skautném.
Altaris un kancele ir datéti ar 1744. gadu. Retabls veidots ka grezns altargleznas “Kristus pie krusta”
ietvars. Divas kolonnas balsta antablamentu ar profiletu dzegu, kas vidusdala izliecas uz augdu un ko
vainago Glorija (staru vainags). Kurzemes barokam raksturigs ir gar altira malam esogais suligais
akanta kokgriezums. Poligonalas formas kanceles korpusa un uzejas kapnu devinos pildinos ir maksli-
nieciski izteiksmigi svéto viru gleznojumi uz ainavu fona. Rindas baznicas érgeles 1853. gada
izgatavojis no Vacijas iecelojusais meistars Karlis Bitners.

Rindas baznica ir draudzes aprupéta un labi uzturéta.

Rinda Lutheran church
Ventspils district, Ance municipality, Rinda (aut.-R.P)

Rinda Lutheran church is a stone building located in a densely forested area on the left side of
Ventspils — Ance road in close proximity of the Rinda river. It is surrounded by a low unbound boulder
fence. An old cemetery with an early 19" century stone gate is located on the opposite side of the road,
while the parsonage buildings of the 18" century are situated closer to the river. This is a scene that a
passer-by can view in the vicinity of Rinda church. The rapid developments of the 21* century should
pay due respect to the preservation needs of the cultural landscape surrounding Rinda church and the
artistically valuable interior items.

The church was built around 1835 probably to replace a mid-18% century wooden church. A part of
interior items and furniture have been preserved from the previous church. The current shape of the
church resulted from alterations and extensions of the late 19" and early 20" century. Rinda church is
a typical ecclesiastical building of Kurzeme featuring a hefty tower with a central entrance doorway
leading to a rectangular aisleless congregation hall with a polygonal chancel flanked by a sacristy
extension. The external buttresses reinforce the tower and chancel.

The altar and pulpit date back to 1744. The retable serves as a luxurious frame of the altarpiece “Christ
to the Cross”. Two columns support an entablature with a profiled cornice that is arching in the middle
section haloed with a wreath of rays (Glory). The rich acanthus woodcarving is a typical feature of
Baroque in Kurzeme. The panels of the polygonal pulpit and staircase railings boast artistically
impressive paintings of saints on landscaped backgrounds. The organ of Rinda church was built in
1853 by a travelling German master Karlis Bitners.

Rinda church is very well maintained by the congregation.
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Landzes luteranu baznica

Ventspils raj., Piltenes lauku teritorija, Landze (aut. -R.P)

Landzes luteranu baznica celta 18. gs. sakuma un 18. gs. otraja pusé dievnamu paplasinaja.

Landzes baznicas interjera lielakas vértibas ir baroka stila kokgriezuma iekartas priekimeti — altara
retabls, kancele un lasampults, ko papildina epitafija un bivgaldniecibas priekimeti — durvis ar metala
kalumiem un koka rotajumiem pildinos. Iekartas autors ir koktélnieks Nikolauss Sefrenss jaunakais,
kas to darinajis ap 1700-1701. gadu. Landzei gatavots divu stavu retabla variants ar “Krusta sista”
(Golgatas) grupu centra un Mozu un Jani Kristitaju sanos starp kolonnam. Otra stava tektonisko dalu
veido hermas, kas bija raksturigas manierisma altariem, bet Sefrensa darbos paradas pirmo reizi.
Savdabiga veida 3eit paradas cetru evangelistu skulpturas — malas stavogie ir Marks un Matejs, bet
centra, uz volutam sédosie — Janis un Lukass. Kompoziciju vainago frontons, kura smaili partrauc
Kristus Glabéja skulpturalais tels. Tiesi centrala dala altara retablam Sobrid ir nepilnigaka. No “Krusta
sista” kompozicijas saglabajusies tikai Sv. Jana figura, kas §obrid atrodas Ventspils muzeja, bet otraja
stava un frontona atstatas brivas vietas Kristus kapa guldi$anas un Debesbrauk$anas ainam palikusas
neaizpilditas. Epitafija Ventspils tirgotajam Mihaelem Henkam un vina sievai ir datéta ar 1733. gadu.
Un ir pamats domat, ka epitafijas autors varétu bit Ventspils koktélnieku loka meistars Johans
Mertenss. Landzes érgeles 1852. gada darinajis E. Zauers. Baznicas sienas kldj marmora imitacijas
krasojums.

Landze Lutheran church
Ventspils district, Piltene municipality, Landze (aut.-R.P)

Landze Lutheran church was built in the early 18" century. The building was extended in the latter
half of the 18" century.

The greatest values of Landze church interior are represented by Baroque woodcarvings and
furniture - the altar retable, pulpit and lectern, enhanced by an epitaph and joinery elements — doors
with wrought iron furniture and decorated panels. The interior and furniture items were carved by the
sculptor Nicolaus Soffrens Jr who performed his work between 1700 and 1701. Landze church has a
two-tiered retable with a composition “Crucified” (Golgotha) in the central part flanked by Moses and
John the Baptist between columns. The structural solution of the second tier is based on termini
(terminal figures) characteristic for Mannerism altars, however, it is the first proven usage by
Sefrenss. The location pattern of sculptures of the Four Evangelists is peculiar— St. Mark and
St. Matthew are situated at the sides, but St. John and St. Luke, sitting on volutes, take the central
place. The composition is crowned by a pediment the top of which is interrupted by a sculpture of
Christ the Saviour. The central part of the altar retable misses most of its details and elements. The
figure of St.John (currently in Ventspils Museum) is the only surviving sculpture of the
composition “Crucified”, while space reserved in the pediment for the scenes of burying Christ in a
tomb and resurrection was never filled. The epitaph inscribed in commemoration of the Ventspils
merchant Michael Henck and his wife bears the year 1733. There is a good reason to believe that the
epitaph was created by J. Martens of the Ventspils woodcarving school. Landze organ was built by
E. Zauers in 1852. The church wall paintwork imitates marble.
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Ventspils pilsétas un rajona policijas parvaldes eka
Ventspils, Kuldigas iela 2 (aut.-R.P)

Valsts policijas Ventspils parvalde atrodas éka, kas ir bijusais savrupnams un piederéjusi tirgotajam,
kas savas rocibas dél ir atlavies pasatit greznu iekstelpu dekorativo apdari. Divstavu mira nams celts
ap 19. gs. vidu un ta arhitektura atbilst historisma laika estétikai, dominéjot klasisko formu valodai un
detalam.

Interjera nozimigaka un greznaka telpa ir otra stava zale. Taisntura formas telpu pa perimetru ieskauj
brivstavosas kolonnas, kas balsta antablamentu, virs kura atrodas limeniski griesti. Griestu plakni klaj
gleznots grezns plafons, kura centra ir rozete lustras stiprina$anai. Dekorativa gleznieciba klaj ar1
zales sienas, imitéjot marmora virsmas apdari. Zales viena sturi pret iek$sienu atrodas neoklasicisma
krasns — kamins. No interjera kustamam vértibim saglabajusies lustra un tris krasota metala antikos
telus simbolizéjogas sieviesu skulptiras. Nozimigas interjera detalas ir saglabajusies buvgaldniecibas
izstradajumi - ardurvis, iek$durvis, logi u. tml.

1990. gada ir veikta zales antablamenta un sienu dekorativa apdares krasojuma restauracija un
rekonstrukcija. Darbus izpildija Zinatniskas restauréSanas parvaldes specialisti. Apsveicama ir ékas
sabiedriskas funkcijas saglabasana un iespéja redzet zales grezno apdari.

Ventspils city and district police office
Ventspils, 2 Kuldigas street (aut.-R.P)

The state police in Ventspils has its office in a former detached house of a rich merchant that could
afford commissioning a splendid and ornate interior finish. The two-storey stone house was built
around the middle of the 19% century in the Historicism tradition rendered in the dominant language
of Classicism forms and details.

The second floor hall is the most important and ornate part of the interior. The rectangular hall is
perimetered by free-standing columns supporting an entablature and a horizontal ceiling. The ceiling
displays an ornate painted plafond with a central rosette to mark the suspension point of the
chandelier. The hall walls are also covered with ornamental paintwork imitating a marble surface. One
of the hall corners facing the internal wall has a Neoclassicism fireplace stove. As for movable
property, the hall still features a suspended chandelier and three female sculptures imitating ancient
characters, executed in painted metal. The surviving carpentry and joinery items represent significant
interior elements — exterior and interior doors, windows, etc.

Restoration and renovation of the ornamental wall paintwork and the entablature was completed in
1990 by professionals of the Scientific Restoration Authority. Retaining the public function of the
building and admitting visitors to view the ornate interior finish of the hall is a very welcome
approach.
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Ventspils viduslaiku pils
Ventspils, Jana iela 17 (aut.-J.Z.)

Livonijas ordena pils Ventspili (14. gs. vidus) ir vecaka konventa tipa pils Latvija, kas ar atseviskam
vélakos laikos veiktam izmainam saglabajusies lidz masdienam.

Ventspils pili saglabajusies unikali sienu gleznojumu fragmenti no 15., 16. un 17. gs. Bruninieku
gulamtelpas un kapitula zales velves rotaja augu ornamenti, komtura dzivojamo istabu - ziedu un
vinogu kekari, bet otra stava telpas redzami akantu zari zilganpeléka torni ar melnu konturéjumu.
Smailloka arkas, velvju parsegumi un to detalas darinatas 16. gs. beigas un 17. gs. sakuma.

1980. gada nepardomatas rekonstrukcijas rezultata boja gaja daudz originalas materialas
substances - tika nokalts apmetums un mainits starpstavu parsegums. No 1995. lidz 1997. gadam
tika veikta pils zinatniska izpéte (arh. I Dirveiks u. c.), bet pirms tam tika izstradata pils izmantosanas
un attistibas koncepcija (projektesanas birojs Konvents, vad. arh. P. Blams). Pirms koncepcijas
izstrades tika studétas interjera un detalu analogijas un substances saglabaganas metozu pieméri
Eiropa. Pamatojoties uz $im analogijam un pils izpétes rezultatiem, izstradats interjera priekslikums.
Sobrid realizéta muzeja ekspozicija un apmeklétaju telpas pirmaja stava, torni un galerija. Cik vien
iespéjams, ir saglabats telpu vesturiskais izskats, muasdienu funkcijai nepiecieamie elementi ir
moderni, lakoniski un kontrastéjosi ar vesturisko vidi.

Pagalma uzmantbu galvenokart piesaista 1876. gada celtas galerijas, kas attiritas no velakiem uzslano-
jumiem. Jaunais ieejas vestibils un garderobe ir bijusaja pils keki, kur redzamas mantelskurstena
atliekas un pavards. Bijusais pils stallis tagad atvelets jaunakai paaudzei. Apmeklétaju riciba nodots ari
tornis - no apaksas, kur pagraba zem stikla izgaismots Popes Lazdu kur§u ugunskapa arheologiskais
materials, lidz augdéjam stavam, kur telpa ar varenam koka konstrukcijam giistama informacija par
Ventspils ostu. Vidéjie stavi stasta par pils un pilsétas vesturi, bet viena no autentiskakajam pils
telpim - komtura istaba mekléjama otraja stava. Te saglabajugies originalie griesti un sienu
gleznojumu fragmenti, bet telpai kopuma ir viduslaiku noskana. 2003. gada eit atklats pilskrogs
Melnais sivéns ar savdabigu interjeru.
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Ventspils Medieval castle
Ventspils, 17 Jana street (aut. - J. Z.)

The castle of the Livonian Order in Ventspils (the middle of the 14th century) is the oldest convent
house building in Latvia. It has survived until today with some modifications made in later periods.
Ventspils castle features unique wall paintings from the 15%, 16® and 17* centuries. The vaults of
knights’ bedrooms and chapter hall were decorated with plant ornamentation, while the governor’s®
dwelling room was adorned with flowers and grape bunches, and the second floor rooms featured
black-contoured acanthus motifs in greyish blue paint. Lancet arches, vaults and their details were
made in the late 16" and early 17 century.

Anill-considered reconstruction took place in 1980 destroying much of the original substance, such as
plastering and coverings between floors. A scientific investigation of the castle was carried out
between 1995 and 1997 by the architects I. Dirveiks, J. Zviedrans, Z. Bikse etc. Before that a
development and operation conception was drafted (architectural bureau Konvents, architect P. Blims)
on the basis of best conservation practices in Europe, as well as analogous interiors details. The
interior design proposal was drafted on the basis of the above investigation and analogous solutions.
Ventspils castle is the most advanced and scrupulous restoration sample where approved European
practices are used. The authors of the restoration project set a goal to follow a novel approach towards
the original structure by defining such priorities as authenticity and equality of all historical changes.
As for today, a museum and premises for visitors have been arranged on the first floor, tower and
gallery. Where possible, the historical patterns of rooms have been retained while modern elements
are laconic, up-to-date and contrasting with the original environment. They are subordinate to the
presentation of authentic materials, construction elements etc, but, at the same time, their function
is to demonstrate achievements of contemporary design and state-of-the-art technology.

The courtyard is noteworthy for the galleries of 1876 that have been removed later elements and
currently expose their original execution pattern. The new entrance lobby and cloakroom are located
in the former castle kitchen still displaying remains of a mantel-chimney and hearth. The former
stables have been redesignated for youth. The castle tower is also made fully accessible to visitors and
boasts archaeological material from a Curonian cremation site at Lazdas of Pope on the ground floor,
while the upper floor with magnificent wooden structures is a marvellous place to view the port of
Ventspils. The other floors of the tower narrate the history of the castle and city whereas one of the
most authentic areas — Governor’s room — is located on the second floor and features an original
ceiling and fragments of wall paintings inducing a Medieval mood. The restaurant Melnais sivéns with
a peculiar interior was opened in the castle in 2003.

Governor - commendatore (official title in the administrative system of the period). Translator’s note
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Ventspils Nikolaja baznica
Ventspils, Tirgus iela 2 (aut.-J. Z.)

Ventspils Nikolaja luteranu baznica celta 1834.-1835. gada, un tas buvdarbus vadija arhitekts
J.E. de Vite.

Dievnama apjoma telpisko uzbuvi veido garena trisjomu draudzes telpa, kurai pieslédzas tornis un
taisnsturveida apsida. Baznicas galvenas fasades ieeju rota iespaidigs ¢etru jonisko kolonnu portiks.
Baznicas interjers izveidots komplicétak un pretendé uz lielaku greznumu neka aréjais risinajums.
Draudzes telpu sadala jonisko kolonnu rindas. Starp tam izvietoti balkoni ar barokaliem margu
balustriem. Kolonnas balsta masivu dzegu, no kuras horizontala griestu plakne iluzori pacelta augstak.
Ta rada ampiram raksturigo askeétisku plaknu rotalu, kuru papildina masivas detalas un reti dekora
elementi.

Baznica atrodas 1834.-1835. gada tapusais altaris, kancele, érgelu prospekts un érgeles (1865. gada
parveidotas).

Ventspils Nicholas's church
Ventspils, 2 Tirgus street (aut.-J. Z.)

Ventspils Nicholas’s (Nikolaja) Lutheran church was built between 1834 and 1835 under the super-
vision of the architect J. E. de Witte.

The spatial composition of the church consists of an oblong main hall with a nave and two aisles,
adjoined by a tower and a rectangular apse. The main facade of the church is marked by an impressive
portico. The church interior is complex and surpasses the outer solution in ornamentation and
decoration. The congregation hall is divided by Ionian columns. Balconies with Baroque balusters are
placed between them. The columns support a massive cornice, from which the horizontal ceiling was
visually slightly elevated. This is an ascetic play of surfaces characteristic of Empire, supplemented by
hefty elements and few decorations.

The church features an altar (1834-1835), pulpit, organ facade and organ (rebuilt in 1865).
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Ventspils pilsétas ratsnams
Ventspils, Annas iela 13 (aut.—-R.P)

Eka Annas iela 13 (18. gs.) kluva par Ventspils ratsnamu ap 19. gs. 50. gadu, kad pilséta sava ipasuma
iegadajas fon Heikingu gimenes dzivojamo éku. Monumentalas mira vienstavu baves horizontali
izvérstais un augstu karninu jumtu segtais apjoms ir ratslaukuma telpiskaja vidé loti bitisks. Ja ekas
novietne un apjoma telpiska kompozicija ir saglabajusas nemainigas, tad to nevar sacit par ratsnama
iekstelpu parveidojumiem, kas turpinajusies lidz pat pedejiem parbaves darbiem 2006. gada.
Iekstelpu planojuma izcelamas divas nosaciti autentiskas struktaras: ieejas vestibils un zale ar skaistu
18. gs. krasni. Sobrid ieejas vestibils gan ir krietni plasaks, jo aiznem savulaik nojaukta apvalkdamena
vietu. Zales apjomi ir saglabajusies nemainigi un ratskungiem ta varéja biit vieniga telpa apspriezu
riko3anai. Krasns glazétajos un ar zilu krasu uz balta fona apgleznotajos podinos redzamas parsvara
floralas un nedaudzas sizetiskas ainas. Makslinieciska vértiba ir ari restaurétajam vélina baroka stila
ardurvim.

20. gs. 70. gados tika pasutits un istenots ekas restauracijas projekts (arh. J. Galving) un tur saka
darboties Ventspils celojumu un ekskursiju birojs ar nelielu viesnicu. LR Kultiras ministrijas un
Ventspils domes sadarbibas rezultata 2005. gada ir tapis kopigs projekts “Starptautiska Rakstnieku un
tulkotaju méja Ventspili”, kura darbosies no jauna parbivetaja ratsnama (arh. E. Cérping). Jaunajam
risindgjumam ir nepiecieSama laika parbaude un ékas lietotaju, rakstnieku un tulkotaju vertejums.
Cerésim, ka tas bus pozitivs.

Ventspils Town Hall
Ventspils, 13 Annas street (aut.-R.P)

The building at 13 Annas street was redeveloped as Ventspils Town Hall around the 1850ies when the
local town administration purchased the residential house of the von Heyking family. The building
itself was erected already in the 18® century. The monumental horizontally extended single storey
brick building with a high tiled roof is a significant element in the Town Hall Square and a success
story in efforts to preserve the authentic cultural and historical environment in Ventspils. The exterior
and location of the building have largely remained unaltered, however, the interior, on the contrary,
was subjected to continuous modifications until the most recent redevelopments in 2006.

The interior layout boasts two relatively authentic areas - the entrance lobby and the hall featuring a
splendid 18" century stove. Currently the entrance lobby is considerably extended as it comprises the
area formerly occupied by a mantel chimney. The spatial composition and area of the hall has remained
unaltered - it was most probably the only room for representatives of the town administration to
convene meetings. The glazed blue-on-white stove tiles predominantly feature floral ornaments and
few simple scenes. The renovated late Baroque exterior door also has a certain artistic value.

A renovation project was commission and implemented in the 1970ies (architect J. Galving) and the
building became Ventspils Tourism Office with a small hotel. As a result of cooperation between the
Ministry of Culture and Ventspils City Council a joint project “International House of Writers and
Translators in Ventspils” was implemented to redevelop the former Town Hall. The redevelopment
was designed by Eriks Cérpins. The new solution has to stand the test of time and assessment of its
new users — writers and translators. Let us hope, that their verdict is positive.
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