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Kultlras mantojuma aizsardzibas specialistu, pétnieku, restauratoru,
ipasnieku un lietotaju rokas ir nodotas izcilas vertibas. Vésturiska
objekta liktenis ir atkarigs no ikviena kompetences, sadarbibas sp&jam
un godaprata. Kultiras mantojuma aizsardzibas darbs nav iedomajams
bez profesionalas restauracijas. Restauracijas procesa specialisti
sabiedribai atdod no pamestibas un iznicibas izglabtas kultiras vértibas,
kuras ieguldita milestiba pret profesiju, uzticiba vértibu saglabasanai,
neizsikstosa enerdija, rapigs un pacietigs darbs, neapslapéjama
vélésanas péc iespéjas vairak atklat un saprast objektu, nesteidzoties,
atbildigi un prasmigi no jauna izcelt Sis vértibas apbrino$anai.

Stiprinot profesionalitati, nozarei nepieciesams meklét labaku dialogu
ar plasu sabiedribu, panakt labaku autentiskuma izpratni, originalas,
vésturiskas substances informativas un sajlitu radosas nozimes
novértésanu un cienisanu.

Lai pievérstu lielaku uzmanibu restauracijas nozares un profesijas
attistibas nakotnes izaicinajumiem, Nacionala kultdras mantojuma
parvalde 2019. gada 12. septembri rikoja konferenci “Restauracija”, kas
vienlaikus bija centralais Eiropas Kultdras mantojuma dienu notikums.

Outstanding values are passed into the hands of cultural heritage
experts, researchers, restorers, owners and users every day. The fate of
historical objects depends on the competence, cooperation capacity
and integrity of each member of these stakeholder groups. The heritage
protection cannot be conceived without professional restoration, where
historical values, saved from desolation and destruction are returned to
society. This is the process of investing love to the profession, loyalty to
the values, inexhaustible energy, diligent and patient work, the burning
desire to discover and understand the object, to highlight these values
for admiring — unhurriedly, responsibly and with top professional skills.
There is a need to find a better dialogue with general public by
strengthening the professionalism, to reach a better understanding of
the authenticity concept, to share the importance of respecting and
appreciating the original historic substance which provides us with
information and special feelings.

In order to raise awareness of the future challenges faced by the
restoration sector and the development of the profession, the
National Heritage Board of Latvia hosted a conference Restoration on
12 September 2019, which was also the central event of the European
Heritage Days.



JUKA JOKILEHTO

Profesors, Dr. Phil, dzimis Helsinkos, absolvéjis Helsinku Politehnisko Universitati arhitekta un
pilsétplanotaja specialitaté, 1986. gada Jorkas Universitaté (Lielbritanija) ieguvis filozofijas
doktora gradu. 20. gadsimta 60. gados straddjis Somija par arhitektu un pilsétplanotaju.
No 1972. gada bija arhitektiras saglabasanas direktors Starptautiskaja kultaras vértibu
saglabasanas un restauracijas pétniecibas centra (ICCROM), piedalijies ekspertu misijds, ka ari
parstavéjis ICCROM Starptautiskaja pieminek|u un ievérojamu vietu padomé (ICOMOS) un ANO
Izglitibas, zinatnes un kultaras organizacija (UNESCO). 1998. gada pameta generdldirektora
vietnieka amatu. ICOMOS Starptautiskas apmdcibu komitejas priekssédétajs (1993-2002).
ICOMOS konsultants pasaules mantojuma jautajumos (2000-2006). ICOMOS starptautiskas
organizdcijas goda biedrs (kops 2014. gada). Jorkas Universitates goda viesprofesors (2013-
2016). ICCROM generaldirektora ipasais konsultants: emeritus goda profesors Novagoricas
Universitaté (2018. gads), virkne publikaciju par pasaules mantojuma vietu apsaimniekosanu
un to saglabasanas filosofiju, tostarp “A History of Architectural Conservation” (Arhitektiras
saglabasanas vésture; Butterworth 1999; Routledge 2018 - otrreizéjais izdevums).

AUTENTISKUMA JEDZIENS KONSERVACIJA

ICOMOS Starptautiska macibu komiteja 2013. gada apstiprinaja likumprojektu “Spéju
veidosanas principiarizglitibas un apmacibu palidzibu kultiras mantojuma saglabasana
un integréta konservacija”. Luk, fragments no minéta dokumenta: “Kultiras mantojums
izriet no kultdras un ekonomikas ierastas mijiedarbibas. Globalizacija arvien vairak sak
apdraudét So ierasto kartibu. Agrak ar jédzienu ‘ekonomika’ saprata majsaimniecibas
parvaldibu, proti, ta asociéjas ar razosanas sistémam, kas nodrosina sabiedribai vélamo
dzives kvalitati. Laika gaita sadi procesi ir radijusi konkrétas kultaras, uzskatami aplieci-
not izdaritas izvéles un no tam izrietoSo kultaras identitati katra vieta. Tradicionali
kultdra un kultdras mantojums ir bijusi batiski faktori kulttras un vides ilgtspéjiga
attistiba. Noteiktas teritorijas dalas var identificet ka mantojumu, kam nepieciesami
ipasi aizsardzibas pasakumi, lai saglabatu ta ipasibas un ar to saistitas vértibas. Citam
teritorijas dalam var bat nepiecieSsama parkvalificésana vai parveidoSana, ievérojot
katras vietas ipasos apstaklus. Saja konteksta pilsétu vésturisko ainavu jédziens (his-
toric urban landscape - HUL) ir izvirzits kd pamats jaunai parvaldibas pieejai, nosakot
vajas vietas un attistibas un parmainu iespéjamo ietekmi uz aizsargatajam teritorijam.”
Autentiskums ir viens no butiskakajiem aspektiem ne tikai Pasaules mantojuma saraksta
ieklautajam vietam, bet ari ikreiz, kad tiek risinats jautajums par eso3o vésturisko teritoriju
apsaimniekosanu. Etimologiski jedziens “autentisks” célies no grieku varda “autos” (“aytos”),
kas apzimé sevi, savu patieso “es”. Latinu valoda tas ir saistits ar jédzienu “autors” (“auctor”),
noradot uz iniciatoru, izraisitaju, daritaju. Tadéjadi, lai priekSmets vai objekts butu uzskatams
par autentisku, tam patieSam ir jabdt autora, vai tas bltu makslinieks, arhitekts vai
amatnieks, raditam. Autentiskums asociéjas ari ar vésturiskumu un virkni citu parametru.
Celtnes materialo vésturiskumu var saprast ka pagatnes notikumu arheologisku liecibu.
Apspriezot vésturisko celtnu autentiskumu, liela uzmaniba biezi tiek pievérsta taustamiem
pieradijumiem, ignoréjot citus aspektus, kas var bat vienlidz buatiski. 19. gadsimta tika
kritizeti biezi vien parspiléti restaurétie un rekonstruétie objekti. Rekonstrukcija ir aktuals
un stridigs jautajums ari masdienas. Tomér ir ari jaatgadina, ka autentiskuma jédziens
neaprobezojas tikai ar celtniecibas tradicijam; tas tiek izmantots ari citas cilvéka darbibas
jomas, pieméram, valoda, rakstnieciba, muazikas sacerésana, vadiba, uznéméjdarbiba utt., kas
var radit sarezgijumus, apspriezot arhitektlras mantojumu. Atcerésimies, ka autentiskums ir
jasaprot vai bitu jasaprot ari saistiba ar gadibu par kultiiras mantojuma viengabalainibu jeb
integritati, pieméram, pilsétu vésturiskajam ainavam, ka ari ekosistémam dabas mantojuma
un to saikni ar kultaru.

FILOZOFISKAS SAKNES

Autentiskuma jédziens ir ciedi saistits ar jédzienu “filozofija” [@Nocogpia — gudribas
milestiba] un jédzienu “patiesums”. Més varam atceréties Elejas Parmenida filozofiskas
pardomas (dzimis ap 515. g. p. m. &.), kur$ bija viens no Senas Griekijas nozimigakajiem
pirmssokratiskajiem filozofiem. Vina darbi ir saglabajusies fragmentari, tacu tajos ir ierosinati
jédzieni, kas ietekméja vélako filozofiju. Kad Parmenids spriez par celu uz patiesibu, vins
patiesibu personificé ka dievibu. Martins Heidegers par So jédzienu ir rakstijis sadi: “Die
‘Wahrheit’ zu einer ‘G6ttin’ machen, das heil3t doch, einen bloBen Begriff von etwas, ndmlich den
Begriff vom Wesen des Wahren, zu einer ‘Persénlichkeit’ umdeuten.” (“Lai padaritu ‘patiesibu’ par
dievieti, batiba ir japieskir kaut ka jedzienam, saja gadijuma, patiesibas batibas jédzienam,
‘personiba™).! Parmenids ari norada, ka “aleteju” [&\r\6e1a], kaut ka patiesibu, saprast faktiski
spéj tikai dievi; cilvéks var gat vien nelielu prieks$statu par to, un pat tas vienmér prasa
Tpasas pules. Senajiem griekiem “parézija” [mappnoial? bija bridis, kad vajadzéja izrunat visu
patiesibu - teikt “brivo runu”.® Tas varéja bat diktatora klatbatné, pat riskéjot ar dzivibu, ka
gadijuma ar Sokratu, kurs uzskatija, ka vina misija ir teikt patiesibu.

Domajot par autentiskumu, viens no galvenajiem aspektiem ir radosums. Anri Bergsons
ir analizejis radosuma jédzienu darba “Rado3a evolucija” (L' Evolution créatrice, 1907). Vin3
ieviesa sakotnéja “dzives impulsa” (élan vital) jédzienu, ko var saprast ka radoso spéku, kas
piemit visam dzivibas formam. Dzives impulss tiek parnests no vienas paaudzes uz nakamo,
un tas vienmér ir sastopams dziva organisma. Bergsons raksta: “Tapat ka visums kopuma
un katra atseviska sapratiga batne, ari organisms, kas dzivo, ir lieta, kas pastav. Organisma
pagatne, kopa nemta, ir ievita ta tagadné, kur ta dzivo - aktuala un iedarbiga.” Varam
saskatit S jédziena saistibu ar cilvéka kultdras izpausmi, kas ir parlaiciga un tiek nepartraukti
izmantota un no jauna piesavinata.

Lai gan liela uzmaniba autentiskuma definésana biezi tiek pievérsta lielakajiem makslas
darbiem un arhitektaras pieminekliem, ir svarigi atceréties 2005. gada UNESCO Konvenciju
par kultdras izpausmju daudzveidibas aizsardzibu un veicinasanu. Ar $o konvenciju ir
izdevies parvarét problémas, ar kuram nacas saskarties agrak, kad dazadi mantojuma veidi
tika aplakoti atseviskas kategorijas. “Kultaras izpausmes” definicija paplasinaja radosuma
jédzienu no makslas darba uz jebkuru radosu kultdras izpausmi. Jaatzimé, ka jau tagad tiek
uzskatits, ka kultdras izpausme var bat gan materiala, gan nemateriala, tomér materiala
kultdras izpausme vienmér ietver ari nematerialo aspektu, kas manifestéts tas nozimiguma.
Tadéjadi $12005. gada konvencija sniedz iespéju gut plasaku prieksstatu par to, kas ir kultdras
mantojums, ko tas nozimé un ka to aizsargat. Taja pasa laika ta var radit jaunas problémas
kultdras izpausmju autentiskuma un patiesuma noteik$ana, un Saja procesa konkrétu
pazimju kopums un dazadiba ir kultaras izpausmju noteikSanas méraukla.

STARPTAUTISKAS ATSAUCES

So 1964. gada Venécijas hartas priek$vardu sarakstijis Pols Filipo, tolaik ICCROM direktora
vietnieks: “Chargées d’'un message spirituel du passé, les ceuvres monumentales des peuples
demeurent dans la vie présente le témoignage vivant de leurs traditions séculaires. Lhumanité,
qui prend chaque jour conscience de l'unité des valeurs humaines, les considére comme un
patrimoine commun, et, vis-a-vis des générations futures, se reconnait solidairement responsable
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de leur sauvegarde. Elle se doit de les leur transmettre dans toute la richesse de leur authenticité!

1 M. Heidegger, 1992. Parmenides, Band 54, Gesamtausgabe, V. Klostermann, Frankfurt a M, 14. Ipp.

2 Skatit “Platona dialogi” (428/27 — 348/47 BCE)

3 Michel Foucault, 1983. Discourse and Truth: The Problematization of Parrhesia (se$as Misela Fuko lasitas
lekcija Berklija 1983. gada oktobri - novembri) (foucault.info/downloads/discourseandtruth.doc)

4 H. Bergson, 1998. Creative Evolution, Dover Publications, Mineola, New York (1911. gada pirma izde-
vuma atkartots izdevums)



(“Pauzot vesti no pagatnes, daudzu paaudzu véstures pieminekli ir saglabajusies lidz
Sodienai ka dzivi seno tradiciju liecinieki. Cilvéki arvien vairak apzinas cilvécisko vértibu
vienotibu un uzskata senos pieminek|us par kopigu mantojumu. Ir atzits kopéjais pienakums
aizsargat o mantojumu, lai to saglabatu nakamajam paaudzém. Misu pienakums ir nodot
$0 mantojumu visa ta autentiskuma bagatiba.’) Runajot par autentiskumu, batu interesanti
salidzinat francu originalu ar tulkojumu latviesu valoda. Pieméram, ar piemineklu (ceuvres
monumentales) autentiskumu sakotnéji bija ieceréts apzimét patiesi svarigus sasniegumus,
noradot uz plasu pieeju 3aja jautajuma. Ta vieta tulkojums aprobezojas vien ar véstures
pieminekliem, kur materialais aspekts bieZi vien ir galvenais aspekts.

Ar laiku radas vélme labak izprast autentiskuma interpretaciju, it ipasi neeiropeiskas kultaras.
Tapéc starptautiska konferencé, kas 1994. gada notika Nara, tika aplakoti dazadi aspekti.
Konferences nosléguma izstradataja Naras dokumenta par autentiskumu (1994) aplukota
mantojuma daudzveidiba un attiecigi nepiecieSamiba atrast katra kultara atbilstosas
atsauces uz katras kultaras izpausmes, kas atzita tas ipaso pazimju dél, autentiskumu:
“Kultdru un mantojuma daudzveidiba misu pasaulé ir neaizstajams garigas un intelektualas
bagatibas avots visai cilvécei” (5. pants) Panta turpinajuma teikts ari: “Visas kultdras un
sabiedribas saknojas konkrétas materialas un nematerialas izpausmes formas un lidzek|os,
kas veido to mantojumu, un tie batu jaciena.” (7. pants) Naras konference kluva par svarigu
atsauci jédziena turpmakai attistibai. Bija svarigi atzit dazado kulttru daudzveidibu un to, ka
autentiskums jaidentificé, pamatojoties uz katrai kultdrai raksturigajiem parametriem. Vél
viens svarigs jautajums bija atzit, ka autentiskums attiecas ne tikai uz materialajam liecibam,
bet ari nematerialo mantojumu.

Vésturiska objekta vai vietas sastavdalas ir specifiskas konkrétajai vietai un veido “informacijas
avotus”. Visi spriedumi par resursa vértibu un nozimi ir atkarigi no ta, vai ir parbaudits to visu
attiecigo informacijas avotu autentiskums, kuri veicina resursa nozimigumu. Sie informacijas
avotiiridentificéti ka dala no objekta“integritates stavok|a” Ka noradits “Pasaules mantojuma
konvencijas Tstenosanas operativajas pamatnostadnés’, ja objektam ir integritate, tas
nozimé, ka (a) attiecigais objekts ietver visus elementus, kas nepiecieSami, lai izteiktu ta
nozimi (Pasaules mantojuma gadijuma: ipasa universala vértiba); (b) objekts ir pietiekami
liels, lai nodrosinatu pilnigu atveidojumu, un (c) objekts necie$ no nelabvéligam attistibas
vai nevéribas sekam. (88/2017. pants)

Objekta nozimigums balstas uz lielu skaitu parametru, kas ir atkarigi no konkréta gadijuma
un konteksta. Bergena pirms Naras konferences notika sagatavo3anas sanaksme, kura
tika piedavats izversts raksturlielumu saraksts, sakot no materialiem un nematerialiem
elementiem lidz funkcijam un apkartnei. So sarakstu nevar uzskatit par pilnigu, turklat
nav ari paredzéts visus objektus ieklaut viena un taja pasa saraksta. Ta vieta katrs gadijums
batu jaizskata un jaizvérté, nemot véra ta pastavésanas vésturi no sakotnéjas radisanas lidz
dazadiem “dzives cikla” posmiem, ta stavokli un mainigos kontekstus. Ir vajadzigs vésturiski
kritisks vértéjums. Objektam ir divi aspekti: materialais aspekts atspogulo objekta fizisko
dabu - zinatnieka uzmanibas objektu, bet nematerialais aspekts attiecas uz maksliniecisko
koncepciju, t.i., auruy, kas ir humanitaro zinatnu parstavja uzmanibas objekts. Brandi atsaucas
uz Dzona Djuija teikto: “Makslas darbs, lai cik tas batu vecs vai klasisks, patiesiba (ne tikai
potenciali) ir makslas darbs, ja tas dzivo kada individualizéta vidé.” Lai objekts batu makslas
darbs, tam vajadzigs ari kads, kas to uztver un atzist ne tikai ka fizisku objektu, bet novérté
ari ta nozimigumu un specifiku. Attiecigi restauracijas darbu Brandi definé $adi: “Restauracija
sastav no metodologijas, ar kuras palidzibu makslas darbs tiek atpazits ta fiziskaja esiba un ta
divéjada estétiskaja un vésturiskaja batiba, nemot véra ta nodosanu nakotnei.”

UNESCO 2004. gada atbalstija vél vienu starptautisku konferenci par autentiskuma jédzienu,
kuras mérkis bija atrast kopigas atsauces starp 1972. gada Pasaules mantojuma konvenciju
un 2003. gada Konvenciju par nematerialo kultiras mantojumu. Tomér konferences

5 C.Brandi, 2005, Theory of Restoration, Istituto Centrale per il Restauro, Rome (1. nodala)

8

nosléguma sagatavota dokumenta “Jamoto deklaracija par integrétajam pieejam materialas
un nematerialas kultdras mantojuma saglabasana” autori nesaprata autentiskuma jédziena
patieso nozimigumu. Deklaracija noradits: lai gan nematerialais kultdras mantojums tiek
nodots no paaudzes paaudzg, tas tiek ari pastavigi atjaunots. Tapéc saskana ar deklaraciju
termins “autentiskums” nebatu attiecinams uz nematerialo kultiras mantojumu. Patiesiba
deklaracijanavnemtsvératas, kaarivésturiskas vietasirizturéjusaslaiku, tostarp pakapeniskas
parveides un parmainu procesus. Faktiski, lai tradicija batu dziva, jaunajai paaudzei ta ir
japarnem, kas nozimé tas atkartotu pienemsanu un jaunas nozimes pieskirsanu. Tomér
tas nenozimé un tam nevajadzétu nozimét tas tradicionala rakstura zaudésanu. Lidzigi ari
muzikas skandarbu dazadi maziki var interpretét atskirigi. Tomér, ja darba batiba ir saprasta,
tiks saglabats ari ta autentiskums. Patiesiba ta ir viena no galvenajam ar autentiskumu un
patiesibu saistitajam problémam.

IEINTERESETAS PERSONAS

Kad Brandi rakstija savu teoriju par restauraciju, vin$ uzrunaja lItalijas Valsts restauracijas
institdta studentus. Galveno uzmanibu vins pievérsa makslas darbiem, pieméram, gleznam
un skulptdram, kaut ari vin3 sprieda ari par arhitektdru, drupam un senatnes pieminekliem.
Masdienas, apméram 60-70 gadus vélak, atbildiba par mantojuma saglabasanu skar visus
sabiedribas loceklus. Eiropas Padome 2005. gada pienéma Pamatkonvenciju par kulttras
mantojuma vértibu sabiedribai. Konvencija ir atzits, ka tiesi cilvéki un cilvéciskas vértibas
ir jaliek paplasinatas starpdisciplinaras kultlras mantojuma koncepcijas centra, kas tagad
tiek definéts ka “no pagatnes mantoti resursi, kurus cilvéki neatkarigi no ipasumtiesibam
identificé ka savu pastavigi mainigo vértibu, uzskatu, zinaSanu un tradiciju atspogulojumu
un izpausmi”. Turklat konvencija ir atzita kopienas loceklu loma, kuriem ir janovérté “konkréti
kultdras mantojuma aspekti, kurus vini vélas sabiedriskas darbibas ietvaros uzturét un
nodot nakamajam paaudzém”. Sadas “mantojuma kopienas” loma kops ta laika ir kluvusi par
pamatu turpmakam deklaracijam, kuras ieklauta atsauce ari uz cilvektiesibam.

Attieciba uz nepiecieSamajam kompetencém ICOMOS ir pienémusi Pamatnostadnes par
izglitibu un apmacibu pieminek|u, ansamblu un vietu saglabasana (1993). Tajas ir uzsvérta
nepiecieSamiba garantét, ka mantojumu apsaimnieko personas, kas ir kompetentas
veikt nepiecieSamos darbus. Pie $Sim kompetencém jamin izpratne par mantojumu, spéja
noteikt ta stavokli un reagét starptautiski pienemto ieteikumu gara. Pamatojoties uz Siem
noradijumiem, Apvienotas Karalistes Arhitektiras konservacijas macibu padome (COTAC)
tos parbaudija attieciba uz vairakam disciplinam, tostarp administratoru, ipasnieku un dabas
aizsardzibas specialistu aprindas. Parbaudes rezultata sagatavotaja 1992. gada ieteikuma bija
noradits, ka objekta Tpasniekam “ka nakamo paaudzu pilnvarniekam jauznemas atbildiba
par kultdras mantojuma objekta saglabasanu un nodo3anu”. Tpasniekam batu jasaprot
objekta unikalas ipasibas un jastrada, lai tas saglabatu un uzlabotu. Saja konteksta makslas
vésturniekam “vajadzétu analizét un konsultét par makslas darba, pieminekla, ansambla vai
vietas autentiskumu un nozimigumu”. Savukart arhitektam “batu jaizvérté dazadas pieejas,
kas ir piemérotas seniem pieminekliem (bGvém un vietam, kas netiek izmantotas) un
vésturiskam ékam, kuras batu jaizmanto lietderigi”®

Pamatojoties uz ICOMOS ieteikumiem un ICCROM sagatavoto projektu, Pasaules mantojuma
komiteja 2000. gada pienéma globalas apmacibas stratégiju pasaules mantojuma vietam.
Aptuveni desmit gadus vélak, 2011. gada, §1 stratégija tika papladinata, lai ieklautu visu
ieintereséto personu spéju veidosanas vajadzibas. 2011. gada stratégijas mérki ir:’

6 COTAC 1992. gada konference par arhitektlras konservacijas apmacibam, daudzdisciplinu sadarbibu
konservacijas projektos Apvienotaja Karalisté, balstoties uzICOMOS Pamatnostadném par izglitibu un ap-
macibu piemineklu, ansamblu un vietu saglabasana. Dokumenta aplikotas 14 dazadas disciplinas attie-
ciba uz to parasto atbildibu un konkrétak - to uzdevumus attieciba uz mantojuma resursu saglabasanu.

7 Pasaules mantojuma stratégijas spéju veidosanai: WHC-11/35.COM/9B, Parize, 2011. gada 6. maijs
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— stiprinat to cilvéku zinasanas, spéjas, prasmes un ricibu, kuri ir tiedi atbildigi par
mantojuma saglabasanu un apsaimniekosanu;
— uzlabot institucionalas strukttras un procesus, pieskirot pilnvaras lémumu
pienéméjiem un politikas veidotajiem;
— ieviest dinamiskakas attiecibas starp mantojumu un ta kontekstu un vienlaikus gat
lielaku savstarpéju labumu, izmantojot ieklaujosaku pieeju.
Saskana ar Siem ieteikumiem “Kioto vizija“, kas tika pienemta Pasaules mantojuma
konvencijas 40. gadadiena Kioto 2012. gada, uzsver kopienas lomas nozimi, pasludinot,
ka: “Tikai nostiprinot attiecibas starp cilvékiem un mantojumu, pamatojoties uz cienu pret
kultaras un biologisko daudzveidibu kopuma, integréjot gan materialos, gan nematerialos

"

aspektus un tiecoties uz ilgtspéjigu attistibu, bus sasniedzama ‘nakotne, ko més vélamies”.

MANTOJUMA DAUDZVEIDIBA

Itélijas lzglitibas ministrija 1972. gada pienéma “Restauracijas hartu” (Carta italiana del
restauro), ko iedvesmoja Cezares Brandi saglabasanas teorija. Hartas priek$varda ir teikts:
“Visi makslas darbi to plasakaja nozimé — no pilsétvides lidz arhitektaras pieminek|iem,
gleznam un skulptlram, no palaeolita liecilbam lidz tautas kultdras ilustrativam
izpausmém — ir jasarga organizéti un objektivi.” (Prieksvards) Par arhitektdras
saglabasanu harta ir teikts: “Restauracijas pamatprasiba ir ievérot un aizsargat objektu
veidojo3o elementu autentiskumu. Sim principam vienmér ir jabat virzo3ajam un
noteicosajam, lemjot, kadu ricibu izvéléties.” (B pielikums) Kops 20. gadsimta 60. gadiem
ICR un ICCROM atbalstija ICR galveno restauratoru Paolo un Lauras Mora kopa ar ICCROM
direktoru Polu Filipo veikto pétijumu, kas tika publicéts 1977. gada: La Conservation des
Peintures Murales (Sienas gleznojumu konservacija, 1984). X nodala Filipo raksta:

“Il est évident, des lors, que le probléme du degré de nettoyage se pose pour les peintures murales
comme pour les peintures de chevalet et que, une fois écartée la saleté qui trouble effectivement
la lecture de I'image, la question n'est plus de choisir entre une surface plus ou moins propre
ou plus ou moins sale, mais de rechercher Iéquilibre densemble actuellement réalisable qui,
compte tenu de I'état actuel des matieres, restitue le plus fidélement I'unité originelle de Iimage
que ces matiéres transmettent a travers le temps.” (“Tapéc ir acimredzams, ka rodas probléma
saistiba ar sienu gleznojumu un stajgleznu tirisanas pakapi un ka, nonemot netirumus, kas
faktiski traucé attéla lasiSanai, vairs nav jaizvélas starp vairak vai mazak tiru virsmu vai vairak
vai mazak netiru, bet gan jameklé patlaban sasniedzamais kopéjais lidzsvars, kas, nemot
véra materialu pasreizéjo stavokli, visuzticamak atveido attéla sakotnéjo vienotibu, ko Sie
materiali parraida laika)®

Sienu gleznojumu, ka ari uz citam virsam darinatu gleznojumu saglabasanas un restauracijas
politikd masdienas ir ieklauts pamatprincips, kas nosaka, ka vienmér ir jagaranté makslas
originaldarba autentiskuma saglabasana. Sim jautdjumam ir virkne dimensiju, tostarp
attieciba uzvecuma untirisanas rezultata izveidojusos patinu, ka arf bojato vietu atjaunosanu,
nekaitéjot vai neviltojot sakotnéjo attélu, pat ja tas tiek saglabats tikai daléji. Ir acimredzams
aritas, ka, lai saglabatu makslas darbus, pieméram, sienu gleznojumus, ir nepiecieSama ipasa
apmaciba, ko, pieméram, jau kop$ 1960. gadiem nodrosinaja ICCROM. Patiesiba Mora un
Filipo publikacija bija ieceréta ka batisks atsauces avots $adai apmacibai.

Ari sers Bernards Feldens, kurs bija Filipo péctecis ICCROM direktora amata, ir sarakstijis
klasisku atsauces materialu “Vésturisko éku saglabasana” (Conservation of Historic Buildings).
Taja Feldens raksta, ka pastav zinamas lidzibas starp makslas darbu un vésturisko éku
saglabasanu. Eku gadijuma visiem ierosinatajiem darbiem vajadzétu: (a) bat atgriezeniskiem,
ja tas ir tehniski iespéjams; (b) neradit $kérslus turpmakiem darbiem; (c) nekavét piekluvi

8 P.&L. Mora, P. Philippot, 1977. La Conservation des Peintures Murales. Editrice Compositori, Bologna
(327. Ipp.) Izdevumu anglu valoda “Conservation of Wall Paintings” 1984. gada izdeva izdevnieciba But-
terworths.

pieradijumiem; (d) saglabat maksimalo sakotnéjo materialu; (e) respektét ekas kopéjo
harmoniju un (f) nodrosinat, ka restauracijas darbus neveic nepieredzéjusas personas,
ja vien tas nedarbojas kompetentu konsultantu uzraudziba. Autors atzimé, ka 3aja zina
arhitektdra atSkiras no makslas darbiem, jo, pieméram, darbs ar materialiem notiek atklata
un praktiski nekontroléjama vidé. Ir janovéro un jasamazina laikazoba un laikapstakju
ietekmes izraisita stavok|a pasliktinasanas. Arhitektara ir ari vérieniga operacija, kura aptver
virkni dazadu disciplinu un ieintereséto personu, kuram bus jasaskano savas darbibas,
izprotot prasibas, ievérojot kopigos mérkus, nodrosinot sazinu un regularu uzraudzibu.
Turklat arhitektoniskajam risinajumam ir jadarbojas ka strukturai, pretojoties pastavigam un
mainigam slodzém, un tam janodrosina piemérota iekséja vide, ka ari jabat aizsargatam pret
daudzajiem apdraudéjumiem, pieméram, ugunsgrékiem un zemestricéem.’

Makslas darba, pieméram, gleznas gadijuma, ka noradijis Cezare Brandi, ir janoverté ta
estétiskas un vésturiskas ipasibas. Vésturisko éku gadijuma situacija ir daudz sarezgitaka,
jo laika gaita ékam biezi vien ir veiktas izmainas. lzmainas parasti tiek atzitas par dalu no
ékas vesturiskuma. Tomér ir ari gadijumi, kad restaurators ierosina likvidét agrak veiktas
izmainas un atjaunot sakotnéjo veidolu. Saja bridi aktualizéjas jautajums par autentiskumu.
Apjomigi restauréta vai rekonstruéta éka faktiski tiktu uzskatita par jaunu éku. Sadas
replikas vértiba ir atkariga no dazadiem aspektiem. Viens no tadiem aspektiem, turklat
svarigs, ir rekonstrukcijas dokumentéta ticamiba. Aplikojot Londona Britu muzeja izstaditas
Persepoles bareljefu replikas, redzams, ka tas noteikti ir identiskas originala kopijas,
iemu0zinot originala stavokli, kads tas bija kada konkréta laika bridi. Tikmér citadi jaskatas uz
senas galvaspilsétas Naras arheologiskas vietas centra atjaunoto pils éku. Tas originals nav
saglabajies, un rekonstrukcijas pamata ir hipotéze, kas balstita uz arheologiskajam liecibam
un gleznotam ilustracijam. Saja konkrétaja gadijuma probléma ir ari taja, ka jauna bave ir
uzcelta agrakas un citadaka tipa pils ékas vieta. Tapéc tagad ta faktiski maldina apmeklétajus.
Diskusija par pilsétu vésturisko teritoriju vai kulttras ainavu autentiskumu ir vél sarezgitaka.
Proti, pilsétu vésturisko teritoriju gadijuma ir svarigi parbaudit to integritates stavokli
attieciba uz tradicionalo apbuvi un izmainam, kas radusas jaunaku laiku planosanas darbu
rezultata. Seno pilsétu jautajums faktiski ir probléma ari Pasaules mantojuma saraksta
ieklautajam pilsétam. Tomér probléma mazak attiecas uz autentiskumu, bet vairak uz
funkcionalo, strukturalo un vizualo integritati. Ta klGst pasi aktuala, kad tiek ieviestas jaunas
arhitektaras formas, kas ir nesamérigas apjoma zina vai neatbilst laika gaita izveidotajai
apkartnes tradicionalajai viengabalainibai. Tam ir daudz pieméru, pieméram, Graca Austrija
vai Liverpile Apvienotaja Karalisté. No otras puses, pilnigi pamatoti ir aizsargat vésturiskas
apbuves struktaras paliekas, kas ir daléji zaudétas, pieméram, galvena iela un atlikusas pilis
Makao (Kina), lai gan apkartne jau ir pilniba parveidota. Sados gadijumos sakumpunkts ir
atdkirigs un visi risinajumi ir jaizverté, nemot véra iepriek$ minéto.

Svariga pilsétu tradicionalas apbives un daudzu kultiras ainavu sastavdala noteikti ir
vernakulara (vietéja, tautas) arhitektdra. Sa varda pamata ir latinu vards verna, kas nozimé
“vergs” vai “vergs, kas dzimis saimnieka maja”. Latinu vards vernaculus apzimé kadas vietas
pamatiedzivotajus. Terminu “vernakulars” var attiecinat ari uz kada apvida lietotu vietéjo
valodu. Arhitekttras mantojuma gadijuma vernakulara arhitektdra nozimé arhitektaru, kas
ir attistijusies konkréta vieta. ICOMOS Vernakularas arhitektiras mantojuma harta (1999)
vernakulara éka ir definéta $adi: “Tradicionalais un dabiskais veids, ka kopienas veidojusas
savus majoklus. Tas ir nepartraukts process, kas ietver nepiecieSamas izmainas un pastavigu
pielagosanos, reagéjot uz socialajiem un vides ierobezojumiem.” Vernakulara arhitektara ir
dala no vietas autentiskuma un rakstura. Tomér ir janoskir tradicionalais arhitektaras veids,
kura pamata ne vienmeér ir atrasanas vieta, bet kurs attiecas uz konkréta tehnika vai forma
celtam ékam. ICOMOS dokumenta “Vésturisko koka konstrukciju saglabasanas principi”
(1999) uzsveérta ne tikai nepieciesamiba rapéties par tradicionalajam koka celtném, bet ari

9 B.M. Feilden, 1982. Conservation of Historic Buildings, Butterworths (sk. ievadu 6. Ipp.)
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izglitibas un apmacibas nozime, lai nepazaudétu amatniecibas tradicijas, kas ari var bat dala
no vietas autentiskuma.

Saja konteksta dzive turpinas, un parmainas ir dala no dzives. Rekonstrukcija biezi vien ir
nepiecieSsama, it Tpasi péc brunotu konfliktu vai dabas katastrofu raditiem postijumiem.
Te japiemin situacija Sirija un Iraka, kur ir gratibas ar tadam izpostitam pilsétam ka Alepo
un Mosula. ST probléma skara ari arheologisko mantojumu, pieméram, Palmiru, kur senas
Romas pieminekli tika tisi iznicinati. Atjauno3anai dazadas situacijas jabalstas uz skaidru
politiku. Palmira uzmaniba ir pievérsta akmens bavém, kuras ir labi dokumentétas pirms
iznicinasanas. Acimredzot uz vietas vél ir daudz materialu, kurus varétu atkartoti izmantot
eventualas rekonstrukcijas gadijuma. Interesants piemérs varétu bat ari Mosulas senais
minarets, kuram saglabajusies tikai pamatne. Galu gala 3is piemineklis ir simbols, kas var
attaisnot ta atjaunosanu. Savukart cietusajam vésturiskajam pilsétam ir aktuals cits nedaudz
atskirigaks aspekts, proti, $adas bojatas, bet daléji saglabajusas ékas butu jaatjauno, veicot
teritorijas un pieejamas dokumentacijas padzilinatu izpéti, apsekosanu un analizi. Zaudétajas
apbaves vietas varétu ierosinat veikt rekonstrukciju, izmantojot muasdienigas formas, bet ta,
lai tas atbilstu tradicionalas apbaves tipologijas raksturam.

Visbeidzot, viena no autentiskuma saglabasanas problémam attiecas uz vietas garu —
“Spiritus Loci” (jeb “Genius Loci"). Senaja Roma ar jédzienu “Genius Loci” apziméja vietu
sargajoso garu. Masdienas to varétu skaidrot ka vietas tradicionalo funkciju un taja
notiekoso aktivitasu garu vai sajatas, kuras ir trauslas un viegli ietekméjamas musdienu
globalizétas uznéméjdarbibas vidé. Vienlaikus tas vairoja ari vietas identitates sajutu. Pédéja
laika Venécija ir vérojama tendence, ka iedzivotaji parcelas uz pilsétas kontinentalo dalu un
atbrivotie majokli tiek iziréti ka naktsmajas pilsétas viesiem, kas savukart ietekmé Venécijas
kultaras identitati. V&l uzskatamaka ir milzigo kruiza kugu radita negativa ietekme, kas katru
dienu kugo garam Svéta Marka laukumam. Kugu raditas straumes izskalo pilsétas pamatus,
boja tradicionalo arhitekttru un nogada pilséta milzigas taristu masas, kuri nekadi nesekmé
pilsétas saglabasanu, drizak tiesi otradi.'’ Tas viss boja $is fantastiskas pilsétas tradicionalo
raksturu. Ir ar1 labas zinas — patlaban tiek izskatiti priekslikumi aizliegt kruiza kugu satiksmi
pilsétas neaizsargatakajos rajonos.

Lidzigs jautajums attiecas uz parmainam komercdarbiba, kas par prioritariem uzskata
suvenirus, nevis majsaimniecibas preces. Ka jau minéts, funkcija ir viena no mérauklam
autentiskuma definésana. Ja religiska éka vai svétvieta tiek parveidota komercdarbibai vai
par restoranu, rodas jautajums, vai tadéjadi ta nezaudé savu gara autentiskumu? Piemérojot
pilsétu vesturiskajiem centriem aizsardzibas statusu, arvien vairak pilsétu centri iegus
brivdabas muzeja raksturu. Tas var bat pienemams vien ierobezota skaita vietu, pieméram,
Viljamsbérga, tacu to nevajadzétu istenot visur ka standartizétu risinajumu. Rosibu
tradicionalajas vésturiskajas pilsétas iespéjams saglabat vien tad, ja tajas turpinas dzivot
vietéjie iedzivotaji. Tadé| iedzivotaju vajadzibu ievérosana patiesam ir svarigs integrétas
pilsétu saglabasanas pieejas aspekts, ka to 20. gadsimta 70. gados pasludinaja Eiropas
Padome un UNESCO. Tas nozimé, ka par mantojumu ir jaatzist ne tikai atseviskas valsts
aizsardziba esosas ékas, bet arl veselas vésturiskas pilsétas un mazpilsétas.

10 Aicinu izlasit bijusa UNESCO generaldirektora paliga un Venécijas centra iedzivotdja Francesko
Bandarina rakstu: https://www.theartnewspaper.com/comment/a-former-unesco-chief-denounces-its-
failure-to-protect-venice-at-baku-meeting
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THE CONCEPT OF AUTHENTICITY IN CONSERVATION

In 2013, the ICOMOS International Training Committee adopted the draft on the Principles
for Capacity Building through Education and Training in Safeguarding and Integrated
Conservation of Cultural Heritage. Here it is noted: “Cultural heritage results from a traditional
interaction of culture and economy. Such traditions are now threatened with globalisation.
In the past, economy was understood as household management, i.e. associated with the
systems of production providing a community with the desired quality of life. Over time, such
processes have generated specific cultures, expressing choices made, and the resulting cultural
identity in each place. Traditionally, culture and cultural heritage have been fundamental
factors in culturally and environmentally sustainable development. Parts of a territory may be
identified as heritage that merits specific protection measures in order to maintain its qualities
and associated values. Other parts of the territory may require requalification or reconversion,
subject to the specific conditions of each place. It is in this context that the notion of Historic
Urban Landscape (HUL) has been put forward as a basis for a new management approach,
defining vulnerabilities and the potential impacts of development and change on protected
territories.”

Authenticity is one of the fundamental references not only for properties on the World
Heritage List, but also whenever one is dealing with the management of existing historic
areas. Etymologically, the notion ‘authentic’ refers to the Greek word ‘autos’ (‘aytos’), meaning
oneself, one’s true self. In Latin, it is associated with the notion ‘author’ (‘auctor’), referring
to the originator, causer, doer. Thus, to be authentic in the case of an artefact implies being
really created by an author, be it an artist, an architect, or a craftsman. Authenticity is also
associated with historicity and various other parameters. Material historicity of a structure can
be understood as an archaeological evidence of past events. When authenticity of historic
structures is discussed, major attention is often given to material evidence sometimes
ignoring other parameters that may be equally valid. In the 19% century, there was criticism
of the often-exaggerated restorations and reconstructions. Reconstruction indeed continues
to be a topic for debate even in more recent times. However, it is also necessary to recall
that the notion of authenticity is not limited to building traditions; it is used in other human
activities as well, such as language, writing, making music, leadership, business, etc., which
may become a challenge when discussing the built heritage. We can recall that authenticity is
or should also be understood in reference to the care of the integrity of cultural heritage, such
as historic urban landscapes, as well as ecosystems in natural heritage and their relationship
to culture.



PHILOSOPHICAL ORIGINS

The concept of authenticity is closely related to ‘philosophy’ [@\ocopia - love of wisdom]
and the notion of ‘truthfulness. We can recall the philosophy of Parmenides of Elea (born c.
515 BC), one of the most important pre-Socratic philosophers in ancient Greece. His texts
have only survived in fragments, but they propose concepts that have been influential for
later philosophy. When Parmenides discusses the way to truth, he personifies truth in a deity.
Martin Heidegger has written about this notion: “Die Wahrheit” zu einer ,G6ttin” machen,
das heil3t doch, einen bloBen Begriff von etwas, ndmlich den Begriff vom Wesen des Wahren, zu
einer ,Personlichkeit” umdeuten. (‘'To make ‘the truth’a‘goddess; really means, to reinterpret a
mere concept of something, namely the concept of the essence of truth, into a‘personality”)’
Parmenides also implies that ‘aletheia’ [(\r\6¢1a], the truth of something, can really only be
understood by the gods; the human beings can get a mere glimpse of it and this always
requires a special effort. For the ancient Greeks, ‘parrhesia’ [mappnoial® was the moment when
one needed to speak out the whole truth, ‘free speech’ This could be in front of a dictator,
even risking one’s life, as was the situation with Socrates, who considered telling the whole
truth to be his mission.

One of the key references in authenticity can actually be seen in creativity. Henri Bergson
has analysed the notion of creativity in his Creative Evolution, (LEvolution créatrice, 1907). He
introduces the notion of original ‘impetus of life’ (élan vital), which can be understood as the
creative force intrinsically carried by all forms of life. The impetus of life is carried over from
one generation to the next, and it is ever present in a living organism. Bergson writes: “Like
the universe as a whole, like each conscious being taken separately, the organism which lives
is a thing that endures. Its past, in its entirety, is prolonged into its present, and abides there,
actual and acting We can see the relation of this notion with human cultural expression,
which endures over time involving continuous use and re-appropriation.

While much attention in defining authenticity is often given to major works of art and
architecture, it is important to recall the 2005 UNESCO Convention on The Protection and
Promotion of The Diversity of Cultural Expressions. This convention overcomes the problems
that had been faced earlier when different types of heritage were considered in separate
categories. The definition of ‘cultural expression’ broadens the recognition of human
creativity from the work of art to any creative cultural expression. In fact, it is now recognised
that a cultural expression can be intangible as well as tangible. At the same time, a tangible
cultural expression always carries the intangible dimension expressed in its significance.
This 2005 convention thus opens the possibility to have a broader view on what cultural
heritage is, what it signifies, and how to safeguard it. At the same time, it may also propose
new challenges for the identification of authenticity and truthfulness of cultural expressions,
where the specificity and diversity are to be understood as fundamental references for the
recognition.

INTERNATIONAL REFERENCES

The preface of the 1964 Venice Charter was written by Paul Philippot, at the time Deputy
Director of ICCROM: “Chargées d’'un message spirituel du passé, les ceuvres monumentales
des peuples demeurent dans la vie présente le témoignage vivant de leurs traditions séculaires.
L'humanité, qui prend chaque jour conscience de l'unité des valeurs humaines, les considére
comme un patrimoine commun, et, vis-a-vis des générations futures, se reconnait solidairement
responsable de leur sauvegarde. Elle se doit de les leur transmettre dans toute la richesse de leur

1 M. Heidegger, 1992. Parmenides, Band 54, Gesamtausgabe, V.. Klostermann, Frankfurt a M, p. 14
2 See The Dialogues of Plato (428/27 - 348/47 BCE)

3 Michel Foucault, 1983. Discourse and Truth: The Problematization of Parrhesia (six lectures given by
Michel Foucault at Berkeley, Oct-Nov. 1983) (foucault.info/downloads/discourseandtruth.doc)

4 H.Bergson, 1998. Creative Evolution, Dover Publications, Mineola, New York (reprint of 1911 original)
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authenticité! (lmbued with a message from the past, the historic monuments of generations
of people remain to the present day as living witnesses of their age-old traditions. People
are becoming more and more conscious of the unity of human values and regard ancient
monuments as a common heritage. The common responsibility to safeguard them for
future generations is recognized. It is our duty to hand them on in the full richness of their
authenticity.) Discussing authenticity, it is interesting to compare the French original to the
English translation. For example, the authenticity of ceuvres monumentales was originally
intended to refer to truly important achievements, indicating a broad approach to the
question. The translation instead restricts this to historic monuments, where materiality is
often a main concern.

With time, there was a desire to understand the interpretation of authenticity better,
particularly in non-European cultures. Therefore, the international conference organised in
Nara in 1994 examined such different aspects. The resulting Nara Document on Authenticity
(1994) discusses the diversity of heritage and consequently the need to find proper
references within each culture for the authenticity of each cultural expression recognised for
its specificity: “The diversity of cultures and heritage in our world is an irreplaceable source
of spiritual and intellectual richness for all humankind”” (Art. 5) It continues by stating: “All
cultures and societies are rooted in the particular forms and means of tangible and intangible
expression which constitute their heritage, and these should be respected.” (Art. 7) The Nara
Conference became an important reference for the further evolution of the concept. It was
important to recognise the diversity of the different cultures and that authenticity should be
recognised on parameters specific to each culture. Another important issue was to recognise
that authenticity did not only refer to material evidence but also immaterial parameters.

The components of an historic object or place are specific for that particular site and form
the ‘sources of information’ All judgements about the value and significance of a resource
depend on the verification of the authenticity of all the relevant sources of information that
contribute to the significance of the resource. These sources of information are identified as
part of the ‘condition of integrity’ of the property. As indicated in the Operational Guidelines
for the Implementation of the World Heritage Convention, having integrity means that (a) the
property concerned includes all elements necessary to express its significance (in the case of
World Heritage: OUV); (b) the property is of adequate size to ensure complete representation,
and (c) the property does not suffer of adverse effects of development or neglect. (Art.
88/2017)

The significance of a property rests on a large number of parameters that depend on the
specificity of each case within its context. A preparatory meeting in Bergen before the Nara
conference, proposed a lengthy list of attributes, ranging from material and immaterial to
functions and setting. This list cannot be taken as complete, nor is it intended to refer all
properties to the same list. Instead, each case should be examined and assessed, taking into
account its historicity from the original creation through the different stages of ‘life cycle; its
conditionand its changing contexts.There is need for a historical-critical assessment. An object
has two aspects: The material aspect represents the physicality of the object, subject for the
scientist, and the immaterial aspect refers to the artistic concept, i.e. the aura, the subject for
a humanist. Brandi refers to the statement of John Dewey: “A work of art, no matter how old
or classic, is actually and not just potentially a work of art when it lives in some individualized
experience.” To be a work of art, an object also needs a receiver, one who recognises it not
just as a physical object, but also in its significance and its specificity. Consequently, Brandi
defines the treatment of a work of art:“Restoration consists of the methodological moment in
which the work of art is recognized in its physical being and in its dual aesthetic and historical
nature, in view of its transmission to the future.”

In 2004, UNESCO sponsored another international conference on the notion of authenticity,

5 C.Brandi, 2005, Theory of Restoration, Istituto Centrale per il Restauro, Rome (Chapter 1)
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which aimed at finding common references between the 1972 World Heritage Convention and
the 2003 Convention concerning the Intangible Cultural Heritage. The authors of the resulting
Yamato Declaration on Integrated Approaches for Safeguarding Tangible and Intangible Cultural
Heritage, however, did not understand the real significance of the concept of authenticity. The
declaration notes that, while the intangible cultural heritage is transmitted from generation
to generation it is also constantly recreated. Therefore, according to the declaration, the term
‘authenticity’ would not be relevant for intangible cultural heritage. Actually, the declaration
ignores the fact that historic places also endure over time, involving processes of gradual
transformation and change. In fact, to be alive, a tradition needs to be taken over by new
generations, which implies re-appropriation and re-interpretation. Nonetheless, this does
not or should not imply losing its traditional character. Likewise, a musical composition can
be interpreted differently by different musicians. However, if the essence of the composition
is understood, it would still retain its authenticity. This is actually one of key challenges of
authenticity and truth.

STAKEHOLDERS

When Brandi wrote his theory of restoration, he addressed the students of the Italian State
Institute of Restoration (ICR). Thus, his emphasis was on works of art, such as paintings and
sculptures, even though he also discussed architecture, ruins and ancient monuments. Today,
some 60-70 years later, the responsibility for safeguarding heritage involves all members
of the society. In 2005, the Council of Europe adopted the Framework Convention on the
Value of Cultural Heritage for Society. This convention recognises the need to put people
and human values at the centre of an enlarged cross disciplinary concept of cultural heritage
now defined as “resources inherited from the past which people identify, independently
of ownership, as a reflection and expression of their constantly evolving values, beliefs,
knowledge and traditions”. Furthermore, the convention recognises the role of the members
of a community who need to value “specific aspects of cultural heritage which they wish,
within the framework of public action, to sustain and transmit to future generations”. The role
of such’heritage community’ has since become a focus for further declarations also referring
to the human rights.

Regarding the required competences, ICOMOS has adopted the Guidelines on Education and
Training in the Conservation of Monuments, Ensembles and Sites (1993).This guideline stresses
the need to guarantee that heritage is cared for by persons who are competent in required
tasks. These competences range from understanding one’s heritage, being able to diagnose
its condition and respond in the spirit of the internationally adopted recommendations.
Based on these indications, COTAC of the UK (now called: Council on Training in Architectural
Conservation) tested them in reference to several disciplines, including administrators,
owners, and conservation specialists. The resulting recommendation, dating 1992, indicated
that the owner of a property should “accept responsibility, as a trustee to future generations,
for preserving and handing on a piece of cultural heritage. He or she should understand the
unique qualities of the property and work for their preservation and enhancement”. In this
context, the art historian “should analyse and advise on the authenticity and significance
of the work of art, monument, ensemble or site”. The architect, on the other hand, “should
appreciate the different approaches that are appropriate to ancient monuments (structures
and sites not in use) and historic buildings which should be kept in beneficial use”.®

Based on the recommendations of ICOMOS and on the draft prepared by ICCROM, the

6 COTAC, 1992, Conference on Training in Architectural Conservation, Multi-Disciplinary Collaboration
in Conservation Projects in the UK Based on ICOMOS Guidelines for Education and Training in the
Conservation of Monuments, Ensembles and Sites. The document examines 14 different disciplines
regarding their normal responsibility and more specifically their tasks regarding the conservation of
heritage resources.

World Heritage Committee adopted, in 2000, the Global Training Strategy for World Heritage
properties. About a decade later, in 2011, this strategy was further expanded to cover the
needs of capacity building of all stakeholders. The scope of the 2011 strategy is:”
—  to strengthen the knowledge, abilities, skills and behaviour of people with direct
responsibilities for heritage conservation and management,
—  to improve institutional structures and processes through empowering decision-
makers and policymakers,
— and to introduce a more dynamic relationship between heritage and its context
and, in turn, greater reciprocal benefits by a more inclusive approach,
In line with these recommendations, the ‘Kyoto Vision, adopted at the 40™ anniversary
of the World Heritage Convention in Kyoto, in 2012, stresses the importance of the role of
community, declaring: “Only through strengthened relationships between people and
heritage, based on respect for cultural and biological diversity as a whole, integrating both
tangible and intangible aspects and geared toward sustainable development, will the “future
we want” become attainable”

DIVERSITY OF HERITAGE

In 1972, the Italian Ministry of Education adopted the ‘Charter of Restoration’ (Carta
italiana del restauro), inspired by the conservation theory of Cesare Brandi. In the preface
of this charter, it is declared: “All works of art, in their broadest meaning - from the urban
environment to architectural monuments, paintings and sculptures, and from Palaeolithic
remains to figurative expressions of folk cultures, need to be safeguarded in an organized
and unbiased manner” (Preface) Regarding specifically architectural conservation, the charter
notes:“A fundamental requirement of restoration is to respect and safeguard the authenticity
of constituent elements. This principle must always guide and condition the operational
choices!” (Annex B) From the 1960s, ICR and ICCROM sponsored the joint research by the chief
conservators of ICR, Paolo and Laura Mora together with Paul Philippot, Director of ICCROM,
which was published in 1977: La Conservation des Peintures Murales (Conservation of Wall
Paintings, 1984). Philippot wrote in chapter X: "Il est évident, dés lors, que le probléme du degré
de nettoyage se pose pour les peintures murales comme pour les peintures de chevalet et que,
une fois écartée la saleté qui trouble effectivement la lecture de I'image, la question n'est plus de
choisir entre une surface plus ou moins propre ou plus ou moins sale, mais de rechercher Iéquilibre
densemble actuellement réalisable qui, compte tenu de I'état actuel des matiéres, restitue le plus
fidélement I'unité originelle de Iimage que ces matieres transmettent a travers le temps." (It is
obvious, therefore, that the problem of the degree of cleaning arises for murals as for easel
paintings and that, once removed the dirt that actually disturbs the reading of the image,
the question is no longer to choose between a more or less clean surface or more or less
dirty, but to seek the overall balance currently achievable which, given the current state of
the materials, most faithfully reproduces the original unity of the image that these materials
transmit through time.)?

Referring to the modern policy of conservation and restoration of mural paintings as well as
paintings on other types of support, the fundamental principle is always to guarantee that
the authenticity of the original work of art be retained. This issue has multiple dimensions,
including the question of patina of age and cleaning, as well as the reintegration of damaged
areas without compromising or falsifying the original image even if only partially preserved.
It is also obvious that to conserve artistic features such as mural paintings necessary requires
specialised training, as was for example provided by ICCROM starting in the 1960s. In fact, the

7 World Heritage strategy for capacity building: WHC-11/35.COM/9B, Paris, 6 May 2011

8 P.&L.Mora, P. Philippot, 1977. La Conservation des Peintures Murales. Editrice Compositori, Bologna (p.
327) An English edition, Conservation of Wall Paintings, was published by Butterworths, in 1984
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publication by Mora and Philippot was intended as a fundamental reference for such training.
Sir Bernard Feilden, who succeeded Philippot as Director of ICCROM, also wrote a classic
reference: Conservation of Historic Buildings. Here, Feilden writes that there are some
similarities between the conservation of works of art and historic buildings. In buildings, any
proposed interventions should: a) be reversible if technically possible, b) not prejudice future
interventions, ¢) not hinder access to evidence, d) retain the maximum original material,
e) respect the overall harmony of the building, and f) assure that interventions should not
be made by inexperienced persons unless they have competent advice. Feilden notes that
architecture defers from a work of art, for example, dealing with materials in an open and
virtually uncontrollable environment. There is need to monitor and minimise deterioration
caused by effects of time and weather. Architecture also implies a large-scape operation and it
involves a number of different disciplines and stakeholders, who will need to coordinate their
actions, understanding the requirements, respecting the shared objectives, guaranteeing
communication and regular supervision. Furthermore, the architectural fabric has to function
as a structure, resisting dead and live loadings, and it must provide a suitable internal
environment as well as be protected against many hazards, such as fire and earthquakes.’
When dealing with a work of art, such as a painting, as Cesare Brandi has indicated, it shall be
recognised for its aesthetic and historical qualities. Regarding historic buildings, the question
is rather more complex, being often subject to changes over time. The changes would
normally be recognised as part of its historicity. However, there are also cases, when a restorer
proposes to remove the changes and re-establish the original form. Thus, there enters the
question of authenticity. A substantial restoration or a reconstruction would in fact be judged
as new constructions. The value of such replica depends on various parameters. One of these,
and an important one, is the question of documented faithfulness of the reconstruction.
Looking at the replica of the Persepolis bas-reliefs at the British Museum in London, they are
certainly an exact copy, documenting the condition of the original at a particular moment in
time. Looking at a reconstruction of a palace building in the centre of the archaeological site
of the ancient capital city of Nara, the question is different. Here, the original is no more, and
the reconstruction is based on a hypothesis built on existing archaeological evidence and
painted illustrations. In this particular case, a problem is also to have built the new structure
on the site of an earlier and different type of palace building. Therefore, it is actually now
misleading for the visitors.

Regarding the authenticity of historic urban areas or cultural landscapes, the discussion is
even more complex. In fact, dealing with an historic urban area, it is important to examine
its condition of integrity in reference to the traditional fabric, and the changes that have
been brought due to modern planning interventions. The question of historic cities actually
is a problem also when inscribed on the World Heritage List. However, it may be less about
authenticity and more about the functional, structural and visual integrity. It is a problem
particularly when introducing new architectural forms that are out of scale and/or lack
consistency with the established traditional integrity. There are many examples of this,
such as Graz in Austria or Liverpool in the UK. On the other hand, it is certainly legitimate to
safeguard the remains of historic fabric, which has been partly lost, such as the main street
and remaining palaces in Macao (China), even though the surroundings have already been
completely transformed. In such cases, the starting point presents a different situation, and
any solutions need to be examined in this light.

An important part of the traditional urban fabric and of many cultural landscapes is certainly
vernacular architecture. The notion of vernacular comes from ‘verna, a Latin word meaning
slave, or a slave born in the master’s house. Vernaculus'is referred to the indigenous people of
a place.Vernacular’ can also refer to the native language in a region. In reference to the built
heritage, vernacular architecture means architecture that has developed in a particular place.
The ICOMOS Charter on the Built Vernacular Heritage (1999) defines vernacular building as:

9 B.M. Feilden, 1982. Conservation of Historic Buildings, Butterworths (ref: introduction, page 6)
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“The traditional and natural way by which communities house themselves. It is a continuing
process including necessary changes and continuous adaptation as a response to social
and environmental constraints!” As such, vernacular architecture is part of the authenticity
and character of a place. One however needs to make difference with traditional type of
architecture, which is not necessarily place-based, but refers to building in a particular
technique or form. The ICOMOS Principles for the Preservation of Historic Timber Structures
(1999) stress not only the need for the care of traditional timber structures, but also the
importance of education and training to maintain alive the crafts traditions, which can also
be part of the authenticity of a place.

Within this context life continues, and changes are part of life. Reconstruction is often
necessary especially when there has been devastation during armed conflicts or destruction
due to natural disasters. Such is the situation in Syria and Iraq, struggling with the ruined cities
such as Aleppo and Mosul. The problem is also relevant to archaeological heritage, such as
Palmyra, where ancient Roman monuments were purposely destroyed. Reconstruction in the
different situations needs to be based on clear policies. In Palmyra, the question is about stone
structures, which have been well documented before the destruction. Apparently, there is
still much material on the site, which could be reused in an eventual reconstruction. Perhaps
another interesting case is the ancient minaret of Mosul, of which only the base remains. This
monument however is a symbol, which may justify its reconstruction. Somewhat different
case concerns the damaged historic cities. Such damaged but partly preserved buildings
should be restored subject to in-depth research, survey and analysis of the area and existing
documentation. Regarding the lost sections of the built fabric, it could be possible to propose
reconstruction in modern forms but being consistent with the character of the traditional
typology.

Finally, one of the problems of retaining authenticity refers to the spirit of the place ‘Spiritus
Loci' (or‘Genius Loci'). In Ancient Rome, ‘Genius Loci' referred to the protective spirit of a place.
Today, this can be understood in the spirit or feeling of its traditional functions and activities,
which are fragile and easily contaminated by the present-day globalised business activities.
At the same time, it also would have contributed to the sense of identity of a place. Recently,
in Venice, the Venetians have had the tendency to move to the mainland and the available
apartments have been rented out as part of ‘bed-and-breakfast’ businesses, which is giving
an impact on the cultural identity of Venice. Even more visible is the negative impact of huge
cruise ships that daily navigate just in front of the St. Mark’s Square. The ships undermine
the foundations of the city, intimidate the traditional architecture, and introduce masses of
tourists who do not even contribute to the conservation of the city, rather the contrary. These
developments tend to damage the traditional character to this fantastic city. Fortunately,
there are now proposals not to allow the cruise ships in sensitive areas.

A related question concerns the changes in commercial activities, which prioritise souvenirs
rather than household items. As has already been indicated, the function is part of the
references for defining authenticity. If a religious building or sacred site is transformed into
commercial activity or restaurant, the question can be raised whether its authenticity of spirit
is not lost? When an historic urban centre is protected, it will increasingly take the character of
an open-air museum. This may be acceptable in a limited number of places, like a Williamsburg,
but it should not be generalised as a standard solution. Traditional historic towns may only
be kept alive if they continue being inhabited by a local community. Therefore, taking into
account the needs of community is indeed an important scope of the integrated urban
conservation approach, as proclaimed by the Council of Europe and UNESCO in the 1970s.
This implies recognising not only individually listed buildings but rather entire historic towns
and cities as heritage.

10 See the article by Francesco Bandarin, former ADG of UNESCO and resident in the centre of Venice:
https://www.theartnewspaper.com/comment/a-former-unesco-chief-denounces-its-failure-to-pro-
tect-venice-at-baku-meeting



JURIS DAMBIS

Dr. Arch., promocijas darbs “Rigas centra arhitektoniski telpiskds vides kvalitate. 1995-2010"
Beidzis Rigas Politehniska institita Arhitektaras un celtniecibas fakultati. Péc arhitekta
kvalifikacijas iegasanas sdcis stradat kultGras mantojuma joma, vienlaicigi darbojies
privatpraksé, apguvis arf amatniecibas prasmes bavnieciba. 1989. gada izveidojis un joprojam
vada Naciondlo Kultiras mantojuma parvaldi (bij. Valsts kultdras pieminek|u aizsadzibas
inspekciju). Daudzu kultidras mantojuma saglabasanas koncepciju un naciondlo normativo
dokumentu idejas autors, piedalijies daZadu starptautisko dokumentu izstradé. Viens no
“ICOMOS Latvija” dibinatajiem. Bijis Eiropas Padomes Kultiras mantojuma komitejas
priekssédetajs, ka ari Nacionadlas Kultaras padomes prieksSsedétajs. Vadijis Rigas vésturiska
centra saglabasanas un attistibas koncepcijas “Vizija 2002/2020" izstradi. Sava darba ipasu
uzmanibu pievérs autentiskuma saglabasanas principiem, ka ari kultdras mantojuma,
mdusdienu arhitekturas un dizaina dialoga veidosanai.

Masdienu straujaja, notikumiem un parmainam bagataja laikmeta nepiecieSams
pievérst lielu uzmanibu restauracijas nozares un profesijas attistibas nakotnes
izaicinajumiem. Stiprinot profesionalitati, jarod labaks dialogs ar plasu sabiedribu,
japanak dzilaka autentiskuma izpratne, originalas, vésturiskas substances informativas
un sajdtu radosas nozimes novértésana un cienisana.

Eiropas kultGras mantojuma saglabasanas politika, uz kuru balstas starptautiski
normativi akti un rekomendacijas, nacionalie likumi un labas prakses kodeksi, ir |oti
svariga attiecibu veidosana starp cilvéku un telpu. Ta veido teritorialas identitates
izpratni, ievirzi kvalitates standartiem un iedvesmu jaunu vértibu radisanai. Ir jaapzinas,
ka telpiskai videi svarigs ir ne tikai vizualais aspekts ta estétiskaja izpausmé, bet visu
faktoru kopums, kas veidojas, savstarpéji mijiedarbojoties cilvekam un telpai. Cilvéce
nevar pastavét bez kopéjas un individualas atminas, bez kopéja un ari tikai individam
nozimiga kultdras mantojuma. Sapni par nakotni rodas no atminam par pagatni.
Zaudéjot $is atminas, nav pamata sapniem, paliek tikai eksistence. Apzinati un neapzinati
cilvéks vienmér grib dzivot un stradat érta, racionala un estétiski augstvértiga vidé -
vieta, kurai ir pagatne. Tas pierada, ka sabiedriba novérté kultdras mantojuma nozimi.
BieZi kultarpolitiki kultdras nozari sadala mantojuma un jaunrades jomas. Kultdras
mantojums nav tikai saruna par pagatni. Kultiras mantojums un radosums ir divi
neskiramijédzieni.Katras paaudzes raditasizcilas vértibas k|ust par kultdras mantojumu.
Mantojums ir visu paaudzu radoSuma izpausmes - kultdras, zinatnes, tehnikas -
evollcijas koncentréts kopums — vispatiesaka lieciba. Saskarties ar mantojumu nozimé
saskarties ar radoSumu. CienTt mantojumu nozimé cienit radoSumu. SlIégta profesionala
vidé parak biezi més parliecinam viens otru par to, ko jau zinam. Bet tie, kurus mantojuma
ideja nesasniedz, turpina dzivot sava informacijas telpa. Ka paplasinat auditoriju un
veidot attistitaku sapratnes lauku? Ir nodilusi apgalvojumi, ka mantojums ir vértigs, pat
ekonomisku aprékinu pieradijumi. Kas varétu bat jauna atsléga vértibu saglabasanas
un atjaunosanas idejai?

Realitate telpiskas vides attistiba un seku apzinasanas izaicina jaunas iespéjas.
Zinatniski pamatoti aprékini mums sniedz $okéjosus datus: dzivojot uz $is planétas,
globalais ekologiskas pédas nospiedums 2019. gada sasniedzis 1,75 ha/iedz. Tas
nozimé, ka cilvéce ievérojami partéré resursus un rada piesarnojumu, ko $i planéta
ilgtermina nespés izturét. 2015. gada no visiem plastmasas atkritumiem 141 miljonu
tonnu deva iepakojums, 13 miljonus tonnu - bavniecibas industrija. Kops 1950. gada
globalais plastmasas sarazotais daudzums attistijies no nulles lidz 400 miljoniem tonnu
2016. gada. Kopéjais sarazotais plastmasas daudzums 65 gados ir 7,8 miljardi tonnu, tas
nozimé - vairak neka vienu tonnu uz katru 3is planétas dzivojo$o iedzivotaju. Saskana
ar Pasaules Dabas Fonda zinojumu no uztura produktiem cilvéks vidéji nedéla apéd
tadu plastmasas daudzumu, kas ir ekvivalents vienai kreditkartei. Saskana ar “Eurostat”
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datiem katrs Eiropas Savienibas iedzivotajs 2016. gada vidéji radija 5 tonnas atkritumu,
kopéjais atkritumu daudzums bija 100,7 miljoni tonnu. No kopéja atkritumu apjoma
buvniecibas sektors, blvéjot un jaucot, rada 25-30 % atkritumu. No visa Baltijas jaras
piesarnojuma 30 % rada bavnieciba. Eiropas Savieniba oficialajiem aprékiniem izmanto
50 gadu ékas maza ilgumu, Japana - biezi pat 20-30 gadus. Bavindustrija pelnas
nollikos ir ieintereséta jaukt, péc iespéjas vairak blvét, ja esosas blves nevar nojaukt,
tad vismaz izjaukt to saturu, un visu ietit siltuma izolacija. So stastu varétu turpinat un
iesligt arvien lielaka depresija, parliecinoties, ka més uz $is planétas radam katastrofu
muasu mazbérniem.

Vai kultGras mantojuma sektors Saja aspekta var palidzét? Kultdras mantojuma
saglabasanas filosofija dod |oti spécigu atbildi. Vispirms jaapzinas, ka probléma nav
objektivas vajadzibas, bet domasana un attieksmé. Mantojuma saglabasanas batiba
ir spéja ieraudzit to, kas ir kvalitativs un labs, neparvérst to atkritumos, bet pieskirt
jaunu jégu un lietosanas iespéju — vairojot cilvéka dzives kvalitati, batiski paildzinat
radito vértibu lietoSanas mazu. Restauracijas koncepts mis maca dzivot atbildigi pret
nakotni — izprast vietas un objekta nozimi, novértét, saglabat, kvalitativi atjaunot,
visbiezak lietojot videi draudzigus vietéjos materialus, procesa atgutos materialus lietot
atkartoti. Ja sabiedriba vairak atturésies no nemitigiem centieniem apkartéjo vidi un
lietas nomainit pret jaunu, biezi islaicigaku, patiesai dzives kvalitatei mazveértigu, tikai
tad notiks parmainas. Sada pieeja izriet no kultiras mantojuma filosofijas pamatiem.
Vides aizsardzibas nozare dazkart strada ar nobiedésanas instrumentiem un aizliegumu
sistétmu. Kultdras mantojuma nozare var aktivak pieslégties ar racionalu pieeju
vajadzibu apmierinasana. Mums visas iespéjamas auditorijas neatlaidigi jacensas vérst
uzmanibu un pieskirt lielaku nozimi kultdras mantojumam, nepasniedzot mantojumu
ka ekskluzivu pievienotu vai izklaides vértibu, bet ka izdzivoSanas - ilgtermina
eksistences konceptu.

Ikvienam, kurs ikdiena ciesak saskaras ar kultlras mantojuma aizsardzibas jautajumiem,
veidojas sava profesionala nostaja. Saja joma neeksisté absolata pareiziba un vieniga
patiesiba. Mantojuma joma svariga ir viedok|u dazadiba, iespéja tiem pastavét, dzivot
un musu spéja vienoties par kopéju, izdevigako attistibas celu, kas, laikam ejot, turpina
mainities. Tomér arvien skaidrak més varam saskatit ilgstosa laika perioda un pieredzé
izkristalizéjusos stabilus nozares pamatprincipus, kuri balstas vértibu hierarhijas logika,
profesionalitaté un étika un kurus nedrikst aizmirst, lai péc tam tos meklétu un atklatu
no jauna.

Masdienas kultdras mantojuma aizsardzibas specialistu, pétnieku, restauratoru,
Tpasnieku un lietotaju rokas tiek nodotas izcilas vértibas. Konkréta pieminekla un vietas
liktenis ir atkarigs no katra $o interesu grupu dalibnieka kompetences, sadarbibas
spéjam un godaprata. lk gads sabiedribai dod jaunas, no pamestibas un iznicibas
izglabtas kultlras vértibas, kuras ieguldita specialistu profesijas milestiba, uzticiba
vértibu saglabasanai, neizsikstosa energija, rlpigs un pacietigs darbs, neapslapéjama
vélésanas péc iespéjas vairak atklat un dzilak saprast objektu, nesteidzoties, atbildigi
un ar augstakajam profesionalisma prasmém no jauna izcelt $is vértibas apbrinosanai.
Tomér sasniegtas zinasanas un prasmes vértibu apzinasana, izpété, kopsana, restauracija
un uzraudziba nekad nebus pietiekamas; tas nemitigi nepiecieSams papildinat. Laikam
ejot, kultiras mantojuma jédziens tiek izprasts arvien plasak, no ekskluzivas muzejiskas
funkcijas arvien vairak klGstot par ikdienas dzives telpas sastavdalu. Ne tikai ikoniskas
vértibas mas satrauc, bet ari ikdienas apkartnes mantojums. Vieniga pareiza pieeja
visbiezak neeksisté, optimalais risinajums tiek saskatits dazadiba, kur tiek palielinats
iesaistito pusu skaits, ievérota étika, profesionalisms un tolerance, kur uzmanibas
centra ir cilvéks un vina dzives kvalitate $i jédziena visplasakaja izpausmé. Mums
vairak jasekmé tada izpratne, ka vispirms milam un kopjam tuvako mantojumu -
savas gimenes, dzives un darba vietas vértibas, klistam par to sargatajiem un pat



restauratoriem, ieintereséti, pacietigi un uzmanigiizcelot no pamestibas sev svarigas
liecibas un iedodot tam jaunu mazu, padaram savu dzives telpu drosaku, ilgtspéjigaku
un labaku ar ieprieks raditu vértibu sapratigu un taupigu izmantosanu, atsakoties
no jauna radianas, ja izmantojamas un piemérotas ir jau eksistéjosas vértibas. Bez
lietoSanas iespéjam kultlras mantojumam piemit neaizstajama informativa nozime.
Pieskaroties senam, istam un nodilusam priek§metam vai sienas virsmas fragmentam,
més kontaktéjamies ar pagatni, un Sie autentiskie fragmenti masu apzina klast par
informacijas neséjiem un rada ipasas sajutas.

Nakotné kultdras mantojuma kopsana un atjaunosana visticamak attistisies nosaciti
divas dimensijas: viena bas orientéta uz plasu sabiedribu, tas iesaisti, prasmi pasai
vértét un piedalities atjaunosanas un restauracijas darbos, savukart otra, izteikti mazaka
dimensija, paliks un vél vairak attistisies augsta profesionala limenf, kas balstits zinatné,
modernajas tehnologijas, pieredzé, smalkas specifiskas zinasanas un restauracijas
prasmés. Japanak, lai $is dimensijas (abi limeni) viena otru saprot un neveidojas
konfliktsituacijas, lai robeza, kur sakas cits atbildibas limenis, klast par passaprotamu,
nevis normativa akta reguléjumu. Saja limenu saspélé més nedrikstam pazaudét
restauracijas jédziena patieso saturu. Restauracijas jédziens tradicionali nozimé ar
zinatniska izpété pamatotu kultarvésturiska objekta vai atsevisku ta dalu atjaunosanu,
lietojot originalam atbilstoSus materialus, metodes un tehnologiju. Diemzél realitaté ar
restauraciju més saskaramies mazak, neka par to tiek runats. Dazkart skali reklamétu
restauraciju grati ar $o jédzienu saistit, bet médz bat ari ta, ka tur, kur més nerunajam
par restauraciju, tas klatbatne ir lielaka.

Vienmeér kultdras mantojumu ir apdraudéjusi un turpinas apdraudét jauna ekonomiska
attistiba un bavnieciba. Tas ir paradoksali, ka tik ievérojama mantojuma dala iet boja
nevis karos un dabas katastrofas, bet miera un diemzél tikai skietama saprata apstaklos.
Vieta raditais tik biezi nav savienojams ar lidzsvarotas attistibas konceptu. Vai jaunas
biavniecibas objekti tiek raditi tada kvalitaté, ka nakotné tie paklausies restauracijai?
Vai masdienas celta éka, novecojusi nakotng, bas tikpat pievilciga ka sena éka Sodien?
Bavétaja vidé masu laika izaicindjums ir kultdras mantojuma, masdienu arhitektaras
un dizaina lidzaspastavésana. lejltiga un kvalitativa musdienu arhitektdra un dizains
klGst par pievienotu vértibu, bet formu, krasu, materialu un tehnologiju lietojums
veido dialogu. Tas ir tads dialogs, kura kultiras mantojuma specialisti cilvéku dzives
kvalitates uzlabosanas nolUkos atbalsta kulttrvidé iederigus, jaunus un masdienigus
papildindjumus, savukart masdienu arhitekti un dizaineri biezak ir spéjigi klientam
pateikt: “Né, 3aja gadijuma mums nav ko darit, tur viss jau ir radits, atlikusi saudziga
vértibu restauracija un kopsana, arhitektlra jau ir piepildijusi telpu, un tai ir tiesibas
pastavét.”

Kultdras mantojuma filosofija un patiesa izpratne, sapratiga saglabasana un restauracija
var macit mums dzivot arvien atbildigak pret nakotni, lai més sevi neapraktu atkritumos!

JURIS DAMBIS

Dr. Arch., Doctoral Thesis on the subject ‘Quality of the Architectural Environment of Riga Centre
1995-2010. Graduated from the Faculty of Architecture and Construction of the Riga Polytechnical
Institute. After acquiring the qualification of an architect, started working in the field of cultural
heritage. At the same time, worked in private practice, acquired skills in construction craft. In
1989, established the National Heritage Board (formerly known as the State Inspection for
Heritage Protection) of which he is still the Head. Author of many cultural heritage conservation
concepts and the person behind the idea of drafting national regulations; participated in drafting
of various international documents. One of the co-founders of ICOMOS Latvija. Has chaired the
Cultural Heritage Committee of the Council of Europe, as well as the National Council for Culture.
Juris Dambis was leading the development of the concept for the conservation and development
of Riga historical centre Vision 2002/2020. In his work, he pays special attention to the principles
of preserving authenticity, as well as promotes building a dialogue between the cultural heritage,
contemporary architecture and design.

In this rapid age of frequent changes and developments, it is necessary to pay great
attention to the future development challenges of restoration as an industry and
a profession. Strengthening professional integrity should lead to a better dialogue
with general public, obtaining a deeper understanding of authenticity, as well as
appreciation and respect for the educative and emotion-fostering value of the original
historical substance.

The European heritage conservation policy, which provides the foundation for various
international regulations and recommendations, national laws and codes of best
practice, plays a crucial role in building relationships between an individual and space.
It shapes the understanding of territorial identity, gives orientation for quality standards
and inspires to create new values. We should realise that for a spatial environment not
only the visual aspect in its aesthetic manifestation is important, but also the entire
range of factors that emerge as a result of interaction between an individual and space.
Humankind cannot exist without the collective and individual memory, as well as
without a common cultural heritage, which at the same time is significant also to a
single individual. Dreams of the future are born in the memories of the past. Losing
these memories leaves nothing to build dreams on, and only the existence remains.
Deliberately or not, an individual always wants to live and work in a comfortable,
rational and highly aesthetic environment — in a place with a past. This proves that
society appreciates the importance of heritage.

Often cultural policy makers divide the field of culture into two areas: heritage and
art. Cultural heritage is not just a discussion on the past. Heritage and creativity are two
inseparable notions. Over time, outstanding values created by each generation become
heritage. Heritage is the most genuine evidence of the manifestation of creativity — a
compressed set of the evolution of culture, science and technology — of all generations.
Dealing with the heritage means dealing with creativity. Respecting the heritage means
respecting creativity. In this closed professional circle we too often try to convince each
other of what we already know. Meanwhile, those who are beyond the reach of the idea
of heritage keep living in their own information space. How do we expand the audience
and achieve more extensive understanding? Statements that the heritage is precious,
or even the justification of economic calculations are worn out. What could be the new
key behind the idea of conservation and reinvigoration of values?

The reality in the development of spatial environment and awareness of consequences
open up new opportunities. Scientifically justified calculations reveal shocking data:
the global ecological footprint of those living on this planet in 2019 had reached 1.75
ha per capita. This means that humanity is significantly overconsuming resources and
causing pollution that the planet will be unable to support in the long term. In 2015, of
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all plastic waste 141 million tons came from packaging, while 13 million tons from the
construction industry. Since 1950, the global production of plastic has grown from zero
to 400 million tons in 2016. The total amount of plastic produced in the last 65 years has
reached 7.8 billion tons, which equals more than a ton per every person currently living
on our planet. According to the report by the World Wide Fund for Nature, on average
people could be ingesting an amount of plastic every week, which is the equivalent weight
of a credit card. According to Eurostat, in 2016, every EU citizen generated on average 5
tons of waste, with the total amount of waste reaching 100.7 million tons. The share of
construction industry in the total volume of waste is about 25-30 %, generated as a result
of construction and demolition work. Construction business generates 30 % of the total
Baltic Sea pollution. For official calculations the European Union has set average lifetime
of a building at 50 years, while in Japan the official figure often is as low as 20-30 years.
For profit-making purposes, the construction industry is interested to demolish, then
build anew as much as possible, and if the existing buildings cannot be demolished,
then at least eliminate their substance and wrap everything in thermal insulation. |
could go on with this sad story and go deeper into depression realising that we are
causing a global catastrophe for our grandchildren.

Can the heritage sector somehow help in this regard? The philosophy of heritage
protection provides a very strong answer. At first, we must realise that the problem
lies in our thinking and attitude, not in our actual needs. The essence of heritage
preservation lies in the ability to spot what is good and of high quality, not to turn
it into garbage and give it a new meaning and use. By improving people’s quality of
life, it is crucial to significantly extend the lifetime of the crafted valuable assets. The
concept of restoration teaches us to live responsibly towards the future - to understand
the meaning of the site and monument, and to appreciate, preserve and properly
restore them by trying to use environmentally-friendly local materials as much as
possible and by recycling the materials recovered in the process. If society refrained
from continuously replacing the environment and things with a new substitute, often
with a shorter life span and of low value, it would be possible to anticipate changes.
Such approach stems from the foundations of the heritage philosophy. Quite often, the
environmental protection sector is using scare tactics and a system of bans. However,
the heritage sector can contribute actively by using a rational approach to satisfying
needs. In all possible audiences, we must consistently draw the attention and give
greater importance to cultural heritage not by presenting the heritage as an exclusive
added or entertaining value, but rather as a concept of survival or long-term existence.
Everyone who is routinely closely exposed to the issues of heritage protection, will
shape his/her own professional position over time. There is no absolute and single truth
in this area. In the field of heritage, it is important to ensure a diversity of opinions, as
well as for us to be able to agree on the most beneficial common path of development,
which over time keeps changing. However, we are starting to notice the stable
principles of the sector that have formed in a practice over a long period of time and
which are based on the value hierarchy, professionalism and ethics, and which must
not be forgotten to avoid the situation when these values are sought and re-discovered
again.

Nowadays the heritage protection professionals, researchers, restorers, owners and
users are entrusted with outstanding values. The fate of each particular monument and
site depends on the competence, ability to cooperate and decency of each participant
of these interest groups. Each year society is presented with new cultural values
saved from being abandoned or destroyed where professionals have invested their
love for what they do, loyalty to preservation of values, inexhaustible energy, careful
and patient work, endless desire to discover as much as possible and understand the
object deeper, while slowly, professionally and responsibly bringing these values to
light for everyone to admire them. However, the accumulated knowledge and skills
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in identification, research, maintenance, restoration and supervision of values will never
be sufficient — they must be constantly improved. Over time, the concept of the cultural
heritage is being understood in a broader sense as ever before, transforming from an
exclusive museum-like function into an element of the daily living space. We are concerned
not only with iconic assets, but also with the everyday local heritage. Usually, there is no
single approach, it does not exist, and the optimum solution lies in the diversity with
expanding number of participants, where ethics, professionalism and tolerance are
the norm, and where humans and their quality of life in the broadest sense are in the
centre of attention. We must promote an understanding that implies that, first of all,
we love and take care of the closest heritage — our family, living and working places,
where we become protectors and even restorers of these sites by patiently, carefully
and with interest bringing to light relics that are important to us and giving them a
new life, making our living space safer, more sustainable and better by reasonable
and prudent use of values created earlier, and refusing to create anything new if the
existing values are appropriate and can still be used. Besides the availability for use, the
heritage also carries an irreplaceable informative notion. Every time we touch an old,
genuine and worn item or piece of wall surface, we make a contact with history, and in
our consciousness these authentic fragments become information media and give rise
to extraordinary feelings.

In future, the taking care of and renovation of cultural heritage will most probably
developinto two potential dimensions: one will focus on general public, its involvement,
appreciation and participation in the renovation and restoration work, while the
other, a clearly smaller dimension, will remain at and continue to evolve towards a
high professional level, based on science, modern technologies, experience, delicate
specific knowledge and restoration skills. We must achieve reciprocity between these
both dimensions, so that the boundary, where a different level of responsibility begins,
becomes self-evident, instead of turning into a regulatory act. In this interaction of
dimensions, we must not lose the true substance of the concept of restoration.
Traditionally, the term restoration means reconstruction of a cultural object or its
individual parts based on scientific research, using materials, methods and technology
corresponding to the original. In reality, restoration, sadly, is more theoretical than
implemented in practice. Sometimes, a massively advertised restoration actually fails
to represent this concept, while in other cases where restoration is barely mentioned,
its presence is much greater.

Heritage has always been and will be endangered by new economic development
and construction. It is a paradox that a substantial part of the heritage has not been
lost in warfare or natural disasters, but during the times of peace and, unfortunately,
irrationality. The newly built objects quite often are not consistent with the concept
of balanced development. Are the new construction designs being developed at the
level of quality that could be subject to restoration in future? Will a house built today,
but having aged in the future, be as attractive as an old building now? In the built-up
environment, the challenge of the present day is the co-existence of heritage, modern
architecture and design. Tolerant and high-quality modern architecture and design
become an added value, while the use of shapes, colours, materials and technology
creates a dialogue. It is a dialogue where with the purpose of improving the quality of
life the cultural heritage professionals support appropriate, new and modern additions
to the cultural environment, while modern architects and designers are quite often
able to tell their clients: “No, in this case there is nothing for us to do. Everything is
already created. What remains is careful renovation and maintenance of the values; the
architecture has filled the space and it is entitled to exist.”

The philosophy of cultural heritage and its true understanding, reasonable preservation
and restoration could teach us to live more responsibly towards the future to avoid
burying ourselves in garbage.



DACE COLDERE

Makslas zinatniece. Beigusi Latvijas Makslas akadémijas Makslas véstures un teorijas nodalu.
Kultdras ministrijas Muzeju un kultdras piemineklu zinatniskds pétniecibas padomes Makslas
piemineklu nodalas zindtniska lidzstradniece, vélak nodalas vaditaja. Kops 1989. gada strada
Naciondlaja kultaras mantojuma parvaldé (bij. Valsts kultdras piemineklu aizsardzibas
inspekcija), Sobrid - Kustamd mantojuma un restaurdcijas metodikas dalas vaditdja.
Restauracijas kvalifikacijas novértésanas ekspertu padomes locekle, Sobrid - priekssédeétaja.
Viena no Latvijas Restauratoru biedribas dibinatajam, ka ari ilggadéja tas priekssédeétaja (1991-
2018). Kops 1987. gada lidzdarbojas tradiciondlo triju Baltijas valstu restauratoru konferencu
organizésand. Piedalijusies vairakas valsts un starptautiskajas konferencés par kultiras manto-
juma saglabasanu un restaurdciju. Vairaku desmitu Latvijas kultaras pieminekliem veltitu rakstu
un izdevumu autore.

PARSKATS PAR 1991. - 1999. GADU

Atjaunojoties neatkarigai Latvijas valstij, 1991. gada restauracijas joma nesakas pilnigi no
jauna - piemineklu aizsardzibas sistéma Latvija, ka zinams, darbojas jau kops 1923. gada un,
pateicoties cilvékiem, kuri turpinaja sargat mantojumu, saglabaja péctecibu padomju varas
laika.

Ari restauracija ka nozare nebija jaizgudro no jauna, lielda méra turpinajas restauracijas
darbi Rundales pili, bija pabeigts lielais Polijas restauratoru (PKZ) projekts dazados
objektos Riga - ta skaistakais rezultats ir Mencendorfa nama restauracija.

Visi procesi turpinas, attistas un ir nepartraukta mainiba.

Tajos turpinaja piedalities gan projektéSanas organizacija — Restauracijas institQts,
gan praktisko darbu veicéji - Zinatniskas restauracijas parvalde, kas 1993. gada tika
privatizéta un Sobrid pazistama ka bavuznémums “Restaurators”.

Jau 20. gs. 90. gadu sakuma 3$ai organizacijai pievienojas citas blvorganizacijas, kas
vél Sobrid turpina stradat nozaré - “Re&Re”, “Velve”, “Velve AE” un citas. Ka jau tirgus
apstaklos, to skaits te palielinas, te saruk.

Restauracijas institits pamazam sadalijas mazakas privatas projektétaju vienibas, lidz
21. gadsimta sakuma beidza pastavét ka patstaviga juridiska organizacija. Laimiga
karta institta arhivu parnéma masu iestade, un taja uzkrata dokumentacija atrodama
Piemineklu dokumentacijas centra.

Ka nopietnas un respektablas projektésanas vienibas pieminamas SIA “AlG’, SIA “Konvents”
un citas, kuru pamatlicéji ir jau iepriek3éja perioda stradajusie nozares profesionali.

Viena no pazimém, kas raksturo pilnvértigu nozares attistibu, ir profesionala izglitiba
dzimtaja valoda. Latvija restauratoru izglitosana macibu iestadés sakas tikai péc valsts
neatkaribas atjauno$anas. Saja aspekta Rigas Tehniska universitate ir sniegusi milzu
ieguldijumu Materialzinatnes un lietiskas kimijas fakultaté, izaudzinot profesionalu paaudzi,
kas patlaban ir vadosie specialisti restauracijas nozaré. Restauratora specialitati var apgat
Latvijas Makslas akadémija un Rigas Celtniecibas koledza. Restauracijas kvalitati uzrauga
un profesionalu darbibu vérté 1993. gada Kultaras ministrijas nodibinata Restauratoru
atestacijas komisija, tagad — Restauracijas kvalifikacijas novértésanas ekspertu padome,
kas strada Nacionalas kultdras mantojuma parvaldes pasparné.

Kultdras mantojuma administréSanu isteno un nodrosina Nacionala kultlras mantojuma
parvalde, kas 1988. gada tika dibinata ka Valsts kultaras pieminek|u aizsardzibas inspekcija.
Bez nepiecieSamas administrativas uzraudzibas musu parzina atrodas arl Pieminek|u
dokumentacijas centra arhivs, kura krajuma ir pieminek|u fiksacijas dokumenti gan
no pirmas brivvalsts laikiem, gan padomju perioda, ka ari tagadéjais pienesums, kur
lielisks ieguvums ir konkrétu pieminek|u izpétes dokumentacija.

Diemzél apkopojosu pétijumu nozaré ir nedaudz, un tie parsvara veltiti piemineklu
grupam vai novadiem.

Méginot izveidot hronologisku un droSticamu stastu par kultdras pieminek|u
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restauraciju atjaunotas brivvalsts laika, kéros pie informacijas, kas atrodama musu
iestades lietvediba, proti, atlaujam, kas izsniegtas pieminek]|u restauracijai, konservacijai
vaiizpétei. Atlaujas ir fikséti projektu autori, darbu veicéji un izteikta arf prasiba noteikta
laika posma sniegt atskaiti par paveikto darbu. Laikam ritot, 51 kartiba nostiprinajusies,
un nu masu arhiva uzkrajuma var atrast daudz pilnvértigas dokumentacijas par
veiktajiem restauracijas darbiem.

Pirmajos gados $adu atlauju nav daudz, tacu to skaits aizvien palielinas, gadiem ritot, jo
1992. gada stajas spéka LR likums par pieminek|u aizsardzibu, kas nosaka kartibu, kada
restauréjami kultaras pieminekli.

Saprotot, ka nespéju sniegt pilnigu parskatu un analizi par 28 gados paveikto
restauracijas nozaré Latvija, esmu apstajusies gadu pirms tukstosgades slieksna,
ilustracijai izvéloties objektus, kas man pasai tikamaki.

Jaatzime ari tas, ka atlauju deriguma termins var bat vairaki gadi, bet tikpat labi to
izsniegsana var atkartoties katru gadu - tas atkarigs no iesniedzéja planiem un vélmém.
Turklat nevar apgalvot, ka Saja saraksta ietverti pilnigi visi restauracijas darbi, kas
norisinajas Latvija minétaja laika perioda.

1990. GADS:
1. Raunas pilsdrupu restauracija;
2. Sv. Trisvienibas baznica Liepaja — portala skulptaru izpéte un konservacija. Ar $o
sakas saga par smilsakmens skulptiram, to stavokli, restauracijas problémam un
iespéjam, kuras nav atrisinatas vél Sodien. Jo nauda te nelidz, vajag zinasanas un
pietati pret mantojuma objektu;
3. Ergemes pilsdrupu konservacija un restauracija;
4. Krimuldas baznica - remonts un restauracija.

1991. GADS:
1. Raunas pilsdrupu konservacija;
2. Kolkas luteranu baznica - remonts un restauracija;
3. Burtnieku baznica un macitajmuizas komplekss — restauracija.

1992. GADS:
1. Vijciema baznica - remonts un restauracija;
2. Uniatu baznica Jékabpill - remonts un restauracija;
3.“Palmu maja” Alaksné - restauracija;
4. Limbazu viduslaiku pils — restauracija;
5.Vormsatu muiza - restauracija un remonts;
6. Rigas Bralu kapi - restauracija un konservacija. Ansambla restauracija un aprape
tika atsakta 1988. gada un posmveida tika turpinata lidz Sodienai. Laika no 1988. lidz
1996. gadam specialisti (kimiki, biologi, restauratori) no Rigas Tehniskas universitates
un Latvijas Universitates veica akmens korozijas procesu izpéti un izstradaja
akmens materialu restauracijas metodes, kas praktiski tiek lietotas vél 3odien.
Akmens materialu restauracijas darbi ietvéra akmens virsmas attiriSanu, atsalosanu,
struktdras nostiprinasanu, nekvalitativo un izdrupuso akmens pielabojumu un Suvju
restauraciju, lokalu sienu konstrukciju parmarésanu. Apkopes un restauracijas darbi
turpinas, un pieredzi $aja ansambli iegUst aizvien jaunas restauratoru paaudzes;
7. Keguma HES - restauracija;
8. Gipkas baznica - konservacija;
9. Baznicas iela 31, Kuldiga - restauracija.
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1993. GADS:
1. Edoles baznica - restauracija;
2. Annas baznica Kuldiga - restauracija;
3. Aglonas gleznas - restauracija. Lidz pavesta apmekléjumam rudeni bija beigusies
visi grandiozie projekti, kas nepavisam nebija vérsti uz pieminekla vienigo un labako
saglabasanas veidu, tomér gleznu restauracija norisinajas profesionala limen;
4.Vidrizu kapli¢a - restauracija;
5. Kokneses pilsdrupas — konservacija;
6.Vilnu iela JGrmala - izpéte un interjera restauracija;
7.Teatra iela 6, Riga — gleznojuma restauracija;
8. Kr.Valdemara iela 1b, Riga - interjera dekorativas apdares restauracija;
9. Mébeles Rigas pili - restauracija;
10. Kancele Burtnieku baznica - restauracija.
11. Jékaba iela 3/5, Riga - griestu gleznojuma restauracija;
12. Bauskas pilsdrupas - rekonstrukcija;
13. Svarcmuiza Riga - remonts un restauracija.

1994. GADS:
1. Ergeles Saldus luteranu baznica - restauracija;
2. Annas baznica Liepaja - konservacija;
3. Operas nams Riga — apdares virsmu restauracija. Operas nama restauracija sakas
1990. gada un turpinajas lidz 1995. gadam. Tas bija viens no desmitgades lielakajiem
projektiem. Diemzél ne viss 3aja restauracija bija pietiekami izsvérts un pamatots
izpété. Tas japieskaita eiforijas garam;
4. Strélnieku iela 49, Riga - restauracija;
5. Kolonades kiosks Riga - rekonstrukcija;
6. Edoles pils - izpéte, remonts, restauracija;
7. Adazu baznica - atjauno3ana;
8."Kalaci” - atjaunosana;
9."”Kalna Kaibéni” - restauracija;
10. Apekalna baznica - remonts un restauracija;
11. Avotu iela 4, Liepaja - restauracija;
12. Rigas pils — remonts, kabineta panelu restauracija. Ar $o sakas pils pielagosana
prezidenta vajadzibam. Ka konsultants iesaistijas ari Imants Lancmanis, un vina
vadiba pils telpas ieguva cienijamu izskatu;
13. Brivzemnieka iela 53, Liepaja - konservacija;
14. Altarglezna Pilcenes baznica - restauracija;
15. Lugazu baznica - restauracija un remonts;
16. Sienu gleznojumi Kraslavas pili - restauracija. Gleznojumu nostiprinasana veikta
vairakkart, tacu tas neko neatrisina, jo pasas ékas — Kraslavas skaistuma un lepnuma -
liktenis joprojam ir neskaidrs;
17. Kraslavas pils — atjaunosana un konservacija;
18. Burtnieku altaris un kancele - restauracija;
19. Sabiles baznica - remonts un restauracija;
20. Basteja bulvaris 18, Riga - sienas panno konservacija un restauracija;
21. Svarcmuiza Riga - remonts un restauracija;
22. Altaris Vérgales baznica - restauracija. Varmacigi izdemoléta baznica uzcelta
gandriz no jauna, altaris atvests atpakal no Rundales muzeja;
23. Bértula baznica Rajiena - atjauno3ana;
24, Altarglezna Saldus baznica - restauracija;
25. Ergeles Siguldas baznica - restauracija.

1995. GADS:
1. Altarglezna Sakas baznica - restauracija;
2. Rigas pils — sienu gleznojumu restauracija. Vienlaicigi ar remontu tiek ari $is un tas
atrasts, ko péc restauracijas dzili paslépj aiz paneléjuma;
. Rigas pils - lustru restauracija;
. Rigas pils - restauracija, remonts;
. Pils iela 20, Riga - restauracija;
. Griestu gleznojums Basteja bulvari 16, Riga - restauracija;
. Bauskas pilsdrupas — rekonstrukcija;
. Annas baznica Liepaja - altara konservacija;
. Nurmuizas baznica - remonts un restauracija;
10. Janakalna pareizticigo baznica — remonts un restauracija;
11. Turaidas pils - konservacija;
12. Kokneses pilsdrupas — konservacija. Muzigais stasts par pilsdrupam, kas
appludinatas;
13. Araisu ezerpils - rekonstrukcija;
14. Siguldas pilsdrupas - konservacija;
15. Edoles pils - izpéte, remonts un restauracija;
16. Kr.Valdemara iela 11a, Riga - fasazu restauracija;
17.Vidrizu kaplica - restauracija;
18. Krustpils pils — remonts, rekonstrukcija un restauracija. Kops 1994. gada sakas tas
atjaunosana soli pa solim, izvértéjot katru atrasto artefaktu ka zimi par objekta garo
dzivi;
19. Jauna kapella Lielajos kapos Riga - restauracija;
20. 18. novembra iela 26, Rézekne - rekonstrukcija;
21. Bauskas ratsnams - remonts un rekonstrukcija;
22.Trisvienibas baznica Liepaja — ziemelu portala restauracija;
23. Adazu baznica - remonts un restauracija;
24. Altarglezna Kaltenes baznica - restauracija;
25. Epitafija Simonim Ugales baznica - restauracija.

OVCoOoNOULIS~ W

1996. GADS:
1. Portals kino “Riga” — remonts un restauracija;
2. Burtnieku baznicas iekarta - restauracija;
3.Vitraza Valtaiku baznica - restauracija;
4. Gleznas Gornajasu kapella - restauracija;
5.Vitrazas Elizabetes iela 75, Riga - restauracija;
6. Ergelu prospekts Jékaba baznica Riga - konservacija un restauracija. Rigas
Celtniecibas koledzas veikums;
7. Kokneses pilsdrupas - konservacija;
8. Bralu kapi Riga - konservacija;
9. Nurmuizas baznica - remonts un restauracija;
10. Remtes baznica - portala konservacija;
11. Brivibas piemineklis Rigd - konservacija un restauracija. Péc citiem datiem
restauracijas darbi tika sakti 1998. gada un pabeigti 2001. gada. Emocionali viens no
nozimigakajiem restauracijas pasakumiem;
12. Altarglezna Sabiles baznica - restauracija. Latvijas Makslas akadémijas
restauracijas nodala. Pirma glezna, ko restauré akadémija macibu procesa ietvaros;
13. M. Pils iela 17, Riga - vestibila interjera rekonstrukcija;
14. Aizkraukles viduslaiku pils - konservacija;
15. Valmieras pilsdrupas - konservacija;
16. Katrinas baznica Vilkené - érgelu remonts;
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17. Barbeles baznicas érgeles - remonts;

18. Igenes baznica - remonts;

19. JUras iela 2, Jirmala - remonts un restauracija;

20. Gulbenes dzelzcela kolonijas ékas — remonts;

21. Pilsonu iela 1, Jarmala - restauracija un remonts;

22.Trisvienibas baznica Liepaja — portala skulptlras konservacija;

23. Audéju iela 10, Riga - izpéte. Péc tas seko konservacija un parvietosana, ko veic
igaunu kolégi - pirmo reizi saprotam, ko nozimé brivais tirgus;

24, Césu viduslaiku pils - konservacija;

25. Ventspils katolu baznica - gleznas restauracija;

26. Bankas éka Riga - fasades lukturu restauracija;

27. Ugales baznicas érdeles. Bija radita ipasd restauracijas programma. Saja
perioda notiek vértibu parvértésana ne tikai Ugales érgelu sakara: érgeles nav tikai
instruments, kas nodrosina skanas pavadijumu dievkalpojumam, tas ir ari laikmeta
lieciba, amatniecibas-érgelblves izstradajums, kura katrai detalai ir nozime un
vértiba.

1997. GADS:

. Augsburgas institats Riga — érgelu un prospekta restauracija;

. Rigas pils, Triszvaigznu tornis — smailes restauracija;

. Bauskas viduslaiku pils — konservacija;

. Slokas baznica - érgelu restauracija;

.Jomas iela 50, Jirmala - konservacija un restauracija;

. Simana baznica Valmiera — gleznojuma konservacija;

. Ventspils pils — restauracija;

. Blankenfeldes muiza - remonts un restauracija;

.Vidrizu muizas kapli¢a - restauracija;

10. Burtnieku baznica - kanceles restauracija;

11. Rigas pils - remonts un restauracija;

12. Césu viduslaiku pils — konservacija;

13. Limbazu ratsnams - sienu gleznojumu restauracija, istenota ar VValsts
Kultarkapitala fonda atbalstu;

14.1genes baznica - interjera izpéte. Tai seko Latvijas Restauratoru biedribas
aktivitates vél devinu vasaru laikposma sakotnéja krasojuma atsegsanas joma;
15. Aizputes pils — konservacija;

16. Siguldas pils — akvarija restauracija.
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1998. GADS:
1. Tirgus laukums 1, Ventspils — rekonstrukcija un izpéte;
2. Popes baznica - érgelu restauracija;
3. Diklu baznica - érgelu restauracija;
4. Kino “Riga” Riga - vestibila interjera restauracija;
5. Dievmates baznica Daugavpili - érgelu restauracija;
6. Bauskas pils — rekonstrukcija;
7. Blankenfeldes muiZa - rekonstrukcija un restauracija;
8. Allazu baznica - remonts;
9. Jelgavas pils varti — restauracija;
10. Burtnieku iela 3, Limbazi — durvju vértnu restauracija;
11. Turaidas muiza - muizkunga majas restauracija;
12. Ludzas pilsdrupas — pagaidu konservacija;
13. Limbazu ratsnams — sienu un griestu gleznojumu restauracija;
14. Bauskas pils - rekonstrukcija;

15. Nurmuizas baznica - altara restauracija. Ta turpinas soli pa solim vél lidz
masdienam;

16. Nurmizu muizas stallis — portala konservacija;

17. Siguldas viduslaiku pils — konservacija;

18. Dobeles pilsdrupas — konservacija;

19. Kokneses pilsdrupas - konservacija;

20. Krimuldas muiza - laternas kronsteina konservacija;
21.Tasu muiza - fasades restauracija;

22. Lielie kapi, Zengbusa piemineklis — restauracija;
23.1genes baznica — pamatu konservacija;

24. Krustpils pils — restauracija;

25."Airites” — remonts un restauracija.

1999. GADS:
Doma baznicas érgelu prospekts - gadsimta projekts. Sava zina eiforijas projekts,
ko uzsaka Rigas Celtniecibas koledzas audzékni Aidas Podzinas vadiba un pabeidza
2017. gada, pievienojot ari tehniska rakstura konstrukciju aiz galvena prospekta un
augséjas luktas margas restauraciju, kura piedalijas virkne akadémiski izglitoto Latvijas
restauratoru.

Péc atmodas eiforija bija jatama ari masu nozaré, kad dazkart vértigi projekti tika uzsakti,
tacu to realizacijai vai turpinasanai reizém nepietika spéka vai finansiala atbalsta. Tomér tiesi
sabiedribas sentiments un interese par kultlras mantojumu ir pamatu pamats, kas balsta
nelielo mantojuma profesionalu grupinu, palidz tai stradat un augt.

DACE COLDERE

Art historian. Graduated from the Art History and Theory Department of the Art Academy
of Latvia. Research fellow at the Art Monument Unit of the Museum and Cultural Monument
Scientific Research Council under the Ministry of Culture, later — the Head of the Unit. Since 1989,
Dace has been working at the National Heritage Board (formerly known as the State Inspection
for Heritage Protection) and currently she is the Head of the Movable Heritage and Restoration
Methodology Department. Member of the Expert Council for the Assessment of Restoration
Qualification, currently — the Chairperson. One of the founders of the Latvian Association
of Restorers and long-time chair of the Association (1991-2018). Since 1987 Dace has been
contributing to organising the traditional conference of restorers from all three Baltic States.
Participated in several national and international conferences on the subject of conservation
and restoration of cultural heritage. Author of dozens of articles and publications dedicated to
cultural monuments of Latvia.

OVERVIEW OF YEARS 1991-1999 IN THE FIELD OF
RESTORATION IN LATVIA

After restoring independence of the Republic Latvia in 1991, the field of restoration
did not emerge from scratch - it is not a secret that the heritage preservation system
in Latvia had been effective and functioning already since 1923, and it continued to
function throughout the Soviet era thanks to the professionals who never stopped to
safeguard our heritage.
Also, as a business industry, restoration was not to be reinvented, because continuous
restoration work was carried out at the Rundale Palace and a major project by Polish
restorers (PKZ) at various sites in Riga was completed, whereby the restoration of the
Mentzendorff’s House can be mentioned as the most outstanding example.
All processes related to restoration were continued, developed and under constant
evolution.
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Long-standing partners were involved, for example, the design institution — the
Institute of Restoration, and the actual contractor of restoration works — the Board of
Scientific Restoration, which was privatised in 1993 and today is known as construction
company Restaurators.

Already in the early 1990s, these entities were joined by other construction companies,
which are still active participants of the industry: Re&Re, Velve, Velve AE, etc. Operating
in a market economy, their number is constantly changing.

The Institute of Restoration was gradually divided into smaller private restorer entities
and in the early 215 century the Institute ceased to exist as a separate legal entity.
Fortunately, our institution took over the archive of the Institute, and all files are now
available at the Monument Documentation Centre.

The following major and respectable design enterprises are also worth noting: SIA AlG,
SIA Konvents and others that were all founded by the industry professionals working
during the previous era.

One of the elements demonstrating a full-fledged development of the field is the
availability of professional education in one’s native language. In Latvia, academic
education of restorers became available only after Latvia’s independence was regained.
In this regard, the Riga Technical University has been a major contributor, because
its Faculty of Materials Science and Applied Chemistry has educated a generation of
professionals currently holding key specialist positions in the field of restoration. The
profession of a restorer can be also obtained at the Art Academy of Latvia and the Riga
Construction College. The quality of restoration work is supervised and the performance
of restorers is assessed by the Restorer Attestation Commission, established in 1993
by the Ministry of Culture, but now renamed as the Expert Council of the Restoration
Qualification Assessment operating under the National Heritage Board.

The administration of heritage is performed and provided by the National Heritage
Board, established in 1988 under the name of the State Inspection for Heritage
Protection.

Besides the necessary administrative supervision, the National Heritage Board oversees
the archive of the Monument Documentation Centre, which stores monument records
both from the period of the first Republic and the Soviet era, as well as modern-day
entries with the most precious acquisition being the research documentation of
specific monuments.

Unfortunately, there are only a few summarised studies in the sector and they mostly
cover monument groups or specific regions.

While trying to put together a chronological and reliable story about the restoration
of cultural monuments after 1991, when independence was regained, | focused on
the information stored at the Records Department of our institution such as permits
issued for monument restoration, conservation or research. The permits contain
extensive information such as the names of the design authors and contractors, and
include a request to submit a performance report within a specific deadline. Over time,
this procedure was consolidated and now our archive stores a massive collection of
comprehensive records on the completed restoration work.

In the early years, the number of the issued permits was insignificant; however, the
number started to increase, especially after the adoption of the 1992 Law on the
Protection of Cultural Monuments setting out the procedures for restoring cultural
monuments.

Realising that | am unable to give a complete overview and analysis of everything
accomplished in the field of restoration over 28 years, | narrowed down the reporting
period from 1990 to a year before the new millennium, while for the sake of illustration
| selected properties, which | favour personally.

It should also be noted that the validity of the permits may vary, sometimes extending
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over several years, but it may well be that they are re-issued every year depending on
the applicant’s plans and needs. Moreover, it cannot be claimed that the list provided
below contains absolutely all restoration works performed in Latvia during the specified
period.

1990:
1. Restoration of the Rauna Castle ruins;
2. Research and conservation of the portal sculptures at the Liepaja Holy Trinity
Cathedral. This started an entire saga concerning the sandstone sculptures, their
condition, restoration challenges and potential solutions. The key question is not
about the money; what we need is expertise and respect for the heritage item;
3. Conservation and restoration of the Ergeme Castle ruins;
4. Repair and restoration of the Krimulda Church.

1991:
1. Conservation of the Rauna Castle ruins;
2. Repair and restoration of the Kolka Lutheran Church;
3. Restoration of the Burtnieki Church and priest’s manor complex.

1992:
1. Repair and restoration of the Vijciems Church;
2. Repair and restoration of the Jékabpils Uniate Church;
3. Restoration of the Palm House in Altksne;
4. Restoration of the Limbazi Medieval Castle;
5. Restoration and repair of the Vormsati Manor;
6. Restoration and conservation of the Riga Brethren Cemetery (military cemetery).
The restoration and maintenance of the complex was resumed in 1988 and in stages
has been continued to this day. From 1988 to 1996, experts (chemists, biologists,
restorers) from the Riga Technical University and the University of Latvia studied
the processes of corrosion of stone and developed the stone material restoration
techniques, which are still applied today. The stone material restoration work included
stone surface cleaning, desalination, structural securing, restoration of poor and
crumbled earlier repairs and seams, and rebuilding certain local wall constructions.
The maintenance and restoration work is still ongoing, and new generations of
restorers get to acquire practical experience at the site;
7. Restoration of the Kegums Water Power Plant;
8. Conservation of the Gipka Church;
9. Restoration at the address: Baznicas iela 31, Kuldiga.

1993:
1. Restoration of the Edole Church;
2. Restoration of St Anne’s Church in Kuldiga;
3. Restoration of paintings at the Aglona Basilica. Before the Pope’s visit in autumn, all
ambitious projects had been completed although they were not at all focused on the
sole best type of preservation of the heritage; however, the restoration of paintings
was done in a professional manner;
4. Restoration of the Vidrizi Funeral Home;
5. Conservation of the Koknese Castle ruins;
6. Research and restoration of interior at a property on Vilnu iela in Jarmala;
7. Restoration of mural at the address: Teatra iela 6, Riga;
8. Restoration of the decorative finish of the interior at Kr. Valdemara iela 1b in Riga;
9. Furniture restoration in the Riga Castle;
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10. Restoration of the Burtnieki Church pulpit;

11. Restoration of mural at the address: Jékaba iela 3/5, Riga;

12. Reconstruction of the Bauska Castle ruins;

13. Repair and restoration of the Svarcmuiza Manor house in Riga.

1994:
1. Restoration of the organ at the Saldus Lutheran Church;
2. Conservation of St Anne’s Church in Liepaja;
3. Restoration of the finish surfaces of the Riga Opera House. The restoration of
the Opera House began in 1990 and continued until 1995. It was one of the most
ambitious projects of the decade. Unfortunately, not everything in this restoration
was properly assessed and justified by research, but it was the outcome of the
euphoria prevailing at that time;
4. Restoration at the address: Strélnieku iela 49, Riga;
5. Reconstruction of the Colonnade Pavilion in Riga;
6. Research, repair and restoration of the Edole Castle;
7. Renovation of the Adazi Church;
8. Renovation of the Memorial Museum Kalaci;
9. Restoration of the Memorial Museum Kalna Kaibéni;
10. Repair and restoration of the Apekalns Church;
11. Restoration at the address: Avotu iela 4, Liepaja;
12. Repairs, restoration of panels of a study at the Riga Castle. This began the
accommodation of the Castle for the needs of the President. Imants Lancmanis was
invited as a consultant, and under his supervision the premises of the Castle acquired
a proper image;
13. Conservation at the address: Brivzemnieka iela 53, Liepaja;
14. Restoration of the altarpiece at the Pilcene Church;
15. Restoration and repair of the Lugazi Church;
16. Restoration of murals at the Kraslava Castle. Securing of the murals had been
done on multiple occasions, which, however, did not solve the main problem. The
future of the pride and beauty of Kraslava is still unclear;
17. Renovation and conservation of the Kraslava Castle;
18. Restoration of the altar and pulpit at the Burtnieki Church;
19. Repair and restoration of the Sabile Church;
20. Conservation and restoration of wall panels at Basteja bulvaris 18, Riga;
21. Repair and restoration of the Svarcmuiza Manor house in Riga;
22. Restoration of the Vérgale Church pulpit. The brutally looted church was actually
rebuilt from nothing. The altar was brought back from the Rundale Palace Museum;
23. Renovation of St. Bartholomew’s Church in Rajiena;
24, Restoration of the altarpiece at the Saldus Church;
25. Restoration of the organ at the Sigulda Church;

1995:
1. Restoration of the altarpiece at the Saka Church;
2. Restoration of murals at the Riga Castle. During the repair works, certain bits were
found, which after restoration were concealed deep behind the panelling;
3. Restoration of chandeliers at the Riga Castle;
4, Restoration and repair of the Riga Castle;
5. Restoration at the address: Pils iela 20, Riga;
6. Restoration of mural at Basteja bulvaris 16, Riga;
7. Reconstruction of the Bauska Castle ruins;
8. Conservation of the altar at St Anne’s Church in Liepaja;
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9. Repair and restoration of the Nurmuiza Church;

10. Repair and restoration of the Jankalns Orthodox Church;

11. Conservation of the Turaida Castle;

12. Conservation of the Koknese Castle ruins. The never-ending story of the flooded
ruins;

13. Reconstruction of the Araisi lake settlement;

14. Conservation of the Sigulda Castle ruins;

15. Research, repair and restoration of the Edole Castle;

16. Restoration of facades at the address: Kr. Valdemara iela 11a, Riga;

17. Restoration of the Vidrizi funeral home;

18. Repair, reconstruction and restoration of the Krustpils Castle. Its gradual
renovation began in 1994, which involved assessment of every found artefact as a
piece of evidence of the long life of the property;

19. Restoration of the New Chapel at the Riga Great Cemetery;

20. Reconstruction at the address: 18. novembra iela 26, Rézekne;

21. Repair and reconstruction of the Bauska Town Hall;

22. Restoration of north portal of the Liepaja Holy Trinity Cathedral;

23. Repair and restoration of the Adazi Church;

24. Restoration of altarpiece at the Kaltene Church;

25. Restoration of epitaph dedicated to Simonis at the Ugale Church.

1996:
1. Repair and restoration of the portal of cinema Riga;
2. Restoration of the interior of the Burtnieki Church;
3. Restoration of stained glass at the Valtaiki Church;
4. Restoration of paintings in the Gornajasi Chapel;
5. Restoration of stained glass at the address: Elizabetes iela 75, Riga;
6. Conservation and restoration of the facade of the organ at St Jacob’s Church in
Riga. It is the accomplishment of the Riga Construction College;
7. Conservation of the Koknese Castle ruins;
8. Conservation of the Riga Brethren Cemetery;
9. Repair and restoration of the Nurmuiza Church;
10. Conservation of the portal of the Remte Church;
11. Conservation and restoration of the Freedom Monument in Riga. According to
another source, the restoration works began in 1998 and were completed in 2001.
Emotionally, one of the most significant restoration projects;
12. Restoration of altarpiece at the Sabile Church, performed by the Restoration
Department of the Art Academy of Latvia. It was the first painting restored at the
Academy as part of the study process;
13. Reconstruction of the interior of the entrance hall at Maza Pils iela 17, Riga;
14. Conservation of the Aizkraukle Medieval Castle;
15. Conservation of the Valmiera Castle ruins;
16. Repair of the organ of St Catherine’s Church in Vilkene;
17. Repair of the organ of the Barbele Church;
18. Repair of the Igene Church;
19. Repair and restoration at the address: Jaras iela 2, Jarmala;
20. Repair of the buildings of the Gulbene Railway Town;
21. Restoration and repair at the address: Pilsonu iela 1, Jurmala;
22. Conservation of the sculpture in the portal of the Liepaja Holy Trinity Cathedral;
23. Research at the address: Audéju iela 10, Riga. The research was followed by
restoration and relocation, which was undertaken by our Estonian colleagues; this
was when we realised what the free market actually meant;
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24. Conservation of the Césis Medieval Castle;

25. Restoration of a painting at the Ventspils Roman Catholic Church;

26. Restoration of the facade lanterns of a bank building in Riga;

27.The organ of the Ugale Church. A special restoration programme was developed.
This is the period when the process of the re-evaluation of values took place and
not only in the context of the Ugale Church organ: the organ is not just a musical
instrument providing accompaniment during worship, it is also an evidence of its
time, a piece of organ-building craft where every detail has its meaning and value.

1997:

. Restoration of the organ and its facade at the Augsburg Chapel in Riga;

. Restoration of the spire of the Tower of Three Stars of the Riga Castle;

. Conservation of the Bauska Medieval Castle;

. Restoration of the organ at the Sloka Church;

. Conservation and restoration at the address: Jomas iela 50, Jarmala;

. Conservation of a mural at the Valmiera St. Simon’s Church;

. Restoration of the Ventspils Castle of the Livonian Order;

. Repair and restoration of the Blankenfelde Manor house;

. Restoration of the Vidrizi Manor family vault;

10. Restoration of the pulpit at the Burtnieki Church;

11. Repair and restoration of the Riga Castle;

12. Conservation of the Césis Medieval Castle;

13. Restoration of murals at the Limbazi Town Hall; accomplished with the support
from the State Culture Capital Foundation;

14. Research of the interior of the Igene Church. The research is followed by the
activity of the Latvian Association of Restorers over nine more summers to reveal the
original layer of paint;

15. Conservation of the Aizpute Castle;

16. Restoration of aquarium at the Sigulda Castle;

VWoONOTULLDE WN =

1998:

. Research and reconstruction of the Market Square in Ventspils at Tirgus laukums 1;
. Restoration of the organ at the Pope Church;

. Restoration of the organ at the Dikli Church;

. Restoration of the interior of the entrance hall of cinema Riga in Riga;

. Restoration of the organ at the Church of Our Lady in Daugavpils;

. Reconstruction of the Bauska Castle;

. Reconstruction and restoration of the Blankenfelde Manor house;

. Repair of the Allazi Church;

. Restoration of the gates of the Jelgava Palace;

10. Restoration of the door casement at the address: Burtnieku iela 3, Limbazi;
11. Restoration of the master’s house at the Turaida Manor;

12. Temporary conservation of the Ludza Castle ruins;

13. Restoration of the wall and ceiling murals of the Limbazi Town Hall;

14. Reconstruction of the Bauska Castle;

15. Restoration of the altar of the Nurmuiza Church, which is still ongoing on a step-
by-step basis;

16. Conservation of the portal of the stable of the Nurmuiza Manor;

17. Conservation of the Sigulda Medieval Castle;

18. Conservation of the Dobele Castle ruins;

19. Conservation of the Koknese Castle ruins;

20. Conservation of the lantern hanger at the Krimulda Manor;
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21. Restoration of the facade of the Tasu Manor;

22. Restoration of the tombstone of Sengbusch in the Great Cemetery;
23. Conservation of the foundations of the Igene Church;

24, Restoration of the Krustpils Castle;

25. Repair and restoration of the memorial house Airites.

1999:

The facade of the organ of the Riga Cathedral - the ‘project of a century’ In a way,
it was a euphoria-based project launched by the students of the Riga Construction
College under the supervision of Aida Podzina and completed in 2017. The restoration
also involved an addition of a technical construction behind the main facade and the
restoration of the railing of the upper gallery where a number of top Latvian restorers
with academic degrees took part.

The euphoria that followed the National Awakening was also felt in our field where on
a number of occasions ambitious projects were launched, but sometimes not finished
or were discontinued due to the lack of capacity or financial support. However, it is
the public sentiment and affection felt towards the heritage that provides the very
foundation, which supports and motivates the small group of heritage professionals
and helps them to work and evolve.
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ZAIGA GAILE

Riga dzimusi latviesu arhitekte, eksperte kultiras mantojuma atjaunosand, ka ari tilta
veidosana starp musdienu arhitektdru un kultdras mantojumu. Vairaku gramatu un daudzu
publikaciju autore. Kops 1992. gada vada savu arhitektu biroju. Zaigas Gailes projekti sanémusi
naciondlas un starptautiskas godalgas. Ka viena no “Latvia Nostra” dibinatajam, Zaiga Gaile
aktivi pievérsusi Latvijas sabiedribas uzmanibu koka arhitektiras mantojuma vértibam, veicinot
to izpratni, novértésanu, saglabasanu un izmantosanu. Zaigas Gailes projektetais, 2012. gada
atklatais Zana Lipkes memoridls ir viens no trim 21. gadsimta raditajiem objektiem, kas atziti
par atbilstosu valsts aizsargajama arhitektdras pieminekla statusam. Lasijusi lekcijas vairaku
Latvijas augstskolu studentiem, ka ari uzstdjusies ar vieslekcijam Stokholmas Karaliskaja
makslas akadémija, Venécijas Arhitektaras bienndlé, Kazana, Kijeva, Maskava, Edinburga.

KUTS ATJAUNOSANA. DIVI PROJEKTI

1. KUTS ATJAUNOSANAS PROJEKTS.

KOLHOZS “PADOMJU LATVIJA”, RIGAS RAJONS, SALAS PAGASTS. 1982. GADS
Savu pirmo kats parblves projektu realizéju 37 gadus atpakal, bddama kolhoza
arhitekte, kad man bija mazliet pari 30. Péc Arhitektaras fakultates beigsanas 1975. gada
mana pirma darba vieta bija institata Pilsétprojekts, kuru péc trim gadiem pametu un
devos uz provinci — kolhozu “Padomju Latvija”, netalu no Rigas, Salas pagasta, jo man bija
nepanesami grati projektét padomju laika popularas kastveida ékas. Tas bija laiks, kad
modernisma idejas un panémieni arhitektara bija seviizsmélusi un radas nepieciesamiba
meklét jaunu pamatu savam radosajam darbam.

Kolhoza arhitekta darbs prom no centra bezpersoniskas planosanas sistémas paveéra brivaku
darba lauku reéla vidé un aptverama méroga. Es aizravos ar latviesu tradicionalas arhitektdras
izpéti, mekléju atbildes tur. Pie Arhitektu savienibas izveidojam kolhoza arhitektu kopu,
vélak ar lidzigi domajosiem arhitektiem nodibinajam grupu “Maja” un pamatigi izpétijam
seno latviesu sétas uzbvi, kompozicijas principus, éku tipus, to funkcijas, apjomus, mérogus
un proporcijas, kas liela méra veidojis manu sajatu par skaidru lietu kartibu, tiru telpu un
parlaicigumu ka vértibu. Darbs kolhoza deva iespéju os principus atvasinat projektos, bavét
uz veca un radit jaunu arhitektdras valodu ciesa sasaité ar to.

Kad kolhozam vairs nebija aktuali vecaja, 1930. gada bavétaja kati turét govis, jo vieta bija
saceltas jaunas, modernas dzelzsbetona ékas, veca kiegelu kuts kluva lieka. Mans uzdevums
bija no $is kats izveidot kolhoza édnicu. Pie esosas ékas piebuvéju jaunu apjomu ar ritmisku
logu ailu daljjumu fasadés un izveidoju interjeru — jumtu balstija masivas koka konstrukcijas
bez stabiem, pati biju lustras un lampu dizaina autore. 1982. gada es 30 projektu aizsutiju
uz Vissavienibas PSRS jauno arhitektu skati un sanému 3. pakapes diplomu. Interesanti,
ka tas bija laiks, kad modé bija modernisms, bet tomér vecas kats parbives projekts tika
augstu novertéts — projektu talak izvirzija uz Pasaules Arhitektdras biennali, kas notika Sofija,
Bulgarija, un més braucam ar Padomju Savienibas jauno arhitektu grupu uz Bulgariju.

2.KUTS ATJAUNOgANAS PROJEKTS. B

RUMENES MUIZA, KANDAVAS PAGASTS, RUMENE. 2019. GADS

Otra kats parbave ir mans jaunakais projekts — ta ir laukakmenu kats RGmenes muiza.
Darbs pie muizas ansambla atjaunosanas sakas 15 gadus atpakal. Pirmo atjaunojam
1897. gada celto kungu maju. Muizas ansamblis nav arhitektdras piemineklis, tas lava
Ramenes atjaunosanai pieiet brivi un ielikt savas izjltas par to, ka musdienas var apdzivot
muizu. Kungu majas interjera télu veidojam ka gaisu viziju par zuduso laiku greznibu.
Kungu majai sekoja parka sakopsana un stalla, vagiza un kalpu majas atjaunosana -
katrai majai saglabajot tas raksturu, bet piemérojot to jaunajai funkcijai — stalli un kalpu
maja izbavéti apartamenti, vagazi - kafejnica un konferencu telpa.

Muizas kats celta pédeja baltvacu muizas ipasnieka Eizena Svarca laika 1913. gada.
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Svarcam bija mérkis ievest un kati turét 200 $kirnes govis no Danijas. Tas varbat atspogulo
1913. gada agraro situaciju Latvija, kad lopkopiba un lauksaimnieciba bija masu pamatu
pamats. 1920. gada sakas agrara reforma, atnemot baltvacieSsiem muizas Tpasumus
un tos sadalot. Muizas centrs nonaca Daugulu gimenes rokas par nopelniem Brivibas
cinas - brali Dauguli bija inteligences parstavji, viens no braliem bija Konservatorijas
profesors un muiza pavadija tikai vasaras, un lopkopiba $aja laika vairs nebija muizas
Tpasnieku prioritate. Padomju laika muizas ansamblis bija vietéja sovhoza centrs — kungu
maja atradas sovhoza kantoris, skola, kultaras nams, dzivokli, kati tika turétas 200 govis,
laidara pagalmu klaja dubli un mésli. Kad pirms 14 gadiem tagadéjie Rumenes muizas
Tpasnieki Justs Karlsons un Dana Beldimane-Karlsone nopirka Rimenes ipasumu, es
atceros, ka kati vél bija govis.

Kats ékai ir monumentals apjoms T veida forma. Eka bija nolaista, neglita, ar rievoto 3ifera
jumtu. Variantus, ko ar to iesakt, ziméju jau daudzus gadus. Beigas ar ipasniekiem vienojamies
tur iekartot ap 400 m? plasu zali, kas spéj uznemt pat lidz 200 apmeklétaju, un vienpadsmit
viesu apartamentus.

Projekta estétika pieprasija vérienu - lielus mérogus, raupjas faktaras, istus materialus. llgi
mekléjam kats ieejas portala risindjumu, jo bija tikai vésturiskie varti, pa kuriem govis laida
ganibas. Monumentalais portals veidots divu stavu augstuma uz vienas ass ar vestibilu un
lielo zali, to papildina masivi bidami varti. Stradajot pie Rimenes ansambla atjaunosanas,
savulaik radas jautajums, vai kads Sodien var tadu laukakmenu mari uzbavét. Izradas, var!
Jau iepriek$ Rimené stradajam ar laukakmeniem - lapijam gan kdts, gan vaguza marus,
gan lielo Zogu. Darbus kati teicami veica vietéjie meistari (Oskars Kimenis, SIA Laukakmens).
Péc vésturiska parauga katij uzmaréjam ari jaunus laukakmenu kontraforsus, kuri abas pusés
lielajai zalei norobezo ara terases, uz ritiem un uz vakariem.

Katij ir dabiska Sifera jumts, kas likts visai muizai, un, péc manam domam, tas ir tirs un mazigs.
Projekta atrisindjam jumta izbves un virsgaismas logus, jo vésturiskie bénini bija tumsi. Loti
svarigi bija atvéert skatus uz ainavu — golfa laukumu, kungu maju, laidara pagalmu, tapéc
sienu plaknés tika projektétas lielas logu ailas.

Apdaré izmantojam tadus materialus, kadi vésturiski kati varétu bt bijusi - masivas koka
konstrukcijas, kiegelu gridas, monumentalus metala izstradajumus. Pirms 15 gadiem no
kadas nojaucamas muizas nopirkam lielu daudzumu veco kiegelu. Esam tos lietojusi gridas
kungu majas virtuvé, ari stalli un vaguazi, tagad arl kats vestibila. Katrs kiegelis vispirms
tiek rpigi notirits un nolidzinats. Gridu liksanas laika ara pie kats tika ierikota improvizéta
kiegelu apstrades darbnica.

Kati projektétas |oti masivas koka konstrukcijas, kam janes akmens jumts. Apdaré daudz
izmantots metals — uz otro stavu ved metala kapnes, otra stava parseguma veidotos gaismas
atvérumus norobezo metala margas ar atgazniem. Stasts par metalu sakas ar kaminu —
es to gribéju loti lielu un no metala. Kandava atradam meistaru Guntaru Indriksonu (SIA
Linda-1), un izradijas, vinam ir astonus milimetrus biezas metala plaksnes, kas 50 gadu
stavéjusas ara, paklautas laikapstak|u iedarbibai. Pilnigi gatavs materials! Plaksnes bija tikai
janotira. Izgatavojam no ta ari garderobes iekartu ar spoguliem un viesu labiericibas likam
aiz izlietném, podiem un pat kabinu durvis veidojam no 3i metala. PEéc méroga un materiala
zalei un vestibilam piemérota likas Foscarini metala lustru kolekcija.

Téma - ka masdienas izmantot un apdzivot lielas savu laiku nokalpojusas un funkciju
zaudéjusas ékas - industrialo un lauksaimniecibas mantojumu - ir aktuala, pieméru ir
daudz, tomér katrs projekts joprojam ir izaicinajums. Es konsultéjos ar divam filologém par
nosaukumu. Vai drikstétu teikt “kultras kats”? Mums ir kultaras fabrikas, garazas, lidostas,
angari, militaras blves — Berliné divos bunkuros iekartoti privati makslas muzeji, mums ir
briniskiga stacija “Hanzas perons”. Abas filologes, mana meita Agnese Irbe un mana vedekla
Anda Baklane, teica: “Kultaras kats — tas tomér varétu raisit asociacijas ar mésliem. Ja es saku,
ka te smird ka kati vai te ir netirs ka kati, jausams nicinajums, tomér govis un telini - ta ir
dziviba un tas ir piens. Tapéc paslaik més lietojam nosaukumu “kultiras telpa kati”.
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Kati 2019. gada augusta atklajam ar Afrikas makslas kolekcijas izstadi, kura tika eksponéti
Afrikas ritualie priek3meti no Bostonas kolekcionaru gimenes davatas kolekcijas. Mums bija
interesanti vérot, ka $i kolekcija kiti“uzvedisies”. Kad pirmos priekSmetus novietoja kati, man
bija nakti bail, vai nenogazisies kada lustra - tie visi ir ritualie prieksmeti, kas atvesti no Afrikas
pirms 100, 200, 500 gadiem. 5. oktobri kati bija pirmais koncerts — uzstajas pianists Andrejs
Osokins kopa ar masam Balanas. Neviena cita koncertzalé ta nav, ka pa logiem griestos var
raudzities debesis, un akustika bija lieliska.

ZAIGA GAILE

Latvian architect, born in Riga. Expert in heritage conservation, as well as in bridging
contemporary architecture and cultural heritage. Author of numerous books and publications.
Since 1992, she has been in charge of her own architectural bureau. Her projects have received
national and international awards. Being one of the founders of Latvia Nostra, Zaiga Gaile
has been instrumental in raising public awareness of the wooden architecture heritage, thus
facilitating the understanding, appreciation, preservation and use of this heritage. The Zanis
Lipke Memorial, designed by Zaiga Gaile and opened in 2012, is one of the three objects created in
the 215 century, which have been recognised as eligible for being listed as architectural heritage.
Zaiga Gaile has read lectures at several universities in Latvia, as well as abroad, including the
Royal Academy of Fine Arts in Stockholm, Venice Architecture Biennale, as well as in Kazan, Kiev,
Moscow, Edinburgh.

BARN RECONSTRUCTION - TWO PROJECTS

THE 15" BARN RECONSTRUCTION PROJECT

COLLECTIVE FARM PADOMJU LATVIJA (SOVIET LATVIA), RIGA
DISTRICT, SALA RURAL TERRITORY, 1982

| did my first barn reconstruction 37 years ago while serving as an architect at a collective
farm when | was just over 30 years old. After graduation from the Faculty of Architecture in
1975, my first job was at the institute Pilsétprojekts, which | left three years later and moved
to province, specifically to a collective farm called Padomju Latvija (Soviet Latvia) not far from
Riga in the Sala rural territory, because | found it extremely difficult to design the box-shaped
buildings so popular during the Soviet era. It was a period when the ideas and techniques of
modernism in architecture had exhausted themselves and | felt the urge to search for a new
foundation for my creative work.

Work of an architect at a collective farm, away from the soulless planning system of the city,
opened a rather free playing field in a real environment and on a comprehensible scale. | got
carried away by studying traditional Latvian architecture, and it is where | was looking for
answers. We established a community of the collective farm architects under the Architects’
Union, but later together with other like-minded architects we founded a group Maja (House)
where we focused on thorough research of the arrangement of a Latvian homestead, its
principles of composition, types of buildings, their functions, volumes, scale and proportion,
which to a great extent shaped my understanding of a proper order of things, tidy space and
timelessness as a value. The job at the collective farm provided the opportunity to realise the
principles in various designs, build on the old, and create a new language of architecture in
close connection with the old.

When a decision was made that it was no longer reasonable to keep cows in the old barn
builtin the 1930s, because new and modern concrete buildings were built, the old brick barn
became redundant. My task was to turn it into a collective farm’s canteen. | expanded the
existing building by adding a new volume with rhythmic distribution of window openings
on the fagades, and also created the interior — the roof was supported by massive timber
constructions without pillars, besides | also designed the chandeliers and lamps. In 1982,
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| submitted the design to the All-Union Review of the Works of Young Architects of the
USSR and was awarded a level 3 Diploma. What's interesting is that it was a period when
Modernism was in fashion, but nevertheless the old barn reconstruction design was highly
appreciated — it was further submitted for participation at the International Architecture
Biennale in Sofia, Bulgaria, and as part of the Soviet delegation of young architects | travelled
to Bulgaria.

THE 2"° BARN RECONSTRUCTION PROJECT )

THE RUMENE MANOR, KANDAVA MUNICIPALITY, RUMENE, 2019

The second barn reconstruction is my latest design — the rubble wall barn at the Rimene
Manor. Renovation of the entire manor complex began 15 years ago. The master’s house,
which was built in 1897, was renovated first. Since the complex was not listed, it allowed us
to approach the renovation of the RiUmene Manor without restrictions and express our idea
of what a modern life in a manor should be. We designed the interior of the master’s house
as a bright vision of the lost splendour of the past. When the master’s house was completed,
cleaning of the surrounding park followed and after that the stable, the carriage house and
the servant’s house were restored keeping the character of each house, while adjusting
them for a new function — apartments in the stable and the servants’ house, as well as a
café and a conference room in the carriage house.

The barn was built in 1913 when the Manor was in the possession of Eugene Schwartz, the
last Baltic German owner of the manor. His intention was to import 200 pedigree cows from
Denmark. To some extent, this reflects the agrarian situation in Latvia in 1913 when live-
stock farming and agriculture was the very foundation of our economy. With the launch of
the agrarian reform in 1920, the estates owned by Baltic Germans were seized and parcelled
out.The centre of the Manor went to the Dauguli family for their contribution during the War
of Independence. The Dauguli brothers were intellectuals: one of them was a professor at
the conservatoire and was visiting the Manor only during summers, and live-stock farming
was no longer the priority of the owners. During the Soviet times, the Manor complex was
the centre of the local collective farm: the master’s house was used as premises for the office
of the collective farm, school, community centre, a few apartments, while the barn was used
for its original purpose of keeping 200 cows; the yard was all covered in mud and manure.
14 years ago, when Justs Karlsons and Dana Beldiman, the current owners of the Rimene
Manor, bought the estate, | can still remember seeing cows in the barn.

The building itself has a monumental T-shape volume. It was ran down, ugly and featured the
corrugated slate roof. For many years, | was drawing various options contemplating on the
building’s potential uses. Eventually, it was agreed with the owners to arrange the building
by constructing a 400 m2-wide hall suitable for up to 200 people, and 11 guest apartments.
The aesthetics of the project required something grand: large dimensions, rugged textures,
genuine materials. It took us long to find the solution for the entrance portal, since the
building had only the historical gates used for releasing the cattle into a pasture. The
monumental portal was designed at two-storey height on a single axis with the lobby and
the great hall, and it is complemented with massive sliding doors. While working on the
renovation of the RUmene Manor complex, a question arose whether there was anyone left
today who would be able to build such stone walls. As we found out, yes, there was. We
had dealt with rubble in Rimene already before — rubble-work was used to fix the walls
of the barn, the carriage house and the great stone fence. The masonry work in the barn
was performed by local craftsmen (Oskars Kimenis, SIA Laukakmens). Based on a historical
example, we also built new rubble buttresses for the barn, which on both sides of the great
hall mark off the open-air terraces to the East and West.

The building has a natural slate roof, a material used for the entire complex, and in my
opinion, it looks clean and will last forever. We found a solution for the attic and installed
overhead windows, because historically the attic had no natural light. It was important to
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open views to the landscape — to the golf course, the master’s house, and the yard, and for
this purpose we designed large window openings in the walls.

For the decoration, we chose materials that could have been historically used in a barn, such
as massive timber constructions, brick floors, monumental iron fixtures. 15 years ago, we
purchased a great load of old bricks from some former manor house, which was destined to
be torn down. The procured bricks were used in the floors of the master’s house, as well as in
the stable and carriage house, and now also in the barn’s lobby. Each brick was thoroughly
cleaned and smoothed out. An improvised brick processing shop was installed in front of the
barn during the floor laying process.

In order to support the stone roof, huge timber constructions were designed for the building.
We used a lot of metal for the decoration: we installed metal stairs leading to the first floor,
while the light openings installed in the ceiling of the first floor were marked off using metal
rails with braces. The story of metal began with the fireplace — | wanted a large one, and
made of metal. We found Guntars Indriksons, a craftsman from Kandava (S/A Linda-1), who
surprisingly had 8 mm thick metal sheets, which were stored outside for 50 years exposed to
all kinds of weather. It was a material entirely ready for application. The sheets only required
some cleaning. Among other things, we used the sheets to make coatroom furnishings
with mirrors, as well as installed the sheets in guest WCs behind sinks, toilets, and on some
occasions, we even used this material for the doors of cubicles. In terms of the dimension
and material, we thought a series of metal lights by Foscarini would suit the hall and the
lobby best.

The underlying theme — how to use and occupy buildings, which have stopped serving
their purpose and lost their function, the industrial and agricultural heritage, — s still
relevant and there are many examples; however, each project still remains a challenge. |
consulted two linguists about the name for the building. Would it be ok, if we called it a
‘culture barn’? We already have culture factories, garages, terminals, warehouses, military
constructions, for instance, two bunkers in Berlin are turned into private art museums, and
we have an awesome station Hanzas perons. Both these linguists, my daughter Agnese Irbe
and daughter-in-law Anda Baklane said: “Culture barn... No. Some might associate the name
with manure!”If | say (in Latvian), “it stinks like a barn here’, or “it is filthy like a barn”, it implies
contempt, but, after all, cows and calves — it is life and it is milk. For this reason, we currently
use the name “art and event barn”.

In August 2019, an exhibition of a collection of African art was opened in the barn displaying
various African ritual items from the collection donated by a collector family from Boston. We
were keen to see how this collection would fit in a barn setting. When the first artefacts were
displayed, | could not sleep at night worrying for some chandelier to fall on the precious
items; after all, they are ceremonial items brought from Africa 100, 200 and even 500 years
ago. On 5 October, the barn hosted its first concert — a performance by pianist Andrejs
Osokins and the Balanas sisters. There is no other concert hall where one can see the sky
through windows in the ceiling, and the acoustics were perfect.
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ILMARS DIRVEIKS

Dr. arch., promocijas darbs “Logs Latvijas arhitektara” Beidzis Rigas Tehniskds universitdates
Arhitektaras fakultdti, magistra gradu ieguvis Latvijas Mdkslas akadémijas Makslas zindtnes
un kultaras teorijas nodald. Izpétes un projektésanas biroja SIA “Arhitektoniskas izpétes
grupa” izpétes arhitekts. Nozimigakie izpétes objekti: Rigas ordenpils, Rigas Doma baznica,
Césu ordenpils, Ventspils ordenpils, Rigas Sv. Jékaba katedrdle. Zviedrijas—Latvijas projekta
“Ungurmuizas kungu majas atjaunosana” projekta un izpétes galvenais arhitekts (2000-2002).
Paraléli izpétes darbiem pievérsas sabiedribas izglitosanai kultiras mantojuma joma - aktivi
piedalas konferencés, lasa lekcijas. Ir lektors Latvijas Makslas akadémija un docents Rigas
Tehniskads universitates Arhitektaras fakultaté. Daudzu publikaciju autors.

Nav Saubu, ka sekmigs restauracijas process ir atkarigs no pamatigas pirmsprojekta izpétes.
Sai izpétei ir jabat maksimali kompleksai, kas prasa aktivu starpdisciplinaru sadarbibu.
Izpéte ir praktiskas darbibas zinatnisks pamatojums. Sis rezultats sniedz izpratni par
arhitektaras objektu fizisko stavokli, bavvésturi, tapsanu. lesp&jams, ka pétnieki pirms
projektaistenosanas ir tie cilvéki, kuri visilgak uzturas objekta, pirms sakusies praktiskie darbi.
Dazkart vini uzturas ilgak $aja objekta neka projektéjosais arhitekts. lespéjams, tadé| pétnieki
vislabak izjat autentiskumu. Sie pétijumi, ka ari praktiskais darbs ietekmé galarezultatu, ko
mes visi vélamies redzét — originalu, kurs$ batu saglabats ar maksimali augstu autentiskumu.
Saja procesa neizbégami ir iesaistiti dazadu disciplinu parstavji. Pédéjas desmitgadés ir
uzkrata pieredze sekmigai sadarbibai, sagatavojot pietiekami kvalitativu izpétes materialu
pirms izpétes projekta.

Restaurators—praktikis reizém ir $1 procesa pédéjais kédes posms. Loti aktuala ir
pirmsrestauracijas izpéte, ari restaurétaji tiek iesaistiti procesa. Restaurators biezi vien ir
specialists, no kura tiek gaidits pédéjais slédziens. Pieméram, ja restauratoram nepieciesams
sniegt slédzienu par vienkarsam ardurvju vértném, ir svarigi, ka objektu pavada ari ieprieks
sagatavots izpétes materials, ko ir sagatavojusi citu disciplinu parstavji. Ja tas nenotiek,
restaurators var klut tikai par mehaniska darba izpilditaju.

Es méginasu Tsaja priekslasijuma ar piemériem ieskicét dazus veiksmigus sadarbibas
gadijumus, ka ari problematiskas situacijas.

Divi ievérojami cilvéki Latvijas kultGrmantojuma joma ir arheologs un vésturnieks Andris
Caune un arhitekts, bavpétnieks, restaurators Gunars Jansons. Sabiedriba zinamaks,
protams, ir Andris Caune, bet lielai dalai vina darbu lidzautors ir vina draugs un kolégis visa
darba dzives garuma — Gunars Jansons. Caunes un Jansona sadarbiba ir ilustrativs piemérs
starpnozaru sadarbibai, kur visi kopigi strada objekta un pienem atbilstoSus lemumus.

Vél viens piemérs ir Malpils muiza. Varbat kads nav pamanijis, ka aiz pazistamas kungu majas
arza pusé ir Latvijas arhitektdras vésturé tipologiski unikala éka, vélina Berlines klasicisma
paraugs — 19. gadsimta 50. gados bUvéta oranzérija. Pagaidam $i éka vél nav atjaunota,
bet, pieméram, blvpétnieks var izpétit tas arhitektdru. To darot, var minét tadu terminu ka
“vélinais klasicisms’, vietvardu “Berline” utt. Savukart, lai raksturotu un interpretétu mazos
priekdmetus, pieméram, akmens porfira vazes, jaladz talka makslas zinatnieks. Sai unikalajai
ékai ir otra puse, un ta ir siltumnica. Bavpétnieks var méginat hipotétiski veidot oranzérijas
un siltumnicas apjomus un uzzimét skici, kas, cerams, varétu palidzét projekta. Péc tam tiek
piesaistits ar vésturnieks, kurs atrod arhiva jaunu materialu, pieméram, briniskigu fotografiju,
kas var korigét buvpétnieka skici.

Blvpétnieks var izpétit baznicu Vidzemé un bat apmierinats ar padarito darbu, kas veikts
visnotal godpratigi un detalizéti. Tacu makslas zinatnieks ievéro nelielo gaismekliti virs
altara vai pamana lustru, ko arhitektiiras pétnieks nav pamanijis. Pat, ja buvpétnieks to
batu pamanijis, diez vai vins spétu sniegt Sis unikalas 18. gadsimta lustras profesionalu un
izvérstu skaidrojumu-. Sobrid lustra jau ir restauréta un atrodas sava vieta. Tas ir piemérs, ka
pilnvértigs rezultats var tikt panakts sadarbojoties. Ka neka Sobrid makslas zinatnieki ir tie,
kas rada nozaré nozimigakos pétijumus. Tomér makslas zinatnieks, ar retiem iznémumiem,
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nevar uzzimét éku, tapéc, ka vins nav macits izprast ékas konstrukcijas, tektoniku, uzbavi,
bilvniecibas principus utt. Pieméram, restauréjot Jékaba katedrales apjomu, japiesaista
arhitekttras vésturnieks, kur$ var uzskatama veida demonstrét un ari neprofesionaliem
detalizéti skaidrot $is ékas anatomiju. Rezultata var veidoties logisks apjomu projekts, ko
var kvalitativi istenot. ledzilinoties $is ékas buvveésturé, var secinat, ka Jékaba katedrales
draudzes dala ir pievienota altardalai ap 13. gadsimta 50. gadiem. Stradajot uz vietas,
blvpétnieks atrod eventualas konstrukcijas un liecibas par so laiku, bet tad talka nak
pavisam cita nozare - dendrohronologija. Buvpétnieks kopa ar dendrohronologu,
balanséjot uz koka laipinam 10 m augstuma, ar mazo zagiti iegust nelielu koka fragmentu,
kura datéjums absolati apstiprina lidzsinéjos teorétiskos pienémumus.

Nereti var bat pasatijums radit zinatnisku, grafisku, teorétisku objekta rekonstrukciju.
Vienigie, kas to var izdarit vislabak, ir arhitektdras specialisti. K& pieméru var minét Césu
ordena pili, it ipasi plasak zinamo rietumu korpusu, kurs ir zudis, jo ta aizstavji uzspridzinajas
1577. gada. “Apjoma rekonstrukcija” $aja gadijuma nozimé apzinat visu vésturiskas un
arheologiskas izpétes materialu. Péc tam ir iespé&jams diskutét par $i projekta telpisko uzbavi
un korpusa struktdru. Ja teorétiska rekonstrukcija tiek veikta ta, ka to dara bavpétnieki, tad
jaizprot kadreizéjas ékas konstruktiva uzbave, kur ir kontraforsi, kur varéja velvju spiediens,
utt. No arheologiska materiala vadoties, var izrékinat, kads rietumu korpusam bija velvju
parsegums otra stava zalé .

CieSa un rezultativa sadarbiba starp makslas zinatnieku, arhitektu, bavpétnieku un akmens
materialu specialistiem notika Rigas pils erkera projekta. 17. gadsimta vidus Rigas pils erkera
projektsietvéra gan materialu un restauracijas vésturi, gan arhitektdras un makslas pétijumus.
Tapat tika piesaistitiakmens materialu specialisti. Diemzél no Rigas pils erkera zviedru laikiem
ir palicis mazak varbut par 15 %, paréjais ir vélaka laika darinajumi dazadas parbavés un
restauracijas. Sada projekta tiek pétits vésturiskais materials, veikta rekonstrukcija un izpéte
uz vietas. Te nevar iztikt bez akmens materialu restauratoriem, pétniekiem un kimikiem,
kuri nosaka akmens sastavu un palidz to identificét. Savukart blvpétnieks vérs uzmanibu
uz polihromijas pédam, originaliem utt. Rezultata, sadarbojoties diviem dazadu specialitasu
parstavjiem, var tapt pilnvértiga publikacija par Latvijas arhitektdrai un makslai nozimigu
elementu.

Vésturnieks var uzdot jautajumu, pieméram, kur céla Rigas pili — arpus vai iekSpus pilsétas
mara? Péc tam So jautdjumu var risinat, augsta profesionald limeni analizéjot visus
iespéjamos dokumentus. Tomér vésturnieks nevar atrast atbildi, séZot tikai pie rakstamgalda
un arhiva. So atbildi var rast tikai arheologi un bavpétnieki uz vietas objekta. Varétu teikt,
ka vésture ir izspéléjusi savdabigu joku: pils ir bavéta gan arpus, gan iekSpus mariem. Tas
nozimé, ka pili sakotnéji uzcéla lidz pilsétas marim tas iekSpusé un vélak bavi pabeidza ar pils
dalu arpus pilsétas mara. Vairak neka 100 gadus més dzivojam ar aprobétiem, pienemtiem,
teorétiskiem Vecrigas robezu planiem. Tagad ir iespéjams tos korigét un iezimét jaunas Rigas
pilsétas mara trajektorijas. Tas ir noticis, sadarbojoties daudziem specialistiem.

Ari ne tik monumentalos projektos ir iespéjams Tstenot starpdisciplinaru sadarbibu.
Pieméram, veésturnieks informé par laiku, kad konkréta objekta tika ievilkts gazes
apgaismojums Rigas pill. Taja bridi, kad tiek veikta interjera restauracija, ir zinams, ka
apdare ir veidota loti precizi — péc tam, kad ir iestradata gazes caurulite. Restauratoram ir
arkartigi batiski zinat precizu laiku, kad objekts vai ta elementi ir veidoti, jo tad var attiecigi
zinat materialus, kas konkréta laika lietoti, ka ari receptes un darbu metodes.

Latvijas arheologi diezgan labi orientéjas senakajas koka bavés, sakot no Araisiem un
beidzot ar koka ékam Vecriga. Pavisam cita situacija ir tad, ja zem zemes ir arhitektaras buve
no mura. Ta ir ta saucama pilsétu arheologija. Pieméram, 13. gadsimta vidus éka zem Rigas
pils ir 3is pilsétas apbaves sastavdala, un ta nav lidz $im zinamas mara ékas Steinhuss, ko A.
Caune ir aprakstijis, bet divstavu kiegelu bave, vai kiegelu mara bave ar pildrezga augséjo
stavu, kuras pirmaja stava, nevis puspagraba, ir hipokausts - silta gaisa apkures krasns. Sadas
bavstruktdras pétijuma sadarbojas arhitekts, arheologs un akmens materialu konservators,
restaurators, jo So bavi ir paredzéts eksponét.
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Vél viens sarezditas struktdras piemérs ir bij. Horna bastions starp Daugavu un Rigas pili, kur
tika atrastas daudzas struktaras, ko arheologi atsedza un fikséja, bet interpretacija bija kopigs
darbs arhitektiem un arheologiem. It 1pasi blavpétnieki bija tie, kas ielika Sos atradumus
kopéja pils bavvestures aina.

Protams, Sobrid izpété mums ir pieejamas dazadas tehnologijas, pieméram, droni. Taja bridi,
kad $is mazais lidaparatins nonak masu riciba, pirmo reizi Jékaba katedrales torni tuvuma
varéja apskatit specialisti. Drons atklaaj, ka torna remonts ir pabeigts konkréti 1758. gada.
Savukart sarezgitas kimijas analizes piemérs ir vérojams viena no Baltija izcilakajam vélo
viduslaiku skulptdram — Marijas un Voltera fon Pletenberga, kas novietotas virs Rigas pils
vartiem. Inspiracija no $iem vartiem un skulptaram ir virs Malboras pils vartiem 19. gadsimta
beigas ieblvéta Madonna. Senakais skulptiru ziméjums tapis18. gadsimta beigas, bet 1842.
gada izveidotais portals. Sodien izveidotais ir akment izcirsta kopija. Saja gadijuma lemums
bija tads, ka originali tiek parcelti ieks$telpas un eksponéti tikai slégta telpa. Originala kopijas
ir izkrasotas, krasojuma kompoziciju zinatniski pamatojotpéc skrupulozas skulptiru izpétes.
Ari 20. gadsimta gaita ir bijusi vairaki teorétiski pétijumi, bet tik detalizéti izpétiti ka Sodien,
21.gadsimta sakuma, Sie cilni nebija, tdpéc mums ir tiesibas eksponét polihromu krasojumu.
Vél viens piemérs ir 15 gadu ieildzis apjomigs projekts — Doma katedrales érgelu prospekta
restauracijas. Arhiva avotu izpétes rezultatd més ieguvam apjomigu materialu par érgelu
vésturi. Més uzzinajam par vértném, kas bija sakotnéjam baroka prospektam. Viss érgelu
mehanisms ir uzlikts uz balkona, un ari balkonam ir sava vésture. Lai $is instruments tur
stavétu, ari balkons ir jaizpéta, jastiprina tehnologiski utt. Balkona pétniecibu veica ari
blvpétnieks, ne tikai blvinZenieris, un sastadija kartogrammu, pétot, no ka balkons sastav.
Turklat 10 m garie ozokloka balki sakrita ar véstures avotos rakstito, kas apliecinaja, ka kads
ratskungs davinajis baznicai $adus balkus.

Viens no komplicétakajiem objektiem Latvija ir Doma katedrale. Ziemelu pusé 19. gadsimta
vidusjoma. Tobrid renesansi bija piedzivojusi apdares sgraffito tehnika. To var redzét Rigas
centra uz eklektisma ékam. Ari atrasto viduslaiku zZiméjumu nosaciti interpretéja uz sgraffito
tehnika. Masdienas més to respektéjam ka simtgadigu, autentisku originalu no iepriekséja
restauracijas procesa un konservéjam. Ari dienvidu pusé tika atrastas apdares paliekas, bet
loti nosacitas, neparliecinosas. Ar 30 zinasanu bagazu més dzivojam vairakus gadus. Tomér,
kad sakam stradat pie Jékaba katedrales projekta, raudzijamies citddak uz baznicas vidusjoma
fasadem. Ar to pieredzi, kas bija péc Doma katedrales, tika konstatéta 15. gadsimta fasazu
apdare, kas mums Latvija ir senaka publiski pieejama, redzama fasazu polihroma apdare. Llk,
tads ir cels, ka pakapeniski pétit un grafiski rekonstruét objektu, virzoties uz gala risinajumu,
kada to var profesionali eksponét.

Cits gadijums, kur arkartigi daudz kas atkarigs no restauratora — Rigas pils kapelas altargala
siena ar 16. gadsimta pirmas desmitgades sienu gleznojumiem, kuri trauméti ar vélakajam
parbuvém.Ta ka drizuma gaidama siobjekta atjaunosana, tika veikta pirmsrestauracijasizpéte
konstatéjot, ka sienu gleznojumi ir loti slikta stavokli. Pirms darbu uzsak3anas restaurators
nostiprinaja gleznojumus. Turklat bija janem véra, ka objekta bija ¢etri apmetuma slani, kur
daziem ir zinams precizs datéjums, bet daziem nav. Saskana ar aplésém apmetumu datéjums
varétu bat starp 16. un 18. gadsimtu. Ta ka Sis ir loti komplicéts gadijums, tad ir nepiecieama
komanda, kas starpdisciplinari sadarbojas visas jomas un restauracijas darbus veic uzmanigi
un profesionali.

Unikals un interesants Saja objekta ir ar gaitenis starp kapelu uz torni, kuru aizmdaréja
1871.gada.Seit originalsirdaudzlabaka saglabatibas pakapé jo gaitenis tika iekonservéts
taja bridi, kad eju aizmaréja. Te ir jautajums par darbu organizaciju, lai bavniecibas laika
graffiti, kurus ir atstajusi meistari, tiktu nostiprinati un lai visus atklajumus vélak varétu
eksponét.

Tagad pievérsisu uzmanibu atseviskam problematiskam situacijam. Pieméram, nesen veikti
restauracijas darbi 1811. gada celtos stallos blakus Sv. Jeékaba katedralei. Kreisas puses aila
tika atjaunota un restauréta, un virs tas tika atrasta iluzora logaila. Diemzél masu riciba par
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vélu nonaca 20. gadsimta 20. - 30. gadu uzmérijums ar akla loga uzmérijumu. Tas nav tik
sarezgits gadijums, nekas |auns nav noticis, tacu, ja més to savlaicigak zinatu, batu vieglak
planot restauracijas darbus.

Cita gadijuma, kad vajadzéja restaurét Sv. Jékaba katedrales durvis kapnu torniti,
meés sastapamies ar situaciju, kad ne visi priekSmeti, ne visi artefakti, kuri projekta ir
ierakstiti ka restauréjami objekti, nonak restauratoru rokas. Ta ka darbos bija iesaistits
dendrohronologijas specialists, vins vérsa uzmanibu, ka durvis netika pienacigi atjaunotas.
Restauracijas darbi tika kontroléti un vértne saglabta, ka rezultata masu riciba sobrid ir
ir senaka zinama ardurvju konstrukcija Latvija.. Durvis ir izgatavotas 18. gadsimta pirmaja
pusé, bet pamatnes ozola déli datéjami ar 1485. gadu. Latvija katrs $ads notikums ir |oti
unikals un rets.

Vél viens piemérs ir objekts Bauska — Svéta Gara baznica. 1841. gada taja tika veikts pédéjais
remonts un sasniegts pasreizéjais vizualais téls. PaSmérkigas spéles rezultata ir eksponéts
viens autentiskums, uz ta rékina upuréjot paréjos. Manuprat, tas ir brutals autentiskums,
kas maskéts aiz augstam restauracijas tehnologijam — metodém, prasmém, materialiem,
analizém utt. Izskatas ka mus neglabs ne kimija, ne tehnologijas, ne droni. Viss ir atkarigs no
ta, cik godpratigi un informéti veicam restauracijas darbus.

Ir situacijas, kad iegltie artefakti jarestauré nevis uz vietas, bet laboratorijas apstaklos.
Pieméram, Pasienes klosteri, kas celts 18. gadsimta 70. gados, ir briniskigi apgleznots
interjers. Tomér, kad ka restaurators esat taja situacija, kad sis gleznojums talit bds nogazies
uz gridas, tam pil virs Gdens, jo augstak nav jumta, tad vairs nav laika veikt saskanosanas
proceduras ar iestadém, jo jarikojas operativi un jademonté gleznojums, lai vestu to uz kadu
restauracijas laboratoriju.

Tacu es vélétos priekslasijumu beigt uz pozitivas nots, jo ir ari skaisti mirkli, kad ir abpuséja,
atgriezeniska sadarbiba. Pieméram, veicot restauracijas darbus Jékaba katedrales
dienvidu sana joma, jau iepriek$ tika detalizéti izpétita jumta konstrukcija, datéta pat
dendrohronologiski, tomér darbu laika buvfirmas parstaviji, stradnieki un inzenieri, kas tur
stradaja, pamanija ieprieks nepamanitu datéjumu uz spares un, informéjot mas, sniedza
savu artavu restauracijas procesa.

Paldies par uzmanibu!

ILMARS DIRVEIKS

Dr. arch., doctoral paper titled ‘Window in Latvian Architecture! Graduated from the Faculty of
Architecture of the Riga Technical University, obtained his Master’s degree from the Art History
and Theory Department of the Art Academy of Latvia. Research architect at the research and
design firm SIA Arhitektoniskas izpétes grupa. Major research objects: Riga Castle of the Livonian
Order, Riga Cathedral, Césis Castle of the Livonian Order, Ventspils Castle of the Livonian Order,
Riga Saint Jacob’s Cathedral. The leading project and research architect in the Swedish-Latvian
project Renovation of the Ungurmuiza Master House (2000-2002). Besides research work, lImars
Dirveiks focuses on raising public awareness concerning heritage. He reads lectures, actively
attends conferences, etc. He is a lecturer at the Art Academy of Latvia and associate professor at
the Faculty of Architecture of the Riga Technical University. He is an author of many publications.

It goes without saying that a successful restoration process depends on a substantial
research during the pre-design phase. The research must be as extensive as possible, and it
requires a dynamic interdisciplinary cooperation.

Research provides the scientific justification for the practical activities. The outcome gives us
understanding of the physical condition, the construction history and the building process
or a feature of the building to be restored. | guess that in the pre-design phase, before the
actual work has begun, researchers are the ones having spent the longest hours on site.
Sometimes, they have spent even more time on site than the architect. Possibly, that is why
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researchers are better at sensing authenticity. Such research, as well as practical work leave
an impact on the final result we all want to see — the original, which will be preserved at the
maximum level of authenticity. The process inevitably involves representatives of various
fields. Over the last decades, we have accumulated experience of successful cooperation in
preparing research material of sufficient quality in the pre-design research phase.

Quite often, arestoration practitioner is the final chain link in this process. The pre-restoration
research is critical, and it also involves restorers. A restorer is often the professional, who is
expected to give the final verdict. For instance, if a restorer is expected to give an opinion
on a simple casement of an outer door, it is important to have a research material prepared
beforehand by experts in other fields. Without such an arrangement, a restorer may become
merely a performer of a mechanical work.

In this short speech, by means of examples | will outline a few instances of successful
cooperation, as well as some problematic situations.

Two prominent experts of the Latvian heritage scene are archaeologist and historian Andris
Caune and architect, building researcher and restorer Gunars Jansons. Of course, Andris
Caune is known better, although he has extensively collaborated with his friend and peer
Gunars Jansons. The collaboration between Caune and Jansons is an illustrative example
of interdisciplinary cooperation where everybody is working together on site and making
corresponding decisions.

Another example is the Malpils Manor. It's not a secret that behind the well-known master’s
house on the garden side there is a building that is typologically unique in the history
of Latvian architecture. It is an orangery built in the 1850s — an example of late German
Classicism. The building has not been restored yet, but, on the bright side, this allows a
building researcher to study its architecture. The building can be associated with such
concepts as ‘late classicism;, place-name ‘Berlin, etc., but it requires an art historian to
describe and interpret the small items, for instance, porphyry vases. The unique building has
another part — a greenhouse. A building researcher could try to hypothetically shape the
volumes of the orangery and the greenhouse and make a drawing, which, hopefully, could
be helpful in implementing the restoration project. Afterwards a historian is involved, whose
task is to find new materials in the archive, for instance, a beautiful photo, which can lead to
adjusting the researcher’s drawing.

For instance, a building researcher can study a church in Vidzeme (historically - Livland) and
be happy with the job performed in good faith and with attention to detail. However, an art
historian spots the tiny luminaire above the altar or notices a chandelier, which the building
researcher had missed. And even if the researcher would have noticed the light source, |
doubt that he or she would be able to provide an expanded professional description of this
unique 18" century chandelier. At the moment, the chandelier has already been restored
and is placed back in its original location. This shows how to achieve a comprehensive result
by means of collaboration. After all, currently the art historians are conducting the most
significant studies in the field. But then again, an art historian, with rare exceptions, is unable
to draw a building, because he or she has not been taught to understand the building
constructions, tectonics, structure, construction principles, etc. For example, when restoring
St Jacob’s Cathedral, a building researcher had to be invited to demonstrate the anatomy
of the building and explain it in detail also to non-professionals. As a result, a coherent
volume design starts to take shape and it can be implemented in good quality. Based on
the studies of the construction history of the particular building, it was concluded that the
nave was added to the altar later — in the 1250s. Actually being on site, a building researcher
is able to find the eventual constructions and evidence of the particular period, and only
then a completely different field comes into picture — dendrochronology. Together with
a dendrochronologist, a building researcher balancing on wooden planks some 10 metres
above ground and using a small saw acquires a small piece of timber whose dating absolutely
confirms the provisional theoretical assumptions.
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Often a client may commission a creation of a scientificand graphic theoretical reconstruction
of a building. The sole professionals who can execute this the best are architectural experts.
The Césis Medieval Castle is a great example, particularly its legendary Western block, which
was lost when the Castle defenders blew themselves up in 1577. In this case, ‘reconstruction
of the volume’ means identifying the entire historical and archaeological research material.
Only afterwards we can discuss the block’s spatial arrangement and structure. If theoretical
reconstruction is done according to the building researchers’ methodology, one should
understand the constructive structure of the former building, where the buttresses were
positioned and where the vault pressure was distributed, etc. Based on the archaeological
material, it was possible to calculate the vault covering of the first floor hall in the Western
block.

Close and fruitful cooperation between an art historian, an architect, a building researcher
and stone experts took place during the Riga Castle bay project. The mid-17" century bay
project involved both exploring the material and restoration history, as well as architectural
and art research. The project also involved stone experts. Unfortunately, probably even less
than 15 % of the Riga Castle bay from the period of Swedish rule have remained; the rest
represents later fabrications during many reconstructions and restorations. Such a project
involves studying the historical material, carrying out reconstruction work and on-site
research. This cannot be done without the stone restorers, researchers and chemists who
determine the composition of the stone and help in identifying the stone. Meanwhile,
the building researcher was focusing on the traces of polychromy, original elements,
etc. As a result of the collaboration between the representatives of two different fields, a
comprehensive publication was produced about this feature, which is of great importance
to Latvian architecture and art.

For example, a historian might ask: where was the Riga Castle built — inside or outside the
city walls? The question can be handled by analysing all the available documents at a highly
professional level. Yet, a historian will not find the answer only by sitting at the desk or in the
archives. The answer can be found only by archaeologists and building researchers on site.
We could say that history has played a joke: the Castle was built both outside and inside the
walls. In other words, initially the Castle was built up to the city wall within the city, but later
the Castle construction was completed with part of the building being located outside the
walls. For more than 100 years, we have been guided by approbated, assumed, theoretical
maps of the Old Riga borders. Now it is possible to adjust them and mark new lines of the
Riga city walls. This was made possible thanks to the collaboration of many specialists.
Interdisciplinary cooperation can also be implemented in projects of a smaller scale. For
example, a historian provides information about the period when gas lighting was installed
in the Riga Castle. During the restoration of the interior it is known that — after the installation
of gas pipe - the finish was done very accurately. It is crucial for a restorer to know the exact
time when the feature or its elements were produced, because this reveals what materials, as
well as techniques and work methods were used in the specific period.

Archaeologists in Latvia are well acquainted with the oldest timber buildings, starting from
Araisi and ending with timber houses in Old Riga. The situation is completely different if
the ground reveals a stone construction. This is the so-called urban archaeology. For
instance, a mid-13™ century building below the Riga Castle is part of the development of
our city; besides, it is not the Steinhuss of the stone building known until now as described
by A. Caune, but instead a two-storey brick construction or a brick wall construction with
a filled framework upper floor whose ground floor (not the semi-basement floor) features
a hypocaust — an underground heating system that produces hot air. The research of this
construction involves collaboration between an architect, an archaeologist and a stone
conservator-restorer, because the building will be put to display.

Another example of a complex structure is the former Horn Bastion between the River
Daugava and the Riga Castle, which revealed many structures that were found and fixed by
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archaeologists, but their interpretation was a joint effort of architects and archaeologists.
Building researchers in particular were responsible for putting the finds in the overall picture
of the construction history of the Castle.

Of course, nowadays there are many technologies at our disposal, such as drones. When
we first acquired the drone, professionals were able to inspect the tower of St Jacob’s
Cathedral in close detail for the first time. The drone revealed that the repair of the tower
was completed specifically in 1758.

Meanwhile, a great example of complex chemical analysis is observed in one of the Baltic’s
most outstanding sculptures from the Late Medieval Period of Madonna and Wolther von
Plettenberg situated above the gates of the Riga Castle. The portal and the reliefs have
inspired the creation of the statue of Madonna placed above the gates of the Malbork
Castle in the late 19" century. The oldest drawing of the figurines was made in the late 18"
century, while the portal dates back to 1842. What we see today is a replica made in stone.
The decision behind this was to move the original sculptures indoors to be displayed in
closed premises. The copies were painted based on scientific justification of the chosen paint
scheme, which was drawn up following a scrupulous research of the sculptures. Also in the
20" century, the reliefs were subject to several theoretical studies, but never before were
they studied in such a detail as today, in the early 21 century, therefore we have the right to
display them in a polychrome paint.

Another example is a major project that has been continuing for 15 years — the restoration
of the facade of the organ of the Riga Cathedral. Following an investigation of archive
materials, we acquired a great amount of information about the history of the organ.
We learned about the casement that was part of the original baroque facade. The entire
mechanism of the organ sits on a balcony, and the balcony itself has its own history. For the
instrument to be safely secured, the balcony had to be investigated and then technologically
secured, etc. The balcony was investigated not only by a building engineer, but also by a
building researcher who prepared a cartogram showing the composition of the balcony.
Moreover, the 10-meters-long oak beams matched the historical records providing evidence
that a town councillor had donated such logs to the church.

The Riga Cathedral is one of the most complex sites in Latvia. During the research carried
out in the late 19" century, our forerunner colleagues noticed a decorated finish in the blind
niches of the central nave on the North side. At that time, the sgraffito technique had gained
popularity. This can be noticed in the eclecticism buildings at the Riga centre. Also, the found
medieval drawing was partly interpreted as showing the sgraffito technique. Nowadays, we
honour it as a hundred-years-old authentic original from the previous restoration process,
and we have conserved it accordingly. Also, the South side revealed remains of an old finish,
which however was nominal and unconvincing. We lived with this knowledge for some
years, but then, when we started working on the St Jacob’s Cathedral project, we started
to look differently at the middle nave facades. The experience acquired during the works at
the Riga Cathedral allowed us to identify the 15% century facade finish, which represents the
oldest publicly accessible, visible polychrome facade finish. There you go... this is the path
how to gradually study a feature and reconstruct it graphically towards the final solution that
will allow the feature to be professionally displayed.

Another example where a lot depends on a restorer is the chapel altar end wall of the Riga
Castle with murals from the first decade of the 16" century that have been damaged by the
later reconstructions. Given the upcoming reconstruction of the chapel, a pre-restoration
research was carried out that revealed that the murals were in a very bad condition. Before
the work could begin, a restorer secured the murals. Moreover, a fact that the walls had
four layers of plastering, some of which were precisely dated, but some of unknown dating,
had to be taken into account. According to estimates, the plastering could be dated to a
period between the 16" and 18" centuries. Since this is a very complicated case, it requires
a team that collaborates across fields and performs the restoration with utmost care and at
the highest professional standard.
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Another unique and interesting feature of this site is the hallway between the chapel and
tower, which was walled up in 1871. Here, the original was in a much better preservation
condition, because the hallway was conserved at the moment it was walled up. The issue
here is the organisation of work so that the graffiti left behind the handymen would be
secured during the construction and that all finds could be later displayed.

Now, allow me to focus on some problematic situations. For instance, the restoration of stables
built in 1811 next to St Jacob’s Cathedral was recently completed. The left-side aperture was
renovated and restored, and above it an illusory window aperture was found. Unfortunately,
the survey of the blind window made in the 1920s-1930s came in our possession too late.
And although nothing bad has happened and the specific case is not comple, if we had the
information earlier it would have made the planning of the restoration work much easier.
On a different occasion, that involved the restoration of the doors in the staircase tower
of St Jacob’s Cathedral, we faced a situation where not all items and artefacts listed in the
design as ‘to be restored’ were passed into the hands of restorers. Since a dendrochronology
expert was involved in the works, he pointed out that the doors were not properly restored.
The following restoration works were put under control and the casement was saved and as
a result we now have the oldest known outer door construction in Latvia. The doors were
made in the first half of the 18" century, while the oak boards used as a base were dated to
1485. Every such event in Latvia is very rare and unique.

Another example is the Holy Spirit Church in Bauska. The last repair works at the Church
were completed in 1841 giving the building its current appearance. As a result of a self-
indulgent game, certain authenticity has been displayed while sacrificing the remaining. In
my opinion, it is a brutal authenticity disguised by highly-valued restoration technologies:
methods, skills, materials, analyses, etc. It seems, we are not going to be saved either by
chemistry, or technologies and not even the drones. Everything depends on the amount of
information we possess while carrying out restoration work and the integrity that we put
into work.

There are situations when the revealed artefacts must be restored in laboratories, instead
of being solved on site. For instance, the Pasiene Monastery, which was built in the 1770s,
features a beautifully painted interior. However, when you as a restorer are put in a situation
where all this painting is about to drop on the floor, it is subject to water damage, because
there is no roof above it, then you don't have time for coordination activities with various
authorities and you must act fast and remove the painting for transportation to some
restoration laboratory.

And still, after all this, | would like to end my speech on a positive note, because there are
many fine moments of reciprocal cooperation, such as the restoration of the South side nave
of St Jacob’s Cathedral, where although the church roof construction was studied in detail
and even subjected to dendrochronological dating even before the actual restoration work
was commenced, the representatives of the construction company, workers and engineers
working on site noticed a previously missed dating on one of the trusses and accordingly
notified us, thus contributing to the restoration process.

Thank you for your attention.

PETERIS BLUMS

Arhitekts. Beidzis Rigas Politehnisko institatu (1979) ar diplomdarbu “Rigas pils restauracija”
Eksperts Naciondlaja kultiras mantojuma parvaldé (bij. Valsts kultaras pieminek|u
aizsardzibas inspekcija) Kustama mantojuma un restaurdcijas metodikas dala. Arhitektu
biroja SIA “Konvents” vaditajs (kops 1993. gada). ligus gadus veic vésturisko éku arhitektoniski
maksliniecisko izpéti. Nozimigdkie kultirvésturisko objektu konservdcijas, restaurdcijas un
saglabasanas projekti: Ludzas Liela sinagoga (koka buve, 1783), Kristapa Morberga vasarnica
Jarmala (koka bave, 1885), Livonijas ordena pils Ventspili, Dobeles pils kapelas konservacija
un rekonstrukcija (procesa), bij. Sv. Krusta kapelas rekonstrukcija un konservacija. Sniedz
éku restaurdcijas un rekonstrukcijas darbu profesionalas konsultdcijas, lasa lekcijas. Rigas
vésturiska centra saglabasanas un attistibas plana lidzautors, Rigas pils Attistibas un
saglabasanas padomes loceklis. leguvis vairakas valstiskas atzinibas. Ipasi izcelot koka apbavi,
aktivi piedalds kultdras mantojuma saglabasanas popularizésana.

Vélos dalities ar pieredzi, kas izriet no trim dazadiem kultarvésturiskiem objektiem
atskirigas arhitektdras mantojuma sféras, turklat viena no objektiem es atgriezos dazus
gadus péc ta atjaunosanas darbu beigsanas un konstatéju, ka ir |oti interesanti vérot to, ka
éka kalpo péc tam, kad bavnieki to ir nodevusi lietotajiem. Liekas, ka batu |oti vértigi, ja
labakas arhitektlras, restauracijas, konservacijas un citu darbu skates blavnieciba neveiktu
taja gada, kad éka ir nodota ekspluatacija, bet vismaz piecus gadus péc tam. Uzreiz péc
darbu pabeigsanas més galvenokart vértéjam objektu aréjas pazimes, bet péc pieciem
gadiem - projektu un darbu kvalitati.

Pirmais bis stasts par Ludzas Lielo sinagogu, kura péksni “uznira no nekurienes” 2013. gada,
kad to ieklava valsts aizsargajamo kultdras pieminek|u saraksta péc tam, kad més — arhitektu
birojs SIA “Konvents” — jau tur bijam uzsakusi izpétes darbus. Ludzas pasvaldiba véléjas
piedalities pilotprojekta, lai piesaistitu Norvégijas un Eiropas Ekonomiskas zonas
finanséjumu koka mantojuma saglabasanai. Koka mantojums bija viena no finanséjuma
pieskirsanas prioritatém. Ludzas Liela sinagoga bija ar sarkanam kiegelu muara fasadém, bet
izpété atklajas, ka aiz kiege|u apdares slépjas nevienam nezinama gulbave. Kiegelu apdari
koka éka ieguva 20. gadsimta 20.-30. gados, kad Latvijas valdiba pieskira finanséjumu, lai
novérstu sinagogas sabruksanu. Ar dendrohronologiskas izpétes metodi tika pieradits, ka
gulbtves koki cirsti ap 1783. gadu.

Pirms izpétes éka stavéja neizmantota 15 gadus, tas pagridé pastavigi atradas adens lama.
Eka ir viens no tipiskiem Austrumbaltijas un dalgji Lietuvas sinagogu planojuma tipiem.
Lidziga aréja veidola sinagogas var atrast Lietuva, Baltkrievija un ari pie mums Latgalé.
Pirms Otra pasaules kara to bija daudz, bet lidz masdienam saglabajusas vien dazas.
lepazistot tuvak So sarkano kiegelu éku, varéja redzét, ka fasazu maréjums ir viscaur
saplaisajis. Batiski, ka kiegelu apdare gulbivei tika darinata 20. gadsimta 20.-30. gados,
bet, ka liecina kada 30. gadu fotografija, plaisas fasadés jau bija saskatamas. Gribot labu,
vecai gulbivei, kas atrodas mitra vieta, tika uzmaréta plana kiegelu apdare. Butiba pasi par
sevi labi bavmateriali tika apvienoti “nelaimiga lauliba”.

Apsverot, ko lai dara ar éku $ada situacija, nacu pie secinajuma, ka kiegelu apdari saglabat
ir neiespéjami. Ta bija pretruniga situacija, jo sinagoga ka arhitektlras piemineklis bija
registréta ka éka ar kiegelu apdari. Biju atbildigs par to, lai nodrosinatu kulttras pieminekla
saglabasanu tam vispiemérotakaja veida, nevis uzspiezot kadu neértu savienibu ar kiegelu
apdari, ka rezultata sekotu neizbégama objekta destrukcija. Midra un koka konstrukciju
nesaderibas sekas bija vérojamas siltumizolacijas un kondensata problémas, ka ari citas
konstrukciju bavfizikalas nesaderibas problémas. Visas ékas apakséjas dalas, kas reiz jau
bija mainitas, bija neatgriezeniski bojatas atkartoti.

Nenonemot kiegelu apdari, bija grati saprast, cik daudz gulbaves ir saglabajusies, jo no
iek$puses éka bija autentiski apmesta un uz apmetuma bija saglabajusies polihromija. Péc
kiegelu demontazas varéja secinat, ka originala 18. gadsimta gulbive bija saglabajusies
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arsienu augsdalas un virs logu palodzém, tomér ari $ajas vietas stavoklis bija sarezgits.
Ekas stavs bija sasvéries apméram par 40 cm uz dienvidu stari. Atseviskas sienu dalas
bija neatgriezeniski bojatas biodegradacijas rezultata. Dzegas zona bija deforméjusies,
bet bojajumi nebija kritiski. Problému vél nopietnaku padarija kultdras slanis, kas bija
izveidojies ap éku lidz pat gulblves apakséjiem vainagiem.

Kritisku pardomu un situaciju salidzinasanas rezultata tika pienemts [émums: (1)
demontét 20. gadsimta pirma ceturksna sarkano kiegelu apdari; (2) esoso gulbavi no
arpuses, t.i., kiegelu apmuaréjuma vieta, stiprinat ar koka konstrukcijam, izveidojot jaunu
nesoso koka karkasu; (3) jauno neso$o karkasu apsat ar Latgalei tradicionalu, horizontalu
délu apsuvumu. Respektéjot sinagogas eksterjera kiegelu apdari, kas raksturoja éku no
20. gadsimta 30. gadiem lidz 21. gadsimta sakumam, tika pienemts lémums nelielu
rietumu fasades posmu autentiski uzmarét no atgatajiem fasades kiegeliem.

Nakamais principialais jautajums bija par gulblves saglabasanas darbu veiksanas
pamatprincipu - ar vai bez demontazas. Praktiskaka un pragmatiskaka, bet nesaudzigaka
iespéja bija éku demontét un katru konstrukcijas elementu protezét atseviski, nodrosinot
iespéju izvértét defektus. Sarezgitaka, bet saudzéjosaka iespéja bija gulbivi konservét in
situ. Tika pienemts |émums konservét in situ, jo, demontéjot bojato, vairakkart laboto un
stipri deforméto bavi, pastavétu risks, ka reizé ar éku savérptos un deformétos gulbaves
elementus vairs neizdotos salikt kopa iepriekséjas sazobés. Rezultata éka tika manuali
attirita no degradétas koksnes dalam, apstradata ar koksnes aizsardzibas lidzekliem,
savukart gulbaves aréjas siltumizolacijas slani tika izmantota ekovate. Kapéc? Ekovaté ir
elementi, kuri bremzé biologisko attistibu, t.i., taja nedzivo kukaini, peles un biologiskie
éku noarditaji. Turklat 18. gadsimta koks nebija paklauts biodegradacijai zonas, kur
to nebija skaris ne nokrisnu, ne kondensata mitrums. Siem kokiem bija izteikti $auras
gadskartas, koksne bija sarkana, svekaina - tie bija augusi skarbajos Maza ledus laikmeta
klimata apstaklos. Lai fiksétu paksus, lietojam dazadus gulblves sastiprinasanas veidus:
pieskrivétus saplak$na vairogus, kombinétas staru uzlikas, vertikalas brusu savilces.
Rezultata izdevas izveidot pietiekosi stabilu struktdru, kura apvienotas buvfizikali saderigas
konstrukcijas un materiali. Tika radita dubléjosa, nesosa koka karkasa konstrukcija, lai
atslogotu originalas gulbaves dalas. 20. gadsimta sakuma zudusas gulbaves apakséjas
konstrukcijas no pamatiem lidz logu palodzém netika restaurétas, bet aizvietotas ar brusu
karkasu.

lekstelpas griesti 20. gadsimta pirmaja ceturksni bija apliméti ar dazada veida papiru:
avizém, tapetém, kartonu, ratinu papiru, ietinamo papiru. Nav brinums, ka bija
auksts, jo virs griestu déliem bija vien paris sakaltusas koku lapas un pilnigi nekadas
siltumizolacijas. Interjera atsvaidzinasana notikusi, krasojot gan ar ellas, gan limes
krasam, turklat, ja 20. gadsimta pirmaja pusé nenoliedzami piedomats pie stila un
krasu raditajam noskanam, tad péc Otra pasaules kara un padomju perioda izmantotas
jebkadas pieejamas krasas. Viena no saglabasanas versijam bija So apSaubamo estétiku
vismaz daléji saglabat. Diemzél tas nebija iespéjams, jo $1 makulatira parak viegli
atdalijas no griestiem. Naglas bija sartséjusas pastaviga mitruma dél, jo ékas iekSpusé
uzkrajas nokrisnu Gdeni, kas tecéja lejup no piekalnes un nekad neuzsicas grunti, jo
sinagoga buvéta blivu zilo malu slana ieplaka.

Kad lGgsanu telpa nonémam papiru, atsedzas nekrasota dé|u velve - kupols, kas sakotnéji
bija eksponéts interjera un nekad nebija krasots. So kupolu, iespéjams, vajadzéja demontét,
nonemot un attirot katru déli atseviski, jo, ta ka gulbave bija asimetriski saskiebusies,
vietam bija gan naglu un koksnes, gan deformacijas problémas. Nemot véra, ka bojati
bija tikai tie déli, kuri cauri lokalajiem jumta defektiem pastavigi tika paklauti atmosféras
ietekmei, tika nolemts délu griestus atnaglot, divas reizes nomazgat un, kur nepieciesams,
naglu caurumus aiztapot. Ar izcilu atjautibu veidota, autentiska jumta un kupola nesosa
konstrukcija tika lokali stiprinata, bet parsegumi no béninu puses siltinati ar ekovati.
Pirmaja stava tika izveidota jauna, siltinata dzelzsbetona gridas pamatne un jauna
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délu grida. Lai jauna grida vizuali nedominétu autentiskaja telpa, to patinéja ar diviem
linellas tonaliem lazadras slaniem. Pirmais slanis — gaisi branpeléks, ndakamais — nedaudz
tumsaks, kuru uzklaj un péc briza noslauka. Jauna grida ieguva dabisku patinéjuma toni
un organiski ieklavas telpas noskanas. lzpétes un darbu laika tika atsegts ievérojams
daudzums 19. un 20. gadsimta interjera polihromijas, kas visos atsegumos tika saglabata
originalos un konservéta, bet sienu dalas, kur ta bija zudusi, izveidojam asociativus
krasojumu laukumus, noradot uz apdares genézes gaitu un hronologiju.

Projekta finanséjums bija ierobeZots. BudZets bija 250 000 eiro, turklat projekta tapsana
notika strauja tempa. Bija bridis, kad konstatéjam, ka nav paredzéta lielo telpu védinasanas
sistéma, turklat tai ari nebatu pieticis finanséjuma. Lai risinatu situaciju un neatstatu
lagsanu telpu bez svaiga gaisa, més ierikojam vienkarsu védinasanas mehanismu ar
neuzkritosu atveri koka kupola, kuru var aizvért vai atvért, pavelkot aiz lina auklas.

Délu grida otra stava telpa, kas bija paredzéta ka draudzes sieviesu lagsanu telpa, bija
ieklata 19. gadsimta nogalé vai 20. gadsimta sakuma. Ta ir viena no |oti nedaudzajam,
Latgalé saglabatajam t.s. “baltajam” gridam. Ta bija platu délu grida, kura nekad nav bijusi
krasota un kuru regulari mazgaja ar tdeni, sarmu un berza ar smiltim. Batu bijis labak, ja
blavdarbu gaita varétu délus demontét, savest kartiba sijas, labot bojajumus un naglot
tos pasus délus atpakal, bet mums noteikti bitu radusas problémas iertséjuso naglu dé|.
Demontéjot gridu ar ieriiséjusam naglam, délos rodas plésti caurumi un aplauztas spundes,
tapéc més nolémam to nedarit. Tikai viena vieta tika izveidots apméram kvadratmetru liels
“ielaps”, péc tam grida tika saudzéjosi vairakkart mazgata un viegli ievaskota.

Eka ir muzeja filiale, visas telpas ir déju gridas, bet no artelpas apmeklétaji nak ar
smilSainiem, mitriem, dublainiem apaviem. Autoruzraudzibas noradijumos ekspluatacijai
tika ieteikts, ka ikdiena apmeklétajiem telpas jalieto babhilas, kas ari konsekventi tiek darits.
Prieks, ka péc vairak neka tris gadu aktivas izmantosanas koka gridas nav zaudéjusas
atjaunosanas darbu rezultata iegato kvalitati.

Ekas jaunas fasades déli tika gruntéti un krasoti ar line|las bazes krasam. Tas izgatavotas
Latvija, un to sastava ir tikai mineralie pigmenti. Déli ir 177-19 cm plati, ar trim iefrézétam
rievam kreisaja pusé. Vasara, kad éka tika nodota ekspluatacija, krasojums bija nedaudz
spidigs, ar izteikti kiegelsarkanu krasu. Linella saules gaisma un skabekla ietekmé dazu
gadu laika ir nedaudz mainijusi raksturu, ta kluvusi matéta, samtaini piesatinata, un fasazu
kopiespaids ir nenoliedzami autentisks, it ka tads tas batu bijis kops senseniem laikiem.
Vél kas patikami parsteidza — nebija neviena déla, kas bdtu savérpies, jatami rucis vai
uzkritosi plisis. Sada projekta tas ir arkartigi labs raditajs. Neskatoties uz to, ka sadarbiba
ar galveno bavnieku mums nebija vienkarsa, varu bez saubu énas teikt, ka ar masdienu
kokamatniecibas sféru saistitos jautajumus vini tieSam parzina un parvalda.

Sinagogas kapnu piebaviti nacas pilniba demontét, jo tai nebija ne pamatu, ne nesosas
konstrukcijas. Vienigais, ko varéjam saglabat, bija koka kapnes un dazi gridas déli. Kdpnu
piebuve tika uzcelta no jauna, uz jauniem dzelzsbetona pamatiem, pirmaja stava ierikojot
siltumizolétu, autonomi apsildamu sanmezglu ar tualeti. Vecos, nekad ieprieks nekrasotos
arsienu délus vairs nevaréja izmantot, tapéc fasade tika apsuta ar jauniem, bet radas
jautajums, ko darit ar fasadi ta, lai tas jaunie, nekrasotie déli nekontrastétu ar paréjo. Tas,
ka fasades déli iepriekséjai nojumei nekad nebija krasoti, Latgalé nav parsteigums, bet
regionala tradicija. Vél 20. gadsimta 50.-60. gados Latgalé nekrasoja ne logus, ne durvis.
Krasot koku saka péc tam, kad krasa kluva léta un viegli pieejama. Més ar fasades déliem
izdarijam to pasu, ko més izdarijam ar gridu - tonéjam ar ellas lazaru. Pirmo reizi likam
gaidu toni, laujot krasai sastingt. Péc tam likam tumsaku toni, péc briza noslaukot.

Kas attiecas uz apkuri, $aja éka ir divas malkas krasnis. Vieniga telpa, kur ir gridas elektriska
apkure, ir tualete. Tas ir paredzéts gadijumam, ja éku ir jaiekonservé un ta ilgstosi netiek
lietota. Krasnis ir veidotas no muasdienu podiniem. Cilvéki ir priecigi, ka, atbraucot uz
Sejieni, ir nonakusi telpa, kur ir “dzivs” siltums, ddmu smarza, ka vini var pielikt roku pie
krasns, ko pilsétnieki faktiski vairs nevar citur izbaudit. Batiba ta ir vél viena autentiska
pieredze, kas ir arkartigi svariga $adas vietas.
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Tika izgatavoti vairaki jauni, tradicionalas konstrukcijas koka logi, tomér pirms to montazas
sapratam, ka éka nav nevienas taisnas aplodas — visas vairak vai mazak savérptas, ar
spraugam lidz trim centimetriem platuma. Ko darit? Lielaka dala logu bija neverami, ar
védlodziniem. Atlavos pienemt Iémumu par Skietami primitivu risinajumu, vienlaikus
baidoties par to, ka reagés bavuzraugs un pasutitajs. Tika ierosinats spraugas aizdrivét ar
pakulam, ka to Latgalé darijusi senak. Rezultats apmierinaja visus, jo vé&j$ pa logu spraugam
nepis, bet éka vienlaikus tiek pasivi védinata. Sadu neordinaru, ta¢u Latgalé izsenis
pazistamu risindjumu apzinasanas un ieviesanas gaita starp bavniecibas dalibniekiem
valdija savstarpéja sapratne, jo lava pielietot tautas celtnieciba un sadzivé parbauditas
vietéjas majkultaras vértibas.

Gribu vérst uzmanibu ari uz kadu senakas bdvmakslas mantojuma problému, ar kuru man
ir nacies saskarties kop$ 20. gadsimta 90. gadiem, t. i., pilsdrupu un senu maru augsdalas
nosegsanu.Problémairaktuala visas pilsdrupas, jo pagaidam nav radits veids, ka nodrosinat
maru augsdalas nosegsanu pret nokriSniem ta, lai tas saglabatu muru kodola difuzijas
spéju, neplaisatu, nevaditu mitrumu un batu pietiekami neuzkritoss, dabisks. Pieméram,
Dobeles pilsdrupas tika konstatéts burvigs siinu paklajs uz dienvidu mara, kurs tika labots
un izSuvots pirms 10 gadiem. Toreiz tika pienemts lémums sen ieaugusas un lielo koku
lapotnes paéna labi augosas stiinas neaiztikt, jo tas bija tik skaistas un dabiskas, ka necélas
roka tas norakt. Tiesa, mdra Suves zem stinam bija sairusas, tuksas. Tas pielaboja no arpuses,
un tika panakts diezgan labs rezultats. Sodien, vértéjot konkréto situaciju un nemot véra,
ka pils aizsargmura drupu virspusé bija dabigs sinu klajums, kura nav nekadu izolacijas
slanu, var secinat, ka 10 gadus maris ir noturéjies labi, tacu java veidotas Suves atmosféras
ietekmé vienalga irst un irs, tas pastavigi japielabo. Arhitekta-restauratora atbildibai
un profesionalajai parliecibai ir méraukla, péc kuras es gribu piedavat saglabasanas
risinajumus, kas kalpos saudzigi un ilgi, jo tas ir restauracijas pamatuzdevums. Ne mazak
svariga ir konservacijas estétika, lai drupas nek|atu par nebaudamiem viduslaiku pisliem.
Dobeles pilsdrupu mari ir ne tikai loti apjomigi un vértigi, bet salidzinosi ari |oti
augsti — vietam sasniedzot pat 17 metrus. Kad més sakam gatavot kapelas maru
konservacijas koncepciju, $is dalas miru aug$pusé neviens nekad nebija bijis, jo nebija
nepiecieSamibas lietot autopacélaju, lai méginatu ieraudzit un saprast, kas tur darams.
Somaru augidala ir maréta no kiegeliem, un $is dalas, apskatot tuvplana, bija gal&ji kritiska
stavokli. Lai konservétu visu 3o brikoso haosu, vajadzigas ipasas zinasanas, specifiska
pieredze, retas specializacijas restauratori, speciali materiali, augstas sastatnes un daudz
laika resursu. Viens no konservacijas risinagjumiem ir tads, ka objektu ar kaut ko nosedz,
pieméram, ar javas slani vai velénam, panakot dabisku drupu iespaidu. Lai $adu risinajumu
péc konservacijas pabeigsanas uzturétu salidzinosi pieklajiga kartiba, ik péc pieciem vai
septiniem gadiem batu jabave sastatnes, kas savukart prasitu apjomigu finanséjumu.
Dobeles pils kapelas drupu “interjerd” saglabajusies dazadi kultarvésturiski artefakti:
velvju, polihromijas un akmens plastikas fragmenti, 14.-16. gadsimta apmetumi, arkas. To
saglabasana atklatas drupas ir diezgan problematiska. Ja drupas, to dalas tiek nosegtas
vai apjumtas, destrukcijas procesi daudzkart paléninas un tos ir iespéjams labak kontrolét.
Tapéc tika izstradata koncepcija par Dobeles pils kapelas konservaciju, paredzot ékas
maru un telpu daléju nosegsanu, t.i., parjumsanu. Atskiriba no parasta jumta ir tada, ka
tas novietots nevis virs mariem, bet zemak - starp mdriem — un tas sastav no perimetralas
platformas ar divslipju jumtu vidusdala. Pa jumta perimetru izvietojas galerija, no kuras
érti pieejamas visas mura augs$éjas dalas, un ta kalpo ka lielizméra skatu platforma
apmeklétajiem.

Kas attiecas uz veidu, kada iespéjams optimali pasargat seno kapelas mara drupu augs$éjas
dalas pret atmosféras destruktivo iedarbibu, seviski planus kiegelu muarus, vitnu kapnes,
ailu fragmentus u.c., probléma ir tada, ka virs $adiem drupu elementiem nav iesp&jams
ieklat velénas un velénas ari nav universala “burvju cepure”. Ari caur $o aizsargkartu
notiek zinama mitruma infiltracija pa visu nosegto laukumu, nokri$nu laika Gdens plast
pa vertikalajam sienu dalam. Muara augséja zona pastavigi atrodas zindma mitruma,
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kas, lai gan lénak neka atklatam marim, tomér provocé erozijas procesus. Batu jameklé
alternativas tehniskas iespéjas, materiali un konservacijas panémienu kompromisi.

Sada jauna ideja tika izstradata pirms vairak neka 10 gadiem Dobeles pils kapelas
konservacijas un atjaunosanas projekta ietvaros. Manas ieceres pamata ir muru
augsdalu nosedzosa, arméta fibrobetona caula, kas no mura atdalita ar gaisa skirkartu.
Sadu konstrukciju ieglst uz sagatavota mdra, kas var bat gan ar reljefam, plastiskam,
gan lidzenakam formam, iesedzot Sunveida plévi, ko ar dibeliem fiksé pie mara. Mara
virsmai jabut ar formu, kas lauj Gdeniem brivi notecét, neveidojot ieplakas, bet gar
armalam veidojamas nelielas parkares, lai nenotiktu Gdens ieplisana mari no augsas.
Virsmai nav jabut perfekti izlidzinatai, jo fibrobetons ir relativi elastigs materials - tam
pievienotas polipropiléna skiedras, kas mazina plaisu veidosanas risku, tomér garakos
posmos nepieciesams veidot deformaciju suves. Ta orientéjosais biezums ir ap 7 cm. To
var veidot, piemérojoties akmenu formam, tonét, pievienot pildvielas, lai iegitu gludakas
vai raupjakas virsmas, apstradat ar hidrofobiem preparatiem. Betona slanis, kas pasarga
mdara virsmas no tiesas saules iedarbibas un mitruma, aizpilda izoléjosa materiala (telpiska
geomembrana) reljefo Stnveida virsmu un veido 3-4 cm biezu aeracijas Skirkartu, pa
kuru maru mitrums iztvaiko. Ar laiku virs raupjas betona virsmas varétu veidoties dabiska
vegetacija, kas padaris $o nosegu vél praktiskaku un mazak pamanamu. Dobeles pilsdrupas
eksperimentali paredzéts dalu $i jau izveidota nosega parklat ar hidrozelejas un atbilstosu
sunu smalknes kokteili, kas varétu provocét straujaku organiska apauguma veidosanos.
Més loti dazadi varam izturéties pret akmeniem, kas atrodas mums apkart. Tie, kas strada
ar kultdras mantojuma aizsardzibu, labi zina, cik daudz desmitu, simtu kubikmetru vecu
akmenu un bavmaterialu tiek utilizéti. Tomér ne viss ir bezvértigi buvgruzi. Tos var dazadi
uztvert, saprast un loti dazadi izmantot, turklat metodes var bat dazadas: pragmatiskas,
didaktiskas, makslinieciskas.

Pagajusaja ziema kolégis Roberts Vecums-Veco man piezvanija un teica: “Klausies, Francu
liceja ir vecs akmenu Zogs, to ir paredzéts nojaukt. Planots buvét jaunu tipveida Zzogu -
betona stabi, metala posmi. Baigi Zél, jo tur taja Zoga ir seni un interesanti akmeni.” Pats
30 Zogu un ta akmenus |oti labi atceros, kad pirms daudziem gadiem atklaju, ka uz viena
no akmeniem bija uzraksts ar uzvardu “Falks” Tas bija loti vienkarss, vecs zogs, pavisam
neievérojams, visa garuma mdaréts no javas un akmeniem. Ta¢u zogam tikpat ka nebija
pamatu, tapéc tas plaisdja, grima un skiebas. Ta ka tas nebija kultdras piemineklis un ari
aréji tam nebija formalu kultdras vértibas pazimju, neviens tam nepievérsa uzmanibu.
Roberts Vecums-Veco lidza, vai nebltu iespéjams dazu dienu laika piedavat kadu ideju, lai
sie akmeni nebatu javed uz izgaztuvi. Ideja radas, paredzot $adu procesu: (1) apsekot visus
esosa zoga akmenus un atzimét katru specifisku akmeni ar vai bez apstrades pazimém;
(2) manuali demontét Zogu, veicot akmenu skirosanu un atlasi; (3) izstradat projektu,
kas paredz akmenus ieklaut jauna akmens zoga formata, kur akmeni bitu sistematizéti,
sagrupéti un eksponéti vienota musdienu dizaina ideja.

Demontazas laika akmeni tika grupéti: arhitektaras detalas, bavelementi, kiegeli, sarkanie
akmeni, dolomiti, granitakmeni, nesaprotami veidojumi. Izstradata dizaina ideja paredzéja
zogu sadalit posmos, kuru robezas veidotas akmenu ekspoziciju nisas. Katrai nisai veidota
atseviska akmenu kompozicija, sagatavojot paskaidrojumus uz neriséjosa térauda
plaksnitém. Ekspoziciju nisu dibenplaknes ir ar tumsu apmetumu, kas tika veidots divas
kartas péc sgraffitto tehnologijas. Viens akmens atceloja no vésturiska Francijas klostera,
un to atveda Francijas véstnieks ka davanu Francu liceja Zzogam. Ekspozicija tika sadalita
divas dalas. Pret ielu ir vérsta kultdrvésturiska ekspozicija, bet pret pagalmu - geologiska
ekspozicija, pie kuras stradajam kopigi ar Latvijas Universitates geologiem. Tur redzama
visu Latvijas akmenu ekspozicija ar paskaidrojumiem.

Rezultata tika radita Latvija pirma kultarvésturisko akmenu kolekcija lapidarium jeb
lapidarijs, kura apkopoti kada veca, pavisam parasta Rigas vésturiska centra mara Zoga
bavmateriali - viduslaiku hipokausta krasns nosegplaksnu fragmenti, portalu un fasazu
detalas, akmens flizes un dazadu laiku un tipu kiegeli, gan ar meistarzimém, gan bez. Vecaja
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akmenu Zoga bija iemaréts ari akmens priekSmets ar caurumu un neviens nezinaja, kas tas
ir. Izradijas, ka ta varétu bat 18. vai 19. gadsimta vanna, kura varéja bt dzirdinama vanna
no kats vai arl no kadas saimniecibas telpas. Lapidarijs bija spontanakais, intensivakais
un dzirkstosakais darbs, kads ticis darits pédéjo 20 gadu laika, pateicoties vecus akmenus
bezgaligi milosa cilvéka nesavtigumam un idealismam. Paldies Tev, Robert, gan par
$0 zogu, gan sadas domasanas paraugstundam! Domaju, ka $adda domasana ir masu
profesijas burvigaka sastavdala, kas sagada prieku, neskatoties uz visam problémam, ar
kuram mums reizém nakas saskarties.

PETERIS BLUMS

Architect, graduated from the Riga Polytechnic Institute (1979), graduation paper entitled
‘Restoration of the Riga Castle! Expert at the Movable Heritage and Restoration Methodology
Departmentofthe National Heritage Board (formerly known as the State Inspection for Heritage
Protection). Director of architectural firm SIA ‘Konvents’ (since 1993). For many years, Péteris
Blams has conducted architectural and scientific research of historical buildings. Key projects
regarding the conservation, restoration and preservation of historical properties: Ludza Great
Synagogue (wooden building, 1783), Kristaps Morbergs Summer House in Jirmala (wooden
building, 1885), the Castle of the Livonian Order in Ventspils, conservation and reconstruction
of the chapel in the Dobele Castle (ongoing), reconstruction and conservation of the former
Cross Chapel. Provides expert advice on building, restoration and reconstruction work, reads
lectures. Co-author of the Riga Historical Centre Preservation and Development Plan, member
of the Council for the Development and Preservation of the Riga Castle. Recipient of a number
of State awards. Takes active part in promoting the preservation of cultural heritage, focusing
on wooden development.

I would like to share my experience, which emerged from three different cultural historic
objects in differing spheres of architectural heritage. Besides, | returned to one of the
objects a few years after the restoration works were completed and realized how very
interesting it is to observe how a building continues to serve after the builders have
passed it over to the user. | think it would be most valuable if the shows relating to the
best architecture, restoration, conservation and other work in construction, were not done
in the year when the building was handed over for use, but at least five years afterwards.
We mainly evaluate the external features of an object immediately after the works have
been completed, but five years later, it is possible to assess the quality of the project and
the work.

The first is a story about the Ludza Great Synagogue, which suddenly ‘emerged from
nowhere’ in 2013, when it was included on the list of state protected cultural monuments
after we, Architects’ Office Konvents, had already commenced research work there. The
Ludza Council wanted to participate in a pilot project to attract the Norwegian and
European Economic Area funding for the preservation of wooden heritage. Wooden
heritage was one of the priorities in the allocation of funding. The Ludza Great Synagogue
had red brick facades, but our research revealed that a so far unknown log building
was hidden under the brick finish . The wooden building gained its brick finish in the
1920s-1930s, when the Latvian government allocated funding to prevent the Synagogue
from deteriorating. Dendrochronological research proved that the logs for the log building
were cut around 1783.

The building had remained unused for 15 years prior to the research and had a constant
pool of water in it. The building is of a typical Eastern Baltic and partly Lithuanian type of
synagogue design. Synagogues with similar external images can be found in Lithuania,
Belarus and also here in Latgale (historically - Latgallia). There were many of such
synagogues prior to World War Il, but only a few have survived today.

56

On closer inspection, one could see that the facade masonry of this red brick building
had cracked throughout. Basically, the brick finish for the log building had been done in
the 1920s-1930s, but, as a photograph from the 1930s revealed, the cracks in the facade
could already be seen. With the best intentions, a thin brick finish was built onto the old
log building, which was located on a damp site. In essence, good building materials were
coupled in an unfortunate combination.

In considering what to do with a building in such a situation, | came to the conclusion that it
was not possible to save the brick finish. It was a conflicting situation, as the Synagogue was
registered as an architectural monument - a building with a brick finish. | was responsible
for ensuring the preservation of the culture monument in its most suitable form, without
forcing some type of uncomfortable combination with a brick finish, which would resultin
the inescapable destruction of the object. The consequences of the incompatibility of the
brick and wooden construction could be observed in the problems with heat insulation
and condensation, as well as in other incompatibility problems in the building’s physical
construction. All the lower parts of the building, which had already been replaced once,
were irreversibly damaged.

Without removing the brick finish, it was difficult to understand how much of the log
building had been preserved, as from the interior, the building had been plastered
authentically and polychrome had been preserved on the plaster. After dismantling the
bricks, one could conclude that the upper sections and the upper windowsills of the original
18th century log building’s external walls had been preserved; however, the condition of
these sections was also complicated. The building itself had tilted by about 40 cm towards
the Southern corner. Individual sections of the walls were irreversibly damaged as a result
of biodegradation. The cornice zone had deformed, but the damage was not critical. The
problem was made more serious by the culture layer, which had developed around the
building right up to the log building’s lower row of logs.

The following decision was made after critical reflection : (1) to dismantle the red brick
finish from the first quarter of the 20" century; (2) to fortify the existing log building from
the outside, i.e., with a wooden construction in place of the brick casing, creating a new
load-bearing wooden framework; (3) to plank the new load-bearing framework with the
traditional Latgale horizontal plank panelling. Out of respect for the Synagogue’s exterior
brick finish, which characterized the building from the 1930s to the early 21 century, a
decision was taken to authentically build a small section of the Western facade with the
recovered facade bricks.

The next crucial question was about the basic principle for undertaking the work on
the preservation of the log building, whether to dismantle it or not. A more practical
and pragmatic, but unmerciful possibility was to dismantle the building and to make
a prosthesis of each construction element separately, providing the opportunity to
evaluate defects. A more complex but more merciful possibility was to conserve the log
building in situ. The decision was made to conserve it in situ. Otherwise, by dismantling
the damaged, repeatedly repaired and quite deformed building, there was a risk that we
would be unable to fit together the twisted and deformed elements of the log building.
As a result, the building was manually cleared of degraded wooden parts, treated with
measures to protect the wood, while eco-wadding was used in the log building’s external
heat insulation layer. Why? Eco-wadding contains elements, which slow down biological
development, i.e., harmful insects, mice and biological agents do not live within it. In
addition, the 18™ century wood had not been subject to biodegradation in zones where
it had not been affected by precipitation or dampness from condensation. These pieces
of wood had narrow growth rings and the wood was red and resinous. They had grown in
the harsh climate conditions of the Little Ice Age. Various log cabin binding methods were
used to fix the corners of the building: screwed-on veneer skirting, combined corner lining
and vertical beam ties. As a result, we were able to create a sufficiently stable structure,
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in which physical compatible constructions and materials were combined in the building.
A duplicating load-bearing wooden framework was created to relieve the original parts
of the log building. The log building’s lower constructions from the foundations to the
windowsills, which were lost in the early 20t century, were not restored, but replaced by
the timber framework.

Various types of paper were glued to the ceiling in the first quarter of the 20™ century:
newspapers, wallpaper, cardboard, graph paper and wrapping paper. It was no surprise
that the building was constantly cold, since there were just some dried up leaves and
absolutely no heat insulation above the ceiling planks. The interior was freshened up using
both oil and glue paints. Moreover, if people cared about the style and mood created by
colours in the first half of the 20t century, after World War Il and during the Soviet period,
any available paint was utilized. One of the versions for conservation was to preserve
this questionable aesthetic at least in part. Unfortunately, this was not possible, as this
wastepaper peeled off the ceiling too readily. The nails had rusted due to the constant
damp, as water from precipitation had collected in the interior of the building, which
flowed down from the adjacent slope and was never absorbed into the ground as the
Synagogue had been built on lowland with a compact layer of blue clay.

When we removed the paperin the prayer room, an unpainted plank vault was uncovered -
a cupola, which had initially been exposed in the interior and had never been painted. This
cupola possibly had to be dismantled, with each plank having to be taken off individually
and cleaned, because the log building had asymmetrically tilted, and there were nail and
wood, as well as deformation problems in places. Taking into account that only those
planks were damaged, which were constantly exposed to the effects of the atmosphere
through local roof defects, it was decided to remove the nails from the wooden ceiling,
wash them twice and, to plug the nail holes where required. The authentic roof and cupola
load-bearing construction which had been created with outstanding ingenuity, was locally
fortified, but the ceiling from the attic side was insulated with eco-wadding.

A new, insulated reinforced concrete floor foundation and a new plank floor was created
on the ground floor. The new floor was patinated with two linseed oil tonal glazing layers
so that it would not visually dominate the authentic space. The first layer was a light
brownish-grey tone, the next - a little darker, applied and then wiped off after a moment.
The new floor gained a natural patinated tone and fitted organically into the surroundings.
During the research and the work, a significant amount of the 19t and 20 century interior
polychrome was uncovered, which was preserved in the original wherever it was exposed.
In the wall sections where it had disappeared, we created associative fields of colour,
indicating the course and chronology of genesis of the finish.

The funding for the project was limited. The budget was EUR 250,000, whereas the
development of the project happened at a rapid pace. There was a moment when we
established that a ventilation system for the large premises had not been planned, and
the funding was insufficient for it. To solve the problem and to avoid the situation that the
prayer room would be left without fresh air, we established a simple ventilation mechanism
with an inconspicuous opening in the wooden cupola, which could be opened or closed
by pulling on a linen cord.

The plank floor in the first-floor space, which was designed for the congregation’s female
prayer room, had been laid in the late 19th century or early 20*" century. It is one of only a
few the so-called ‘white’ floors preserved in Latgale. It was a broad plank floor, which had
never been painted, but it was regularly washed with water, alkali and rubbed with sand.
It would have been better if the planks were dismantled during the construction process,
the beams adjusted, the damage repaired and the same planks nailed back on, but we
would definitely have run into problems due to the rusty nails. When dismantling the floor
with rusty nails, holes would have been ripped into the planks and plugs damaged, so we
decided not to do it. A ‘patch’ of about one square metre was created in only one place,
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after which the floor was washed several times very sparingly and lightly waxed.

The building is a museum affiliate, all rooms have plank floors, but visitors come in with
sandy, wet and muddy footwear. The supervision instructions for use recommend that
visitors use plastic shoe covers when coming inside and this is being observed consistently.
| am pleased that after more than three years of active use, the wooden floors have not lost
the quality gained through restoration.

The building’s new fagade planks were primed and painted with linseed oil-based paint,
which was made in Latvia and contain only mineral pigment. The planks are 17-19 cm
wide, with three grooves cut in on the left-hand-side. In the summer, when the building
was handed over for use, the paintwork was still a little shiny, with a marked red-brick
colour. The linseed oil has changed its character a little under the influence of sunlight
and oxygen over a few years, and has become tarnished, richly velvety, and the overall
impression of the facades is undoubtedly authentic, as if they had been like this from
ancient times. We were also pleased that there was not a single plank that had twisted,
tangibly warped or split. That is an extremely good indicator in such a project. Despite
the fact that collaboration with the main builder was not easy for us, | can state without a
shadow of doubt that they were really knowledgeable in contemporary wood craft.

The Synagogue’s stair annex had to be dismantled completely, as it had neither a
foundation nor a load-bearing construction. The only things that we could save were the
wooden steps and a few floor planks. The stair annex was built anew, on new reinforced
concrete foundations, with the installation of heat insulation on the ground floor and an
autonomously heatable sanitary junction with a toilet. The old, never previously painted
outside wall planks could no longer be used, which is why the facade was finished with
new ones. The question arose, however, of what to do with the facade so that its new
unpainted planks would not contrast with the others. The fact that the facade planks
of the previous annex had never been painted was no surprise in Latgale, but rather a
regional tradition. Even in the 1950s-1960s, neither windows nor doors were painted in
Latgale. Wood only began to be painted when paint became cheap and easily available.
We did the same with the facade planks as we did with the floor, toning them with an oil
glaze. First, we put on a light tone, allowing the paint to dry. After that we put on a darker
tone, wiping it off after a moment.

As for the heating, there are two masonry heaters in this building. The only space, which
has electric floor heating, is in the toilet. This has been provided in case the building
has to be closed and not used for a longer period. The heaters have been built using
contemporary tiles. People are pleased when they arrive here, as they come into a space
with natural warmth and the smell of smoke, and they warm their hands on the heater,
which city dwellers cannot enjoy elsewhere nowadays. In essence, this is another authentic
experience, which is extremely important in such places.

Several new, wooden windows of traditional construction were made; however, prior
to their assembly we understood that there were no straight jambs in the building - all
of them were more or less warped, with gaps up to three centimetres wide. What could
we do? The majority of the windows could not be opened and had ventilation panes. |
dared to make a decision about a seemingly primitive solution. At the same time, | was
afraid of the building supervisor and the contracting authority’s reaction. The proposal
was to caulk the gaps with flax-waste, which used to be done historically in Latgale. The
results satisfied everyone as wind did not blow through the window gaps, and at the same
time the building was passively ventilated. When introducing this extraordinary, but for
Latgale traditional solution, mutual understanding reigned among all parties involved
in construction works, as it allowed the application of local cultural values tested in folk
construction and household life.

Iwould also like to draw attention to a heritage problem related to the ancient construction
art, which I have been dealt with since the 1990s, namely, the covering of castle ruins and
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the upper section of ancient masonry. The problem exists in all castle ruins. No method
has yet been found for covering upper sections against precipitation, so that it preserves
the diffusion capacity of the core of the masonry, does not permit and does not conduct
dampness and would be sufficiently inconspicuous and natural. For example, a wonderful
covering of moss was found on the Southern wall of the Dobele Castle ruins, which was
repaired and mortared 10 years ago. At that time, a decision was made not to interfere
with the moss, which had been growing very well in the shade of large tree canopies for
ages. The moss was so beautiful and natural that nobody wanted to remove it. The fact
was that the wall joints under the moss were disintegrating and empty. They were repaired
externally, attaining quite a good result. Today, looking at the specific situation and taking
into account that there was a natural layer of moss on the top part of the castle’s defensive
wall ruins with no layer of insulation, it can be concluded that the wall had lasted well for
10 years, but the junctions created in the mortar were crumbling and were continuing to
crumble away, affected by the atmosphere, as they needed continuous maintenance. The
architect-restorer’s responsibility and professional confidence is the standard from which
I would like to offer solutions for preservation. These will serve with care in the long-term,
which is the basic task of restoration. Conservation aesthetics are no less important, so
that ruins do not become unpalatable medieval remains.

The walls of the Dobele Castle ruin are not only very substantial and valuable, but
comparatively very high as well, at times reaching up to 17 metres. When we began to
prepare the concept for the conservation of the chapel’s walls, nobody had ever been
on top of this part of the wall, as there had been no need to use a hydraulic lift to assess
the situation. The top part of this section of the wall had been laid with bricks, and
under examination these parts were in a very critical condition. Special knowledge and
experience, restorers with rare specializations, specific materials, high scaffolds and a lot
of time are required to conserve this type of crumbling chaos. One of the solutions for
conservation is to cover the object, for example, with a layer of mortar or turf, achieving the
impression of natural ruins. To maintain this sort of solution properly after the completion
of conservation, scaffolding would need to be built every five or seven years, which would,
in turn, require substantial funding.

Various cultural historical artefacts have been preserved in the interior of the Dobele
Castle chapel ruins: vaults, polychrome and fragments of stone sculptures, the 14th-16th
century plastering and arches. Their preservation is quite problematic in open ruins. If the
ruins or parts of them are covered or have a roof put on them, the processes of destruction
are considerably slowed down and it is possible to ensure better control over them. This is
why a concept was developed for the conservation of the Dobele Castle chapel, providing
covering for the building’s walls and part of the space, i.e., reroofing. As opposed to the
usual roof, it is placed not above the walls, but lower — between the walls — and consists
of a platform around the perimeter with a ridged roof in the middle section. A gallery is
positioned along the perimeter of the roof, from which all of the upper parts of the wall are
easily accessible, and it serves as a large viewing platform for visitors.

With respect to the optimum protection of the ruins of the ancient chapel’s wall against
the impact of the atmosphere, there is a problem with particularly thin brick walls, volute
stairs, opening fragments, etc. It is not possible to lay turf on these kinds of elements of
ruins and turf is also not a universal panacea. The infiltration of certain moisture also takes
place through this protective layer over the entire covered area and water flows down the
vertical parts of the walls during rainfall. The upper zone of the wall is constantly in a damp
state. Although it is slower than on the exposed wall, it still provokes erosive processes.
Alternative technical solutions, materials and compromises in the conservation method
should be sought.

This new idea was developed more than 10 years ago for the Dobele Castle chapel
within the framework of the conservation and restoration project. | proposed to install a
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reinforced fibro-concrete shell to cover the upper part of the wall, separating it from the
wall with a dividing layer of air. This kind of construction goes on the prepared wall and
it can have relief, ductile or more even forms. A cellular membrane attached to the wall
with plugs is laid. The surface of the wall cannot have any concavities, allowing for water
to run off freely. Slight overhangs should be created along the exterior so that water does
not flow into the wall from above. The surface does not have to be perfectly flattened as
fibro-concrete is a relatively flexible material. It has polypropylene fibres, which reduce
the risk of cracks forming in it. However, in longer sections, deformation seams need to be
created. The thickness should be about 7 cm. It can be adjusted to the forms of the stones,
coloured, and fillers can be added to obtain smoother or rougher surfaces. It needs to be
processed with hydrophobic preparations. The concrete layer, which protects the surface
of the wall from the direct effect of the sun and moisture, fills up the insulating material
(spatial geomembrane) in the relief's cellular surface and forms a 3-4 cm thick space for
aeration, where the moisture from the wall evaporates. With time, natural vegetation
should develop on the rough concrete surface, which will make this covering more
practical and less noticeable. The plan is to experimentally cover a section of the Dobele
Castle ruins with hydro-jelly and a suitable moss growth cocktail, which could provoke
more rapid development of organic growth.

We can behave in many different ways with stones, which we find around us. Those
who work in the cultural heritage protection sphere know very well how many tens or
hundreds of cubic metres of old stones and building materials are utilized. However, not
all are valueless. They can be used in many different ways, applying a myriad of methods:
pragmatic, didactic or artistic.

Last winter, my colleague Roberts Vecums-Veco rang me and said: “Listen, there is an
old stone wall at the French Lyceum which will be demolished. The plan is to build a new
standard fence with concrete poles and metal sections. That's really sad, as there are old
and interesting stones in that fence.” | remembered this fence and its stones very well
myself, when many years ago | had found the inscription of the surname “Falks” on one of
the stones. It was a very simple old fence, quite inconspicuous and built to its full length of
stone and mortar. But the fence had almost no foundations, which is why it cracked, sank
and tilted. Nobody paid any attention to it, since it was not a cultural monument and it
had no formal signs of cultural value either. Roberts Vecums-Veco asked whether it would
be possible to offer some concept in a few days’ time, to avoid these stones having to be
taken to the dump. It was decided: (1) to inspect all of the stones in the fence and note
each specific stone with or without signs of processing; (2) manually dismantle the fence
and sort the stones; (3) develop a project, which would foresee the inclusion of the stones
in a new stone fence, where the stones would be systematized, grouped and exhibited
according to a unified contemporary design concept.

During the dismantling, the stones were sorted: architectural details, building elements,
bricks, red stones, dolomite, granite stones and obscure formations. Pursuant to the
developed design idea, the fence had to be divided in sections with stone exposition
niches. An individual stone composition was created for each niche, with explanations
prepared on stainless steel plates. The exposition’s niche bottom plates had a dark finish,
which were created in two layers using sgraffitto technology. One stone travelled from a
historic French monastery and was brought here by the French ambassador as a present
for the French Lyceum’s fence. The exposition was divided into two parts. The cultural
historic exposition now faces the street, while the geological exposition, on which we
worked together with geologists from the University of Latvia, faces the courtyard. As a
result, an exposition of all Latvian stones with explanations is provided.

Consequently, we created cultural historical stone collection lapidarium, the first ever in
Latvia. We collated some building materials from an old, quite common stone wall from
Riga’s historical centre - plate fragments covering a medieval hypocaust stove, portal and
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facade details, stone tiles and bricks of various types from different eras, with the sign of
the master or without. A stone item with a hole was also built into the old stone wall, and
nobody knew what it was. It turned out that it could have been an 18" or 19*" century tub,
which might have been a drinking tub from a cattle-shed or from some auxiliary building.
The lapidarium was the most spontaneous, intensive and sparkling work done in the past
twenty years, due to the unselfishness and idealism of a person who loved old stones
immensely. Thank you, Robert, both for this fence and the lessons in this kind of thinking!
I think that it is a wonderful component of our profession, which brings joy, despite all the
problems that we sometimes encounter.
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KETRINA ROBERTSA

Dr. Ketrina Robertsa ir Velsas valdibas Vésturiskas vides dienesta (cadw) Vésturiskas vides nodalas
vaditdja, ka ari kultaras pieminek|u galvena inspektore. Dzimusi Velsas dienvidos (Lielbritanija),
studéjusi arheologiju Kardifas Universitate, 1994. gada absolvéjusi Kembridzas Universitati,
iegustot doktora gradu par geofizikas izmantosanu arheologija. 1997. gada saka darbu cadw
mantojuma objektu statusa pieskirSanas planosanas programma; vélak paaugstinata par
kultaras piemineklu regionadlo inspektori (Velsas dienvidrietumu regiond). Péc vairakiem gadiem
cadw Sabiedribas iesaistes nodalas un Arheologijas inspekcijas vadiba paaugstinata amata cadw
vadiba, klastot par dienesta Veésturiskas vides nodalas vaditaju. Pateicoties savai praktiskajai
pieredzei, vadijusi liela méroga saglabasanas un mantojuma interpretacijas projektus cadw
parraudzitajos objektos ar mérki palidzét Velsas valdibai izstradat vadlinijas par Velsas vésturisko
objektu pdrvaldibu. Vinas interesu loka ietilpst pasaules mantojuma vietas, kultiras pieminek|u
aizsardziba un mantojuma interpretacija. Sava priekslasijuma iepazistinas ar Velsas pieredzi,
tostarp ar pieredzi 2016. gada Vésturiskas vides likuma izstradé un istenosand, ka ari pastastis
par cadw pdrraudzibd esosajas Harlehas, Knahvunas un Kerfilijas pilis notiekosajiem projektiem.

KAM PIEDER RESTAURACIJAS TIESIBAS?

Vispirms vélos no sirds pateikties par ieliGgumu ierasties Riga, lai saja konferencé parstavétu
Velsas Vésturiskas vides dienestu “cadw”!

Mani aicinaja apsvért jautajumu: “Kam pieder restauracijas tiesibas? Vai tas pieskiramas
tikai sertificétiem profesionaliem, vai tomér ir darbi, kurus var veikt ari objektu saimnieki un
brivpratigie?”

Sodien es iepazistina$u ar Velsas piemériem, lai paraditu, kd mainas mantojuma specialistu
attieksme pret sabiedribas lomu vésturiskas vides aprlpé un aizsardziba. Manuprat, Velsa
vérojamas parmainas apliecina plasaku starptautisko pieeju mantojuma saglabasana,
kas paredz sadarbibu ar vietéjam kopienam un mudina tas aktivak iesaistities mantojuma
jautajumos. Més saskaramies ar vienadam problémam, un tadél sadas konferences ir lieliska
iespéja dalities pieredze.

IEVADS

Es parstavu Velsas valdibas Vésturiskas vides dienestu “cadw’, un, musuprat, brivpratigajiem
un sabiedribai $aja joma kopuma ir |oti liela loma. Més uzskatam, ka vésturiska vide ir kopigs
resurss un ikvienam vajadzétu bat iespéjai piedalities tas aprapé. Specialistu un profesionalo
organizaciju, pieméram, “cadw’, loma ir svariga, es pat teiktu, izSkirosa, tacu vienlaikus més
atzistam, ka tikai ar sabiedribas un it ipasi vésturisko objektu Tpasnieku, ka ari celtniecibas
nozares atbalstu un lidzdalibu més varam izpildit noteikto uzdevumu, proti, saglabat Velsa
pieejamu un pienacigi aizsargatu vésturisko vidi, ko nodot nakamajam paaudzém.

Tadé| “cadw” pieeja vésturiskas vides apripé paredz mudinat objektu Tpasniekus un
brivpratigos aktivi iesaistities, ka ar vairot izpratni par vésturisko objektu apsaimniekosanu
un pilnveidot tam nepieciesamas prasmes.

Sodien es pastastisu, ki més Velsa stradajam, minésu dazas no masu problémam un
skaidrosu, ka més tas risinam.

Tacu vispirms es vélétos iepazistinat ar sevi un manis parstavéto iestadi.

MANA KARJERA

Es uzaugu Nuaportas pilséta Velsas dienvidaustrumos. Ta atrodas 10 jadzes no mdasu
galvaspilsétas Kardifas, kura atrodas Velsas valdiba. NGporta, pirmkart, ir rGpnieciska pilséta,
kura attistijas, pateicoties Dienvidvelsas ielejas iegato oglu, dzelzs un térauda eksportam
19.gadsimta, tacu pilsétas saknesirdaudzsendkas. Pavisam netalu no pilsétas atrodas romiesu
nocietindjums Karleona (Caerloeon), kas bija ta laika lielakais romieSu nocietinajums Velsa. Ta
centra tagad atrodas viduslaiku pils. lesp&jams, pilsétas zinamakais objekts ir parcélajtilts,
kurs ir viens no daZiem pasaulé vél saglabatiem sada tipa tiltiem. Varbat iedvesmojusies no
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visas Sis ieskaujosas senatnes, pabeidzot vidusskolu, es izvéléjos studét arheologiju Kardifas
Universitaté, péc kuras absolvésanas es iestajos Kembridzas Universitaté, kur ieguvu doktora
gradu par pétijumu, ka izmantot geofiziku arheologija.

Mans pirmais darbs arheologijas joma bija Anglija — es stradaju Karaliskas komisijas
Aerofotografijas nodala un nodarbojos ar arheologisko vietu kartésanu. Pétot kartes un
vésturiskas aerofotografijas, mani aizrava tas, ka vésturiskie objekti ar laiku mainas, un ta
sakas mana interese par véstures piemineklu apsaimniekosanu un parvaldibu.

1997.gada es saku stradat“cadw”. lesakuma mans darbs bija saistits ar pieminek|u aizsardzibu,
bet vélak es kluvu par senatnes pieminek|u regionalo inspektori un biju atbildiga par objektu
ipasnieku konsultésanu attieciba uz vinu ipasuma esoso objektu (parsvara arheologisko
vietu un senu drupu) apsaimniekosanu un aprapi.

KAS IR “cadw”?

“cadw” ir Velsas valdibas Vésturiskas vides dienests.

Més esam valdibas struktdrvieniba, un misu uzdevums ir gadat, lai vésturiska vide Velsa
bitu pieejama un pienacigi aizsargata.

Més esam paklauti Velsas kultdras, sporta un tdrisma ministra vietniekam lordam Dafidam
Elisam-Tomasam (Dafydd Elis-Thomas).

Masu iestadei ir divas darbibas jomas jeb atzari: valsts aizsardziba esoso 130 piemineklu
parvaldiba, gadajot par to saglabasanu un pieejamibu sabiedribai, ka ari Velsas vésturiskas
vides aizsardziba plasaka konteksta, proti, nemot talka tiesisko reguléjumu, sniedzot
noradijumus un konsultacijas.

Abas jomas ir ciesi saistitas. Masu izstradato noradijumu un sniegto konsultaciju pamata ir
praktiska pieredze. Gan mans, gan manu kolégu darbs ir saistits ar abam minétajam jomam.

MUSU APRUPE ESOSIE OBJEKTI

Mdasu aizgadiba esoSo 130 vésturisko objektu vidlh ir dazi no Velsas zinamakajiem
pieminekliem, ka aridivas Pasaules mantojuma vietas: karala Edvarda pilis Gvineda (Gwynedd)
un Bleinavonas ¢ugunlietuve (Blaenavon Ironworks). Masu vecakie objekti ir aizvésturiski
senkapi, savukart jaunakie attiecas uz ripnieciskas revollcijas laiku. Liela dala piemineklu ir
viduslaiku pilis. Nav noslépums, ka Velsa ir majvieta daudzam skaistam pilim. Viduslaiki bija
vétrains véstures periods. Daudzie normanu un anglu iebrukumi, ka ari savstarpéjas cinas
Velsas vietéjas grafistés kalpoja par pamatu mantojumam, kurs masdienas lauj lepoties ar
dazam no skaistakajam viduslaiku pilim visa Apvienotaja Karalisté.

Ta ka masu pienakumos ietilpst ari 3o vietu apsaimniekosana, mums ir vieglak saprast ar
to konservaciju, remontiem un restauraciju saistitas problémas, turklat, pateicoties Sim
pienakumam, mums ir nepieciesamas pilnvaras, ka ari iespéja radit pieméru citiem.

Masu praktiska konservacijas pieredze nosaka filozofiju attiecibad uz konservaciju, ka ari
palidz izstradat noradijumu dokumentaciju.

VESTURISKAS VIDES JOMA

Otra“cadw”darbibas joma ir saistita ar vésturisko vidi plaaka izpratné, un ta paredz politikas,
vadliniju un ieteikumu izstradi, istenosanu un sniegsanu ar mérki palidzét apsaimniekot
vésturiskos objektus Velsa. Tas ir manis vaditas vésturiskas vides jomas primarais uzdevums.

VELSAS VESTURISKA VIDE

Velsai piemit unikals un daudzveidigs raksturs, un tas atspogulojas daudzajos vésturiskajos
objektos un ainavas, kuras varam baudit misdienas. Mums ir bagata vésture, ko apliecina
pieminekli, celtnes, ainavas un pilsétainavas, kas veidojusas gadu takstosiem, un tas viss
tagad ir masu senatnes mantojums. Sis mantojums ir visapkart, tacu tas ir trausls resurss.
Ja kads elements reiz ir bijis izpostits vai parveidots, reti kad izdodas to atgut vai atjaunot
sakotnéja veidola.
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Més novértéjam sabiedribas interesi par vésturisko vidi, jo ta pieder visiem, turklat tikstosiem
vésturisko éku, valsts nozimes pieminek|u un citu izraudzito objektu gadijuma - tie tiesam
burtiska nozimé pieder visiem. Kaut ari dalu no Siem objektiem apsaimnieko organizacijas,
kas ir dibinatas ar mérki veikt to uzturésanu un apsaimniekosanu, lielaka dala Velsa esoso
vésturisko objektu atrodas valsts ipasuma un privata lietosana. Tadél mums ir japalaujas uz
iedzivotajiem, ka vini apripés masu vésturiskos objektus, tacu, lai to spétu pienacigi darit,
viniem ir jasaprot un jaapzinas So objektu vértiba un ieguvumi, kas ir milzigi.

Ekonomiska vértiba: Velsas vésturiskas vides nozares pienesums Velsas tautsaimnieciba
tiek [ésts vairak neka 960 miljonu sterlinu marcinu apmeéra, ko nodrosina mantojuma objektu
tarisms un celtniecibas uznémumi, kas nodarbojas ar objektu konservaciju.

leguvumi: masu vésturiska vide ir dala no masu kultdras identitates; no sabiedribas viedokla
ta ir kopienas lepnuma un saliedétibas avots. Més esam maza zeme, ta¢u masu kultdras
objekti nodrosina starptautisko atpazistamibu, ka ari piesaista apmeklétajus un uznéméjus.
Lai Siem ieguvumiem batu reala ietekme, mums ir japanak lidzsvars starp aizsardzibas
pasakumiem un iespé&jam piek|it Siem objektiem un tos saimnieciski izmantot.

MANTOJUMA AIZSARDZIBA

Sabiedribas interese par vésturisko vidi attaisno juridisko aizsardzibu. KultGrvésturiska
mantojuma aizsardzibas tiesiskais reguléjums Velsa pastav jau vairak neka 100 gadu.
Liela dala reguléjuma ir identiska reguléjumam citas Apvienotas Karalistes dalas, tostarp
noteikumiem par dazadu mehanismu piemérosanu dazadiem objektiem.

Muasu mantojums skaitlos:

30015 valsts aizsardziba esosi nami

4198 valsts nozimes pieminekli

513 Tpasi aizsargajamas teritorijas (pilsétu teritorijas)
394 uzskaité esosi vésturiski parki un darzi

58 vésturiskas ainavas

6 aizsargajami vésturiski kugu vraki (zemuadens)

3 Pasaules mantojuma vietas

Valsts aizsardziba eso$ie nami ir apdzivoti vai tos ir iespéjams apdzivot. Valsts nozimes
pieminekli ir arheologiskas vietas vai vésturiskas drupas, kas nav piemérotas dzivosanai.
2016. gada Velsa tika pienemts pirmais tikai Velsa spéka esoss tiesibu akts — Vésturiskas
vides likums, kurs tika pielagots masu konkrétajam vajadzibam. Pieméram, likums paredz
tadus aizsardzibas statusus, kadi nav sastopami paréja Apvienotaja Karalisté, tostarp ipass
ar likumu noteikts statuss masu Vésturiskas vides registram, kura patlaban glabajas dati par
vairak neka 200 000 neapstiprinatiem vésturiskajiem objektiem.

Rezuméjot ieprieks teikto, misu zemé ir takstosiem atsevisku véstures objektu, no kuriem
lielaka dala ir privatipasums, un mums ir salidzino3i neliels skaits profesionalu konsultantu,
kuri strada tadas struktaras ka “cadw’, ka arl pasvaldibas un arheologijas fondos. Tadél
jautajums nav par to, vai pasniekiem un brivpratigajiem ir kada loma, bet gan ka varétu
vairot ipasnieku un brivpratigo iesaisti vésturisko objektu aprapé.

VESTURISKAS VIDES APSAIMNIEKOSANA

Vésturisko objektu izmainas ir neizbégamas. Laika gaitd dabas norisu un ikdienas
izmantoSanas rezultata rodas izmainas, kas var noardit vai izmainit objekta vésturisko télu
un mainit ta vizualo izskatu. Izmainu intensitate bas atskiriga atkariba no objekta veida,
atrasanas vietas un lietojuma. Aizvésturisks pilskalns var saglabaties gadsimtiem ilgi ar
minimalam izmainam, turklat bez vajadzibas veikt realu apsaimnieko3anu, toties neapdzivots
vésturisks nams atri vien saks bojaties un parvértisies grausta.

Sis at3kiribas ir nemtas véra ar likumu noteiktajos aizsardzibas procesos. Pat salidzinosi
nelieli darbi arheologiskajas vietas var radit milzigu ietekmi, ja to rezultata tiek zaudétas
arheologiskas liecibas, savukart, ja vésturiski nami netiek pastavigi uzturéti, to tehniskais
stavoklis pasliktinas.
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Muasuprat, ta vieta, lai atstatu Sadas ékas laikazoba iznicibai, labak ir gadat, lai tas batu
apdzivotas, pat ja tas nozimé ékas funkcijas mainu, kas, starp citu, ir arvien biezak
sastopamais risinajums vairs nevajadzigu industrialo vai religisko éku gadijuma Velsa. Ja,
tas nozimé intervenci, pieméram, tiks ievilkti jauni komunalie tikli, ierikoti jauni logi, ieejas,
mainits planojums, tacu, darot to ar cienu pret ékas véstures vértibam un raksturu, is darbs
ir paveicams, turklat mums ir virkne izcilu pieméru, uz kuriem varam drosi atsaukties.

RESTAURACIJA

Terminu “restauracija” Velsa lieto loti Saura nozimé, lai aprakstitu vésturiska objekta vai
priek$meta atgriesanu kada zinama agraka stavokli. 5ada tira forma liela méroga restauracija
notiek salidzinosi reti, un saskana ar pasreizéjo reguléjumu to veic vienigi, pamatojoties uz
parliecinosiem pieradijumiem, nekada gadijuma nepalaujoties uz pienémumiem.
Raugoties no vésturiska skatpunkta, mums ir dazi interesanti restauracijas pieméri.
Kenavonas pils (Caernarfon Castle) ir viens no agriniem piemériem, kuru més patlaban
pétam, gatavojoties projektam, kura tiks ierikotas jaunas apmeklétaju telpas pils galvenaja
sardzes namina. 19. gadsimta beigas, kad pils jau vairakus gadsimtus guléja drupas un
bija loti slikta stavokli, taja péc pils parvaldnieka sera Livelina Térnera (Llywelyn Turner)
rikojuma tika veikti restauracijas darbi vairakas kartas. Péc tam sekoja virkne citu darbu,
kas tika veikti Celtniecibas ministrijas uzdevuma, lai novérstu atsevisku Térnera laika veikto
darbu nepilnibas. Sis ir labs piemérs tam, ka praksé mainas attieksme pret konservaciju un
restauraciju, turklat tas ir ari bridinajums par restauracijas riskiem, kas rodas, ja darbi tiek
veikti, balstoties uz nepilnigiem pieradijumiem vai pienémumiem.

20. gadsimta 30. gados Kerfilijas pili (Caerphilly Castle) darbus veica tas ipasnieks — ceturtais
Bjatas markizs, viens no ta laika bagatakajiem Velsas iedzivotajiem. Bidams aizravies ar
vésturi, vins finanséja projektu, kura mérkis bija restaurét sagrauto 13. gadsimta iekséjo
sardzes namu, turklat markizs to darija, lai nodrosinatu darbu simtiem bez darba palikuso
Dienvidvelsas ieleju kalnracu un stradnieku, kuri smagi izjuta lielas ekonomiskas depresijas
sekas. Tas bija loti socials projekts. 20. gadsimta 50. gados $aja pili tika Tstenots vél viens
vérienigs restauracijas projekts, proti, tika salabots pils dambis, sniedzot iespé&ju no jauna
appludinat pils aizsargdambi.

20. gadsimta 90. gados “cadw” istenoja vérienigu pilsétas nama “Plas Mawr” restauraciju.
Tas ir Tjadoru laika nams Ziemelvelsa, kur més ar milzigu rapibu restauréjam gan nama
eksterjeru, gan interjeru. Te jamin, ka ékas arsienu apdarei tika izmantots kalka apmetumes, lai
ékai atgrieztu tas sakotnéjo 16. gadsimta izskatu, kas loti parsteidza pilsétinas iedzivotajus,
kuri $o éku bija pieradusi redzét ar kailam sienam bez apmetuma. Ja kads vélas uzzinat vairak
par So projektu, musu iestades timekla vietné var apskatit video par ékas restauraciju.
Vienlaikus lieli konservacijas darbi norisinajas ari citos “cadw” parraudziba esosos objektos,
tostarp Sv. Davida biskapa pili Velsas dienvidos. Sos divus projektus es pieminu, jo tiem
bija izSkirosa nozime diskusija par konservacijas praksi. Minétie projekti notika laika, kad
konservacijas specialisti Apvienotaja Karalisté saka atkal pievérsties tradicionalajiem
panémieniem un materialiem restauracijas darbos un notika ievérojamas debates par
ekspertu un sabiedribas lomu.

Sadi projekti ietekméja domasanu, un to rezultaita més nonacam pie panémieniem un
prakses, ko izmantojam Sodien.

KONSERVACIJAS PRINCIPI

2011. gada “cadw” pazinoja konservacijas principus, kas ir pamata visai musu pasreizéjai
darbibai mantojuma aizsardzibas un apsaimnieko$anas joma. Sis materials ir saistits un liela
meéra balstas uz organizacijas “English Heritage” (Anglu mantojums) paveikto, ka ari uz spéka
esosajiem dokumentiem citas Apvienotas Karalistes dalas.

Sie sesi principi veido metodologiju tam, ki més saprotam un vértéjam vésturiskos objektus
un ka kontroléjam parmainu procesu.
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Masu sesi principi:

1. Vésturiskie objekti jaapsaimnieko ta, lai saglabatu to vértibas;

2. Ir batiski saprast vésturisko objektu nozimigumu;

3. Vésturiska vide ir kopigs resurss;

4. lkvienam tiek sniegta iespéja iesaistities vesturiskas vides saglabasana;

5. Lémumiem par izmainam jabat pamatotiem, caurskatamiem un

konsekventiem;

6. Ir svarigi Sos |émumus dokumentét un macities no tiem.
Tomeér, kaut ari $aja konservacijas principu dokumenta ir paredzéts vairot sabiedribas lomu,
taisnibas labad jasaka, ka pats dokuments nav parak draudzigs lietotajiem un patiesiba ir
paredzéts nozares profesionaliem. Kops principu publiskosanas 2011. gada masu uzdevums
bija ieviest Sos principus praksé, ka ari skaidrot tos plasakai auditorijai, lai tos saktu ievérot
plasaks personu loks.

SABIEDRIBAS IESAISTISANA
K& minéju ievaddala, “cadw” patiesi uzskata, ka vésturiska vide ir paredzéta visiem un ka
sabiedribas iesaiste Sis vides aprapé un parvaldiba ir seviski svarigs aspekts.
Masu konservacijas principu dokumenta esam nosaukusi sadus parvaldibas un intervences
limenus, no kuriem daudzi ir iz3kirosi faktori vésturisko objektu turpmakas eksistences
nodrosinasana:

® jkdienas apsaimnieko$ana/ uzturésana;
remonts;
periodiska atjaunosana;
arheologiska izpéte;
restauracija;
celtnieciba no jauna/ parveidosana.
Madsu mantojuma aizsardzibas mehanismi un noradijumi ir izstradati, lai stimulétu un
atbalstitu sabiedribas iesaisti tadas darbibas ka apsaimniekosana, remontdarbi, masu
vésturiskas vides pétnieciba un izprasana, vienlaikus kontrolgjot sis darbibas, rékinoties
ar lielu iespéjamibu, ka var rasties nevélamas sekas, pieméram, tadu darbibu laika ka
arheologiska intervence, restauracija vai parveidosana.

KONSERVACIJA:IKDIENAS APSAIMNIEKOSANAS,UZTURESANAS UNREMONTDARBU
VEICINASANA

leguvumi no labas apsaimniekosanas veicinasanas ir acimredzami.

Uzturésana: ikdienas darbi, kas javeic regulari, lai uzturétu vésturisko materialu laba stavokli.
Remonts: papildus uzturésanas mérkiem remontdarbus veic, lai novérstu bojajumus, kas
radusies sabruksanas, bojajumu vai lietosanas rezultata; pie Siem darbiem jamin ari nelieli
pielagosanas darbi, lai panaktu ilgtspéjigu iznakumu, tacu tie neietver restauraciju vai
parveidosanu.

Atjaunosana: vésturiska objekta elementa nonemsana un aizvieto3ana ar jaunu, parasti
izmantojot nebojatas vecas detalas.

Lielako dalu aktivitasu $ajas tris kategorijas var veikt sabiedriba, objektu ipasnieki un
brivpratigie, turklat més to aktivi veicinam. Lielakoties ipasniekiem nav jalidz oficiala darbu
atlauja, tacu tas nenozimé, ka sie darbi nerada risku vésturiskajam objektam.

Pavirsi veikti remontdarbi var sabojat objektus, un vairdku mazu parveidojumu kopéja
ietekme arl var bat ievérojama. Sos jautajumus més risinam, publicéjot iedzivotajiem
paredzétu informaciju un noradijumus.
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NORADIJUMU DOKUMENTI
Miné3u tikai daZzus piemérus no plasa noradijumu klasta. Masu mérkauditorija ir“ieintereséta
(neprofesionalu) sabiedriba’, tacu més aicinam arl praktikus un Iémumu pienéméjus
izmantot Sos noradijumus.
Més publicéjam visdazadakos noradijumus, tostarp sadus:
® apsaimniekosanas bukleti: tajos tiek aplukoti aprapes aspekti attieciba uz dazadiem
uzskaité esosiem objektiem — valsts aizsardziba esoSiem namiem, valsts nozimes
pieminekliem vai Pasaules mantojuma vietam;
® aprupes bukleti: attiecas uz dazadiem arheologisko piemineklu veidiem —
aizvésturiskiem pieminekliem, pilskalniem, militaru nocietinajumu paliekam;
®  aprlpes un konservacijas bukleti: paredzéti dazadiem vésturisko namu veidiem —
lauksaimniecibas ékam, rapnicu stradnieku namiem.
Ar 30 noradijumu dokumentu palidzibu més kategorizéjam véstures objektus, sniedzam
vésturisko informaciju, skaidrojam, ka sie objekti butu jaaizsarga un kas jadara to ipasniekiem,
lai nodrosinatu atbilstosu aprapi.
Visi noradijumu dokumenti ir pieejami masu timekla vietné, kur tos bez maksas var lejupladét
gan anglu, gan velsie3u valoda.

IZPRATNE PAR OBJEKTU

Visi masu sagatavotie noradijumi mudina cilvékus izmantot strukturétu pieeju, lai ar tas
palidzibu parvalditu izmainas, kas skar vésturiskos objektus, un pirmais solis ir saprast
objekta nozimigumu un specifiskas Tpasibas.

Lidzigi ka citas Apvienotas Karalistes dalas vésturisko objektu nozimiguma noteiksanai un ari
ka pamatu parmainu parvaldibai més iesakam izmantot sadas Cetras mantojuma vértibas:
balstisanas uz pieradijumiem un liecibam, estétiskums, vésturiskums un devums sabiedribai.
Tada ir pasreizéja profesionala paraugprakse, un 3i pieeja ir plasi aprakstita, tomér sodien tai
sikak nepievérsisos.

Masu izaicinajums ir atrast veidus, ka palidzét sabiedribai to saprast un izmantot. Pirmais
nosacijums ir atrast labu uzzinu avotu.

Par laimi, iedzivotajiem Velsa ir pieejama kvalitativa vésturiska informacija. Pateicoties
ilggadéjiem pétijumiem un finanséjumam, ir izveidots datubazu un arhivu tikls, kur
informacijai var piek|ut tiessaisté. Velsa ir patiesam unikala zeme Apvienotaja Karalisté, jo
tikai Seitir ar likumu izveidots Vésturiskas vides registrs, kuru parvalda regionalie arheologijas
fondi un kuros glabajas zinas par vairak neka 200 000 véstures objektu.

“cadw” vietné més publicéjam visu apstiprinato objektu aprakstus, ka ari fotografijas, kartes,
raséjumus un citus materialus, kas atrodas citu organizaciju, pieméram, Velsas Karaliskas
Senatnes un véstures pieminek|u komisijas riciba.

Neskatoties uz to, mums nakas atzit, ka nespecialistiem $is informacijas apgtsana var bat
sarezgita. Esam centusies $o jautajumu risinat ar noradijumu palidzibu, tacu mums vél ir
daudz darama, lai masu resursi klatu vieglak saprotami. Mana prioritate ir izveidot vairak
tieSsaistes resursu, it Tpasi piedavajot piemérizpéti, kas ir loti labs veids, ka izskaidrot $os
jédzienus.

ARHEOLOGISKA IZPETE, RESTAURACIJA UN CELTNIECIBA NO JAUNA/
PARVEIDOSANA

Otras konservacijas pasakumu grupas gadijuma pastav lielaka iespéjamiba radit negativas
sekas véstures objektiem, un tadé| So pasakumu veik$ana noteicosa loma ir nozares
profesionaliem. Tomér més esam parliecinati, ka ari 3ajos darbos sabiedribai ir zinama loma.
Arheologiska izpéte: kaut ari izrakumi ir viens no masu galvenajiem lidzekliem pagatnes
izzinasana, savas batibas dé| tie ir ari izteikti postosi un neatgriezeniski. ST iemesla dél,
lidzigi ka citas valstis, més veicam kontroles pasakumus izrakumos, kas tiek veikti kultaras
piemineklos, un esam noteikusi prasibu piesaistit izrakumiem pienacigi kvalificétus
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arheologus. Vienlaikus més aktivi aicinam sabiedribu iesaistities Sajos procesos. Katru
gadu “cadw” finansé sabiedribai pieejamus izrakumus visa Velsa, kuros brivpratigajiem un
skoléniem ir iespéja apgut arheologa prasmes.

KONSERVACIJA, RESTAURACIJA UN PARVEIDOSANA

Lidzigi més iesaistam sabiedribu ari ar konservacijas un restauracijas projektu palidzibu
misu uzraudziba esosajos objektos.

Pieméram, pagajusaja gada tika veikta “Castell Coch” pils dimenu konservacija. Ta ir burvigs
19. gadsimta prerafaelitu iedvesmots pils atdarinajums Kardifas pievarté. Pili célis tresais
Bjatas markizs, kurs bija tévs iepriek$ minétajam markizam, pateicoties kuram tika veikti
darbi Kerfilijas pill. Dameni tika rapigi fikséti, pirms izjauksanas katrs akmens tika numuréts,
saplaisajusie akmeni tika salaboti vai aizstati, un beigas dimeni tika atjaunoti. Darbu laika
profesionaliem un sabiedribai bija iespéjams objektu apmeklét, un biletes vienmér tika
izpirktas.

PASAKUMI PRASMJU VAIROSANAS JOMA

Viena no lielakajam problémam, ar ko mums Velsa nakas saskarties saistiba ar sabiedribas
iesaistiSanu konservacijas darbos, ir prasmju trakums celtniecibas nozaré.

Musu pieredze rada, ka viena no lielakajam vésturisko objektu Tpasnieku probléemam ir
pienaciga celtniecibas uznémuma atrasana, kurs varétu veikt remontdarbus sados objektos.
Lai uzlabotu celtniecibas nozares specialistiem paredzétas apmacibas, més sadarbojamies
gan ar partneriem Velsa, gan citas Apvienotas Karalistes dalas. Més it ipasi stradajam pie t3,
lai standarta celtniecibas apmacibu satura ieklautu izpratni par tradicionaliem celtniecibas
panémieniem, ka ari lai mudinatu jaunos profesionalus spcializéties darba ar vésturiskam
ékam Esam piedalijusies jaunu akreditétu kursu izstradé, kuri no nakama gada bus pieejami
visa Velsa.

Vienlaikus més uznemam praktikantus ari sava kolektiva, un tapat prasam, lai tie
bavuznémumi, kuri veic darbus masu parzina esosajos objektos vai kuri sanem masu
dotacijas, nodrosina prakses iespéjas praktikantiem un jaunajiem profesionaliem.

Prasmju trikumu nevar attiecinat tikai uz celtniecibas nozari vien. Si gada beigas sadarbiba
ar tris citam Velsas valsts mantojuma iestadém més saksim prasmju auditu, lai apzinatu
riskus un trdkumus mantojuma nozaré ar mérki izstradat nozares prasmju planu.

NOBEIGUMS

Lidzigi ka organizacijas jasu valstis, ari“cadw”ir pastaviga kustiba. Més esam ciesi parliecinati,
ka veésturiska vide ir kopigs resurss un ikvienam vajadzétu but iespéjai piedalities tas
uzturésana. Specialisti un profesionali bls nepiecieSsami vienmeér, tacu tikai ar sabiedribas
lidzdalibu, it Tpasi ar objektu ipasnieku un celtniecibas nozares specialistu iesaisti, més
varésim sasniegt savu mérki, proti, saglabat pieejamu un pienacigi aizsargatu vésturisko vidi,
kuru varésim nodot nakamajam paaudzém.
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KATHRYN ROBERTS

Dr Kathryn Roberts is cadw’s Head of Historic Environment and Principal Inspector of Ancient
Monuments. Born in South Wales, UK, Kathryn studied Archaeology at the Cardiff University and
graduated from the Cambridge University in 1994 with a PhD for her research on the application
ofarchaeological geophysics. In 1997 Kathryn joined cadw’s designation scheduling programme,
later being promoted to regional inspector of Ancient Monuments (South West Wales). In recent
years she has led cadw’s Public Engagement and Archaeological Inspectorate teams before being
promoted to cadw’s senior management as Head of Historic Environment. Kathryn has drawn
on her practical experience leading major conservation and heritage interpretation projects at
cadw properties to contribute to the preparation of Welsh Government guidance documents for
managing historic assets in Wales. Her particular areas of interest include the World Heritage
Sites, monument protection and heritage interpretation. Kathryn’s presentation will draw on
experiences from Wales including development and implementation of the Historic Environment
Act (Wales) 2016 and ongoing projects at cadw properties Harlech, Caernarfon and Caerphilly
Castles.

WHO OWNS RESTORATION RIGHTS?

Head of Historic Environment, cadw

|l am delighted to be invited to come to Riga to represent cadw — Wales's historic environment
service at this conference.

I was asked to consider the question — Who owns restoration rights? Are they only for certified
professionals or are there activities that can be performed by owners or volunteers?

In my presentation | will use examples from Wales to illustrate changing attitudes
within the heritage profession to the role of the public in the care and protection of the
historic environment. | think the changes taking place in Wales are illustrative of broader
international approaches to conservation that seek to engage with and encourage more
active participation of local communities with their heritage. We are all looking at the
same problems — and conferences such as this are an excellent opportunity to share our
experiences.

INTRODUCTION

The organisation | represent, cadw, is the Welsh Government’s historic environment service
and our view is that there is very much a role for the public and volunteers. We believe that the
historic environment is a shared resource and that everyone should be able to participate in
caring for it. The role of specialists and professional organisations such as cadw is important,
indeed vital. But we also recognise that it is only through the support and involvement of
the public - and in particular historic asset owners and the construction sector that we can
actually realize our stated mission — to maintain an accessible and well protected historic
environment for Wales to pass to future generations.

cadw’s approach to caring for the historic environment is therefore to encourage the
active involvement of owners and volunteers, and to promote the development of the
understanding and skills necessary to manage historic assets.

In my talk today | will outline how we operate in Wales, reflect on some of the challenges we
face and how we are tackling them.

But before I do that | would like to introduce myself and give you some background about
my organisation cadw.

MY CAREER

| was brought up in a city called Newport in South East Wales. Newport is located 10 miles
from our capital — Cardiff where our Welsh Government is located. Newport is primarily an
industrial city which grew on the back of the 19" century export of coal, iron and steel from
the South Wales valleys — but it does have older roots. It is located only a short distance from
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Caerleon Roman fortress — the largest Roman fort in Wales and has at its centre, a medieval
castle. It is perhaps most famous for its transporter bridge - one of only a handful remaining
in the World. Perhaps inspired by all this history around me, on leaving school | chose to
study Archaeology at Cardiff University — and afterwards went to Cambridge University
where | obtained my PhD researching archaeological geophysics.

My first job in archaeology was in England - working in the Royal Commission’s Aerial
Photographic Unit mapping archaeological sites. Studying maps and historic aerial photos
gave me a fascination with how historic assets change over time — and drove my interest in
monument management.

In 1997 | joined cadw - initially working in monument protection, before becoming a
regional Inspector of Ancient Monuments responsible for advising owners on how they can
manage and care for the historic assets, mostly archaeological and ancient ruins, in their
ownership, amongst other duties.

WHAT IS cadw?

cadw is the Welsh Government’s historic environment service.

We are a government body and our mission statement is to work for an accessible and well
protected historic environment for Wales.

We work to the Welsh Deputy Minister for Culture, Sport and Tourism, Lord Dafydd Elis-
Thomas.

There are two business sides to cadw - managing the 130 monuments in State Care by
conserving them and making them accessible to the public; and leading the protection of
the wider historic environment of Wales - through legislation, guidance and advice.

The two are closely linked. Our guidance and advice is informed by our practical experience.
Many of our staff — including myself - work in both areas.

PROPERTIES IN CARE

Our 130 historic properties include some of the best known monuments in Wales including
two World Heritage Sites - the Castles of King Edward in Gwynedd and Blaenavon Ironworks.
Our oldest properties are prehistoric burial monuments, our most recent date from the
industrial revolution. A large number are medieval castles. Indeed, Wales is renowned for its
castles. The medieval period was a turbulent time. A series of Norman and English invasions
combined with in-fighting between native Welsh princedoms resulted in a legacy of some of
the finest medieval castles in the United Kingdom.

Having responsibility for managing these sites is helpful to cadw since it enables us to
understand the challenges of conservation, repair and restoration; and also gives us the
necessary authority and opportunity to lead by example.

Our practical conservation experience shapes our conservation philosophy and guidance
documents.

THE HISTORIC ENVIRONMENT BRANCH

The second side to cadw relates to the wider historic environment and involves producing
and implementing policy, guidance and advice to support management of historic assets
throughout Wales. This is the primary role of the Historic Environment Branch — which | lead.

THE HISTORIC ENVIRONMENT OF WALES

Wales has its own unique and diverse character and this is reflected in the range of
historic assets and landscapes that we enjoy today. We are rich in history that is reflected
in the monuments, buildings, landscapes and townscapes that have developed over
thousands of years - these are historic legacy. It is all around us - yet is a fragile resource.
Once elements have been destroyed or altered, they can seldom be recovered.

We recognise that the public has a considerable vested interest in our historic



environment - it belongs to everyone - and in the case of the thousands of historic
buildings, scheduled monuments and other designated assets — quite literally. While
some of these assets are managed by organisations established with the object of
their care and presentation - the vast majority are in public ownership and private
use. It is therefore ordinary people who we have to rely on to care for the majority of
our historic assets. But to do that — they need to understand and appreciate their value
and benefits — and these are considerable.

The value: the historic environment sector in Wales is estimated to contribute over £960
million to the Welsh economy when taking into account heritage tourism and construction
companies undertaking conservation work.

The benefits: our historic environment is part of our cultural identity; socially it is a source
of community pride and cohesion. We are a small country but our historic assets provide an
international recognition and draw visitors and businesses.

To realise these benefits we need to balance our protection with access and economic use.

HERITAGE PROTECTION
The public vested interest in our historic environment is the justification for our legal
protection. Wales benefits from over 100 years of heritage protection legislation. Many of
our systems mirror those in other parts of the United Kingdom - including the application of
different mechanisms for different types of assets.
These are our headline figures:

30,015 Listed Buildings

4,198  Scheduled Monuments

513 Conservation Areas (urban areas)

394 Registered historic parks and gardens
58 Historic Landscapes

6 Protected historic wrecks (underwater)
3 World Heritage Sites

Listed buildings are occupied or capable of being occupied. Scheduled monuments are
archaeological sites or historic ruins not suitable for being occupied.

In 2016 Wales introduced its first Welsh only legislation — the Historic Environment Act
(Wales), which is tailored to our specific needs. This includes protections not present in the
rest of the United Kingdom including statutory status for our Historic Environment Record,
which currently records over 200,000 undesignated historic assets.

In summary, we are a country with thousands of individual historic assets, most in private
ownership, with relatively small numbers of professional advisors working in organisations
such as cadw, Local Authorities and Archaeological Trusts. The question for us is therefore
not “is there a role for owners and volunteers?” but rather “how can we encourage the
involvement of owners and volunteers to care for their historic assets?”

MANAGING OUR HISTORIC ENVIRONMENT

Changes to historic assets are inevitable. Over time, natural forces and regular use will result
in changes that may remove or change historic fabric and alter its aesthetic appearance.
Rate of change varies with asset type, location and use. A prehistoric hillfort may survive for
centuries with minimal alteration or need for active management while an empty historic
building can quickly become derelict, fall into ruin.

These differences are reflected in our different statutory protection processes. Even
relatively minor works to archaeological sites can have significant impacts if they result
in loss of archaeological evidence, whereas without ongoing maintenance interventions
historic buildings deteriorate.

We believe that keeping buildings in use — even if it means change of use — as increasingly
appears to be the case for redundant industrial or religious buildings in Wales - is better
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than allowing them to be lost. This means intervention - such as new services, windows,
access, partitions — but by recognising and respecting the historic values and character of
the building - these can be accomplished and we have excellent examples to draw on.

RESTORATION

In Wales we use the term “restoration” very specifically to describe returning an historic asset
to a known earlier state. In its pure form - large scale restoration is relatively rare - and under
current legislation, only undertaken on the basis of compelling evidence, without using
conjecture.

From a historical perspective we have some interesting examples of restoration.

Caernarfon castle is an early example, which we are currently studying in preparation for
a project to install new visitor facilities in its main gatehouse. In the late 19* century the
then badly deteriorating castle, which had been ruinous for centuries, underwent a series
of restoration works on the orders of its constable - Sir Llywelyn Turner. Later these were
followed by work by the Ministry of Works some of which was intended to reverse elements
of Turner’s work with which they did not agree. It is a good example of changing attitudes
to conservation and restoration in practice and also a warning about the risks of restoration
based on incomplete evidence or conjecture.

In the 1930s work was carried out at Caerphilly Castle by its owner - the 4 Marquis of
Bute - then one of the wealthiest men in Wales. He funded a project to restore the broken
13™ century inner gatehouse partly due to his love of history, but also to provide much
needed work for the hundreds of unemployed miners and industrial workers of the South
Wales valleys who were suffering during the Great Depression. It was a very public project.
In the 1950s another major restoration took place there when the castle dam was repaired
to allow the moat to be re-flooded.

In the 1990s cadw undertook a large-scale restoration of Plas Mawr - a Tudor mansion
in North Wales where we painstakingly restored both exterior and interior. This included
the application of a lime render over the exterior to recreate its original 16" century
appearance - much to the surprise of the local townspeople who had only ever known the
building with bare un-rendered stone walls. For anyone interested in this project, there is
a video on our website.

Major conservation projects were also underway at that time at other cadw properties —
including St Davids Bishop’s Palace in South Wales. | mention these two projects because
they were both instrumental in shaping discussions about conservation practice. They took
place at a time when conservation practitioners in the United Kingdom were rediscovering
traditional techniques and materials and there was considerable debate about the role of
experts and the public.

Projects such as these shaped thinking and led to the approaches and practices we apply
today.

CONSERVATION PRINCIPLES
In 2011 cadw published its Conservation Principles. This is effectively the philosophical
bedrock for our current heritage protection and practice. It links with and owes a debt to
work carried out by English Heritage and other parts of the UK.
The six principles present a methodology for how we can understand and value our historic
assets, and manage change.
The six principles are:

1. Historic assets will be managed to sustain their values;

2. Understanding the significance of historic assets is vital;

3. The historic environment is a shared resource;

4. Everyone will be able to participate in sustaining the historic environment;

5. Decisions about change must be reasonable, transparent and consistent;

6. Documenting and learning from decisions is essential.
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However, while the Conservation Principles document clearly promotes a role for the public,
it is fair to say that the document itself is not very ‘user friendly” and is really aimed at a
professional audience. The work that we have been doing since its publication in 2011 has
been about putting it into practice through our actions and making it understandable for
wider audiences in order to embed these approaches more widely.

PUBLIC ENGAGEMENT
As | said in my introduction, cadw strongly believes that the historic environment is for
everyone - and the involvement of the public in its care and management is paramount.
In our Conservation Principles we define different levels of management and intervention -
many essential for the continued survival of assets:

® Routine management/ maintenance;
Repair;
Periodic renewal;
Archaeological intervention;
Restoration;

® New work/ alteration.
Our heritage protection mechanisms and guidance are designed to encourage and support
public ownership of activities such as maintenance, repair, research and understanding our
historic environment, while controlling those activities with highest potential for adverse
impact — such as archaeological intervention, restoration or alteration.

CONSERVATION: ENCOURAGING ROUTINE MANAGEMENT /

MAINTENANCE AND REPAIR

The benefits of encouraging good maintenance speak for themselves.

Maintenance - routine work regularly necessary to keep the historic fabric in good order.
Repair — beyond scope of maintenance, to remedy defects caused by decay, damage or use,
including minor adaptation to achieve a sustainable outcome, but not involving restoration
or alteration.

Renewal - dismantling and replacement of an element of an historic asset - normally
reincorporating sound units.

Most of the activities in these three categories can be carried out by the public, owners and
volunteers — and we actively encourage it. Most do not require owners to apply for formal
consents — but that does not mean that they are not without risk to the historic asset.
Insensitive repairs can damage assets - and the cumulative effect of multiple small
alterations can be substantial. We tackle this through publishing information and guidance
aimed at the general public.

GUIDANCE DOCUMENTS
This chart illustrates just some of the suite of guidance we are producing. We consider
our core reader to be “the interested (non-professional) public” but also encourage use by
practitioners and decision makers.
We publish a range of guidance including:
®  Managing Booklets - focussed on caring for different designated assets such as
listed buildings, scheduled monuments or World Heritage Sites;
® (Caring For Booklets — different archaeological monument types - prehistoric
monuments, hillforts, military remains;
® (Care and Conservation Booklets - focussed on different historic building types -
agricultural buildings, industrial worker’s housing.
Through our guidance documents we introduce different types of historic assets — provide
historic information, explain how they are protected and what owners need to do to look
after them.
All are available to download for free from our website in English and Welsh languages.
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UNDERSTANDING YOUR ASSET

All of our guidance encourages people to adopt a structured approach to manage change
to historic assets where the first step is to understand the significance and special qualities
of the asset.

Like other parts of the United Kingdom, we recommend using four heritage values -
evidential, aesthetic, historic and communal - to define the significance of historic assets
and as the basis for managing change. This is current professional best practice and much
has been written about the approach, which is beyond the scope of my presentation today.
Our challenge is to find ways to help the public to understand and apply it. The first
requirement is a good source of information.

Fortunately, in Wales the quantity and quality of historic information available to the public
in Wales is very good. Years of research and funding has supported the present network
of databases and archives, most accessible on-line. Indeed, Wales is unique in the United
Kingdom, as the only country with a statutory Historic Environment Record operated by
regional Archaeological Trusts which hosts information on over 200,000 historic assets.

On cadw's website we publish descriptions of all designated assets — and this is supplemented
by photographs, plans, drawings and other materials hosted by other organisations such as
the Royal Commission on the Ancient and Historical Monuments of Wales.

Nevertheless, we recognise that making sense of this information can be difficult for non-
specialists. Our guidance seeks to address this but we still have work to do to make our
resources easier to understand. A priority for me is the creation of more on-line resources,
and in particular case studies, which are a particularly good way to explain these concepts.

ARCHAEOLOGICAL INTERVENTION, RESTORATION AND NEW WORK / ALTERATION
The second group of conservation activities has higher potential for adverse impact on
historic assets and therefore requires a higher level of professional input. However, we firmly
believe there is also a role here for the public.

Archaeological intervention — while excavation is one of our core means of investigating
and learning more about our past - it is also by its nature highly destructive and irreversible.
For this reason, like other countries, we operate controls on excavations of designated historic
assets and require the involvement of appropriately qualified archaeologists. However, we
also strongly encourage public involvement. Each year cadw funds community excavations
all across Wales which enable volunteers and school children to learn archaeology skills.

CONSERVATION, RESTORATION AND ALTERATION

Similarly, we use conservation and restoration projects at our own monuments to engage
with the public.

For example, last year we undertook conservation of the chimneys of Castell Coch - a
magnificent 19" century Pre-Raphaelite inspired castle folly just outside Cardiff. The castle
was built by the 3 Marquis of Bute - the father of the man responsible for the work at
Caerphilly castle. The chimneys were carefully recorded, each stone numbered before being
dismantled, cracked stones repaired or replaced and the chimneys rebuilt. Site visits were
arranged throughout for practitioners and the general public - they were always sold out.

MAKING SKILLS MATTER

A particular challenge we face in supporting public involvement with conservation in Wales
is lack of skills in the general construction sector.

Our experience shows us that one of the biggest problems facing owners of historic assets
can be finding suitable contractors to carry out work to their property. We are working
with partners in Wales and the United Kingdom to improve training provision within the
construction industry. Specifically we are working to embed understanding of traditional
building techniques into standard construction training pathways, and to encourage new

75



entrants to specialise in heritage construction. We have contributed to the development of
new accredited courses, which are being rolled out across Wales from next year.

At the same time we are taking on young apprentices within our own workforce, and we
require contractors working on projects at our properties or funded through our grants to
also include opportunities for apprentices and new entrants.

Skills shortages are not restricted to the construction industry. Later this year, in partnership
with the other three national heritage bodies in Wales we will begin a skills audit to identify
risks and gaps in the heritage sector to develop a sector skills plan.

CONCLUSION

Like your countries and organisations, Cadw is on a journey. We firmly believe that
the historic environment is a shared resource and that everyone should be able to
participate in its care. There will always be a need for specialists and professionals but it
is only through the involvement of the public — and in particular asset owners and the
construction sector — that we can realize our objective of maintaining an accessible and
well protected historic environment which we can hand on to future generations.

GRENJA SAFRIJA

B. Arch., M.A. pilsétdizains, M.R.L.A.l. 1. kategorijas objektu saglabasanas arhitekte. Grenja ir
arhitekte, pilsétplanotdja un paslaik ICOMOS irijas nodalas vaditdja. Arhitektu biroja “Shaffrey
Architects” direktore. Birojs specializéjas specifiskos arhitektaras aspektos, tostarp saglabasana
un esoso éku pielagosana jaunam lietojumam, ka ari jaunu celtniecibas projektu istenosanda
pilsétu veésturiskajas dalas. Pie nesen istenotajiem projektiem jamin Henrietas ielas 14 muzejs
(14 Henrietta Street Museum) Dublind, kas izversti iepazistina ar majam, mdjokliem, sabiedribas
Skiram un pilsétu laikposma no 18. lidz 20. gadsimtam, skatoties caur fizisko liecibu prizmu,
kas pamanamas $aja vésturiski nozimigaja nama. Muzejs lepojas ari ar bagatigu mutvardu
mantojumu, apkopojot stastus no nama bijusajiem iemitniekiem. Vadot ICOMOS Irijas nodalu,
arhitekte straddja pie piemérizpétes projekta, kurd tika analizéti pieméri, kas iemieso Faro
konvencijas garu un taja izklastitos principus attieciba uz vértibu, kadu kultiras mantojums
sniedz sabiedribai.

Sodien es jis iepazistinasu ar kadu neparastu un laikietilpigu projektu. Projekta centra ir
18. gadsimta éka, kura atrodas Dublina uz masu pirmas karala Dzordza laika ielas. Si iela ir
labi zinama arhitektaras vésturnieku, arhitektu, ka ari pilsétas véstures entuziastu aprindas,
tacu plasakas sabiedribas zinasanas par to ir niecigas.

Sis ir aizkustino$s stasts, jo konkrétais nams 20. gadsimta deva pajumti daudzam Dublinas
nabadzigo §imeném. Sis stasts ir ari Ipass, jo atklaj Dublinas pilsétu, tacu vienlaikus taja ir
virkne universalu aspektu. Viena no projekta ipatnibam bija ta, ka tas sniedza iespéju radosi
sadarboties lielam skaitam cilvéku no dazadam jomam. Projekta nosléguma fazé més
sanémam pétijumus un atminas no cilvékiem, kuri savulaik $aja nama bija dzivojusi.

Ir svarigi izvéléties pareizu formul&jumu un principus, ka ari noteikt, kas ir restauracija,
konservacija un funkcijas maina. Vai nama funkcijas maina ir konservacija, vai tomér ta ir
tikai konservacijas principu izmantosana? Més lietojam dazadus terminus, pieméram,
saglabasana, restauracija, intervence, ievietosana, ierikosana, papildinasana u. c., tacu ir
svarigi parzinat daudzas hartas un vadlinijas, kas palidz filozofiska limeni saprast [émumus,
ko pienemam izteikta mikroliment.

Trija spéka esosais tiesiskais reguléjums objektu aizsardzibas joma ir salidzinosi jauns — to
pienéma vien 2000. gada. Masu tiesibu aktos ir izvéléta interesanta aizsargajama nama vai
konstrukcijas definicija. Arhitektara ir tikai viena no astonam kategorijam. Turklat jaatzimé,
ka ta ietver vésturisko, kultQras un socialo aspektu. Nematerialais ir saistits ar materialo.
Acimredzams, ka més dzivojam jauna neparasta laikmeta, kura neatnemama sastavdala
ir klimata parmainas. Mums, kuri strada ar jau esoSiem namiem, tas nozimé $i jautajuma
integrésanu visos darba aspektos. Tas attiecigi ietekmé to, k& meés varam risinat ar
konservaciju saistitos jautajumus. Viens no Eiropas méroga mérkiem ir par 80 % samazinat
misu energoresursu emisiju apjomu lidz 2050. gadam. Tas nozimé, ka 90 % no ékam, kas
jau pastavéja mérka izvirzisanas bridi — manuprat, 2010. vai 2011. gada, — pastavés un tiks
izmantotas vél 2050. gada. Ta ir liela atbildiba. ICOMOS ir izstradajusi vadlinijas par klimata
parmainam, savukart Irija ir apstiprinats “Plans par arhitektdras un arheologiskas mantojuma
pielagosanu klimata parmainam’, kas ir viens no daudziem |oti svarigiem dokumentiem.
Masdienu arhitektara objektu uzturésanas un parprofilésanas jédziens (esosas apbives
uzlabo3ana) ir labaka stratégija, ka izvairities no atkritumu radisanas. Ekas, kuras tiek
novértétas gan no sociala, gan kultaras viedokla, kalpo ilgak un tas iedvesmo to ipasniekus
un lietotajus daudzas paaudzés aizsargat tajas iegulditos resursus.

Faro konvencija par kultdras mantojuma veértibu sabiedribai klGst arvien saistosaka. Taja
uzsvérts, ka svarigs ir ne tikai ekspertu darbs un zinasanu bagaza, bet ari spéja uznemties
atbildibu un Tstenot kopienas intereses. Kopienas ir dazadas, pieméram, vietu kopienas,
interesu kopienas un nozaru kopienas. Més arvien mekléjam labakus veidus, ka piesaistit,
iesaistit un atlaut lidzdalibu jégpilna veida.

Kultdras ainavas jédziens ir aizgits no UNESCO ieteikuma par vésturisko pilsétas ainavu. Sis
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jédziens buatiba ir |oti sarezgita, tacu vienlaikus ta ir ari visaptverosa definicija attieciba uz
ainavas daudzajiem limeniem un tas daudzajam skautném, tostarp, fiziskajam, vizualajam,
taustamajam, ekonomiskajam, garigajam, vésturiskajam un laikmetigajam.

Kads makslinieks Cikaga strada loti neparasta veida. Vin$ izmanto eso3as ékas, un zog no
vienas ékas, lai salabotu citu, ka rezultata rodas |oti neparastas instalacijas. Kad vinam ladza
raksturot savu gaumi, vins atbildéja sadi: “Manas zinasanas par materialiem un sadarbiba ar
prasmigiem cilvékiem laika gaita radija to, ko jus dévéjat par gaumi. Es uzskatu, ka dzives
laika par lietam ir jarapéjas, un tas batu jaizmanto, cik vien iespéjams intensivi. Respektivi,
dala no ta, ko jas redzéjat, bija mana vélme rapéties par lietdm un ieguldit darbu to aprapé.”
Loti vienkarsi, bet reizé pamatigi teikts. lespéjams, tas ir tas, ko més Seit censamies paveikt.
Muzejs “14 Henrietta Street” jeb latviski “Henrietas iela 14" atrodas uz ielas, kur katrs nams
ir ka maza pils. Sie nami ir celti laikposma no 1720. gada lidz 1758. gadam. Tos céla talaika
Dublinas bagatakie un varenakie pilsoni, elite. Tolaik Irijai vél bija pasai savs parlaments.
1880. gada Irijas parlaments tika atlaists un par varas centru kjuva Londona. Péc 1880. gada
i notikuma rezultata ielas raksturs mainijas. Laika no 19. gadsimta 70. lidz 80. gadiem 3is
ielas namos saka dzivot pilsétas nabadzigas gimenes. Iru valoda vards “tenement” apzimé
namus, kuros dzivo nabadzigakie no nabagajiem. Saja laika perioda bija vérojama milziga
iedzivotaju parceldanas uz pilsétam.Trija $ie migracijas procesi bija saistiti nevis ar iedzivotaju
plasmu uz rapnieciskajam pilsétam, bet gan ar valsti valdoso badu. Cilvéki pameta savas
lauku sétas un devas uz lielajam pilsétam ceriba tur rast drosibu vai pajumti, turklat liela
dala devas uz Angliju, Ameriku vai vél talak. 20. gadsimta 70. gadu sakuma aktualizéjas
konservacijas jédziens un cilvéki saka atgriezties uz dzivi $aja iela. Mantojuma saglabasanas
entuziasti galveno uzmanibu pievérs 18. gadsimtam. Sakot no 2000. gada, uzskati par
mantojuma saglabasanu ir daudz atvértaki un niansétaki. Runajot par 3o ielu, janem véra, ka
S iela saglabajas un ka tai izdevas palikt neskartai. Rodas sajuta, ka Dublinas iedzivotajiem
ta nemaz nebija zinama. Un pat, ja bija zinama, tad tikai tas 18. gadsimta arhitektdras dé|.
Konkrétais nams ir saglabajies ka apdzivotibas arheologiskais slanis. Tam ir milziga nozime
musu véstures izpratné, lidzigi ka masu senakajiem klosteriem vai vikingu apmetném.
Mums nav zinami visi to iedzivotaju vardi, kuri Seit dzivoja, kad Sis ielas namos bija
apmetusies pasi nabadzigakie, tacu mums ir zinami visi tie cilveki, kuri $ai nama dzivoja
visos ta svarigakajos véstures brizos, sakot no vikonta Molsvorta un beidzot ar Piteru
Breninganu, kurs$ pat ir dzimis viena no $a nama istabam un kurs bija viens no pédéjiem $is
ielas iedzivotajiem.

Kada 1913. gada karté $is ielas nami ir ieziméti melna krasa. Sads apziméjums bija izvéléts,
lai paraditu Sis pilsétas dalas slikto dzivojamo fondu. Ta bija patiesam liela probléma.
Majoklu krize Dublina pastav jau kop3 20. gadsimta sakuma lidz pat masdienam ar nelielu
iznémumu 20. gadsimta 60. gados. 1911. gada tautas skaitisanas datos atklajas, ka Sis nams
tika parbaveéts no bagatas gimenes rezidences par namu ar 17 dzivokliem, turklat zinams, ka
nama dzivoja 100 cilvéku. Tika noskaidrots ari, ka Henrietas ielas nabadzigo lauzu apdzivotie
nami vél nebija ne tuvu pasi sliktakie. lepazistoties ar $o stastu, ir jaatmet stereotipi, ka 10k,
Seit ir pavisam nabagie un galéji bagatie, ka tada, [0k, ir polarizacija un ka pa vidu neka nav.
Kad 2005. gada tikam noligti izstradat Henrietas ielas konservacijas planu, més izveidojam
daudznozaru specialistu grupu. Taja laika divi nami stavéja tuksi, loti bistama stavokli. Viena
no valsts politiskajam nostadném paredzéja, ka ir jarikojas, lai S3os divus namus saglabatu
nakotnei. Savukart otra svariga politiska nostadne noteica, ka taja laika neviens no namiem
nebija pieejams sabiedribai. Tatad masu riciba bija Sis patiesam nozimigais véstures objekts,
tacu nevienam nebija iespéju to iepazit vai piek|at tam. Jums noteikti nebus jaunums tas,
ka karala DZordza laika celto namu ariene ir saméra pieticiga, toties to ieksiene ir daudz
aizraujosaka. Pilséta pienéma politiskas nostadnes, kas paredzéja, ka pilséta atlaus un
veicinas publisku pieeju vienai no sim ékam.

Pilsétas dome un it ipasi personas, ar kuram sadarbojamies 3aja projekta, bija isti varoni, jo
stradaja neatlaidigi. Kad es pirmo reizi apmekléju $o éku 2005. gada, man pat nebija vietas,
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kur nostaties, jo telpas bija pilnas atkritumu un pamestu priekSmetu. Aiz &kas bija izveidojies
atkritumu kalns vesela stava augstuma, bet darzs bija pilniba aizaudzis. Tika veikti attirisanas
darbi, kas driz vien parvértas ékas glabsanas darbos, jo més konstatéjam, ka apakséja siena,
iepriek$éjo parbavju un bojajumu rezultata, bija atdalijusies un atravusi nesoso sienu.
Mums nacas nostiprinat aizmuguréjo sienu, ka ari nojaukt pagraba dalu un uzbuvét
to no jauna. Veicam ari konstrukciju un sienu stiprinasanu. Interesanti, ka Sie nami tika
celti, ievérojot taupibu. Proti, karala Dzordza laika celtnieki centas izmantot minimalako
kokmaterialu izméru vai savienojumu izméru, tadé| visi ékas nestspéjas raditaji bija uz
galéjas robezas.

Musu riciba nebija pietiekams daudzums akmenu nepieciesamo strukturalo darbu veiksanai,
tacu mums izdevas dabit akmenus no nojaukta pilsétas viduslaiku mara, kuru vairs nebija
paredzéts atjaunot. Tas ir patieSam labs materialu atkalizmantosanas piemérs.

Més analizéjam principus attieciba uz to, ka $o éku varétu atdzivinat. Taja bridi més apsvéram
domu, ka namu vajadzétu savest strukturali drosa stavokli, lai tas butu izmantojams pagaidu
rezima. Vienlaikus tik veikta nama izpéte.

Logu remontam tika piesaistits apjomigs finanséjums. Logu bija daudz: 6 originalie logi un
no jauna izgatavotie ramiji. Lai pareizi izgatavotu dazadu periodu dazado profilu kopijas, bija
javeic rapigs izpétes darbs. leliekot logus, nams bija pasargats no nokrisnu iedarbibas. Jumts
bija lapits, tacu strukturali dross. Lai namu atvértu pagaidu izmantosanai, bija janostiprina
nama pirmais stavs. Sakotnéji bija ieceréts nama iekartot nabadzigo iedzivotaju ires dzivok|u
muzeju, tacu sarunu rezultata puses vienojas, ka $i nama stasts ir daudz visaptverosaks, un
attiecas ne tikai uz 20. gadsimtu. Stasts par pilsétas namiem un sabiedribu bija jasak no
18. gadsimta, aplukojot ta vésturi cauri gadsimtiem lidz masdienam.

Projekta sakuma sis nams bija primarais artefakts. Nams slépa daudzus apdzivotibas slanus.
Radas jautajums, ka pasniegt visnotal bistama stavokli esoSu namu un ka piesaistit tam
apmeklétajus? Ka vienlaikus izstastit Sos daudzos stastus? Mums bija japienem virkne
Iemumu par ékas projektu. Attieciba uz nama ielas fasadi més secinajam, ka éka ir pasargata
no nokrisnu iedarbibas un ka bis javeic vien nelieli Suvju labosanas darbi. Més veicam
dazus izméginajumus, bet paréjo atstajam nakotnei. Sava zina tas apliecinaja musu ieceri,
neatveidot fasadi tadu kada ta varéja izskatities 18. gadsimta.

Vélos citét anglu vésturisko romanu rakstnieci Hilariju Manteli (Hilary Mantel): “Pieradijumi
nekad nav objektivi. Fakti nav patiesiba, lai gan tie ir dala no tas, un informacija nav zinasanas.
Un vésture nav pagatne. Ta ir lieciba par to, kas pierakstits. Ta ir masu deju pozu shematisks
atveidojums, kad esam apturéjusi uz bridi deju, lai tas piefiksétu. Ta ir sieta palikusais saturs
péc tam, kad gadsimti ir caur to iztecéjusi — dazi akmeni, pierakstu strémeles, audumu
gabaliTiesi ar to més biezi vien nodarbojamies, proti, censamies interpretét sis paliekas.
Més izstradajam darbu planu. Bijam noteikusi tris loti vienkarSus orientierus. Protams,
viss ir daudz sarezgitak, bet pirmais orientieris bija “apstdjies”. Projekta laika bija brizi, kad
nedarijam neko. Véléjamies pazust un atstat apdari tiesi tadu, kada ta ir. Bija vietas, kuras
meés “atsedzam”. Més atsedzam apmetuma vietas vai bojatus fragmentus, un mums skita,
ka ir svarigi to paradit. Un pédéjais orientieris: “balsts” Sis vards patie$am raksturo visu
to infrastruktdru, kura bija jaieriko $aja nama, lai éka klatu publiski pieejama, butu drosa
apmeklétajiem un atbilstu bdvnormativiem. DaZas no balsta konstrukcijam bija redzamas,
bet dazas neredzamas, jo paslépam tas zem gridam.

Konstatéjam liecibas, ka éka savulaik ir izmantotas tapetes un naglas. Trlcigo irnieku
pienaglotas naglas sava zina raksturo $o namu iedzivotaju dzives trauslumu, jo uz naglas
varéja pakarinat kadu jégpilnu priekSmetu. Nama sienas bija balsinatas. Tika atklata
dekorativa 18. gadsimta frize, lai gan to klaja vairakas krasas kartas. Tapat tika atklatas
liecibas, ka nama bija ievilktas gazes padeves caurules, ka arf apgaismojuma vadu un skavu
paliekas, kas papildus palidz saprast $1 nama apdzivotibu. Ir saglabajusies 20. gadsimta 50.
gados celta podinu krasns, kas veidota apburosa art deco stila, 20.gs. 70 gadu kamins, kas,
musuprat celts konkréta dzivokla pédéjas parbuves laika.
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Eka ir vérsta ar fasadi pret ielu, un sakotné&ji nama vestibilu rotaja greznas kapnes, kuras
19. gadsimta vida tika nojauktas. Telpas parbuves rezultata tika izveidoti divi dzivokli. Més
ilgi domajam, vai Sis kapnes atjaunot, vai arl atstat nama eso$o planojumu. Vestibils ar
kapném bija ékas arhitektlras spilgtaka izpausme, tacu kapnes tika nojauktas, atbrivojot
vietu vélakiem planojuma uzslanojumiem. Ka interesants fakts jamin, ka pédéjais Henrietas
ielas iedzivotajs dzivoja viena no istabam, kas tika izveidotas agrako kapnu vieta. Namam
ir vél vienas kapnes, kas atrodas dzilak - ta aizmuguré, un péc vestibila kapnu nojauksanas
palika vienigas kapnes, kas izturéja visu laikposmu, kad nams bija sadalits ires dzivok|os.
Sis kapnes ved no pirma lidz pédéjam stavam. Tadéjadi projekts kluva ari par divu kapnu
projektu. Péc |oti ilgas galiga Iémuma apsvérsanas més tomér izlémam atjaunot vestibila
kapnes. Saja procesa liela nozime bija ari kadreizéjo nama iedzivotaju viedoklim. Darba gaita
tika atklati agraka dekorativa apmetuma fragmenti, ko sedza vélaka laika apdare. Atsegta
apdare sniedza saméra skaidras liecibas par kapnu telpas agrako izskatu.

Lemums par kapnu atjaunosanu bija pieradijumos balstits. Atjauno3anas laika tika rikotas art
ékas agrako iedzivotaju un taja izveidoto dzivoklu irnieku tiksanas — atminu vakari, kuros sie
Jaudis stastija par nama vésturi, dalijas atminas un pat bija atnesusi dazadus priekSmetus, kas
ietekméja pienemtos Iemumus nama restauracija. Tomér Sie laudis ari neslépa savas skumjas,
péc ilgiem gadiem atkal sperot kaju pari ta slieksnim, jo péc vinu vardiem — tolaik nams
nekad nebija tik slikta stavokli, turklat vini esot centusies to pienacigi uzturét. Vini apzinajas
nama grandiozo arhitektdru, tapéc |oti atbalstija ideju par vestibila kapnu atjaunosanu. Tas
mums bija psihologisks iedrosinajums kapnes tomér atjaunot. Projektésanas laika mums
bija informacija par kdapnu geometriju, tacu mums nebija nekadu liecibu par to, no kada
materiala tas bija izgatavotas. Més nolémam izmantot saméra masdienigu materialu, proti,
térauda konstrukciju, kas bija atvirzita no sienas. Térauda konstrukcija tika ieliets 1pass
betona maisijums, kas tika izveidots, lai izskatitos saskanigak ar akmeniem.

Nama aizmuguréjas kapnes, kuras liela méra raksturo nama vésturi, noskanu un staju, ka art
palidz labak izprast dzivi ires nama, 2005. gada bija loti slikta stavokli. Vispirms izbavéjam
pagaidu kapnes. Bija saglabajusies vien pieci balustri, attiecigi kapnu, parlaidsavienojumu
un koka konstrukciju remonts bija javeic loti uzmanigi. 57 ir ékas galvena iedzivotaju un
apmeklétaju parvietosanas zona, tadé| tai bija jaatbilst bdvnormativiem. Izgaismosanas
noltka nacas uzstadit margas ar ieblvétu gaismas elementu, kas vienlaikus nodrosinaja,
ka pasa kapnu telpa bas saméra tumss. Tas ir |oti svarigi, jo palidz radit namam raksturigo
noskanu. Vispar jaatzist, ka 3i telpa izskatas visnota| dramatiski.

Lai nodrosinatu stavu nestspéju atbilstosi bavnormativiem, éka ierikojam térauda
konstrukciju. Tapat celtniecibas darbu laika tika izmantoti dazadi ugunsdrosibas risinajumi.
Pateicoties musdienu tehnologijam, varéjam neuzstadit gaismas slédzus, jo gaismeklus
tagad var ieslégt un izslégt ar mobilo talruni. Ta ka arvien plasak tiek izmantotas bezvadu
tehnologijas, nebija vajadzibas sienas kalt vadiem nepiecieSamas atveres. Gridas ieklajam
atpakal vecos, nelidzenos délus.

Otraja stava, kura radam karala Dzordza laika mantojumu, karnizes atsegtas sakotnéja
izskata, savukart pirmaja stava atsegti tikai fragmenti.

Lai iegltu vietu paligtelpam un liftam, ékas aizmuguré tika uzcelta piebave. Celtnieciba
lietojam musdienu kiegelus un kalki, bet izmantojam kiegelu pilnsienas u.c. tradicionalos
bivniecibas risindgjumus. Més centamies panakt visparéju saskanotibu starp jauno un veco
arhitektdru, cen3oties vairities no izteikta kontrasta.

Lifta Sahtas aizmuguri izveidojam ieliektu, més to atvirzijam no nama sienas un $ahtas sienu
nokrasojam tumsa toni daléji tapéc, ka 20. gadsimta 30. gados aiz Sim ékam tika uzcelti
socialie nami, kurus bija projekté&jis Dublinas pilsétas arhitekta biroja daudzdzivok|u apbiaves
arhitekts Herberts Sims (Herbert Simmes). Ari Sie nami ir kultaras pieminekli.

Pie ékas sétas fasades izbuvétais lifts nodrosina piek|uvi personam ar kustibu traucéjumiem.
Ir loti batiski, ka lielaka dala apmeklétaju var ienakt nama pa priek$éjam durvim. Ta ka iela
gar éku ir nedaudz ieslipa mums atlava veikt izmainas margu konstrukcija, lai izbavétu

80

nelielu uzbrauktuvi. Lai gan ta neatbilst bavnormativiem, tacu ar pavadona palidzibu
cilvéki ratinkréslos tagad pa $o uzbrauktuvi var ieklat galvenaja vestibila. Vienlaikus ar
S0 arhitektdras projektu sanémam pasatijumu veikt izpétes projektu kopa ar Dublinas
Augstskolas Nacionalas folkloras nodalu. Ta ietvaros notika vairaki atminu vakari, kurus
apmekléja visnotal liels skaits cilvéku. Vinu atminas un atnestie artefakti tika apkopoti ka |oti
svarigas laikmeta liecibas. Dazi no 3aja éka agrak dzivojusajiem nodeva musu riciba dazadus
vésturiskus priekSmetus.

Viena no pirma stava istabam tagad ir nosaukta par Daulingas kundzes dzivokli. Vina bija s
dzivokla pédéja iemitniece. Eka atklajam neskaitamas vinas dzives laika liecibas, pieméram,
tapesu un linoleja atliekas. Pateicoties tiesi Daulingas kundzes un vinas meitas atminam, ka
ari vinu nodotajiem artefaktiem, mums izdevas pakapeniski atjaunot 3o istabu.

Projekta mérkis nebija rekonstruét ires dzivokli, tacu izradijas izradijas, ka rekonstruét ir
pareizais |émums. Zinadami, ka izskatijas vecas tapetes, més atradam gridas délus, kas
bija izmantoti augsstava starpsienu izveidei, un Sos délus ieklajam atpakal grida. Dzivokla
iekartojuma ietilpst Daulingas kundzes kazu servize un lelle, ko vina sanéma téva naves
diena un ko vina neizlaida no rokam veselas tris nedélas — tik loti bérns pardzivoja téva
navi. Dzivoklis ir iekartots péc patiesam cilvéku atminam, un, te ienakot, vini uzreiz atpazist
agrako noskanu. Pagrabstava dzivoklis tika atjaunots, pamatojoties uz kadu fotografiju no
vésturisko fotografiju krajuma “Tumsa Dublina” (Darkest Dublin).

Muzejs sava véstijuma nodosanai piedava noskatities vairakas filmas. Muzejs ir pasatijis ari
dzeju, vizualas makslas darbus un filmas. Ir interesanti vérot ka tiek izmantoti priekSmeti,
atminu kolekcija un interpretacija, vietai kuru cilvéki pazist.

Otraja stava atrodas viena no dazam Trija vél saglabatajam 18. gadsimta gultam. Ta reiz
piederéja tuvuma eso$a dzemdibu nama direktoram. So namu bija atvéris labdaris un ta bija
viena no pirmajam sada veida iestadém Eiropa. Istaba, kura apskatama gulta, pirma sieviete,
kas dzivoja $aja nama, dzemdéja divas meitas, turklat ir zinams, ka $aja maja pasaulé naca
vél daudzi citi bérni.

Sis ir sadarbibas projekts. Taja iesaistiti daudzi amata meistari un profesionali, pieméram,
lai salabotu 20. gadsimta 70. gadu kaminu, atjaunotu tapetes, veiktu koka ramju un durvju
pulésanu ar Sellakas politiru. Mums bija jaizstrada Tpasa pieeja krasosanai, izvéléjamies
atstat atklatus atsegtos fragmentus un veidojot jaunus, tada veida radot arkartigi neparastu
kopéjo veidolu.

Nobeiguma vélos pieveérst jasu uzmanibu jau ieprieks redzétajam attélam ar naglu. Piters
Breningans piedzima pagraba. Vina gimene parvacas uz dzivokli, kas atradas vieta, kur reiz
atradas vestibila kdpnes. Tas ir Svétas Gimenes attéls, kas reiz karajas viniem pie sienas.
Vini nodeva %o attélu muzejam, un tagad tas karajas uz naglas sava vecaja vieta. Sis ir tas
gadijums, kad parasta nagla kluva par nozimigu naglu.

Un pasas beigas vél viens Hilarijas Manteles citats: “Svétais Augustins saka, mirusie ir
neredzami, vini ir tepat. Nav jatic spokiem, lai saprastu, ka ta ir patiesiba. Misos mit sencu
géni un vinu kultara, ka ari viss, ko més domajam par formam un sevi un ka més saprotam
savu laiku un vietu. Vai Sis ir labs laiks, slikts laiks, interesants laiks? To mums atbildés vésture.
Tiesi vésture, ka ari zinatne palidz mums uzlikot savu Tso dzivi plasaka konteksta. Tacu, ja
vélamies ieraudzit mirusos sev lidzas, més pievérsamies makslai."



GRAINNE SHAFFREY

B. Arch., M.A. Urban Design, M.R.I.A.I R.I.A.l. Grade 1 Conservation Architect Grdinne Shaffrey
is an architect, urban designer and currently is the President of ICOMOS lIreland. Director of
Shaffrey Architects whose work covers specialised aspects of architecture including conservation
and adaptation of existing buildings to new uses and new building projects in historic urban
areas. Recent projects include the 14 Henrietta Street Museum which tells a bigger story of home,
housing, class and the city from the 18" to the late 20" century through the prism of physical
traces within this important historic building and the rich oral histories gathered through a
unique collaboration with former residents. With ICOMOS Ireland, Grdinne has been working on
a project gathering case studies, which embrace the spirit and principles enshrined in the Faro
Convention on the Value of Heritage to Society.

I am going to talk about a project that | have been involved in for a long time. It is a very
particular and time-consuming project and | am going to introduce a few thoughts first. The
project involves an 18" century building on our first Georgian street in Dublin. A street that
has been well known to architectural historians and architects, and people interested in the
city, but not really well known for the citizens.

This story is increasingly powerful, because the building provided a home to multiple
families of Dublin’s urban-poor in the 20™ century. So it is a very particular story that tells
a bigger message about the city but also has very universal aspects to it. It was a project
of immense collaboration by many individuals and areas of expertise in a very interesting
and creative way. So while we were evolving our thinking on the final phase, we were being
informed by research and oral histories of people who lived in this building.

As regards the practice | am involved in, we do a lot of work on existing places. It is crucial to
define a language and principles, and tactics, as well as what is restoration, conservation and
adaptive reuse. Is adaptive reuse conservation or does it use the principles of conservation?
We have numerous terms such as preservation, restoration, intervention, insertion,
installation, addition, etc. It is important to be aware of the multiple charters and guidance
documents that really help at a philosophical level to understand the decisions we are
making at a very micro level.

In Ireland, our legislation to protect structures is relatively recent — only dating from 2000.
It is interesting in terms of how a building or structure that is to be protected is defined.
Architecture is only one of eight categories. And what is also interesting, it includes historical,
cultural, and social aspects. The intangible is connected to the tangible.

Obviously, we operate at phenomenally new times within the context of climate change.
But what it means for any of us working on existing buildings is that increasingly this work
is becoming mainstreamed. Consequently, it has an implication in terms how we may tackle
these issues coming from conservation. One of our targets at the European level is to reduce
our energy emissions by 80 % by 2050. The implication is that 90 % of the buildings that
might have existed when we signed up for this, | think in 2010 or 2011, will still be existing
in 2050 and will still be in use. So that puts a huge pressure on us, to use it well. ICOMOS has
produced guidance on climate change and in Ireland we have produced a Climate Change
Adaptation Plan for Built and Archaeological Heritage, which is a very important document
amongst many.

Within contemporary architecture the concept of maintaining and reusing - theimprovement
of the existing built environment - is the best strategy for avoiding a generation of waste.
Buildings that are socially and culturally appreciated have longer lifespans and inspire
generations of owners and users to preserve the recourses invested in them. So this crossover
between contemporary practice and conservation is contemporary.

The Faro Convention on Value of Cultural Heritage to Society is the increasing imperative
for us. It highlights that the work we do is not just the work of experts and the world of
expertise. The information and the expertise comes from multiple sources and ownership
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is a big word. Community as self is also another crucial word. There are many communities:
communities of place, communities of interest and communities of practice. Increasingly
we are looking for better ways to engage, to include and to allow for participation in a very
meaningful way.

The concept of the cultural landscape is from the United Nations UNESCO’s recommendations
on historic urban landscapes. It is a very complex but a very fulsome and comprehensive
definition of the many layers and multiple facades of landscape, including the physical, the
visual, the tangible, the economic, the spiritual, the historic and the contemporary.

An artist from Chicago has a very interesting practice. He works on existing buildings. He
pilfers or steals from one building to repair another and he creates these very interesting
installations. He was asked by somebody to define his taste, and he said: “My knowledge of
materials and my access to skilled people, plus time, created what you call taste. | believe
that things in our lives should be cared for, and they should be used at their highest level of
use. So part of what you saw was my willingness to care for things and invest in the care of
them! It is very simple, but it is actually very profound. | think that is what we, probably, are
struggling to do here.

14 Henrietta Street is a street of little palaces. The houses were built between 1720 and 1758.
They were built for the wealthy elite of Dublin, the powerful. At the time, Ireland had its
own Parliament. In 1880 the parliament in Ireland was abolished and London became the
centre of power. After 1800 it transformed the nature of the street. From the 1870s to the
1880s the houses became the homes to the urban poor. In the Irish language context the
word ‘tenement’describes the houses for the poorest of the poor. This period was interesting
because you had a lot of urban migration around Europe. In Ireland, migration processes
were not necessarily fuelled by coming to work in the industrial towns; it was the context
of the famine. People abandoned the farmsteads and came to look for security or home in
the larger cities, or indeed went off to England or to America and beyond. At the beginning
of the 1979s the conservation concept grew and people were moving back into this street.
Conservationists at a low key, but with their main focus on the 18" century. From the
2000s onwards there is a more open and multi-layered consideration or understanding of
conservation. What is really significant about this street is the way in which it has survived
and has remained intact. It is almost as if it has been unknown for the citizens of Dublin. Even
if it was known, it was mostly due to its 18" century architectural importance. The building
has survived as an archaeological layer of settlement. It is important to understanding our
history, similarly as our early monastic sites or the Viking sites.

In terms of the occupants, we understood and knew the early occupants. The research
project has identified all of the occupants. We do not have all of the names of the people
who lived there when it was in tenements, but we know all the people who lived there in
all of the moments in its history starting from viscount Molesworth and ending with Peter
Brannigan, who was born in one of the rooms and was the last resident of this street.

The map taken from the 1913 shows black buildings. These buildings denote poor quality
housing in this part of the city. It was a really serious issue, and it was a housing crisis. Dublin
has had a housing crisis since the early 20" century right up to now, except for a brief
moment in the 1960s. The census of 1911 reveals that the house changed from a house for
the individual, wealthy elite into 17 flats, and there were 100 people living in the house. As it
turns out, the tenements in Henrietta Street were not actually the worst. When revealing this
story, it is important to avoid stereotypes — here are very poor and the very wealthy and it is
very binary, there is nothing in between.

When | got involved in the project, we were commissioned to carry out a conservation plan
in 2005, and we had a multidisciplinary team. It was for the whole overall street. There were
two houses empty and in very precarious condition at that time. One of our policies included
that there would be action taken to secure the future of these two houses. The other
important policy was that at the time, none of the houses were accessible to the public. So
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we had this really important history, but nobody could really understand it or access it. And
as you have seen, Georgian buildings are quite modest on the exterior and in a way more
interesting internally. So there was a policy that the city would facilitate and give public
access to one of the buildings.

The City Council and particularly the people we worked with on this, were real heroes
because they persisted with implementation. When | visited the building for the first time
in 2005, | could not put my foot on the floor because of all the rubbish and storage. At the
back of the building there was one storey high debris and growth in the garden. There was
a programme of clearing-out-works, which rapidly became emergency works, because we
uncovered that the bottom wall had delaminated and pulled apart the solid wall because of
the previous interventions and decay. So we had to prop the back wall and take down the
basement section and rebuild it. We also had to do some structural stitching to tie the walls
together internally. Interestingly, these buildings were built speculatively. The Georgians
only put a size of timber or the amount of connection that they absolutely needed. So all
kinds of loading capacities were very marginal and minimal.

For the required structure work we did not have enough of stone, but we were able to
borrow some stone from the medieval city wall, part of it, which had been taken down and
was never to be rebuilt. This is an interesting example of recycling.

We looked at the laying down principles for how this building could be brought back to use.
At that point we had thought about the idea if we could get it to a structural state where
it could enjoy temporary uses. Further research into the buildings, brick, repair surveys,
investigations were happening alongside the analysis.

The funding for the repair of the windows was really significant. There were a lot of
windows - 6 original and the new frames that were made. It was a lot of research to
try and reproduce correctly the different profiles from different phases. Now we have a
building that was weathered. Roof had been patched, it was structurally safe even though
we had to prop the ground floor. It allowed for temporary uses. Initially it was planned as
a tenement museum, yet the debates led to an agreement, that the building is a bigger
story than just the 20t century. The story about housing and society needed to be told
from the 18™ century all the way along and into the future.

When we started, the building was the primary artefact. The building had a lot of layers
of occupation. So how do you present and bring the public into a building that is quite
precarious? How do you present these multiple stories simultaneously? We had to take
a number of design decisions. On the front facade we had decided that the building was
holding out the weather, we did not have to do a big repointing, but we did some trials and
testing and we left some of those for the future. We moved some things, we repaired some
windows and the front of the building. So in a sense it was an example of our intent.

| am going to read you two quotes from Hilary Mantel, English author of historical fiction:
“Evidence is always partial. Facts are not truth, though they are a part of it — information is
not knowledge. And history is not the past. It is the record of what is left on the record. It is
the plan of the positions taken, when we stop the dance to note them down. It is what is left
in the sieve when the centuries have run through it - a few stones, scraps of writing, scraps
of loth” So that is very often what we are doing - trying to interpret these scraps.

We developed a framework for repair and intervention. We had three very simple guides.
Obviously it is more complex than that, but we had one which was hold. So there were
moments when we were doing nothing. We wanted to disappear and leave the finish exactly
as it was, and to be not present. There were other areas where we were recovering. So we
were recovering areas of plaster or elements that had been damaged and we felt that that
is important to present. And then support. Support really describes the entire infrastructure
that was necessary to put into the building to make it a public building, to make it safe to
access, to meet building codes. Some of that support was visible and some was invisible
because we buried it in the floors.
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There is evidence of wallpaper and nails. The nails, which the tenement occupiers had
pinned, in a way explain the precariousness of their occupation - a nail that could hang a
meaningful item or object. There is a line wash on the walls. There is the decorative frieze
from the 18" century but with numerous layers of paint. There is also evidence of the gas-feed
pipes and some of the lighting cabling and brackets, which again explained the occupation.
There is a tile fireplace from the 1950s, charming art deco, which probably is the last physical
intervention into the flat.  The street is to the front of the building and originally there
was a grand staircase in the front hall, which had been taken out in the mid-19*" century,
and ultimately converted into two flats. And we had a very big question as to whether we
would reinstall the staircase or leave it. The stair-hall was the highpoint architecturally in
the building, but it had to be removed and become a part of subsequent layers. In fact, the
last occupant of the Henrietta Street lived in one of the rooms made by the removal of the
staircase. And then you have the back stairs to the rear, which, when the front one was taken
out, was the only stairs that survived during the tenement period. It runs the whole way
up the house. So in some way it is a story of two staircases as well. Ultimately we chose to
reinstate the stairs, but only after going through a very long decision-making process. The
actual former occupants were critical in the decision-making as well. In the earlier work that
we had done, we had exposed some of the decorative plasterwork that had been covered,
which showed that there was quite a lot of evidence of the former stair-hall.

The decision to put back the stairs interestingly enough was based on evidence; secondly,
throughout the process there was a gathering of former occupants of the building, but also
of tenements. There were reminiscence evenings and they were bringing their history and
their memory and artefacts, which was informing our whole approach to the building. But
they also brought an attitude that they were really upset with the condition this building
was in when they went into it, because they said that it was never in that poor condition,
and they always did their best to maintain it. They had a consciousness of the architectural
grandeur. So they were very much in favour for the idea of reinstating the staircase. Thus, it
gave us a psychological encouragement to do it. Doing it then, we were able to follow the
geometry of the stairs, but we did not have any evidence of what the stairs was itself made
of. So we decided to do it in a more contemporary material. It is a steel structure, held back
from the wall to create a gap. Into the steel structure a special concrete was poured that we
developed to work in the visual appearance with the stone.

The back stairs, which is very important on conveying the message, the mood and attitudes
and understanding of the tenement occupation, was in very poor condition in 2005. We had
to build a temporary stairs over it. There were only five balusters surviving, so we had to carry
out repairs to the stairs and splice and timber carefully. It is also the main circulation space,
so it had to meet building regulations. We had to introduce a handrail that has a light in it
giving the intensity of light, but it also allows the rest of the space to remain quite dark. It is
really important because it is part of the mood. It is really quite dramatic space throughout.
We had to introduce steel to the building to meet the floor loads. Also all kinds of fireproofing
had to be secured. Modern technology allowed to avoid light switches, so the mobile phone
operates the lights. There is a lot of wireless technology, so that meant we did not need to
chase the walls. The floorboards all went back down, all in their bumpy state.

We cleaned back the cornices on the first floor, which was presented as the Georgian layer.
On the ground floors we only peeled back some of the cornice, and we have left parts of it.
The extension to the rear was built to house service and the lift. We used modern brick and
lime, but we also used solid wall and traditional technologies. We were trying to achieve
an overall coherence between the architecture of the new and the architecture of the old,
where they were not necessarily contrasting.

We put a curve on the back of the lift shaft wall, we pulled it away from the building and we
painted the carton walling in a dark colour partly because behind the houses in the 1930s is



a social housing scheme built by the first housing architect in Dublin city Herbert Simms. The
building itself is also now protected as a listed building.

Externally the rear lift is the main way that complies for legislation for wheelchair access. It
is really important that most people might also be able to enter through the front door. So
conveniently the street is in a slight slope. We were able to do a judicial intervention into
the railings so we have introduced a small ramp. It does not meet the regulations but with
assistance somebody can use that to enter into the main hall.

There was a commissioned research project with the National Folklore Department in
University College Dublin that ran in parallel to our architectural project. There was a whole
series of reminiscence evenings and it gathered an increasingly larger group of people.
Memories, objects and artefacts they remembered were gathered as a really important
record. Some of the people who lived in the building gave artefacts.

One of the rooms on the ground floor is called Mrs. Dowling’s flat. She was the last person
living here. There was a lot of evidence in the house such as marks of wallpaper and linoleum,
but through her memory and her daughter’s memory and the artefacts that they gave, we
were able to gradually rebuild this room.

The intention of this project was not to recreate a tenement flat, but it became the right
thing to do following this process. In fact, we found the floorboards that had been reused
for the partitions on the top floor from the wallpaper that we reused. In its present setting,
we have her wedding china and a doll that she was given when her father died and she did
not let go for three weeks. She was so sad. The flat is decorated according to people’s living
memories, so people come in and they remember it. The basement flat was recreated based
on the photograph from the Darkest Dublin connection.

Today the museum uses a number of films to communicate because of obstacles and
absence of a collection. But it has also commissioned poetry and visual arts, so it is interesting
how it is operating between the physical collection, the memory collection and then the
interpretation in an actual place, a home which people know.

On the first floor, there is one of the few 18" century beds survived in Ireland. It was owned
by the master of the maternity hospital very close by, which was the first of this type in
Europe. The first person who lived in the house gave birth to two daughters in this room.
And we know that there were many other births in this room.

This project is collaborative. There is a lot of craft and a lot of effort going into fixing the
1970s fireplace, the recreation of wallpaper, the repair of fireplaces, the French polishing of
the frames and the doors. We needed to develop an approach how to paint, because it was
unusual and we were keeping the peeling sections and producing new which was creating
a very particular aesthetic.

To finish this presentation, | will draw your attention to the nail op on the top. Peter Brannigan
was born in the basement. His family moved up to the flat, which was where the stairs was.
This is the picture of the Holy Family that they had hanging on the wall. They gave the picture
of the Holy Family back to the museum and it is hanging back on the nail where it always
hung on. So, as somebody said - it is a moment when a nail becomes the nail.

So finally to return to Hilary Mantel: “St. Augustine says, the dead are invisible, they are not
absent. You need not believe in ghosts to see that is true. We carry the genes and the culture
of our ancestors, and what we think about the shapes what we think of ourselves, and how
we make sense of our time and place. Are these good times, bad times, interesting times? We
rely on history to tell us. History, and science too, help us put our small lives in context. But if
we want to meet the dead looking alive, we turn to art.”
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